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"V30eKucTORIA HIMHii-aMammii TaakukoTaap” [Tomkent; 2020]

"V30eKHCTOHAA MJIMHii-aMaJMil TAIKMKOTJIAp" MaB3ycHIard pecryonuka 17-xym
TapMOKJIM WJIMMUI MacodaBUil OHJIAaiH KOH(MepeHUMs MaTepuauiapu Tyriamu, 30
nroHb 2020 iiun. - Towkent: Tadqgigot, 2020. - 16 6.

Y6y Pecnybnmka-mnmuii onaitd Kondepermmst 2017-2021 itwiapaa Y36eKucToH
PecniybnukacuHu pUBOXJIAHTUPUIIHUHT Oc€llTa yCTyBOp WyHaauluLIapu Oyiimua
Xapakarjap cTpaTerusicuaa Kys3aa TyTUIraH Baduda - WIMUAN U3JIaHUII IOTYKJIapUuHU
aMajauérra KOpWUil OTUIN #Wyau OwiaaH ¢daH coxaJapuHU PUBOXJIAHTUPUILTA
OaruIIIaHTaH.

Yoy PecnyOonuka uiamuii KOH(MEpeHIUSICU TabAUM cOXacuga MeXHaT KUJIuo
KesmaéTraH rmpodeccop - YKUTYBUM Ba Tajaba-yKyBUWIap TOMOHUIAH Tal€piiaHTaH UMM
Te3ucJIap KUPUTUITaH OYnuO, yHIA TabJIMM TU3MMUIA WIFOP 3aMOHAaBMIi IOTYKJap,
HaTKajap, MyaMMoJlap, ed4MMUHU KyTa€TraH Basudaiap Ba WiM-(paH TapaKKUETUHUHT
UCTUKOOIArU pexkajapy TaxJIiI KUJIMHTaH KOH(PEPEeHIIUSICH.

Mauncyn myxappup: @aiizues loxpyn PapmoHoBuY, 10.¢.1., JOLEHT.

1. XyKyKkuid TaAKUKOTJIap HyHAIMIIN
ITpodeccop B.0.,10.¢0.H. FOcyBanueBa Paxuma (2KaxoH MKTUCOAMETU Ba AUIJIOMATHUSI
YHUBEPCUTETH)

2.@ancada Ba XaéT coxacHaarid Kapamnuiap
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3.Tapux caxudanapuaari u3JaHUAILIAD .
HMcmannos Xycan6oii MaxamMankocum Yeim (Y30ekuctoH Pecryonukacu Basupiap
Maxkamacu xysypuaaru Tabiaum cu@aTuHyU Ha30opaT KWJIMUIL JaBIaT UHCHEKIUSICH)

4.ConmoJiorusi Ba NMOJUTOJOTHSHHUHT XXKAMMATHMHU3AA TYTraH YpHH
HoueHT YpunHOoeB XowuMxkoH byHatoBuu (HamaHraH MyxaHIMCIMK-KYPUJIMIL
WHCTUTYTH)

5.]1aBaat GomxkapyBu )
PhD Ilakuposa Hloxmaa KcymoBHa (Y36ekuctoH Pecnybnukacu Basupiaap
Maxkamacu xy3ypugaru "Ouna" wiMuii-aMaauii TaIKMKOT MapKa3u)

6.XKypnamcTuka
ToiboeBa bapHoxoH OnukoHOBHA(AHAMXXOH AaBjlIaT YHUBEPCUTETH)

7.®unonorus GpaHJIAPUHA PUBOKJIAHTHPHIN HYIMIATH TAAKHKOTIAP
Camurosa Ymuga XamuayytaeBHa (TOIIKEHT BUIOAT XaJK, TAbJIUMU XOAUMIAPUHU
KaiiTa Taii€piall Ba yJapHUHT MaJlaKaCUHU OILIUPUII XyIyIUil MapKa3u)
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JXYPHAJINCTHUKA

