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Àññàëîìó - àëàéêóì µóðìàòëè êîíôåðåíöèÿ ³àòíàø÷èëàðè!

Áàð÷àìèçãà ìàúëóìêè, 2020 éèë ¤çáåêèñòîíäà µóðìàòëè Þðòáîøèìèç òîìîíèäàí "Èëì-
ìàúðèôàò âà ðà³àìëè è³òèñîäè¸òíè ðèâîæëàíòèðèø" éèëè äåá ýúëîí ³èëèíäè. Áó ýñà
Ïðåçèäåíò Øàâêàò Ìèðçè¸åâíèíã èëì-ìàúðèôàò âà òåõíîëîãèÿëàð ðèâîæèãà àëîµèäà
àµàìèÿò ³àðàòãàíëèãè µàìäà Îëèé Ìàæëèñãà Ìóðîæààòíîìàñèäà áåëãèëàíãàí ìóµèì
âàçèôàëàðíèíã èæðîñèíè òàúìèíëàø ìà³ñàäèäà 2020 éèëíèíã 1 ìàé êóíè "Çàìîíàâèé
òàúëèìäà ðà³àìëè òåõíîëîãèÿëàð: ôèëîëîãèÿ âà ïåäàãîãèêà ñîµàñèäà çàìîíàâèé
òåíäåíöèÿëàð âà ðèâîæëàíèø îìèëëàðè"  ìàâçóñèäà èëìèé-àìàëèé îíëàéí êîíôåðåíöèÿ
´òêàçèëìî³äà.
Òàðà³³è¸òãà ýðèøèø ó÷óí, ðà³àìëè áèëèìëàð âà çàìîíàâèé àõáîðîò òåõíîëîãèÿëàðèíè
ýãàëëàøèìèç çàðóð âà øàðò µàìäà áó µîëàò òàúëèì ñîµàñèäà µàì ìóµèì àµàìèÿòãà ýãà.
Áóãóíãè êóíäà ðà³àìëè òåõíîëîãèÿëàð æàìèÿòíèíã áàð÷à ñîµàëàðèãà ôàîë êèðèá
áîðìî³äà. Áó é´íàëèøäà àêñåëðàòîð ñèôàòèäà áàíê õèçìàòëàðè âà è³òèñîä é´íàëèøëàðèíè
êåëòèðèø ìóìêèí. Àõáîðîò ðåñóðñëàðäàí áàð÷à ³àòëàìäàãè èíñîíëàð ó÷óí ³óëàéëèãè
áîèñ, áóãóíãè êóíäà àõáîðîò òåõíîëîãèÿëàðè æàìèÿò îëäèãà ³´éèëãàí æóäà ê´ïëàá
ìàñàëàëàðíè å÷à îëèø èìêîíèÿòè ïàéäî á´ëäè. Áóíäàí òàø³àðè ðîáîòîòåõíèêà ñîµàñèíè
ðèâîæëàíèøè áàíê ñîµàñèäà ôàîëèÿò þðèòà¸òãàí õîäèìëàðãà ðà³îáàò á´ëà îëà¸òãàíëèãè
µàì òàúêèäëàø çàðóð.
Ðà³àìëè òåõíîëîãèÿëàðíè ³´ëëàø æàìèÿò îëäèãà áèð ³àòîð ìàñàëàëàðíè ³´éìî³äàêè,
óëàð ðà³àìëè òåõíîëîãèÿëàðíè æîðèé ýòèø ýòèêàñè,  µèìîÿ ³èëèø âîñèòàëàðè,  µó³ó³èé
àñïåêòëàðè âà áîø³à òàëàáëàðíè äîëçàðá ³èëèá ³´éìî³äà.
Çàìîíàâèé òàúëèì òèçèìèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèø áèð ³àòîð
ìàñàëàëàðíè å÷èøíè òà³îçî ³èëìî³äà. Áó ýñà ´ç íàâáàòèäà òàúëèì òèçèìèäà ðà³àìëè
òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèø áîðàñèäà ³àòîð èëìèé-òàä³è³îò èøëàðèíè
îëèá áîðèøíè òàëàá  ýòàäè.
Óøáó íóôóçëè õàë³àðî êîíôåðåíöèÿäà ìóµîêîìà ýòèëà¸òãàí ìàñàëàëàð ³óéèäàãè
é´íàëèøëàðíè ³àìðàá îëãàí:
- òàúëèì ìóàññàñàëàðèäà ìàñîôàâèé òàúëèìíè ³´ëëàø èìêîíèÿòëàðè;
- òàëàáàëàð áèëèìèíè áàµîëàøäà ðà³àìëè òåõíîëîãèÿëàð ñàìàðàäîðëèãè;
- áàäèèé ìàòíëàð òàµëèëè âà òàðæèìàñèäà ýëåêòðîí äàñòóðëàðäàí ôîéäàëàíèø
èìêîíèÿòëàðè;
- êîìïüþòåð ëèíãâèñòèêàñèíèíã ôèëîëîãèÿ ñîµàñèäàãè àµàìèÿòè.
Êîíôåðåíöèÿãà êåëèá òóøãàí èëìèé ìà³îëàëàð ãåîãðàôèÿñè æóäà êåíã á´ëèá
Ðåñïóáëèêàìèçíèíã áàð÷à âèëîÿò âà øàµàð ìàðêàçëàðè îëèé ´³óâ þðòëàðè ïðîôåññîð-
´³èòóâ÷èëàðè âà ìàãèñòðàíòëàðèíè ³àìðàá îëãàíëèãèíè ãóâîµè á´ëèøèìèç ìóìêèí.
¤éëàéìàíêè, þ³îðèäàãè é´íàëèøëàð áóéè÷à èëìèé òàä³è³îòëàð çàìèðèäà îëèá áîðèëãàí
âà äàâîì ýòà¸òãàí áàµñ ìóíîçàðàëàð ´ç ñàìàðàñèíè áåðàäè.
Êîíôåðåíöèÿäà ìóµîêîìà ýòèëà¸òãàí ìàúðóçàëàð, ìà³îëàëàð âà óëàð àñîñèäà èøëàá
÷è³èëãàí õóëîñà µàìäà òàêëèôëàð ¤çáåêèñòîí Ðåñïóáëèêàñèíèíã òàúëèì òèçèìèíè
ðà³àìëè òåõíîëîãèÿëàð àñîñèäà ñàìàðàäîðëèãèíè îøèðèøäà õèçìàò ³èëàäè, äåá
´éëàéìàí.
 Øó ´ðèíäà õàë³àðî êîíôåðåíöèÿíè òàøêèë ³èëãàí òàøêèëîò÷èëàðãà µàì ´ç
ìèííàòäîð÷èëèãèìíè áèëäèðàìàí.
Êîíôåðåíöèÿ èøèãà ìóâàôôà³èÿòëàð òèëàéìàí.

Òóõòàñèíîâ Èëµîì Ìàäàìèíîâè÷
ïåäàãîãèêà ôàíëàðè äîêòîðè, äîöåíò,

Ñàìàð³àíä  äàâëàò ÷åò òèëëàð èíñòèòóòè ðåêòîðè
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ïåðåâîäàì ñòàíîâèòñÿ âîçìîæíûì ïîëó÷àòü íåîáõîäèìóþ èíôîðìàöèþ èç
ýëåêòðîííûõ ðåñóðñîâ è ãàçåò, öåííûõ êíèã è æóðíàëîâ. ×òî êàñàåòñÿ ïåðåâîäà
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âíèìàíèå ëèíãâèñòîâ è ïåðåâîä÷èêîâ. Òàê, Ò. Ñýôîðè âûñêàçàë èäåþ î òîì, ÷òî
òèï ïåðåâîäà çàâèñèò, â îñíîâíîì, îò óðîâíÿ ÷èòàòåëÿ è îí âûäåëÿåò ÷åòûðå
îñíîâíûõ òèïà ÷èòàòåëåé:

1) ×èòàòåëü, ñîâåðøåííî íå çíàþùèé èíîñòðàííûé ÿçûê;
2) ×èòàòåëü, èçó÷àþùèé èíîñòðàííûé ÿçûê ïîñðåäñòâîì ïåðåâîäà;
3) ×èòàòåëü, êîãäà-òî çíàâøèé, íî óæå çàáûâøèé èíîñòðàííûé ÿçûê;
4) ×èòàòåëü, â ñîâåðøåíñòâå âëàäåþùèé èíîñòðàííûì ÿçûêîì [5].
Óçáåêñêèé ó÷¸íûé-ïåðåâîäîâåä Ã. Ñàëîìîâ äîêàçàë, ÷òî ïåðåâîä÷åñêàÿ

äåÿòåëüíîñòü - ýòî íå òîëüêî ëèíãâèñòè÷åñêîå ÿâëåíèå, íî è õóäîæåñòâåííîå,
òâîð÷åñêîå [3].

Â ñîâðåìåííîì ïåðåâîäîâåäåíèè îòìå÷åíà òåíäåíöèÿ è âûñîêàÿ ïåðñïåêòèâà
èñïîëüçîâàíèÿ èííîâàöèîííûõ òåõíîëîãèé äëÿ îñóùåñòâëåíèÿ ïåðåâîäîâ.
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Âîçìîæíî, ÷òî èííîâàöèè è ðàçëè÷íûå ýëåêòðîííûå ïðîãðàììû ñïîñîáíû
îñóùåñòâèòü ïåðåâîä èíôîðìàöèîííûõ òåêñòîâ ñî ñòèëèñòè÷åñêè íåéòðàëüíûì
ñîäåðæàíèåì. Äóìàåòñÿ, ïåðåâîä òåêñòîâ, ñîäåðæàùèõ òåðìèíû (ýêîíîìè÷åñêèå,
ìåäèöèíñêèå, ìàòåìàòè÷åñêèå è äðóãèå) íå ïðåäñòàâèò òðóäíîñòè â èñïîëüçîâàíèè
ðàçëè÷íûõ ïåðåâîäÿùèõ ïðîãðàìì ïðè íàëè÷èè ýëåêòðîííûõ òåðìèíîëîãè÷åñêèõ
ñëîâàðåé. ×òî êàñàåòñÿ õóäîæåñòâåííîãî òåêñòà - îäíîçíà÷íî, íèêàêèå
èííîâàöèîííûå òåõíîëîãèè íå ñïîñîáíû ïåðåäàòü ÷óâñòâà è âíóòðåííèå
ïåðåæèâàíèÿ ãåðîåâ ïðîèçâåäåíèé. Êðîìå ýòîãî, íå ñòîèò çàáûâàòü, ÷òî ëþáîå
õóäîæåñòâåííîå ïðîèçâåäåíèå ñîäåðæèò ýêñïðåññèâíî-ýìîöèîíàëüíûé ñþæåò,
îòëè÷àþùèéñÿ ðàçíîîáðàçèåì ñòèëèñòè÷åñêèõ ïðè¸ìîâ. Ïåðåäà÷ó ÿðêèõ è
íåïîâòîðèìûõ îáðàçîâ è âíóòðåííèõ ýìîöèîíàëüíûõ ñîñòîÿíèé ïåðñîíàæåé
íåâîçìîæíî äîâåðèòü êîìïüþòåðó. Õóäîæåñòâåííàÿ ïðîçà è ïîýçèÿ äîëæíà
ïåðåâîäèòüñÿ ÷åëîâåêîì, íå òîëüêî âëàäåþùèì ÿçûêîì îðèãèíàëà è ÿçûêîì
ïåðåâîäà, íî è ñïîñîáíîãî çàãëÿíóòü â ãëóáèííûé çàìûñåë õóäîæåñòâåííîãî
ïðîèçâåäåíèÿ è âíóòðåííèé ìèð åãî ãåðîåâ, ñïîñîáíîãî ïî÷óâñòâîâàòü ñïåöèôèêó
ýïîõè è âðåìåíè, ìåñòà è àòìîñôåðû, áûòà è êóëüòóðû, îïèñàííûõ â îðèãèíàëüíûõ
òåêñòàõ è ïåðåäàòü âñ¸ ýòî íà ÿçûêå ïåðåâîäà.

Îäíîé èç âàæíûõ ïðîáëåì ïðè ïåðåâîäå õóäîæåñòâåííûõ ïðîèçâåäåíèé ÿâëÿåòñÿ
ïåðåâîä ôðàçåîëîãè÷åñêèõ åäèíèö, ïðåäñòàâëÿþùèõ áîëüøóþ òðóäíîñòü äëÿ
ïåðåâîä÷èêà. Ëþáîé ðîìàí èëè ðàññêàç, ïîâåñòü èëè ïîýìà, â ëþáîì ñëó÷àå,
ñîäåðæèò ôðàçåîëîãè÷åñêèå åäèíèöû, îñíîâàííûå íà ïåðåîñìûñë¸ííîì çíà÷åíèè,
êîòîðîå òðóäíî ïåðåäàòü íà äðóãîé ÿçûê.

Âàæíûì ýòàïîì èññëåäîâàíèÿ ôðàçåîëîãè÷åñêèõ åäèíèö ÿâëÿåòñÿ âûÿâëåíèå
òèïîâ ñîîòâåòñòâèé àíãëèéñêèõ, ðóññêèõ è óçáåêñêèõ âûðàæåíèé, êîòîðîå âêëþ÷àåò
â ñåáÿ òðè ýòàïà: 1) âûÿâëåíèå ñòåïåíè òîæäåñòâà / ðàçëè÷èÿ ôðàçåîëîãè÷åñêèõ
åäèíèö íà ñåìàíòè÷åñêîì óðîâíå; 2) âûÿâëåíèå ñòåïåíè òîæäåñòâà / ðàçëè÷èÿ íà
óðîâíå êîìïîíåíòíîãî ñîñòàâà; 3) âûÿâëåíèå ñòåïåíè òîæäåñòâà / ðàçëè÷èÿ íà
óðîâíå ãðàììàòè÷åñêîé îðãàíèçàöèè ôðàçåîëîãè÷åñêèõ åäèíèö [6].

Èñõîäÿ èç ýòîãî, â ïðîöåññå èññëåäîâàíèÿ ñïîñîáîâ ïåðåäà÷è ðàçëè÷íûõ
îáðàçîâ, ñôîðìèðîâàííûõ ôðàçåîëîãè÷åñêèìè åäèíèöàìè, áûëà ïðåäëîæåíà
ñëåäóþùàÿ ìåòîäèêà ïåðåâîäà:

1) âûÿâëåíèå ïîëíûõ è ÷àñòè÷íûõ ôðàçåîëîãè÷åñêèõ ýêâèâàëåíòîâ;
2) âûÿâëåíèå ïîëíûõ è ÷àñòè÷íûõ ôðàçåîëîãè÷åñêèõ àíàëîãîâ;
3) èñïîëüçîâàíèå ìåòîäà êàëüêèðîâàíèÿ/ïîëóêàëüêèðîâàíèÿ;
4) èñïîëüçîâàíèå ëåêñè÷åñêîãî ïåðåâîäà/îïèñàíèÿ/êîìáèíèðîâàííîãî ïåðåâîäà.
Ïðè ïåðåâîäå, íàïðèìåð, àíãëèéñêèõ ôðàçåîëîãè÷åñêèõ åäèíèö íà ðóññêèé è

óçáåêñêèé ÿçûêè âîçíèêëà òðóäíîñòü â ïîäáîðå ñîîòâåòñòâóþùèõ ýêâèâàëåíòîâ,
ò.ê. â îñíîâå îáðàçîâ çàëîæåíà íàöèîíàëüíàÿ ñïåöèôèêà, õàðàêòåðíàÿ òîëüêî äëÿ
íîñèòåëåé îïðåäåëåííîãî ÿçûêà. Â ïðîöåññå ïîèñêà ñîîòâåòñòâèé ôðàçåîëîãè÷åñêèõ
è ïàðåìèîëîãè÷åñêèõ åäèíèö àíãëèéñêîãî, ðóññêîãî è óçáåêñêîãî ÿçûêîâ áûëè
âûÿâëåíû ÷åòêèå ëèíãâîêóëüòóðíûå ðàçëè÷èÿ, ñâÿçàííûå ñ óíèêàëüíûìè
íàöèîíàëüíûìè îáðàçàìè è êóëüòóðíûìè êîíöåïòàìè íîñèòåëåé ýòèõ ÿçûêîâ.

Ïîëíûå ôðàçåîëîãè÷åñêèå ýêâèâàëåíòû õàðàêòåðíû òîæäåñòâåííîñòüþ íà
ñåìàíòè÷åñêîì, ñòðóêòóðíî-ãðàììàòè÷åñêîì è êîìïîíåíòíîì óðîâíÿõ  [1].
Êîëè÷åñòâî ïîëíûõ ôðàçåîëîãè÷åñêèõ ýêâèâàëåíòîâ êðàéíå îãðàíè÷åíî: the
prodigal son = áëóäíûé ñûí = äàéäè ´²èë; to lose one's head = ïîòåðÿòü ãîëîâó =
áîøèíè é´³îòìî³; Healthy mind in a healthy body = Â çäîðîâîì òåëå çäîðîâûé äóõ
= Ñî²ëîì òàíäà ñî²ëîì à³ë; A good name is better than richness = Õîðîøåå èìÿ
ëó÷øå áîãàòñòâà = ßõøè íîì áîéëèêäàí àôçàë è ò.ä.

Äëÿ ÷àñòè÷íûõ ýêâèâàëåíòîâ õàðàêòåðíî ïîëíîå òîæäåñòâî ñåìàíòèêè
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âûñêàçûâàíèÿ è íåêîå ñõîäñòâî â êîìïîíåíòíîé îðãàíèçàöèè [6]: like father, like
son = êàêîâ îòåö, òàêîâ èñûí = îò ´ðíèíè òîé áîñàäè èëè á´ðè áîëàñè á´ðè
á´ëàäè; the way to a man's heart is through his stomach = ïóòü ê ñåðäöó ìóæ÷èíûëåæèò
÷åðåç åãî æåëóäîê = ýðêàê ³àëáèãà é´ë îø³îçîí îð³àëè ´òàäè; a man of his word
= õîçÿèí ñâîåìó ñëîâó = ëàâçè µàëîë, ãàïèíè øàìîëãà ´÷èðìàéäè; to dance to
smb's pipe = ïëÿñàòü ïîä ÷üþ-òî äóäêó = áèðîâíèíã íî²îðàñèãà ´éíàìî³; to get
out of bed on the wrong foot = âñòàòü ñ ëåâîé íîãè = ÷àï ¸íè áèëàí òóðìî³; armed
to teeth = âîîðóæåííûé äî çóáîâ = òèø òèðíî²èãà÷à ³óðîëëàíãàí; Speak of the
devil and he will appear = Çàãîâîðè î ÷¸ðòå è îí ïîÿâèòñÿ = Á´ðèíè é´³ëàñàíã,
³óëî²è ê´ðèíàäè.

Íåñìîòðÿ íà òîæäåñòâî ñåìàíòèêè ÷àñòè÷íûõ ýêâèâàëåíòîâ, ñòðóêòóðà â íèõ
ìîæåò íå ñîîòâåòñòâîâàòü: square John = ÷åñòíûé ÷åëîâåê, ìîé äÿäÿ ñàìûõ ÷åñòíûõ
ïðàâèë = ëàâçè µàëîë îäàì; a son of Muses = ïèòîìåö ìóç, ïîýò = èëµîì ôàðçàíäè,
³àëàì-³î²îç øàéäîñè; a girl's blouse = áàáà, áàçàðíàÿ áàáà (î ñêàíäàëüíîì ìóæ÷èíå)
= õîòèíìèæîç, áîçîð÷è (óðóø³î³ à¸ëãà ´õøàãàí ýðêàê µà³èäà); to keep one's head
= íå òåðÿòü ãîëîâû = ́ çèíè é´³îòìàñëèê; the master of one's destiny (fate) - õîçÿèí
ñâîåé ñóäüáû = òà³äèðè ´ç ³´ëèäà; Two heads are better than one = Îäíà ãîëîâà
õîðîøî, à äâå - ëó÷øå = Áèð êàëëà - êàëëà, èêêè êàëëà - òèëëà.

Â ïðîöåññå ïåðåäà÷è îáðàçîâ ïåðñîíàæåé íà ìàòåðèàëå àíãëèéñêîé ôðàçåîëîãèè
íå âñåãäà óäàâàëîñü ïîäîáðàòü èì ýêâèâàëåíòû âî âñåõ òð¸õ ÿçûêàõ. Â òàêèõ ñëó÷àÿõ
ïðèõîäèëîñü îãðàíè÷èâàòüñÿ ïåðåâîäîì êîìïîíåíòíîãî ñîñòàâà ôðàçåîëîãèçìîâ:
knight without Fear and without Reproach - "ðûöàðü áåç ñòðàõà è óïð¸êà" (ïðîçâèùå
ôðàíöóçñêîãî ðûöàðÿ Áàÿðäà) = ³´ð³ìàñ, æàñóð çîáèä; wise after the event - íåò
ðóññêîãî ýêâèâàëåíòà = àµìî³íèíã à³ëè ïåøèíäà êèðàäè; Hobson's choice -
îòñóòñòâèå âûáîðà - íåò óçáåêñêîãî ýêâèâàëåíòà è äð.

Âûðàæåíèå "îíàñèíèíã ýðêàñè, àðçàíäàñè" ÷àùå ïåðåäàåòñÿ â àíãëèéñêîì ÿçûêå
ôðàçåîëîãèçìàìè: mummy's boy - îíàñèíèíã ýðêàòîéè; mother's darling make but
milk-sop heroes - îíàñèíèíã ýðêàòîéèäàí êàõðàìîíëèê ÷èêìàéäè; a weak sister -
òàííîç îéèìòèëëà; be pinned to one's mother's apron strings - îíàñèíèíã èçìèäà
á´ëìîê [7].

Ïîëíûå àíàëîãè õàðàêòåðèçóþòñÿ ñõîäñòâîì ñåìàíòèêè è ðàçëè÷èåì â
êîìïîíåíòíîì ñîñòàâå è ãðàììàòè÷åñêîé îðãàíèçàöèè ôðàçåîëîãè÷åñêèõ îáîðîòîâ.
Ýòà ãðóïïà ÿâëÿåòñÿ ñàìîé áîëüøîé ñðåäè âñåõ òèïîâ ïåðåâîäèìûõ
ôðàçåîëîãè÷åñêèõ âûñêàçûâàíèé: the Arab of the gutter = óëè÷íûé ìàëü÷èøêà,
áåñïðèçîðíèê = áåçîðè, ê´÷à áîëàñè; skirt chaser = áàáíèê = õîòèíáîç; a fast
worker = ëîâêà÷, øóñòðÿê = îñìîíäàãè îéíè þëèá îëàäè; the boys (men) in blue
= òðóæåíèêè ìîðÿ (ìîðÿêè) = äåíãèç çàõìàòêàøëàðè; A fault confessed is half
redressed = Ïîâèííóþ ãîëîâó ìå÷ íå ñå÷¸ò = Ýãèëãàí áîøíè ³èëè÷ êåñìàñ.

Ïîëíûå àíàëîãè â ðàçíîñèñòåìíûõ ÿçûêàõ ïî-ðàçíîìó ïåðåäàþò ñòåïåíè
êîííîòàöèé: a hen-pecked husband - ìóæ-ïîäêàáëó÷íèê [2] = õîòèíèíèíã ýòàãèäàí
òóøãàí; son of a gun - ñóêèí ñûí = èòâà÷à; play the woman - "êðàñíàÿ äåâèöà", ò.å.
ðîáêèé ìóæ÷èíà = ³èçìèæîç éèãèò; a man of letters - ÷åðíèëüíûé âèòÿçü, ïèñàòåëü
= ñè¸µäîí áåêè, ¸çóâ÷è; one's husband - ñïóòíèê æèçíè = òóðìóø ´ðòî²è.

×àñòè÷íûì àíàëîãàì ñâîéñòâåííî ðàñõîæäåíèå íà âñåõ óðîâíÿõ è ëèøü
ïðèáëèçèòåëüíîå ñõîäñòâî ñèãíèôèêàòèâíî-äåíîòàòèâíîãî çíà÷åíèÿ: keep bach
(àìåð. æàðã.) - âåñòè õîëîñòÿöêèé îáðàç æèçíè [2] = áóéäî³ëàð÷à òóðìóø òàðçè;
the apple of my eyes = ñâåò ìîèõ î÷åé = ê´çèìíèíã íóðè; to catch red-handed =
ïîéìàòü íà ìåñòå ïðåñòóïëåíèÿ = æèíîÿò óñòèäà óøëàìî³.

Òàêèì îáðàçîì, áûëè âûäåëåíû ïîëíûå è ÷àñòè÷íûå ôðàçåîëîãè÷åñêèå
ýêâèâàëåíòû, à òàêæå ïîëíûå è ÷àñòè÷íûå ôðàçåîëîãè÷åñêèå àíàëîãè â çàâèñèìîñòè
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îò ñîîòâåòñòâèé íà òð¸õ óðîâíÿõ: ñåìàíòè÷åñêîì, êîìïîíåíòíîì è ñòðóêòóðíî-
ãðàììàòè÷åñêîì. Êîëè÷åñòâî ïîëíûõ ôðàçåîëîãè÷åñêèõ ýêâèâàëåíòîâ êðàéíå
îãðàíè÷åíî, ñàìóþ áîëüøóþ ãðóïïó ñîñòàâèëè ïîëíûå è ÷àñòè÷íûå àíàëîãè.

Ñëåäóåò îòìåòèòü, ÷òî ëåêñèêî-ôðàçåîëîãè÷åñêàÿ ñèíîíèìèÿ âûðàæàåòñÿ â
ñîîòíîñèòåëüíîñòè ýêâèâàëåíòíûõ ñëîâ ó ôðàçåîëîãè÷åñêèõ åäèíèö. Ñëîâà è
ôðàçåîëîãè÷åñêèå îáîðîòû (îñîáåííî èäèîìû) ïåðåäàþò ðàçëè÷íûå îòòåíêè îäíèõ
è òåõ æå ïîíÿòèé, âûðàæàÿ èõ ðàçíûìè ÿçûêîâûìè ñðåäñòâàìè [4].

Â ïðîöåññå ïîèñêà ñîîòâåòñòâèé ìåæúÿçûêîâûõ ôðàçåîëîãè÷åñêèõ àíàëîãîâ
áûëè òàêæå âûÿâëåíû ëàêóíàðíûå åäèíèöû, õàðàêòåðèçóþùèåñÿ íàöèîíàëüíî-
êóëüòóðíîé ÿçûêîâîé ñïåöèôèêîé è îñîáåííîñòÿìè àíãëèéñêîãî ñîöèóìà: to
enter the House = ñòàòü ÷ëåíîì ïàðëàìåíòà = Ïàðëàìåíò àúçîñè á´ëìî³ è to cross
the floor of the House = ïåðåéòè èç îäíîé ïàðòèè â äðóãóþ = áèð ïàðòèÿäàí
áîø³àñèãà ´òìî³.

Â ïîäîáíûõ ñëó÷àÿõ, êîãäà íåâîçìîæíî ïîäîáðàòü ýêâèâàëåíò èëè àíàëîã
ôðàçåîëîãè÷åñêîé åäèíèöå, èñïîëüçóþòñÿ òàêèå ñïîñîáû ïåðåâîäà, êàê:
êàëüêèðîâàíèå, ïîëóêàëüêèðîâàíèå, ëåêñè÷åñêèé ïåðåâîä, îïèñàíèå è
êîìáèíèðîâàííûé ïåðåâîä.

Êàëüêèðîâàíèå èëè ïîëóêàëüêèðîâàíèå ïîçâîëÿåò ñîçäàòü ôðàçåîëîãè÷åñêèé
îáðàç ñ òî÷íîé íàöèîíàëüíî-êóëüòóðíîé ñïåöèôèêîé: to know smth/smb like the
palm of one's hand = çíàòü êîãî-ëèáî/÷òî-ëèáî êàê ñâîè ïÿòü ïàëüöåâ = áèðîð
íàðñàíè/êèøèíè áåø áàðìî³äàé áèëìî³.

Ìåíåå âîñòðåáîâàííûì ÿâëÿåòñÿ ëåêñè÷åñêèé ïåðåâîä: a break in the clouds =
ñâåò âî òüìå = óìèä ÷èðî²è; the lay of the land = áóêâ. ïîëîæåíèå çåìëè, ò.å.
ñîñòîÿíèå ÷åãî-ëèáî = íàðñàëàðíèíã µîëàòè; to build castles in Spain = áóêâ.
ñòðîèòü çàìêè â Èñïàíèè, ò.å. îòäàâàòüñÿ ïóñòûì ìå÷òàì = ́ øàëìàéäèãàí îðçóëàðãà
áåðèëìî³; An unfortunate man would be drowned in a tea-cup = Íåóäà÷íûé è â
÷àøêå ÷àÿ óòîíåò = Êàìáà²àëíè òóÿíèíã óñòèäà µàì èò ³îïëàäè; a bull in a China
shop = íåóêëþæèé, íåëîâêèé ÷åëîâåê, ñëîí â ïîñóäíîé ëàâêå = ³îâóøìàãàí,
áåñ´íà³àé îäàì.

Òàêèì îáðàçîì, òî÷íîñòü è ýôôåêòèâíîñòü ïåðåäà÷è ðàçëè÷íûõ îáðàçîâ çàâèñèò
îò ïðàâèëüíîñòè âûáîðà ïåðåâîäà, à òàêæå îò êîíòåêñòà óïîòðåáëåíèÿ
ôðàçåîëîãèçìîâ. Êàê ïîêàçàëî èññëåäîâàíèå, ïåðåâîä ôðàçåîëîãèçìîâ - ñëîæíûé
ïðîöåññ, íåïîäâëàñòíûé êîìïüþòåðíîìó ïåðåâîäó. Îäíàêî ìîæíî ñîçäàòü
ñïåöèàëüíûå ýëåêòðîííûå ñëîâàðè ôðàçåîëîãè÷åñêèõ åäèíèö, ê êîòîðûì
íåîáõîäèìî ïîäîáðàòü ñîîòâåòñòâóþùèå ñåìàíòè÷åñêèå ýêâèâàëåíòû èëè àíàëîãè
íà íóæíîì ÿçûêå (íàïðèìåð, àíãëî-óçáåêñêèé ýëåêòðîííûé ñëîâàðü
ôðàçåîëîãèçìîâ). Ñëåäóåò îòìåòèòü, ÷òî ïðè èñïîëüçîâàíèè òàêèõ ñëîâàðåé â
ïðîöåññå ïåðåâîäà îðèãèíàëüíûõ õóäîæåñòâåííûõ òåêñòîâ òðåáóåòñÿ òùàòåëüíàÿ
ïðîâåðêà ïîëó÷åííîãî ïåðåâîäà ñïåöèàëèñòîì.
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ÌÀ£ÎË  ÂÀ  ÌÀÒÀËËÀÐ   ¤ÇÈÃÀ  ÕÎÑ  ÌÈÊÐÎ  ÌÀÒÍ  ÑÈÔÀÒÈÄÀ

Àííîòàöèÿ: Ìà³îëëàð ´çèãà õîñ ÷ó³óð äîíî ôèêð âà ìàúëóì áèð µèêìàòíè ´çèäà
àêñ ýòòèðãàí µîëäà  µàíóç çàìîíàâèé  òèëøóíîñëèêíèíã òàä³è³îò îáúåêòè ñèôàòèäà
´ðãàíèá êåëèíìî³äà. Óøáó  ìà³îëàäà µàì  òóðëè òèëëàðäà  ìà³îëëàðíèíã
ìàúíîëàðèíèíã  ñà³ëàíèøè  âà óëàðíèíã ìàúíî âà øàêë íó³òàè íàçàðäàí íîìóòàíîñèá
µîëàòëàðè, øóíèíãäåê, òàðæèìàãà õîñ êîíòåêñòóàë âàçèÿòëàðíè âà òåãèøëè  õàë³
ìèëëèé ìàäàíèÿòèãà äîèð àíúàíà âà ³àäðèÿòëàðíè µàì èíîáàòãà îëèø çàðóðëèãè
ò´²ðèñèäà  ôèêð þðèòèëàäè.

Êàëèò ñ´çëàð: ìà³îë, ìàòàë, êîíòåêñòóàë âàçèÿò, óìóìñåìàíòèê  ìàúíî,
êîììóíèêàòèâ õóñóñèÿò.

Èíñîí  äóí¸íè  áèëèø  ó÷óí  äàñòëàá,  òèëíè  áèëèøè  ëîçèì.  Òèë  îð³àëè
óìóìèíñîíèé,  òàðèõèé  âà  ìèëëèé  ³àäðèÿòëàðíè  àíãëàø  ìóìêèí.  ¥îçèðãè
çàìîíäà  µàð  ³àíäàé  èíñîí  ́ çèíèíã  ́ òìèøèíè  ́ ðãàíèø  ìà³ñàäèäà  àââàëàìáîð,
ìàäàíèé  ìàíáàëàðäàí  áèðè  ñàíàëãàí  òèëãà  ýúòèáîð  ³àðàòèøè  òàáèèé µîë.
Âàµîëàíêè,  µå÷  áèð  òèëíè  óíèíã  ìàúíàâèé  áîéëèãè µèñîáëàíãàí  ìà³îë  âà
ìàòàëëàðñèç  òàñàââóð  ýòèø  ³èéèí.  Çåðî, ìà³îë  âà  ìàòàëëàð  ³èñ³à  ñàòðëàðäà
ñî²ëîì  ôèêð  âà  ́ çèãà  õîñ  µà¸òèé  ³îíóíèÿòëàðíè  àêñ  ýòòèðàäèãàí  ìèêðî  îëàì
ñèôàòèäà  òàë³èí  ³èëèíàäè [1,43].  Àéíàí  øóíèíã  ó÷óí  µàì  ìà³îë  âà  ìàòàëëàð
òèëäà  ìóµèì  ´ðèí  ýãàëëàéäè  âà  óëàðíè  ëèíãâèñòèê  òàä³è³îòëàð  îáúåêòè
ñèôàòèäà  ´ðãàíèø  ýñà µàíóç  òèëøóíîñëèêíèíã  äîëçàðá  ìàñàëàëàðèäàí  áèðè
á´ëèá  êåëìî³äà.

Èíãëèç÷à  ïàðåìèîëîãèê  áèðëèêëàðíè  òàä³è³  ³èëèø  áîðàñèäà  À.Í.  Àôàíàñåâ,
À.À.  Ïîòåáíÿ,  Ô.È.  Áóñëàåâ,  Ê.È.  Ãðèãàñ,  Ã.Ë.  Ïåðìÿêîâ,  À.  Äàíäèñ,  Õ.
Êàñàðåñ,  Â.Â.  Ãâîçäåâ,  É.È.  Ëåâèí,  âà  Â.Ï.  Æóêîâëàðíèíã  òàä³è³îòëàðè  àí÷à
ñåðìàµñóë  ñàíàëàäè.

Ìàúëóìêè,  ìà³îë  âà  ìàòàëëàð  ãðåê÷à  "äîíî  ôèêð,  µèêìàòîìóç  ôèêð"
ìàúíîñèíè  àíãëàòóâ÷è  ïàðåìèÿ  ñ´çèäàí  îëèíãàíäèð.  Ïàðåìèîëîãèê
áèðëèêëàðíèíã  òèëøóíîñëèêäà  åòàðëè  äàðàæàäà  ñåð³èððàëè  æèµàòäàí  êåíã
òàðçäà  ´ðãàíèëèøèãà  ³àðàìàñäàí,  áàðèáèð  ïàðåìèîëîãèê  áèðëèêëàðíèíã
ëèíãâèñòèê  òàâñèôè  µàíóç  ìóíîçàðàëè  âà  áàµñòàëàáëèãè÷à  ³îëìî³äà.  ¥îçèðãè
êóíãà  êåëèá  ìà³îë  âà  ìàòàëëàð  ëèíãâîìàäàíèé  íó³òàè  íàçàðäàí  ´ðãàíèëà
áîøëàíäè.  Áóíäàé  ̧ íäàøóâ ýñà  óëàðíèíã  ìàçìóíèé  àñïåêòèíè  ò´ëè²è÷à  î÷èá
áåðèøãà  ̧ ðäàì  áåðàäè.

  Ìà³îë  âà  ìàòàëëàðíè  ëèíãâîìàäàíèé  íó³òàè  íàçàðäàí  ́ ðãàíèø  óëàðãà  õîñ
ìèëëèé  âà  ìàäàíèé  õóñóñèÿòëàðíè   êåíã  òàä³è³ ýòèø  èìêîíèíè áåðàäè.  Áó
õóñóñäà  Â.À.  Ìàñëîâà  øóíäàé  ̧ çàäè:    "Òðàäèöèîííî  ïîñëîâèöû  è  ïîãîâîðêè
èçó÷àëèñü  â  ôîëüêëîðèñòèêå  êàê  æàíðîâûå  òåêñòû.  Èõ  èçó÷åíèå  â  ëèíãâèñòèêå
òîëüêî  íà÷èíàåòñÿ",  ïðè  ýòîì,  îäíàêî,  îíà  ïîä÷åðêèâàåò,  ÷òî  äîëæíû
èçó÷àòüñÿ  ëèøü  òå  ïîcëîâèöû  è  ïîãîâîðêè,  ïðîèñõîæäåíèå  è  ôóíêöèîíèðîâàíèå
êîòîðûõ  íåðàçðûâíî  ñâÿçàíî  ñ  èñòîðèåé  êîíêðåòíîãî  íàðîäà  èëè  ýòíîñà,  åãî
êóëüòóðîé,  áûòîì,  ìîðàëüþ  è  ò.ä." [1, 43].

Øóíèíãäåê,  ìà³îë  âà  ìàòàëëàð  µîçèðãè  êóíäà  êîãíèòèâ  òèëøóíîñëèê  íó³òàè
íàçàðèäàí  µàì  ́ ðãàíèëìî³äà  âà  áóíäà  òèëøóíîñëàð ïàðåìèîëîãèê  áèðëèêëàðíè
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àñîñàí, õàë³íèíã  ́ çèãà  õîñ  äóí¸³àðàøèíè  èíîáàòãà  îëãàí  µîëäà  òàñâèðëàøãà
µàðàêàò ³èëìî³äà.   Áó  áîðàäà  Ý.Ñ. Ìåçåíöåâà  òàúêèäëàãàíèäåê, òèëäà àêñ ýòãàí
äóí¸³àðàø, áó òèëãà  õîñ  äóí¸³àðàø  µèñîáëàíìàãàíèäåê, ìà³îë âà  ìàòëëàðäàãè
äóí¸³àðàø µàì  óëàðãà  õîñ  µèñîáëàíìàéäè, áàëêè, õàë³íèíã, ³îëàâåðñà, ìàúëóì
áèð èæòèìîèé  ãóðóµíèíã  ´çèãà õîñ  ìèëëèé  âà ìàäàíèé  ³àðàøëàðèíè àêñ
ýòòèðóâ÷è ìàíáà  ñàíàëàäè, øóíèíãäåê, ìà³îë âà  ìàòëëàðäàãè  äóí¸³àðàø  õàë³
äóí¸³àðàøèíè  íàìî¸í  ýòóâ÷è  ìàíáàëàðäàí  áèðè  µèñîáëàíàäè. [2, 25]

Ìà³îë  âà  ìàòàëëàðíè  òàä³è³  ýòèø  æàðà¸íèäà  àëáàòòà,  äóí¸íèíã  òèëãà  õîñ
òàñâèðèãà  ýúòèáîð  ³àðàòèø  ëîçèì  á´ëàäè.  Áèíîáàðèí,  µàð  ³àíäàé  òèëäà
ñ´çëîâ÷èíèíã  äóí¸íè  ³àíäàé  ³àáóë  ³èëèøè  äóí¸íèíã  òèëãà  õîñ  òàñâèðèíè
èôîäàëàéäè.  È.Þ. Øâåäîâà îëàìíèíã  áóíäàé  ëèñîíèé  òàñâèðè  áîðàñèäà õàë³íèíã
àñðëàð äàâîìèäà ÿðàòèëãàí  òàæðèáà  ìàµñóëè, äåá  áàµî  áåðèø  áèëàí  áèð
³àòîðäà, áóíäàé  òàæðèáà  ìàµñóëè  òèëíèíã áîðëè³äàãè  áàð÷à  ìàâæóäëèêëàðíè
áîðè÷à òèë âîñèòàëàðè îð³àëè èôîäàëàøè, áèðèí÷èäàí, ó èíñîííè âà óíèíã
ìîääèé  âà ìàúíàâèé  µà¸ò  ôàîëèÿòèíè, èêêèí÷èäàí, óíè ´ðàá  òóðãàí áàð÷à
ìàêîí âà çàìîí, òàáèàò µàìäà èíñîíëàð  òîìîíèäàí  ÿðàòèëãàí  ìèô âà ñîöèóìëàðíè
èôîäàëàøè  îð³àëè àêñ  ýòèøèíè  òàúêèäëàéäè  [3, 13].

Ìà³îë  âà  ìàòàëëàð  õàë³  èæîäèíèíã  ìàµñóëè  ñàíàëèá,  óíèíã  äîíèøìàíäëèãè
àñîñèäà  ïàéäî  á´ëàäè.  Ò.Ã.  Áî÷èíà  "ìà³îëëàð  íàôà³àò  ³´ëëàíèëèøèãà  ê´ðà,
áàëêè,  ïàéäî  á´ëèøèãà  íèñáàòàí  µàì  äèàëîãèê  õàðàêòåð  êàñá  ýòàäè,  çåðî,
ìà³îëëàð  îðòèäà  õàë³íèíã  ê´ï  àñðëèê  òàðèõè  ̧ òàäè,  áó  µîëàò  ýñà  ́ òìèø  ó÷óí
íàòèæà,  êåëàæàê  ó÷óí  ýñà  èìêîíèÿò  ñàíàëàäè" [4, 53],  äåá  òàúðèô  áåðãàíäà
ìóòëà³î  µà³  ýäè.

Ìà³îëëàð  êèøèëàðíèíã  à³ëèíè  ´òêèðëàøòèðàäè,  íóò³èíè  ðàâøàí  âà
òàúñèð÷àí  ³èëàäè,  µà¸òäà  ò´²ðè  é´ëíè  òàíëàøãà,  µà¸òèé  æóìáî³ëàð  âà
ìóàììîëàðíè  ò´²ðè  å÷èøãà  ´ðãàòàäè,  òóðìóøíèíã  æàìèéêè  êàòòà-êè÷èê
ìàñàëàëàðè  õóñóñèäà  ³èììàòëè  ìàñëàµàòëàð  áåðàäè.  Óìóìàí  èíñîíèÿò  ÿðàòãàí
ìà³îëëàðíèíã  ìàâçóñè  êåíã  âà  ðàíã-áàðàíãêè,  óëàðäà     µà¸òíèíã  ýíã  ìóðàêêàá
ìóàììîëàðèäàí  òîðòèá,  îèëàâèé  µà¸òíèíã  ýíã  êè÷èê  óðô-îäàòëàðèãà÷à,    àõëî³èé
íîðìàëàðäàí  òîðòèá,  êèøèëàð  õàðàêòåðèäàãè  ìàéäà  íó³ñîíëàðãà÷à, ôàëñàôèé
äóí¸³àðàøäàí  òîðòèá,  ýíã  êè÷èê  æîíèâîðëàðíèíã  õóñóñèÿòèãà÷à  ́ ç  èíúèêîñèíè
òîïãàíäèð.  Øóíäàé  ýêàí, ìèëëèé  ³àäðèÿòëàðíè  èôîäàëîâ÷è  ïàðåìèîëîãèê
áèðëèêëàðíè     "µà¸ò  ³îìóñè",  "î²çàêè  ýíöèêëîïåäèÿ",  ´çèãà  õîñ  "áàäèèé
òàðèõèé  ñîëíîìà"  äåá  àòàø ìóìêèí  âà óëàðíè  òàµëèë  ³èëèøäà  àââàëî   ñåìàíòèê
õóñóñèÿòëàðãà  òàÿíèø ìà³ñàäãà  ìóâîôè³äèð.

Ìà³îëëàð  ê´ï  àñðëèê  µà¸òèé  òàæðèáàëàð,  äîèìèé  êóíäàëèê  êóçàòèøëàð
õóëîñàñèíè  òóãàë  ôèêð  òàðçèäà  ³àòúèé  ³óòáèéëèêäà  èôîäàëàð  ýêàí, óëàðäà µàð
áèð ñ´çíèíã ìàúíî õèëìà-õèëëèãè,  èáîðàëàðíèíã  òóð²óíëèãè,  øàêëèé
áàð³àðîðëèê  óñòóíëèê  ³èëàäè.

