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"V36ekncTonaa mimmii-amammii Tankukoraap” [Tomxkent; 2020]

"V30eKNCTORAA WIMHIi-aMaJMil TAAKHUKOTIAp" MaB3ycHiard peciyoiuka 19-kiym
TapMOKJIM WJIMMI MacodaBuii omIaiiH KoH@epeHIMS Marepuauiapu tyiuiamu, 30
asryct 2020 #un. - TomkenT: Tadqiqot, 2020. - 17 6.

V6y Pecry6imKka-miMuii omtaitd Kondeperrmst 2017-2021 imniapia Y36eKUCToH
PecniyOiiMKacMHM pUBOXIIAHTUPUITHUHI Oe€llTa yCTyBOp WyHaauuuiapu Oyiuda
Xapakariap cTpaTerusiCua Ky3/1a TYTHITaH Basuda - WIMHUNA M3JIAHUII I0TYKJIapUHU
aMaJuérra KOopui OTUIN ¥Wynu OwiaH @(aH coxaJlapuHU PUBOXJIAHTUPUIITA
OarMIILUIaHTaH.

Ym0y PecniyOimka miaMuii KoH@EpeHIMICH TabJIMM coXacujla MexHaT KUiIuo
KeJaérrat 1podeccop - YKUTYBYM Ba Tajlada-yKyBYWIap TOMOHUJIAH TaliépaHral IMUI
Te3UCJIap KUPUTWITAH OYJIMO, yHJIA TabJIUM TU3MMMIA WIFOP 3aMOHABUI IOTYKJIap,
HaTDKaJIap, MyaMMOJIap, CYMMHUHM KyTaéTraH Ba3udaiap Ba WIM-(aH TapaKKACTUHUHT
HWCTUKOOJIATY peXajapy TaX) I KWIMHIAaH KOH(EPEHIIUSICH.

Macsya myxappup: ®aitzues llloxpyny @apmonosud, ..., ZOLEHT.
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4.ConmoJiorus Ba NMOJUTOJOTHAHUHT XKAMHUSATHMHM3IA TYTraH YPHH
Houent YpuntOoeB XommmkoH byHartoBmu (HamaHran MyxaHIUCIMK-KYPUJIMIIL
WHCTUTYTH)

5./1aBaaT OomKApyBH )
PhD IIMakuposa Iloxmpa IOcymosHa (Y30ekucrton PecnyOnmkacu Baswupiap
Maxxkamacu xy3ypugaru "Owia" wiMuii-aMajJuid TaIKUKOT MapKa3u)

6. XKypnamcruka
TomoboeBa baproxon OnMKOHOBHA(AHIVKOH JHaBJlaT YHUBEPCUTECTH)

7.Punonorus GaHIaAPUHA PUBOXKJIAHTHPHIN WYIMIATH TAAKUKOTJIAP
Camurosa Ymuja XamuiyiuiaesHa (TOIIKEHT BUJIOST XaJIK, TAbJIUMU XOTUMIApUHUA
KaiiTa TaiépJiiali Ba yJIapHUHT MaJlaKaCUHU ONIUPUIIL XYy MapKa3u)
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MAJAHUST BA CAHBAT COXAJIAPVHUA
PUBOXJ/IAHTUPNII

V3BEKUCTOH MAJIAHUSTUHUHT MOIEPHUSALMAJTALTY BUJTA
MAJAHUATIAPAPO XAMKOPIUMKHUHI' YPHHU

Hlykyposa Hapeusza A6dypaxumosa
H.A.lllykyposa- Y3/ICMH,
“Canvamuiynociuk 6a MadaHuAmMmwyHoCcaIuK”
Kagpeopacu “Maoanuamuiynocaux”
mymaxaccucaueu, Towkenm waxpu

AHHoTaIMsA: V30EeKUCTOH  MaJaHUATHHHHT — MOJCPHH3ALMSIANIYBHIA  MaJaHHATIAPAPO
XaMKOPJIMKHUHI YPHH, V36eKiCTOH MafaHuii MEPOCH Ba YHUHI JKaXOH LHBUIM3AIMACHIA TYT-
raH ypHu xamaa Y30ekuctoH PecnyOnmkacuja MWUIMA MaJaHUSATHU SHAIA PUBOKIAHTHPHIII
KOHIICTILIUACH acOCHia MUJUIUNA MaJIaHUSATHU sIHAJla PUBOXKJIAHTUPUIITA aloXuia ybTHO0p Oepu-
JIA€TraHJINTU KauJ dTUIaaU.

Kanut cy3nap: MonepHuzanusuianlyB, MaJaHUATIApapO KOMMYHHKAIUs, MaJaHUSTIApapo
XaMKOPJIUK, MaJaHUN MEPOC, KAXOH XaMKaMUSATH, KOHICTIIUS, MILIANA MaJaHUsIT.

WM MHCOH OHTy IIyYpH, aKJ-3aKoBaTd, TapakKypu Xocwiacu. VIHCOH — akil 3aKOBaTMHHMHT
3ca YeK-verapacu MyK. YHUHT TadakKypH JOMMO OKUO TypaJuraH Jyammara yxXmanaa. Y Xxamuiina
Typda XU SHIUIMKIAp, Kamduétiap, UXTUpoNap sSpaTHIa JaBOM 3TaBepaau. bymap xaérna
yJIKaH FOKCAJIMIIIAp [03ara KeJIHIIUra Xxucca Kymaam, TapakKuET, TaMaiyH Wynuau ound oepa-
. LlyHusr yayH unM-¢an O0apya naBpiapaa TapaKKUETHUHT MAHTYJIMK YalliMacu XUCOOIaHTaH
Ba OyHJIaH KEHWH XaM IIyHJai OYIu0 KoaBepaim.