TUJIHU — BUJINII AYHEHA BUJINII JEMAKIUP

Hcemounosa I'yzan,

Kawkaoapé sunoamu Kapuwiu waxpuoacu
20-makmabnunz unenu3 muau anu yKumyeuucu
Ten: 91-454-43-74

Kamut cy3aap: Unrmms tunu ganu yxutumaa uaTepdaon ycymiaap. XOpHKUAN THIUIApHH
ypraruiia sHrv Haulp Ba KyJuIaHMajap

Tapakkuér nmwuianossiapuaaH uigamiad OopaéTraH MamIIaKaTUMHU3HUHT AyHEMaru OoIKa
naBiatiap OWiIaH y3apo XaMKOpJIMK MIUIAPUHU KEHrauTHpuUll, yiaapHd BaraHumus tapuxu Ba
OyryHu OujaH SIKMUHAAH TaHUIITHPUII, UKTUIOPIHM ENUIAPUMU3HUHT >KaXOHJaru OOIIKa TEHT-
Jouuiapu OWiIaH MYJIOKOT KWiIMO, (UKD aJMalldIInra KeHI UMKOH SIpaTHIIAA YeT THIUIApHH
YpraHuil TU3UMUHU PUBOKIAHTUPUII MyXUM aXaMHsTra 3ra.

Mabnymku, Oona TabIuUM-TapOMsCHAAa WXKOOHMM caMapara JpUIIHII Y4YyH Xap Oup Hap-
cara yHUHT €uumrugad ypraru6 Oopum jo3um. Uly kyHmapna YKyBumiap TabTHITa YUKKAH
Oyncanap-na, TWI Ypra"uira yKyBUwiap (aoJUIurd cycaraHu WVK. SIKyHiaHran YKyB WA
MakTaOMMH3 XaéTuaa dcla Konapiu YKyB wmu Oynau. Mai uHmm3 Tuiu (aH OMIuru 1oupa-
cyia Kymiad TaaOuprap, MalIFyJIomIap, OYMK Ba HaMyHaJId Japciap OHJIAaH Tap3[a TallKWI
STHIAH. YKyBumIapumu3 MacodanaH TypuO (haHra KM3UKHILTAPUHH KYPCATHIIIH.

OnnaiiH TabauMM acocuaa XaM HMHIVIM3 TWIMHU YKUTHUIIHUHT Y3ura sipaiia ycyiaapu 0op.
“Learn and play”, “Listen? Repeat and Say” map3ymapgaru macodaman TypuO YKUTHII SXIIA
camapa Oepanu. MamrynoTaa uHTEpdaoa Ba aKIvi XyKyM ycy/ulapuian 3 YpHuaa doigana-
HUII YKYBUMJIAPHU THJI YPraHuiira OYnaraH KM3UKUIIMHA omupand. OHIalH TabIuM J1aBOMH/IA
VYKyBUMIIAp WHIVIM3 THIIMAA WKKH- y4 Xap XWJI MaB3yJard IIebp Ba aulylajdapHUHT Tanaddys
OWIaH alTUINTaHU OOIIKA TCHTIOUUIAPUHM JIOJ KONAUpHIIH 1mryoxacus. Typnu yimamap YiHam
Ounan Oupra YKUTYBYM MeBa, ca03aBOT Ba XaWBOHJAp MYIDKamuMHM KypcatuO, “What is it?”,
“What colour is it?”” kabu 6epran caBosutapra ykyBumiap “It is a, cat”, “It is yellow” nest Tyrpu
XaBOO KaifTapumany. YKyBUMIap OHNAiH napciaa (paos MINTHPOK STHO, MHIH3 THIH (DaHH-
HU 3Yp MINTHEK Ba KarTa KU3UKUII OWJIAH YypraHunuiapuHu HamoE€H stumanu. “Can birds and
animals talk?” , “ABC Holiday”, “We want to know a bout the word” , “In the world of fairy
tales”, “Little Red Riding Hood”? Ba “Goldiloaks and three bears” maB3ycugaru macodasuii
TaaAOUpIap caxHAJAIITUPUINO KypcaTuica KY3/IaHraH MaKcaara SpUIIMII MyMKHH.