Øóíäàé  ìà³îëëàð ìàâæóäêè, áèð õèë  ìàúíîíè  àíãëàòóâ÷è  ìà³îëëàð òóðëè
õèë  õàë³ëàð òèëèäà  àñîñèé  ìàçìóííè  ñà³ëàãàí µîëäà òóðëè÷à  èôîäà  âîñèòàëàðè
îð³àëè  øàêëëàíãàí. Ìàñàëàí, óìóìàí  àìàëãà  îøìàéäèãàí áèðîð áèð èøíèíã
ôóðñàòè  áîðàñèäàãè ³óéèäàãè  ïàðåìèîëîãèê  áèðëèêíèíã òèëëàðàðî øàêëëàðèãà
ýúòèáîð  ³èëàéëèê :

1. èíãëèç  òèëèäà - When pigs fly.
2. ´çáåê  òèëèäà - Òóÿíèíã äóìè  åðãà  òåêêàíäà.
3. ðóñ  òèëèäà - Êîãäà ðàê ñâèñòíåò.
Óøáó  áèð õèë  ìàçìóíäàãè ïàðåìèîëîãèê áèðëèê µàð áèð  õàë³íèíã ´çèãà õîñ

ìèëëèé  õóñóñèÿòëàðèäàí  êåëèá  ÷è³³àí µîëäà òóðëè õèë  µàéâîí  îáðàçëàðè
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îð³àëè  èôîäàëàíãàí. ßúíè, ìàçêóð  ïàðåìèîëîãèê áèðëèêíèíã ÷´÷³à,  òóÿ  âà
³èñ³è÷áà³à  µàéâîíëàðè  îð³àëè  èôîäàëàíèøèäà  µàì  µàð áèð õàë³³à õîñ ìàúëóì
áèð  àñîñ ìàâæóä. Áèíîáàðèí, øàð³äà  òóÿ, ²àðáäà ÷´÷³à, ñëàâÿí  õàë³ëàðèäà ýñà
³èñ³è÷áà³à  îáðàçëàðè óøáó  õàë³ëàðíèíã ìèëëèé àíúàíàëàðèãà ìîíàíä  á´ëèá,
óíäà  ÷´÷³àíèíã ó÷ìàñëèãè, òóÿíèíã äóìè  åðãà  òåãìàñëèãè âà ³èñ³è÷áà³àíèíã
µóøòàê  ÷àëìàñëèãè   áàð÷àãà ìàúëóìäèð. Áóíäàé òóðäàãè  ìà³îëëàðäàí  ó÷àëà
òèëäà  µàì ê´ïëàá  êåëòèðèø  ìóìêèí. Óëàðíèíã áàð÷àñèäà   àñîñèé ìàúíî  àíãëàòóâ÷è
ýëåìåíò  òóðëè  õàë³ëàðäà  òóðëè÷à   âîñèòàëàð  îð³àëè  èôîäàëàíàäè.  Ìàñàëàí,
³óéèäàãèëàðãà  ýúòèáîð   ³èëàéëèê :

" èíãëèç  òèëèäà -  We never know the value of water till the well is dry.
" ´çáåê  òèëèäà -   Îëäèíãäàí  î³³àí  ñóâíèíã  ³àäðè é´³
" ðóñ  òèëèäà -  Öåíó âåùè  óçíàåøü, êîãäà ïîòåðÿåøü.
" èíãëèç  òèëèäà -   What the heart thinks the tongue speaks.
" ´çáåê  òèëèäà -  Àçàãà áîðãàí ´çèíèíã äàðäèíè àéòèá  éè²ëàéäè.
" ðóñ  òèëèäà -   Ó êîãî ÷òî áîëèò, òîò î òîì è ãîâîðèò.
" èíãëèç  òèëèäà -   Wash your dirty linen at home.
" ´çáåê  òèëèäà -     Óéäàãè ãàïíè  ê´÷àãà  ÷è³àðìà.
" ðóñ  òèëèäà -   Íå  âûíîñè ñîðà èç èçáû.

Ìàçêóð  ó÷àëà  òèëäàãè ïàðåìèîëîãèê  áèðëèêëàðíèíã ÿíà  øóíäàé  óìóìèé
´õøàø õóñóñèÿòè  ìàâæóäêè,  óëàð  èôîäàëà¸òãàí    ìàúëóì  áèð  ìàçìóí  ó÷àëà
òèëäà  µàì  áèð õèë  âîñèòàëàð, áèð õèë èôîäà  øàêëëàðè  îð³àëè  ÿñàëèøè
ìóìêèí. Ìàñàëàí, Ñî²ëèê - òóìàí áîéëèê ìàçìóíèäàãè  ìà³îëäà   ó÷àëà òèëäà µàì
àñîñèé  ìàðêàçèé  ýëåìåíò  ñèôàòèäà  ñî²ëèê ñ´çè  ³àáóë  ³èëèíãàí  âà óíäàãè
èêêèí÷è  äàðàæàëè ýëåìåíòëàð  µàì ó÷àëà  òèëäà  äåÿðëè    áèð õèëäèð. ßúíè,
ñî²ëèê - áîéëèê - ³àäð - ³èììàò øàêëè   óìóìèé  øàêë  ñèôàòèäà   àñîñèé ³îëèï
á´ëà  îëàäè. Ìàñàëàí, ³óéèäàãè  æàäâàëäà  àêñ ýòãàí ìà³îëëàð  øóëàð
æóìëàñèäàíäèð:

èíãëèç  òèëèäà: ´çáåê  òèëèäà: ðóñ  òèëèäà: 

Wealth is nothing 

without health. 

Ñî²ëèê  - �����  

áîéëèê. 

Зäîðîâьå ������ 

������� 

áîãàòñòâà. 

A friend in need is a 

friend indeed. 

Д´ñò  êóëôàò�� 

�������. 

Дðóçья 

��������� � 

áåäå. 

Appetite comes with 

eating. 

Èшòàµà îâ³àò  

����� ������. 

Аïïåòèò 

�������� �� 

����� åäы. 

All that glitters is not 

gold. 

Яëòèðàãàí – îëòèí  

������������. 

�� ������ 

áëåñòêà -çîëîòî. 

 

òóìàí           äîðîæå
âñÿêîãî áîãàòñòâà

          äà
áèëèíàð ïîçíàþòñÿ â

ïàéòè êåëàäè

á´ëàâåðìàéäè

ïðèõîäèò âî

âðåìÿ

Íå âñÿêàÿ
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 Èáîðàëàðãà    õîñ    ñèíîíèìèÿíè  ýúòèáîðäàí  ³îëäèðèá  á´ëìàéäè.  Ñèíîíèìèÿ
òèë  áèðëèêëàðè  îðàñèäàãè  ñåìàíòèê  ìèêðîñèñòåìàëàðäàí  áèðèäèð.    Èêêè
èáîðàíè  ñèíîíèì  äåéèø  ó÷óí  óëàð  àéíàí  áèð  ìàúíîíè  àíãëàòèøè  øàðò.  ¥àð
áèð  ñèíîíèì,  øó  ñèíîíèìèÿ  óÿñè  ó÷óí  óìóìèé  ìàúíî  ´çàíèäàí  òàø³àðè,
´çèãà  õîñ  ìàúíî  ³èððàñèãà  ýãà  á´ëàäè.

Ñèíîíèìëàð  îäàòäà  áèð  ¸êè  áèð  íå÷à  æèµàòäàí  ôàð³³à  ýãà  á´ëàäè,
øóëàðäàí  áèðè  ìàúíî  ³èððàñèäàãè  ôàð³  á´ëèøè  ìóìêèí.  Ìàñàëàí:  åð  áèëàí
ÿêñîí  á´ëìî³  -  åð  áèëàí  ÿêñîí  ³èëìî³    èáîðàñè  êóëèíè  ê´êêà  ñîâóðìî³  -
êóëè  ê´êêà  ñîâóðèëäè  áèëàí  ñèíîíèìäèð.  Áó  ñèíîíèìëàð  áîø³à  áåëãè-
õóñóñèÿòëàðèäàí  ³àòúèé  íàçàð,  ìàúíî  ³èððàñèäà  ôàð³  ³èëàäè,  èêêèí÷èñèäà
ìàúíî  áèð  ³àäàð  êó÷ëè  µèñîáëàíàäè.  Ìèëëèé  ³àäðèÿòëàðíè  èôîäàëîâ÷è
èíãëèç÷à ÔÁëàðäà  µàì  õóääè  øó  êàáè  ñèíîíèìèÿëàð  ó÷ðàéäè.  Ìàñàëàí,    to
look out -  ýµòè¸ò  á´ëìî³  èáîðàñè  to watch out -  õóø¸ð  á´ëìî³    èáîðàñè  áèëàí
ñèíîíèì  µèñîáëàíàäè,  ÷óíêè  èêêàëà  èáîðà  µàì  àéíè  áèð  ìàúíîíè  àíãëàòàäè.
To call off  -  êåéèíãà  ³îëäèðìî³  èáîðàñè    to put off -  îðòãà  ñóðìî³    èáîðàñè
áèëàí  ñèíîíèì  µèñîáëàíàäè,  óëàð  µàì  àéíè  áèð  ìàúíî  -  êå÷èêòèðìî³
ìàúíîñèíè  àíãëàòàäè.

Éè²èëãàí ìèñîëëàð òàµëèëè æàðà¸íèäà  øóíãà  àìèí  á´ëäèêêè,  ´çáåê òèëèäà
ÿõøèëèê,  øèðèí  ñ´çëèê,  àµèëëèê  âà  õóäáèíëèê,  ôàðîñàò  âà  ôàðîñàòñèçëèê
µà³èäàãè  ìà³îëëàð  ê´ï÷èëèêíè  òàøêèë  ³èëñà,  èíãëèç  òèëèäà  ýñà  ê´ïðî³
òàäáèðêîðëèê,  òàæðèáàêîðëèê,  èëì,  êàñá-µóíàð,  è³òèñîä  âà  òåæàìêîðëèê
ò´²ðèñèäàãè  ìà³îëëàð  ê´ï÷èëèêíè    òàøêèë    ýòàäè.

Õóëîñà ́ ðíèäà àéòãàíäà, ìà³îë  âà  ìàòàëëàðíè  ëèíãâîìàäàíèé  íó³òàè  íàçàðäàí
´ðãàíèø  óëàðíèíã    ìàçìóíèé  àñïåêòèíè  ò´ëè²è÷à  î÷èá  áåðèøãà  ̧ ðäàì  áåðàäè.
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2. Ìåçåíöåâà  Å.Ñ.  Ïîñëîâè÷íûé  ôîíä  ÿçûêà  êàê  ôðàãìåíò  ÿçûêîâîãî

ñîçíàíèÿ  ýòíîñà  //  Âåñòíèê  ÊàçÍÓ.  -¹2. 2005.  -  Ñ.  25.
3. Øâåäîâà  È.Þ.  Òåîðåòè÷åñêèå  ðåçóëüòàòû,  ïîëó÷åííûå  â  ðàáîòå  íàä
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Ëóòôóëëàåâ Ìàõìóä Õàñàíîâè÷
ïåäàãîãèêà  ôàíëàðè  äîêòîðè, ïðîôåññîð
Ñàìàð³àíä äàâëàò ÷åò òèëëàð èíñòèòóòèíèíã
Àõáîðîò òåõíîëîãèÿëàðè" êàôåäðàñè ìóäèðè

ÐÀ£ÀÌËÈ   ÒÅÕÍÎËÎÃÈßËÀÐÍÈ   ÒÀÚËÈÌ   ÆÀÐÀ¨ÍÈÃÀ £¤ËËÀØ
ÈÑÒÈ£ÁÎËËÀÐÈ

Àííîòàöèÿ. Èñõîäÿ èç ðåçóëüòàòîâ èññëåäîâàíèÿ, ïðîâåäåííîãî â äàííîé ñòàòüå,
èñïîëüçîâàíèå öèôðîâûõ òåõíîëîãèé â îáðàçîâàòåëüíîì ó÷ðåæäåíèè ÿâëÿåòñÿ
êîíñòðóêöèåé êà÷åñòâà îáðàçîâàíèÿ, òî åñòü îïðåäåëåíèåì îáðàçîâàòåëüíûõ öåëåé
è ñïîñîáîâ èõ äîñòèæåíèÿ; îðãàíèçàöèÿ ó÷åáíîãî ïðîöåññà è âîçáóæäåíèå èíòåðåñà
ó÷àñòíèêîâ ê êà÷åñòâåííîé ðàáîòå; âûÿâëåíèå îòêëîíåíèé îò öåëåé è ìîíèòîðèíã
èçìåíåíèé â ðàçâèòèè; Èçó÷åíû ïðîöåññû óïðàâëåíèÿ è àíàëèçà ðåçóëüòàòîâ, öèôðîâîé
òåõíîëîãèè â ñèñòåìå îáðàçîâàíèÿ è  äàíû ñîîòâåòñòñòâóþøèå âûâîäû è
ðåêîìåíäàöèè.

Ìàìëàêàòèìèç òàðà³³è¸òèíè òàúìèíëàø ó÷óí áóãóíãè êóíäà µàð ñîµàäà á´ëãàíè
êàáè òàúëèì òèçèìèäà, øó æóìëàäàí îëèé òàúëèì ìóàññàñàëàðèäà àõáîðîò-
êîììóíèêàöèÿ âà òåõíîëîãèê èííîâàöèÿëàðíè êåíã æîðèé ýòèø çàðóð òàëàáãà
àéëàíìî³äà.

Ìàìëàêàòèìèçäà àìàëãà îøèðèëà¸òãàí êåíã ³àìðîâëè èñëîµîòëàðäàí ê´çëàíãàí
ïèðîâàðä ìà³ñàäãà ýðèøèøäà òàúëèì ñîµàñè ìóµèì àµàìèÿò êàñá ýòèá, áó æàðà¸íäà
Êàäðëàð òàé¸ðëàø ìèëëèé ìîäåëèíèíã òàðêèáèé ³èñìè á´ëãàí óìóìèé ́ ðòà òàúëèì
òèçèìèíèíã íàòèæàâèéëèãè  òàúëèì ìóàññàñàëàðè ôàîëèÿòè ñàìàðàäîðëèãèíè
èííîâàöèîí òàëàáëàð àñîñèäà îøèðèá áîðèø âàçèôàñèíè ³´ÿäè. Ìàçêóð âàçèôàíè
àìàëãà îøèðèøäà îëèé òàúëèì ìóàññàñàëàðèäà òàúëèì-òàðáèÿ æàðà¸íèíè
çàìîíàâèé òàøêèë ýòèøäà ðà³àìëè òåõíîëîãèÿëàðäàí ôîéäàëàíèø òàëàá ýòèëàäè.

 E-learningäàãè óçî³ ìóääàòëè èíâåñòèöèÿ èñòè³áîëè áó  -òåõíîëîãèÿ
òåíäåíöèÿñèãà øóí÷àêè ñîëè³ ñîëèø ýìàñ, áàëêè áþäæåò ìàáëà²ëàðèíè è³òèñîä
³èëèø èìêîíè µàìäèð. Äóí¸ á´éè÷à ³î²îç äàðñëèêëàðíè ÷îï ýòèø âà ÿíãèëàøãà
êàòòà ìàáëà² ñàðôëàíàäè. Ðà³àìëè òåõíîëîãèÿëàð àñîñèäà ýñà òàúëèì æàðà¸íëàðè
òàøêèë ýòèëñà, äàâëàò ²àçíàñèãà ³àí÷à ìàáëà² è³òèñîä ³èëèíèøàäè. Ìàñàëàí,
À£Øäà, ðà³àìëè ôîðìàòëàøòèðèø àñîñèäà ́ ³óâ äàðñëèêëàðèíè íàøð ýòèø ó÷óí
éèëèãà äåÿðëè 7 ìèëëèàðä äîëëàð ñàðôëàíàäè. Äàâëàò ýëåêòðîí æèµîçëàíèøãà
áèð ìàðòà èíâåñòèöèÿ êèðèòèá, êåéèí ìàáëà²èíè ê´ï éèëëàð ìîáàéíèäà òåæàéäè.
Æèµîçëàðíè µàð éèëè ñîòèá îëèø êåðàê á´ëìàéäè. Ôà³àò êîíòåíò ́ çãàðàäè. Áóíäàí
òàø³àðè, àãàð êåëàæàêäà "áóëóòëè" òåõíîëîãèÿëàð ¸ðäàìèäà ÿãîíà ýëåêòðîí
êóòóáõîíà ÿðàòèëñà, äàâëàò ðà³àìëè äàðñëèêëàð ñîòóâèäàí äàðîìàä  îëèøè ìóìêèí.
Øó ñàáàáëè, ðà³àìëè òåõíîëîãèÿëàðäàí ôîéäàëàíèø ñòðàòåãèÿëàðèíè
òàêîìèëëàøòèðèø àñíîñèäà òàúëèì ñèôàòèíè îøèðèø ìóµèì µèñîáëàíàäè.

Òàúëèì ìóàññàñàñèäà ðà³àìëè òåõíîëîãèÿëàðäàí ôîéäàëàíèø òèçèìèíèíã
âàçèôàëàðè ³óéèäàãèëàð:

I. òàúëèì æàðà¸íè ñóáúåêòëàðè ́ ðòàñèäàãè èæòèìîèé øàðòíîìà ñèôàòèäà äàâëàò
ñòàíäàðòëàðèíèíã áàæàðèëèøèíè òàúìèíëàø;

II. òàúëèì ñèôàòèíèíã àñîñèé ìåçîí ê´ðñàòêè÷ëàðèíè áåëãèëàø;
III. òàúëèì ñèôàòè ò´²ðèñèäà òàµëèëèé µèñîáîò âà ìàúðóçàëàð òàé¸ðëàø;
IV. òàúëèì ñèôàòèíè òàúìèíëàø âà äîèìèé ÿõøèëàø ó÷óí èííîâàöèîí

æàðà¸íëàðíè ðà²áàòëàíòèðèø;



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Òîøêåíò Ìàé | 2020 |2-³èñì
253

V.ìóàññàñàñèíèíã ðèâîæëàíèø é´íàëèøëàðèíè áåëãèëàø, ïåäàãîã õîäèìëàð
ìàëàêàñèíè îøèðèø, óëàðíèíã êîìïüþòåð ñàâîäõîíëèãèíè òàúìèíëàø.

Òàä³è³îòëàð íàòèæàëàðèãà àñîñëàíèá àéòèø ìóìêèíêè, òàúëèì ìóàññàñàñèäà
ðà³àìëè òåõíîëîãèÿëàðäàí ôîéäàëàíèø, áó - òàúëèì ñèôàòèíè ëîéèµàëàøòèðèø,
ÿúíè òàúëèì ìà³ñàäëàðèíè âà óëàðãà ýðèøèø é´ëëàðèíè áåëãèëàø; òàúëèì
æàðà¸íèíè òàøêèë ýòèø âà èøòèðîê÷èëàðíèíã ñèôàòëè ìåµíàòãà ³èçè³èøèíè
óé²îòèø; ìà³ñàäëàðäàí ÷åòëàíèøëàðíè àíè³ëàø âà ðèâîæëàíèøäàãè
´çãàðèøëàðíè êóçàòèø (ìîíèòîðèíã) òèçèìè; íàòèæàëàðíè áîø³àðèø âà òàµëèë
³èëèø æàðà¸íëàðèäèð.

Ôèêðèìèç÷à, ðà³àìëè òåõíîëîãèÿëàðäàí ôîéäàëàíèø áó - µàð ³àíäàé
òàñîäèôèé, îëäèíãèñèäàí ê´ðà ÿõøèðî³, ́ ç-´çèäàí êåëèá ÷è³àäèãàí ìà³ñàäëàðãà
ýìàñ, áàëêè òàúëèìíèíã îëäèíäàí áàøîðàòëàíãàí íàòèæàëàðèãà, ÿúíè ìóàéÿí
òàúëèì îëóâ÷èíèíã ýíã þ³îðè èìêîíèÿòëàðãà ýðèøèøè ó÷óí òàøêèë ³èëèíãàí
âà é´íàëòèðèëãàí ðà³àìëè áîø³àðóâèíèíã êàôîëàòëàíãàí íàòèæàñèäèð.

Øóíãà ê´ðà ðà³àìëè àõáîðîò òèçèìèäà ³´ëëàíèëàäèãàí ýëåêòðîí íàçîðàò
ìåõàíèçìè òàëàáàëàðíèíã íàòèæàëàðè áèëàí òàúëèì ñèôàòèãà òàúñèð ýòóâ÷è
îìèëëàðíè ãðàôèê, ãèñòîãðàììà âà æàäâàë øàêëèäà òà³³îñëàø èìêîíèíè áåðàäèãàí
òàµëèëèé èíñòðóìåíòëàð âà âîñèòàëàðäàí èáîðàò :

(1 - ðàñì)

1- ðàñì. Îëèé òàúëèì ìóàññàñàëàðèäàãè àõáîðîò òèçèìè ñòðóêòóðàñè.
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Îëèé òàúëèì ìóàññàñàëàðèäà ðà³àìëè òåõíîëîãèÿëàð àñîñèäà òàúëèì
õèçìàòëàðèäàí ôîéäàëàíèø,  òèçèìëàøòèðèëãàí ìàúëóìîòëàðíè éè²èø, ñà³ëàø,
óëàðíè òàµëèë ³èëèø, ³è¸ñëàø, ìàúëóì ³àðîðëàðíè ³àáóë ³èëèøãà êåíã
èìêîíèÿòëàð î÷èëàäè. Øó áèëàí áèðãà ³èñ³à ìóääàò è÷èäà êàòòà ñè²èìäàãè,
òóðëè òèïäàãè àõáîðîòëàðãà ýãà á´ëèø, óëàðãà èøëîâ áåðèø èìêîíèÿòè êåíãàÿäè.

Îëèé òàúëèì ìóàññàñàëàðèäàðà³àìëè òåõíîëîãèÿëàðäàí ôîéäàëàíèø ³óéèäàãè
âàçèôàëàðíè àìàëãà îøèðèøãà ³àðàòèëàäè:

1. ïåäàãîãèê æàðà¸ííè òàøêèë ³èëèøãà, æàìîàíè áîø³àðèøãà. Áóíäà òàúëèì-
òàðáèÿ æàðà¸íèíè ðåæàëàøòèðèøãà ì´ëæàëëàíãàí àâòîìàòëàøãàí òèçèìëàðäàí
ôîéäàëàíèëàäè. Áóíäàí òàø³àðè ´³óâ æàäâàëëàðèíè òóçèøäà, ýëåêòðîí
æóðíàëëàðãà òàµñèë îëóâ÷èëàð äàâîìàòèíè µàìäà ́ ³óâ êóðñëàðè á´éè÷à ́ çëàøòèðèø
ê´ðñàòêè÷ëàðèíè ³àéä ýòèá áîðèøäà ôîéäàëàíèëàäè;

2. ´³èòèø æàðà¸íèíè ëîéèµàëàø, òàúëèì æàðà¸íèíè  ðà³àìëè ìîäåëëàøòèðèø,
èëìèé-óñëóáèé èøëàðíè ðåæàëàøòèðèø, ìàòåìàòèêàâèé ñòàòèñòèê ìàúëóìîòëàðíè
ò´ïëàø, óëàðíè òàµëèë ³èëèø;

3. òàä³è³îòëàðíè îëèá áîðèø. Áóíäà äàñòóðëàøòèðèø, êîìïüþòåð
òåõíîëîãèÿëàðè àñîñèäà ëîéèµàëàø, àõáîðîò-êîììóíèêàöèîí óñò³óðìàëàðíè
ìîäåëëàøòèðèø, âèðòóàë ëàáîðàòîðèÿ ñèôàòèäà èøëàòèøíè íàçîðàò ³èëèø âà
áîø³àëàð;

4. ´³óâ êóðñëàðè á´è÷à ́ çëàøòèðèø ñèôàòèíè îøèðèø, òàµñèë îëóâ÷èëàðíèíã
òàÿí÷ âà ôàíãà îèä êîìïåòåíöèÿëàðèíè øàêëëàíòèðèø, êåëãóñèäàãè êàñáèé
ôàîëèÿòãà òàé¸ðëàø, ìóòàõàññèñëàðíèíã ýñà êàñáèé ñàëîµèÿòèíè îøèðèø, êàñáèé
âà äèäàêòèê, óìóììàäàíèé âà ìàõñóñ êîìïåòåíöèÿëàðèíè ðèâîæëàíòèðèøíè
òàøêèë ³èëèø âà ìîíèòîðèíãèíè îëèá áîðèø;

5. ´³èòèø íàòèæàëàðèíèíã äàâëàò òàúëèì ñòàíäàðòëàðè òàëàáëàðèãà ìîñëèãèãà
îèä îáúåêòèâ âà õîëèñ ìàúëóìîò îëèø èìêîíèíè áåðóâ÷è ýëåêòðîí òèçèìíè
ÿðàòèø;

6. ¤çáåêèñòîí Ðåñïóáëèêàñè òàúëèì ìóàññàñàëàðè ´³óâ-òàðáèÿ æàðà¸íè
íàòèæàëàðè áèëàí òàíèøèø èìêîíèíè áåðàäèãàí ÿãîíà î÷è³ àõáîðîò ìóµèòèíè
òàøêèë ýòèø;

7. ´³óâ-òàðáèÿ æàðà¸íèíè ´ç âà³òèäà êîððåêöèÿëàø, òàúëèì ñèôàòèíè
áîø³àðèø æàðà¸íèíè ïðîãíîçëàøãà îèä àõáîðîòëàð áèëàí òàúìèíëàø, ´³èòèø
ñèôàòèíè îøèðèø âà æàðà¸ííè ìà³ñàäãà ìóâîôè³ëàøòèðèø, øóíèíãäåê,
èíäèâèäóàë ïåäàãîãèê ôàîëèÿòíèíã ñàìàðàäîðëèãè, òàúëèì-òàðáèÿ æàðà¸íè
íàòèæàëàðèíè òèçèìëè âà óçëóêñèç êóçàòèø µàìäà óëàðíè ÿãîíà àõáîðîò òèçèìè
îð³àëè µàð òîìîíëàìà òàµëèë ³èëèø òåõíîëîãèÿñèíè àìàëè¸òãà æîðèé ýòèø;

8. òèçèìíè áîø³àðèøíè òàúìèíëàø ìà³ñàäèäà èç÷èë ò´ëäèðèá áîðèëàäèãàí
ìàðêàçëàøãàí óìóìèé ìàúëóìîòëàð áàçàñèíè øàêëëàíòèðèø;

9. ïåäàãîãèê âà áîø³àðóâãà îèä ìàúëóìîòëàðíè ́ çàðî èíòåãðàöèÿëàøòèðèëãàí
òóðëè äàðàæàäàãè ìàúëóìîòëàð áàçàñèäàí ôîéäàëàíèøíè é´ëãà ³´éèø;

10. ôîéäàëàíóâ÷èëàð âà áèð õèë øàêëäàãè ìàúëóìîòëàðíèíã ÿãîíà
èíòåðôåéñèíè òàúìèíëàø;

11. èíäèâèäóàë âà ãóðóµ á´ëèá ôîéäàëàíàäèãàí ìèæîçëàðíèíã âàêîëàòè âà
âàçèôà òà³ñèìîòèäàí êåëèá ÷è³³àí µîëäà àëîµèäà õèçìàò ê´ðñàòèøíè
òàøêèëëàøòèðèø;

12. áàð÷à èñòåúìîë÷èëàðãà àõáîðîò-êîììóíèêàöèÿ òåõíîëîãèÿëàðè âà
ðåñóðñëàðäàí ôîéäàëàíèø èìêîíèÿòèíè ÿðàòèø;

13. ðà³àìëè òåõíîëîãèÿëàð àñîñèäà òàúëèì ìóàññàñàëàðè, µóäóäèé õàë³
òàúëèìè áîø³àðóâè èäîðàëàðè ́ ðòàñèäà àâòîìàòëàøòèðèëãàí ìàúëóìîò àëìàøèíèø
ó÷óí àõáîðîòëàð áàíêèíè òàøêèë ýòèø, óëàðíè ³àéòà èøëàø, ñà³ëàø âà µèìîÿëàø
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æàðà¸íèíè àâòîìàòëàøòèðèø, ìàìëàêàòèìèçíèíã KIS "Òàúëèì" êîìëåêñ àõáîðîò
òèçèìèãà ìóâîôè³ êåëàäèãàí áîø³à àõáîðîò òèçèìëàðè áèëàí èíòåãðàöèÿëàøèø
âà ìàúëóìîò àëìàøèíèø èìêîíèíè ÿðàòèø;

14. ´³èòèø ñèôàòè ê´ñàòãè÷ëàðè: ïàðàìåòð âà èíäèêàòîðëàð ¸ðäàìèäà
òàúëèì-òàðáèÿ øàðò-øàðîèòëàðè, ðåñóðñëàð µàìäà òàúëèì ñèôàòè íàòèæàâèéëèãè
´ðòàñèäàãè àëî³àäîðëèêíè àíè³ëàø. Äåìàê, ðà³àìëè òåõíîëîãèÿëàðäàí
ôîéäàëàíèø òèçèìèäà èíñîí ó÷óí õàâôñèçëèê; ñòàíäàðòëàøòèðèø; êóçàòèø
èìêîíèÿòèíèíã ìàâæóäëèãè; èøîí÷ëèëèê; îääèéëèê âà ê´ëàìäîðëèê
ïðèíöèïëàðèãà àìàë ³èëèíàäè.

Õóëîñà ñèôàòèäà øóíè àéòèø ìóìêèíêè, ðà³àìëè òåõíîëîãèÿëàðíè òàúëèì
òèçèìèãà æîðèé ³èëèø íàòèæàñèäà òàµñèë îëóâ÷èëàðíèíã áèëèì äàðàæàëàðè
ò´²ðèñèäà ìàúëóìîò îëèøíè àâòîìàòëàøòèðèø µàìäà óíãà ñàðôëàíàäèãàí âà³òíè
³èñ³àðòèðèø; ́ ³èòèø ñèôàòè ìîíèòîðèíãèíè àìàëãà îøèðèø ó÷óí èøëàòèëàäèãàí
µàìäà µèñîáîòëàðíè òàé¸ðëàøãà ñàðôëàíàäèãàí ³î²îç, âà³ò âà èø÷è êó÷èíè
òåæàøãà êåíã èìêîíèÿò ÿðàòèëàäè.

Àäàáè¸òëàð:
1. ¤çáåêèñòîí Ðåñïóáëèêàñè Ïðåçèäåíòèíèíã 2017 éèë 7 ôåâðàëäàãè "¤çáåêèñòîí

Ðåñïóáëèêàñèíè ÿíàäà ðèâîæëàíòèðèø á´éè÷à ¥àðàêàòëàð Ñòðàòåãèÿñè ò´²ðèñèäà"ãè
ÏÔ-4947-ñîí ³àðîðè.

2. ¤çáåêèñòîí Ðåñïóáëèêàñè Ïðåçèäåíòèíèíã 2019 éèë 8 îêòÿáðäàãè "¤çáåêèñòîí
Ðåñïóáëèêàñè îëèé òàúëèì òèçèìèíè 2030 éèëãà÷à ðèâîæëàíòèðèø Êîíöåïöèÿñèíè
òàñäè³ëàø ò´²ðèñèäà" ãè ÏÔ-5847-ñîí Ôàðìîíè

3. ¤çáåêèñòîí Ðåñïóáëèêàñè Ïðåçèäåíòèíèíã 2020 éèë 27 ôåâðàëü Ï£ 4623-ñîí
"Ïåäàãîãèê òàúëèì ñîµàñèíè ÿíàäà ðèâîæëàíòèðèø ÷îðà-òàäáèðëàðè ò´²ðèñèäà"ãè
³àðîðè

4. Àáäóëëàåâà Ø.À., Çàéíèòäèíîâà Ì.À. Ñîâåðøåíñòâîâàíèå êà÷åñòâà
îáðàçîâàíèÿ â ñèñòåìå ïåðåïîäãîòîâêè è ïîâûøåíèÿ êâàëèôèêàöèè ïåäàãîãè÷åñêèõ
êàäðîâ. Æ.: Íàó÷íûé ðåçóëüòàò. Ïåäàãîãèêà è ïñèõîëîãèÿ îáðàçîâàíèÿ. - Ìîñêâà,
2018. Ò.4; ¹3.-Ñ.3-11 /https://cyberleninka.ru/article/n/sovershenstvovanie-
kachestva-obrazovaniya-v-sisteme-perepodgotovki-i-povysheniya-kvalifikatsii-
pedagogicheskih-kadrov

5. Àáäóëëàåâ Ô.À. Îëèé òàúëèì  ìóàññàñàñèíè áîø³àðèøäà  àõáîðîò õèçìàòè
òèçèìèíè òàêîìèëëàøòèðèø. Ìîíîãðàôèÿ.-Òîøêåíò: Óíèâåðñèòåò, 2020.-172 á.
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¤ÇÁÅÊ   ÒÈËÈÄÀ  ÍÎÌËÀÐÍÈÍÃ  ÈÍÔÎÐÌÀÒÈÂËÈÊ ÔÓÍÊÖÈßÑÈ

Àííîòàöèÿ:Óøáó ìà³îëàäà íåéìèíã òåõíîëîãèÿñèäà íîì ÿðàòèøíèíã ëèíãâèñòèê
àñîñëàðè, íîìëàðãà ³´éèëàäèãàí òàëàáëàð, íîìëàðíèíã èíôîðìàòèâ õóñóñèÿòëàðè,
´çáåê òèëèäà íîì ÿðàòèø ³îíóíèÿòëàðè µà³èäà ìàúëóìîò áåðèëäè.  Íîì îð³àëè
ìàúëóì àõáîðîò ¸êè  îáúåêòãà áåðèëãàí ñóáúåêòèâ áàµî ´ç èôîäàñèíè òîïèøè,
´çèäà èíôîðìàòèâëèê âà ýìîöèîíàëëèê õóñóñèÿòëàðèíè àêñ ýòòèðèøè íó³òàè
íàçàðèäàí òîèôàëàðè µà³èäà õóëîñàëàð áà¸í ýòèëäè. Øó áèëàí áèðãà, íîì ÿðàòèøíèíã
òåõíîëîãèê ìåõàíèçìëàðè á´éè÷à òàâñèÿëàð áåðèëäè.

Keywords: íåéìèíã, íåéì, èíôîðìàòèâ íåéìëàð,îáðàçëè íåéìëàð, ïðåöåäåíò íåéìëàð,
àíòðîïîíèì íåéìëàð, ìàµñóëîò íîìè, íîì ÿðàòèø.

Áóãóíãè ãëîáàë äóí¸äà µàð áèð ìèëëàò ó÷óí ´ç îíà òèëèíèíã æàìèÿò µà¸òèäàãè
´ðíè âà íóôóçèíè îøèðèø, ³´ëëàíèø äîèðàñèíè ÿíàäà êåíãàéòèðèø, óíèíã
ñîôëèãè ó÷óí êóðàøèø ìóµèì ìàñàëàëàðäàí ñàíàëàäè.   Ìàíà øóíäàé äîëçàðá
ìóàììîëàðäàí áèðè ðåñïóáëèêàäà èøëàá ÷è³àðèø, ñàâäî-ñîòè³  îáúåêòëàðè,
êîðõîíà, ôèðìà, ìàµñóëîòëàðãà áåðèëà¸òãàí íîìëàðíèíã òèë ìåú¸ðëàðè, õàë³íèíã
äóí¸³àðàøè, ìèëëèé-ìàäàíèé ³àðàøëàðèãà ³àí÷àëèê ìîñëèãè ìàñàëàñèäèð.

¥àð áèð òèëäà íîì (íåéì) ÿðàòèøíèíã ìóàéÿí ëèíãâèñòèê ³îíóíèÿòëàðè ìàâæóä.
Íåéìèíã òåõíîëîãèÿñè ôàîëèÿò òóðè ñèôàòèäà ³àéñè ñîµàëàð µàìêîðëèãèäà èø
îëèá áîðìàñèí, òèëøóíîñëèêäà óíèíã áîø ìà³ñàäè ìóàéÿí òèëãà õîñ íîì
ÿðàòèøíèíã ëèíãâèñòèê ìåú¸ðëàðèíè èøëàá ÷è³èøäàí èáîðàòäèð. Ëèíãâèñòèê
ìåú¸ðëàðãà ìóâîôè³ òàðçäà èøëàá ÷è³èëãàí µàð áèð íîì (íåéì) ñàâäî, èøëàá
÷è³àðèø îáúåêòëàðè, ìàµñóëîòëàðíèíã áîçîðäà ðà³îáîòáàðäîø á´ëèøè,
ðèâîæëàíèøè, øóµðàò ³îçîíèøè âà êåíã ¸éèëèøèãà ¸ðäàì áåðèøè ëîçèì.

"Áóãóíãè êóíäà òèëøóíîñëèêäà íåéìèíã òåõíîëîãèÿñèíèíã ëèíãâèñòèê àñïåêòè
áèëàí áî²ëè³ òóðëè ìóàììîëàð ́ ðãàíèëìî³äà. Áóíäàé ìóàììîëàð ñèôàòèäà ³óéèäàãè
ìàñàëàëàð òàµëèëèãà æèääèé ýúòèáîð ³àðàòèëìî³äà:

1. ¥àð áèð òèëäà øó òèëíèíã è÷êè èìêîíèÿòëàðè àñîñèäà íåéì ÿðàòèøíèíã
ëèíãâèñòèê ìåú¸ðëàðèíè áåëãèëàá áåðèø.

2. ¥àð áèð òèëíèíã ́ ç èìêîíèÿòëàðèäàí êåëèá ÷è³³àí µîëäà íåéì ÿðàòèøíèíã
ëèíãâèñòèê ìåòîäèêàñèíè èøëàá ÷è³èø.

3. Òèëäàãè íåéìëàðíè ëèíãâèñòèê æèµàòäàí òàµëèë ³èëèø, óëàðíè òàðòèáãà
ñîëèø.

4. ¥àð áèð òèëäà ÿíãè íåéìëàð çàõèðàñèíè ÿðàòèø.
Áèçíèíã÷à, áó ìóàììîëàðíèíã ́ ðãàíèëèøè ôèðìà, êîìïàíèÿ, èøëàá ÷è³àðèø,

ñàâäî-ñîòè³, ìàèøèé õèçìàò îáúåêòëàðè, ìàµñóëîòëàðãà ³óéèëà¸òãàí íîìëàðíè
òàðòèáãà ñîëèø, íîì ÿðàòèøäà "´çèáèëàðìîí"÷èëèêêà áàðµàì áåðèø,  äàâëàò
òèëèãà µóðìàò áèëàí ³àðàø, óíèíã èìêîíèÿòëàðèãà ò´²ðè áàµî áåðèø êàáèëàðãà
õèçìàò ³èëàäè". (2,4)



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Òîøêåíò Ìàé | 2020 |2-³èñì
257

Èøëàá ÷è³àðèø, ñàâäî-ñîòè³  îáúåêòëàðè, êîðõîíà, ôèðìà, ìàµñóëîòãà íîì
ÿðàòèøãà èííîâàöèîí ¸íäàøóâ íîìëàðíèíã èíôîðìàòèâëèê æèµàòèíè, íóò³èé
òàúñèð êó÷èíè îøèðèøäà, èñòåúìîë÷è áèëàí àëî³àñèíè òàúìèíëàøäà ìóµèì
´ðèí òóòàäè. Íîì ÿðàòèø áèëàí áî²ëè³ áó ìóàììîëàð íàôà³àò ìàðêåòîëîãèÿ,
áàëêè îíîìàñòèêàíèíã µàì äîëçàðá ìàñàëàëàðèäàí áèðè µèñîáëàíàäè. Æóìëàäàí,
´çáåê òèëèäà èøëàá ÷è³àðèø, ñàâäî-ñîòè³ îáúåêòëàðè, êîðõîíà, ôèðìà, ìàµñóëîò
íîìëàðèíè ÿðàòèøíèíã ëèíãâèñòèê ìåú¸ðëàðè, íîì ÿðàòèøíèíã ëèíãâîïðàãìàòèê
àñîñëàðè, íîìëàðíèíã ëåêñèê-ñåìàíòèê, ãðàììàòèê, ãðàôèê õóñóñèÿòëàðè,
òàñíèôè, õóäóäèé ôàð³ëàíèøè êàáè ìàñàëàëàð ìàõñóñ òàä³è³îòëàðíè òà³îçî
ýòàäè. Øóíèíãäåê, èøëàá ÷è³àðèø, ñàâäî-ñîòè³  îáúåêòëàðè, êîðõîíà, ôèðìà,
ìàµñóëîò íîìëàðèäà ó÷ðàéäèãàí  ´çèãà õîñ ëåêñèê áèðëèêëàð, óëàðíèíã
íîìëàíà¸òãàí îáúåêò òóðèãà ê´ðà ôàð³ëàíèøè êàáèëàðíè ´ðãàíèø µàì äîëçàðá
âàçèôàäèð.

Èøëàá ÷è³àðèø, ñàâäî-ñîòè³  îáúåêòëàðè, êîðõîíà, ôèðìà, ìàµñóëîòãà
³´éèëàäèãàí µàð ³àíäàé íîì íîìèíàòèâ âàçèôà áàæàðèøè áèëàí áèðãà
èíôîðìàòèâëèê áåëãèñèãà µàì ýãà á´ëàäè.

Èøëàá ÷è³àðèø, ñàâäî-ñîòè³  îáúåêòëàðè, êîðõîíà, ôèðìà, ìàµñóëîòãà ³óéèëãàí
íîìëàðíèíã èíôîðìàòèâëèê áåëãèñè óëàðíèíã ìóµèì æèµàòèäèð. Áóíäàé íîìëàð
íîìëàíà¸òãàí îáúåêò ¸êè ìàµñóëîòíèíã ìîµèÿòè µà³èäà áèðëàì÷è àõáîðîòíè
áåðèøè ëîçèì. Ìàñàëàí, ñàâäî ä´êîíèãà ³´éèëãàí íîì óøáó ä´êîíäà ñîòèëóâ÷è
àñîñèé ìàµñóëîòëàð (îçè³-îâ³àò, êèéèì-êå÷àê, ïîéàáçàë êàáèëàð) µà³èäà óìóìèé
ìàúëóìîò áåðèøè ìà³ñàäãà ìóâîôè³. ¨êè èøëàá ÷è³àðèëãàí ìàµñóëîò ó÷óí
òàíëàíãàí íîì, µå÷ á´ëìàãàíäà, óíèíã òóðèãà èøîðà ³èëèøè ëîçèì.

¥àð ³àíäàé èøëàá ÷è³àðèø îáúåêòè ¸êè ìàµñóëîò, óíèíã áðåíäè íîìëàíàð
ýêàí, óíäà ìèëëèé-ìàäàíèé ³àðàøëàð, òàñàââóðëàð, ïñèõîëîãèê îìèëëàð,
èæòèìîèé âî³åëèê ´ç èôîäàñèíè òîïèøè ìàúëóì. Íåéì (íîì) îð³àëè èíñîí
òàôàêêóðèäà ìóàéÿí ñàâäî ìàµñóëîòè, èøëàá ÷è³àðèø îáúåêòè, êîìïàíèÿëàðãà
õîñ ýíã ìóµèì æèµàòëàð òàñàââóðè øàêëëàíàäè. Áóíäàé òàñàââóðëàð éè²èíäèñè
èíñîí îíãèäà ìàµñóëîò, óíèíã áðåíäè ¸êè èøëàá ÷è³àðèø îáúåêòè îáðàçèíèíã
øàêëëàíèøèãà îëèá  êåëàäè.  Àëáàòòà, ìóàéÿí ìàµñóëîò ¸êè èøëàá ÷è³àðèø
îáúåêòè, ñàâäî ìàðêàëàðèíèíã áó òàðçäàãè îáðàçè ìèëëèé-ìàäàíèé ³àðàøëàð,
äóí¸³àðàø, òàñàââóðëàð, ñóáúåêòèâ ìóíîñàáàò  áèëàí áîéèòèëãàí îáðàç
µèñîáëàíàäè.

Òàúêèäëàíãàíèäåê, íîì ÿðàòèø àìàëè¸òèäà íåéìëàðíèíã èíôîðìàòèâëèê
áåëãèñè óíèíã ìóµèì æèµàòëàðèäàí ñàíàëàäè.  Íîì îð³àëè ìàúëóì àõáîðîò ¸êè
îáúåêòãà áåðèëãàí ñóáúåêòèâ áàµî ´ç èôîäàñèíè òîïàäè.

Íîì (íåéì)ëàðíè ́ çèäà èíôîðìàòèâëèê âà ýìîöèîíàëëèê õóñóñèÿòëàðèíè àêñ
ýòòèðèøè íó³òàè íàçàðèäàí ³óéèäàãè òîèôàëàðãà àæðàòèø ìóìêèí:

" èíôîðìàòèâ íåéìëàð - óëàð îáúåêòíè æóäà îääèé âà òóøóíàðëè µîëàòäà
íîìëàø  ôàð³ëàø õóñóñèÿòèãà ýãà á´ëàäè. Ìàñàëàí, "Îçè³-îâ³àòëàð" , "¨³èë²è
³óéèø øàõîá÷àñè", "Äîðèõîíà", "Ñóïåðìàðêåò" âà µê.;

" ýìîöèîíàë èíôîðìàòèâ íåéìëàð - èñòåúìîë÷èãà íîìëàíà¸òãàí îáúåêò ¸êè
ìàµñóëîòíèíã ìîµèÿòè µà³èäàãè èíôîðìàöèÿíè îáðàçëè òàðçäà, µèññèé ìóíîñàáàò
áèëàí óé²óíëèêäà òà³äèì ýòàäè. Ìàñàëàí: "Øèðèíëèêëàð äóí¸ñè" ä´êîí íîìè
îð³àëè óøáó îáúåêòäà øèðèíëèêëàð ñàâäîñèíè îëèá áîðèø ìà³ñàä ³èëèá
áåëãèëàíãàíëèãè àíãëàøèëàäè, øóíèíãäåê,  "Áàõò ³àñðè" (ò´éõîíà), "Æàææè
³àäàìëàð" (áîëàëàð î¸³ êèéèìè ä´êîíè) êàáèëàðäà µàì ìàçêóð µîëàòíè êóçàòèø
ìóìêèí;

" îáðàçëè íîèíôîðìàòèâ íåéìëàð - óøáó êàòåãîðèÿ íîìëàð  ìàµñóëîò ¸êè
ôàîëèÿò òóðè µà³èäà ìàúëóìîò áåðìàéäè. Óíèíã âàçèôàñè îáúåêòíè ¸ð³èí âà
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æàðàíãäîð íîìëàø âà áîø³à øó òîèôàäàãè ìàµñóëîò ¸êè ôàîëèÿò òóðëàðèäàí
àæðàëèá òóðèøèíè òàúìèíëàøäèð. Ìàñàëàí, Àäè Äàññëåðãà òåãèøëè Adidas
ôèðìàñèíèíã íîìè øàõñ íîìè àñîñèäà ÿðàòèëãàí á´ëèá, ó ìàµñóëîò µà³èäà
ìàúëóìîò òàøèìàéäè. Áèðî³ ìàøµóð íåéì ñèôàòèäà èíñîí õîòèðàñèäàí ìóñòàµêàì
´ðèí ýãàëëàé îëãàí. ¨êè ìàøµóð Apple êîìïàíèÿñèíèíã íîìè óíèíã ýãàñè Ñòèâ
Æîáñíèíã ýíã ̧ ³òèðãàí ìåâàñè íîìè áèëàí àòàëãàíè µàì óøáó íîìíèíã ìàµñóëîò
ìàøµóðëèãè îð³àëè  êåíã òàð³àëãàíèäàí äàëîëàò áåðàäè;

- àáñòðàêò íåéìëàð - ê´ïãèíà ôàîëèÿò òóðëàðèäà êåíã òàð³àëãàí, ëó²àâèé
ìàúíîñè íîìàúëóì íîñòàíäàðò ñ´çëàðäàí èáîðàò íîìëàð êîëëåêöèÿñèäèð: Cuil,
Lexxe, Ello, Yo, Krozilo, Shyp, Taco, Faroo, YaCy êàáè;

- ïðåöåäåíò íåéìëàð - èøëàá ÷è³àðèø îáúåêòè, ñàâäî ìàµñóëîòè, óíèíã áðåíäè
íîìè ìàøµóð ïðåöåäåíò íîìëàð áèëàí àòàëàäè. Áóíäàé íåéìëàð ìàµñóëîò µà³èäà
µå÷ ³àíäàé ìàúëóìîò òàøèìàñà-äà, èíñîí õîòèðàñèäà òåç âà îñîí ñà³ëàíèá ³îëàäè.
Ìàñàëàí: "Ó÷ áà³àëî³", "Êàâêàç àñèðàñè" (êàôå), "Ìèíã áèð êå÷à" (ìóç³àéìî³)
âà µê;

- àíòðîïîíèì íåéìëàð - îáúåêòíèíã êèøè íîìëàðè áèëàí àòàëèøè. Íîì
ÿðàòèøäà àíòðîïîíèìëàðäàí ôîéäàëàíèø àìàëè¸òè àçàëäàí ìàâæóä. ¤òãàí äàâðäà
àíòðîïîíèìëàð áèëàí íîì µîñèë ³èëèøäà ìàøµóð êèøèëàð íîìèãà ìóðîæààò
³èëèíãàí µîëàòëàð ê´ï êóçàòèëäè. Ìóàéÿí îáúåêòíèíã ìàøµóð êèøèëàð íîìè
áèëàí àòàëèøèäà ́ çèãà õîñ ìà³ñàä íàçàðäà òóòèëèøè ìàúëóì. Áóíäàé íîìëàð ýë-
þðò îëäèäàãè áóþê õèçìàòëàðè ó÷óí àðäî³ëàíãàí êèøèëàð íîìèíè ÿíàäà óëó²ëàø,
óëàðãà µóðìàò ê´ðñàòèø, ¸äãà ñîëèá òóðèø âàçèôàñèíè áàæàðàäè. Ìàñàëàí,
"ZANGI OTA", "MANNON UYG'UR" ìàµàëëà ôó³àðîëàð éè²èíè, "ÎÉÁÅÊ"ìåòðî
áåêàòè, "ÌÈÐÇÎ ÓËÓ´ÁÅÊ"ìåòðî áåêàòè êàáèëàð.