Bbyrynru te3kop kapaénaa xed Oup Mamiiakar KaxOH XaM)KaMUATH OWIaH XaMKOPJIHMKIAPCHU3,
YHIAQH Y3WITaH X0J/1a Y3 PUBOKIIAHUIIT WYIUHU Oenrmiaid onMaian. Unm-dan TapakKuET Xxam
IyHE OUMIIapU YpTacuaa ¥3apo XaMKOPIMKIAPHU KydaTupuiiHu Tanad stMoxaa. Ly ypunna
yiIyF ucnaH aguou CepBaHTECHMHI, ... TApUX (AOIUATUMH3 Xa3HMHACH, YTMUII TYBOXH, OYTYHIH
KyH y4yH MOpar Ba YTUT, KeJlakak yuyH oroxjaHtupuuiaup’[1.840 | meran cysnmapuaa karra
¢ancaduit mabHO Oopaup. UyHKH, TApUXHU OMIMaraH KHUIIU Xap KajaMaa xarora Wy Kysam, ¥3
Tapuxu OuUIaH paxpiiaHMaiural XajkK 3ca ¥3 KeJakaruH| TacaBByp KUJIOJIMaNIH.

ByryHru KyHaa MHCOHUAT OJAWAA SHTH I100am MyaMMosnap maiao OViaMmoxma. Yiap HKIUM
y3rapuiuiapy, 3K0TU3UM Ba OMOXWJIMa-XWUIMKHM CakJall, TaOuuil 3axupanapHuHr Tyrad 6opu-
111, THHYIMKHY acpalll, THCOH PyXHUH SKOJIOTUSACH Kabu YTKUP MyaMMOJIapHU Kaiil 3TUII MyMKHH.
VYrapHUHT OKMJIOHA €4MMH 3Ca Xap OWp MHCOHHUHI HMHTEIUIEKTYall CaJOXUATUHUHT YCUILIUHH,
acpam MoOaifHH/a BYXYy[ra KeiraH KOHYHJIApHM KaiiTa WAPOK JTUII Ba SHrHYa OaxOJallHH,
Ou3HU Kypuiad Typran OOpJIMKHHM KEHI MUKECAA YpraHUIll Xam1a TYFPU UIMHUI TaJIKUKOT Ba TaX-
pubanap onmub 60pubd, Hazapuil Xyjocanap YUKAPHUII 3apypIMTruHu Kypcatmokaa. [lyau anoxuma
TabKUJIAII JKOU3KH, “3aMOHAaBUN MaJaHMATUIYHOCIUK (aHuIa miolaallyB HIApOUTHAA Ma-
TAHUATIAPHUHT ¥3apo aJlOKaJOpJIMIH AEMOKpPATHs, IUIIOPAIN3M, TOJIEPAaHTIMK HMPUHIMIIApUTa
aCOCJAHUIIM KEPAKIUTU TaTOUK KWJIMHMOK/A .

WHcoH, 3HT aBBano, (GUKp KUIUIIK, OUpOp SHIU HAPCAHM SPATHIIHU XaEnuaa MU0 eTHI-
TUPUIIA Kepak, Oy mUImuO eTwiraH (QUKpHHU, FOSHU cy3na udopanam, OoIIKamapra erkasa
oy 3apyp. llyHnan kelvH yHu Xa€T[a amaira OLIMPMINM, JYHE TaMaJlyHH y4yH XHU3Matr
KWIIUPUIIN 3apypAup. YTMumaa smald YTraH oJiMC akJo/UIapUMHU3 XAETHUHT FOKCAJIMIINIA
WIM-(aHHUHT POJIMHU aHa IIyHJal OelruiaraHiap.

XKaxon Tapuxuaa wiM-gpaHra TYCKMHIMK OYraH, oaumiiap, UM axJulapy KyBFUH KHJIMHIaH,
KaTaFOH 3TWJITaH, TapakKUET Hymmapu Tycuwiran naspnap Oynarad. Jlekun Oy Xaér TtamaJayHU-
HU X€4 BakKT opkara cypa onMmarad. KaauMaa mapk yikaiapuaa ajuiomManapra, WiM axjulapura
aJIOXH1a XTUPOM KYpPCATHJIITaH.
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% V3BEKUCTOHIA WIMHWI-AMAITANA TAJIKUKOTIAP" MAB3VCHUJIATU PECITYBIIMKA
@e 19-K¥VIT TAPMOKJIH WIMHII MACO®ABUI OHJIAMH KOH®EPEHIIUSA MATEPHAJLUIAPHA

by xycycna AOy Paiixon bepyHuilHuHT ‘“XopasMHMHI MalIXyp KHIIHJIApu’ KUTOOWIA
Oup BOKea KeNTHpHIaaAu: “XOpa3MIIOoX Mail WYMII yYyH capoWJaH 4MKId. MEHHHT yhumra
SKHHJIAMNO, KeITaHWHU OWIITUPUIIHN OYIOp/AW. YHUHT Xy3ypHUra YdKura Oupo3 KeUukauM. Y
XyXpaM onauaa Tyxral, oTaaH epra TyIIMoK4M OYyiuOTypran snu. MeH ep YTUHUO, yHIa OTiaH
TYIIMaHT Jies EMBopaAuM. Y MeHra Kapal; “buiaum Gapua MyIKJIapHUHT SHT abJIOCHIYp, Oapua
yHTa MHTWIYP, YHUHT V3HU KelIMaiayp. Arap Oy 3cku ayHEna IIyHIai KOHYHJap OyamaraHuma
911, MEH Xy3YPHMHITA KeIMacIuM, MEH KeJIJUM,IMHKH MEH 3Mac, CeHJaru OMJIMM IOKOpH Typa-
au”,- neb Tapkuianam.[2 44.]

Byrynrun kyHra kenu0,xed OMp MamilakaT j>KaXOH XaM)KaMUSTH OWJIaH XaMKOPIHKIAPCH3,
YHAAH Yy3WIraH XOJJa ¥3 PUBOXIAHMUII HynuHu Oenrunail onmaiinu. LllyHunraek wiMm-¢gax
TapakKUETH XaM AyHE OJNIMMJIApH, YpTacuaa y3apo XaMKOPJIUKIAPHU KyYaWTHpPUITHU Tanad
sTMOKAa. UyHkH, sHAMIUKIA Oapua MaJaHUSTIAD Y3JIUTMHU Cakiall YYyH MOJEpHJAIlIUIIra
mMaxOyp OYynmoknanap. Ly ypunna anoxuna Tapkuanam Jo3uMky, [lapkaa Masxyn 6yiaran uik
ypTa acpiaap mUBWIM3ALUACH OyTyH FapOra mxoOuil TabCcup YTKa3raH KeWHHYAIMK 3ca, FapOaa
wakuiairad nusrwim3anusalllapk Tapakkuérura y3 TabCUPUHU YTKAa3raH Ba Iy acCHOJAA LIMBU-
AM3anMsIap MUJUIAT, XK Ba MaMJIaKaTIapHUHT Y3apo SKWHIIANIYBUAA XaM M)KOOUI axaMusTra
ara OynuOKkenraH.