My Vypunma wynoxaza OPUTMOKYMMaH. Macodanan TypuO OJMHTAH MalIFyloTiaapaa
VKyBUMJIApHU Ky3aTHUO LIyHra aMUH OYJIIMMKH, BaKTIap YTHO 3aMOHNIAp alMallraHu CaliH WH-
COHJIApDHHMHT JAyHEKapamu, (UKpIamy, TUAA XaM 3aMOH Tajabura MOC paBUIIA MIAKUIAHHO
O6opmokna. bupruna kuiimHUII MagaHUSATHHU onaauraH Oyincak XX Ba XXI acp ypracumaru
naBpAa karta ¢apk 6op. bup acpHu KysaTypailnuk, YH #ua aBBard Ba OyryHIW KyH KHHMHHUII
MaJlaHUSATHIA XaM KeCKUH Ta(oBYT ro3ara KelraH.

Mucon yuyH OyryH Kyda-Kyijga adpuMm >KOWJIapW WHPTWITAH Ba WWIJAH Huira Topannd
OopaéTran IIMMJIApHU TE3-Te3 ydpaTrraH Xojja, YH Wil wirapu OyHAail KUMMMHHU y4dpaTHIN
ampumaxod 31u. byryn éumap opacuna OomkanapHu y3ura xand Kuimb Typaaurad Typga €3ys-
M KuiuM-0onuiap kuiuim ypd Oynran. Dptubdop Oepuiica, MHITIN3, pyc Ba OOIIKA THIUIApAAry
OexupuM €3yBIIM Ma3a-MaTpacacus cysnap €3WIraHuHU Kypacu3. Xed KU3UKUO KYpraHMHCHU3,

Hionb| 2020 6 -Kucm TomkenT



% V3BEKUCTOHJIA WIMHN-AMAITAN TAJIKUKOTJIAP" MAB3VCHUJIATU PECITYBIIMKA
@8 17-KVII TAPMOKJIA WIMHAN MACO®ABUI OHJIATH KOH®EPEHIIAS MATEPUAJLIIAPU

STHUHTU3AAard KUuMra €3wirad cy3JapHUHT KaHAail MabHO aHIVIaTUILIWHUA?

Kenunr, upranukaa €nuiapHUHT CEBUMIIM KUHUMIIapUra €3uiral cy3jJapHHU Tap)KuMa KUino
kypamu3. Macanan, “Hussy” - kymoin, Kypc, “Gross” - axJ0Kcu3, mapmanaa, Homyccus, “Nude”
— sananrou, “Tippler” — ankam, “Buy me” - menu cotu6 omn, “Bad boy” - émon xynkiu Goma
KaOu MabHOJIApHU aHIVIaTau.

OTHUMH3TA 2HT CYHITH ypdaarn KHAUMHH “WI TaH4Ya yHAA €3WTaH CYy3/1ap MabHOCHUTA b-
THOOp KUJIMacIaH KUWUI TyFpuMukaH? By sca kuiiuMm xapua KuinaéTranaa yHaaru €3yBiapra
pTHOOp OepulIHU Tanad 3Taau. MeHTalIUTeTUMU3ra MoC KeJIMaliIurat, KaJpusTiaapuMu3ra 311
aXMOKOHa cy3nap &3WiraH KUMuM-0oluIapHu KUiub roprad éuuiapumus Oy €3yBiapra axaMusiT
Kaparuiica sXum Oyiapau.

doiinananuiarad agaduéniap:

1. “Kenuur, nHrm3ua ramiamamus!” YKyB Ba MeTORUK KyuiauMa. MKpoMkoH AGIyuiaes.
2013. 48-0. “Uctuxyion Hypu” HaIIPUETH