Êåéèíãè éèëëàðäà àíòðîïîíèìëàð ñèôàòèäà èøëàá ÷è³àðèø, ñàâäî îáúåêòè,
ôèðìà ýãàñè ¸êè óíèíã îòà-îíàñè, áîáîñè, ôàðçàíäëàðè íîìëàðèíèíã îëèíèøè
ê´ï êóçàòèëìî³äà. Ìàñàëàí, Òîøêåíò øàµàð Øàéµîíòîµóð òóìàíèäàãè ìàèøèé
õèçìàò îáúåêòëàðèãà ³´éèëãàí ³óéèäàãè íîìëàðíèíã êèøè èñìëàðè àñîñèäà
ÿðàòèëãàíëèãèãà ãóâîµ á´ëàìèç: "ÇÓËÕÓÌÎÐ" à¸ëëàð ñàëîíè, "OMINA-OQILA"
ìàñúóëèÿòè ÷åêëàíãàí æàìèÿòè êàáèëàð.

Áàúçàí íîì òàðêèáèäà êèøè èñìè áèëàí áèðãà, óíèíã øàõñãà õîñ ñèôàòëàðèíè
áèëäèðóâ÷è ñ´çëàðíèíã ³´ëëàíèëèøè µàì êóçàòèëàäè. Ìàñàëàí, "MIRZAAHMAD
OTA" ìàñúóëèÿòè ÷åêëàíãàí æàìèÿòè íîìè, "OQILXON OTA" õóñóñèé êîðõîíàñè
íîìëàðèäà ³´ëëàíãàí îòà ëåêñåìàñè øàõñíèíã æàìèÿòäàãè èæòèìîèé ðîëè µà³èäà
ìàúëóìîò áåðàäè. Áóíäàé íîìëàð  êîðõîíà, ôèðìà, æàìèÿò êàáèëàðíèíã ìóàññèñè,
ýãàñè êèì ýêàíëèãè, óíèíã èæòèìîèé ðîëè, êàñá-êîðè, æèíñè µà³èäà òàñàââóð
µîñèë ³èëà îëàäè, àììî, àôñóñêè, ìóàéÿí îáúåêò, ôèðìà, êîðõîíà ¸êè èøëàá
÷è³àðèëãàí ìàµñóëîò µà³èäà áèðîí ìàúëóìîò áåðà îëìàéäè.

Íåéìèíã ìóðàêêàá èæîäèé ëèíãâèñòèê æàðà¸í ñèôàòèäà óíè ÿðàòóâ÷èäàí òèë
ìåú¸ðëàðèíè ìóêàììàë áèëèø, óíèíã òàúñèð êó÷èãà ò´²ðè áàµî áåðà îëèø, íîì
ÿðàòèøäà òèë áèðëèêëàðèäàí ´ðèíëè âà ìà³ñàäãà ìóâîôè³ òàðçäà ôîéäàëàíèø
ìàµîðàòèãà ýãà á´ëèø, íîì îð³àëè ñàìàðàëè êîììóíèêàòèâ ìóëî³îòíè ÿðàòà
îëèø ³îáèëèÿòèíè òàëàá ýòàäè.

Øóíèñè õàðàêòåðëèêè, êîðõîíà, ìóàññàñà, ôèðìà, ñàâäî îáúåêòëàðè ¸êè
ìàµñóëîòãà  òèë ýãàëàðè ó÷óí òóøóíàðñèç á´ëãàí õîðèæ òèëëàðèäà íîì ³´éèëèøè
íîì îð³àëè èñòåúìîë÷è áèëàí êîììóíèêàòèâ àëî³àíèíã ́ ðíàòèëèøèãà ò´ñ³èíëèê
³èëàäè.

Êåéèíãè éèëëàðäà  ðåñïóáëèêàìèçäà èøëàá ÷è³àðèø, ñàâäî-ñîòè³  îáúåêòëàðè,
êîðõîíà, ìóàññàñà, ôèðìà, ìàµñóëîòëàðãà õîðèæ òèëëàðèäà íîì ³´éèø óðôãà
àéëàíèá áîðìî³äà. Àéíè³ñà, êåéèíãè ó÷-ò´ðò éèë è÷èäà íîì ÿðàòèøäà èíãëèç÷à
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ñ´çëàðãà ìóðîæààò ³èëèøãà ðóæó ³´éèëìî³äàêè, áóíèíã ñàáàáëàðèíè òóðëè÷à
èçîµëàø ìóìêèí.

Áèðèí÷èäàí,  èøëàá ÷è³àðèø, ñàâäî îáúåêòëàðè, êîðõîíà, ìóàññàñà, ôèðìà
´ç íîìè ̧ êè ìàµñóëîòèíè èíãëèç òèëèäà íîìëàø îð³àëè èñòåúìîë÷èëàð ýúòèáîðèíè
´çèãà æàëá ³èëèøíè ê´çäà òóòãàí á´ëèøè ìóìêèí.

Èêêèí÷èäàí, èíãëèç÷à íîì îð³àëè èøëàá ÷è³àðèø, êîðõîíà, ôèðìà, ñàâäî
îáúåêòëàðè ´ç ìàµñóëîòèíè æàµîí áîçîðèãà îëèá ÷è³èøíè íàçàðäà òóòãàí äåá
òàõìèí ³èëèø ìóìêèí.

¥àð ³àíäàé µîëàòäà µàì, áèçíèíã íàçàðèìèçäà, µàð áèð äàâëàòäà èøëàá
÷è³àðèø, ñàâäî îáúåêòëàðè, êîðõîíà, ìóàññàñà, ôèðìà ñàâäî îáúåêòè, ìàµñóëîòãà,
àââàëî, øó äàâëàòíèíã ìèëëèé òèëèäà íîì áåðèëèøè ëîçèì.  Íîìíèíã áîø³à
òèëëàðäà áåðèëèøè, áèð òîìîíäàí, ìèëëèé òèëèìèçãà ñîÿ ñîëèø, óíèíã ³´ëëàíèø
äîèðàñèíè ÷åêëàø, ñîôëèãèãà ïóòóð åòêàçèøãà îëèá êåëñà, áîø³à òîìîíäàí,
êèøèëàðäà ìèëëèé òèëãà áåïèñàíäëèê êàéôèÿòèíè µîñèë ³èëàäè.

Ê´ðèíàäèêè,  íîì ÿðàòèø îñîí èø ýìàñ, ó ìóðàêêàá èæîäèé æàðà¸í. Íîì
ÿðàòèøäà ìóàéÿí òèëíèíã ëèíãâèñòèê ìåú¸ðëàðèãà àìàë ³èëèø áàðîáàðèäà õàë³
ìàäàíèÿòè, äóí¸³àðàøè, ìåíòàëèòåòè, ïñèõîëîãèÿñè êàáèëàðíè µàì èíîáàòãà
îëèø ëîçèì á´ëàäè. Øóíäàãèíà ÿðàòèëãàí íîì ìàµñóëîò âà èñòåúìîë÷è ̧ êè èøëàá
÷è³àðèø îáúåêòè âà èñòåúìîë÷è ´ðòàñèäà ìàíôààòëè êîììóíèêàòèâ àëî³à
âàçèôàñèíè áàæàðèøãà õèçìàò ³èëàäè, ìàµñóëîòíèíã êåíã òàð³àëèøèãà, áîçîð
ðà³îáàòèäà êó÷ëè ïîçèöèÿíè ýãàëëàøèãà ¸ðäàì áåðàäè.
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Ëóòôóëëàåâ Ìàõìóä Õàñàíîâè÷
Ïåäàãîãèêà ôàíëàðè  äîêòîðè, ïðîôåññîð
 Ñàìàð³àíä äàâëàò ÷åò òèëëàð èíñòèòóòèíèíã
"Àõáîðîò òåõíîëîãèÿëàðè" êàôåäðàñè ìóäèðè
Àáäóëëàåâà  Øàõçîäà Àáäóëëàåâíà
Òîøêåíò  äàâëàò  ïåäàãîãèêà  óíèâåðñèòåòè   ïðîôåññîðè
Øîäìîí³óëîâ Ìèðîëèì Òóðîíîâè÷
Ò.Í.£îðè Íè¸çèé íîìèäàãè ¤çÏÔ ÈÒÈ òàÿí÷ äîêòîðàíòè

ÒÀÚËÈÌ  ÒÈÇÈÌÈÄÀ ÐÀ£ÀÌËÈ ÒÅÕÍÎËÎÃÈËÀÐÍÈ
ßÐÀÒÈØ ÂÀ   ÆÎÐÈÉ   ÝÒÈØ  ÊÎÍÖÅÏÖÈßÑÈ

Àííîòàöèÿ. Îñíîâíàÿ öåëü äàííîé íàó÷íîé ñòàòüè - èçó÷èòü âîïðîñ ñîçäàíèÿ è
âíåäðåíèÿ öèôðîâûõ òåõíîëîãèé â îáðàçîâàíèè íà îñíîâå åäèíîé ìåòîäîëîãè÷åñêîé
ñèñòåìû è ñôîðìóëèðîâàòü åå êîíöåïöèþ.

Ðàçðàáîòêà êîíöåïöèè ñîçäàíèÿ è âíåäðåíèÿ öèôðîâûõ òåõíîëîãèé â ñèñòåìó
îáðàçîâàíèÿ îçíà÷àåò ìåòîäîëîãè÷åñêóþ ñèñòåìó, îõâàòûâàþùóþ îáðàçîâàòåëüíûå,
íàó÷íûå, ìåòîäîëîãè÷åñêèå è îðãàíèçàöèîííûå àñïåêòû, íà÷èíàÿ îò äîøêîëüíîãî äî
âûñøåãî îáðàçîâàíèÿ è ïîñëåøêîëüíîãî îáðàçîâàíèÿ.

Ðà³àìëè òåõíîëîãèÿëàð æàìèÿòíèíã áàð÷à ñîµàëàðèãà ôàîë êèðèá áîðìî³äà.
Áó é´íàëèøäà àêñåëðàòîð ñèôàòèäà áàíê õèçìàòëàðè âà è³òèñîä é´íàëèøëàðèíè
êåëòèðèø ìóìêèí. Àõáîðîò ðåñóðñëàðíè áàð÷à ³àòëàìäàãè èíñîíëàð ó÷óí
ôîéäàëàíèø ³óëàéëèãè áîèñ, áóãóíãè êóíäà àõáîðîò òåõíîëîãèÿëàðè æàìèÿò
îëäèãà ³´éèëãàí æóäà ê´ïëàá ìàñàëàëðíè å÷à îëèø èìêîíèÿòè ïàéäî á´ëäè.
Áóíäàí òàø³àðè ðîáîòîòåõíèêà ñîµàñèíèí ðèâîæëàíèøè áàíê ñîµàñèäà ôàîëèÿò
þðèòà¸òãàí õîäèìëàðãà ðà³îáàò á´ëàîëà¸òãàíëèãè µàì òàúêèäëàø çàðóð.

Ðà³àìëè òåõíîëîëãèÿëàðèí ³´ëëàø æàìèÿò îëäèãà áèð ³àòîð ìàñàëààëðíè
³´éìî³äàêè, óëàð ðà³àìëè òåõíîîëîãèÿëàðíè æîðèé ýòèø ýòèêàñè, óëàðíè µèìîÿ
³èëèø âîñèòàëàðè, µó³ó³èé àñïåêòëàðè âà áîø³à òàëàáëàðíè äîëçàðá ³èëèá
³´éìî³äà.

Çàìîíàâèé òàúëèì òèçèìèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèø
áèð ³àòîð ìàñàëàëðíè å÷èøíè òà³àçî ³èëàäè. Áó ýñà ́ ç íàâáàòèäà òàúëèì òèçèìèäà
ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèø êîíöåïöèÿñèíè èøëàá ÷è³èøíè
äîëçàðá ìàñàëà ýêàíëèãèíè ê´ðñàòìî³äà.
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Таьлим жараёнида рақамли технологияларни яратиш  ва 
жорий этиш концепцияси 

 

Мактабгача таълим 
муассасасида рақамли 

технологияларни 
яратиш ва жорий этиш 

 

Бошланғич синфларда 
рақамли 

технологиялар 
яратиш ва жорий 

этиш 

Умум таълим 
мактабларида 

рақамли 
технологияларни 
яратиш ва жорий 

этиш 

Интелектуал тизимлар 
асосида Президент 
мактабларга тавсия 

бериш 

Интелектуал тизимлар 
асосида Олий таълимда 
йўналишларига тавсия 

бериш 

Интелектуал тизимлар 
асосида Ижодий 

мактабларга тавсия 
бериш 

Интелектуал 
тизимлар асосида 

Магистратура 
йўналишларига 
тавсия бериш 

Интелектуал 
тизимлар асосида 

Докторантура 
йўналишларига 
тавсия бериш 

Расм-1. Таьлим жараёнида рақамли технологияларни яратиш  ва жорий 
этиш концепциясининг умумий тузилмаси 

Óøáó èëìèé ìà³îëàíèíã àñîñèé ìà³ñàäè òàúëèìäà ÿãîíà ìåòîäèê òèçèì àñîñèäà
ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèø ìàñàëàñèíè òàä³è³ ýòèøäàí âà
óíèíã êîíöåïöèÿñèíè øàêëëàíòèðèøäàí èáîðàò. Òàúëèì òèçèìèäà ðà³àìëè
òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèø êîíöåïöèÿñèíè èøëàá ÷è³èø äåãàíäà
ìàêòàáãà÷à òàúëèì ìóàññàñàñèäàí áîøëàá, îëèé òàúëèì âà óíäàí êåéèíãè òàúëèìíè
³àìðàá îëàäèãàí ´³óâ,  èëìèé, óñëóáèé âà òàøêèëèé æèµàòëàðíè ³àìðàá îëãàí
ìåòîäèê òèçèì òóøóíèëàäè (ðàñì-1.) Òàúëèì òèçèìèäà ðà³àìëè òåõíîëîãèÿëàðíè
ÿðàòèø âà æîðèé ýòèø þ³îðèäà êåëòèðèëãàí òóçèëìàäàí ê´ðèíèá òóðèáäèêè,
òàúëèì òèçèìèäàãè áàð÷à á´²èíëàðíè ³àìðàá îëãàí. Ìàñàëà øóíäàí èáîðàòêè,
µàð áèð á´²èí ó÷óí ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèøíè ´çàðî
áî²ëàéäèãàí ìåòîäèê òèçèì ÿðàòèø àñîñèäà òàúëèì òèçèìèäà ðà³àìëè
òåõíîëîãèÿëàðíè óìóìèé êîíöåïöèÿñèíè èøëàá ÷è³èø ìóìêèí. Õóääè øóíäàé
ìåòîäèê òèçèìíèíã óìóìèé òóçèëìàñè 1- ðàñìäà êåëòèðèëãàí. Ýíäèãè ìàñàëà µàð
áèð òàúëèì òèçèìèäàãè á´²èí ó÷óí àñîñèé êîìïîíåíòàëàðèíè àíè³ëàøòèðèø âà
óëàð àñîñèäà   ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèøíèíã íàçàðèé âà
àìàëèé æèµàòëàðèíè èøëàá ÷è³èø ìà³ñàäãà ìóâîôè³.

Ðà³àìëè òåõíîëîãèÿëàðíè òàúëèì òèçèìèäà ÿðàòèø âà æîðèé ýòèø ́ ç íàâáàòèäà
èíòåëóêòóàë òèçèìëàðíè ÿðàòèøíè òà³àçî ýòàäè. Èíòóîóêòóàë òèçèìëàð îëäàòäà
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áèëèìëàð âà ìàúëèóìîòëàð áàçàñè àñîñèäà ÿðàòèëãàí ýêñïåðò òèçèìëàðíè òàøêèë
³èëàäè (2-ðàñì).

 

Эксперт тизимлар 

Билимлар  
базаси 

Маълумотлар 
базаси 

Эксперт тизимлардан олинган натижалар 

Эксперт 

Расм-2. Эксперт тизимлар умумий тузилмаси. 

Ýêñïåðò òèçèìëàðíè µàì àñîñèíè áèëèìëàð âà ìàúëóìîòëàð áàçàñè òàøêèë
³èëãàíëèãè áîèñ óëàðíèíã óìóìèé òóçèëìàñèíè êåëòèðàìèç. (ðàñì-2)

Þ³îðèäà êåëòèðèëãàí òóçèëìàäà (1-ðàñì) òàúëèì òèçèìèäà ÿðàòèëèøè ëîçèì
á´ëãàí óìóìèé òóçèëìà êåëòèðèëãàí. Óøáó òóçèëìàäà µàð áèð òàúëèì òèçèìè
á´²èíè ó÷óí èøëàá ÷è³èëà¸òãàí  èíòåëóêòóàë òèçèì âà óíèíã àñîñèé ýëåìåíòëàðè.

Òàüëèì æàðà¸íèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø  âà æîðèé ýòèø
êîíöåïöèÿñèäà Ìàêòàáãà÷à òàúëèì ìóàññàñàëàðèäà ðà³àìëè òåõíîëîãèÿëàðíè
ÿðàòèø âà æîðèé ýòèø ó÷óí óøáó á´²èííèíã àñîñèé õóñóñèÿòëàðè, òàëàáëàðè âà
ê´ðñàòãè÷ëàðèíè èíîáàòãà îëãàí µîëäà èíòåëåêòóàë òèçèì ÿðàòèøíè òà³îçî ³èëàäè.
Èíòåëåêòóàë òèçèì äåãàíäà îäàòäà ìàúëóì áèð ìàúëóìîòëàð áàçàñèãà àñîñëàíãàí
áèëèìëàð áàçàñèíè øàêëëàíòèðèø âà óëàðíèíã ´çàðî áî²ëè³ëèãèíè âà óíèíã
íàòèæàñèäà çàðóð òàâñèÿëàðíè èøëàá ÷è³à îëàäèãàí äàñòóðèé òàúìèíîòãà àéòèëàäè.
Áóíäàé äàñòóðèé òàúìèíîò îäàòäà ýêñïåðò òèçèìëàð äåá þðèòèëàäè (2-ðàñì).

Ýêñïåðò òèçèìëàðíè ÿðàòèø òóðëè äàñòóðèé âîñèòàëàð ¸ðäàìèäà àìàëãà
îøèðèëàäè âà óëàðíè æîðèé ýòèø îäàòäà ìóðàêêàá æàðà¸ííè òàøêèë ýòàäè,
áóíèíã áîèñè ýêñïåðò òèçèìëàð ³´ëëàíèëàäèãàí îáåêòëàð îäàòäà æóäà ê´ï
ïàðàìåòðëàðãà áî²ëè³ëèãèäèð (2-ðàñì).

Áóíäàí òàø³àðè ýêñïåðò òèçèìëàðíè ÿðàòèø âà æîðèé ýòèø óëàðíèíã óìóìèé
òóçèëìàñè áèëàí áî²ëè³ èëìèé òàµëèëàðíè îëèá áîðèøíè òà³àçî ýòàäè.

Ìàêòàáãà÷à òàúëèì ìóàññàñàñèäà ýêñïåðè òèçèìëïðíè ÿðàòèø âà æîðèé ýòèø
áó á´²èíãà äîèð æóäà ê´ïëàá ìàúëóìîòëàðèíè ³àìðàá îëèøíè òàëàá ýòàäè ÿúíè
¸øè, è³òèäîðè, ³îáèëÿòè, ïñèõîëîãèê ôàîëÿòè êàáè ïàðàìåòåðëàðíè ýúòèáîðãà
îëèøíè òà³îçî ýòàäè. Øóíè àëîµèäà òàêèäëàø ëîçèìêè, ýêñïåðò òèçèìëàðíè
ÿðàòèø æàðà¸íèäà îáåêòëàðãà õîñ õóñóñèÿòëàðíèíã ýíã ìóµèìèíè àíè³ëàá îëèø
ëîçèìäèð. Áóíäàé ̧ íäàøóâ àñîñèé ê´ðñàòêè÷ áèëàí áî²ëè³ áîø³à ïàðàìåòðëàðíè
áî²ëàøíè òàëàá ýòàäè, ÿúí áó ïàðàìåòðëàðíè ´çàðî áî²ëàéäèãàí  ò´ðñèìîí
òóçèëìàíè ³´ëëàøíè òà³îçî ýòàäè.  Ìàêòàáãà÷à òàúëèì ìóàññàñàñèäà
òàðáèÿëàíóâ÷èëàðíèíã àñîñèé ê´ðñàòãè÷ëàðèäàí áèðè ñèôàòèäà óëàðíèíã
³îáèëÿòëàðè ³àéñè òàìîíãà é´íàëòèðèëãàíèíè àíè³ëàø âà ³îëãàí ïàðàìåòðëàðíè
óëàðãà áî²ëàø ìà³ñàäãà ìóâîôè³äèð.

Òàüëèì æàðà¸íèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø  âà æîðèé ýòèø
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êîíöåïöèÿñèäà Ìàêòàáãà÷à òàúëèì ìóàññàñàñèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø
âà æîðèé ýòèø ó÷óí óøáó á´²èííèíã àñîñèé õóñóñèÿòëàðè, òàëàáëàðè âà
ê´ðñàòãè÷ëàðèíè èíîáàòãà îëãàí µîëäà èíòåëåêòóàë òèçèì ÿðàòèøíè òà³îçî ³èëàäè.
Èíòåëåêòóàë òèçèì äåãàíäà îäàòäà ìàúëóì áèð ìàúëóìîòëàð áàçàñèãà àñîñëàíãàí
áèëèìëàð áàçàñèíè øàêèëëàíòèðèø âà óëàðíèíã ´çàðî áî²ëè³ëèãèíè âà óíèíã
íàòèæàñèäà çàðóð òàâñèÿëàðíè èøëàá ÷è³à îëàäèãàí ýêñïåðò òèçèìëàðãà àéòèëàäè.

 Ìàêòàáãà÷à òàúëèì ìóàññàñàñèäà òàðáèÿëàíóâ÷èëàðíèíã àñîñèé
ê´ðñàòãè÷ëàðèäàí áèðè ñèôàòèäà óëàðíèíã ³îáèëÿòëàðè ³àéñè òàìîíãà
é´íàëòèðèëãàíèíè àíè³ëàø âà ³îëãàí ïàðàìåòðëàðíè óëàðãà áî²ëàø ìà³ñàäãà
ìóâîôè³äèð (3-ðàñì).
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Расм-3.  “Қобилят” билан  бошқа параметрларнинг ўзаро боғлиқлик схемаси 
 

Áó äåãàí ñ´ç ìàêòàáãà÷à òàúëèì ìóàññàñàëàðèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø
âà æîðèé ýòèø áîðàñèäà èíòåëóêòóàë òèçèìëàð áèëàí æèµîçëàíãàí äàñòóðèé
âîñèòààëàðíè ÿðàòèø µàìäà óëàðäàí ñàìàðàëè ôîéäàëàíèøíè òàøêèë ýòèøíè
òà³àçî ³èëàäè. Ìàêòàáãà÷à òàúëèì òàúëèì ìóàññàñàëàðèäà ðà³àìëè òåõíîëîãèÿëàðíè
ÿðàòèø âà æîðèé ýòèø ́ ç íàâáàòèäà ³àíäàé ê´ðèíèøäàãè èíòåëóêòóàë òèçèìëàðíè
èøëàá ÷è³èøíè íàçàðäà òóòèøèíè òàä³è³ ýòèø äîëçàðá ìàñàëàëàðäàíäèð.

Áó ìàñàëàãà îéäèíëèê êèòðèòèø ìà³ñàäèäà áóãóíãè êóíäà ìàêáàáãà÷à òàúëèì
ìóàññàñàëàðèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà æîðèé ýòèø áîðàñèäà îëèá
áîðèëà¸òãàí õîðèæèé âà ðåñïóáëèêà îëèìëàðèíèíã èëìèé-òàä³è³îò èøëàðè áèëàí
´îãàíèø âà  òàµëèë ³èëèø ìà³ñàäãà ìóâîôè³äèð.

Õóëîñà ³èëèá àéòãàíäà òàúëèì òèçèìèäà ðà³àìëè òåõíîëîãèÿëàðíè ÿðàòèø âà
æîðèé ýòèø ìàñàëàñè áóãóíãè êóííèíã äîëçàðá ìàñàëàëàðèäàí á´ëèá, óíèíã
å÷èìè àñîñèäà òàúëèì òèçèìèíè ñàìàðàäîðëèãèíè îøèðèø áèëàí áèð ³àòîðäà,
êàäðëàð òàé¸ðëàø âà óëàðíèíã ³îáèëÿòëàðè âà è³òèäîðè µàìäà èëìèé ñàëîµèÿòè
íó³òàè íàçàðèäàí êàñáãà é´íàëòèðèø êàáè ìóµèì ìàñàëàëð å÷èìèíè òîïàäè.

 ßíà áèð ìàñàëà õóñóñèäà ò´õòàëèá ´òèøíè æîèç äåá áèëàìàí. ßúíè òàúëèì
òèçèìèíèíã áàð÷à á´²èíëàðèäà ìóëüòèìåäèàëè ́ ³óâ ³´ëëàíìàëàð ÿðàòèø âà æîðèé
ýòèø µàì äîëçàðá ìàñàëàëàðäàí áèðèäèð. Áó ìàñàëà êåéèíãè èëìèé ìà³îëàëàðäà
ìóµîêîìàãà ³´éèëàäè.
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òèëèìèçíè ́ ðãàíóâ÷è òèëøóíîñëèê (ôèëîëîãèÿ) ôàíèíè µàì ÷åòäà ³îëäèðà¸òãàíè
é´³. Òèëøóíîñëèê ôàíèíèíã ãðàììàòèêà, ñòèëèñòèêà, ëåêñèêîëîãèÿ,
ëåêñèêîãðàôèÿ, ôðàçåîëîãèÿ, ³´éèíãêè, ñ´íãè éèëëàðäà øàêëëàíãàí áàð÷à
ñîµàëàðè ñ´ç áèëàí òèðèê. Åòóê îëèì-ó óëàìîëàð ñ´ç îð³àëè ´çëàðèíèíã
òàä³è³îòëàðèíè îëèá áîðèøè áàð÷àãà ìàúëóì. Äåìàê, ñ´çëàð, ÿúíè, ëó²àòëàð
ìàæìóàñè µàð ³àíäàé òèëíèíã áåíàçèð õàçèíàñèäèð. Óøáó õàçèíàñèç ìóëî³îò
µàì, òàä³è³îò µàì é´³. Øó áîèñäàí µàì áàð÷à äèíèé ìó³àääàñ êèòîáëàðäà µàììà
íàðñàäàí àââàë "ñ´ç" á´ëãàíëèãè èëîµèé òàúêèäëàíàäè. Ñ´çãà á´ëãàí ìóíîñàáàò
èíñîíèÿòãà á´ëãàí ìóíîñàáàòäèð. ×óíêè òèë èíñîííèíã áàð÷à ìàõëó³îòëàðäàí
ôàð³èíè, óíèíã óñòóíëèãèíè áåëãèëàá áåðóâ÷è õóñóñèÿòëàðíèíã ýíã àââàëãèñèäèð.
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[1]
Áèëàìèçêè, áîðëè²èìèçíèíã µàð æàáµàñèäà   þðèø- òóðèøèìèçäà, óéäà, ê´÷àäà,

èøäà, àéòèíãêè, µà¸òèìèçíèíã µàð îíèäà áèç êèì áèëàíäèð âåðáàë àëî³àäà
á´ëàìèç. Áó äåãàíè  áèç ëåêñåìà, ̧ êè ñîääà òèë áèëàí àéòãàíäà,ñ´çëàð ³óðøîâèäà
ÿøàéìèç. Ñ´ç  áó ìàúëóì áèð ñåìàíòèê ìàéäîíãà ̧ êè ìàúíîãà ýãà µàðôëàð êåòìà-
êåòëèãèäèð. Ñàé¸ðàìèçäà ìàâæóä á´ëãàí µàð áèð òèë ìàúëóì áèð ñ´ç áîéëèãèãà
ýãàäèð.

Òèë ëó²àò áîéëèãèíèíã íèñáàòàí ò´ëè³ òàµëèëè ôà³àò ëó²àòëàð îð³àëè àìàëãà
îøèðèëàäè. Ëó²àò òóçèøíèíã íàçàðèé âà àìàëèé ñîµàëàðè áèëàí øó²óëëàíóâ÷è
ôàí ëåêñèêîãðàôèÿ äåá íîìëàíàäè. Ëåêñèêîãðàôèÿ - (ãðåê÷à lexicon - ëó²àò, âà
graphos - ¸çìî³, ÿúíè, ñ´çíè èçîµëàø, èôîäàëàøìàúíîñèíè áåðàäè) áóìàúëóì
áèð òèëíèíã ñ´çëàð æàìëàíìàñè âà óíèíã òèçèìëàøòèðèëãàí µîëäà ëó²àò ñèôàòèäà
÷îï ýòèëèøè; ëó²àòøóíîñëèê.[2]

Ýíäè òàñàââóð ³èëàéëèê, òèëëàð ëó²àòëàðè á´ëìàãàíäà òèëëàðíèíã òà³äèðëàðè
³àíäàé êå÷ãàí á´ëàðäè? Õàë³íèíã òàðèõè, êóíäàëèê ìóëî³îòè âà èñòè³áîëè µà³èäà
³àéñè ìàíáàëàðãà òàÿíèá ìóëîµàçà ³èëãàí á´ëàðäèê?

XIX-XX àñðëàðãà  êåëèá òàðà³³èé ýòãàí ìàìëàêàòëàðäà ëó²àòøóíîñëèê µàì
ÿíãè áîñ³è÷ãà ê´òàðèëäè. Òèëëàðíèíã èçîµëè ëó²àòëàðè ³àòîðèäà èêêè âà ê´ï
òèëëè, ôðàçåîëîãèê, àíòîíèìèê, ñèíîíèìèê, îðôîãðàôèê, àéíè³ñà, ôàí âà
òåõíèêà ñîµàëàðèíèíã òåðìèíëàðè èçîµè âà òàðæèìàëàðèãà áà²èøëàíãàí êàòòà-
êè÷èê ëó²àòëàð ÷îï ýòèëà áîøëàíäè. Ëó²àòøóíîñëèêíèíã óçî³ âà ÿ³èí òàðèõè
ìàõñóñ ìîíîãðàôèê òàä³è³îò îáúåêòè á´ëèøëèãè íó³òàè íàçàðèäàí êåëèá ÷è³èá,
áèç óøáó ìà³îëàìèçäà áó ìàñàëàãà ÷ó³óð ò´õòàëèá ´òìàéìèç.

Øó ´ðèíäà, "Çàìîíàâèé ëó²àòøóíîñëèêíèíã äîëçàðá ìàñàëàëàðè íèìàëàðäàí
èáîðàò?" äåãàí ñàâîë òó²èëàäè.

Àëáàòòà, µàð ³àíäàé òèëíèíã ò´ëè³ èçîµëè ëó²àòëàðèíè òóçèø çàìîíàìèç
ëó²àòøóíîñëèãèíèíã ýíã äîëçàðá ìàñàëàëàðè µèñîáëàíàäè. ×óíêè óøáó ëó²àòëàð
áîø³à ëó²àòëàð òóçèø æàðà¸íèäà, òèë ³îíóí-³îèäàëàðèíè àñîñëàøäà àñîñèé
îìèë µèñîáëàíàäè. Áóíäàé àêàäåìèê ëó²àòëàð áèëàí áèð ³àòîðäà µàð ³àíäàé
òèëíèíã "òåçàóðóñ"èíè, ÿúíè, òèë "õàçèíàñè"íè òóçèø íàôà³àò èëìèé, áàëêè
ìàäàíèé, ìàúíàâèé, òàðèõèé, ìèëëèé àµàìèÿòãà ýãà. Áó êàáè ëó²àòëàðíè òóçèøãà
æàçì àéëàãàí ëó²àòøóíîñëàð áàð÷à çàìîíëàðäà µàð ³àíäàé õàë³íèíã ýúçîç-
ýúòèáîðèäà á´ëãàí. Áó æîéäà áèðãèíà Ìàµìóä Êîø²àðèé áîáîìèçíè ýñëàøíèíã
´çè êèôîÿ. [1]

ßíà áèð ìàñàëà, ²àðá òèëøóíîñëèãèäà øóíäàé áèð èáîðà áîð: "Ëó²àòëàð îèëàñè".
Õ´ø, áó ´çè íèìà "Ëó²àòëàð îèëàñè" àòàìàñè îñòèäà èíñîííèíã êóíäàëèê
ôàîëèÿòèäà ó÷ðàéäèãàí âà ó èøëàòàäèãàí ñ´ç âà èáîðàëàðíè é´íàëèøèãà ³àðàá
àëîµèäà ëó²àòëàðãà æàìëàíãàíëèãè âà óëàð áèð íàøðè¸ò óéè òîìîíèäàí áîñèá
÷è³àðèëãàíëèãè òóøóíèëàäè. Áóíãà ìèñîë ³èëèá Áóþê Áðèòàíèÿíèíã "Collins
Dictionary Collection" âà "Longman Dictionaries"ëàðèíè, À£Øíèíã"McGraw-Hill's
Dictionary Collection" âà "ABBYY Lingvo" ýëåêòðîí ëó²àòëàð îèëàñèíè, Ðîññèÿ
Ôåäåðàöèÿñèíèíã "Øêîëüíûå ñëîâàðè" âà "Ñëîâàðè ðóññêîãî ÿçûêà"ëàðèíè
êåëòèðèø ìóìêèí. Áóíäàé ëó²àòëàð äóí¸íèíã áîø³à ìàìëàêàòëàðèäà (Ãåðìàíèÿ,
Ôèíëÿíäèÿ, Ôðàíñèÿ â.á.) µàì ìàâæóä.

Õ´ø, þ³îðèäà àéòèá ́ òèëãàíëàðäàí êåëèá ÷è³èá, áèç µîçèðãè êóíäà ́ ³óâ÷èëàðíè
òóðëè ëó²àòëàðãà á´ëãàí ýµòè¸æëàðèíè ³îíäèðà îëÿïìèçìè  Íåãà µîçèðäà áèç
óøáó ñîµàäà î³ñàìî³äàìèç  ÌÒÒ, ¤ðòà òàúëèì ìàêòàáè âà ÎÒÌ ´³óâ÷èëàðè
ñòàíäàðò áåëãèëàíãàí ëåêñèê ìèíèìóìãà ýãàìè  ¤ñèá êåëà¸òãàí àâëîä ñ´çëàðíèíã
àñë ìîµèÿòèíè òóøóíèá èøëàòÿïòèìè

Þ³îðèäà ê´ðñàòèá ́ òèëãàí ñàâîëëàðíèíã èëìèé µàìäà àìàëèé ïàðàìåòðëàðèíè
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íàçàðäà òóòèá, Ìàêòàáãà÷à òàúëèì òèçèìèäàí òîðòèá, òî Îëèé òàúëèì òèçèìèãà÷à
á´ëãàí òàúëèì òèçèìëàðèíèíã óçâèéëèãèíè áî²ëàø ìà³ñàäèäà ìàìëàêàòèìèçäà
µàì "Ëó²àòëàð îèëàñèíè" òóçèøíè ¤çáåêèñòîíäàãè ëåêñèêîãðàôèÿ ôàíèíèíã
äîëçàðá ìàñàëàñè, äåá µèñîáëàéìèç.

Óøáó ìàñàëàíèíã àìàëèé å÷èìè ñèôàòèäà áèç "Ëó²àòëàð îèëàñè"ãà³óéèäà
êåëòèðèëàäèãàí ëó²àâèé àñàðëàðíè êèðèòèøíè ëîçèì äåá òîïäèê:

VI. ÌÒÒëàð ó÷óí ðàñìëè òåìàòèê âà ëåêñèê ëó²àòëàð òóçèø;
Áîëàëàðíèíã ïñèõî-ôèçèîëîãèê µîëàòè âà àíàëèòèê ôèêðëàø äàðàæàñèäàí

êåëèá ÷è³èá, óëàðíèíã ¸øèãà âà ³èçè³èøëàðèãà ìîñ êåëàäèãàí, ðàíãëè òåìàòèê
ëó²àòëàð òóçèø.

VII. Áîøëàí²è÷ òàúëèì òèçèìè ó÷óí ìàõñóñ (áèð òèëëè, èêêè òèëëè âà ê´ï
òèëëè) ëó²àòëàð òóçèø;

Ìàìëàêàòëàð îðàñèäàãè øèääàòëè âà ÿ³èí àëî³àëàð äîèìî èêêè, ó÷ òèëëè
ëó²àòëàð òóçèøíè òà³îçî ýòèá êåëãàí. ¥îçèðãè êóíãà êåëèá áó ìàñàëà ´çèíèíã
ÿíàäà äîëçàðáëèãèíè ê´ðñàòìî³äà. Ê´ï òèëëè ëó²àòëàð ó÷óí áó ̧ øäàãè áîëàëàðíèíã
òàíëàíèøè ñàáàáè øóíäàêè, 7-11 ¸øäà áîëàëàðäà ÷åò òèëëàðèíèíã áîøëàí²è÷
áàçàëàðèíè ÿðàòèø æàðà¸íè îñîí âà óíóìëèðî³ êå÷àäè.

VIII. ¤ðòà òàúëèì ìàêòàáëàðè ó÷óí ëó²àòëàð òóçèø;
Ôàí-òåõíèêà ñîµàëàðèíèíã áèð òèëëè, èêêè òèëëè òåðìèíîëîãèê ëó²àòëàðèíè

òóçèø çàðóðèé ìàñàëàëàðäàí áèðè. ×óíêè òåðìèíîëîãèê ëó²àòëàðäà ôàí
òóøóí÷àëàðè ³èñ³à, ë´íäà, òóøóíàðëè ³èëèá áåðèëàäè. Áóíäàé ëó²àòëàð íàôà³àò
ñîµà ìóòàõàññèñëàðè ó÷óí, áàëêè ìàêòàá, ëèöýé, êîëëåæ ´³óâ÷èëàðè ó÷óí µàì
òóçèëìî²è êåðàê. Ìàñàëàí:

" ¨ø ôèëîëîãëàð ëó²àòè;
" ¨ø áèîëîãëàð ëó²àòè;
" ¨ø ìàòåìàòèêëàð ëó²àòè;
" ¨ø ýêîëîãëàð ëó²àòè;
" ¨ø àñòðîíîìëàð ëó²àòè;" ¨ø ôèçèêëàð ëó²àòè;
" ¨ø õèìèêëàð ëó²àòè;
" ¨ø òèááè¸ò÷èëàð ëó²àòè;
" ¨ø èíôîðìàòèêëàð ëó²àòè;
" ¨ø òàðèõ÷èëàð ëó²àòè â. á.

Áóíäàé ëó²àòëàð àñàðíèíã ìà³ñàäèãà ³àðàá áèð ̧ êè ê´ï òèëëè á´ëèøè ìóìêèí.
Áàð÷à ôàí ñîµàëàðè á´éè÷à îììàâèé ëó²àòëàð òóçèëèøè - çàìîí òàëàáèäèð. ¥îçèðäà
ôàí òåðìèíëàðè òåãèøëè äàðñëèêëàð è÷èäà ¸êè ñ´íãèäà ãëîññàðèé ¸êè ³èñ³à÷à
ëó²àò òàðè³àñèäà áåðèá êåëèíàäè. Ôèêðèìèç÷à, áóíäàé òàäáèðëàð µîçèðãè çàìîí
òàëàáèãà æàâîá áåðìàéäè.

IX. ÎÒÌëàð ó÷óí ìàõñóñ èëìèé (ëåêñèê, ôðàçåîëîãèê, ïàðåìèîëîãèê,
ñèíîíîìèê, àíòîíèìèê, òåõíèê, ìåõàíèê âà á.) ëó²àòëàð òóçèø;

ÎÒÌëàð ó÷óí ì´ëæàëëàíãàí ëó²àòëàð ñîíè òàëàéãèíà, àììî óëàðíèíã ê´ïè
ïðîôåññèîíàë ëåêñèêîãðàôëàð òîìîíèäàí òóçèëìàãàíëèãè à÷èíàðëè µîë. Àêàäåìèê
ñòàòóñãà ýãà ëó²àòëàð ñîíèíè ýñà áàðìî³ áèëàí ñàíàñà µàì á´ëàäè. Ìàíòè³àí îëèá
³àðàëãàíäà, þ³îðèäà àéòèá ´òèëãàí àêàäåìèê ëó²àò µàð òîìîíëàìà ´éëàá âà
èëµîìáàõø ³èëèá òóçóëìî²è äàðêîð. ×óíêè èëìèé ôàîëèÿòãà á´ëãàí ³èçè³èø
ê´ïèí÷à ÎÒÌíèíã äàñòëàáêè   áàêàëàâð áîñ³è÷èäà íàìî¸í á´ëàäè âà àêàäåìèê
ëó²àòëàð ñîµà ïðîôèëèíè òàíëàøäà òàëàáàãà ³àéñèäèð ìàúíîäà òóðòêè á´ëàäè.

X.Ìàõñóñ ñîµàëàð á´éè÷à áèð âà èêêè òèëëè ëó²àòëàð òóçèø. Ìàñàëàí:
" Òèëëàðíèíã äèàëåêòëàð (øåâàëàð)ëó²àòëàðè;
" £èñ³àðòìà ñ´çëàð (àááðåâèàòóðàëàð)ëó²àòëàðè;
" Ôàîë ñ´çëàð (÷àñòîòàëè ñ´çëàð) ëó²àòëàðè;
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" Áóþê àäèáëàð àñàðëàðèäà ³´ëëàíãàí ñ´ç âà èáîðàëàð ëó²àòè;
" Ëèíãâî-êóëòóðîëîãèê ëó²àòëàð;
" Òîïîíèìèê (æîé íîìëàðè ýòèìîëîãèÿñè) ëó²àòëàð;
" ×åò òèëëàðäàí êèðèá êåëãàí (´çëàøòèðìà) ñ´çëàð ëó²àòëàðè;
" Êîìïüþòåð ëó²àòëàðè;
" Ìîáèë òåëåôîíëàðäà ôîéäàëàíèëàäèãàí ëó²àòëàð â.á.
Õóëîñà ´ðíèäà øóíè àéòèø ìóìêèíêè, ÿ³èí êåëàæàêäà áèç þðèòãàí ôèêðëàð

âà ìóàììîëàð ´ç å÷èìèíè òîïàäè. Ñ´çñèç, òèëøóíîñëèê ñîµàñèíèíã ýíã î²ðè³ëè
âà ³èéèí íó³òàëàðèäàí áèðè   áó, àëáàòòà, ëó²àòøóíîñëèêäèð. Áóíèíã òàñäè²è
ñèôàòèäà XVII àñðäà èæîä ýòãàí ôèëîëîã Þñòóñ Ñêàëèãåðíèíã 4 ³àòîð øåúðèé
àñàðèíè êåëòèðèø ìóìêèí:

Àãàð êèìäèð î²èð ìåµíàò-ó àçîáëàðãà ìàµêóì ýòèëãàí á´ëñà,
Óíãà òåìèð÷è-þêîí÷èëàð ìàøà³³àòèíè ðàâî ê´ðìàé ³´ÿ ³îë-äà,
Óíãà ëó²àò òóçèøíè áóþð.
Øó èøíèíã ´çè¸³ áàð÷à ìàøà³³àòëàðíèíã ìàøà³³àòëèðî²èäèð.
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2018 é., 231á.Á.17-24

2. Ñëîâàðü èíîñòðàííûõ ñëîâ. - 16-å èçä., èñïð. - Ì.: Ðóñ. ÿç., 1988. - 624ñ. Ñ.
282
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Òîèðîâà  Ãóëè  Èáðàãèìîâíà
ôèëîëîãèÿ   ôàíëàðè  á´éè÷à  ôàëñàôà  äîêòîðè ,  äîöåíò
Áóõîðî äàâëàò óíèâåðñèòåòè
E-mail: tugulijon@mail.ru

ÌÀÑÎÔÀÂÈÉ ÒÀÚËÈÌÍÈÍÃ ÈÌÊÎÍÈßÒËÀÐÈ

Àíîòàöèÿ. Ìà³îëàäà ìàñîôàâèé òàúëèì  òèçèìèíèíã ÿðàòèëèøè âà àìàëäà
³´ëëàíèëèøè ó÷óí ìàìëàêàòèìèçäà êåðàêëè êàäðëàð, èëìèé-òåõíèê âà èëìèé-
óñëóáèé ñàëîµèÿò åòàðëè ýêàíëèãè, òàëàáàãà èíòåðíåò îð³àëè áèëèìíè åòêàçèø
é´ëëàðè, ìàñîôàâèé òàúëèì àíúàíàâèé ́ ³èòèø øàêëëàðèäàí ³óéèäàãè õóñóñèÿòëàðè
áèëàí ôàð³ëàðè µà³èäà ôèêð þðèòèëãàí. Ìàñîôàäàí òóðèá ´³èòèø ïîðòàëè áèëàí
èøëàø ó÷óí "¥îçèðãè ´çáåê àäàáèé òèëè" ôàíè íàìóíà ñèôàòèäà  òàµëèë ³èëèíãàí

Òàÿí÷ ñ´çëàð: ìàñîôàâèé òàúëèì, òóòîð, ìîäåëëè ´³èòèø, ´³èòèø æàðà¸íè,
âèðòóàë ëàáîðàòîðèÿ, ìàñîôàâèé øàêë, ´³èòèø ñóáúåêòè, ´³èòèø îáúåêò.