Xozupru kynaa FOHECKO Mapkasnii Ocuéna MynoKOT Ba TaAKUKOTIAPHUA Ky4dalTHUpPHIL-
ra KapaTWiraH axaMusiTra MOJIUK Tamab0yciapra eTakdmink Kuin0 kenMokaa. OnTu sKuiaian
nbopar 6ynran, “Mapkasuil Ocué MUBMUIM3ALUSIIAPU Tapuxu~ Ae0 HOMIIAHTaH KUTOOIap Typ-
KyMH YOy MUHTAKaHHHI TapUXH, MaJaHUATH Ba WIMHHA IOTYKIaPMHHMHI YTa YyKyp Ba MyXUM
niMui Taakukotiaapu camapacuaup. bynnan tamkapu FOHECKO byrokx Mnak Uynn macanana-
pu Oyiinya OwiMMiap ajaMalluiv yY4yH MyJDKaJlJaHraH, Typiad WIMUN HyHanuuuiapaaru €ujia-
UIyBJIap OPKajIu OJMM Ba TaJKUKOTUYMJIAPHU OWpiamTUpuIlra Kaparuiarad “Mnak nynu” onyiaiiH
raTgpopMacy HHHOBAITMOH Tanab0yCHHN aMaira OIMpUITHU Oonuiad roopau. Ymly Tamaod0yc,
Ocué, Adpuxa Ba EBponanunr 55 MamiakaTuHu OMpPIAITHPraH XOJJA, Xaakapo XaMKOPIHK,
PUBOXKIIAHUII Ba MYJIOKOT IOpUTHII Makcaauaa byrok Mnax MynuHu 3amMoHaBUM pakamild Ma-
KOHJIa KaiiTa TUKJIIaMOKJa. byHmail MucosuiapHu Kymiiad KeNTUPHUII MyMKHUH-KU, allHU Jamja
WIMHMH KaJpUSTIIADHUHT MHCOH Ba JKAMMSITHUHI MabHaBUH KaMOJIOTHJArM aXaMUSITU KaTTaaup.
Mapxkasuii Ocuénan eTnmu0 YUKKaH YIIyF MyTaddaxupiaap YbTHKOA AaTH/UIapy OMiaH aki Ja-
JWIIApUHU ¥3ap0 MyBaQUKIAILITUPUILITA, KEHI OMMaHU JyHEBUH Ba AMHUNA WIMIIAPHH ITyXTa
oJlaM CHpJIapUHH OWJIMINTA JabBaT 3TraHiap.

[Mapkona ayHEKapam WYyHAIWIUIAPUHUHT X03Upru 3amoH FapO ¢ukpura tawcupu, MUKpO-
KOWHOT Ba MaKpOKOWHOT YWFYHJIMTH, MHCOHHUHT WYKU AyHECUHU (ancaduil TYyUIyHUII axJIOKHUHA
Ba ACTETUK Fosjapra TaaJulyKJIWIMTUAAIUD.
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MUSIQA MADANIYATINING RIVOJIDA MAQOMNING O'RNI

Muxammadova Dilfuza Mahmudovna

Navoiy viloyati Qiziltepa tumani 12-umumta’lim maktabi
Musiqa madaniyati fani o qituvchisi

Telefon:+998(91) 339 80 82

Annotatsiya: Ushbu maqolada musiqa madaniyati va uning rivoji, maqom va maqomchilik
san'ati haqida fikr yuritiladi. Maqomning ko'p asrlik tarixga ega ekanligi, bu turdagi
musiqiy san'at avloddan avlodga meros bolib o'tib kelayotganligi haqida ma'lumot
beriladi.

Kalit so'zlar: maqom, shashmaqom, mumtoz ashula, kasbiy xonanda

Magom san'ati o'zining ko'p asrlik tarixiga ega. Bu turdagi musiqiy san'at avloddan
avlodga meros bo'lib kelmoqda. Ma'lumki, ulug'vor maqom san'ati milliy ma'naviy
mulkimizning eng qimmatli va ardoqli xazinasi hisoblanadi. Xalqimizning yuksak ongi,
didi, ruhiy talab va ehtiyojlariga bastakorlik ijodiyoti, ustozona hofizlik va sozandalik
jjrochiligi ma'naviy ozuqa berib kelgan.

“Maqom” atamasi asli arabcha bo'lib, ko'p ma’'nolarni, shu jumladan, “o’rin”, “joy”,
“daraja”, “martaba”,” manzilgoh” kabi tushunchlarni ifodalaydi. Musiqada esa dastlab “cholg’u
asboblarida tovush hosil etiladigan joy”, ya'ni parda ma'nosiga bog'ligdir. Yana boshqga
ko'pgina mazmun jihatlari ham aynan shu pardalarga bevosita bog lanadi. Magqom — bu
mukammal pardalar uyushmasi va doira wusullari mushtarakligida ijod etilgan cholg'u
kuy va ashulalar turkumidir. Hozir O’zbekistonda maqomlarning uch asosiy turi mavjud
bo'lib, ular quyidagicha nomlanadi.

1. Shashmaqom .

2. Xorazm maqomlari.

3. Farg'ona — Toshkent maqom yo'llari.

Shashmaqom —bu Olti magom degani bo'lib, u quyidagi maqomlardan tashkil topadi:

1. Buzruk —ma'nosi “katta”, “ulug™, “buyuk™ .

2. Rost—ma'nosi “to’g'ri”, “chin” , “haqiqiy”.

3. Navo—ma'nosi “kuy”, mungli kuy” .

4. Dugoh—ma'nosi “ikki o'rin “, “ikki oy”, “ikki parda”.
5. Segoh—ma'nosi “uch o'rin”, “uch joy”, “uch parda”.
6.

Irog — ma'nosi shu nomli arab mamlakatiga nisbat berilgan.