2. Bazupnap Maxkamacuuunr 2004 iinn 22 HosiOpaaru 548-CoHM Kapopy OMJIaH TacIUKJIaHTaH
JapciuKiIap Ba Myauiduiap TapkHOWHHM TaHJIA0 OUII TYFPUCHIATH HU30MIIAP

3. VIHHOBAIMOH METOIMKAIAPHU PHUBOKIAHTHUPHIN pecryOnrKa WIMHH-aMaInid MapKas3u-
HuHr «Kids' English» Ba «Teens' English» kabu ssHru MHIIIN3 TUIM JapCiuvKiIapy
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JURNALISTIKANING JAMIYATDAGI O‘RNI

Xudarganov Dilshodbek Shuxrat o°‘g‘li

Xorazm viloyati Tuproqqal a tumani 19-maktab o ‘quvchisi
Telefon: 99899 743 81 44
Xudarganovdilshodbek@gmail.com

Annotatsiya: Ushbu maqolada asosan jurnalistikaning jamiyatda tutgan o‘rni va ahamiyati
haqida to‘xtalgan. Jurnalist qanday bo‘lishi kerak , qanday ish olib borishi lozim, jurnalist
qo‘rgmasdan faqat ro‘y-rost gapirmog‘i lozimligi haqida mulohaza yuritilgan.

Kalit so‘zlar: Jurnalistika, xalq, yurt, jamiyat, yuksalish, rivojlanish, texnika, texnologiya.

Jurnalist hech nimadan qo‘rqmasdan ro‘y-rost gapirishi kerak
SH.Mirziyoyev.

Hammamizga ma’lumki XXI asr - insoniyat hayotida muhim o‘zgarishlar asri sifatida
garalmoqda. Hozirgi tez va jadal rivojlalanib borayotgan texnika va texnologiya asrida insonlar
bir qator o‘zi uchun kerakli va muhim bo‘lgan yutuqlar, o‘zgarishlarga erishdi va bu olamning
hali biz bilmagan hattoki tasavvurimizga ham sig‘dira olmagan jumboqlarni yechishga, olam sir-u
sinoatlariga javob topishga astoyidil harakat qilmoqda. Bu tez sur’atlarda rivojlanib borayotgan
jamiyatning asosiy va muhim bo‘g‘ini esa jurnalistikadir. Chunki, butun dunyoda bo‘layotgan
o‘zgarishlar, yangiliklar, yoki dunyo davlatlari erishayotgan yutuqlardan xalqimizni xabardor
qilib borishi yoki, o‘z xalqimiz erishayotgan yutuglarni dunyoga targ‘ib qilish, shubhasiz,
jurnalistlarga bog‘liq va jurnalistikaning asosiy vazifalaridan biridir. Nafaqat xabardor qilib
borish, balki xalq orasida yuzaga kelayotgan muammolarni aniqlab, ularga o‘z vaqtida yechim
topish, xalq dardini tinglab, ularga bo‘layotgan adolatsizlik va nohaqliklarni ochig-oydin oshkor
qilib targ‘ib qilish ham jurnalistning beqiyos mehnatlarining samarasidir. Endi bir jamiyatimizni
jurnalistlarsiz tasavvur qilib ko‘raylik ...... Agar jurnalistlar o‘z ishiga gat’iyan yondashmasa,
xalqimiz muammolariga indamasdan ko‘z yumib ketaversa, xalq orasidagi va butun respulikadagi
nohagliklarni, nopok insonlar yo‘l qo‘yayotgan xato va kamchiliklarni, jumladan, korrupsiya,
0‘z mansabini suyestimol qilish yoki davlat iqtisodiyotiga zarar beruvchi jinoyatlarni keltirib
chiqargan ayrim shaxslar gilmishlariga chora ko‘rilmasa, yurtimizning o‘sish va rivojlanishiga
zarar yetmaydimi? Jurnalist muammolarni va nohakliklarni, qisqa qilib aytganda, ezgulikni
go‘llovchi, yomonlikni qoralovchi insondir. Zeroki, xalq tinch bo‘lsa yurt ham tinch bo‘ladi,
ana o‘shanda mamlakat rivojlanadi yuksaladi, taraqqiy etadi. Jumladan, 2018-2020 yillarda
jurnalistlar tomonidan juda ko‘p yurtdoshlarimizning muammolariga yechim topildi.