Ìàñîôàâèé òàúëèì (ëîòèí÷à "äèñòàíöèÿ" - ìàñîôàäàí ôîéäàëàíèø) ´³èòóâ÷è
âà ´³óâ÷è ´ðòàñèäàãè ò´²ðèäàí-ò´²ðè, øàõñèé àëî³àñèç "ìàñîôàäàí ´³èòèø"
èìêîíèíè ÿðàòèá áåðóâ÷è çàìîíàâèé àõáîðîò âà òåëåêîììóíèêàöèîí
òåõíîëîãèÿëàðäàí ôîéäàëàíèø á´ëèá, óíãà ê´ðà òàúëèì æàðà¸íè ÿíãè àõáîðîò
òåõíîëîãèÿëàðè, ìóëüòèìåäèà òèçèìè ̧ ðäàìèäà òàøêèë ýòèëàäè. Ó ¤³óâ ôàíëàðè
á´éè÷à ´çëàøòèðèø ñàìàðàäîðëèãèíè òàúìèíëàø; èäðîê ýòèø ³îáèëèÿòèíè
ðèâîæëàíòèðèø êàáè èìêîíèÿòëàðãà ýãà.

¤çáåêèñòîí Ðåñïóáëèêàñèäà ìàñîôàâèé òàúëèì òèçèìèíè ÿðàòèø âà
ðèâîæëàíòèðèø êîíñåïöèÿñèíè èøëàá ÷è³èø îõèðãè éèëëàð äàâîìèäà òàúëèì
îëèø õèçìàòèãà á´ëãàí òàëàáíèíã êåñêèí ðàâèøäà îøèøè µàìäà ìàñîôàâèé
òàúëèìíèíã þ³îðè  èæòèìîèé  àµàìèÿòè  òóôàéëè  þçàãà  êåëäè.   Ìàñîôàâèé
òàúëèì  òèçèìèíèíã ÿðàòèëèøè âà àìàëäà ³´ëëàíèëèøè ó÷óí ìàìëàêàòèìèçäà
êåðàêëè êàäðëàð, èëìèé-òåõíèê âà èëìèé-óñëóáèé ñàëîµèÿò åòàðëè ýêàíëèãè
ñàáàá á´ëäè. Áóíäàí òàø³àðè, ðåñïóáëèêàìèçäà áó áîðàäà ìóàéÿí òàæðèáà
îðòòèðèëãàí á´ëèá, ìàñîôàâèé òàúëèì èííîâàöèîí òåõíîëîãèÿëàðèíèíã åòàðëè
íåãèçè ìàâæóä.  ¤çáåêèñòîíäà ìàñîôàäàí òóðèá ´³èòèøíè é´ëãà ³´éèø ó÷óí
ê´ïãèíà èøëàð é´ëãà ³´éèëäè. Êàäðëàðèìèç ÷åò ýë îëèé ´³óâ þðòëàðèäà é´ëãà
³´éèëãàí ìàñîôàäàí òóðèá ́ ³èòèø ìàðêàçëàðèäà á´ëèá, ìàñîôàäàí òóðèá ́ ³èòèø
ñèñòåìàëàðè áèëàí òàíèøèá, áó áîðàäàãè é´ëãà ³´éèëãàí èøëàðíè ´ðãàíèá
êåëäèëàð. Ìàñîôàäàí òóðèá ´³èòèø êóðñëàðèíè ÿðàòèø á´éè÷à ´³óâ êóðñëàðè
é´ëãà ³´éèëäè. Áóíãà ìèñîë ³èëèá, îëèé ´³óâ þðòëàðèäàãè ìàëàêà îøèðèø âà
³àòà òàé¸ðëîâ êóðñëàðèíè ê´ðèøèìèç ìóìêèí. Ìàñîôàäàí òóðèá ́ ³èòèøíè é´ëãà
³´éèø ó÷óí ìàñîôàäàí òóðèá ́ ðãàòóâ÷è    êóðñëàðè   âà òóòîðëàð êàòòà àµàìèÿò êàñá
ýòàäè. Ìàñîôàäàí òóðèá ́ ³èòèø êóðñè ³àí÷àëèê    ò´ëè³ áåðèëãàí á´ëñà áó êóðñíè
´³èãàí òàëàáà øóí÷à ê´ï áèëèìãà ýãà á´ëàäè. Ëåêèí êóðñäà ôà³àòãèíà ìàúëóìîòíè
ê´ïàéòèðèá òàëàáàãà åòêàçèøíè ´çè áèëàí ê´çäà òóòèëãàí íàòèæàãà ýãà á´ëà
îëìàéìèç. Êóðñëàð øóíäàé òóçèëèøè êåðàêêè, òàëàáà áó êóðñíè ́ ³èá ðîµàòëàíèøè
âà áåðèëà¸òãàí áèëèì þ³îðè äàðàæàäà òàëàáà îíãèãà åòèá áîðèøè êåðàê. Àêñ
µîëäà áèç òàëàáàãà ê´ï ìàúëóìîò áåðãàí áèëàí åòàðëè  áèëèì áåðà îëìàéìèç. Øó
ñàáàáäàí êóðñíè ÿðàòèø ìåçîíëàðè èøëàá ÷è³èëãàí. Ìàúëóìîòíè òàëàáàãà    ³àé
òàðçäà    åòêàçèø    é´ëëàðèíè    ÿõøèëàá    ´ðãàíèá    òàëàáàíèíã ´³èòóâ÷èäàí
éèðî³äàëèãèíè èíîáàòãà îëèá âà áîø³à ìóàììîëàðíè ´ðãàíãàí µîëäà êóðñëàð
ÿðàòèëèøè ëîçèì.  Òàëàáà áèðãèíà ìàúðóçàíè ´³èá ¸êè ýøèòèá áàð÷à áèëèìíè
ýãàëëàé îëìàéäè,  øó  ñàáàáäàí òàëàáàãà ´ðãàòèøíèíã òóðëè é´ëëàðèíè ³´ëëàø
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êåðàê. Ìàñàëàí, òàëàáàãà èíòåðíåò îð³àëè áèëèìíè åòêàðèø é´ëëàðè:
=   Ìàúðóçàíè ³èçè³àðëè ìèñîëëàð áèëàí ³èñì-³èñì ³èëèá åòêàðèø;
=   Òóðëè âèäåî ëàâµàëàð, ôîòî ñóðàòëàð îð³àëè òóøóíòèðèø;
=   Àíèìàòñèÿëàðäàí ôîéäàëàíèø;
=  Êóðñäà âèðòóàë ëàáîðàòîðèÿëàð æîéëàøòèðèø;
=  ¤çèíèíã áèëèìèíè áàµîëîâ÷è òåñòëàð ¸êè ìàø³ëàð áåðèø;
=   Äàðñ âà³òèíè òàëàáàíèíã øàõñèé æàäâàëè àñîñèäà ´ðãàòèø;
 Êîìïþòåð ̧ ðäàìèäà òàëàáàãà áèëèì  áåðèø æóäà êàòòà þòó³ëàðíè  îëèá êåëàäè.

Áóíãà ìèñîë ñèôàòèäà ëàáîðàòîðèÿ èøëàðèíè ́ òêàçèø ó÷óí àñáîá-àíæîì, ìàõñóñ
ëàáîðàòîðèÿ ¸êè áèðîð áèð ìîääàëàð òàëàá ³èëèíàäè. Áó æóäà êàòòà õàðàæàò
êåëòèðèá ÷è³àðàäè. Êîìïþòåð áèëàí ́ òêàçèëàäèãàí âèðòóàë ëàáîðàòîðèÿ îð³àëè
òàëàáàãà ´òêàçèëà¸òãàí ëàáîðàòîðèÿ µà³èäà áàòàôñèë ìàúëóìîòíè åòêàçèø âà áó
ëàáîðàòîðèÿíè èõòè¸ðèé µîëäà òàêðîðëàø ìóìêèíëèãè. Òàëàáàíèíã áèëèìèíè
òåêøèðóâ÷è ñèñòåìàëàð ýñà ´³èòóâ÷èíèíã èøèíè åíãèëëàøòèðàäè.

Ìàñîôàäàí òóðèá ́ ³èòèøíèíã þòó³ëàðè ê´ïëèãè áèëàí óíèíã µàì êàì÷èëèêëàðè
ìàâæóä. ×óíîí÷è, áèëèì îëìî³÷è á´ëãàí òàëàáà êîìïþòåðäà èøëàø ñàâîäèãà ýãà
á´ëèø øàðò.

Ìàñîôàâèé òàúëèì àíúàíàâèé ´³èòèø øàêëëàðèäàí ³óéèäàãè: ³óëàéëèãè,
ìîäóëèëèãè, ïàðàëëåëëèãè, ³àìðîâëèãè, òåæàìëèëèãè,òåõíîëîãèÿâèéëèãè,
èæòèìîèé òåíã µó³ó³èéëèëèãè, èæîáèé òàúñèð.Ýòèø õóñóñèÿòëàðè áèëàí ôàð³
³èëàäè [1,4].

¤³èòèø æàðà¸íèíèíã ôîéäàëàíà¸òãàí òàðêèáèé ³èñìèãà ³àðàá æàµîíäà ê´ï
ìîäåëëàð ³´ëëàíèëàäè. Ìàñîôàâèé òàúëèìíèíã èñòè³áîëëàðè ñèôàòèäà ³óéèäàãè
ìîäåëëè ´³èòèøíè ìèñîë êåëòèðèø ìóìêèí:

1. Òà³ñèìëàíãàí ñèíô ìîäåëè.
2. Ìóñòà³èë ́ ³èòèø ìîäåëè.
3. "Î÷è³ ´³èòèø  ñèíô" ìîäåëè [7].
Áàêàëàâð òàúëèì é´íàëèøèäà òàµñèë îëà¸òãàí òàëàáàëàðè ó÷óí àéðèì ôàíëàðíè

ìàñîôàâèé òàúëèì òèçèìè àñîñèäà ´³èòèëèøèíè ýúòèáîðèíãèçãà µàâîëà
³èëìî³ìèç.

"¥îçèðãè ́ çáåê àäàáèé òèëè. Ñèíòàêñèñ âà ìîðôîëîãèÿ" êóðñè ìàñîôàâèé òàúëèì
òèçèìè àñîñèäà ́ ³èòèëèøèíè ýëåêòðîí êèòîá àñîñèäà îëèá áîðèø ìóìêèí á´ëàäè.
Óøáó ýëåêòðîí êèòîá îð³àëè òàëàáàëàð ìàúðóçàäà (ìàúðóçà îíëàéí øàêëäà îëèá
áîðèëàäè) îëãàí áèëèìëàðèíè ñèíàá ê´ðèø èìêîíèãà ýãà á´ëàäèëàð. Ýëåêòðîí
êèòîáíèíã àìàëèé àµàìèÿòè øóíäàêè,òàëàáà ôà³àò áèð ìàðîòàáà áèòòà ìàâçóíè
ê´ðèá ÷è³èøè ìóìêèí, ÿúíè êîìïþòåð óíèíã èñì-øàðèôèíè êàéòà ³àáóë ³èëìàéäè.
Òàëàáàíèíã  µàð áèð ìàâçó á´éè÷à áåðãàí æàâîáè àâòîìàòèê ðàâèøäà áàµîëàíèá
áîðèëàäè. ¤³èòóâ÷è ðåéòèíã òèçèìè àñîñèäà  íàçîðàòëàðíè ³àáóë ³èëèø
èìêîíèÿòèãà ýãà á´ëàäè.

Àõáîðîò  àéíè³ñà  ́ ³èòóâ÷èëàð  ó÷óí  çàðóðëèãè, ́ ³óâ÷èëàðãà  ýñêèðèá  ³îëãàí
àõáîðîò  ýìàñ, çàìîí  òàëàáèãà  ìîñ  êåëóâ÷è  àõáîðîò  êåðàêëèãèíè  èíîáàòãà  îëãàí
µîëäà  ÿíãè  àõáîðîòíè  òåçêîð  ðàâèøäà  ýëåêòðîí  ê´ðèíèøäà  îëèø  øàðîèòèíè
ÿðàòèø  äàðêîð,  "Òàíëàíãàíëàð  ó÷óí  òàúëèìäàí" "¥àììà  ó÷óí  òàúëèì" òîìîí
øèîðèãà  ýðèøèø  ¤çáåêèñòîí  Ðåñïóáëèêàñè  Êîíñòèòóöèÿñè  âà   òàúëèì
ò´²ðèñèäàãè  ³îíóíãà  áèíîàí, äèíè, ¸øè, èæòèìîèé  êåëèá  ÷è³èøè, ìèëëàòè,
ñî²ëèãè  âà  òóðàð  æîéè  êàáè  îìèëëàðäàí  ³àòúèé  íàçàð  ¤çáåêèñòîííèíã  µàììà
ôó³àðîëàðè  òàúëèì  îëèø  µó³ó³èãà  ýãà. Ìàñîôàâèé  òàúëèì  òèçèìèíèíã  ́ ³èø
âà  ́ ³èòèø  ³óëàéëèãè  âà   àµàìèÿòè  øóíäàêè,  ́ ³èòèø  æàðà¸íèíè  µàì  ́ ³èòóâ÷è,
µàì  ́ ³óâ÷è  ó÷óí  ³óëàé  âà³ò, æîé  âà  ñóðúàòäà  îëèá  áîðèø  èìêîíèÿòè  ýâàçèãà
ýðèøèëàäè. Êóðñíè ´çëàøòèðèø ó÷óí  àæðàòèëãàí  âà³òíèíã  ³àòúèé
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÷åêëàíìàãàíëèãè  ́ ³óâ÷èëàðãà  ÷åêëàíãàí  ìóääàò  ìóääàòëè  êóðñãà  íèñáàòàí  õîµ
êàìðî³, õîµ  ê´ïðî³  âà³òäà  ´çëàøòèðèø  øàðîèòèíè  ÿðàòàäè.

Áóãóíãè  êóíäà  µîðèæäà  ìàñîôàâèé  òàúëèìäàí  øàõñèé  ðåæà  àñîñèäà  óéäàí
òóðèá  áèëèì  îëèø, óíèâåðñèòåò  òîìîíèäàí  òàé¸ðëàíãàí  âèäåîäàðñëàðäàí
ôîéäàëàíèø, èøëàá  ÷è³àðèøäàí  àæðàëìàãàí  µîëäà  òàúëèì  îëèø, øóíèíãäåê,
áèð  âà³òíèíã  ´çèäà  ³´øèì÷à  òàðçäà  áîø³à  é´íàëèøëàðäà  òàúëèì  îëèø  âà
øàõñèé  ³èçè³èøëàðè  á´éè÷à  ñàëîµèÿòèíè  îøèðèø  òàæðèáàñè  êåíã  òàòáè³
³èëèíìî³äà. Þðòèìèç  òàúëèì  ìóàññàñàëàðèäà  æîðèé  ³èëèíà¸ãòàí  àõáîðîò-
êîììóíèêàöèÿ  òåõíîëîãèÿëàðè  èíôðàòóçèëìàñè µàì  êåëàæàêäà  áó  êàáè
èìêîíèÿòëàðäàí  ôîéäàëàíèøãà  õèçìàò  ³èëàäè.
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THE ROLE OF ORIENTALISM  IN ENGLISH ROMANTIC POETRY

Abstract: This article examines the role of Orient in the early English Romantic literature
and their interest to create an extraordinary eastern world and motifs in their works. By
examining these historically important researches, I clarify that how the concept of Orientalism
appeared in English literature and its contribution to the formation of poetry and language.
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In the eighteenth century, English interest in exploring the Eastern world had increased
tremendously. Orientalism was recognized as a cultural phenomenon and it had a great
influence on architecture, gardening, art and literature too. As for the poets and writers,
the oriental environment created a different mood and new modes of expression that
inspired them to compose works with the eastern motifs. The main contribution of
Orientalism to English literature was a distraction of the poets' mind from outdated ideas
and filling it with fresh views.

In the first half of the century, the authors portrayed bad manners that belonged to
their own culture in satirical verses with the help of oriental peculiarities. During this
period,drama plots depicted the inevitability of punishment for sinners and disgusting
things. But in the next part of the eighteenth century, poets focused their attention
mainly on the exotic and mysteriousness of the East. Therefore, in order to present
Oriental features, there was a strong need for fresh shapes, ornaments and figures that
had never been used before. On the stage, the fondness for pantomimes and melodramas
became progressively greater. In English Romantic literature, dramas appeared that
were completely ornamented customs and fanciful decorations.

It is natural that those who are interested in poetry, when they research eighteenth
century English literature, will first begin to look for Oriental characters in it. Almost all
of those poets that time had a glance in oriental themes at least. Some of them are
extremely eclectic and blend with different ideas and theories during their attempts.
According to the sources, the oriental works by Byron, Robert Southey and Thomas
More were well received by the readers, but their creativity was not limites to the
poems on this theme. Before the beginning of the Romantic period, it is clear that the
oriental materials appeared with scattered expressions, last qualities, and even poems
that did not have the character of Orientalism. The structure of the eastern poems,
created during that period, was not unusual. The literary devices of English poetry were
created on the basis of usual lines of non-Oriental origin: rhyme, eight-syllable poems,
non rhyming poems and other lyrical genres.

As for the rhyme, Byron's poem "The Destruction of Sennacherib" (1815) was
written except for rhythmic rules. This work tells us about the Assyrian King Sennacherib
travels to Yerusalem. In the oriental poem, the poet approaches various lyrical genres.
These include epic, lyrical, ode, eclogus (pastoral language), storytelling and many
other genres.

The English romantic poets, despite they got used to compose oriental poems, still
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were in the old structures of the English poetry which they accustomed to. Although
they were not yet ready to adapt to the oriental atmosphere and mood, they considered
themselves indebted and diligently studied the classical traditions of the East. The
earliest information on the causes of long-standing classical literature probably disappeared
on the eve of the death of John Husbands, who prepared this for the press an article
called "Comparison of the Eastern and Western Poetry".[1] He writes about it in the
preface of his book "Miscellanly of Poems"(1731): "Their phrases are certainly more
ardent and intense than Those in any European Language, and the Figures more bold
and vehement. Tho' Their Poetry was less artificial, 'twas more nervous, lively, and
expressive than ours. They have nothing of the Finesse, Nothing that is over-wrought.
This renders them so vivid, beautiful, and affecting." [2]

First of all, we will talk about how the "Orient" and "Oriental" concepts entered into
the British mind in the eighteenth century. As Chauser says, the merchants are the
fathers of tidings and tales. [7] The wallets of shipmen and pilgrims are full of lies.[8]  In
the sixteenth century England stepped East to establish trade relations with the Mongol
Empire. Therefore, ancient traders and travelers' correspondences with the East are
familiar to the English readers. Certainly, the English people had a clear view of the
East through the discoveries of Marco Polo from the beginning of the fourteenth
century. Marco Polo introduced an exaggerated way of describing things, especially
numbers. Thus, the writers relied on an approximate figures in describing East. In his
stories, Marco Polo writes that there are twelve thousand bridges in the city and twelve
thousand seven hundred islands. His followers also actively maintained the exaggeration
of his master. While these writers may have tried to write the facts as much as possible
on the paper, they did seem to dive into the imagination. John Mandeville's most famous
book Voyages and Travels, published in England in 1499, contains a variety of myths and
legends. The book describes the author's journey through the East, but the work was filled
with only details. John de Mandeville crossed the sea in 1322 and wrote books about a
number of countries including Turkey, Tartaria, Khiva, Bukhara and Kokand, Persian
Empire, Syria, Arabia, Egypt, Ethiopia and India.

Christopher Marlowe, a well-known English poet, translator and playwright of the
Elizabethan Age, is famous for his dramatic works. Marlowe was born in 1564. He had
a great influence on his contemporary William Shakespeare. Christopher Marlowe's first
play Tamburlaine the Great, based on loosely life of our great ancestor Amir Temur,
staged in London theatres in 1587. In which the protagonist rises the shepherd to the rank
of emperor who had conquered half of the world. The Great Temur with his invincible
character gives to the work an oriental spirit. The play was a great success for the author
and Marlowe consistently ended the second part of the play. The play in two parts was
published in 1590. Due to the mysterious untimely death of Marlowe in 1593, all his
other works were published posthumously. In the tragedy Tamburlaine the Great, the
Scythian shepherd Tamburlaine attains high standing with her unique ability.

Orientalists did not only enrich their knowledge of the Oriental world through the
books they read, but they broadened their outlook by writing travelling letters, stories
and fairy-tales during their journey to the Eastern countries. Especially, the writers who
have known the East through the collected tales ofOne Thousand and One Nights faced
many difficulties in writing prose works based on real events. As a result, their writings
were filled with the extra explanations. We can find such explanations in Thalaba the
Destroyer by Robert Southey and The Prelude by Wordsworth.

It is well known that the meaning of the word in literature is immeasurable. A writer
expresses his own ideas, whether it is poetry, prose or in a publicistic style, a matter is
that by using the right combination of words and phrases, he must take place in the heart
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of the reader. English Romantic poets and writers brought a new glossary into literature
by exploring the Eastern world. In the beginning they wrote explanations to the each new
word. Then they became absorbed gradually in the English dictionary. The following
words were mentioned by Edna Osborne in her book Oriental Diction and Theme in
English Verse, 1740-1840. Almost all words are still used widely:admiral (arabic),
alcohol (arabic), arsenal (arabic), azure (persian), bamboo (malay), bazaar (persian),
caravan (persian), dervish (persian), elixir (arabic), genie (arabic), giaour (arabic-
turkish), lemon (persian), magazine (arabic), orange (persian-arabic), silk (eastern
languages), zero (arabic).

This list includes the words that have been adapted from Oriental languages to
English. However, this list is not limited to the above words and can be continued. Thus,
the following example can be considered as one of the greatest contribution of the
eighteenth century English romantic poetry to literature. At the end of the eighteenth
century and beginning of the nineteenth century, an oriental culture was highly developed
in English literature. So the writers began to write true stories representing real life of the
Orient. Composed performances depicting oriental customs and traditions were also
prohibited.
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(íà ïðèìåðå îáó÷åíèÿ íàâûêó ãîâîðåíèÿ íà àíãëèéñêîì ÿçûêå)

 Àííîòàöèÿ. Â äàííîé ñòàòüå ðàññìàòðèâàåòñÿ âîïðîñ îá îáó÷åíèè íàâûêó
êðèòè÷åñêîãî ìûøëåíèÿ ïîñðåäñòâîì ñîâðåìåííûõ èíôîðìàöèîííî-èíòåðàêòèâíûõ
ìåòîäîâ. Îáó÷åíèå êðèòè÷åñêîìó ìûøëåíèþ àíàëèçèðóåòñÿ êàê îñíîâíîé êðèòåðèé
â èçó÷åíèè íàâûêó ãîâîðåíèÿ àíãëèéñêîãî ÿçûêà. Àâòîð ïðèâîäèò ðÿä èíòåðàêòèâíûõ
òåõíîëîãèé, êîòîðûå ìîãóò áûòü ïðèìåíåíû â îáó÷åíèè ñ ïîìîùüþ ïëàòôîðìû
Zoom. Â ÷àñòíîñòè, ðåêîìåíäóåò ÏÎÏÑ òåõíîëîãèþ, êîòîðàÿ ÿâëÿåòñÿ êàðêàñîì
äëÿ îáó÷åíèÿ íàâûêó ãîâîðåíèÿ è ðàçâèâàþò ó ñòóäåíòîâ óìåíèå àíàëèçèðîâàòü
ìàòåðèàë, âûðàæàòü ñâîè ìûñëè ñâîáîäíî è íåïðèíóæä¸ííî, àðãóìåíòèðîâàòü
ñîáñòâåííóþ òî÷êó çðåíèÿ.

Êëþ÷åâûå ñëîâà: îíëàéí îáó÷åíèå, èíòåðàêòèâíûé ìåòîä, àíãëèéñêèé ÿçûê, íàâûê
ãîâîðåíèÿ, êðèòè÷åñêîå ìûøëåíèå, ÏÎÏÑ òåõíîëîãèÿ.

Â ñâÿçè ñ ðàñïðîñòðàíåíèåì âèðóñà COVID-19 è îáúÿâëåíèåì åãî ïàíäåìèåé
âî âñåì ìèðå âñå ó÷åáíûå ó÷ðåæäåíèÿ ïåðåøëè íà îíëàéí îáó÷åíèå. Íà
ñåãîäíÿøíèé äåíü â ñîâðåìåííîì Óçáåêèñòàíå òàêæå îñîáîå âíèìàíèå óäåëÿåòñÿ
ýòîé ôîðìå îáðàçîâàíèÿ, òàê êàê ýòîò âèðóñ êîñíóëñÿ è íàøåé ñòðàíû. Ââèäó
ýòîãî â äàííîé ñòàòüå ðàññìîòðèì ñïîñîáû îáó÷åíèÿ ñòóäåíòîâ êðèòè÷åñêîìó
ìûøëåíèþ ïîñðåäñòâîì ïëàòôîðìû Zoom â îíëàéí ôîðìàòå.

 Â ñèñòåìå ïðîôåññèîíàëüíîãî âûñøåãî îáðàçîâàíèÿ íàðàâíå ñ òðàäèöèîííûìè
ìåòîäàìè îáó÷åíèÿ èñïîëüçóþòñÿ èíòåðàêòèâíûå ìåòîäû ñ ïîìîùüþ
èíôîðìàöèîííûõ òåõíîëîãèé, êîòîðûå íàöåëåíû íà ïðèîáðåòåíèå ñòóäåíòàìè
êîììóíèêàòèâíîé êîìïåòåíöèè. Ðàçâèòèå êîììóíèêàòèâíîé êîìïåòåíöèè ïîçâîëèò
ñòóäåíòàì ôîðìèðîâàòü ðå÷åâûå óìåíèÿ è íàâûêè íà àíãëèéñêîì ÿçûêå, êîòîðûå
äàþò âîçìîæíîñòü èñïîëüçîâàòü åãî äëÿ óäîâëåòâîðåíèÿ ïðîôåññèîíàëüíûõ
ïîòðåáíîñòåé è äàëüíåéøåãî ñàìîîáðàçîâàíèÿ. Îäíèì èç ãëàâíûõ çàäà÷ â îáó÷åíèè
íàâûêó ãîâîðåíèÿ ÿâëÿåòñÿ ðàçâèòèå êðèòè÷åñêîãî ìûøëåíèÿ ó ñòóäåíòîâ ñ
ïîìîùüþ ñîâðåìåííûõ ìåòîäîâ.

Ê ñîâðåìåííûì ìåòîäàì îáó÷åíèÿ ìîæíî îòíåñòè èíôîðìàöèîííî-
èíòåðàêòèâíûé ìåòîä, â îñíîâå êîòîðîãî ëåæèò âçàèìîäåéñòâèå ïðåïîäàâàòåëÿ è
ñòóäåíòîâ, êîòîðîå ïðîÿâëÿåòñÿ ÷åðåç äèàëîãîâîå, ïîëèëîãîâîå îáùåíèå,
ðåàëèçóåìîå ïîñðåäñòâîì èíòåðàêòèâíûõ óïðàæíåíèé è çàäàíèé [1, Ñ.34]. Â
èíôîðìàöèîííî-èíòåðàêòèâíîì îáó÷åíèè êàæäûé ñòóäåíò ñòàðàåòñÿ âíåñòè ñâîé
îñîáûé âêëàä, îíè îáìåíèâàþòñÿ èäåÿìè è çíàíèÿìè îíëàéí (íà ïëàòôîðìå
Zoom), ÷òî ÿâëÿåòñÿ ñîâìåñòíîé äåÿòåëüíîñòüþ ïðåïîäàâàòåëÿ è ñòóäåíòîâ â
ïðîöåññå îñâîåíèÿ ó÷åáíîãî ìàòåðèàëà. Êðîìå ýòîãî, èíòåðàêòèâíûå óïðàæíåíèÿ
îðèåíòèðîâàíû íå òîëüêî íà âçàèìîäåéñòâèå ïðåïîäàâàòåëü-ñòóäåíò, íî è íà
âçàèìîäåéñòâèå ñòóäåíò-ñòóäåíò, òàê êàê â ïðîöåññ îáó÷åíèÿ ìàêñèìàëüíî
âîâëå÷åíû âñå ñòóäåíòû ãðóïïû è èñïîëüçóåòñÿ ìîäåëü STT (students talking time)
[3].

Ñîâðåìåííàÿ ïåäàãîãèêà è ìåòîäèêà ïðåäëàãàþò áîëüøîå ðàçíîîáðàçèå
èíòåðàêòèâíûõ òåõíîëîãèé, êîòîðûå öåëåñîîáðàçíî èñïîëüçîâàòü ïðè îáó÷åíèè
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íàâûêó ãîâîðåíèÿ íà ïëàòôîðìå Zoom. Ñåãîäíÿ ýòà ïëàòôîðìà ÿâëÿåòñÿ îäíèì èç
îñíîâíûõ, êîòîðàÿ ïîëüçóåòñÿ ïîïóëÿðíîñòüþ ñðåäè ïðåïîäàâàòåëåé è ñòóäåíòîâ,
èçó÷àþùèõ èíîñòðàííûé ÿçûê, òàê êàê ïðîñòà â èñïîëüçîâàíèè è èìååò ðÿä
ïðåèìóùåñòâ â îáó÷åíèè îíëàéí. Èñïîëüçóÿ äàííóþ ïëàòôîðìó, ïðåïîäàâàòåëè
ìîãóò ñîçäàòü âèäåî êîíôåðåíöèþ, ãäå ìîæíî áóäåò âíåäðèòü âèäåî óðîê ñ
èñïîëüçîâàíèåì èíòåðàêòèâíûõ òåõíîëîãèé â îáó÷åíèè êðèòè÷åñêîìó ìûøëåíèþ.

Ê òàêèì âèäàì òåõíîëîãèé îòíîñÿòñÿ: ýâðèñòè÷åñêàÿ áåñåäà, êîíñóëüòàöèÿ,
ðàáîòà â ìàëûõ ãðóïïàõ (â ïàðàõ èëè â ðîòàöèîííûõ òðîéêàõ), ðîëåâàÿ (äåëîâàÿ)
èãðà, äèñêóññèÿ, íåçàêîí÷åííîå ïðåäëîæåíèå, ìåòîä ïðåññ, äåáàòû, óðîêè -
ïóòåøåñòâèÿ, óðîêè - ñêàçêè, âèêòîðèíû (ïîçíàâàòåëüíàÿ èãðà, ñîñòîÿùàÿ èç
âîïðîñîâ è îòâåòîâ, óðîêè ñ èñïîëüçîâàíèåì èíòåðàêòèâíîé äîñêè, ÏÎÏÑ -
ôîðìóëà è ìíîãèå äðóãèå. Âñå âûøåïåðå÷èñëåííûå èíòåðàêòèâíûå ïðèåìû íà
ñåãîäíÿøíèé äåíü ìîãóò ïðèìåíÿòüñÿ â îáó÷åíèè íàâûêó êðèòè÷åñêîãî ìûøëåíèÿ.
Îáó÷åíèå êðèòè÷åñêîìó ìûøëåíèþ ÿâëÿåòñÿ îäíèì èç îñíîâíûõ íàâûêîâ êîòîðûé,
êàê ïîêàçûâàåò ïðàêòèêà ïðåïîäàâàíèÿ, ðàçâèâàþò ó ñòóäåíòîâ íàâûêè ãîâîðåíèÿ,
ðàñøèðÿþò ïîëó÷åííûå çíàíèÿ è êðóãîçîð [5]. Òàêæå ýòîò íàâûê îáúåäèíÿåò êàê
òåîðåòè÷åñêèå, òàê è ïðàêòè÷åñêèå çíàíèÿ ñòóäåíòîâ, ò.å.  ñíà÷àëà îíè
âîñïðèíèìàþò ïîëó÷åííóþ èíôîðìàöèþ, à äàëåå èñïîëüçóþò åå äëÿ òâîð÷åñêîé
ðàáîòû. Êðîìå òîãî, ìåòîäû îáó÷åíèÿ êðèòè÷åñêîìó ìûøëåíèþ ÿâëÿþòñÿ î÷åíü
óâëåêàòåëüíûìè, ÷òî ïîçâîëèò ïðåïîäàâàòåëÿì è ñòóäåíòàì îñâîèòü ÿçûêîâîé
ìàòåðèàë â äðóæåëþáíîé àòìîñôåðå [4].

Àíàëèç ìåòîäè÷åñêîé ëèòåðàòóðû è ñîáñòâåííûé îïûò ðàáîòû ïîêàçûâàåò,
÷òî õîðîøóþ ïîìîùü äëÿ ðàçâèòèÿ è ñîâåðøåíñòâîâàíèÿ óìåíèÿ è íàâûêà
êðèòè÷åñêîãî ìûøëåíèÿ îêàçûâàåò ÏÎÏÑ-ôîðìóëà, êîòîðàÿ áûëà ñîçäàíà
ïðîôåññîðîì èç ÞÀÐ Äýéâèäîì Ìàêêîéä-Ìýéñîíîì. Â àíãëèéñêîì ÿçûêå îíà
òðàêòóåòñÿ êàê PRES-formula (Position-Reason-Explanation-Summary). Äàííûé ïðèåì
ìîæíî èñïîëüçîâàòü âî âðåìÿ ïðîâåäåíèÿ äèñêóññèè îíëàéí (íà ïëàòôîðìå Zoom),
òàê êàê íà íà÷àëüíîì ýòàïå îáó÷åíèÿ, ñòóäåíòû âóçîâ íå çíàþò, êàê âåñòè
äèñêóññèþ è ñëûøàòü äðóã-äðóãà, àðãóìåíòèðîâàíî âûðàæàòü ñâîè ìûñëè. Êàê
îòìå÷àåò Âàðòàíîâà Ê.Þ., "ãëàâíàÿ öåííîñòü äàííîãî òåõíîëîãè÷åñêîãî ïðè¸ìà
çàêëþ÷àåòñÿ â òîì, ÷òî ñ åãî ïîìîùüþ ñòóäåíòû ìîãóò àêòèâèçèðîâàòü ñâîé
ìûñëèòåëüíûé ïîòåíöèàë, à òàêæå ôîðìóëèðîâàòü ëè÷íîå ìíåíèå â ÷åòêîé è
ñæàòîé ôîðìå, äàâàòü ëàêîíè÷íûé è åìêèé îòâåò, âûðàæàòü ñîáñòâåííóþ òî÷êó
çðåíèÿ ïî òîìó èëè èíîìó âîïðîñó, ñèòóàöèè, ïðîáëåìå â ðàìêàõ èçó÷åííûõ òåì"
[1, Ñ.36]. Äëÿ äîñòèæåíèÿ ýòèõ öåëåé, âî âðåìÿ äèñêóññèè ïðåïîäàâàòåëè äîëæíû
íàó÷èòü ñòóäåíòîâ ïîëüçîâàòüñÿ ÏÎÏÑ òåõíîëîãèåé, êîòîðàÿ èìååò ÷åòûðå ýòàïà:

Ï ïîçèöèÿ (â÷åìçàêëþ÷àåòñÿòî÷êàçðåíèÿ)  I think; I believe; I strongly believe; I
consider; I can't but say; I suppose; I am sure; I don't think...;;

Î îáîñíîâàíèå (äîâîäâïîääåðæêóïîçèöèè)  because; as; since; in that; being that;
Ï - ïðèìåð (ôàêòû, èëëþñòðèðóþùèåäîâîä)  for example; for instance; let us

say;
Ñ - ñëåäñòâèå (âûâîä)  that is; so; accordingly; therefore; consequently; thence.
Òàêèì îáðàçîì, èñïîëüçóÿ äàííóþ ìåòîäèêó, êàæäûé ñòóäåíò èìååò âîçìîæíîñòü

â ëàêîíè÷íîé ôîðìå âûðàçèòü ñâîå ìíåíèå ïî îïðåäåë¸ííîé òåìå äèñêóññèè â
îíëàéí ôîðìàòå. Ñ ïîìîùüþ ýòîãî èíôîðìàöèîííî-èíòåðàêòèâíîãî ìåòîäà,
êîòîðûé ÿâëÿåòñÿ êàðêàñîì äëÿ îáó÷åíèÿ íàâûêó ãîâîðåíèÿ, ñòóäåíòû ðàçâèâàþò
óìåíèå àíàëèçèðîâàòü ìàòåðèàë, âûðàæàþò ñâîè ìûñëè ñâîáîäíî è íå
ïðèíóæä¸ííî, àðãóìåíòèðóþò ñîáñòâåííóþ òî÷êó çðåíèÿ. Ýòî, íåñîìíåííî,
ïîâûñèòü óðîâåíü êðèòè÷åñêîãî ìûøëåíèÿ è çíàíèé ÿçûêà, è äàñò âîçìîæíîñòü
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óñîâåðøåíñòâîâàòü íàâûêè ãîâîðåíèÿ ó ñòóäåíòîâ ôèëîëîãè÷åñêîãî íàïðàâëåíèÿ.
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¤ÇÈÍÈÊÈ  Á¤ËÌÀÃÀÍ  Ê¤×ÈÐÌÀ  ÃÀÏËÀÐÃÀ  ÄÎÈÐ

Àííîòàöèÿ: Óøáó ìà³îëàäà ´çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàð õóñóñèäà ñ´ç
þðèòèëàäè. Áèçíèíã òàä³è³îòèìèç ïðåäìåòè  óìóìèé ìàúíîäà ìóàëëèô âà
øàõñèé íóò³ àðàëàøìàñè ñèôàòèäà ³àðàëóâ÷è, èôîäàíèíã øàêëèé æèµàòäàí
ìóàëëèôíèêè, èôîäà òóçèëèøè æèµàòèäàí ³àµðàìîí ìàíòè³èé äîèðàñèãà
ê´÷óâ÷è ´çèíèêè á´ëìàãàí ê´÷èðìà ãàï µèñîáëàíàäè.

Êàëèò ñ´çëàð:´çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàð, áàäèèé ìàòí, ëèñîíèé
âîñèòàëàð, óñëóá, ìóëî³îò.

Òèëíèíã âàçèôàâèé óñëóáëàðè òèçèìèäà áàäèèé íóò³ óñëóáè ýìîöèîíàë-
ýêñïðåññèâ æèµàòäàí èìêîíèÿòëàðèíèíã êåíãëèãè, òèëíèíã ýñòåòèê òàúñèð ýòèø
âàçèôàñèíè ´çèäà íàìî¸í ³èëèøè áèëàí àæðàëèá òóðàäè. Áàäèèé ìàòíëàðäà
ìóàëëèô ́ ç êîììóíèêàòèâ ìà³ñàäèãà ýðèøèø, ÿúíè ìàúëóì âî³åà-µîäèñà, øàõñëàð
ò´²ðèñèäà ´³óâ÷èãà ìàúëóìîò áåðèøäàí òàø³àðè àñàðíèíã ýñòåòèê òàúñèðèíè
êó÷àéòèðèø ó÷óí òèëäàãè ìàâæóä  áàð÷à ëèñîíèé âîñèòàëàðèäàí óñòàëèê áèëàí
ôîéäàëàíèø, íóò³èé âàçèÿò ó÷óí ìîñ êåëóâ÷è áèðëèêëàðíè òàíëàø âà ´ðèíëè
³´ëëàø èìêîíèÿòèãà ýãà. Øóíèíã ó÷óí áàäèèé ìàòíëàðäà ³´ëëàíèëãàí òèë
âîñèòàëàðè îáðàçëàð, õàðàêòåðëàð âà òóðëè-òóìàí ìàíçàðàëàð òàñâèðèíè ÿðàòèø
ó÷óí õèçìàò ³èëàäè. "Áàäèèé ìàòí àñàð ìàçìóíèíè èôîäàëàãàí, ôóíêöèîíàë
æèµàòäàí òóãàëëàíãàí, òèëíèíã òàñâèð èìêîíèÿòëàðè àñîñèäà øàêëëàíãàí, ́ çèäà
òóðëè óñëóá ê´ðèíèøëàðèíè ìóàëëèô èõòè¸ðèãà ê´ðà ýðêèí æàìëàé îëàäèãàí,
êèøèëàðãà ýñòåòèê çàâ³ áåðèø õóñóñèÿòèãà ýãà á´ëãàí ²îÿò ìóðàêêàá áóòóíëèê
µèñîáëàíàäè. Áàäèèé ìàòíäà áîø³à óñëóá ìàòíëàðèäà á´ëãàíèäåê ³àòúèé ìàíòè³,
ñîääàëèê, òóøóíàðëèëèê, íîðìàòèâëèê êàáè ³îíóíèÿòëàðãà ò´ëà-ò´êèñ àìàë
³èëèíàâåðìàéäè. Óíäà áàäèèé òàñâèð âîñèòàëàðèäàí óíóìëè ôîéäàëàíèëàäè.
Òàúñèð÷àíëèê áèðèí÷è ïëàíãà ê´òàðèëàäè"[1]. Îëèìíèíã ôèêðëàðèãà àñîñëàíãàí
µîëäà àéòèø ìóìêèíêè, ñ´çëîâ÷è ¸êè ¸çóâ÷è áàúçàí ôèêð èôîäàëàøäà ´çãà
ãàïëàðäàí  µàì óíóìëè ôîéäàëàíàäè. ¤çãàëàðíèíã ãàïè  ñ´çëîâ÷è òîìîíèäàí íóò³èé
âàçèÿò, íóò³ ³àðàòèëãàí øàõñ áèëàí áî²ëè³ õóñóñèÿòëàðíè µèñîáãà îëãàí µîëäà
µå÷ ́ çãàðèøñèç ̧ êè ìàçìóíè ñà³ëàíãàí, àììî ãðàììàòèê æèµàòäàí  ́ çãàðòèðèëãàí
µîëäà  ³´ëëàíèëèøè ìóìêèí. Ìóëî³îò ìà³ñàäèíèíã ýêñïëèöèò ¸êè èìïëèöèò
èôîäàñè µèñîáëàíãàí èëëîêóòèâ àêò ´çèíèíã áàäèèé-ýñòåòèê èìêîíèÿòëàðãà
áîéëèãè áèëàí àæðàëèá òóðàäè. Ìóëî³îò æàðà¸íèäà ñ´çëîâ÷è ̧ êè ̧ çóâ÷è îëäèíäàí
´éëàíãàí ðåæà àñîñèäà ôèêð èôîäàëàð ýêàí, òèë áèðëèêëàðèíè òàíëàøãà àëîµèäà
ìàñúóëèÿò áèëàí ¸íäàøàäè. ×óíêè "Ñ´çëàø æàðà¸íè ìóðàêêàá µîäèñà á´ëèá, ó
ñ´çëîâ÷èäàí ê´ï íàðñàëàðíè òàëàá ³èëàäè. Àââàëî, ñ´çëàø àêòèíè ò´²ðè ñîäèð
ýòèø ó÷óí ñ´çëîâ÷è èäðîê ³èëà¸òãàí âî³åëèê µàðàêàòëàðèíèíã ́ çàðî ìóâîçàíàòèíè
ñà³ëàø ëîçèì"[2]. Ñ´çëîâ÷èíèíã ìàúëóì áèð ìà³ñàäãà ýðèøèøè ýñà íóò³èé âàçèÿòãà
áî²ëè³ á´ëàäè. Òèëøóíîñ îëèì Í.Ìàµìóäîâ ò´²ðè òàúêèäëàá ́ òãàíèäåê, "îäàòäà,
êîììóíèêàòèâ âàçèÿòíèíã ó÷ àñîñèé óíñóðè ìàâæóä á´ëàäè, ÿúíè ñ´çëîâ÷è,
òèíãëîâ÷è âà ìàâçó ¸êè àõáîðîò"[3].

Áèçíèíã òàä³è³îòèìèç ïðåäìåòè  óìóìèé ìàúíîäà ìóàëëèô âà øàõñèé íóò³
àðàëàøìàñè ñèôàòèäà ³àðàëóâ÷è, èôîäàíèíã øàêëèé æèµàòäàí ìóàëëèôíèêè,
èôîäà òóçèëèøè æèµàòèäàí ³àµðàìîí ìàíòè³èé äîèðàñèãà ê´÷óâ÷è ´çèíèêè
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á´ëìàãàí ê´÷èðìà ãàï µèñîáëàíàäè. XIX  àñðäà þçàãà êåëãàí ´çèíèêè á´ëìàãàí
ê´÷èðìà ãàï ìàñàëàñè àòàìàøóíîñëèê íó³òàè íàçàðèäàí ìóíîçàðàëè ìàñàëà á´ëèá
³îëäè. ¥àð áèð òàä³è³îò÷è óíè ´çè÷à àòàøãà âà èçîµëàøãà  µàðàêàò ³èëäè. ¤òãàí
àñð áîøëàðèäà  àíúàíàâèé ôàíäà ³àòúèéëàøãàí  "´çèíèêè á´ëìàãàí ê´÷èðìà ãàï"
àòàìàñè òàêëèô ³èëèíäè. Àììî óíèíã àíúàíàâèé òèëøóíîñëèêêà àòàìà ñèôàòèäà
ìóîìàëàãà êèðèá êåëèøè Â.Í. Âîëîøèíîâ íîìè áèëàí áî²ëè³. Àéíàí ó 1929
éèëäà òàêëèô ³èëèíãàí µàììà íàçàðèÿëàðíè ê´ðèá, òàµëèë ³èëèá ÷è³äè, ìàçêóð
µîäèñàíèíã àñîñèé òàâñèôëàðèíè àæðàòäè, ´çèíèêè á´ëìàãàí ê´÷èðìà ãàïíèíã
ëèñîíèé õóñóñèÿòëàðè µà³èäàãè ³àðàøëàðíè ò´ïëàäè âà óíèíã áàäèèé ´çèãà
õîñëèãèíè àíè³ëàäè.