Magomlarni besh chizigli nota tizimi asosida yozib olish ishlari XX asr davomida bir
necha bor amalga oshirildi. Xususan, tanigli kompozitor va etnograf V. A. Uspenskiy (1879-
1949) XX asrning 20-yillarida Buxoroda maqomchi ustozlar hofiz Ota Jalol Nosirov va
tanburchi Ota G'iyos Abdug'anilar ijrosida salobatli Olti maqom tizimini nota yozuvlarida
ilk bor muhrlaydi. Shuningdek, akademik Yunus Rajabiy (1897-1976) ham OIlti maqom
tizimini ikki bor 50-yillar va 60 - 70- yillar davomida nota yozuvlari bilan bosmadan
chiqardi.

Magomlarning aytim (ashula) bo'limidan o'rin olgan Saraxbo,r, Talqin, Nasr va Ufar
nomli ashula yo'llarini ijro etish har bir xonandadan aytim san'atining murakkab va
mukammal namunalarini namoyon etishni talab etadi. Maqom ashulalarida qo’llangan aruz
vaznidagi ko'plab she'riyat (Lutfiy, Sakkokiy, Atoyi, Hofiz, Jomiy, Navoiy, Fuzuliy, Bobur,
Mashrab va boshqgalar ijodi) namunalarini yod olishlari lozim edi.

Prezidentimiz Shavkat Mirziyoyevning 2018-yil 6-aprelda imzolangan * Xalgaro maqom
san'ati anjumanini o'tkazish to'g'risida” gi qaroriga, asosan, 6 — 10-sentabr kunlari
yurtimiz ahli va mehmonlari ushbu nufuzli tadbirning guvohi bo’lishdi. Davlatimiz rahbari
Qashqgadaryo viloyatiga tashrifi chog'ida sohibgiron bobomiz Amir Temur qurdirgan
Ogsaroyni ziyorat qilib, Shahrisabz qadimiy merosimiz bo'lgan maqomlarni dunyoga
taratish uchun eng maqgbul joy ekanligini ta'kidlagandi. Zero, “Shashmaqom” dunyoga
kelgan o'sha davr ayni Amir Temur davlatchiligi tarixi bilan chambarchas bog'liq. Buyuk
bobomiz davrida musiqa san'ati jadal rivojlanib, chinakam uyg otish davrini boshdan
kechirganligi, sozandalik va xonandalik, musiqa ilmi hamda bastakorlik kamol topganligi
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haqida ko'plab manbalar mavjud. Ularda ta'kidlanishicha, XVII — XVIII asrlarga kelib,
Shahrisabzda buxorolik va samarqandlik san'at wustalari hamkorligida “Shashmaqom”
taronalariga ragsga tushadigan raqqoslar hamda sozandalar guruhlari tuzilgan. Anjumanda
70 dan ortiq davlatlardan san‘atkorlar qatnashdi. Zero, ota-bobolarimizdan meros bo'lib
golgan maqom yo'nalishi yetti igqlim jahonda o'z o'rnini topib kelayotganligi, uning boshqga
xalq va elatlar o'rtasida yuksalib kelayotganligining guvohi bo'lish mumkin. Xususan, biz
aynan mustaqillik davrida kohna maqom ijrochiligi va an'anaviy ijodkorligida yuzaga
kelgan yangicha ijodiy salohiyatning tiklanishini kuzatishga muyassar bo'lish mumkin.
Shu bilan birgalikda , magqomning yangi yo'nalishini o'rta ta'lim maktab o'quvchilarining
yoshiga mos bo'lgan qo'shiglarni o'rgatish lozimdir.

Shuni aytib o'tish kerakki, garchand maqom cholg'u kuylarining nomlari serjihat
ma'nolar kasb etsa-da, ammo ularning deyarli barchasi magom “matnida” ,eng avvalo,
doira usullari mazmunida qo llaniladi.

Foydalaniladigan adabiyotlar:

1. IL.Rajabov. Maqom asoslari. T. 1992.

2. Oqilxon Ibrohimov, Jamil Sadirov. Musiqa.7-sinf darsligi. T.2017.
3. Internet ma'lumotlari.
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“YJIMAC KAJPUATJIAPHUHI KAJIUMHAM TYPH”

Towikenm waxap Hunonzop mymanu
126-makma6 mexnonocusn ¢panu ykumyeuucu
Kopaboesa Mapzybaxon

Telefon raqami: (+998) 90 918 50 26

AHHoTaTcusi: YOy Makosiajga yiMac KaJpusmiapuMusgad Oupu OYiraH KalTayuIMKHUHT
y3ura Xoc XyCycustiaapu ouud Oepuiaiu.

Kanaut cy3aap: kamra, 3apay3iauk, cy3aHa, 3apriein, damOapak, YOKiIap, KEJIWHYOK, Ty
HaKIUIap.

Kamranap canparuia xap Oup MUJUIATHUHT Y3MTa XOC Ba SHT KyIl KyJUTalUraH HaKIIJTapuHH
oynamu. YyHoHuH, ¥30€K KamiTajapuaa YCUMIMKCUMOH, T€OMETPHUK XaM/a Tyl HaKILJIapu KTl
Oyica , pyc KallTauWJIUTHWJa T€OMETPUK, YCUMIIMKCHUMOH IIaKJIap, ryjjap, Kyl Ba MeBaiap
Ky3ra tanuianaau. Ko30k Ba KMpFU3 KalITAuMJIMTHIA 3Ca KYIIPOK XalBOHJIAp, 110X Ba TyBaKJap-
HM 3CJIaTyBUH 3JIEMEHTIap TaCBUpJIaHAIH.

Kamumuii anpananapra Kypa, Oynakak KeJMHYAKIap y3 CENH YUYYH Xap XWMJI KaIlTauuIMK
OyrOMJIapUHU THKHILITAH. KAaHYAJIUK HO3HMK,YUpoilin Oyica, myHYanuKk kuMMar Oaxonanras. Iy
6ouc ku3map 7-9 émmman Oonuiad KamTalapHA THKUINTA Ypratwiapau. Y4, TypT WWIIaH Kei-
WH MYCTaKWI KalTa THKa Oomiaiinunap. Moxup ycra 0yiau0 erumirad, ynap XaM THKa&TraH
KalTacu/la y3UHUHT TY3aJUIMK XaKUAard KapanulapyuHy, KeJakakaara op3yJapiuHy udoaaiamra
Xapakar KuIrasiap.