Jurnalistlar faoliyati jarayonida juda ko‘p qiyinchilik va muammolarga duch keladilar . Zero,
bu qiyinchiliklar ayrim muammolarga osonlikcha yechim topishga zamin yaratadi. Ana shuning
uchun ham jurnalistika kasbi mashaqqatli kasblardandir. Bu kasb insonlardan o‘ta talabchanlik,
bilim, kuchli salohiyat , chidamlilik, nutq madaniyatini va kirishuvchanlikni talab qiladi.

Xulosa qilib aytganda, Jurnalistlar xalq bilan davlat o‘rtasidagi ko‘prik vazifasini bajaradi
desam mubolag‘a bo‘lmaydi. Men ham kelajakda jurnalistlik kasbini egallab, mustaqil
O’zbekistonimizga munosib jurnalist bo‘lib yetshishga hozirdanoq jon-jahdim bilan harakat
qilmogdaman. Kelajakda yurtim rivoji, uning yuksalishi hamda rivojlanishi , yanada yuqori
marralarni egallashi yo‘lida bor kuch-bilimim bilan intilaman. Prezidentimiz ta’kidlaganlaridek
jurnalistlar hech nimadan qo‘rgmasdan, doimo ro‘y- rost gapirishari lozim , ana shunda oldimizga
go‘ygan masadlarimizga albatta erishamiz.

Foydalanilgan adabiyotlar:
1. Radio va televediniye jurnalistikasi asoslari. Toshkent 2002
2. Jurnalist bo‘lmoqchimisiz? Xurshid Do‘stmuhammad Toshkent 2001 .
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In the genre of commentary a fact of life, a set of facts, an event is explained. “In it, the author
reacts to current events, briefly analyzes the tasks and problems associated with it, forming
shortcomings and achievements. It also evaluates them and predicts their future development. !

The definition of the genre of commentary can also be found in the interpretations of the
works of our great thinker AlisherNavoi. It defines a comment as a word that means “to inform.”
In short, “A comment is a text, material, written for the purpose of interpreting or explaining a
fact, a set of facts, an event or a document, a text, a book or something else in life.”

It is known that in the former Soviet Union, the genres of journalism were mainly divided
into four groups:

* Information genre group;

* Analytical genre group;

* Art-journalistic genre group;

* Intermediate genre group.

* In contrast, Western journalism follows the following classification of genres.

*  News (news);

* Analytical news (correspondence);

* Essay;

*  Comment.

Apparently, there are many similarities between the two classifications. However, there are
some differences in the interpretation and approach to this group of genres. It should be noted
that in both of the above classifications, the genre of commentary has a special place, and it is
the most controversial genre. Genres of journalism cannot develop consistently without known
and specific theoretical foundations. However, the formation of our analytical genres, especially,
the theory of commentary journalism, lags far behind its activity in practice. This will have
a negative impact on the development of our journalism, including commentary journalism.
«In this sense, it is safe to say that one of the most important tasks facing the science of
journalism is to develop a detailed and in-depth scientific study of the history and theory of
press genres, especially commentary journalism. For young commentators, it’s helpful to know
the evolution or origins of the genre.” Of course, commentary journalism uses the experience of
book review, which has a thousand-year-old tradition. The main features of press commentary,
especially Uzbek media commentary, are: reporting, propaganda, agitation and explanation. The
commentary explains to the public the content and essence of an important political, social,
cultural event or fact.