¤çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàð ñòðóêòóðàñèíèíã ãðàììàòèêà á´éè÷à ýìàñ,
ìàòí ³îíóíèÿòè á´éè÷à øàêëëàíèøè áàäèèé ìàòíäà èæîäêîðíèíã ôèêðëàøè,
îíãè îð³àëè àìàëãà îøàäè. Ìóàëëèô ôèêðëàðèíèíã óìóìëàøìàñè ñèôàòèäà ìàòí
ñåìàíòèê ñàòµäà µàì, ãðàììàòèê ñàòµäà µàì áóíè íàìî¸í ýòàäè.

Êîìïîçèöèîí-íóò³ ³óðèëèøèãà ìóàëëèô  ãàïè, ê´÷èðìà ãàï, ́ çèíèêè á´ëìàãàí
ê´÷èðìà íóò³ êàáèëàðíè êèðèòèø ìóìêèí. Óëàðíèíã ìåú¸ðèé òàâñèôè ³óéèäàãè÷à
íàìî¸í á´ëàäè: ìóàëëèô ãàïè ìîíîëîãèê ê´ðèíèøäà á´ëèá,  áèðèí÷è âà ó÷èí÷è
øàõñ øàêëèäà íàìî¸í á´ëàäè. Áèðèí÷è øàõñ øàêëèäà ìóàëëèô "ìåí"è á´ðòèá
òóðàäè âà  ýêñïëèöèò øàêëäà èôîäàëàíàäè, ó÷èí÷è øàõñ øàêëèäà ýñà ìóàëëèô
ýêñïëèöèò èôîäàëàíìàéäè. Ìóàëëèô  ãàïè  íóò³  ³àðàòèëãàí îáúåêòíè òàúðèôëàø,
µèêîÿ ³èëèø, ìóëîµàçà ³èëèø êàáè âàçèôàëàðèíè áàæàðèá, áàäèèé ïðîçàèê
ìàòíäà ñàëìî³ëè ́ ðèí ýãàëëàéäè. Ìóàëëèô  ãàïè èôîäàëàíèøèäà àäàáèé  òèëäàãè
ìàâæóä ìåú¸ðëàðãà àñîñëàíèëàäè. Ê´÷èðìà ãàïäà íóò³ ñóáúåêòè-æ´íàòóâ÷è âà
íóò³ ³àðàòèëãàí øàõñ-îëóâ÷è ñèôàòèäà áàäèèé ìàòíãà òåãèøëè ïåðñîíàæ  ÷è³àäè.
Àñàð ìóàëëèôè µàð áèð òèë áèðëèãèíè ³´ëëàøäà àëáàòòà ìàúëóì áèð êîììóíèêàòèâ
ìà³ñàäíè ê´çäà òóòàäè. Øóíãà ê´ðà ê´÷èðìà ãàïëàðíèíã áàäèèé ìàòíäà áàæàðàäèãàí
àñîñèé âàçèôàñè àñàð ³àµðàìîíëàðèíè  òàâñèôëàø, óëàðíèíã ìóêàììàë ïîðòðåòèíè
ÿðàòèøäàí èáîðàò á´ëàäè. Ê´÷èðìà ãàïëàðíèíã áàäèèé ìàòíëàðäà ³´ëëàíèø
äàðàæàñè  ìóàëëèô ãàïèãà  íèñáàòàí ñåçèëàðëè äàðàæàäà ïàñò á´ëàäè. È÷êè
ìîíîëîãäà ñ´çëîâ÷è µàì íóò³ ³àðàòèëãàí øàõñ µàì áèð êèøè µèñîáëàíàäè. È÷êè
ìîíîëîãíèíã ôóíêöèîíàë õîñëàíèøè - íóò³ ñóáúåêòèíèíã è÷êè äóí¸ñèíè î÷èá
áåðèø, óíèíã è÷êè êå÷èíìàëàðè, µèñ-òóé²óëàðè, âî³åëèê ôàêòëàðèãà ìóíîñàáàòè
âà óëàðíè áàµîëàøè µèñîáëàíàäè. Àíúàíàãà ê´ðà è÷êè ìîíîëîãíèíã ³´ëëàíèøè
âà àµàìèÿòèíè ñóáúåêò áåëãèëàá áåðàäè. Áóíäà  ́ çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàð
ñóáúåêòíè-ëèñîíèé øàõñíè  êèòîáõîíãà ÿ³èíäàí òàíèøòèðèø âàçèôàñèíè
áàæàðàäè.

Êîìïîçèöèîí-íóò³èé ñòðóêòóðà äîèðàñèäà øàêëëàíãàí ´çèíèêè á´ëìàãàí
ê´÷èðìà ãàïëàð  ê´÷èðìà ãàï âà ´çëàøòèðìà ãàïëàðãà íèñáàòàí êåéèí÷àëèê
øàêëëàíãàí. Êîììóíèêàòèâ äîèðàäà ìóàëëèô ãàïèäà õàáàð, ìàúëóìîò áåðèø
ìàçìóíè èôîäàëàíñà, ´çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàðäà  ëèñîíèé øàõñíè
òàâñèôëàø ìóµèì ´ðèí òóòàäè.

¤çèíèêè á´ëìàãàí ê´÷èðìà ãàïíèíã áàäèèé ìàòíäà ³´ëëàíèøè àñàð ìàâçóñè
âà ²îÿñè áèëàí ÷àìáàð÷àñ àëî³àäîð á´ëàäè.¨çóâ÷è Îäèë ̈ ³óáîâ ́ çèíèíã "Óëó²áåê
õàçèíàñè" ðîìàíèäà Ìèðçî Óëó²áåêíèíã ðóµèé èçòèðîáëàðèíè, è÷êè
êå÷èíìàëàðèíè òàñâèðëàøäà ´çãà ãàïíèíã ê´÷èðìà ¸êè ´çëàøòèðìà ãàï êàáè
òóðëàðèíè ³´ëëàøäàí ³î÷àäè.Ó àéíàí ´çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàðäàí
ôîéäàëàíèøãà µàðàêàò ³èëàäè:

Áó îðàäà Óëó²áåê Àìóäàð¸äàí ´òèá Áàëõãà êåëãàí ýäè. Øó åðäà òóðèá ñ´íããè
ìóäµèø âî³åàëàðíè ýøèòäè-þ, ÷åêñèç áèð èçòèðîá è÷èäà ³îëäè. À³ëèíè é´³îòèá
êåêñà ìîìîñèíè µèáñ ³èëãàí Àáäóëàòèôíè ýíäè ³àíäàé ³óò³àðèø ìóìêèí? Àëáàòòà,
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áó µîäèñàäà ê´ï÷èëèê Ãàâµàðøîä áåãèìíè µà³ äåá áèëàäè. Ëåêèí Óëó²áåê
Àëàóääàâëàíèíã áàíäèñèãà àéëàíãàí ́ ²ëèíè µèáñäàí ÷è³àðèá îëìàñà óíèíã îòàëè³
îáð´ñè íèìà á´ëàäè? ¥èðîòãà ³´øèí òîðòèá áîðèá, æàíã ³èëñà, ó åðäà îíàñè áîð.
Åòìèø ̧ øëèê îíàãà ³àðøè ³èëè÷ ÿëàí²î÷ëàø... Áóíè Óëó²áåê õà¸ëèãà µàì êåëòèðà
îëìàéäè.

Ìàòíäàí Óëó²áåêíèíã  îòà, µóêìäîð ñèôàòèäà ³èéíàëèøè, ôàðçàíäè
³èëìèøëàðèäàí èçòèðîá ÷åêèøè ´çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàð âîñèòàñèäà
î÷èá áåðèëãàí.

Ìóàëëèô àñàðäà ´çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàð îð³àëè òóðëè èíñîíèé
ìóíîñàáàòëàðíè ¸ðèòèá áåðàäè, âî³åàëàð ðèâîæèäà ìóµèì ´ðèí òóòãàí  êèøèëàð
õàòòè-µàðàêàòèíè èæîáèéëèê ¸êè ñàëáèéëèê íó³òàè íàçàðèäàí áàµîëàéäè.
Ñ´çëîâ÷èíèíã òóðëè õèë ðóµèé µîëàòè, ³óâîí÷è, ³àµð - ²àçàáè, òàíáåµè, òàµäèäè,
µà³îðàòè, ìàñëàµàòè êàáèëàð òèëäà ìàâæóä á´ëãàí ëèñîíèé âîñèòàëàð ¸ðäàìèäà
âî³åëàíàäè. Ñ´çëîâ÷è ôèêðëàðèíèíã ³àíäàé ìàçìóíäà ýêàíëèãèãà  ³àðàá ìàúëóì
ê´ðèíèøäà á´ëèøè áàäèèé ìàòíäà ́ çèíèêè á´ëìàãàí ê´÷èðìà ãàïëàð âîñèòàñèäà
àìàëãà îøèðèëàäè. Àéíè³ñà, ôèêðëàðíèíã è÷êè íóò³ ê´ðèíèøèäà þçàãà ÷è³èøè,
ðèòîðèê ñ´ðî³ ãàïëàðíèíã ê´ïëèãè ìàòíäàí àíãëàøèëãàí ïðàãìàòèê ìàçìóííè
ÿíàäà êó÷àéòèðãàí.
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2.¥àêèìîâ Ì. ¤çáåê òèëèäà ìàòííèíã ïðàãìàòèê òàë³èíè.Ôèëîë.ôàí.äîê. äèññ.

àâòîðåôåðàòè. Ò., 2001, 21-áåò.
3.Ìàµìóäîâ Í. ¤³èòóâ÷è íóò³è ìàäàíèÿòè. -Òîøêåíò, 2007.-Á.40.
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Àííîòàöèÿ. Óøáó ìà³îëàäà æàµîí êîìïüþòåð ëèíãâèñòèêàñèäà êîðïóñ
ìàòåðèàëëàðèíè ëèíãâèñòèê ðàçìåòêàëàøäà ³´ëëàíèëàäèãàí ñòàíäàðò
òåõíîëîãèÿëàð èçîµëàíãàí. TEI ñòàíäàðòëàðè, ìîðôîëîãèê ðàçìåòêà ôîðìàòëàðè,
ìàòí ðàçìåòêàñèíèíã ñåìàíòèê òèëëàðèíèíã êîðïóñ ìàòåðèàëëàðèíè òåãëàøäàãè
àµèàìèÿòè ¸ðèòèá áåðèëãàí. Òóðëèé òèëëàð ó÷óí ëèíãâèñòèê âà ýêñòðàëèíãâèñòèê
òåãëàð ìàæìóèíè èøëàá ÷è³èøäà ñòàíäàðò òåõíîëîãèÿëàðíèíã ìóµèì àµàìèÿò
êàñá ýòèøè àñîñëàíãàí. Êîìïüþòåð ëèíãâèñòèêàñèäà àõáîðîò-³èäèðóâ òèçèìëàðèäà
òàáèèé òèë ìàòåðèàëèíè ³àéòà èøëàø ìàñàëàñè µàð äîèì µàì äîëçàðá ìàñàëà.
Óøáó ìà³îëàäà òèë ìàòåðèàëèãà èøëîâ áåðèøíèíã æàµîí ñòàíäàðòëàðè µà³èäà
ìàúëóìîò áåðèëàäè.

Êàëèò ñ´çëàð: êîðïóñ, òåã, ðàçìåòêà, ëèíãâèñòèê òåãëàø, ýêñòðàëèíãâèñòèê
ðàçìåòêà, ñòàíäàðò, ìîðôîëîãèê ðàçìåòêà ôîðìàòëàðè.

Êîìïüþòåð ëèíãâèñòèêàñèäà àõáîðîò-³èäèðóâ òèçèìëàðèäà ìàòåðèàëíè ³àéòà
èøëàø ìàñàëàñè äîëçàðáëèãè÷à ³îëìî³äà. £èäèðóâ òåçëèãè, íàòèæà àíè³ëèãèãà
ýðèøèø àõáîðîò-³èäèðóâ òèçèìèäàãè òàáèèé òèë ìàòåðèàëèãà áåðèëãàí èøëîâ
äàðàæàñèãà áî²ëè³ á´ëàäè. Ìàñàëàí, òèë êîðïóñëàðèäà êîðïóñ ìàòåðèàëèíèíã
ëèíãâèñòèê âà ýêñòðàëèíãâèñòèê òåãëàíèøè ôîéäàëàíóâ÷è òîìîíèäàí èñòàëãàí
àõáîðîòíè àæðàòèá îëèø èìêîíèÿòèíè ïàéäî ³èëàäè.

Æàµîí êîðïóñ ëèíãâèñòèêàñè òàæðèáàñè àñîñèäà ðóñ âà òóðêèé òèëëàð êîðïóñè
ó÷óí ìåòàìàúëóìîòëàðíè àêñ ýòòèðóâ÷è ñòàíäàðò èøëàá ÷è³èëãàí. Êîðïóñ âà
ìàòíëàð äîèðàñèäà àìàë ³èëóâ÷è Text Encoding Initiative (TEI), ISLEProject
(International Standards for Language Engineering) ëîéèµàñè µàìäà EAGLES (Expert
Advisory Group on Language Engineering Standards) òàâñèÿëàðèãà àñîñëàíóâ÷è
ëèíãâèñòèê, ýêñòðàëèíãâèñòèê òåãëàøíè àìàëãà îøèðóâ÷è àíàëèçàòîðëàð øóëàð
ñèðàñèãà êèðàäè. Áóëàð ñèðàñèãà CDIF (Corpus Document Interchange Format)
[2], CES (Corpus Encoding Standard) [3], XCES (Corpus Encoding Standard for
XML) [4]ëàðíè êèðèòèø ´ðèíëè. "Ëèíãâèñòèê ðåñóðñëàðíè áîø³àðèø" óìóìèé
íîìè îñòèäàãè óøáó ñòàíäàðòëàð ³óéèäàãèëàðíè òàâñèôëàéäè:

1) òåðìèíîëîãèÿíè ñòàíäàðòëàøòèðèø ìåòîä âà òàìîéèëëàðè;
2) òåðìèíîëîãèê ñòàíäàðòëàðíè èøëàá ÷è³èø;
3) òåðìèíîëîãèê ëó²àòëàð âà òèë ðåñóðñëàðèíè ÿðàòèø;
4) êîìïüþòåð ëåêñèêîãðàôèÿñè;
5) òåðìèíîëîãèÿ ñîµàñè âà ëèíãâèñòèê ðåñóðñëàðíè êîäëàøòèðèø.
TEI ñòàíäàðòëàðè. Íèñáàòàí êåíã èøëàíãàí âîñèòàëàðäàí áèðè Text Encoding

Initiative (TEI) ëîéèµàñèäèð. TEI ñèñòåìàñè ìàòííè èäåíòèôèêàöèÿëàø, àêñ
ýòòèðèø, àíàëèç âà èíòåðïðèòàöèÿ ³èëèø, ìåòàòèë òàâñèôè âà óíè êîäëàøòèðèøãà
ì´ëæàëëàíãàí. Ó, àñîñàí, ìàòíëè µóææàòëàðãà ì´ëæàëëàíãàí, øóíèíãäåê, ãðàôèê
âà îâîçëè ìàòåðèàëëàðíè  èäåíòèôèêàöèÿëàø èìêîíèÿòè µàì ìàâæóä [1]. Óøáó
ëîéèµà Association for Computers and the Humanities (Àññîöèàöèÿ ïî êîìïüþòåðàì
è ãóìàíèòàðíûì íàóêàì), Association for Computational Linguistics (Àññîöèàöèÿ
ïî âû÷èñëèòåëüíîé ëèíãâèñòèêå), Association for Literary and Linguistic Computing
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(Àññîöèàöèÿ ïî êîìïüþòåðíûì òåõíîëîãèÿì â ëèòåðàòóðå è ëèíãâèñòèêå) õàë³àðî
òàøêèëîòëàð òîìîíèäàí ³´ëëàá-³óââàòëàíàäè.

Òàâñèôëàø àìàëè¸òè òåãëàø ̧ êè êîäëàøòèðèø äåá àòàëàäè. Êîäëàø ñõåìàñèíè
àíè³ëàø ó÷óí SGML ¸êè XML òèëëàðè èøëàòèëàäè; áó òèëëàð îð³àëè êîäëàø
ñõåìàñèäàãè àòàìà âà ýëåìåíòëàðíè øàêë æèµàòäàí àæðàòà îëàäè.

Ìîðôîëîãèê ðàçìåòêà ôîðìàòëàðè. Òóçèëèøè æèµàòäàí ìàòííè ëèíãâèñòèê
àõáîðîò áèëàí òàúìèíëàøíèíã ó÷ òóðè ôàð³ëàíàäè [1].

1. Îääèé áåëãè ³´øèø: µàð áèð ñ´çäàí êåéèí óíãà ³èñ³à èçîµ ³´øèø. Ìàñàëàí,
gives_VVZ. VVZ êîäè 3-øàõñ áèðëèêíè áèëäèðàäè, ÿúíè (Z) áåëãèñè ôåúëíèíã
(VV) 3-øàõñäà ýêàíëèãèíè èôîäàëàéäè (1-ðàñì).

2. Æàäâàë. ¥àð áèð óñòóíäà ìàúëóì ìîðôîñèíòàêòèê áåëãè ¸çèëàäè (2-ðàñì).
3. Òåãëàø òèëè. Ëèíãâèñòèê àõáîðîò ìàæìóè ¸çèø âîñèòàëàðè (3-ðàñì).
Ìàòí ðàçìåòêàñèíèíã ñåìàíòèê òèëëàðè ñèðàñèãà TeX, XML, SGML, XATML,

HTML+CSS òèëëàðèíè êèðèòèø ìóìêèí. Èíòåðíåòäà áàð÷à Web-ñàµèôàëàðíèíã
ìóøòàðàê òîìîíè ìàâæóä: óëàðíèíã áàð÷àñè HTML (Hyper Text Markup Language
- ãèïåðìàòííè ðàçìåòêàëàø òèëè) òèëèäà ÿðàòèëàäè. HTML - íîîäàòèé äàñòóðëàø
òèëè; Web-ñàµèôà ÿðàòèø äàñòóðëàøãà ÿ³èí æàðà¸í á´ëñà-äà, óëàð àëîµèäà-
àëîµèäà µîäèñàëàð. HTML îääèé ìàòííè Web-ñàµèôà ê´ðèíèøèãà êåëòèðàäèãàí
³îèäàëàðíè áåëãèëàéäè. HTML òèëè World Wide Wet (WWW) õèçìàòè áèëàí áèð
âà³òäà ïàéäî á´ëèá, áàðàâàð ðèâîæëàíèá áîðÿïòè; øóíèíãäåê, ÿíà µàì îðèãèíàë
Web-ñàµèôàëàð ÿðàòàäèãàí, ´çèãà õîñ ÿíãè áåëãèëàð áèëàí áîéèá áîðÿïòè [1].
HTML êîìïüþòåð òèëè; ó áàúçàí äàñòóðëàø òèëëàðèãà ³àðèíäîø ñèôàòèäà
³àðàëàäè. Àíè³ íàòèæàëàðãà ýðèøèø ó÷óí óíäàãè ³àòúèé ³îèäàëàðãà àìàë ³èëèø
ëîçèì. HTML òèëè êîäëàðè òåã äåá àòàëàäè. Òåã ? ó÷áóð÷àê ³àâñãà îëèíãàí ìàõñóñ
áåëãèëàðíèíã òàðòèáëè æîéëàøóâè: (<�>). Web-ìàµñóëîò ́ çèäà òåãëàð ïàïêàñèíè
ñà³ëàéäè; øó óñóëäà Web-ñàµèôà îääèé ìàòííè ´çèäà ñà³ëàéäè; îäàòèé ìàòí
ìóµàððèðè áèëàí òóçèëèøè âà òàµðèðëàíèøè µàì ìóìêèí [1].

Web-µóææàò ÿðàòèøíèíã ´çèãà õîñëèãè øóíäàêè, ìóàëëèôãà ìàµñóëîòíèíã
³àíà³à ìîäåëäàãè êîìïüþòåðäà, ³àéñè îïåðàöèîí ñèñòåìà âà ³àéñè äàñòóð îð³àëè
àêñ ýòèøè íîìàúëóì á´ëàäè. Áó "íîìàúëóìëèê" Web-µóææàò ôîðìàòëàíèøèãà
³àòúèé òàëàá ³´éèøäàí óøëàá òóðàäè. Web-µóææàò ôîðìàòëàíèøè îääèé ìàòí
ìóµàððèðèäàãè "äîêóìåíò" (êîìïüþòåðäàãè µóææàò, ôàéë, äàñòóðèé ìàµñóëîò)
ôîðìàòëàíèøèäàí ê´ï ôóíêöèÿëèëèãè áèëàí ôàð³ ³èëàäè. Ìàñàëàí, HTML
êîäëàðè øðèôò, àáçàö, ñàòðíèíã àíè³ ïàðàìåòðëàðèíè áåëãèëàìàéäè (ãàð÷à àéðèì
µîëëàðäà áóíè ³èëèø ìóìêèí). Áóíèíã ´ðíèãà ñàðëàâµà âà àáçàöíèíã âàçèôàñè
áåëãèëàíàäè; ôîéäàëàíóâ÷èíèíã êîìïüþòåðèäà Web-ìàµñóëîòíè àêñ ýòòèðóâ÷è
äàñòóð ýñà "´çè èñòàãàí" ôîðìàòäà ê´ðñàòàäè. Áó HTML òèëèíèíã ýíã àôçàë
òîìîíèäèð. HTML êîäëàðèäàí ôîéäàëàíãàí µîëäà ³óéèäàãè àìàëëàðíè áàæàðèø
ìóìêèí [1]:

1) òóðëè ñàðëàâµàëàðíè ò´²ðèëàø, óëàðíè ýêðàíäà áîø³àðèø;
2) ìàòíëàðíè àáçàöëàðãà àæðàòèø; µóææàòíèíã àáçàö âà áîø³à ³àñìëàðèíè

àæðàòèøäà áåçàøíèíã îääèé ýëåìåíòëàðèäàí ôîéäàëàíèø;
3) Web-µóææàòíè áîø³à ãèïåðìàòíãà ¸êè ìàòííèíã áîø³à ³èñìèãà µàâîëàëàð

áèðèêòèðèø;
4) ìàòíãà ðàñì áèðèêòèðèø; ìàòííèíã ðàñì áèëàí áèðãàëèêäà ê´ðèíèøèíè

òàúìèíëàø; ðàñìëàðíèíã µàæìèíè áîø³àðèø; ðàñìíè ê´ðñàòèø èìêîíè
á´ëìàãàíäà áðàóçåð áèëàí èøãà òóøàäèãàí àëüòåðíàòèâ ìàòí êèðèòèø;

5) øðèôòíèíã µàæìè, ãàðíèòóðàñè âà ðàíãèíè áîø³àðèø;
6) äàñòëàáêè ìàòíäà àñîñèé ìàúíîëè ³èñìëàðíè àæðàòèø;
7) òóðëè ð´éõàòëàð µîñèë ³èëèø;
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8) æàäâàë òóçèø;
9) áèð íå÷à µóææàò (ìàµñóëîò)íè áèòòà Web-ñàµèôàãà æîéëàøòèðèø;
10) ìàòí ê´ðèíèøèäàãè ìàµñóëîòãà ìóëüòèìåäèàëè îáúåêòëàðíè

æîéëàøòèðèø.
Õóëîñà ñèôàòèäà àéòèø æîèçêè, ´çáåê òèëè êîðïóñëàðèíè òóçèøäà

ðàçìåòêàëàøíèíã õàë³àðî ñòàíäàðòëàðèäàí ôîéäàëàíèø ìóìêèí. Áóíäà, àëáàòòà,
´çáåê òèëèäàãè ìàíòíèíã ´çèãà õîñ õóñóñèÿòëàðè µàì èíîáàòãà îëèíàäè.

(1-ðàñì)
Associated Press Corpus (ãîðèçîíòàëüíûé ôîðìàò â êîäèðîâêå óíèâåðñèòåòà

Ëàíêàñòåð) êîðïóñè ðàçìåòêà íàìóíàñè

[N The_AT door_NN1 ,_, [Fr [Nwhich_DDQ N] [V was _VBDZ 

equipped_VVN [P with_IW [N neither_LE [ bell_NN1 nor_CC 

knocker_NN1 ] N] P] V] Fr] N] ,_, 

[V was_VBDZ [blistered_VVN and_CC distained_VVN ] V] ._.  

 

(2-ðàñì)
Associated Press Corpus êîðïóñèíèíã âåðòèêàë ìîðôîñèíòàêòèê êîäèðîâêà

íàìóíàñè

The   AT  [N 

door  NN1  

,  ,  

which  DDQ  [Fr[N] 

was  VBDZ  [V 

equipped  VVN  

with  IW  [P 

neither  LE  [N 

bell  NN1  [ 

nor  CC  

knocker  NN1  ]N]P]V]Fr]N] 

,  ,  

was  VBDZ  [V 

blistered  VVN  

and  CC  

distained  VVN  V] 
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(3-ðàñì) 

Ðóñ ìàòíëàðè êîðïóñè ðàçìåòêà íàìóíàñè 

(ìîðôîëîãèê êîäèðîâêàäà ðàçìåòêà òèëè) 

 

 

<?xml version="1.0" encoding="windows-1251" ?><text><p> 

<s><w>Звонили<ana lemma="ЗВОНИТЬ" pos="Г" gram="мн,нс,нп,дст,прш," /></w><w>к<ana lemma="К" 
pos="ПРЕДЛ" gram="" /></w><w>вечерне<ana lemma="ВЕЧЕРНЯ" pos="С" gram="жр,ед,дт,пр,но," 
/><ana lemma="ВЕЧЕРНИЙ" pos="П" gram="ср,ед,кр," /></w><pun>.</pun></s> 

<s><w>Торжественный<ana lemma="ТОРЖЕСТВЕННЫЙ" pos="П" gram="мр,ед,им,вн," 
/></w><w>гул<ana lemma="ГУЛ" pos="С" gram="мр,ед,им,вн,но," /></w><w>колоколов<ana 
lemma="КОЛОКОЛ" pos="С" gram="мр,мн,рд,но," /><ana lemma="КОЛОКОЛОВ" pos="С" 
gram="мр,фам,ед,им,од," /></w>……………………..<pun>.</pun></s></p></text> ……………………… 

 

Àäàáè¸òëàð:
1. ÇàõàðîâÂ.Ï., ÁîãäàíîâàÑ.Þ. Êîðïóñíàÿ ëèíãâèñòèêà.- Èðêóòñê: ÈÃËÓ, 2011.

- 161 c.
2. www.natcorp.ox.ac.uk/archive/vault/tgcw30.pdf
3. http://www.cs.vassar.edu/CES/CES1.html#Contents
4. http://www.xces.org/
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Áàðëèáîåâà Ñèòîðà Êîìèëæîí ³èçè
ñòàæ¸ð-òàä³è³îò÷è
¤çÔÀ ¤çáåê òèëè, àäàáè¸òè âà ôîëüêëîðè
èíñòèòóòè  E-mail: barliboeva92@mail.ru

¤ÇÁÅÊ ÂÀ ÄÓÍ¨ ÒÈËØÓÍÎÑËÈÃÈÄÀ ÊÎÌÌÓÍÈÊÀÒÈÂ ÑÒÐÀÒÅÃÈß
ÂÀ ÒÀÊÒÈÊÀ ÒÓØÓÍ×ÀËÀÐÈÍÈÍÃ ¤ÐÃÀÍÈËÈØ ÒÀÐÈÕÈ

Àííîòàöèÿ. Ìà³îëàäà òèëøóíîñëèêäà êîììóíèêàòèâ ñòðàòåãèÿ âà òàêòèêà
òóøóí÷àëàðèíèíã ìîµèÿòè µà³èäà ìàìëàêàòèìèç  âà äóí¸ òèëøóíîñ îëèìëàðèíèíã
òàë³èíè òàµëèë ³èëèíãàí. Øóíèíãäåê, ìàçêóð òóøóí÷àëàðíèíã
ïðàãìàëèíãâèñòèêàíèíã ðèâîæëàíèøèäà òóòãàí ´ðíè, µîçèðãè âà³òäà äóí¸
òèëøóíîñëàðèíèíã ³àðàøëàðè êåëòèðèëãàí.

Êàëèò ñ´çëàð:êîììóíèêàòèâ ñòðàòåãèÿ, êîììóíèêàòèâ òàêòèêà, íóò³, ìóëî³îò,
íóò³èé òàúñèð.

Êîììóíèêàòèâ ñòðàòåãèÿ âà òàêòèêà òóøóí÷àëàðèíèíã ́ ðãàíèëèø òàðèõè µà³èäà
ñ´ç þðèòèøäàí àââàë, áóãóí ÿíãèëàíà¸òãàí ¤çáåêèñòîí òàðèõèäà ´çáåê òèëèíèíã
ìàâ³åèíè þêñàëòèðèø áîðàñèäà àìàëãà îøèðèëà¸òãàí, òàúáèð æîèç á´ëñà ÿíãè
ñàµèôàëàðè áèòèëà¸òãàí æàðà¸íëàð µà³èäà ³èñ³à÷à àéòèá ´òèø æîèçäèð.

2019 éèëíèíã 21 îêòÿáðèäà ¤çáåêèñòîí Ðåñïóáëèêàñè Ïðåçèäåíòèíèíã "¤çáåê
òèëèíèíã äàâëàò òèëè ñèôàòèäàãè íóôóçè âà ìàâ³åèíè òóáäàí îøèðèø ÷îðà-
òàäáèðëàðè ò´²ðèñèäà"ãè ôàðìîíè ýúëîí ³èëèíãàí á´ëñà, 2020 éèë 10 àïðåëäà
¤çáåêèñòîí Ðåñïóáëèêàñè Ïðåçèäåíòè Øàâêàò Ìèðçè¸åâ "¤çáåê òèëè áàéðàìè
êóíèíè áåëãèëàø ò´²ðèñèäà"ãè £îíóííè èìçîëàäè.

Æàìèÿòäà òèëãà á´ëãàí ýúòèáîðíèíã þêñàëèøè àââàëî, øó õàë³, ìèëëàòíèíã
³àääèíè þêñàëòèðèø áèëàí áàðîáàðäèð. Çåðî, áåæèçãà "Òèëãà á´ëãàí ýúòèáîð -
ýëãà á´ëãàí ýúòèáîð", äåá òàúêèäëàíìàéäè. Ýíã ìóµèìè, ´çáåê òèëè íóôóçèíè
þêñàëòèðèø áîðàñèäà îëèá áîðèëà¸òãàí èñëîµîòëàð ́ çáåê òèëøóíîñëèãè ñîµàñèäà
µàì ÿíãè é´íàëèøëàð á´éè÷à òàä³è³îò èøëàðèíè îëèá áîðèøãà, äóí¸
òèëøóíîñëèãèíèíã ýíã ÿõøè òàæðèáàëàðè áèëàí òàíèøèø çàðóðàòèíè þçàãà
êåëòèðàäè.

Òèë ýñà êîììóíèêàöèÿ àëî³àñè ñèôàòèäà  ´ðãàíèëãàí ñàðè óíèíã ÿíãè
"÷´³³èëàðè" ïàéäî á´ëìî³äàêè, òèëøóíîñ îëèìëàð áó ÷´³³èíè ýãàëëàø ñàðè
äîèìèé èçëàíèøäàäèð.

Êîììóíèêàòèâ ñòðàòåãèÿ âà òàêòèêà òóøóí÷àëàðèíèíã òåòàïîÿ ³èëèøèäà áåâîñèòà
ïðàãìàëèíãâèñòèêà "áåøèê" âàçèôàñèíè ́ òàãàíäèð. Ïðàãìàòèêà áåâîñèòà íàçàðèÿ
âà àìàëè¸òíè òåíã óøëàãàí é´íàëèøëàðäàí áèðèäèð. Ïðàãìàòèêàíèíã ðèâîæëàíèø
ìàíáàñèíè ôàéëàñóô îëèìëàðíèíã ³àðàøëàðè áèëàí áî²ëàøàäè, õóñóñàí, ×.Ïèðñ,
Ó Äæåìñ, Ä.Äüþí, ×.Ìîððèñ êàáè äóí¸ãà þç òóòãàí îëèìëàðíèíã òàä³è³îòëàðèäà
ñèíòàêòèêà, ñåìàíòèêà âà ïðàãìàòèêà ´ðòàñèäàãè ôàð³ëàðè ê´ðñàòèëèá áåðèëãàí
(1, 471). ¤òãàí àñðíèíã 60-70 éèëëàðèäà ýñà ëèíãâèñòèê ïðàãìàòèêà íàçàðèÿñè
òèëøóíîñëèêíèíã ÿíãè òàðìî²è ñèôàòèäà ê´ïëàá òèëøóíîñëàðíèíã òàä³è³îò
îáúåêòèãà àéëàíà áîøëàäè.

Ïðàãìàòèêà òåðìèíè ÕÕ àñðíèíã 3.-éèëëàðèäà ×.Ìîððèñ òîìîíèäàí èëìèé
òàä³è³îò èøëàðèãà îëèá êèðèëãàí á´ëèá, ìàçêóð òóøóí÷à ãðåê÷à ñ´çäàí îëèíãàí
á´ëèá, "èø", "µàðàêàò" ìàúíîëàðèíè áèëäèðàäè.

Òèëøóíîñ îëèì Ìóµàììàäæîí ¥àêèìîâ Â.Â.Ïåòðîâíèíã òèë µà³èäàãè ³óéèäàãè
õóëîñàëàðè ëèíãâîïðàãìàòèêàíèíã áîøëàí²è÷ òàä³è³èé ÷åãàðàñèíè àíè³ëàø ó÷óí
ëèíãâèñòèê àñîñ á´ëàäè, äåÿ îëèìíèíã ³óéèäàãè ôèêðëàðèíè êåëòèðèá ´òàäè:
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"Èíñîí êàéñèäèð òèëãà õîñ ñåìàíòèê áèëèìëàðñèç ñ´çëàøè ̧ êè àíãëàøè ìóìêèí
ýìàñ, àììî ´øà òèëãà õîñ ñåìàíòèê áèëèìëàð ýãàñè á´ëèøíèíã ´çè óøáó òèëäà
ñ´çëàø âà àíãëàø ó÷óí êèôîÿ ³èëàäè äåãàíè ýìàñ, ìàñàëàí, ìóñè³àëè ïüåñà
ìàçìóíèäàí îãîµëèê óíèíã èæðîñè ó÷óí åòàðëè á´ëìàéäè, áóíèíã ó÷óí, ýíã
àñîñèéñè, èæðî ìàµîðàòè, ëà¸³àòè ("óìåíèå èãðàòü")ãà µàì ýãà áóëèø ëîçèì" (2,
8)

Áó ñîµà ðèâîæëàíèø é´ëèäà Ôåðäèíàíä äå Ñîññþð, Â.Â. Ïåòðîâ,
Í.Ä.Àðóòþíîâà, Å.Â.Ïàäó÷åâ, Ð.Ñ.Ñòîëíåéêåð, Â.¥óìáîëüäò, Ø. Áàëëè,
Ê.Áþëëåð, Ý.Áåíâåíèñò, Ì.Áàõòèí Á.Ðàññåë, Ãåîðã Êëàóñ, Æ.Ñ¸ðë êàáè ê´ïëàá
òèëøóíîñ îëèìëàð ́ ç µèññàëàðèíè ³´øäè.

Ïðàãìàòèêà áåâîñèòà èíñîííèíã íóò³èé ôàîëèÿòè áèëàí áî²ëè³ á´ëãàí
æàðà¸íëàðíè ´ðãàíèø àñíîñèäà, øó íóò³ ýãàñèíèíã ìàúíàâèÿòè, ìàäàíèÿòè,
è÷êè îëàìè, ðóµèÿòè êàáè áîòèíèé ³àðàøëàðèíè ´ðãàíèøíè ìà³ñàä ³èëàäè.
Áèçíèíã÷à, êîììóíèêàòèâ ñòðàòåãèÿ âà òàêòèêà µàì áåâîñèòà æîíëè íóò³ æàðà¸íèäà
ñ´çëîâ÷èíèíã êîììóíèêàòèâ ìà³ñàäèãà ýðèøèø é´ëèäà ́ ç íóò³èíè ðåæàëàøòèðèø
âà óíè àìàëãà îøèðèø óñóëëàðèíè òàíëàøäàí èáîðàò æàðà¸íäèð.  Ìàçêóð
òóøóí÷àëàð òèëøóíîñ Ì.¥àêèìîâ àñàðëàðèäà áó æàðà¸ííè êîììóíèêàòèâ íèÿò
òóøóí÷àñè áèëàí èçîµëàð ýêàí, "Íóò³èé àêò òóøóí÷àñè ìàµèÿòèãà ê´ðà, ñ´çëîâ÷è
íóò³èäà êîììóíèêàòèâ íèÿò àêñ ýòàäè. Êîììóíèêàòèâ íèÿò ýñà íóò³èé àêòëàðèíèíã
ê´ðèíèøëàðè ñèôàòèíà íàìî¸í á´ëàäè", äåÿ áàµîëàéäè (2,6)

Òèëøóíîñ Øàµðè¸ð Ñàôàðîâ íóò³èé àêòäà êîììóíèêàòèâ ìà³ñàä òóøóí÷àñè
äîèðàñèäà òàµëèë ³èëèá áåðãàí " Ìóëî³îò ìà³ñàäè îääèéãèíà àõáîðîò àëìàøèø
áèëàí ÷åãàðàëàíèá ³îëìàéäè, àõáîðîò óçàòèøäàí "µàìêîð"ãà òàúñèð ´òêàçèø,
óíè áèðîð íàðñàãà èøîíòèðèø, á´éñóíäèðèø, µàðàêàòãà óíäàø ìà³ñàäè êóòèëàäè.
Áóíäàí òàø³àðè, ñåìèîòèêëàðíèíã ́ çëàðè ýúòèðîô ýòãàíëàðèäåê, àëî³à âîñèòàñè
á´ëìèø áåëãèëàð ñ´çëîâ÷è òîìîíèäàí ´ç ìàéëèíè, áèðîâíè ¸êè áèðîð íàðñàíè
¸³òèðèøèíè, íîðîçèëèãèíè, µàéðàòèíè âà áîø³à ðóµèé òóé²óëàðèíè èçµîð ýòèø
ó÷óí µàì ³´ëëàíèøèíè áèëàìèç, äåÿ òàúêèäëàãàí. (3)

Ñ´íããè éèëëàðäà æàµîí òèëøóíîñëèãèäà êîììóíèêàòèâ ñòðàòåãèÿ âà òàêòèêà
òóøóí÷àëàðèíèíã ìîµèÿòèíè ´ðãàíèøãà ³àðàòèëãàí òàä³è³îò èøëàðè æàäàë òóñ
îëäè. Òàä³è³îò èøëàðè áåâîñèòà òèëøóíîñëèê, áàëêè ñè¸ñàòøóíîñëèê,
ïñèõîëîãèÿ, ñîöèîëîãèÿ êàáè ñîµàëàð áèëàí áèðãà "µàìæèµàò" á´ëäèêè, íàòèæàäà
ñè¸ñàò÷èëàð, äåïóòàòëàð íóò³èíè ´ðãàíèø îð³àëè  íóò³äàí ê´çëàíãàí ìà³ñàä,
òèíãëîâ÷èãà òàúñèð ê´ðñàòèø óñóëëàðèíèíã ÿíãè é´íàëèøëàðè î÷èá áåðèëà
áîøëàíäè.

Õóñóñàí, Ïàðøèíà Îëüãà Íèêîëàåâíà (4), Ä. À. Ñêóëèìîâñêàÿ (5), Àíòîíîâà
Þëèÿ Àíàòîëüåâíà (6), Î.Ñ. Èññåðñ , Â.À. Äàóëåòòåâà, Çàëåãäèíîâà Àéãóëü
Ðóñòàìîâíà (7), Êðþêîâà Ñâåòëàíà Âëàäèìèðîâíà (8) êàáè òèëøóíîñ-îëèìëàð
òàä³è³îòèäà êîììóíèêàòèâ ñòðàòåãèÿ âà òàêòèêà òóøóí÷àëàðèíèíã øàðµèãà, òàµëèë
ìåòîäëàðèãà êåíã ́ ðèí áåðèëãàí.

Òàä³è³îòëàð äàâîì ýòàð ýêàí, îëèìëàð îëäèäà ÿíãè-ÿíãè "÷åãàðàëàð" þçàãà
êåëàâåðàäè, áó ÷åãàðàëàðäàí ´òèø é´ëëàðèíè èçëàøãà á´ëãàí µàðàêàòëàð ÿíãè
³àðàøëàð áèëàí ôàííè ò´ëäèðèøè áåãóìîí. Õóääè øóíäàé, êîììóíèêàòèâ
ñòðàòåãèÿ âà òàêòèêà òóøóí÷àëàðèíèíã ³´ëëàíèëèøè áîðàñèäà µàëè ÿíãè
òàä³è³îòëàð, ³àðàøëàð ´ç ÷´³³èñèíè ýãàëëàãàíè é´³, àëáàòòà.
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- 2013
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£îñèìîâà Ôåðóçà Õóðñàíàëè ³èçè
äîêòîðàíò
Ôàð²îíà äàâëàò óíèâåðñèòåòè

ÈÍÃËÈÇ   ÒÈËØÓÍÎÑËÈÃÈÄÀ  ÒÈÁÁÈÉ  ÒÅÐÌÈÍËÀÐÍÈÍÃ
¤ÐÃÀÍÈËÈØÈ

Àííîòàöèÿ. Ìàçêóð èøäà áèð íå÷à îëèìëàðíèíã òèááèé òåðìèíëàðíè èíãëèç
òèëøóíîñëèãè äîèðàñèäà ´ðãàíãàí èëìèé àñàðëàðè, ³´ëëàíìàëàðè µàìäà ìà³îëàëàðè
òàä³è³ ³èëèíãàí.

Êàëèò ñ´çëàð: òèááè¸ò òèëè, òèááèé òåðìèíëàð, àôñîíàëàð, äèñêóðñ, òèááèé
ëåêñèêà

  Áóãóíãè êóíäà èíãëèç òèëè ³àäèìèé ëîòèí òèëè êàáè õàë³àðî ìè³¸ñäà àëî³à
òèëè ñèôàòèäà ³´ëëàíèëìî³äà. Øó ñàáàáäàí, èíãëèç òèëèíè çàìîíàâèé, õàë³àðî
òèááè¸ò òèëè äåéèøèìèç ìóìêèí.

£àéä ýòèø æîèçêè, àãàðäà ³àäèìäà, ÿíãè òèááèé òåðìèíëàð áåâîñèòà þíîí
µàìäà ëîòèí òèëëàðèäàí ò´²ðèäàí-ò´²ðè, µàòòîêè ³´øèì÷àëàðè áèëàí áèðãà,
´çëàøòèðèëãàí á´ëñà, µîçèðãè êóíãà êåëèá ýñà, áó µîëàò èíãëèç òèëè áèëàí þç
áåðìî³äà (ì-í, screening/ ñêðèíèíã, monitoring/ìîíèòîðèíã).

Èíãëèç òèëøóíîñëèãèäà òèááèé òåðìèíëàð äèàõðîí µàìäà ñèíõðîí óñóëäà µàð
æàáµàäàí, øó æóìëàäàí: ýòèìîëîãèê, ìîðôîëîãèê, ñåìàíòèê, ëåêñèê,
ëèíãâîêóëüòóðîëîãèê  òîìîíäàí òàµëèë ³èëèíèá, ́ ðãàíèëãàí.

Õóñóñàí, Rosita Maglie íèíã "Understanding the language of medicine (Òèááè¸ò
òèëèíè òóøóíèø)" [1] íîìëè êèòîáèäà òèááèé òåðìèíëàð àââàë äèàõðîí, ñ´íã
ñèíõðîí òàðçäà ´ðãàíèëãàí. Ìóàëëèô òèááèé òåðìèíëàðíè ëèíãâèñòèê (ëåêñèê,
ñåìàíòèê) µàìäà ìåòîäèê æèµàòäàí òàä³è³ ³èëãàí á´ëèá, î²çàêè òèááèé äèñêóðñ
³èñìèäà áåìîð µàìäà óëàðíèíã îèëàëàðè áèëàí øèôîêîðíèíã ´çàðî ìóëî³îòè,
èëìèé ìóëî³îò µàìäà òèááè¸ò ñîµàñèäàãè òàðæèìîíëàð µà³èäà êåðàêëè
ìàúëóìîòëàðíè êåëòèðãàí. ¨çìà ìàòí òàµëèëè ³èñìèäà ýñà òèááè¸òãà îèä ìàòí
òóðëàðè âà óëàðíèíã àëîµèäà æèµàòëàðèíè î÷èá áåðãàí. Óøáó àñàð òèááèé
òåðìèíëàðíèíã äèñêóðñäà ³´ëëàíèëèøè á´éè÷à ́ çèãà õîñ õóñóñèÿòëàðèíè íàìî¸í
³èëãàíëèãè áèëàí àæðàëèá òóðàäè.