KamraunnukHUHT Xam Oup Hewa Typiapu Oop. .

3apay3nuk- 3ap un OuigaH KamTa TUKUII Kacou OYnu0, Y30ekucTOHHUHT aifHuKca Byxopo
BUJIOATH/IA KEHI TapKaJraH. 3apay3u yCcyluja Tal€piaaHral KamrajiapAa OJaTHH, KyMyIl paHria-
T'H UIaK Xam/Ja CyHbHH Mnak TonanapnaaH Qoiinamanumamm.

Anmkanusa- J0TUHYA EMUIITHPUIN JeTaH MabHOHU OWIaupuO, Maro KOFO3 Ba OOIIKa Ma-
Tepuajulapra paHr OapaHr raszjiama, KOro3 OYiakiapuHU E€MUIITUPUII HET TUKWLI Hyiau OwiiaH
Oe3amaup. ANMUIMKaLMs KalITaTy3JIMKHUHI Maxcyc Typu OYnauO, y y3ura Xoc TEXHOJIOTHsAra
sra. Acocuil Marora paHriop MaTro MapyacHHM ,4apM Ba OOILIKaIapHH Kajad arpodu YOKIaHaIH,
anmIvKanuaga KynuH4a u3Ma 4okaaH (oigananuiaim.

Kamraunnukna G6e3ak Oyromnapu typrnapu. Kamumuan optumu3 aéngapu KaliTa THKUIITa
ycra Oynumran. Xap Oup aén owrnacu y4yH Kepakiu OyroMiapHu Tai€pnaii Ounran. besak Oy-
IOMJIApUHUHT TypH Kyna kyn. MacanaH ,cy3aHa, KupIried, 4oimna0, oliHaxanTa, 4ol xaira, 3ap-
JIeBOD, Majak, rylKypra, opred, napaa, 0endor, Tynmu, KyWiaak AacTpymoll, XaMEH, )KOMHaMOo3,
CyMKa, HUMYa, Ma3acu -KaBylll, XaiuTada Ba Oomikanap Oamuui auj Ouian OesaTuiiraH.

Jynnu- Y30eKMCTOHJa KeHI' TapKaJlraH eHruwn Oom kuiinmu. baxmanra, catumHra, cuaupra
LIOMHUra WM, UIMaK Ba 3ap OWJaH AyNNH Ty/ulapu TUKWiraH.Ys3oekuctonaa Tomkent, Yycr, By-
xopo, Camapkana, boiicyn, [llaxpuca63 nynmnunapu mamxyp. FOprumusaunT fesipnu 6apya xy-
nymuna gynmu Takunaad. [y 6oue Upoku,Uyct aynmu, ['mnam nynmum, Yakma Typ ,KH3WI Ty,
[unranysu, 3apay3u, Tynaupma kabu MIIIME Aynnu Typiaapu naigo Oynrad. Xap Oup gynnu
spaTwnil ycayoura sra OynmO, ymap Oup-Oupuman dapk kwranu. YKoitHamo3 - epra conubd
yCTUZa HamMo3 yKMiauras tymama. VcioMm AuHUra 3pTHUKOJ KWIyBUMWIap uuuiatumanu. JKoii-
HaMO3 Xap XWJI MarojaH Tal€piaaHuO, yd TOMOHU MeXpoO IIakiIuaa THUKWIraH Oynaau.YHIaH
MauyuT, Majpaca Ba yiulapaa doiganaHuIaad. YHH Typid yodaMmaa TUKUII MyMKuH.JKolHamo3
YyeTIapura KamTa TUKWINO , )KyJda YUpoian Kuiaub Oezatuiran Oymasim.

3apaeBop-yi KUX03U , y CUAUPra moin 6axmai , CaTUHTa KaliTa TUKUO Oe3aTwiiran Oaauuil
OyroM. 3apaeBop y30ek xam/ia TOXKHKJIap/ia SHTM KSJIMHHUHT YHWUTa , JIeBOpUTa WIKO KyHWIaam.
VY 3ap un €xku unak raxumiau 0ymmo , sau 40-70cM, y3yHIUTH MyJDKAJUTAaHTaH YWHUHT JIEBOpUTA
Mociad THKHIAIH.

Kupneu-kupmym , Tokyara Taxiaad KyMuiaraH KUHUM Kedak YCTHAaH E€KU JEBOPHU BEPTUKAI
Oy sxoiinmapura uiaub , yitHM Oe3aTuIl y4yH WILIaTwiagurad O6anuuii 6yrom. Kupneu kamra-
JTapu Kynaa €ku MammHaga Tukuiaanu. Kupred Kynaa n3ma kamra OwiaH Oe3anaan. Y KuiuM
-KeYaKHHU YaHIJIaH cakjaiau Ba yiiHu 6e3a0 typaau. Onaraa, najakka yXmaru0 TUKWITaHU KUp-
ey -najiak aed aragamgu.
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Cy3ana-¢opcua cyzanu ae6 xaM IOPUTHIIAIN, UTHA OMJIaH THUKWITAH JIeTaH MabHOHU Oepajiu.
Cy3ana marora xamra THKHO Taiiepiaanrad Oaauuii Oyrom 0Yi1m0 , XoHaHU Oe3aTHulll y4yH AEBOP-
ra unnb Kydwraau. Y catuH ,0axmai , mown Ba 0OIIKa MaToyiapra Kalita TUKUO TalepiaHaam.yY
y3ura xoc Oaauuii KypuHumra sra. MaroHUHI paHITHAAH yCTajJapUMU3 KallTa 3aMUHU cu]a-
tupa ponnananamy. Hlynudr yuyn nanaknaan ¢apk Kuiamd. Y xap Oup XoHaqoHaa Oyira,
YyHKU KHM3J1ap TypMyIIra YMKAIIWJAAH OJJUH Y3U YUyH Cy3aHa Tailepiarad. Ypracura KynuH4a
JIOUPACUMOH Ty TUKWINO, aTpodu T'yIA0p UCIUMUM Hakuuiap OunaH Oe3aTuiiam.

