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Abstract: In this article, the novel of “Ozod” by the novelist of new period Isajon Sulton
is poetically observed, the main idea and oriental traditions are discussed in the work. The
originality of the artistic symbols in the novel is interpreted as having a symbolic figurative
meaning.

Key words: symbol, symbolic images, artistic representations of road and wind.

Fiction, which is the art of speech, like other arts, reflects life through the spiritual experiences,
thoughts, activities, struggles, and emotions of the people in it. It should be noted that the main
subject of fiction is man. In short, the image of man is central to the science of literature. The
society in which he lives and the processes that take place in him, such as nature and the social
environment, are used to show the peculiarities of the human person, to reflect his nature more
vividly. So what is an emblem?

«An emblem is an image, an appearance, as well as a sign, a symbol embodied in the eyes
in the imagination.» [1]

In fiction, the symbol is used as a synonym for «image.» That is why the concept of artistic
symbolism is often used instead of artistic image.

During the years of independence, Uzbek literature has also undergone a process of
«renewaly, especially in the epic round. In particular, our novel is about the analysis of human
dreams, intimate experiences, the human psyche. Isajon Sulton’s novel «Ozod» is one of the
epic works created during the independence period, the puzzle of personality is widely observed,
consisting of a collection of figurative signs and symbols. The novel «Ozod» is a work written
in a completely new spirit. The author has moved away from the traditional plot, the image
of traditional images in the novel. We can say that this is a complete philosophical work.The
composition of the work is built in such a way that all the artistic symbols unite around Ozod,
who is looking for the tulip-happiness of his destiny.Ozod is a symbol of thinking that seeks
to know the mysteries of the universe and moves towards its own destiny.Along the way, he
encounters various reflections and their experiences of destiny. But the answers to the age-old
questions they have posed to the outside world are new. In the person of the protagonist, we see
a free man who thinks and observes independently on the basis of signs and details, and whose
inner need for self-study calls him to even higher levels.As literary scholar Abdugafur Rasulov
puts it, “In fact, I am in favor of thinking that all the characters in the novel are Ozod himself.
Isn’t that the same logic when it comes to reflections.If he set out on a journey of meaning,
would he be like his father and spend the day working in the fields? If he aspired to wealth,
would his destiny be like wandering in the paths of remorse and regret, like the fate of the owner
of the vineyard? All the young men who are growing up are Saints. Ozod aspired to Dilorom,
who was a peacemaker because of his an sainthood nature. Yes, the woman is Dilorom, but the
homeland is also Dilorom. [2]

In the person of “Ozod” the writer conditionally injects proportion to the main idea of
Farididdin Attor’s “Mantiq ut-tayr”, Alisher Navoi’s “Lison ut-tayr”, Jalaliddin Rumi’s “Ichindagi
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ichingdadur” [3]

At the heart of it all is the idea of self, of the universe, of man. Sa’dulla Quronov thinks:
«The novel “Ozod» is artistically and figuratively connected with the literature of the East.After
all, the plot of the work is close to the plot of F. Attor’s «Mantiq ut-tayr» and Alisher Navoi’s
«Lison ut-tayr». In «Mantiq ut-tayr», birds in search of Semurg cross seven valleys.These valleys
are a symbol of the seven stages that lead to the truth in mysticism. «In the novel «Ozod», Ozod
travels in search of the mysterious tulip that brings happiness and bliss.» [4]

«The road is clear: if you cross the Uchyongak, there is the Salt Desert and the Aydinkol
Lake. Farther away from Aydinkol there is a flat desert, and behind the desert there are rocks.
Then the mountain and the rock begin, and farther inland, between the two mountains, the
slippery high cliffs rise to the top of those cliffs. ”[5]

Continuing the classical traditions of the East, the author focuses on the image of the road. It
should be noted that the location sought in the play does not matter, the most important is the
path traversed by the protagonist. Because that’s what leads him to the pinnacle of enlightenment,
the lesson of life:

«You also asked about the road,» said the Master. They said: «So-and-so set off and went to
so-and-so’s place.» Behind this statement are the landscapes of the roads, the nature, the images,
the words and attitudes of different people, the mountains and the gardens, the rivers and the
streams, the deserts and other big and small things that lead in different directions. There are
trails, villages and cities, night and day, wonders and dangers. It’s like a window that says
«So-and-so» has set off and gone to so-and-so’s place, and if you look at it, you can see what
I’'m saying behind it. The window is visible, the inside is behind. The result is obvious when
he reaches his destination. In fact, all of this is the opposite. That person’s goal is to get to the
destination. ”’[6]

Indeed, these same views are a fact of life. In fact, everyone has a long way to go from birth
to death. But the interesting thing is that the destination of a human being depends on how
he travels this path of life.This idea, like the image of the owner of the vineyard in the play,
encourages a person to look back and summarize his life as he grows older:

“Will you then begin to hear the voices of your past? The paths, the rocks, the ravines, the
cliffs of your many years of life ... you begin to see events unfold like bushes growing in their
bosoms.Then you think about your life, because life has blown over this corner like the wind.
You too will be swept away by the wind. ”[7]

And through the image of the blind man in the work, we can see that the eyes of the human
heart are open. Although the human eye cannot see around, it understands the whole world more
deeply than the naked eye through its heart and mind.Man also expresses the power of things
in life that he does not pay attention to:

«Everything that lies here is a word, my boy,» said the blind man calmly. «Everything you see
around you is a word. You know, the beginning and the end of the human being are words and
meanings. Have you heard that the world is completely the opposite? That’s the decent thing to
do, and it should end there. Because one day the universe will disappear completely, and only
the words spoken and their meanings will remain. From them new worlds will be built. ”[8]

This emblem played a very important role in the plot of the work. Because in the spiritual
growth of Ozod, the wisdom spoken by this sage serves as a guide for him. If we pay attention
to the wisdom he narrates, we will feel from the bottom of our hearts how influential and at the
same time they are true.

The wind is the symbol that accompanies Ozod until he reaches his destination. Ozod observes
the «philosophy of reflections» because of him.In fact, the image of the wind is portrayed as a
prophet, a narrator of all the events in the novel.

The author uses a lot of puzzles in the play. But under each puzzle there is a truth that
humanity aspires to. The closer you get to each destination, the closer you get to the pinnacle
of enlightenment. Finally, he realizes himself. He will know the secrets of the universe.

To come to the conclusion, Isajon Sulton’s novel «Ozod» seems to have been created in
response to eternal riddles.The more one reads this philosophical work, the more one realizes the
wonders of the world around him, as well as his inner world. The author’s goal through the work
is to purify the soul, to introduce oneself.In fact, the artistic symbols used in their place, which
contain many meanings, are really important in this. After all, in understanding and interpreting
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the essence of the work, it is very important to know the place of the symbols in the plot, to
get to the root of them.
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