Robert B. Taylor íèíã "The amazing language of medicine: understanding medical
terms and their backstories (Òèááè¸òíèíã àæîéèá òèëè: òèááèé òåðìèíëàð µàìäà
óëàðíèíã òàðèõèíè òóøóíèø)" [2] íîìëè êèòîáè èíãëèç òèááèé òåðìèíëàðè
ýòèìîëîãèê æèµàòäàí òàä³è³ ³èëèíãàí ýíã áå³è¸ñ àñàðäèð. Óøáó êèòîáäà òèááè¸òãà
îèä òåðìèíëàðíèíã ëåêñèê, ñåìàíòèê, ñòèëèñòèê æèµàòäàí òàµëèëè  µàìäà óëàðíèíã
³èçè³àðëè òàðèõè ìóôàññàë ¸ðèòèëãàí. ×óíîí÷è,   ìóàëëèô ìàçêóð ñîµàäà
³´ëëàíèëàäèãàí ñ´çëàð µà³èäà øóíäàé äåá ̧ çàäè:¥àð áèð ñ´ç ́ çèãà õîñ, âà áàúçàí
ðàíã-áàðàíã, êåëèá ÷è³èøãà ýãà. Monongahela, ìèñîë ó÷óí, µèíäóëàð òèëèäàí
êåëèá ÷è³³àí á´ëèá, "òóøà¸òãàí ³èð²î³ëàðíèíã äàð¸ñè" äåãàí ìàúíîíè àíãëàòàäè.
£àäèìèé þíîíëàðäàí áèçãà êèðèá êåëãàí ñ´çëàð phalanx (àñêàðëàð ³àòîðè),
pylorus(äàðâîçàáîí), and colon (êàâàê)ëàðíè ´ç è÷èãà îëàäè. Ëîòèí òèëèäàí áèç
dura mater (³àòòè³³´ë îíà), µàìäà vagus (ñà¸µàò), ´òà õàâôëè ïåðèïàòåòèê ´íèí÷è
êðàíèàë íåðâíèíã íîìè, êàáè ñ´çëàðíè ´çëàøòèðäèê. Flatus ëîòèí òèëèäà
øàìîëíèíã ýñèøè íè èôîäàëàéäè. Íîêëàññèê òèëëàðäàí áèçãà ê´ïëàá òèááèé
òåðìèíëàð êèðèá êåëäè, áóëàð: cascara (á´øàøòèðèø õóñóñèÿòèãà ýãà ´ñèìëèê,
èñïàí òèëèäàí), tsutsugamushi (õàâôëè ³´í²èç, ÿïîí òèëèäàí), and agar (äåíãèç
´òëàðèäàí îëèíàäèãàí æåëàòèí ìîääà, Malay òèëèäàí).[2, 5]
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Ìàçêóð êèòîá ´çèäà ê´ïëàá òèááèé òåðìèíëàðíèíã ³èçè³àðëè àôñîíàñèíè
µàìäà µîçèðãè êóíäàãè èçîµèíè ìóæàññàìëàøòèðãàí åòóê àñàðäèð.

¤ðòà àñð èíãëèç÷à äîðè âîñèòàëàðè íîìëàðèíèíã êåíã ³àìðîâëè òàä³è³è
òèëøóíîñ Marta Sylwanowicz íèíã "Middle English names of medical preparations:
towards a standard medical terminology (Òèááèé ïðåïàðàòëàðíèíã ¤ðòà àñð èíãëèç÷à
íîìëàðè: òèááèé òåðìèíîëîãèÿ ñòàíäàðòèãà áèíîàí)" [3] íîìëè êèòîáèäà ̧ ðèòèëãàí.
Óøáó àñàðäà 14-15 àñðëàðäà ¸çèá ³îëäèðèëãàí, äîðèëàðãà áà²èøëàíãàí æàìè
1600 òà àäàáè¸òëàðäàãè, øó æóìëàäàí ëó²àòëàðäàãè, äîðè âîñèòàëàðè íîìëàðè
òàµëèë ³èëèíãàí.

Ìàçêóð àñàðäà ôàðìàêîëîãèê òåðìèíëàðíèíã êåëèá ÷è³èøè, óëàðíèíã
ñòðóêòóðàñè µàìäà òèááè¸òãà îèä ìàòíëàð (äèñêóðñ) äà èôîäàëàíèëèøèãà

ýúòèáîð ³àðàòèëãàí.
Òèááèé òåðìèíëàðíèíã ìîðôîëîãèê òàä³è³è áîðàñèäà áàæàðèëãàí èëìèé

èøëàð è÷èäà Bozena Dzuganova íèíã ìà³îëàëàðè [4] ìóµèì àµàìèÿò êàñá ýòàäè.
Òàä³è³îò÷è òèááè¸ò ñîµàñèäàãè òåðìèíëàðíèíã àôôèêñàöèÿ òîìîíèíè òàµëèë
³èëãàí á´ëèá, àéíè³ñà ñàëáèé ìàúíî áåðóâ÷è ³´øèì÷àëàðíè ÷ó³óð ´ðãàíãàí.
Ìàúëóìêè, ñàëáèé ìàúíî áåðóâ÷è àôôèêñëàð âîñèòàñèäà òèááèé áåëãèëàð,
êàñàëëèêëàð µàìäà íó³ñîíëàðíè èôîäàëîâ÷è ê´ïëàá òåðìèíëàðãà ñàëáèé á´¸³
áåðèëàäè.  Dzuganova áó òóðäàãè ³´øèì÷àëàðíè "affixal negation (àôôèêñàë íåãàöèÿ)"
äåá àòàãàí. Óíèíã ³àéä ýòèøè÷à, ñàëáèé ìàúíî áåðóâ÷è áåøòà ïðåôèêñ (a-, dis-
, in-, non-, un-) µàìäà áèòòà ñóôôèêñ (-less) ìàâæóä. Øóíèíãäåê, ³èñìàí ñàëáèé
ìàúíî áåðóâ÷è àôôèêñëàð òàµëèë ³èëèíèá [5], anti-, contra-, counter-, de-, dys-
, ex-, extra-, mal- êàáè ïðåôèêñëàð ´çëàðè áèðèêèá êåëàäèãàí ñ´çëàðãà ³èñìàí
ñàëáèé á´¸³ áåðèøè àíè³ëàíãàí (ì-í, antibody/ àíòèêîð - èæîáèé ìàúíîíè
èôîäàëàéäè: èíñîí òàíàñèäà ìàâæóä á´ëãàí êàñàëèêêà ³àðøè êóðàøóâ÷è ìîääà).
Óíèíã òàµëèë íàòèæàëàðè òèááèé ëåêñèêàíè ÿõøèðî³ òóøóíèøãà õèçìàò ³èëàäè.

Þ³îðèäàãèëàðãà ³´øèì÷à ðàâèøäà, èíãëèç òèëøóíîñëèãèäà òèááèé òåðìèíëàð
òàä³è³èãà áà²èøëàíãàí ³àòîð èëìèé òàä³è³îò èøëàðè, êèòîáëàð, ìà³îëàëàð
µàìäà ëó²àòëàð ìàâæóä á´ëèá, óëàðäà ìàçêóð ñîµà òåðìèíëàðèíèíã ëèñîíèé
ìàíçàðàñèíè µàìäà óíèíã øàêëëàíèø ýâîëþöèÿñèíè ÿ³³îë ê´ðèøèìèç ìóìêèí.

Àäàáè¸òëàð:
1.  Rosita M. Understanding the language of medicine. - Aracne, 2009. - 164ð.
2. Taylor R. The amazing language of medicine: understanding medical terms and

their backstories. - Springer International Publishing AG, 2017. - 249ð.
3. Sylwanowicz M. Middle English names of medical preparations: towards a

standard medical terminology. - Peter Lang GmbH, 2018. - 230ð.
4. Dzuganova, B. Negative affixes in medical English. // Bratisl Lek Listy. 107

(8), 2006. -Ð. 332-335
5. Dzuganova, B. Seemingly or partially negative prefixes in medical English. //

Bratisl Lek Listy,2007. - Ð.233-236
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Èñìàèëîâà Ëàéëî Õîíäàìèðîâíà
Àëèøåð Íàâîèé íîìèäàãè Òîøêåíò äàâëàò
´çáåê òèëè âà àäàáè¸òè  óíèâåðñèòåòè  ´³èòóâ÷èñè
E-mail: laylohonismailova@gmail.com

È£ÒÈÑÎÄÈÉ  ÒÓÐÈÇÌ  ÐÈÂÎÆÈÄÀ  ÐÅÊËÀÌÀÍÈÍÃ
ÒÓÒÃÀÍ  ¤ÐÍÈÃÀ  ÄÎÈÐ

Àííîòàöèÿ:Óøáó ìà³îëàäà äàâëàò ìèëëèé òóðèçìèíèíã è³òèñîäèé æèµàòäàí
ðèâîæëàíèøèäà ðåêëàìàíèíèíã òóòãàí ´ðíè, µàìäà ðåêëàìà ìàòíèíèíã
ëèíãâîêóëüòóðîëîãèê õóñóñèÿòëàðè õóñóñèäà ñ´ç þðèòèëàäè

Êàëèò ñ´çëàð: ðåêëàìà ìàòíè, ìèëëèé òóðèçì, ñàé¸µ, èìèäæ,
ëèíãâîêóëüòóðîëîãèÿ, àóäèòîðèÿ,ïîñòåð,ñòðàòåãèÿ

Òóðèçì ôàîë ðèâîæëàíà¸òãàí ñîµà á´ëèá, óíäà ðåêëàìà ìóµèì ´ðèí òóòàäè.
Òóðèçìäàãè ðåêëàìà øóí÷àêè îììàâèé àóäèòîðèÿíè êîìïàíèÿ òîìîíèäàí òà³äèì
ýòèëà¸òãàí õèçìàòëàð ò´²ðèñèäà õàáàðäîð ³èëèø âîñèòàñè á´ëèá ³îëìàé áàëêè
òóðèñòèê ìàµñóëîòíè áåâîñèòà ñîòèëèøèíè òàúìèíëàéäèãàí ³óðîëãà àéëàíÿáäè.
×óíêè µîçèðãè êóíäà áó ýíã ìà³áóë é´ë á´ëèá, òóðèñòèê ìàµñóëîò µà³èäà áîø³à
óñóë áèëàí èñòåúìîë÷èíè òàíèøòèðèø ìóøêóëäèð.

Èñòåúìîë÷è-ñàé¸µëàðãà äàì îëèø, ñà¸µàòëàð, ýêñêóðñèÿëàð, ÿíãè òàæðèáàëàð
âà áîø³à íàðñàëàð òàêëèô ýòàäè âà áèçãà ìàúëóìêè áó òàêëèô ³èëèíà¸òãàí
ñåðâèñëàð ìàâµóì á´ëèá óëàðíè ñîòèá îëèøäàí îëäèí óøëàá ê´ðèø ̧ êè êåéèí÷àëèê
ñà³ëàá ³´éèø ìóìêèí ýìàñ. Øóíäàé ýêàí áó ìàµñóëîòëàðíè ñîòèá îëèíèøè âà
ñàé¸µëàð îðàñèäà îììàâèéëàøèá òàíèëèøèäà ëèíãâèñòèê æèµàòäàí ìóêàììàë
òóçèëãàí ýñäà ³îëàðëè ðåêëàìàííèíã ´ðíè áå³è¸ñäèð. Øó ñàáàáäàí ñàé¸µëèê
ðåêëàìàñèäà íóò³ òàúñèðè ïîòåíöèàë ìèæîçíè þ³îðè äàðàæàäà èøîíòèðèø ó÷óí
àìàëãà îøèðèëàäè. Áóíäàí òàø³àðè, ðåêëàìà áåðóâ÷è èñòåúìîë÷èíèíã îíãèãà,
à³ë-çàêîâàòèãà òàúñèð ³èëèá, ÿíãè íàðñàëàðíè òóøóíèø èñòàãèíè, ³èçè³èøèíè
óé²îòèøãà õèçìàò ³èëàäè.¥àð áèð ñà¸µàò÷è áèðîð áèð ñà¸µàòäàí îëäèí ìàìëàêàò
µà³èäàãè ðåêëàìàíè ê´çäàí êå÷èðàäè. Øó ñàáàáäàí µàì òóðèñòèê ôèðìàëàðíèíã
ðåêëàìà ìàòíëàðèíè êóçàòèá ôà³àòãèíà èæîáèéðåêëàìàãà äó÷ êåëàìèç. Óíäà
ìàìëàêàòíèíã ýíã ã´çàë ìàñêàíëàðèíèíã òàâñèôè µàìäà ñàé¸µãà íîìàúëóì àììî
³èçè³èø ÿðàòàäèãàí ³èððàëàðèãà ýúòèáîð êó÷àéòèðèëàäè. £óéèäàãè ðåêëàìà
ñóðàòëàðèãà ýúòèáîð ³àðàòàéëèê áèðèí÷è ðàñìäà Ãîëëàíäèÿíèíã Àìñòåðäàì øàµðè
ðåêëàìà ïîñòåðè àêñ ýòãàí óíäà "Ìåí Àìñòåðäàìãà âåëîñèïåääà ó÷ãàíè áîðèøíè
èñòàéìàí" äåéèëãàí áó îð³àëè ìàìëàêàòäà âåëîòóðèçì ðèâîæëàíãàíè âà òàáèé
ýêîëîãèê ìóµèò þ³îðè ýêàíëèãè òàúêèäëàíàäè. Èêêèí÷è ðàñìäà ýñà Àâñòðàëèÿ
ìàòìëàêàòèíèíã ðåêëàìà ôîòîñóðàòè àêñ ýòòèðèëèá, óíäà "Ñàìîäàí ê´ðèíóâ÷è
ÿãîíà àêâàðèóì" äåÿ ìàìëàêàòíèíã àæîéèá ýêîëîãèÿñè øó ñ´ç áèðèêìàñè îð³àëè
¸ðèòèá áåðèëãàí.
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Óøáó ´ðèíäà ìàòííèíã ìóëî³îò òàðçèäà òàøêèë ýòèëèøè µàì æóäà ìóµèì. Áó
µà³èäà ôèëîëîãèÿ ôàíëàðè íîìçîäè Ãîí÷àðîâà Ëþáîâú Ìàðêîâíà øóíäàé äåéäè
"Àëî³à ñòðàòåãèÿñè äåãàíäà, óìóìèé äàñòóðãà òåãèøëè íàòèæàãà ýðèøèøãà
³àðàòèëãàí êîììóíèêàòèâ µàðàêàòëàð âà íóò³ õàòòè-µàðàêàòëàðè íàçàðäà òóòèëàäè.
Èæîáèé ñòðàòåãèÿ ýñà ³àáóë ³èëóâ÷è áèëàí ´çàðî ìóíîñàáàòíè ´ç è÷èãà îëèá
èñòåúìîë÷èíèíã  ò´²ðè áàµîëàíèøè âà óíèíã äèäè, îäàòëàðèãà âà ìóëî³îò óñëóáèãà
ìîñëàøèø ³îáèëèÿòèíè àíãëàòàäè. [1]

 "Ðåêëàìà òàñâèðëàðè ôàîë îíãíè òàëàá ³èëìàéäèãàí ïàññèâ µèñíè àíãëàòàäè.
Ìóàëëèô ÿðàòãàí ýñòåòèê ðåêëàìà òàñâèðè ³àáóë ³èëóâ÷èíèíã òàñâèðèãà òåíã
á´ëèøè êåðàê é´³ñà ðåêëàìà ´ç òàúñèð÷àíëèãèíè é´³îòàäè".[2]

¥îçèðãè êóíäà ðåêëàìà èíñîíëàðíèíã êóíäàëèê µà¸òèíèíã áèð ³èñìèãà àéëàíãàí
äåñàê ìóáîëà²à á´ëìàéäè. Êóí äàâîìèäà èíñîí 1000äàí 1500 òàãà÷à òóðëè µèëäàãè
òèæîðàò ìóðîæàòëàðèíè ê´ðèø èìêîíèÿòèãà ýãà .Îëèìëàðíèíã àíè³ëàøè÷à èíñîí
´ðòà÷à 7òàäàí 10òàãà÷à á´ëãàí ðåêëàìà ìàúëóìîòèíè ýñëàá ³îëàð ýêàí. Øóíäàé
ýêàí ðåêëàìàíè ¸ääà ³îëàðëè á´ëèøè âà óíèíã µèññè¸òëàðãà áîé á´ëèøèíè
ðåêëàìàíèíã ´çèãà µîñ òèëè áåëãèëàá áåðàäè.[3]

¥àð áèð ÿõøè ðåêëàìà ýúëîíè àôèøà ðîëèíè áàæàðèø èìêîíèãà ýãà á´ëèøè
êåðàê. Òàä³è³îò÷èëàð àíè³ëàãàí ÿíà áèð äàëèëëàðäàí áèðè ́ ðòà÷à ́ ³óâ÷è àêñàðèÿò
ðåêëàìàëàðãà òàõìèíàí áèð ñîíèÿ ñàðôëàéäè. Áó âà³ò è÷èäà ñèç: "Áèçäà ñèçãà
áèðîð íàðñà áîð!" äåÿ ³è÷³èðèøèíãèç µàìäà  ´çèíãèçíèíã áèçíåñ ²îÿíãèçãà
ìóâîôè³ á´ëàäèãàí òàðçäà ´³óâ÷èíèíã ýúòèáîðèíè æàëá ³èëèøèíãèç êåðàê.[4]
Äàðµà³è³àò óøáó ôèêðëàð èñòåúìîë÷èíèíã ³èñ³à âà³òäà ýúòèáîðèíè òîðòèø ó÷óí
ðåêëàìàíèíã ëèíãâîêóëòóðîëîãèê æèµàòäàí ìóêàììàë á´ëèøèíè òàëàá ³èëàäè.
Óøáó òàëàáãà æàâîá áåðóâ÷è ðåêëàìà äàâëàòèìèçíèíã è³òèñîäèé òóðèçì ñîµàñè
ðèâîæèãà óëêàí µèññà ³´øàäè.
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ÑÏá.: "Ïåòåðáóðãñêèé èíñòèòóò ïå÷àòè", 2003.
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ÁÀÄÈÈÉ ÒÀÔÀÊÊÓÐ ÒÀÄÐÈÆÈ ÂÀ ÓÑËÓÁÈÉ Ê¤ÐÈÍÈØËÀÐ

Àííîòàöèÿ: Ìà³îëàäà èñòè³ëîë äàâðè ´çáåê ³èññà÷èëèãèäàãè àíúàíàâèé âà
íîàíúàíàâèé (ìîäåðíèñòèê) óñëóáèé é´íàëèøëàðãà õîñ õóñóñèÿòëàð Ý.Àúçàì,
Õ.Ä´ñòìóõàììàä, Í.Ýøîí³óë àñàðëàðè ìèñîëèäà ê´ðñàòèëàäè âà áó µîë µîçèðãè
àäàáèé æàðà¸ííèíã ìóµèì áåëãèñè ýêàíëèãè òàúêèäëàíàäè.

Êàëèò ñ´çëàð:óñëóá, é´íàëèø, ³èññà, àíúàíàâèé, ìîäåðíèñòèê, îáðàç, ëèðî-
ðîìàíòèê, òàñâèð, èôîäà, ´çèãà õîñëèê.

Èñòè³ëîë òóôàéëè þç áåðà¸òãàí è³òèñîäèé, ìàúíàâèé-ïñèõîëîãèê ́ çãàðèøëàð
âà èæîä ýðêèíëèãè, áàäèèé ôèêð òóðôàëèãè áóãóíãè àäàáè¸òäà ²îÿâèé-áàäèèé
èçëàíèøëàð ³àìðîâèíè ÿíàäà êåíãàéòèðäè, èíñîí òàä³è³èãà ̧ íäîøóâíèíã ÿíãè-
ÿíãè ³èððàëàðèíè êàøô ýòèø âà ´çãà÷à àäàáèé-íàçàðèé òàìîéèëëàðíèíã ³àðîð
òîïèøèãà èìêîíèÿò ÿðàòäè. Øóëàðäàí áèðè ìèëëèé àäàáè¸òèìèçíèíã áàð÷à
æàíðëàðèäà íàìî¸í á´ëà¸òãàí ìîäåðíèñòèê (çàìîíàâèé) íîìè áèëàí àòàëà¸òãàí
µîäèñàäèð. Ó òàä³è³îòëàðäà µîçèðãè ìàâæóä óñëóáèé ê´ðèíèøëàðãà ³´øèëãàí
ÿíãè ôåíîìåí ñèôàòèäà áàµîëàíìî³äà. Æóìëàäàí, ðîìàí÷èëèêäàãè óñëóáèé
é´íàëèøëàðíèíã  ³óéèäàãè òóðëàðè ìàâæóäëèãè òàúêèäëàíìî³äà: "à) èç÷èë
òàµëèëèé; á) ëèðî-ðîìàíòèê; â) øàðòëè-ðàìçèé; ã) ìîäåðíèñòèê". Áó óñëóáèé
ê´ðèíèøëàð µîçèðãè ³èññàëàðãà µàì õîñ á´ëñà-äà µàð áèð ³èññàíèíã ìàâçóñè,
è÷êè æàíð áåëãèëàðè, øàêëè âà èôîäàäàãè ôàð³ëàð óñëóáíè áåëãèëàøäà íàçàðäà
òóòèëèøè çàðóð.

Óìóìàí, µîçèðãè àäàáèé æàðà¸íäà êå÷à¸òãàí ÿíãèëàíèøëàð ìè³¸ñèäà áàäèèé
èæîäíèíã ²îÿ, ìàâçó, îáðàçëàð òèçèìè êàáè óìóìèé êîìïîíåíòëàðè áèëàí áèðãà
óëàðíè âî³åú ³èëóâ÷è èæîäêîð èíäèâèäóàëëèãè, õóñóñàí, òàñâèð âà èôîäà
óñëóáëàðè µàì òàêîìèëëàøèá, ðàíã-áàðàíãëàøìî³äà.  Çåðî, "èñòè³ëîë äàâðè
àäàáè¸òè àñðëàð äàâîìèäà ´ñèá, ´çãàðèá êåëãàí ìèëëèé àäàáèé æàðà¸ííèíã áèð
³èñìè á´ëèá, èæîääà ýðêèí ôèêð äàâðè µàì. Øó òóôàéëè óíäà óñëóáèé ðàíã-
áàðàíãëèê á´ëñà µàì ìîµèÿòè ´çãàðìàñäèð".

Ðàíã-áàðàíã óñëóáëàðíèíã áàäèèé èæîääàãè ³´ëëàíèø äîèðàñè âà íîìëàíèøèäà
µàì òóðëè÷à ³àðàøëàð ìàâæóä. Æóìëàäàí, ìóñòà³èëëèê äàâðèãà÷à á´ëãàí
óñëóáëàðíè àíúàíàâèé, óíäàí êåéèíãè, õóñóñàí, àñîñàí ´àðá ýñòåòèêàñè áèëàí
áî²ëè³ óñëóáëàðíè íîàíúàíàâèé-ìîäåðíèñòèê ¸õóä çàìîíàâèé äåá àòàø êåíã
òàð³àëãàí. Áóíäà ìèëëèé çàìèí âà ÿíãè÷à áàäèèé ¸íäîøóâ òàìîéèëëàðè àñîñèé
ìåçîí ³èëèá îëèíãàí.Çåðî, àäàáè¸ò òàäðèæèé ðèâîæëàíèø é´ëèäà äàâð ýµòè¸æè
âà ÿíãè÷à ²îÿâèé-áàäèèé ³àðàøëàð òà³îçîñèãà ê´ðà øàêëèé-óñëóáèé æèµàòäàí
´çãàðèá áîðàäè, èæîäêîð ýñà äîèìî ´ç àñàðëàðèíèíã òàúñèð÷àíëèãèíè îøèðèø
ó÷óí ´çãà÷àëèêêà, ÿíãèëèêêà èíòèëàäè. Áó æàðà¸íäà áîø³à õàë³ëàð áàäèèé
èæîäè¸òèäàãè òàæðèáà âà ÿíãèëèêëàðíèíã ìèëëèé àçàëèé çàìèíãà, ìàúíàâèé-
ïñèõîëîãèê øóóðãà ñèíãèøà îëàäèãàí âà àñðèé àíúàíàëàðãà çèä á´ëìàãàí
æèµàòëàðèãèíà ³àáóë ³èëèíàäè. Áó õóñóñèÿò ìîäåðí é´íàëèøèíèíã ´çáåê
àäàáè¸òèäà ³àðîð òîïèøèäà µàì ê´ðèíàäè. Áèíîáàðèí, "ìîäåðí" àòàìàñè ÿíãèëèê
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ìàúíîñèíè áèëäèðèá, áàäèèé òàñâèð âà èôîäàíèíã òóð²óí ³îëèïëàðäàí áîø³à÷à
ê´ðèíèøëàðäà çîµèð á´ëèøèíè XX àñð ´çáåê àäàáè¸òèíèíã µàð áèð áîñ³è÷èäà
ê´ðèø ìóìêèí. Ëåêèí áó ÿíãè÷à ôèêð âà èôîäàíèíã ìè³¸ñ âà äàðàæàñè äàâðëàðàðî
òóðëè÷à á´ëèá, èæòèìîèé-òàðèõèé øàðîèò, àäàáèé ìóµèò âà èæîäêîðíèíã øàõñèé
ìàéëè êàáè îìèëëàðãà áî²ëè³.

Æóìëàäàí, áó õóñóñèÿòëàð 20-60-éèëëàðäà ðåàëèñòèê àñàðëàðäà áàäèèé óíñóð
ê´ðèíèøèäà, (×´ëïîí, Àáäóëëà £îäèðèé, Îéáåê, Àáäóëëà £àµµîð âà áîø³àëàð
èæîäèäà), 70-80-éèëëàðäà òåíäåíöèÿ âà æàµîí àäàáè¸òè òàúñèðè ñèôàòèäà (Àñ³àä
Ìóõòîð, Õóäîéáåðäè Ò´õòàáîåâ, Øóêóð Õîëìèðçàåâ, ¤òêèð ¥îøèìîâ àñàðëàðèäà)
íàìî¸í á´ëäè. Õóñóñàí, Î.Îòàõîíîâíèíã "Îçîä ³óøëàð µà³èäà ³èññà" àñàðè áó
æèµàòäàí àëîµèäà àæðàëèá òóðäè. Á.Ìóðîäàëèíèíã "Ê´êò´íëèêëàð" ³èññàñèäà
èæîäèé èíäèâèäóàëëèê ÿíàäà ¸ð³èí á´ëèá, áó µîë èéìîí òóé²óñèíè áåòàêðîð
ìèëëèé òàë³èíëàðèäà àêñ ýòàäè, 90-éèëëàðäàí áîøëàá ìóñòà³èë é´íàëèø ñèôàòèäà
êåíã ̧ éèëà áîðäè (Îìîí Ìóõòîð, Õóðøèä Ä´ñòìóµàììàä, Ìóðîä Ìóµàììàä Ä´ñò,
Íàçàð Ýøîí³óë âà áîø³àëàð).

Ê´ðèíàäèêè, ìîäåðí é´íàëèøèíèíã ´çáåê àäàáè¸òèäà ïàéäî á´ëèøè àéíàí
XX àñðãà ò´²ðè êåëàäè. Áó òàñîäèôèé ýìàñ. ×óíêè òóðëè ìèëëèé àäàáè¸òëàðíèíã
´çàðî àëî³à âà òàúñèðëàðè, áèð-áèðëàðè áèëàí òàæðèáà àëìàøèíóâè, ÿ³èíëàøóâè,
òóðôà èæîäèé óñëóáèé é´íàëèø âà ýñòåòèê ³àðàøëàðíèíã ñèíòåçëàøóâè àíà øó
àñðäà íèµîÿòäà êó÷àéãàí ýäè, µàòòî áèð èæîäêîðíèíã òóðëè é´íàëèøëàðäà ³àëàì
òåáðàòãàííèíè ê´ðèø ìóìêèí. £óéèäàãè ñ´çëàð óøáó ôèêðíè ³óââàòëàéäè: "ÕÕ
àñð áîøèäà ×´ëïîí "Îéäèí êå÷àëàðäà", "£îð ³´éíèäà ëîëà", "Êëåîïàòðà", "Íîââîé
³èç" ñèíãàðè µàì ðåàëèñòèê, µàì ìîäåðíèñòèê é´íàëèøäàãè áåíàçèð µèêîÿëàðíè
ÿðàòäè". Áó àíúàíà áóãóíãè àäèáëàð èæîäèäà µàì äàâîì ýòìî³äà. Æóìëàäàí, áó
õóñóñèÿòëàð 20-60-éèëëàðäà ðåàëèñòèê àñàðëàðäà áàäèèé óíñóð ê´ðèíèøèäà,
(×´ëïîí, Àáäóëëà £îäèðèé, Îéáåê, Àáäóëëà £àµµîð âà áîø³àëàð èæîäèäà), 70-
80-éèëëàðäà òåíäåíöèÿ âà æàµîí àäàáè¸òè òàúñèðè ñèôàòèäà (Àñ³àä Ìóõòîð,
Õóäîéáåðäè Ò´õòàáîåâ, Øóêóð Õîëìèðçàåâ, ¤òêèð ¥îøèìîâ àñàðëàðèäà) íàìî¸í
á´ëäè. Õóñóñàí, Î.Îòàõîíîâíèíã "Îçîä ³óøëàð µà³èäà ³èññà" àñàðè áó æèµàòäàí
àëîµèäà àæðàëèá òóðäè. Á.Ìóðîäàëèíèíã "Ê´êò´íëèêëàð" ³èññàñèäà èæîäèé
èíäèâèäóàëëèê ÿíàäà ¸ð³èí á´ëèá, áó µîë èéìîí òóé²óñèíè áåòàêðîð ìèëëèé
òàë³èíëàðèäà àêñ ýòàäè, 90-éèëëàðäàí áîøëàá ìóñòà³èë é´íàëèø ñèôàòèäà êåíã
¸éèëà áîðäè (Îìîí Ìóõòîð, Õóðøèä Ä´ñòìóµàììàä, Ìóðîä Ìóµàììàä Ä´ñò,
Íàçàð Ýøîí³óë âà áîø³àëàð).

Ê´ðèíàäèêè, ìîäåðí é´íàëèøèíèíã ´çáåê àäàáè¸òèäà ïàéäî á´ëèøè àéíàí
XX àñðãà ò´²ðè êåëàäè. Áó òàñîäèôèé ýìàñ. ×óíêè òóðëè ìèëëèé àäàáè¸òëàðíèíã
´çàðî àëî³à âà òàúñèðëàðè, áèð-áèðëàðè áèëàí òàæðèáà àëìàøèíóâè, ÿ³èíëàøóâè,
òóðôà èæîäèé óñëóáèé é´íàëèø âà ýñòåòèê ³àðàøëàðíèíã ñèíòåçëàøóâè àíà øó
àñðäà íèµîÿòäà êó÷àéãàí ýäè, µàòòî áèð èæîäêîðíèíã òóðëè é´íàëèøëàðäà ³àëàì
òåáðàòãàííèíè ê´ðèø ìóìêèí. £óéèäàãè ñ´çëàð óøáó ôèêðíè ³óââàòëàéäè: "ÕÕ
àñð áîøèäà ×´ëïîí "Îéäèí êå÷àëàðäà", "£îð ³´éíèäà ëîëà", "Êëåîïàòðà", "Íîââîé
³èç" ñèíãàðè µàì ðåàëèñòèê, µàì ìîäåðíèñòèê é´íàëèøäàãè áåíàçèð µèêîÿëàðíè
ÿðàòäè". Áó àíúàíà áóãóíãè àäèáëàð èæîäèäà µàì äàâîì ýòìî³äà.

Ìàñàëàí, Õ.Ä´ñòìóµàììàäíèíã "¥èæðîíèì ìåíèíãäèð, ìåíèíã" ³èññàñèäà
àñîñàí ëèðî-ðîìàíòèê óñëóá ³´ëëàíèëãàí á´ëñà, "Ïàíîµ", "Íèãîµ" ³èññàëàðèäà
øàðòëè-ðàìçèé âà ìîäåðí óñëóáëàðèãà õîñ õóñóñèÿòëàð ñèíòåçèíè ê´ðàìèç. Áó
µîë, àéíè³ñà, Í.Ýøîí³óë ³èññàëàðèäà ÿíàäà ¸ð³èí àêñ ýòãàí. Ó ´ç àñàðëàðèäà
èç÷èë òàµëèëèé âà ìîäåðíèñòèê óñëóáèé é´íàëèøëàðãà ê´ïðî³  ìóðîæààò ³èëìî³äà.
Óíèíã "Óðóø îäàìëàðè", "Ìîìî³´øè³" ³èññàëàðèäà ðåàëèñòèê, "Òóí
ïàíæàðàëàðè", "£îðà êèòîá" ³èññàëàðèäà ýñà ñîô ìîäåðíèñòèê òàñâèð óñòóâîðëèê
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³èëàäè. Àéðèì àäèáëàð àñàðëàðèäà ìàâçó õèëìà-õèëëèãèãà ³àðàìàé, áèðè åòàê÷è,
áîø³à é´íàëèøëàðíèíã ýëåìåíòëàðè ýñà ³´øèì÷à âîñèòà ôóíêöèÿñèíè áàæàðèá,
ìàçìóí-ìîµèÿòíè ÷ó³óðëàøòèðèøãà, óñëóá ³èððàëàðèíè ¸ð³èíðî³ ê´ðñàòèøãà
õèçìàò ³èëàäè. Ý.Àúçàì âà Ñ.Âàôî ³èññàëàðè µà³èäà øóíäàé äåéèø ìóìêèí. ¥àð
èêêàëà àäèá óñëóáè èç÷èë òàµëèëèéëèêêà àñîñëàíãàí,  óëàðäà ðåàëèñòèê òàñâèð
åòàê÷è. Øó áèëàí áèðãà, áîø³à óñëóáëàðíèíã àéðèì óíñóðëàðè øó òàñâèðãà
ñèíãäèðèá þáîðèëàäè. Ý.Àúçàìíèíã "Øîèðíèíã ò´éè", "×àïàêëàð âà ÷àëïàêëàð
ìàìëàêàòè" ³èññàëàðèäà ðåàëèñòèê é´íàëèø ëèðèçì âà ³èñìàí ðîìàíòèê ðóµ
áèëàí óé²óíëàøãàí á´ëñà, "Ñóâ ¸³àëàá", "Çàáàðæàä", "Æàííàò ´çè ³àéäàäèð"
³èññàëàðèäà äðàìàãà õîñ è÷êè êîëëèçèÿ âà õàðàêòåðëàð äèíàìèêàñè ³èñìàí àêñ
ýòãàí.

Àäàáè¸òëàð:
1. Ïèðíàçàðîâà Ì. ¥îçèðãè ´çáåê ðîìàíëàðèäà óñëóáèé èçëàíèøëàð: Ôèëîë.

ôàíëàðè íîìçîäè . äèññ. àâòîðåôåðàòè.   Òîøêåíò, 2006.  27 á.
2. Óëó²áåê ¥àìäàì. ßíãèëàíèø ýµòè¸æè. -Òîøêåíò: Ôàí. 2007. - 90 á.
3. Íîðìàòîâ Ó. Èæîä ñåµðè. - Òîøêåíò: Øàð³, 2007.  145 á.
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ÑÓ¥ÁÀÒËÀÐÄÀ ÈÆÎÄÊÎÐ ÀÄÀÁÈÉ £ÀÐÀØËÀÐÈ

Àííîòàöèÿ. Ìà³îëàäà Ýðêèí Àúçàìíèíã àäàáè¸ò µà³èäàãè ³àðàøëàðè,
ôèêðëàøëàðè, àäàáèé æàðà¸íãà, áàäèèé àñàðãà, àäàáèé ìóàììîëàðãà ìóíîñàáàòè
óíèíã àäàáèé ñóµáàòëàðèäà àêñ ýòèøè ¸ðèòèëàäè.

Êàëèò ñ´çëàð: óñëóá, õàðàêòåð, ñ´ç ìàúñóëèÿòè, àäàáèé òàúñèð âà æàðà¸í,
àäàáè¸ò, èæîäêîð øàõñè, ñ´ç ³´ëëàø ìàµîðàòè, ê´íãèë.

¤çáåêèñòîí µàë³ ¸çóâ÷èñè Ýðêèí Àúçàì ´çáåê àäàáè¸òèíèíã òàíè³ëè
íàìî¸íäàëàðèäàí áèðè. Óíèíã èæîäèé áèñîòèíè ðàíã-áàðàíã àñàðëàð òàøêèë
ýòàäè: ðîìàí, 15 ãà ÿ³èí ³èññà, êèíî³èññà, 40 äàí çè¸ä µèêîÿ, øóíèíãäåê ³àòîð
ïóáëèöèñòèê ìà³îëà, ìèíèàòþðàëàð âà áîø³àëàð. Ìàâçó, æàíð âà óñëóá æèµàòäàí
òóðôà áó áèòèêëàðäà ìóàëëèô èñòåúäîäëè íîñèð, êèíîñöåíàðèñò, äðàìàòóðã,
æóðíàëèñò óìóìàí áàäèèé ñ´ç óñòàñè ñèôàòèäà íàìî¸í á´ëàäè. £óâîí÷ëèñè øóêè,
óíèíã ³àòîð àñàðëàðè Åâðîïà µàë³ëàðè òèëëàðèãà òàðæèìà ³èëèíìî³äà,
êèíîýêðàíëàðäà íàìîéèø ýòèëìî³äà. Ýðêèí Àúçàìãà õîñ áåòàêðîð òàëàíòíè ôà³àò
áàäèèé òàôàêêóð áèëàí ÷åêëàø áèð¸³ëàìàëèê á´ëàðäè. ×óíêè óíèíã ³àëàìèãà
ìàíñóá ïóáëèöèñòèê àñàðëàðäà àäàáèé-íàçàðèé ³àðàøëàð µàì ìóàéÿí ´ðèí
òóòàäèêè, óëàð èæîäêîð ôåíîìåíèíèíã ³èððàñè ñèôàòèäà àµàìèÿòëèäèð.

Ýðêèí Àúçàì àäàáèé ³àðàøëàðè óíèíã ôèêð ³àìðîâè, ìóñòà³èë ìóëîµàçà
äîèðàñè êåíãëèãèäàí, áàäèèé èæîäíèíã èæòèìîèé-ýñòåòèê ìîµèÿòèíè ÷ó³óð
àíãëàãàíè âà àñàðëàðèíèíã àñîñèé ³èñìèíè ìóàëëèôíèíã àäàáèé ñóµáàòëàðèäàãè
ôèêðëàðè òàøêèë ýòàäè. Ìóàëëèôíèíã 15 äàí îðòè³ àäàáèé ñóµáàòëàðè ìàâæóä
á´ëèá, óëàð êàòòà ³èçè³èø óé²îòãàí. Çåðî, àäàáèé òàí³èäíèíã êåíã òàð³àëãàíè
ñóµáàò æàíðèäà "ñóµáàòäîøëàðèíã àäàáè¸ò µà³èäàãè ³àðàøëàðè, ôèêðëàøëàðè,
áàäèèé âà èëìèé òàôàêêóð òàðçè, àäàáèé æàðà¸íãà, áàäèèé àñàðãà, àäàáèé
ìóàììîëàðãà ìóíîñàáàòè, ýñòåòèê à³èäàëàðè ¸ð³èí íàìî¸í á´ëàäè". (1) Áó
õóñóñèÿòëàð àäèá ñóµáàòëàðèäà ò´ëà àêñ ýòàäè. Óëàðäà ³óéèäàãè ìàñàëàëàðãà
ìóíîñàáàò àñîñèé ´ðèí òóòàäè:

1) ¨çóâ÷è èæîäèíèíã øàêëëàíèøè, èçëàíèø ìàøà³³àòëàðè, àéðèì
àñàðëàðèíèíã ÿðàòèëèøè, óñëóáè, õàðàêòåð, îáðàç õóñóñèÿòëàðè

 2) Àäèáíèíã àäàáèé èæîäãà îèä ³àðàøëàðè, àäàáè¸òíèíã èæòèìîèé-ýñòåòèê
ìîµèÿòè, àäàáèé òàúñèð âà æàðà¸í.

3) ¥îçèðãè ́ çáåê àäàáè¸òè, àéðèì ̧ çóâ÷èëàð àñàðëàðèíè áàµîëàø, êèòîáõîíëèê,
àäèá âà ñ´ç ìàúñóëèÿòè.

Óíèíã àäàáèé ìóëî³îòëàðèäà èêêè æèµàò ê´çãà òàøëàíàäè: 1) îëèìëàð áèëàí
ñóµáàòèäà ñóµáàòäîøè àäàáè¸òøóíîñ âà ìóõëèñ ñèôàòèäà ̧ çóâ÷è µà¸òè âà èæîäèãà
ò´õòàëèá, óíèíã áèðîí æèµàòèãà îèä ñàâîë áèëàí ìóðîæààò ýòàäè, 2) æóðíàëèñòëàð
áèëàí ìóëî³îòäà áó ³èñì áèðìóí÷à ³èñ³àðî³ á´ëèá, ò´²ðèäàí ò´²ðè ñàâîëãà
´òèëàäè. ¥àð èêêàëà µîëàòäà µàì óëàðíè òàíëàíãàí ìàâçóãà ìóàéÿí àëî³àäîðëèãè
äàðàæàñè ìàúëóì á´ëàäè âà àñîñèé ôèêð àäèá æàâîáëàðèäà àêñ ýòàäè.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

 Ìàé | 2020 |2-³èñì Òîøêåíò
296

Òàáèèéêè, µàð áèð ñóµáàòäîø àäèá èæîäèíèíã ´çèíè ê´ïðî³ ³èçè³òèðãàí
ìàñàëàëàðèíè áèëèøãà èíòèëàäè. Ôèëîëîãèÿ ôàíëàðè íîìçîäè Ì.£´÷³îðîâà
¸çóâ÷èíèíã ̧ øëèãè, àäàáè¸òãà êèðèá êåëèøè, èæîä òàäðèæè âà èæîä òèïëàðèíèíã
àíãëàøèíè ³èëèøãà õàðàêàò ³èëàäè. Áó õóñóñäà àäèá ́ çèíèíã îèëà ìóµèòè, êèòîáãà
ìåµðè âà äàñòëàáêè ìàø³ëàðèíè áà¸í ýòàäè, ´í ò´ðò ¸øèäàí µèêîÿëàð ¸çà
áîøëàãàíèíè ýúòèðîô ³èëàäè.

Ìàúëóìêè, Ý.Àúçàì ñàíúàòíèíã ó÷ òóðèäà - àäàáè¸ò (íàñð), êèíî, òåàòð ñîµàñèäà
èæîä ³èëìî³äà. Ñóµáàòäîøèíèíã áó õóñóñäàãè "Áó ó÷ ñàíúàò òóðèäà áàäèèé
øàðòëèëèê áèð-áèðèäàí êåñêèí ôàð³ ³èëàäèìè?"- äåãàí ñàâîëèãà àäèá áåðãàí
æàâîá ÿíàäà õàðàêòåðëèäèð: "¥àð ó÷àëà ñàíúàò òóðèíèíã àñîñè, ñàð÷àøìàñè áèòòà
- Àäàáè¸ò, ñ´ç. Èæîä øàêëëàðè ýñà òóðëè÷à. Êèíî àââàëî òàñâèð âà õàðàêàò íåãèçèãà
³óðèëàäè, óçî³äàí óçî³ èçîµó, ê´ï ñ´çëèêíè ê´òàðìàéäè, áàäèèé èæîäãà ÿ³èí
òóðàäè. Òåàòð ñàíúàòèäà ýñà "ìàêîí+çàìîí" µà³è³àòè áèðëèãè çàðóðèÿòäèð " [2,160-
161].

Ôèëîëîãèÿ ôàíëàðè íîìçîäè Ã.Ñàòòîðîâà áèëàí ñóµáàò ìàçìóíè áóãóíãè àäàáèé
æàðà¸í, óíèíã òóðëè ³èððàëàðè, òèïîëîãèÿ âà ´çèãà õîñëèê, àäàáèé òàúñèð êàáè
ìàñàëàëàðãà ³àðàòèëãàí. Àäàáè¸òøóíîñíèíã µîçèðãè àäàáèé æàáµà µà³èäàãè ôèêðè
ìóíîñàáàòè áèëàí óíè (æàðà¸íëè) é´ë ´ðòàñèäà ò´õòàá ³îëãàí àðàâàãà ´õøàòàäè.
Èæîääà òà³ëèä âà òàúñèð õóñóñèäàãè "Àäàáè¸òäàãè óé²óíëèê âà ´õøàøëèêëàðíè
³àíäàé áàµîëàø êåðàê? Óìóìàí àäàáèé òàúñèð èæîáèé µîäèñàìè ¸êè àêñèí÷à
³àðàø ò´²ðèìè? - äåãàí ñàâîëëàðãà áóíäàé æàâîá áåðèëàäè:

- Òà³ëèä, àäàáèé òàúñèð, ´ðãàíèø äåãàí ãàïëàð ÿíãèëèê ýìàñ, "ñàé¸ð ñþæåò"
òóøóí÷àñè µàì àçàëäàí ìàúëóì. Áèð-áèðèäàí áåõàáàð èæîäêîðëàð ìàçìóíàí ÿ³èí,
óé³àø àñàðëàð ÿðàòèá ³´éèøè ìóìêèí. Áó àñàðëàðäàí µàð áèðèíèíã ́ ç ́ ðíè áîð,
ñèðò³è ́ õøàøëèêëàðèãà ³àðàìàé, óëàðíèíã µàð áèðèäà ìàâçóãà àëîµèäà ̧ íäàøóâ,
³´éèëãàí ìóàììîíèíã ìóñòà³èë òàë³èíèíè ê´ðàìèç, ñþæåò é´íàëèøèäà ìàúëóì
ÿ³èíëèê ê´ðèëèøè ìóìêèíäèð, àììî ðóµ, òàë³èí, íàôàñ ́ çãà÷à, ÿíãè÷à á´ëìî²è
äàðêîð" [3, 220]

Àäèá ́ ç ôèêðèíè òóðëè ìèëëèé àäàáè¸òëàð âàêèëëàðè ×.Àéòìàòîâ, Â.Ðàñïóòèí,
Ñ.Àµìàä, Ã.Ìàòåâîñÿí àñàðëàðè ìèñîëèäà äàëèëëàéäè. Áó µîë óíèíã àäàáè¸òëàð
âà ¸çóâ÷èëàð µàìêîðëèãè âà áî³èé èæîäíèíã àëî³àäîðëèê ³îíóíèÿòèäàí ÿõøè
õàáàðäîðëèãèíè ê´ðñàòàäè.