Professor FayzullaMuminov in his monograph “Journalism as a social institution” examines
the role of journalism in social life, its history and current activities, noting a number of

' Teprerunbiit A.A. YKanpsl nepuoandeckoit neuaru.-M.:Acnekr IIpecc, 2000.-C.120.
2 M.Xudoyqulov. Jurnalistikavapublisistika. —T.:Universitet,2008 — 179-bet
* Akbar Nurmatov, NargizaTo’xliyeva. Sharhlashjurnalistikasi.— T.: Bayoz, 2013. - 5-bet
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important features: “Often, journalism, first of all, the activities of social institutions in society.
Secondly, journalism is a means of covering the activities of social institutions, thirdly, it is
a means of reflecting the internal state of the social institution it covers, fourthly, journalism
is a means of covering the activities of other institutions (law, education, culture and other
organizations in society directly or indirectly). Fifth, journalism facilitates the activities of other
social institutions,” he said, emphasizing the nature of popularization. So, features of journalism,
such as the means of learning, the means of coverage, the means of improving society, are also
characteristic of the commentary journalism we are studying. Usually, after the press reports on
the situation in the society, the officials of the industry try to correct the existing shortcomings.
Every mature commentary can also play such a positive role in information life.

According to the books, commentary was a form of propaganda in the former Soviet Union.
One of the old encyclopedias states: “Comments can be used to explain events that play a positive
role in society, to disseminate best practices, and to expose facts that reflect reactionary ideology
and politics.”! Journalism in which such a comment or commentary is biased. There is also an in-
depth description of the commentary: “The commentary uses methods of analyzing, comparing
facts, using various means of proving an opinion, summarizing and drawing conclusions. It is
also possible to use metaphors to enhance the commentary.

Sources used

1. Akbar Nurmatov, NargizaTo’xliyeva. Sharhlashjurnalistikasi.— T.: Bayoz, 2013.

2. M.Xudoyqulov. Jurnalistikavapublisistika. —T.:Universitet, 2008

3. Teprorunbiii A.A. Xanpel nepuoanueckoit nedaru.-M.:Acnekt [Ipecc, 2000.-C.120.
4. O°SE,12 j. 641-bet.

' O‘SE,12j. 641-bet.
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The business industry often uses metaphors as competitive strategies, shortcuts, or convenient
communication tools.Using metaphors have great benefits for business such as motivation for
creativity and innovation. So such kind of metaphors can be met in the British media on a daily
basis. Mainly, metaphors used as communication tools can be misinterpret if they are not clear.
There are some different theories about metaphors used in the media. The use of metaphor in
economics writing has received a good deal of attention in the past for example, by recent writers
such as Henderson, McCloskey, Klamer and Mason. However, as Henderson states, metaphor
has often been treated as a way of representing points within a general debate about the nature
of economics rather than an object of research in itself. The most common example of this is
probably to be found in McCloskey’s work. This author searches economic texts for the use of
metaphors as evidence to prove his thesis that economics writing is rhetoric, giving the lie to
the economist’s pretense of positivist objectivity.

Henderson, Dudley-Evans and Backhouse point out that “McCloskey attributes his insights
into the nature of economics discourse to his discovery of literary criticism” [2:34]. Economics
writing, bound up as it is with grandiose theory, has generally been viewed as a more fitting
subject for academic attention than the practical, strong-willed world of business. But just as
literature is primary to literary criticism, so financialpractice is prior to economic theory and
the kind of metaphors used by those who populate the business world are at least as worthy
of study as those of economics.