Yoitmab-hopcua-Tokukdya pyHxKOTYH HYOIUPU JIeTaH MabHOHM Owmngupanu.Yoimad acocan
TaxMOHI'a TYTHII , €TraHja €NMHUII y4yH TYIIAK YCTHUIAH Tymanaau.Tymak yctuaan E3u-
Janurad 4oumal KaMm KallTajld OK Cypyl, TaXMOHIa TYTWJQJMraH CaTUH LIOWH ,0axmai Ba
Oomkanapaad THKWJIaAW. XO3UPTH BaKTAa 4YoWmadmaH cy3aHa kabu Oaauuii OyioM cudaruma
xam (oiiananud KeIUIIMOK/Ia.

Kamra TUKUII TEXHOJIOTUSCH.

Kamra Typnu panraaru umnak, MajauHa, 3ap un OWiiaH UrHa, MIMOKJIM OUrusja Xap Xui ma-
TOra MallMHaja Tya THKumaup. Kamra xap Xun kuiinMiapra, py3rop Oyromiapura TUKWIAIH.
Kamraunnukaa MaTo ,KUTU3, 4apM, KapTOH, 3UTHP, J)KYH , UIIaK, CyHbUH HUILIap ,3ap UILIap,MaliiH
CUM ,XOM YapMJiaH TaliepilaHraH TacMajlap ,MyHYOK,Map>KOH,MeTaJl IyJaKkiya ,kumMmmaroaxo Tadbu-
Wil Ba CyHbUH TOLLIAP,IIMINAJAAH TalleplaHraH MyHUOK Ba OOIIKa MaTepuaiap UILIaTUIaaN.
Kamraunnukaa Maxcyc v Kyposuiapu Mapxya Oyaub ,ynap y3ura xoc Basudanu Oaxapaiu.

YamObapak acocaH eroyjaH sicalaju,y Joupa ,KBaJpaT,Tyrpu TypTOypyak IIakiujaa Oymaa.
Kuunk kamranapra goupa yambapak WMIUIATWIAIU,UYyHKH Y Kynaail.Vim Ba WrHa kamra THKWJIa-
JUTaH Marojlap KaJIMHJIUTWra MOC Tap3Aa TaHiaaHaau.Kamraduinkaa erod Aactaid MKKA XHII
SIPHU MJIMOKJTH Ba MJIMOKCH3 OWTH3NapiaH QolganaHuiajin. ARpUM Marephauiapra macala,
yapM Ba KapTOHTa KMWHAJIMacHaH TUKUII Y4yH WIMOKCH3 Ourusnap kynaipok.Hakuuiap ydyn
yTkup ywia  10-12 cMm y3yHnuru kaumiap xam kepak Oynaaw. Tukumn kynait Oynmumi ydyH
katuM 50-60 cm maH y3yH Oy/JIMaciuru J03uM,KaliTa yamOapakaa THKWJICA aHTUIIBOHA IIApT
smac.Hakm Hycxacu Xxap Xuja Marepuauiapra Typnu Hyminap Ownad Tymwupuiaad.Macanan
,HyCXa KyuMpWJIAQJUraH KOrosjap,axTa,epyliMK epAaMHa HaKIIl YHU3WIraH KOTO3HM MaTepuai
yCTUAAaH Kykjaad YMKHIaaAu Ba KeHuH Oy korosnmap Wuptud onuuaau.Kamrara uruiap paHrTHHH
Mocia0 TaHJaml KalTaay3JaH KarTa mMaxopar Xxamja auj Tanad kuiaau. Tyrpu TaHJIaHraH Wil
KalITaHUHT Ko3ubagop uyukummra cabdad Oymaau.Kymnna kamra TUKHIIHUHT UKKA TYpH MaB-
Ky/: OMpUHYMCH MAaTOHMHT apKOK XamJla YPUM UIUIapUHU caHad KalTa TUKUII ,MKKMHYKCH 3ca
Marora ryll TaCBUPU KOHTYpUHU 4n3HuO ,SpkuH THKUII.CaHama KamTa Typu Y30eKHUCTOHJA KeHT
TapKaJraH.OpKUH KallTa Maro TaHJIaMaiau, TyIIHPUITad TaCBUP YM3HKIIApU aCOCHJIA TUKUIIAAH.
VY30ek KamradyuiMruia iypma, uima, upoku, 6ocMa, XOMIy3H, YaMakK, YUNTa Xaeln,0axs 4oKIap
KeHT Tapkairan.baguuii kamranapaa Typiu skoina Typau dokiap unuiatuinanu. [laxpuca63na
Wypma, kaHgaxaen, upoku,TomkeHTna kynpok O0ocma doku , byxopo, Hypora, Camapkanmza
HypMa 4OKM OWJIaH TUKHWJIAIH.

®oénananuiran agadbuémap pyixaru:

1. 1. XKab6opoBa « YKyB kymianma» Tomkent 2016

2. http://site.ziyonet.uz/ru/search?Find%5Bsearch value%5D=zard0%?27zlik&Find%5Bre-
source%SD=everywhere&controller=site&module=all
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TEATR SAN’ATI TARIXI

Razzaqov Kamalbek Narimanovich

Xiva shahar 2-umumta’lim maktabining
oliy toifali musiqa fani o’qituvchisi
Xiva, Xorazm, O’zbekiston
k_razzaqov@mail.ru

+998977025251

Annotatsiya: mazkur maqola “27-mart — Xalqgaro teatr kuni” ga bag’ishlanadi.
Kalit so’zlar: madaniyat, san’at, musiqa, teatr, ilm-fan, darslik.

1961-yilda UNESCOning xalqaro teatr instituti I1X konfederatsiyasi delegatlari tomonidan
“27-mart — Xalqaro teatr kuni” deb e’lon qilingan.

Millatning madaniyatini ko’rsatib beruvchi san’atning bir turi — Teatr hisoblanadi. San’at
sohasida tahsil olgan talabalarning ko’p qismi o’z ish faoliyatini teatrlardan boshlaydi. Teatrda
asosan aktyorlar, musiqa ijrochilari, grim ustalari va yana bir qancha soha vakillari professional
ish olib borishadi. Teatrlar shunisi bilan qizigki, bu yerda vogealar jonli, ko’z o’ngingizda ijro
qilinadi.