Óøáó ìóëî³îò äàâîìèäà ñóµáàòäîø àäèáíèíã áàúçè àñàðëàðè þçàñèäàí áàµñãà
µàì êèðèøàäè, ́ ç ïîçèöèÿñèíè áà¸í ýòàäè. ×óíîí÷è "Çàáàðæàä" ³èññàñè ³àµðàìîíè
Çàáàðæàäíè ´çáåê ³èçëàðèäàí ôàð³ ³èëèøè, òóé²óëàðèãà ýðê áåðèá, ê´íãèë
àìðè áèëàí ÿøàøè êèòîáõîíëàðãà ýðèø òóþëèøè ìóìêèíëèãèãà  äè³³àò ³àðàòàäè.
Áóíãà æàâîáàí ìóàëëèô ³àµðàìîíëàðíè îñìîíäàí îëèá ̧  è÷èäàí ò´³èá ̧ çìàãàíèíè
òàúêèäëàð ýêàí, ´çáåê õîòèí ³èçëàðè ôà³àò Êóìóøáèáè ¸êè Çåáè-Çåáîíàëàð
ýìàñäèð. Áóãóí ó ́ çãàðãàí. £àµðàìîííè êå÷àãè àäàáè¸òäàí ýìàñ, áóãóíãè âî³åëèêäàí
³èäèðñàíãèç, Çàáàðæàääàí áàòòàðëàðè µàì òîïèëàäè, äåÿð ýêàí, ´ç ñ´çèíè
³óéèäàãè÷à ÿêóíëàéäè: "Ìóàëëèô µà¸òäàí âà àäàáè¸òäàí õàáàðäîð ê´çè î÷è³
êèòîáõîíãà èøîíàäè, áó èøãà áèðîí ²àðàç ̧ êè ²èððîìëèê àðàëàøìàãàí" (224 áåò)

Ê´ðèíàäèêè, àäèá ´ç ³àðàøëàðèíè èäåàë, ´çãàðìàñ äåá µèñîáëàéäè, ´ç
ïîçèöèÿñèíè ìàæáóðàí òè³èøòèðìàéäè, áàëêè ñóµáàòäîøèíèíã ýðêèí
ôèêðëàøèãà èìêîí áåðàäè, óíè ò´ëäèðàäè ¸êè èçîµëàéäè. Øóíè àëîµèäà
òàúêèäëàø êåðàêêè, ñóµáàòëàðäàãè ôèêðëàð ìàðêàçèäà òàáèèéêè, èæîäêîð øàõñè,
ñ´ç ³´ëëàø ìàµîðàòè, áàäèèé êàøô ýòèøäàãè ́ çèãà õîñëèê âà àäàáè¸òíèíã èíñîííè
ìàúíàâèé þêñàëòèðèø êàáè ìàñàëàëàð òóðàäè. Ý.Àúçàì áó æèµàòäàí ́ ç òàæðèáàñèãà,
áîø³à èæîäêîðëàð íàìóíàëàðè âà ñàáî³ëàðèãà ñóÿíàäè, ìóñòà³èë ³àðàøëàðèíè
èçµîð ýòàäè. Ìóëî³îòäà íèñáàòàí êåíãðî³ ìóëîµàçàëàð èæîä æàðà¸íèãà, èëµîì,
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ê´íãèë âà èñòåúäîä áèèëàí áî²ëè³ òóøóí÷àëàðãà äàõëäîð. Áèëàìèçêè, ìóàëëèô
"ê´íãèë"íè ³àòîð àñàðëàðèäà òèëãà îëèá, èæîäêîð áóð÷èíè ó áèëàí áî²ëàéäè.
Óíèíã ôèêðè÷à "ê´íãèë áèð îäàìãà - ýãàñèãà î²èðëèê ³èëàäèãàí ìàòîµ". Ó æàìè
äàðäèíè ³î²îçãà ò´êàäè, àëàìèíè ³î²îçäàí îëàäè. Áó îëàì óíãà ´çè ê´ðãàí, ´çè
áèëãàí íîðèñîëèêëàðíè õà¸ëèäà (á´ëàæàê àñàðèäà) ñàðàëàá, èæîäèé íèÿòèãà
ìîñëàá, àéðè÷à áèð äóí¸ ÿðàòàäè. Àäàáè¸òíè áèð ê´íãèëíè áîø³à áèð ê´íãèëëàðãà
àðçè µîëè, õàñðàòè äåñà µàì á´ëàð. "Ìåíè ¸çãàíëàðèì, ÷èçãàíëàðèì ÷àòî³
ôåúëèìíèíã óñòèäàí ²àëàáàäèð. Àäèáëèê øàúíèíè êàäðëàéäèãàí îäàì ýïëàá ̧ çàäè.
Øóíäà µàì ́ çèíèíã ê´íãëè õîòèðæàì, µàì êèòîáõîí ìèííàòäîð!" Àäèáíèíã óøáó
ôèêðèäà èæîä æàðà¸íèäà êå÷àäèãàí òóòóìëàð, ¸çóâ÷è õà¸ëèíèíã ðåàëëàøóâè,
õàðàêòåðèäàãè õóñóñèÿòëàðíè àñàðëàðèäà àêñ ýòèøè, ðóµèÿòè áèëàí àìàëè¸òèíèíã
ìóíîñàáàòè êàáè ìàñàëàëàð ³àéä ýòèëãàí. Áóëàðíèíã "ê´íãèë" áèëàí àëî³àäîðëèãè
µàì áåæèç ýìàñ. Íåãàêè, àäèáíèíã ê´ï÷èëèê àñàðëàðèäà "ê´íãèë" îáðàçè òàë³èíè
ê´ï ó÷ðàéäè, ìóàëëèô óíãà æèääèé áàäèèé-ýñòåòèê âàçèôà þêëàéäè. Ñóµáàòëàðäà
áà¸í ýòèëãàí ìóëîµàçàëàð ìàçìóíè áèð íó³òàäà - àäàáè¸ò âà èæîäêîð
èçëàíèøëàðíèíã ìîµèÿòèäà ìóæàññàìëàøàäè âà ÿêóíèé õóëîñàíè óìóìëàøòèðàäè.
£óéèäàãè ñàâîë-æàâîáäà áó µîë èôîäà òîïãàí:

-Àäàáè¸ò äåãàíè íèìà ´çè? Ó ³àíäàé ñèðëè, ñåµðëè êó÷êè, êèøèíèíã ³àëáó-
øóóðèíè, òàôàêêóðèíè ´çãà÷à æóíáóøãà ñîëèá þáîðàäè?

Áó áîðàäà ñèç ìåíäàí ôàâ³óëîääà äîíî áèð ôèêð êóòà¸òãããàí á´ëñàíãèç,
ÿíãëèøàñèç. Àäàáè¸ò àñëèäà µà¸òãà òà³ëèääàí ïàéäî á´ëãàí á´ëñà µàì, ó æ´í
àéíàí òà³ëèä ýìàñ - èæîäêîð ê´íãëèäà ³àéòà èøëàíãàí, æèëî áåðèëãàí âî³åëèêíèíã
áàäèèé òàñâèðèäèð. Óíè èíñîíãà òàñàëëè áåðàäèãàí, çàâ³ áà²èøëàéäèãàí, çàðóð
÷î²äà èáðàò µàì á´ëàäèãàí ôàí äåÿ òàúðèôëàñàê ÿíãëèøìàéìèç".

Ý.Àúçàìíèíã àäàáèé ³àðàøëàðè íèµîÿòäà ê´ï³èððàëè á´ëèá, óíèíã ´òìèø âà
µîçèðãè æàµîí âà ìèëëèé áàäèèé òàôàêêóðè, ýñòåòèê ôèêðëàðíè ÷ó³óð áèëèøèäàí
ãóâîµëèê áåðàäè. Óëàðíèíã áèð ³èñìè óíèíã ôà³àò àäàáè¸ò õîñèÿòëàðè õóñóñèäàãè
³óéèäàãè îµîðëè ñóáúåêòèâ ìóëîµàçàëàðèäà ê´ðèíàäè:

1) Óìð á´éè êèòîá òèòèá, XIX àñð ðóñ àäàáè¸òèäàí áóþêðî³ àäàáè¸òíè
ê´ðìàäèì;

2) ×èíàêàì áàäèèé àñàðäà ôèêð-³àðàøëàð ãîµî ìóàëëèôíè "á´éèäàí" ´çèá
êåòèøè ìóìêèí;

3) ¨çóâ÷èëèê äàúâîñè áèëàí ÷è³äèíãìè, ãàï ñàíúàòãà ýìàñ, ñ´ç ñàíúàòèãà
àìàë ³èëèá ¸çèíã;

4) Ìåíè àñàðíèíã æàíðè ýìàñ, óíäà ýðèøèëàäèãàí áàäèèé íàòèæà ³èçè³òèðàäè;
5) ×èíàêàì áàäèèé àñàð µàìèøà êàøôè¸ò, ÿíãè÷à á´ëìî²è ëîçèì âà óíè ñèðà

èêêèëàíìàé ìîäåðí íàìóíàëàðè ³àòîðèãà ³´øñà á´ëàäè;
6) ¨çóâ÷èëèê - áèð óìð µàëîâàòñèçëèê, óíè ´çèìäàí áîø³àãà ðàâî ê´ðìàéìàí;
7) Àñë èñòåúäîäíè ýãèá, èñòåúäîäñèçëèêíè ýñà äàâîëàá á´ëìàéäè;
8) Àäàáè¸òíè ñåâãàí, êèòîáíè ê´ï ´³èãàí îäàì áîé-áàäàâëàò á´ëìàñëèãè

ìóìêèíäèð, ëåêèí êàì á´ëìàñëèãè àíè³".
 Øóíèíãäåê, àäèáíèíã µîçèðãè àäàáè¸òäàãè ðàìçèéëèê, ìîäåðí óñëóá, êèòîá

òàð²èáîòè õóñóñèäàãè ôèêðëàðè µàì òåðàí âà àñîñëèäèð. ßíà áèð ãàï. Ý.Àúàìíèíã
ê´ëàìäîð àäàáèé -ýñòåòèê ³àðàøëàðè áóòóí èæîäèãà ñî÷èëèá êåòãàí. Óëàðíèíã
àñîñèé ³èñìè þ³îðèäà ê´÷èðìà îëèíãàí "Ýðêèí Àúçàì áàäèèé îëàìè" êèòîáèãà
æàìëàíãàí. Áó áèòèêëàðíè àäàáèé-íàçàðèé æèµàòäàí ÿõëèò µîëäà òàë³èí âà òàµëèë
³èëèø ¸çóâ÷èíèíã íàôîñàò, ã´çàëëèê âà ýñòåòèê ôèêðëàðèíè êåíãðî³ áèëèøãà,
ó µà³èäàãè òàñàââóðëàðèìèçíè áîéèòèøãà èìêîí áåðàðäè.
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Àííîòàöèÿ: Ìàçêóð ìà³îëàäà íåìèñ âà ´çáåê òèëëàðèäàãè ñîìàòèê ôðàçåîëîãèê
áèðëèêëàðíèíã ìàäàíèé-ëèñîíèé ´çèãà õîñëèêëàðè, îëàìíèíã µà³è³èé, ìàäàíèé âà
ëèñîíèé êàðòèíàñè òàâñèôè, óëàðíèíã óìóìèé âà ôàð³ëè æèµàòëàðè ¸ðèòèëãàí,
øóíèíãäåê, òèëøóíîñ îëèìëàðíèíã áó áîðàäàãè  íàçàðèé ³àðàøëàðè àêñ ýòòèðèëãàí.
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ëèíãâîìàäàíèé; ñîìàòèê èáîðà.

Ôðàçåîëîãèÿ òèëíèíã áèð ³èñìèäèð, òèë ýñà ´ç íàâáàòèäà ìàäàíèÿò áèëàí
óçâèé áî²ëè³äèð: "Ëèñîíèé ê´íèêìàëàð ³èñìàí ìàäàíèé âî³åëèêíè ÿðàòàäè.
Ìàäàíèé ³àäðèÿòëàð âà ýúòè³îäëàð ýñà ëèñîíèé âî³åëèêíè ìóæàññàìëàøòèðàäè".

Òèëøóíîñëèêäà òèë ìàäàíèÿòíèíã áèð ³èñìè ñèôàòèäà òàë³èí ³èëèíàäè.
Òèë âà ìàäàíèÿòíèíã ´çàðî àëî³àñè ëèíãâîìàäàíèÿòøóíîñëèê òîìîíèäàí
´ðãàíèëàäè, óíèíã äîèðàñèäà ëèñîíèé ôàêòëàð ìèëëèé - ìàäàíèé ´çèãà
õîñëèêëàðíè àíè³ëàø ìà³ñàäèäà òàµëèë ³èëèíàäè.

Â. Ï. Òåëèÿíèíã òàúêèäëàøè÷à, ëèíãâîìàäàíèÿòøóíîñëèê ìóàììîëàðèãà ò´ëà
å÷èì òîïèø ó÷óí ìàäàíèÿò òóøóí÷àñèíè èõ÷àìëàøòèðèø çàðóð, ÿúíè "áó
ôåíîìåííèíã ê´ï ñîíëè õóñóñèÿòëàðèäàí" "ëèíãâîìàäàíèé òàµëèëäà íàìî¸í
á´ëèøè çàðóð á´ëãàí æèµàòëàðè" òàíëàá îëèíèøè êåðàê.

Áèíîáàðèí, ìàäàíèÿò îëàì êàðòèíàñèíèíã áèð ³èñìè ñèôàòèäà òóøóíèëàäè,
èíñîííèíã òèáèèé, èæòèìîèé âà ðóµèé áîðëè³äà òàäðèæèé ´çãàðèá òóðàäèãàí
øàõñèé µàìäà æàìîàâèé ìóíîñàáàòëàðäà ´çèíè àíãëàøíè èôîäàëàéäè.

Îëàì êàðòèíàñè ê´ï ³èððàëè µèñîáëàíàð ýêàí, ó øàõñíè µàì, æàìèÿòíè µàì
òàâñèôëàá êåëàäè. Áèç ³óéèäà îëàìíèíã µà³è³èé êàðòèíàñè, îëàìíèíã ìàäàíèé
êàðòèíàñè µàìäà îëàìíèíã ëèñîíèé êàðòèíàñè ́ ðòàñèäàãè ìóíîñàáàòëàðíè òàµëèë
³èëàìèç. Äåìàê, îëàìíèíã µà³è³èé êàðòèíàñè îáúåêòèâ µàìäà èíñîí îìèëè ìàâæóä
á´ëìàãàí µà³è³àòäèð, ÿúíè èíñîííè ´ðàá òóðãàí îëàì. Îëàìíèíã ìàäàíèé
êàðòèíàñè òóøóí÷àñè îñòèäà ýñà  èíñîííèíã µèññèé îðãàíëàðè ¸ðäàìèäà µàì
æàìîàâèé, µàì èíäèâèäóàë òàðçäà òàôàêêóð ýòãàí òàñàââóðëàðè àñîñèäà øàêëëàíãàí
ê´ï ³èððàëè òóøóí÷àëàð îð³àëè îëàìíèíã µà³è³èé êàðòèíàñèíè àêñ ýòòèðèøäèð.
Îëàìíèíã ëèñîíèé êàðòèíàñè µà³è³àòíè îëàìíèíã ìàäàíèé êàðòèêàñè îð³àëè
àêñ ýòòèðàäè. Èíñîí áèð âà³òíèíã ´çèäà îëàìíèíã áèð íå÷òà êàðòèíàëàðíèíã
(ñîääà, ìèëëèé, óíèâåðñàë, èíäèâèäóàë, èëìèé, äèíèé, ìèôîëîãèê êàáè)
òàøóâ÷èñè á´ëèøè ìóìêèí âà ó âàçèÿòäàí êåëèá ÷è³èá óëàðíèíã µàð áèðèäàí
ôîéäàëàíèøè ìóìêèí.

Îëàìíèíã ëèñîíèé êàðòèíàñè îëàìíèíã áîø³à êàðòèíàëàðèäàí ôàð³ëè
´ëàðî³ çàðóðèéäèð âà ́ òà àµàìèÿòëèäèð, çåðî ó µàð áèð øàõñ òîìîíèäàí îíà òèëè
îð³àëè "ìàæáóðèé ðàâèøäà" ³àáóë ³èëèíàäè âà áó æàðà¸í àíòðîïîöåíòðèê âà
ýãîöåíòðèê ìà³îìãà ýãà á´ëèøè ìóìêèí. Ôðàçåîëîãèê áèðëèêëàðäàí ôîéäàëàíèø
ýñà ñ´çëîâ÷èíèíã îëàìíèíã ëèñîíèé êàðòèíàñèíè ³àáóë ³èëãàíëèãèíèíã ÿ³³îë
áåëãèñèäèð. Ä. Î. Äîáðîâîëüñêèé ôðàçåîëîãèê áèðëèêëàð âîñèòàñèäà ëèñîíèé
èôîäà êàñá ýòàäèãàí îëàìíèíã ëèñîíèé êàðòèíàñè äîèðàñèäà àëîµèäà ³èñì
ñèôàòèäà íàìî¸í á´ëàäèãàí êîíöåïòóàë òèçèìëàðíèíã "îëàìíèíã ôðàçåîëîãèê
êàðòèíàñè" ìàâæóäëèãèãà èøîðà ³èëàäè.  Áó ôàðàç áîø³à òèëøóíîñëàð òîìîíèäàí
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êåñêèí òàí³èä ³èëèíäè âà óëàð òîìîíèäàí ìóàëëèô Â. ôîí Ãóìáîëüäòíèíã
íàçàðèÿñèíè ýúòèáîðñèç ³îëäèðãàíëèãèíè òàúêèäëàäèëàð. Â. ôîí Ãóìáîëüäò
íàçàðèÿñèãà ê´ðà µàð ³àíäàé òèëäà èôîäà òîïãàí äóí¸³àðàø µàð äîèì áóòóíãà
àñîñëàíàäè.

Ôðàçåîëîãèê áèðëèêëàðäà æî á´ëãàí âà îëàìíèíã ëèñîíèé êàðòèíàñèãà õîñ
òàâñèôèé õóñóñèÿòëàð ìóàéÿí òèëíèíã ôðàçåîëîãèê òóçèëìàñèãà ìàäàíèé-ëèñîíèé
´çèãà õîñëèê îëèá êèðàäè.

Íåìèñ âà ́ çáåê òèëëàðèäàãè ê´ïãèíà ñîìàòèê ôðàçåîëîãèê áèðëèêëàð ìàäàíèé
ñîµàëàðãà áîðèá òà³àëàäè. Óëàð øóí÷àêè "îääèé" àíàòîìèÿíè ýìàñ, áàëêè õàë³íèíã
àíúàíàëàðè, óíèíã ³àäðèÿòëàðèíè àêñ ýòòèðàäè (ìàñàëàí, íåìèñ òèëèäà: sich D.
etw. hinter die Ohren schreiben, sich auf die faule Haut legen, sich D. einen Kuppelpelz
verdienen, ´çáåê òèëèäà: áîø îìîí á´ëñà, ä´ïïè òîïèëàäè, ³´ëèíè µàëîëëàìî³
â.µ.)

 Â. H. Òåëèÿíèíã ³àðàøëàðèãà ê´ðà ñîìàòèê ôðàçåîëîãèçìëàðíèíã ìàäàíèé
òàë³èí ìàíáààëàðèãà ³óéèäàãèëàð êèðàäè: 1) õàë³ ìàäàíèÿòèäàí ´ðèí îëãàí
ìàðîñèì øàêëëàðè (ñîâ÷èëèê, õîòèðà ¸êè äèíèé ìàðîñèìëàð); 2) òèëíèíã
ïàðåìèîëîãèê ôîíäè (ìà³îëëàð, î²çàêè óñëóá, êëèøå); 3) òóð²óí áèðèêìàëàðíè
÷î²èøòèðèøäà èôîäàëàíàäèãàí îáðàç-ìåçîíëàð òèçèìè; 4) äèíèé ìàíáààëàð 5)
õàë³ äîíèøìàíäëèãè; 6) ìàìëàêàòøóíîñëèêêà îèä ëåêñèêîãðàôèê ìàíáààëàðäà
êåëòèðèëãàí ðåàëèÿëàð 7) ôðàçåîëîãèê áèðëèêëàðíèíã ìàæîçèé ìàçìóíè.

Ôðàçåîëîãèê áèðëèêëàð áîø³à ëèñîíèé áèðëèêëàð ñèíãàðè òèëäà ìàâæóä
á´ëãàí ìàäàíèé ìàúëóìîòëàðíè àêñ ýòòèðàäè âà ìàúëóì áèð ìàäàíèé êîäëàðíè
åòêàçàäè. Êîãíèòèâ òèëøóíîñëèê íó³òàè íàçàðèäàí áèç ìàäàíèé êîä òóøóí÷àñèíè
ìàäàíèÿòíè àòðîôäàãè îëàì "èõòè¸ðèãà òîïøèðàäèãàí", ³èñìëàðãà àæðàòàäèãàí,
òàñíèôëàéäèãàí, òóçàäèãàí âà áàµîëàéäèãàí "ìåçîíëàð ìàæìóè" ñèôàòèäà òàë³èí
³èëàìèç.  Îäàòäà àñîñèé µèñîáëàíãàí ìàäàíèé êîäëàðãà ñîìàòèê ìàäàíèé êîäè,
ìàêîíãà îèä ìàäàíèé êîäëàð, çàìîíãà îèä ìàäàíèé êîäëàð, ìîääèé (íàðñàãà
îèä) ìàäàíèé êîäëàð, áèîìîðôèê ìàäàíèé êîäëàð, øóíèíãäåê, ìàúíàâèé -
ìàäàíèé êîäëàð êèðàäè.

Õóëîñà ´ðíèäà òàúêèäëàø ìóìêèíêè, îíà òèëèäà ñ´çëàøóâ÷èëàðíèíã óìóìèé
îíã îñòè õîòèðàñèäà ôðàçåîëîãèê áèðëèêëàðíèíã ìàúëóì áèð ìàäàíèé êîä áèëàí
êîíòåêòóàë ìóíîñàáàòè ñà³ëàíàäè, áó ýñà îíà òèëèäà ñ´çëàøóâ÷èíèíã ìàäàíèé
ìàúëóìîòëàðíè áèëèø ³îáèëèÿòèäà íàìî¸í á´ëàäè âà ìàäàíèé êîííîòàöèÿãà ´ç
òàúñèðèíè ́ òêàçàäè.

Ôîéäàëàíèëãàí àäàáè¸òëàð ð´éõàòè:
1. Õàéìñ Ä.Õ. Äâà òèïà ëèíãâèñòè÷åñêîé îòíîñèòåëüíîñòè. - Ì.,1975. - Âûï.7.

Ñîöèîëèíãâèñòèêà. - Ñ. 232-233.
2. Òåëèÿ Â.Í. Ïåðâîî÷åðåäíûå çàäà÷è, ìåòîäû è ïðîáëåìû èññëåäîâàíèÿ

ôðàçåîëîãè÷åñêîãî ñîñòàâà ÿçûêà â êîíòåêñòå êóëüòóðû. - Ì.: ßçûêè ðóññêîé
êóëüòóðû, 1999. - Ñ. 18.

3. Dobrovol'skij D. Phraseologie und sprachliches Weltbild. - Wien: Edition Pr?sens,
1992. - S. 191

4. Eismann W. Jenseits der Weltbild-Phraseologie. Vergessene psychoanalytische
Perspektiven in der Phraseologie. - Essen, 2001. - Bd. 8.-S. 108.
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ÍÓÒ£ÈÉ  ÀÊÒ ¥À£ÈÄÀÃÈ  ÍÀÕÀÐÈÉ  £ÀÐÀØËÀÐ  ÂÀ  ÃÀÇÅÒÀ
ÌÀÒÍËÀÐÈÄÀ  ËÎÊÓÒÈÂ  ÀÊÒÍÈÍÃ  ÈÔÎÄÀËÀÍÈØÈ

Àííîòàöèÿ.Ìà³îëàäà ïðàãìàëèñòèêàíèíã òàµëèë îáúåêòè µèñîáëàíãàí íóò³èé
àêò íàçàðèÿñè µà³èäàãà ³àðàøëàð âà íóò³èé àêòíèíã ëîêóòèâ òóðè ãàçåòà
ìàòíëàðè ìèñîëèäà òàµëèë ³èëèíãàí.

Êàëèò ñ´çëàð:ïðàãìàëèíãâèñòèêà, íóò³èé àêò, ëîêóòèâ àêò, íóò³èé µàðàêàò,
êîììóíèêàòèâ ìà³ñàä.

Ïðàãìàëèíãâèñòèêàíèíã ìàðêàçèé ìàñàëàëàðèäàí áèðè íóò³èé àêò íàçàðèÿñèäèð.
Íóò³èé àêò ëèñîíèé âîñèòàëàð ̧ ðäàìèäà àìàëãà îøèðèëóâ÷è íóò³èé µàðàêàòäèð.
Äóí¸ òèëøóíîñëèãèäà íóò³èé àêò íàçàðèÿñè èëê áîð èíãëèç ôèëîñîôè Æ.Îñòèí
òîìîíèäàí èëãàðè ñóðèëãàí. ¤ëèìèäàí ñ´íã íàøð ýòèëãàí "How to do things with
words"  êèòîáèäà îëèìíèíã áó ìàñàëàãà îèä ³àðàøëàðè æàìëàíãàí.[1, 22-131]
Æ.Îñòèí àñîñèé ýúòèáîðèíè íóò³èé àêòíè øàêëëàíòèðóâ÷è ïåðôîðìàòèâ ôåúëëàð
òàµëèëè µàìäà íóò³èé àêò òóðëàðèíè òàñíèôëàø ìàñàëàñèãà ³àðàòäè. Ó íóò³èé
àêòíèíã ëîêóòèâ, èëëîêóòèâ âà ïåðëîêóòèâ êàáè òóðëàðèíè àæðàòäè.[1, 22-131]

Æ.Îñòèííèíã íóò³èé àêò µà³èäàãè êîíöåïöèÿñè äàñòëàá Ç.Âåíäëåð, Æ. Ñåðëü
òîìîíèäàí òàµëèë ýòèëäè, óíèíã þòó³ âà êàì÷èëèêëàðè ê´ðñàòèëèá,  ÿíãè ³àðàøëàð
áèëàí áîéèòèëäè.[2, 233-250; 3, 170-194] Íóò³èé àêò µà³èäàãè íàçàðèÿíèíã
øàêëëàíèøè Æ.Ð.Ñåðëü íîìè áèëàí µàì áî²ëè³. Æ.Ð.Ñåðëü àñîñèé ýúòèáîðèíè
èëëîêóòèâ àêòíè ´ðãàíèøãà ³àðàòäè âà áó àêò òóðèíèíã íóò³ ýãàñèíèíã
êîììóíèêàòèâ ìà³ñàäèíè àêñ ýòòèðèøãà õèçìàò ³èëèøèíè ìèñîëëàð áèëàí
äàëèëëàá áåðäè.[3, 151-169]

Ðóñ òèëøóíîñëèãèäà íóò³èé ôàîëèÿò âà íóò³èé àêò ìàñàëàëàðè Â.Í.Çàáàâíèêîâ,
À.À. Ëåîíòüåâ, À.Í.Áàðàíîâ, Ã.Å.Êðåéäëèí, È.Í.Ãîðåëîâ, Ñ.À.Ñóõèõ,
À.Âåæáèöêàÿ, Â.Ç.Äåìüÿíêîâ, È.Ì.Êîáîçåâà, Ð.Êîíðàä òîìîíèäàí àëîµèäà
´ðãàíèëäè. Óëàðíèíã èøëàðèäà áó ìóàììî áèëàí áî²ëè³ íàçàðèé ³àðàøëàð
óìóìëàøòèðèëäè âà ò´ëäèðèëäè.

¤çáåê òèëøóíîñëèãèäà íóò³èé àêò ìóàììîñè Ì.¥àêèìîâ, Ø.Ñàôàðîâ,
Ì.£óðáîíîâàëàð òîìîíèäàí ìàõñóñ ́ ðãàíèëäè. Óëàðíèíã èøëàðèäà íóò³èé àêòíèíã
µîñèë á´ëèøè, òóðëàðè, ´ðãàíèëèøè ìàñàëàñè òàµëèë ³èëèíäè; ëîêóòèâ,
èëëîêóòèâ, ïðîïîçèöèîíàë, ïåðëîêóòèâ àêòëàð àæðàòèëèá, µàð áèðèãà ìóíîñàáàò
áèëäèðèëäè. [4, 89-164; 5, 71-91; 6, 9-42]

Ì.¥àêèìîâ íóò³èé àêòíè "îäàìëàð ́ ðòàñèäàãè àëî³à-àðàëàøóâ æàðà¸íèäà ñîäèð
ýòèëóâ÷è ́ çàðî ìàúíî àêòëàðè ìóíîñàáàòèíèíã áà¸íè" ñèôàòèäà áàµîëàäè. [4, 94]
Ø.Ñàôàðîâ ýñà "...ìàúëóì áèð ãàïíèíã àíè³ ìóëî³îò ìóµèòèäà òàëàôôóç
ýòèëèøè"íè íóò³èé àêò äåá µèñîáëàäè [5, 72]. Ì.£óðáîíîâà "íóò³èé àêòäà õàáàð,
ñ´ðî³, áóéðó³, èçîµ áåðèø, êå÷èðèì ñ´ðàø, òàøàêêóð áèëäèðèø, òàáðèê
èôîäàëàø êàáè òóðëè íóò³èé µàðàêàòëàð àìàëãà îøèðèëèøèíè" ³àéä ýòäè.[6, 9]

Ê´ðèíàäèêè, òèëøóíîñëèêäà íóò³èé àêòãà òóðëè÷à òàâñèô áåðèëàäè. Àéðèì
òèëøóíîñëàð íóò³èé àêòíè ìóëî³îò æàðà¸íèäà àìàëãà îøèðèëàäèãàí  íóò³èé
µàðàêàò ñèôàòèäà áàµîëàøñà, áàúçè îëèìëàð íóò³èé àêòíèíã êîììóíèêàòèâ ìà³ñàä
áèëàí áî²ëàíèøèíè ýúòèðîô ýòèøàäè. Ìàñàëàí, À.Ìàñëîâàíèíã ôèêðè÷à, íóò³èé
àêò ìóàéÿí ìà³ñàä ñàáàáëè þçàãà êåëãàí, ôàîë òàúñèð êó÷èãà ýãà èôîäàäèð[7, 51].
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È.Ì.Êîáîçåâà íóò³èé àêò íàçàðèÿñè íóò³èé µàðàêàòíè èôîäàëàøãà ³àðàòèëãàí
ôèêðëàð æàìëàíìàñè ýêàíëèãèíè, íóò³èé àêò  ñîäèð ýòèëèøè áèëàí ñ´çëîâ÷è
áèðîð ìà³ñàäíè ê´çëàøèíè òàúêèäëàéäè. [8, 7-22]

Ìàúëóìêè, Íóò³èé àêò æàìèÿò àúçîëàðè òîìîíèäàí ³àáóë ³èëèíèá, íóò³ õóë³è
³îèäàëàðèãà ìóâîôè³ òàðçäà àìàëãà îøèðèëàäèãàí, ìóàéÿí ìà³ñàäãà
é´íàëòèðèëãàí íóò³èé µàðàêàò µèñîáëàíàäè.

Íóò³èé àêò ñ´çëîâ÷èíèíã ìóàéÿí êîììóíèêàòèâ ìà³ñàäèãà á´éñóíäèðèëãàíè
áîèñ óíèíã òóðëè ê´ðèíèøëàðè ôàð³ëàíàäè. Õóñóñàí, áóéðó³íè èôîäà ýòóâ÷è
íóò³ ê´ðèíèøè áóéðó³ íóò³èé àêòèíè, ñ´ðî³íè èôîäà ýòóâ÷è íóò³ ïàð÷àñè ñ´ðî³
íóò³èé àêòèíè, èñòàêíè èôîäàëîâ÷è íóò³ ê´ðèíèøè èñòàê íóò³èé àêòèíè µîñèë
³èëàäè âà µîêàçî.[6, 97]

Ê´çäà òóòèëãàí ìà³ñàä, âàçèôà áèëàí áî²ëè³ µîëäà ãàçåòà ìàòíëàðèäà íóò³èé
àêòíèíã áàð÷à òóðëàðè êóçàòèëàäè. Áèðî³ íóò³èé àêò òóðëàðèíèíã ãàçåòà ìàòíëàðèäà
³´ëëàíèø óñóëè âà ê´ëàìè áèð-áèðèäàí ôàð³ ³èëàäè. Æóìëàäàí, ãàçåòà ìàòíëàðèäà
ëîêóòèâ àêòíèíã èôîäà ýòèëèø óñóëè ´çèãà õîñ.

Ìàúëóìêè, íóò³ æàðà¸íèäà ñ´çëîâ÷èíèíã æóìëàíè ãðàììàòèê ³îèäàëàð
¸ðäàìèäà òàëàôôóç ³èëèøè ëîêóòèâ àêò µèñîáëàíàäè. Áîø³à÷à àéòãàíäà, ôîíåòèê,
ëåêñèê âà ñèíòàêòèê áèðëèêëàðíèíã ñ´çëîâ÷è òîìîíèäàí ìåú¸ðèé òàëàôôóç æàðà¸íè
ëîêóòèâ àêò  ñèôàòèäà áàµîëàíàäè.[4, 120]

Ø.Ñàôàðîâ µàì ëîêóòèâ àêòíèíã òàëàôôóç áèëàí àëî³àäîðëèãèíè ýúòèðîô
ýòãàí. Ó ëîêóòèâ àêòãà ³óéèäàãè÷à òàâñèô áåðãàí: "Áèç ìóëî³îò æàðà¸íèäà
ìàçìóíäîð ëèñîíèé êàëèìàíè ÿðàòàìèç âà óíè òàëàôôóç ³èëèø é´ëè áèëàí íóò³èé
ôàîëèÿò áàæàðàìèç. Àãàðäà áèðîð áèð ñàáàá áèëàí (òèëíè áèëìàñëèê, ãóíã á´ëèø)
ìàçìóíäîð ãàï òóçèëìàñà âà ó òàëàôôóç ýòèëìàñà, ëîêóòèâ µàðàêàò þçàãà
êåëìàéäè".[5, 75]

Áåðèëãàí òàâñèôëàðäàí ìàúëóì á´ëàäèêè, ëîêóòèâ àêò, àââàëî, òàëàôôóç
àêòèäèð. Áóíäà íóò³èé àêò øóí÷àêè òàëàôôóç ýòèëèáãèíà ³îëìàé, ìàçìóíäîð
òóçèëèøè âà òèë ìåú¸ðëàðèãà ìîñ òàðçäà àéòèëèøè ëîçèì.

Ì.£óðáîíîâà ëîêóòèâ àêòãà áîø³à÷àðî³ òàâñèô áåðàäè. Óíèíã ôèêðè÷à, "...
ëîêóòèâ àêò ñ´çëàø àêòè ñèôàòèäà òàëàôôóç æàðà¸íèäà êóçàòèëàäèãàí íîìåú¸ðèé
µîëàòëàðíè µàì ³àìðàá îëàäè".[6, 21] Áèçíèíã÷à µàì, ëîêóöèÿ òàëàôôóç áèëàí
áî²ëè³ íóò³èé µàðàêàòíè àíãëàòàð ýêàí, íîìåú¸ðèé òàëàôôóçíè µàì ³àìðàá îëàäè.

Ãàçåòà ìàòíëàðèäà íóò³ ̧ çìà òàðçäà áà¸í ýòèëèøè áîèñ, óíäà î²çàêè òàëàôôóçãà
àñîñëàíãàí ëîêóöèÿ êóçàòèëìàéäè. Ìàñàëàí, ãàçåòà ñàµèôàñèäà áåðèëãàí "Àéíè
ïàéòäà ìóðàááèéëèê ôàîëèÿòèìäà êè÷èê òàíàôôóñ þçàãà êåëãàí. ×óíêè îëäèíäà
êåòìà-êåò ìóñîáà³àëàð á´ëãàíè ó÷óí µîçèð áîð ýúòèáîðèìíè ìàø²óëîòëàðãà
³àðàòãàíìàí" ("Ìàúðèôàò" ãàçåòàñè, 2019 éèë 19 èþíü)ìàòíè îð³àëè íóò³ ýãàñèíèíã
´çè µà³èäàãè ìàúëóìîòíè òèë ìåú¸ðëàðèãà ðèîÿ ³èëãàí µîëäà òàëàôôóç ýòãàíëèãè
áèëèíèá òóðñà-äà, ãàçåòàäà áó íóò³èé µàðàêàò òîâóø èôîäàñèãà ýãà á´ëìàéäè. Áó
µîëàò ãàçåòà ìàòíëàðèäà ëîêóòèâ àêòíèíã áèëâîñèòà íàìî¸í á´ëèøèíè ê´ðñàòàäè.

Ãàçåòà ìàòíëàðèäà ëîêóòèâ àêòíèíã ñîäèð ýòèëãàíëèãèãà ê´ïèí÷à íóò³ ôåúëëàðè
¸ðäàìèäà îéäèíëèê êèðèòèëàäè. Æóìëàäàí, ìàòí òàðêèáèäà ³´ëëàíãàí äåìî³
ôåúëè íóò³èé àêòíèíã áåâîñèòà òàëàôôóç ýòèëãàíèäàí äàðàê áåðàäè. Ìàñàëàí:

... Ê´ïëàá ̧ øëàðèìèç ÷åò ýë ãðàíòëàðè àñîñèäà õîðèæíèíã íóôóçëè îëèé òàúëèì
ìóàññàñàëàðèäà òàµñèë îëèá ¸êè ìàëàêà îøèðèá ³àéòìî³äà.

- Õîðèæ ãðàíòè àñîñèäà áèð éèë ¥èíäèñòîííèíã Àãðà øàµðèäà òàµñèë îëäèì.
Áèð íå÷à òàíëîâëàðäà èøòèðîê ýòäèì, - äåéäè Òîøêåíò äàâëàò øàð³øóíîñëèê
èíñòèòóòè òàëàáàñè Íóðõîí ̈ ³óáîâà. ("Ìàúðèôàò" ãàçåòàñè, 2019 éèë 3 èþëü).

Óøáó ìàòíäà ³´ëëàíãàí äåìî³ ôåúëè îð³àëè ëîêóòèâ àêòíèíã íàìî¸í
á´ëãàíëèãèíè ê´ðèø ìóìêèí.
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Ãàçåòà ìàòíëàðèäà ëîêóòèâ àêòíèíã ñîäèð ýòèëãàíëèãèãà ìàõñóñ áåëãèëàð (òèðå,
³´øòèðíî³) îð³àëè µàì àíè³ëèê êèðèòèëàäè. Ìàñàëàí: Áèð ãàë £óëìàò àêà ìåíè
òèíìàñëèãèì ó÷óí äàðñäàí µàéäàäè:

- Êåéèíãè äàðñãà ³´ÿñèçìè?
- £´ÿìàí, µîçèð êåòàâåð, ´çèì æàâîá áåðÿïìàí-êó.
- "Èêêè" ³´éìàéñèçìè?
- É´³,  ³´éìàéìàí, ôà³àò ê´çèìãà ê´ðèíìà.
   ... £óëìàò àêà êåéèíãè äàðñäà ñèíôãà òóòà³èá êèðèá êåëäè. Âàæîµàòè ´çãà÷à

ýäè. "Óñòàõîíàäàí áåëêóðàêëàðíè îëèíãëàð, áî³³à áîðàìèç. ¥à³è³èé ìåµíàò äàðñè
³àíäàé á´ëèøèíè áóãóí ê´ðàñèçëàð. Áó - ôàêò", äåäè ("Ìàúðèôàò" ãàçåòàñè, 2020
éèë 29 ÿíâàðü).

Õóëîñà ñèôàòèäà àéòèø ìóìêèíêè, ãàçåòà ìàòíëàðèäà ëîêóòèâ àêò ´çèãà õîñ
òàðçäà íàìî¸í á´ëàäè. Ìàòáóîò ìàòíëàðèäà ïðàãìàëèíãâèñòèêàíèíã ìàðêàçèé
ìàñàëàñè µèñîáëàíãàí íóò³èé àêò íàçàðèÿñèíèíã èôîäà âà ìàçìóí æèµàòëàðè,
ìóëî³îò êîíòåêñòèäà þçàãà êåëàäèãàí ïðàãìàòèê ìàúíî ìóíîñàáàòëàðè ´ç
òàìîéèëëàðè âà ³îèäàëàð ò´ïëàìèãà ýãà á´ëèá, æèääèé òàä³è³îòëàðíè òàëàá
³èëàäè.
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ÔÐÀÇÅÎËÎÃÈ×ÅÑÊÎÌ  ÑËÎÂÀÐÅ

Ó×ÅÁÍÎÃÎ ÒÈÏÀ

Àííîòàöèÿ: Äàííàÿ ñòàòüÿ ïîñâÿùåíà âîïðîñó ïîäà÷è ôðàçåîëîãèçìîâ â
ìíîãîÿçû÷íîì ôðàçåîëîãè÷åñêîì ñëîâàðå ó÷åáíîãî òèïà. Àâòîðû ïðèâîäÿò ïðèìåðû
òîëêîâàíèþ "ñëîâàðíîé ñòàòüè", â ïëàíå èçó÷åíèÿ òåðìèíà â ìèêðîñòðóêòóðå
ëåêñèêîãðàôè÷åñêîé íàóêè.

Êëþ÷åâûå ñëîâà: ôðàçåîãðàôèÿ, ôðàçåîëîãè÷åñêàÿ åäèíèöà, ó÷åáíûé ñëîâàðü,
ôðàçåîëîãè÷åñêèé ñëîâàðü, ñëîâàðíàÿ ñòàòüÿ, ìèêðîñòðóêòóðà ñëîâàðÿ.

Ê íàñòîÿùåìó âðåìåíè íàêîïèëîñü ìíîæåñòâî èñòî÷íèêîâ äëÿ èçó÷åíèÿ
ôðàçåîëîãè÷åñêîãî ïëàñòà ÿçûêà, áóäü òî ìîíîãðàôèè è ó÷åáíûå ïîñîáèÿ, èëè
æå àâòîðñêèå ðàáîòû äëÿ ñîèñêàíèÿ íàó÷íûõ ñòåïåíåé. Ôðàçåîãðàôèÿ òîæå ñ
êàæäûì äí¸ì ðàñøèðÿåò ñâîè ìàñøòàáû, èçäàþòñÿ ôðàçåîëîãè÷åñêèå ñëîâàðè,
ïîñâÿù¸ííûå ðàçíûì ñïåêòðàì ôðàçåîëîãèè (òîëêîâàíèþ, ýòèìîëîãèþ,
ïîëèñåìèþ è ò.ä.). Êðóïíûìè ó÷¸íûìè, êîòîðûå âíåñëè áîëüøîé âêëàä â ýòó
ñôåðó, ìîæíî ñ÷èòàòü: àêàäåìèêîâ Ë.Â. Ùåðáó è Â.Â. Âèíîãðàäîâà; ïðîôåññîðîâ
Í.Í. Àìîñîâó, Í.Ì. Øàíñêîãî, À.È. Ñìèðíèöêîãî, À.Â. Êóíèíà, Ñ.Ã. Ãàâðèíà,
À.È. Ìîëîòêîâà, À.Ì. Áàáêèíà, Ì.È. Óìàðõîäæàåâà, Ø. Ðàõìàòóëëàåâà, Ì.
Ñàäûêîâó è ìíîãèõ äðóãèõ.

Îäíàêî, òîò ôàêò, ÷òî óìíîæàåòñÿ êîëè÷åñòâî èñòî÷íèêîâ, íå îçíà÷àåò, ÷òî  ñ
ýòèì ïîâûøàåòñÿ êà÷åñòâî ïðåçåíòàöèè è ïîäà÷è  ìàòåðèàëà. Â íàøå âðåìÿ íåòðóäíî
íàéòè ôðàçåîëîãè÷åñêèé ñëîâàðü. Òðóäíî íàéòè ñëîâàðü, ãäå ÿñíî è ÷¸òêî äàíî
îïèñàíèå ôðàçåîëîãè÷åñêîé åäèíèöå. Áîëåå òîãî, äî ñèõ ïîð îòñóòñòâóåò öåëîñòíàÿ
êîíöåïöèÿ ó÷åáíîãî ôðàçåîëîãè÷åñêîãî ñëîâàðÿ -êóëüòóðíî-ïîçíàâàòåëüíîãî è
îáó÷àþùåãî êîììóíèêàöèè. Îñòàåòñÿ íåðàçðàáîòàííîé è òåîðåòè÷åñêàÿ
ïðîáëåìàòèêà è òåõíîëîãè÷åñêèå àñïåêòû ñëîâàðíîé ðåïðåçåíòàöèè ôðàçåîëîãèè
â ó÷åáíûõ ñëîâàðÿõ. Ýòèì â çíà÷èòåëüíîé ñòåïåíè îáóñëîâëåíû ìíîãî÷èñëåííûå
íåäî÷åòû àâòîðîâ ó÷åáíûõ ôðàçåîëîãè÷åñêèõ ñëîâàðåé, îòñòóïàþùèõ îò ïðèíöèïîâ
íàó÷íîé äîñòîâåðíîñòè, äîñòóïíîñòè, êîììóíèêàòèâíîé íàïðàâëåííîñòè ñëîâàðÿ.