There is a second more theoretical aspect to the question of metaphor to be considered. Lakoff
and Johnson have some very strong ideas about the role of metaphor itself in human cognitive
processes. They challenge what they see as the existing conventional view of metaphor as simply
poetic device, as rhetorical icing on the cake of literalness. They argue that metaphor is not just
a feature of language, but the very vehicle of normal thought and action:

“we have found ... that metaphor is pervasive in everyday life, not just in language but in
thought and action. Our ordinary conceptual system, in terms of what we both think and act, is
fundamentally metaphorical in nature... ” [3: 131]

Gibbs, primarily a psycholinguist, takes up their mantle and criticizes modem pragmatic
linguistics, both speech act theory and relevance theory, for misinterpreting and undervaluing
the role of metaphor. He said that Speech act theory explains metaphor in terms of anomaly,
of a mismatch between sentence meaning and speaker meaning. If a hearer hears an utter-
ance such as “Joe is a block of ice “ they perceive it as anomalous, as logically defective
and flouting the Greek maxims of quality or relevance, and they therefore cast around in their
knowledge of the-world faculty for an alternative, non-literal interpretation. Gibbs refuses this
implication that hearers, in order to fathom metaphorical meaning, must employ cognitive
processes which are both different from and in excess of those used to non-literal meaning.
In his view, there is no priority of one kind of meaning over the other, they are both natural
to the process of thought:

“it is misleading to suppose (he writes) that one type of meaning (literal) is automatically and
immediately prior to another (non-literal) [1:89]

He mentions his own experimental evidence to show that hearers expend no more processing
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effort on one kind of meaning than another.

Sperber and Wilson’s relevance theory does not treat metaphor as flouting relevance, but
rather as one way of what is called speaking loosely. “Their interpretation of relevance is that
an utterance is relevant if it has contextual effect, that is, if it strengthens, contradicts or denies
an existing assumption or when it implies something new” [5:56]. According to this statement
an utterance can be optimally relevant

A) if it achieves enough effect to be worth the hearer’s attention;

if it puts the hearer to no gratuitous effort in winning that attention.

In this framework, speakers are not forced to saying what they know to be true, and speaking
loosely, speaking metaphorically may well be the most effective and economical way of achieving
contextual effect, of getting through to the hearer. Nonetheless, according to Gibbs, Sperber and
Wilson still imply that hearer’sprocessing of metaphor requires more effort than literal utterance,
even though this extra effort may be offset by the extra effect obtained by the force of the
metaphor. The metaphor as loose talk view does not pretend that metaphor requires special
cognitive processes to be understood but it does imply extra processing effort.

We thus have three different views of the role of metaphor vis-a-vis the literal: those of the
speech act theorists, of Sperber and Wilson, and of Lakoff, Johnson and Gibbs. Each of these
approaches is highly theory-driven, none of them use authentic data to support their arguments.
To get more clear clues about the nature of the metaphors in British business journalism, a lot of
texts in the media have to be analyzed until an inductive, data-driven information can be found

The list of used literature

1. Gibbs R. The Poetics of Mind. 1994, Cambridge University Press
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George Bernard Shaw — the largest English playwright of the late XIX- XX century. He
managed to bring the English drama out of the ideological and artistic imperasse charaster of
the 60-70 s of the century. He gave in a social edge, a problem charaster and the brilliant
satirical-paradoxical form.

George Bermard Shaw was born in Dublin in the family of a sales clerk. The family was
mostly by a mother, a music teacher singer. There was disagreement in the house, children were
treated carelessly. But there was no shortage of music and interesting, intellectual conversations,
to which the teenager hungrily listened.

When the boy was 15 years old, mother left the house and went to London in search of
earnings. The future writer, never having received a systematic secondary education, got a job
as a clerk in a land office.

His own va vas knowladje Shaw acquired self-taught. He did not have to study at the university.
The middle school, with its scholastic method of teaching, corporal punishment, and mechanical
cramming left him with the most painful memories.

The adolescent years of the writer coincidedwith the rise of the national liberation movement,
which, however, never ceased in Ireland. In 1858, the revolutionary organization of the Fenians
arose.

In 1867, an armed insurrection broke out, which was brutally suppressed. The leaders of
the movement were executed.The Irish people responded to the execution with a powerful
demonstration of sorrow.

B.Shaw was during these events 11-12 years. He, like his whole family, fervently sympathized
with the Fenians. Recalling his school years, Shaw writes: “Answering the lessons of history,
I sang the praises of Ireland. The boys were surprised, the teachers, smiling, kept silence. All
these teachers were secret fenya; I, too, was a young Fenius ”.