Teatr so’zi —yunonchadan olingan bo’lib, theatron - tomoshaxona, tomosha qilish joyi ma’nosini
anglatadi. Teatr o’zida adabiyot, musiqa, raqs, qo’shiq, tasviriy san’at turlarini mujassam etuvchi
san’atning omuxta turi bo’lib, turli vogea va hodisalar aktyorlar ijrosida namoyish etiladi. Asosiy
magqsaddan kelib chiqib, teatrning opera, balet, dramatik, satira, qo’g’irchoq, pantamimo teatrlari,
qo’shiq teatrlar va boshqga turlari mavjud. Ilk teatrlarda dehqonchilik, ov, turli marosimlar va
odamlarning yana bir qancha kundalik mashg’ulotlari aks ettirilgan. Sahna ko’rinishlari soda
bo’lib, hamma rol ijro qilgan, hamma tomosha qilgan, mahsus qurilgan sahna bo’lmagan. Haqiqiy
tetarlar gadimgi Rim va Gretsiyada paydo bo’lib, tomoshalar asosan diniy mavzuda bo’lgan. U
zamonda ikki xil teatr: tragediya va komediya teatrlari bo’lgan. Rollarni faqat erkaklar niqobda
jro qilganlar. O’sha zamon dramaturglaridan: Esxil, Safokl, Evrpidlar — “Grek tragediyasi’ning
asoschilari ya’ni otasi, Aristofan esa “Komediya” janrining asoschisi hisoblangan. O’rta asrlarda
teatr cherkov nazoratida bo’lib, tomoshalar ham diniy mavzuda bo’lgan.

G’arbda XVIII-XIX asrlar teatr gullab yashnagan davr hisoblangan. Sharqda asosan qo’g’irchoq
teatri ommalashgan. Keyinchalik musiqiy tomoshalar keng tarqalgan. To’y va hashamlarda
qo’g’irchogbozlar, dorbozlar, polvonlar turli tomoshalar ko’rsatganlar. Tomoshalarda ayollar
ishtirok etmagan, qo’shiq kuylashmagan va raqsga tushmagan. Bu vazifalarni faqat erkaklar
o’zlari bajarishgan.

O’zbek teatrining tarixi 1914-yili 15-yanvarda Samarqandda Abdulla Avloniy rahbarlik qilgan
“TURON?” teatr truppasi jamoasi ijrosidagi Mahmudxo’ja Behbudiyning “Padarkush” spektakli
namoyishi bilan boshlangan. 1918-yilda truppa “Davlat teatri” maqomini olgan va o’sha yildan
Mannon Uyg’ur badily rahbar va rejissor lavozimiga tayinlangan. Teatr jamoasiga Abror
Hidoyatov, Yetim Bobojonovdan tashqari o’sha davrda ayol aktyorlar ham kelib qo’shilgan.
Dramaturgiya ham kuchaygan. Fitrat, Cho’lpon, Xurshid, Hamzalar zamon talabiga mos pyesalar
yaratishgan. Shulardan “Boy ila hizmatchi”, “Zaharli hayot”, “Abulfayzxon”, “Yorqinoy”,
“Hujum”, “Farxod va Shirin”, “Layli va Majnun” kabi spektakllar dovrug’ qozongan.

1930-yilda poytaxt Toshkentga ko’chishi munosabati bilan, teatr ham Toshkentga ko’chirilib
“Hamza teatri” deb atala boshlagan. Ko’p yilllar davomida sof drama yo’nalishida faoliyat
yuritgan Hamza teatri 1993-yil “O’zbek davlat akademik teatri” maqomi bilan taqdirlangan.
2001-yil teatr binosi mukammal ta’mirlanib “O’zbek milliy akademik teatri” maqomiga ega
bo’ldi.

O’zbekistonda bugungi kunda qirqga yaqin professional teatrlar faoliyat yuritib kelmoqda.
Respublikamizning barcha viloyatlarida teatrlar mavjud bo’lib, ularning bir ganchasida rus
aktyorlar ham faoliyat ko’rsatib kelishmoqda. Bu teatrlarda har yili 200ga yaqin turli mavzulardagi
asarlar sahnalashtiriladi.

O’zbekiston Respublikasi mustaqillikka erishgandan so’ng, teatrlar faoliyatini targ’ib etish
borasida ko’plab ishlar amalga oshirilmoqda. Hususan, “Seni kuylayman zamondosh”, “Debyut”,
“Sahnada zamon gahramoni” ko’rik-tanlovlari, “Teatr.uz”, “Toshkent bahori”, “Humo” singari
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festivallarning muntazam o’tkazib kelinishi teatr ijjodkorlari ayniqsa, yosh iqtidor egalarining
jjodiy izlanishlarini munosib baholash, ular yaratgan sahna asarlarini targ’ib qilish, milliy teatr
san’atimizning dunyo jamoatchiligiga keng namoyish etishda xizmat gilmoqda.

Foydalanilgan adabiyotlar:

1. Tursunboyev S. “O’zbek teatri tarixi”, T., 2007;

2. Tursunboyev S. “Xorijiy teatr tarixi” , T., 2005;

3. Raxmonov M. “Hamza — o’zbek davlat akademik teatri tarixi”, T.2000;
4. Qodirov M. “O’zbek teatri an’analari”, T.,1976;

5. Avdeev A.D. “IIpoucxoxknenue tearpa”’, M.— JI., 1959.

6. www.wikipedia.com

7. www.ziyonet.uz
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RUBOB-PRIMA CHOLG’USI

Xudoybergonov Bekmamat Abdusharipovich
Xiva shahar 5-sonli BMSMning
Rubob-prima sinfi o’qituvchisi

Xiva, Xorazm, O’zbekiston

+998914327815

Annotatsiya: O’zbek xalq cholg’ularidan biri bo’lgan “Rubob-prima”ning yaralish tarixi va
jjrochilik holati to’g’risidagi ma’lumot.
Kalit so’zlar: rubob-prima, madaniyat, san’at, musiqa, ilm-fan, darslik.

Bugungi kunda musiqiy ta’lim tizimida cholg’ularda o’qitish kundan-kun rivojlanib, yangilanib
yanada kengroq imkoniyatlarni yuzaga keltirmoqda. Aynigsa, o’quvchi yoshlarni bo’sh vaqtlarini
mazmunli o’tkazish maqgsadida yurtboshimiz tomonidan ilgari surilgan beshta tashabbus
talablarining birinchisi — yoshlarimizni musiqa, rassomlik, teatr va san’atning boshqga turlariga
jalb etish bo’yicha bir qator ishlar amalga oshirilmoqda. Respublikamiz bo’yicha BMSMIlarda
o’quvchi yoshlarga o’zbek xalq cholg’u asboblarida, hususan rubob-prima cholg’u asbobida ijro
uslublarini o’rgatilib kelinmoqda. Quyida rubob-prima cholg’usi, uning yaratilish tarixi va ijro
imkoniyatlari to’g’risida ma’lumotlar keltirib o’tamiz.