It is characteristic that Shaw’s first speech in the press was anti-religious. In 1875, two
prominent evangelist preachers arrived in Dublin from New York. The show came out against
them in the Dublin newspaper “Public of the Oppium” with a witty article that had sensational
success.

In 1876, 20-years-old Shaw went to London. He found a job at the telephone company; the
main goal of his life from now on was literary creativity.He earned a pittance, poorly fed and
wore torn shoes, but wrote a novel after the novel and unsuccessfulle sent them to the publishing
house. Subsequently, he argued that his novels were rejected by 60 publishing houses.

The show was acutely aware of its its difference from the English bourgeois society. “Iwas a
foreigner ”, he writes in his memoirs, “I was an Irishman, that is, more than a foreigner . I was
not uneducated. But all that I knew was not studied in English universities. And what was taught
there, I did not know and could not believe in it. I was a provincial. I had to change the mindset
of London ”.2.Five novels by B.Shaw written in the 70 s and 80 s (“Immaturity”, “Unreasonable
Marriage”, “Love of Artists”, “The Profession of cache Byron “and ” The Socialist - one”),
only literary critics are interested now. But sharp, concise descriptions, reminiscent of scenic
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remarks, a vivid, often saturated with paradoxes dialogue — all this foreshadows the young
novelist brilliant playwright. The social color of the novels is still insignificant. So, in the novel
“The Profession in a Cachel Byron™ the problem of equality between poaple gets its expression
in a marriage between an educated aristocrat snd a boxer. In the novel Sosialist — loner, Shaw
makes the wealthy Trefuses carrier ideas, trying to instill in the bourgeoisie the ideas of the
inevitability and even the profitability of socialism.

In the 80 years before the Show opened the road of the publicist, and on it he achieved
success. He works first as a music critic in the newspaper ‘“Star” under the Italian pseudonym
Cornot di Basseto, and then as a theater reviever in number of newspapers and magazins.

By the end of the 1980 s, Shaw’s social views also took shape,although they had a somewhat
eclectic and contradictory character until the end. Initially, Shaw was carried away, like most of
his Irish compatriots, by the theories of the American economist Henry George, who considered
the purchase of land rent to be the most important issue and proposed to arrange the purchase
of land by farmers. Propagating these veyws , Shaw very soon encountered the Marxist doctrina
of the struggle. The just reproaches of ideological opponents in ignorance of Marxism forsed
Shaw to stady Marx, first of all “Capital”. This book made a strong impression on him. “Marx
opened my eyes to the facts of history and civilization, discovered the purpose and meaning of
life”, he wrote subsequently. Shaw often later called himself a Marxist, but in essence he did
not become a Marxist.

In 1884, Shaw, together with his wife Webb, organized the so-called “Fabian Society and
became his ardent propagandist. It was a social refoemist prganization that appropriated its name
of the Roman commander Fabius Cuntator (Medlitel), who was able to deal a decisive blow to
the Carthaginian leader Hannibal precisely because he had long waited and waited a long time.
Such expectant, passive tactics rearding capitalism were also suggested by the Fabians. They
categorically denied the class struggle and the revolution and believed that socialism can be
built through reforms , by “impregnating liberalism with socialism”. They placed special hopes
on the so-called “municipal socialism”, on the penetration of the Fabains through elections to
the organs of city seif — government. “Fabain society in many ways preseded modern Labor
and had nothing to do with the genuine socialist labor movement. It was a typically intelektual
organization that consideren the proletariat ignorant and rude, incapable of fighting for its own
liberation, and therefore graciously deigned to lead this struggle. This is how Engels characterizes
the Fabains, calling them “Intellectuals jar exellence”.

Entering the “Fabian Society ”, Shaw discovered the extraordinary abilities of a meeting
speaker and propagandist. He participates in all Fabian periodecals, treatises and manifestos,
uses any platform.
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