1943-yilda San’atshunoslik ilmiy-tadqiqot instituti qoshida o’zbek xalq cholg’u sozlarini
takomillashtirish tajriba laboratoriyasining ochildi. Professor A.l.Petrosyans rahbarligida
ko’pgina cholg’ular gayta ishlandi va ularning yangi turlari, shu jumladan ruboblar oilasi ham
yaratildi. Ya’ni rubob cholg’usi asosida ushbu cholg’uning rubob prima, metso soprano va alt
turlari paydo bo’ldi. Sozgar usta S.E.Didenko (1911 — 1988) tomonidan ishlangan rubob prima
cholg’usi katta tovush diapazoniga va keng ijrochilik imkoniyatlariga ega bo’lib, mizrob bilan
chalinadigan sozlar sirasiga kiradi.

Rubob primaning torlari to’rttaligi, ularning barchasi metalldan ishlanganligi cholg’uda o’zbek
xalq musiqasi namunalari, O’zbekiston kompozitorlari asarlari bilan birga jahon kompozitorlik
1jodi namunalarini ham ijro etish imkonini beradi. Rubob prima kosasi yog’och qovurg’achalarini
birlashtirib yasaladi, dastasi esa o’rik daraxti yog’ochidan ishlanadi. Kosasiga baliq terisi
qoplanadi. Cholg’u torlarini tutib turishi uchun kosa tagiga to’rtta ilmoqlar o’rnatiladi. Kosa
bilan dasta tutashgan joyida, dastaning ikki tomonida shoxsimon fason qulog’i mavjud bo’lib
ular o’ziga xos bezak vazifasini o’taydi. Torlar rubobning bosh qismiga o’rnatiladigan mexanik
quloglarga taqiladi va cholg’u dastasining boshidagi shayton xarrak hamda kosaga qoplangan
baliq terisi ustida joylashgan xarrak orqali ilmoqlarga o’tkaziladi. Shayton xarrak va teri ustidagi
xarrak torlarning dasta uzra muayyan balandlikda joylashishini ta’minlaydi. Xarrak yumshoq
yog’ochdan bo’lmasligi, aksincha qattiq pishiq va sifatli bo’lishi lozim. Chunki xarrak tovush
sifatiga katta ta’sir ko’rsatadi. Rubob prima dastasi 24 ta metall plastinkalar bilan bo’lingan
bo’lib, ular orasidagi o’zaro masofa parda deb yuritilidi. Pardalar sozning bosh qismidan kosasiga
qarab sanaladi. 2, 5, 7, 10, 12, 14 ragamli pardalarga o’ziga xos bo’lgan, turli ko’rinishdagi
plastmassa yoki sadafdan ishlangan bezak — belgilar o’rnatilgan bo’lib, ular soz dastasida notalar
joylashishini aniqlashda yordam beradi.

Aytib o’tilgandek, rubob prima to’rtta torli cholg’u bo’lib, birinchi va ikkinchi torlar po’latdan
silliq yasalsa, uchinchi va to’rtinchi torlar po’lat torga o’ralgan holatda tayyorlanadi. Amaliyotda
birinchi tor 0.24 mm, ikkinchi tor 0.28 mm, uchinchi tor asosi 0.30 mm, o’ralgani 0.70 mm,
to’rtinchi tor asosi 0.45 mm, o’ralgani bilan 0.95 mm qalinlikda tayyorlanadi. Rubob prima
cholg’usi kvinta intervali bo’yicha sozlanadi.

IJROCHILIK HOLATI

Rubob prima cholg’usi o’tirgan holda chalinadigan sozlardan hisoblanadi.
Bunda asosan ijrochining gavda qismlari erkin holatda bo’lishi va stulning
yarmiga, ya’ni orqaga suyanmasdan o’tirish talab etiladi. O’tiriladigan stul
balandligi sozanda tizzasidan sal pastroq bo’lgani ma’qul. Chunki o’ng
oyoq chap oyoq tizzasiga qo’yilganda qulay bo’lishi lozim. Rubob prima
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o’ng oyoqning son qismi hamda gavdaning ko’krak qismi o’rtasida qo’yiladi va o’ng qo’lning
bilak gismi bilan kosasi tutib turiladi. Bunda gavda egilib qolmasligi, ya’ni ijrochi cholg™u
kosasiga bukilib o’tirmasligi kerak, buning uchun o’ng oyoq gavdani erkin tutadigan darajada
ko’tarilib cholg’u kosasini tutib turishi magsadga muvofig. O’ng qo’l esa kosaning ilmoqlar
joylashgan qismi tomonidan tutib, kaft va barmogqlar bilan ijro uchun qulay bo’lgan masofada
torlar uzra joylashishi kerak bo’ladi.

Demak, ijrochilik holatida 0’ng qo’l rubob prima kosasini uch tayanch nuqtada tutib turadi:

- O’ng oyoqning son qismi.

- Gavdaning ko’krak qismi.

- O’ng qo’lning bilak qismi.

Mizrob bosh va ko’rsatgich barmoqlarning so’nggi bo’g’inlari bilan ushlanadi.

[jrochilik holatining to’g’ri qo’yilishi aynigsa o’qitishning dastlabki bosqichlarida muhim
ahamiyatga ega. Chunki noto’g’ri qo’yilgan ijrochilik holati o’quvchining gavda qismi
rivojlanishiga salbiy ta’sir ko’rsatib qo’yishi, yuqori bosqichlarda esa ijro mahoratining past
bo’lishiga olib keladigan asosiy omillardan biridir.

Foydalanilgan adabiyotlar:

1. A.Gochbakarov, “Rubob-prima cholg’usi”, T.,2015;

2. A. Petrosyans, “Cholg’ushunoslik”, 3-nashri. T .,1990;
3. A.Dadamuxammedov, “Rubob prima darsligi”. T.,2004
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