Íàïðèìåð, â "Êðàòêîì óçáåêñêî-ðóññêîì ôðàçåîëîãè÷åñêîì ñëîâàðå" Ì.
Ñàäûêîâîé [1] íå èìååòñÿ íèêàêèõ èëëþñòðàöèé äëÿ ôðàçåîëîãèçìîâ. Õîòÿ ýòîò
ñëîâàðü ÿâëÿåòñÿ àâòîðèòåòíûì ñðåäè ñóùåñòâóþùèõ ôðàçåîëîãè÷åñêèõ ñëîâàðåé.
Òî÷íî òàêîé æå ôåíîìåí êàñàåòñÿ è "Òîëêîâîãî ôðàçåîëîãè÷åñêîãî ñëîâàðÿ
óçáåêñêîãî ñëîâàðÿ" Ø. Ðàõìàòóëëàåâà [2] è "Øêîëüíîãî ôðàçåîëîãè÷åñêîãî ñëîâàðÿ
ðóññêîãî ÿçûêà" Â. Æóêîâà è À. Æóêîâà [3], "Êðàòêèé óçáåêñêî-ðóññêèé
ôðàçåîëîãè÷åñêèé ñëîâàðü"                                   Ì. Àáäóðàõèìîâà [4]. Ó÷èòûâàÿ òîò
ôàêò, ÷òî óïîìÿíóòûå íàìè ñëîâàðè áûëè ñîñòàâëåíû â 70-ûå è 80-ûå ãîäû
ïðîøëîãî ñòîëåòèÿ îíè ïîäõîäÿò òåïåðü òîëüêî äëÿ òåõ, êòî ïðîôåññèîíàëüíî
çàíèìàþòñÿ ôðàçåîëîãèåé è ôðàçåîãðàôèåé ÿçûêà. Åñëè æå ó÷åñòü òåíäåíöèþ
ðàçâèòèÿ è âíåäðÿòü ôðàçåîëîãè÷åñêèé ìèíèìóì â ñèñòåìó îáðàçîâàíèÿ, òî
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ïðèä¸òñÿ óñîâåðøåíñòâîâàòü ñòðóêòóðó ñëîâàðåé èëè æå ñîñòàâèòü íîâûå,
îòâå÷àþùèå òðåáîâàíèÿì ñîâðåìåííîñòè.

"Ôðàçåîëîãè÷åñêèå ñëîâàðè - ýòî èñêëþ÷èòåëüíî öåííàÿ ÷àñòü ÿçûêà, êóëüòóðû
ñîöèóìà, èáî â íèõ êîìïëåêñíî îòðàæåíû âåëèêàÿ ðîëü ÿçûêà íàðîäà,
ìåæúÿçûêîâûå êîíòàêòû, èñòîðèÿ, êóëüòóðà, îáðàçíîå ìûøëåíèå, ïñèõèêà,
âåðîâàíèÿ, àññîöèàöèè íîñèòåëåé ÿçûêîâ" [5, ñ. 6].

Êàê èçâåñòíî ñëîâàðü ïî ñâîåé ñëîæíîñòè ñîñòîèò èç ìàêðî- è ìèêðîñòðóêòóð.
Äàííàÿ ñòàòüÿ ïîñâÿùåíà èçó÷åíèþ ïðîáëåìû ìèêðîñòðóêòóðû ñëîâàðÿ. "Ê
ìèêðîñòðóêòóðå ñòîèò îòíåñòè ïðîáëåìû ïîñòðîåíèÿ ñëîâàðíîé ñòàòüè êàê
îòäåëüíîé ðàçíîïëàíîâîé ñèñòåìû âíóòðè ñëîæíîé ñàìîñòîÿòåëüíîé ñèñòåìû,
êàêîé ÿâëÿåòñÿ, â îáùåì è öåëîì ñëîâàðü. Ñþäà âêëþ÷àþòñÿ âîïðîñû ôîðìàòà,
îáúåìà ñîñòàâà ñëîâàðíîé ñòàòüè, ïðåçåíòàöèè ðàçëè÷íîãî ðîäà èíôîðìàöèè î
ÿçûêîâîé åäèíèöå, îïèñûâàåìîé â ñëîâàðå (ýòèìîëîãè÷åñêîé,
ýíöèêëîïåäè÷åñêîé, ñåìàíòè÷åñêîé, ãðàììàòè÷åñêîé, ñëîâîîáðàçîâàòåëüíîé,
ñòèëèñòè÷åñêîé, èëëþñòðàòèâíîé è äð. èíôîðìàöèè)" [6].

"Ñëîâàðíàÿ ñòàòüÿ, åñëè ìûñëèòü îáðàçíî, ýòî òî, ÷òî ñîñòàâëÿåò ñàìóþ ñóòü
ñëîâàðíîãî ïðîèçâåäåíèÿ, åå öåíòðàëüíûé ÿäåðíûé ýëåìåíò, áëàãîäàðÿ êîòîðîìó
ñëîâàðü è ñîñòîèòñÿ êàê ñïðàâî÷íîå ïîñîáèå" [7].

Ñëîâàðü, íåñîìíåííî, äîëæåí âûïîëíÿòü ôóíêöèþ èíòåðàêòèâíîãî ñïðàâî÷íîãî
ïîñîáèÿ ñ íåîáõîäèìîñòüþ îáåñïå÷åíèÿ èííîâàöèîííûì ôðàçåîãðàôè÷åñêèì
ïðîäóêòîì îñîáîé êàòåãîðèè àäðåñàòà - øêîëüíèêîâ è ñòóäåíòîâ, äëÿ êîòîðûõ
çíàíèå, êàê ðóññêîé, òàê è àíãëèéñêîé ôðàçåîëîãèè ÿâëÿåòñÿ ïðèîðèòåòíîé
íåîáõîäèìîñòüþ, à òàêæå äëÿ êîòîðûõ äàííûé ñëîâàðü ñòàíåò íå òîëüêî ïåðâîé
ó÷åáíîé ðåïðåçåíòàöèåé àíãëèéñêîé è ðóññêîé ôðàçåîëîãèè, íî è îêíîì â ìèð
èíîñòðàííîé  êóëüòóðû.

Èòàê, ôðàçåîëîãèçì êàê ÿçûêîâàÿ åäèíèöà îáëàäàåò ëèíãâîêóëüòóðíûì
ïîòåíöèàëîì. Ôðàçåîëîãè÷åñêàÿ åäèíèöà ìîæåò âûñòóïàòü íå òîëüêî êàê ýëåìåíò
ÿçûêîâîãî, íî è êóëüòóðíîãî ïðîñòðàíñòâà ÷åëîâåêà. Ïî ñâîåé ñóòè êàæäûé
óñòîé÷èâûé îáîðîò ÿâëÿåòñÿ íåêèì "ëàð÷èêîì", êîòîðûé ìîæåò î÷åíü íåïðîñòî
îòêðûâàòüñÿ äëÿ êîíå÷íîãî àäðåñàòà, îñîáåííî åñëè àäðåñàò íå çíàêîì ñ
îñîáåííîñòÿìè ôðàçåîëîãè÷åñêîé ñèñòåìû ÿçûêà èëè ïîïðîñòó íå âñòðå÷àë ðàíüøå
ïîäîáíîãî óñòîé÷èâîãî âûðàæåíèÿ. Îñîáåííî ÿðêî ýòî ïðîÿâëÿåòñÿ íà ïðèìåðå
ôðàçåîëîãèçìîâ ñ íàöèîíàëüíî-êóëüòóðíîé ñïåöèôèêîé.

Î÷åíü âàæíî, ïðè ñîñòàâëåíèè ñëîâàðíîé ñòàòüè ïðèâåñòè êàê ìîæíî áîëåå
ïîëíóþ õàðàêòåðèñòèêó îáðàçà  óñòîé÷èâîãî îáîðîòà, åãî ôðàçåîëîãè÷åñêîå
çíà÷åíèå, âûðàæåííîå â äåíîòàòèâíîì è êîííîòàòèâíîì àñïåêòàõ, ÷òî  ïîçâîëÿåò
ñóäèòü î òîì, ÿâëÿåòñÿ ëè ñîâåðøåííîå âîçäåéñòâèå ïîçèòèâíûì èëè íåãàòèâíûì,
äàæå åñëè ñ òî÷êè çðåíèÿ çíà÷åíèÿ êîìïîíåíòîâ ýòî ñäåëàòü íåâîçìîæíî.

Íàïðèìåð, â êîìïîíåíòàõ óñòîé÷èâîãî îáîðîòà "ìåøîê ñ ñîëîìîé" îòñóòñòâóåò
óêàçàíèå íà ïîçèòèâíóþ èëè íåãàòèâíóþ ïðèðîäó ñîâåðøàåìîãî íà îáúåêò
âîçäåéñòâèÿ â ñèëó èõ ñåìàíòèêè. Òåì íå ìåíåå, åñëè ìû îáðàòèìñÿ ê
ôðàçåîëîãè÷åñêîìó çíà÷åíèþ äàííîãî îáîðîòà - "íåðàñòîðîïíûé, ãëóïîâàòûé
÷åëîâåê" - ñòàíåò ÿñíî, ÷òî ðå÷ü îïðåäåëåííî èä¸ò î íåãàòèâíîì âîçäåéñòâèè;
ðóññê. ãîëîâà âàðèò - "êòî-òî ñîîáðàçèòåëåí, äîãàäëèâ" (ïîçèòèâíîå âîçäåéñòâèå).
Ãîðàçäî ñëîæíåå îáñòîèò äåëî ñ  àíãëèéñêèìè ôðàçåîëîãèçìàìè, íàïðèìåð, "a
straight arrow" (áóêâ.: ïðÿìàÿ ñòðåëà) - "÷åñòíûé ÷åëîâåê" (ïîçèòèâíîå âîçäåéñòâèå);
àíãë. "jump over the fence" (áóêâ.: ïåðåïðûãíóòü èçãîðîäü) - "ïåðåéòè âñå
äîçâîëåííûå ãðàíèöû" (íåãàòèâíîå âîçäåéñòâèå). Ïðè ïîäà÷å ñëîâàðíîé ñòàòüè
î÷åíü âàæíî îïðåäåëèòü ïîçèòèâíóþ èëè íåãàòèâíóþ êîííîòàöèþ
ôðàçåîëîãè÷åñêîãî îáîðîòà, òàê êàê ýòî êðàéíå âàæíî äëÿ èçó÷àþùåãî ÿçûê
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çíàòü òî÷íî êîíòåêñò óïîòðåáëåíèÿ. Âî èçáåæàíèå íå óìåñòíîãî óïîòðåáëåíèÿ òîé
èëè èíîé ÔÅ â íåêîòîðûõ ñëó÷àÿõ êîííîòàöèÿ ôðàçåîëîãè÷åñêîé åäèíèöû, ìîæåò
áûòü îïðåäåëåíà ïî ñåìàíòèêå êîìïîíåíòîâ, âõîäÿùèõ â ñîñòàâ îáîðîòà. Íåëüçÿ
îòðèöàòü òîò ôàêò, ÷òî áîëüøîå êîëè÷åñòâî àíãëèéñêèõ  ôðàçåîëîãèçìîâ èìåþò
äîñòàòî÷íî ïîíÿòíóþ êîííîòàöèþ, òàê êàê èìåþò àíàëîãè â ðóññêîì ÿçûêå.
Íàïðèìåð, "be as pooraschurchmouse" -  "áûòü áåäíûì êàê öåðêîâíàÿ ìûøü".
Äàííûé ôðàçåîëîãèçì èìååò ÿâíî îòðèöàòåëüíóþ êîííîòàöèþ. À òàêæå"as savage
as a meat axe" (áóêâ.: äèêèé, êàê ìÿñíèöêèé òîïîð) - 'âçáåøåííûé'. àíãë. a bittercup
(áóêâ.: ãîðüêàÿ ÷àøêà) - "ãîðüêàÿ ÷àøà"

Íàïðèìåð, ðóññê. "íå â ñâîåé òàðåëêå" - "íå â îáû÷íîì äëÿ ñåáÿ ñîñòîÿíèè,
íåóþòíî ñåáÿ ÷óâñòâîâàòü" èëè "íå â ñâîè ñàíè ëåçòü" - "çàíèìàòüñÿ òåì, íà ÷òî íå
ñïîñîáåí" - â äàííûõ óñòîé÷èâûõ îáîðîòàõ íåãàòèâíîå âîçäåéñòâèå âûðàæåíî â
êîìïîíåíòíîì ñîñòàâå ñî÷åòàíèåì îòðèöàòåëüíîé ÷àñòèöû è ïðèòÿæàòåëüíîãî
ìåñòîèìåíèÿ íå + ñâîé, ÷òî â ñîâîêóïíîñòè äàåò ïðåäñòàâëåíèå î ñîâåðøåíèè
äåéñòâèÿ, ïðèíîñÿùåãî ñêîðåå âðåä, íåæåëè ïîëüçó.

Òàêæå, ïî íàøåìó ìíåíèþ áîëüøèì ïîäñïîðüåì äëÿ áîëåå ýôôåêòèâíîãî è
êà÷åñòâåííîãî ïîíèìàíèÿ ÔÅ áóäóò ñëóæèòü èëëþñòðàòèâíûå ïðèìåðû. Íàïðèìåð:

"Ïðèéòè ê øàïî÷íîìó ðàçáîðó":
<...> Ïðî÷èòàé ðàññêàç íàøåãî çíàêîìîãî Ñåðåæè Íèêîëàåâà. Ïîä÷åðêíè â

òåêñòå ôðàçåîëîãèçì, êîòîðûé äîêàçûâàåò, ÷òî ìàëü÷èêà íå çðÿ ïðîçâàëè
Îïîçäàéêîé.

Ìåíÿ â ñåìüå çîâóò Îïîçäàéêîé. Ìíå íå î÷åíü íðàâèòñÿ ìîå ïðîçâèùå. È
ïî÷åìó îíî êî ìíå ïðèëèïëî? Ëåòîì ÿ æèë íà äà÷å ó áàáóøêè ñ äåäóøêîé.
Îäíàæäû îíè ïîïðîñèëè ïîêðàñèòü çàáîð. ß, êîíå÷íî, ñ óäîâîëüñòâèåì
ñîãëàñèëñÿ, âåäü ÿ, êàê Òîì Ñîéåð, î÷åíü ëþáëþ êðàñèòü çàáîðû. Íî çàèãðàëñÿ
ñ ðåáÿòàìè íà ðå÷êå è ïðèø¸ë ê øàïî÷íîìó ðàçáîðó

Öåëîå ëåòî òðåíèðîâàë Òóçèêà. Õîòåë âûñòóïèòü ñ íèì íà ðàéîííîé âûñòàâêå
ñîáàê. Íî, êàê âñåãäà, ìû ïðèøëè ê øàïî÷íîìó ðàçáîðó <�> [8, ñ. 68].
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Îò êà÷åñòâà òåêñòîâîãî èëëþñòðàòèâíîãî ìàòåðèàëà ñëîâàðÿ, êîòîðûé, ñ îäíîé
ñòîðîíû, äåìîíñòðèðóåò òèïè÷íûå óñëîâèÿ ôóíêöèîíèðîâàíèÿ ëåêñè÷åñêèõ
åäèíèö, ïîäòâåðæäàÿ èõ ñèñòåìíûå õàðàêòåðèñòèêè, ñ äðóãîé - äàåò êàê áû
ìîìåíòàëüíûé ñíèìîê ðåàëüíîé æèçíè ñëîâà, âûõâà÷åííûé èç ìíîãîîáðàçèÿ
âîçìîæíûõ ñèòóàöèé åãî èñïîëüçîâàíèÿ [9, ñ. 59].

Ðàññìîòðåâ íàèáîëåå âàæíûå õàðàêòåðèñòèêè ôðàçåîëîãèçìîâ è îñíîâûâàÿñü
íà ñîâðåìåííûõ òåíäåíöèÿõ âî ôðàçåîãðàôèðîâàíèè, ïðåäëàãàåì âîçìîæíûé
îáðàçåö ñëîâàðíîãî îïèñàíèÿ ïîäîáíûõ óñòîé÷èâûõ îáîðîòîâ, êîòîðîãî ìû âçÿëè
êàê îáðàçåö äëÿ ñëîâàðÿ íàìè ïðîåêòèðóåìûé "Ìíîãîÿçû÷íûé ôðàçåîëîãè÷åñêèé
ñëîâàðü ó÷åáíîãî òèïà".Â äàííóþ ñëîâàðíóþ ñòàòüþ âêëþ÷àåì òàêèå
õàðàêòåðèñòèêè ôðàçåîëîãèçìîâ êàê òåìàòè÷åñêàÿ ãðóïïà, êîííîòàòèâíûé àñïåêò-
ïîçèòèâíûé èëè íåãàòèâíûé, à òàêæå ïðîèñõîæäåíèå îáîðîòà -ýòèìîëîãèÿ.

Òàêæå â ñëîâàðíîé ñòàòüå äàåòñÿ òîëêîâàíèå ôðàçåîëîãè÷åñêîãî çíà÷åíèÿ è
ïðèìåð èñïîëüçîâàíèÿ óñòîé÷èâîãî îáîðîòà â ðå÷åâîé ñèòóàöèè. Ïðèìåðû áóäóò
äàíû êàê íà àíãëèéñêîì è ðóññêîì, òàê è íà óçáåêñêîì ÿçûêàõ:ONCLOUDNINE

Ðóñ.: Áåñêîíå÷íî ñ÷àñòëèâ;

Áûòü íà ñåäüìîì íåáå.
O'zb.: Cheksiz bahtiyor;
Yettinchi osmonda parvoz qilmoq.

... Seeing that his father holds the bike he wanted, the boy was on cloud nine, then
he looked at his father and said "Thank yuo Daddy!" and smiled.

... Óâèäåâ â ðóêàõ îòöà òîãî âåëîñèïåäà, êîòîðîãî îí õîòåë, ìàëü÷èê ëåòàë íà
ñåäüìîì íåáå, ïîòîì ïîñìîòðåë íà îòöà è ñêàçàë "Ñïàñèáî Ïàïî÷êà!" è çàñìåÿëñÿ.

... Bola otasining qo'lida o'zi istagan velosipedni ko'rib yettinchi osmonga parvoz qildi,
so'ngra otasiga qarab "Rahmat Dadajon!" deya kuldi.
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îñíîâíîì èñïîëüçóþòñÿ â ðàçëè÷íûõ ìåòîäîëîãè÷åñêèõ öåëÿõ.Â íåêîòîðûõ ñëó÷àÿõ
îíè èñïîëüçîâàëèñü êàê èãðà ñëîâ. Îñîáî ïîä÷¸ðêèâàåòñÿ, ÷òî Òàìñèëà ïðèìåíÿåòñÿ
â êëàññè÷åñêîé ëèòåðàòóðå êàê îäèí èç ñàìûõ ýôôåêòèâíûõ âèäîâ èñêóññòâà,
êîòîðûé èñïîëüçóåòñÿ êàê ñðåäñòâî âûðàæåíèÿ íàðîäíîé ìóäðîñòè.

Êëþ÷åâûå ñëîâà: èçðå÷åíèå Èðñîëè, Òàìñèëà, õóäîæåñòâåííîå èñêóññòâî,
ìåòîäîëîãèÿ, èãðà ñëîâ, ïîýòè÷åñêàÿ ìîäèôèêàöèÿ, ðèòì è ðèôìà, ëèòåðàòóðíûé
âèä, àðõàèêà, ðèôìóþùèéñÿ, ëèíãâîïîýòè÷åñêèé ïîòåíöèàë, êëàññè÷åñêàÿ
ëèòåðàòóðà.

Îäíèì èç íàèáîëåå ýôôåêòèâíûõ âèäîâ ôîëüêëîðà êàê óêàçàòåëÿ â íàøåé
êëàññè÷åñêîé ëèòåðàòóðå ÿâëÿåòñÿ "Irsoli ìasal" èëè "Tamsil". Äëÿ îáîñíîâàíèÿ
ñâîèõ æèçíåííûõ âûâîäîâ, âçãëÿäîâ íà ñîöèàëüíûå ïðîáëåìû, èäåè àâòîð
(ïèñàòåëü) èñïîëüçóåò íàèáîëåå øèðîêî èñïîëüçóåìóþ ìóäðîñòü, ïîñëîâèöû è
èçðå÷åíèÿ, ÿâëÿþùèåñÿ ïëîäîì ìíîãîâåêîâîãî îïûòà íàðîäà. Òàêèì îáðàçîì,
ïîâûøàåò äîâåðèå ó÷åíèêà ê ìûñëè î òîì, ÷òî åãî ìûñëè íå ñóáúåêòèâíû è ÷òî
îí / îíà íàõîäèòñÿ â ãàðìîíèè ñ ñîöèàëüíûìè èäåÿìè, ïðîâåðåííûìè
èñòîðè÷åñêèì îïûòîì. Â ýòîì ñìûñëå, êàê óêàçûâàåò èðàíñêèé ëèòåðàòóðîâåä
Ç.Õîíëàðè, "îí àñò, êè øîèð ìàñàëè ìàúðóôåðî äàð øåúð áè¸âàðàä, áî ìèñðàå
áèã´ÿä, êè õóêìè ìàñàë ïàéäî êóíàä âà êàáóëè îììà ¸áàä". Î÷åâèäíî, ÷òî îáà
àâòîðà ðàññìàòðèâàëè èñêóññòâî òàìñèë. êàê ñðåäñòâî îáåñïå÷åíèÿ ïðàâäèâîñòè è
äîñòîâåðíîñòè èäåé. Òîëüêî Ç.Õîíëàðè, ïîä÷åðêèâàåò õóäîæåñòâåííûé àñïåêò
èñêóññòâà, âûäåëÿÿ ïðè ýòîì ñîöèàëüíûé âèä, îí îáðàùàåò âíèìàíèå íà ïðèäàíèå
åé ôîðìû ïðèãîâîðà. Ëèòåðàòóðîâåä Ò.Àòàéõàíîâ íåñêîëüêî ñîâåðøåíñòâóåò ýòè
îïèñàíèÿ è ñòàâèò ñåáå öåëü îáîáùèòü âñå êà÷åñòâà èñêóññòâà òàìñèë è âñåñòîðîííå
îõâàòèòü âñå êà÷åñòâà èñêóññòâà òàìñèë: "Òàìñèë - ÿê íàâú ñàíúàòè ìàúíàâèñò. Êè
äàð îí øèîð âà ¸ íàâèñàíäà áàðîè êóââàò äîäàíè ôèêðó àêèäà âà äàâîè õóä àç
ÿãîí õîäèñàè çèíäàãé âà ¸ ñóõàíîíè õèêìàòíîêè õàë³é, ïàíäó àíäàðç, ìèñîëå
ìåîâàðàä. Èí òàðç ìèñîëîâàðèðî èðñîëè ìàñàë ̧  òàìñèë ìåíîìàíä".

Òàäæèêñêèé ëèòåðàòóðîâåä Õ.Æ. Ðàñóëîâà â ñâîåé ñòàòüå, îïèðàÿñü íà âçãëÿäû
ýòèõ ó÷¸íûõ, îñòàíàâëèâàåòñÿ íà õóäîæåñòâåííî-ýñòåòè÷åñêèõ âîïðîñàõ èñêóññòâà
èðñîëè ìàñàë, èñïîëüçîâàííûõ â ëèðè÷åñêèõ ñòèõîòâîðåíèÿõ Íàçèðà Íèøîïóðèé
è ïîä÷¸ðêèâàåò, ÷òî îäíèì èç îñíîâíûõ ñâîéñòâ èíäèéñêîãî ìåòîäà ÿâëÿåòñÿ
èñïîëüçîâàíèå èñêóññòâà "èðñîëè ìàñàë", êîòîðûé èçâåñòåí åù¸ êàê "òàìñèë" è
÷òî îí â îñíîâíîì èñïîëüçóåòñÿ â âûðàæåíèÿõ íðàâñòâåííûõ òåì, è ÷òî â
ëèðè÷åñêèõ ñòèõàõ Íàçèðà Íèøîïóðèÿ â îòëè÷èå îò òâîð÷åñòâà Ñîõèáà Òàáðèçèé
(XVII), Êàëèìà (XVII) èëè Óðôèé Øåðîçèé (XVII) "èðñîëè ìàñàë" óïîòðåáëÿëñÿ
áîëüøå.     Â óçáåêñêîé êëàññè÷åñêîé è ñîâðåìåííîé ëèòåðàòóðå ìû ìîæåì óâèäåòü,
÷òî èñêóññòâî "èðñîëè ìàñàë" âûïîëíèëî â âûñøåé ñòåïåíè ëèíãâî-õóäîæåñòâåííóþ
çàäà÷ó. Îòëè÷èå ïîñëîâèö, ñîçäàííûõ èñêóñ-ñòâîì èðñîëè ìàñàë, îò ñîâðåìåííûõ
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âàðèàíòîâ â óçáåêñêîì ÿçûêå ìîæíî àðãóìåíòèðîâàòü ïî íåñêîëüêèì îñíîâàíèÿì:
âî-ïåðâûõ, èìåþòñÿ ñëó÷àè ïðèìåíåíèÿ èñòîðè÷åñêèõ âàðèàíòîâ ïîñëîâèö â

êëàññè÷åñêîé ëèòåðàòóðå;
âî-âòîðûõ, ïîñêîëüêó ëèòåðàòóðíûé ÿçûê òîãî âðåìåíè áûë äàëåê îò

íàöèîíàëüíîãî ÿçûêà, ëèòåðàòóðíûå è íàðîäíûå âåðñèè ïîñëîâèö èìåëè
ñóùåñòâåííóþ ðàçíèöó;

â-òðåòüèõ, ñïðîñ íà ðèòì è ðèôìó òðåáîâàë ïîýòè÷åñêîé ìîäè-ôèêàöèè èõ
ôîðìû;

â-÷åòâåðòûõ, òîò ôàêò, ÷òî ïåðñèäñêèå è àðàáñêèå ýëåìåíòû íå îãðàíè÷èâàþòñÿ
ëèòåðàòóðíûìè íîðìàìè, îïðàâäûâàåò îñîáåííîñòè ëåêñè÷åñêîé ñòðóêòóðû
ïîñëîâèö;

â-ïÿòûõ, ýòî îáñòîÿòåëüñòâî òàêæå ñâÿçàíî ñ îñîáåííîñòÿìè ïðèìåíåíèÿ êàæäûì
ïèñàòåëåì ñëîâà.

 Ýòè è äðóãèå ôàêòîðû â öåëîì ñïîñîáñòâîâàëè âîçíèêíîâåíèþ ñâîåîáðàçíûõ
ëèíãâîïîýòè÷åñêèõ âîçìîæíîñòåé è ôóíêöèé íàðîäíûõ ïîñëîâèö. Êîíå÷íî,
ãðàììàòè÷åñêèå îñîáåííîñòè èñïîëüçîâàíèÿ íàðîäíûõ ïîñëîâèö âñòðå÷àþòñÿ â
øèðîêîì ìàñøòàáå. Ýòî åñòåñòâåííîå ÿâëåíèå, êîòîðîå ñëåäóåò îöåíèâàòü íå ïî
êëàññè÷åñêîìó èëè ñîâðåìåííîìó ñìûñëó òåêñòà, à ñêîðåå ïî òèïó ðå÷è è
ëèòåðàòóðíîìó õàðàêòåðó òåêñòà.

Êàê óæå áûëî ñêàçàíî, èñïîëüçîâàíèå ïîñëîâèö â ãðàììàòè÷åñêèõ òåðìèíàõ
âñòðå÷àåòñÿ â øèðîêîì ìàñøòàáå:

×óí ìàñàë á´ëäè ñî÷èíã çóëì è÷ðà, ¸øóðìî³ íå ñóä,
Ìóøê èñèí ¸øóðñà á´ëìàñ, - áó ìàñàë ìàøµóð ýðóð.
(Àëèøåð Íàâîèé, "Áàäîå óë-áèäîÿ")
Âìåñòî îñíîâíûõ ìîðôîëîãè÷åñêèõ ôîðì -èá, -ìàéäè â òåêñòå èñïîëüçîâàíèû

õóäîæåñòâåííûå âàðèàíòû -ñà, -ìàñ.  Â ñîâðåìåííîì óçáåêñêîì ÿçûêå ýòà ïîñëîâèöà
â ýòîì âèäå íå óïîòðåáëÿåòñÿ è å¸ ìîæíî íàçâàòü àðõàè÷åñêîé ïîñëîâèöåé.
Íàñòîÿùèé âàðèàíò - Êàñàëíè ÿøèðñàíã, èñèòìàñè îøêîð ³èëàäè. (Ñêðîåøü
áîëåçíü, òåìïåðàòóðà âûäàñò). Ïî íàøèì ñîîáðàæåíèÿì ýòà ïîñëîâèöà â ôîðìå
Ìóøê èñèí ¸øóðèá á´ëìàéäè íå ïðèìåíÿëàñü 28 â ñòàðîì óçáåêñêîì íàðîäíîì
ÿçûêå. Ïîòîìó ÷òî ñëîâî ìóøê áîëüøå ñâîéñòâåííî õóäîæåñòâåííîìó ìåòîäó, è
ñàìî ìóøê íå ðàñïðîñòðàíåíî ñðåäè íàðîäà. Ïî ïðè÷èíå òîãî, ÷òî íà ðóêàõ ìû íå
èìååì äîêàçà-òåëüñòâ ïî íàðîäíîìó ÿçûêó òîãî ïåðèîäà, ýòî òîëüêî íàøå ìíåíèå,
à îíî ñêîðåå ïðåäïîëîæåíèå.

Ëèòåðàòóðû:
1. Àëèøåð Íàâîèé. Ìóêàììàë àñàðëàð ò´ïëàìè. Éèãèðìà òîìëèê. ¤í áèðèí÷è

òîì. ÕÀÌÑÀ. Ñàääè Èñêàíäàðèé. - Òîøêåíò: Ôàí, 1993 // www.ziyouz.com
kutubxonasi.

2. Àëèøåð Íàâîèé. Ìóêàììàë àñàðëàð ò´ïëàìè. Éèãèðìà òîìëèê. ¤í ñàêêèçèí÷è
òîì. Äåâîíè Ôîíèé. - Òîøêåíò: Ôàí, 1993 // www.ziyouz.comkutubxonasi.

3. Atakhonov T. A dictionary of literature terminology / T. Atakhonov. - Dushanbe:
Sharki ozod, 2002. - P. 350. ( - 454 p.)

4. Zehni T. The art of speech / T.Zehni. - Dushanbe: Adib, 2007. - P. 132. (- 400
p.)

5. Khonlari Z. A guide of Persian literature/Z.Khonlari. - Tehran: Chopkhonai
donishgohi, 1341. - P. 34. (- 438 p.)

6. Ðàñóëîâà ¥.Æ. Èðñîëè ìàñàëäàð ²àçàëè¸òè Íàçèðèè Íèøîïóðé //
Íîìàèäîíèøãîµ. Ó÷¸íûå çàïèñêè. Scientificnotes. - ¹4 (41) 2014.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Òîøêåíò Ìàé | 2020 |2-³èñì
311

Òóðîáîâ Áåêïóëàò Íóñðàòóëëàåâè÷
ÑàìÄ×ÒÈ Èëìèé òàä³è³îòëàð, èííîâàöèÿëàð âà
èëìèé ïåäàãîãèê êàäðëàð òàé¸ðëàø á´ëèì áîøëè²è
E-mail: bekpulat2010@mail.ru

Å.Ý. ÁÅÐÒÅËÜÑ ÈËÌÈÉ ÈÆÎÄÈÄÀ ÈÁÍ ÑÈÍÎ
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Àííîòàöèÿ: Óøáó ìà³îëàäà øàð³øóíîñ îëèì Å.Ý.Áåðòåëüñ èæîäèäà Ìàðêàçèé
Îñè¸äàí òàáèèé-èëìèé âà èæòèìîèé-ãóìàíèòàð ôàíëàð ñîµàñèäà áóþê
ìóòàôàêêèðëàð, àëëîìàëàð åòèøèá ÷è³³àíëãèíè õóñóñàí, øó äàâðäà íàôà³àò Øàð³,
áàëêè ´àðá ôàíèíèíã ðèâîæëàíèøèãà óëêàí òàúñèð ê´ðñàòãàí éèðèê ³îìóñèé îëèì
Èáí Ñèíîíèíã ôàëñàôàãà á´ëãàí ³èçè³èøè âà ôàëñàôà âà ìàíòè³ ôàíëàðèãà ³´øãàí
õèññàñè. Èáí Ñèíîíèíã ôàëñàôèé àñàðëàðèíèíã ñîíè, òèááè¸òãà îèä àñàðëàðèãà
³àðàãàíäà ê´ïðî³ ýêàíëèãè µàìäà Èáí Ñèíî ´çèíèíã áóòóí á´ø âà³òèíè ³àäèìãè
þíîí ôàëñàôàñèíè ́ ðãàíàíãàííè, óëàðãà èçîµëàð áåðèáãèíà ³îëìàé òàí³èäèé ôèêðëàð
áèëäèðãàííè, ³àäèìãè þíîí ôàéëàñóôëàðèíèíã ôèêðëàðèíè ðèâîæëàíòèðãàíè
ò´²ðèñèäà ôèêð þðèòèëãàí.

Òàÿí÷ èáîðàëàð: Èáí Ñèíî, Øàéõóð ðàèñ, Àâèöåííà, Àëüìàãåñò, Òèá ³îíóíëàðè,
Ãàëåí, Ãèïïîêðàò, Äîíèøíîìà, Èçàãîãà, Ôîðîáèé, Ìåòàôèçèêà, Ìàðêàçèé Îñè¸,
Åâêëèä.

Ìàðêàçèé Îñè¸ øàµàðëàðè Õ àñðãà êåëèá ìóµèì èëìèé ìàðêàçëàðãà àéëàíäè
âà áèð ³àí÷à ôàíëàð ñîµàñèäà êàòòà ìóâàôôà³èÿòëàðãà ýðèøèëäè. Áó µóäóääàãè
ôàíëàð íàôà³àò õàëèôàëèê, áàëêè äóí¸ ìè³¸ñèäà êàòòà ìàâ³åãà ýãà á´ëäè. Øó
äàâðäà Ìàðêàçèé Îñè¸äàí òàáèèé-èëìèé âà èæòèìîèé-ãóìàíèòàð ôàíëàð ñîµàñèäà
áóþê ìóòàôàêêèðëàð, àëëîìàëàð åòèøèá ÷è³äèëàð.

Øó äàâðäà íàôà³àò Øàð³, áàëêè ́ àðá ôàíèíèíã ðèâîæëàíèøèãà óëêàí òàúñèð
ê´ðñàòãàí éèðèê îëèì Èáí Ñèíî (980-1037)äèð. Ó ¤ðòà àñð Åâðîïà îëèìëàðè
îðàñèäà Àâèöåííà íîìè áèëàí ìàøµóð ýäè. Øàð³ ìàíáàëàðèäà îëèìíèíã íîìè
´ðíèãà ê´ïèí÷à ì´úòàáàð "Øàéõóð ðàèñ" ("Îëèìëàð óñòîçè") óíâîíè
ôîéäàëàíèëãàí.

Èáí Ñèíî µà¸òèíèíã äàñòëàáêè éèëëàðèäà óíèíã îèëàñè äóí¸âèé èëìëàðíè
ýãàëëàøèãà êàòòà àµàìèÿò áåðäè. Èáí Ñèíî ¸øëèãèäàí áîøëàá àíè³ ôàíëàð,
øóíèíãäåê, µó³ó³ âà èëîµè¸òíè ´ðãàíàäè. Àììî µàììà ôàíëàðäàí ê´ðà ê´ïðî³
óíè ôàëñàôà ´çèãà æàëá ³èëäè. "Äàðáàäàð" óñòîçè Àáó Àáäóëëî èáí Èáðîµèì
Íîòèëèéðàµáàðëèãèäà èøòè¸³ áèëàí Ïîðôèðèÿíèíã "Èñàãîãà"* àñàðè, êåéèí÷àëèê
ýñà áèðèí-êåòèí ìàíòè³³à îèä àñàðëàð, Åâêëèä ãåîìåòðèÿñè, Êëàâäèé
Ïòîëîìåéíèíã àñòðîíîìèÿãà îèä êàòòà òðàêòàòè "Àëüìàãåñò"* ("Ìåãåëý
Ñèíòàêñèñ")íè ´ðãàíäè. Àíòèê äàâð ôàéëàñóôè Ïîðôèðèéíèíã "Êèðèø"
("Ââåäåíèå" ¸êè "Ââåäåíèå ê êàòåãîðèÿì") àñàðèíè Ó àñðäà Èáàñó þíîí÷àäàí
ñóð¸í òèëèãà òàðæèìà ³èëãàíãàíëèãè, Ôîðîáèé "Èçàãîãà" (ìàíòè³³à îèä)ñè âà
"Ôàëñàôàãà êèðèø" àñàðèãà øàðµ ¸çãàíëèãè, Èáí Ñèíî óñòîçè Àáó Àáäóëëî èáí
Èáðîµèì Íîòèëèéðàµáàðëèãèäà èøòè¸³ áèëàí Ïîðôèðèéíèíã "Èñàãîãà" àñàðèíè
´ðãàíãàíëèãèãà àñîñëàíèá, áó ôàéëàñóôíèíã àñàðëàðè ôàëñàôà âà ìàíòè³
ìàñàëàëàðèãà áåâîñèòà àëî³àäîð, äåá µèñîáëàñàê, µà³è³àòãà ò´²ðè êåëàäè. Ìàðêàçèé
Îñè¸íèíã ³îìóñèé îëèìëàðè ôàéëàñóô µàì á´ëãàíëèêëàðè ó÷óí Ïîðôèðèéíèíã
àñàðëàðèãà ìóðîæààò ³èëãàíëèêëàðè áåæèç ýìàñ.

Èáí Ñèíîíèíã óñòîçè Èáðîµèì Íîòàëèé Ãóðãàíæãà êåòãàíäàí êåéèí äàðñëàð
óçèëèá ³îëäè. Èáí Ñèíî âà³òèíè áåêîðãà ́ òêàçìàñëèê ó÷óí, òèáááè¸òíè ́ ðãàíèøãà
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´òäè. Óíãà òèááè¸òäàí Ìàíñóð ¥àñàí èáí àë-£àìàðèé äàðñ áåðäè. Áó èëì ́ ñìèðãà
æóäà îñîí ê´ðèíäè. Èáí Ñèíî ́ í ñàêêèç ̧ øèäà áó ñîµàäà íèìàíè áèëèø ìóìêèí
á´ëñà µàììàñèíè ´ðãàíäè.

Áóþê òàáèá á´ëèá åòèøãàí Èáí Ñèíî ´çèíèíã áóòóí á´ø âà³òèíè ³àäèìãè
þíîí ôàëñàôàñèíè ́ ðãàíèøãà áà²èøëàäè. Àììî ôàëñàôà òèááè¸òíè ́ ðãàíãàíèäåê
óí÷à îñîí êå÷ìàäè. Èáí Ñèíîíèíã µèêîÿ ³èëèøè÷à, ó Àðàñòó "Ìåòàôèçèêà"ñèíèíã
àðàá÷à òàðæèìàñè ³´ë¸çìàñèíè òîïèá, óíè ³èð³ ìàðòà ´³èá ÷è³³àí âà µàòòî ¸ä
îëãàí á´ëñà µàì, àììî òóøóíà îëìàãàí. Ôà³àò Ôàðîáèéíèíã áó êèòîáãà ¸çãàí
øàðµèíè ́ ³èãàíäàí êåéèíãèíà áóòóí ôàëñàôèé àäàáè¸òëàðäàí ýðêèí ôîéäàëàíèø
èìêîíèÿòèãà ýãà á´ëãàí.

Èáí Ñèíî õóñóñàí ìàøµóð "Òèá ³îíóíëàðè" ("Àë £îíóí ôè-ò-òèáá" 5 æèëäëèê)
íîìëè àñàðè áèëàí øóµðàò òîïäè. Áó àñàð òèááè¸ò ôàíëàðèíèíã ́ çèãà õîñ ³îìóñè
á´ëèá, àñðëàð ìîáàéíèäà Åâðîïà óíèâåðñèòåòëàðèäà àñîñèé ³´ëëëàíìàëàðäàí
áèðè ñèôàòèäà ôîéäàëàíèëäè. Àììî Èáí Ñèíîíèíã ́ çè áó êèòîáíè ìóµèì èæîä
íàìóíàñè, äåá µèñîáëàìàãàí. Ó ´ç ýúòèáîðè ìàðêàçèäà ôàëñàôà òóðãàíëèãèíè,
òèááè¸ò áèëàí ôà³àò òèðèê÷èëèê ìà³ñàäèäà øó²óëëëàíãàíëèãèíè òàúêèäëàéäè.
[1;112 á.]

Ôàéëàñóô îëèì È.Ì. Ì´ìèíîâ: "Èáí Ñèíîíèíã àðàá òèëèäà ¸çãàí "Àë-³îíóí
ôèòò òèáá ("Òèá ³îíóíëàðè), "Êèòîá àø-øèôî ("Äàâîëàø êèòîáè"), ôîðñ-òîæèê
òèëèäà ̧ çèëãàí "Äîíèøíîìà" êàáè àñàðëàðèäà óíèíã òàáèèé-èëìèé âà ôàëñàôèé
³àðàøëàðè áà¸í ýòèëãàí",- äåá ¸çàäè. [2;44 á.]

Èáí Ñèíîíèíã ôàëñàôàãà á´ëãàí ³èçè³èøè óíèíã ìàøµóð "£îíóí" èäà µàì
àêñ ýòäè. Áó êèòîá ôà³àò àìàëè¸ò ó÷óí ³´ëëàíìà ýìàñ, áàëêè òèááè¸ò ôàëñàôàñè
µàìäèð. Å.Ý.Áåðòåëüñíèíã áóþê ìóòàôàêêèð ôàëñàôàñèíè òèááè¸ò ôàëñàôàñè,
äåá ýúòèðîô ýòãàíëèãè óíãà áåðèëãàí ìóíîñèá áàµîäèð. Óíèíã òèááè¸ò ôàëñàôàñèäà
³àäèìãè Þíîí µàêèìëàðè Ãàëåí, Ãèïïîêðàòíèíã ³àðàøëàðè, Øàð³ òèááè¸òèíèíã
áàúçè óíñóðëàðè, Àôëîòóí, Àðàñòó ôàëñàôàñè ´çèãà õîñ òàðçäà óé²óíëàøàäè.
Áèçíèíã íàçàðèìèçäà òèááè¸ò áèëàí øó²óëëàíãàí áèðîðòà îëèì Èáí Ñèíî êàáè
ôàëñàôèé ìàììîëàð áèëàí áóí÷àëèê æèääèé øó²óëëàíìàãàí á´ëñà êåðàê.

Ìàúëóìêè, àäàáè¸òëàðäà Øàð³ ïåðåïàòåòèçìè* àë-Êèíäèéäàí áîøëàíàäè,
äåãàí ôèêðëàð ìàâæóä. Áóíãà ìóñóëìîí ôàëñàôàñèíèíã éèðèê âàêèëëàðè, áóòóí
äóí¸ãà ìàøµóð ³îìóñèé îëèìëàð àëü-Ôîðîáèé, Èáí Ñèíî âà Èáí Ðóøä [3;137á.]
ìàíñóá, äåá µèñîáëàíàäè*. Øóíè òàúêèäëàø æîèçêè, Å.Ý.Áåðòåëüñ, Ôîðîáèéíèíã
èëìèé èæîäèíè àñëèÿòäàí óçî³ âà òà³ëèä ³èëèø, äåá ³àðàø êåðàê ýìàñ, [4;112
á.] äåãàí ýäè. Øó áèëàí áèðãà øàð³øóíîñ îëèì Ôîðîáèéíè ñîô ïåðèïàòåòèê
ýìàñ ýäè, äåãàí ôèêðíè µàì áèëäèðàäè. Øó íó³òàè íàçàðãà àñîñëàíèá àéòèø
ìóìêèíêè, Èáí Ñèíî Àðàñòó àñàðëàðèíè ÷ó³óð ´ðãàíãàí á´ëñà µàì óíè îääèé
øàðµëîâ÷è âà òà³ëèä÷èñè, äåá µèñîáëàø ò´²ðè á´ëìàéäè. ×óíêè Èáí Ñèíîäàí
ìåðîñ á´ëèá ³îëãàí 280 äàí îðòè³ àñàðëàðäàí 50 òàñè òèááè¸òãà, 40 äàí çè¸äðî²è
òàáèèé âà èæòèìîèé ñîµàëàðãà, 3 òà ðèñîëà ìóñè³àãà, 185 òàñè ôàëñàôà, ìàíòè³,
ïñîõîëîãèÿ, àõëî³-îäîá âà èæòèìîèé ìàñàëàëàðãà òààëëó³ëèäèð. [5; 119 á.]. Äåìàê,
Èáí Ñèíî òèááè¸òãà îèä ìàñàëàëàðíè ôàëñàôà íó³òàè íàçàðèäàí òàµëèë ³èëäè.
Ìóòàôàêêèðíèíã òèááè¸ò áèëàí øó²óëëàíèøè óíèíã ôàëñàôèé ³àðàøëàðè
õàðàêòåðè âà ìàçìóíèãà ́ ç èçèíè ³îëäèðäè. Øóíèíã ó÷óí àñàðëàðèíèíã ê´ï÷èëèãè
íàôà³ò èíñîí æèñìèíè áàëêè ðóµèíè äàâîëàøãà áà²èøëàíãàí.

Èáí Ñèíîíèíã ôàëñàôèé àñàðëàðèíèíã ñîíè, òèááè¸òãà îèä àñàðëàðèãà
³àðàãàíäà àí÷à ê´ïäèð. Óëàð èêêè ãóðóµãà á´ëèíàäè: 1). Êåíã îììàëàøòèðèøãà
ì´ëæàëëàíãàí èøëàð (àñàðëàð); 2). Ôà³àò ÿ³èí øîãèðäëàð ó÷óí ̧ çèëãàí àñàðëàð.
Áóëàðäà ó áåáàµî ôèêðëàðèíè øîãèðäëàðèãà µàâîëà ³èëäè. Ñ´íããè ãóðóµãà îèä
àñàðëàðèäàí áèðèäà êèòîáõîíãà ìóðîæàààò ³èëãàí Èáí Ñèíî, ìåí óëàðíè
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(ñèðëàðíè-Å.Á.) ýíã ÿ³èí øîãèðäëàðèìãà ´ðãàòèø ó÷óí î÷äèì... Ëåêèí
òàúëèìîòèìíè òàí îëàäèãàí ä´ñòëàðèì âà øîãèäëàðèìãà óøáó ³îèäàëàðíè
êàìîëîòãà åòìàãàí âà äèíãà ³àðøè ÷è³óâ÷è êèøèëàðãà ìàúëóì ³èëèø, óëàðíèíã
íîìàíè (ìóðîæààíè) ´³èø ¸êè óíè áèðîð-áèð èøîí÷ëè á´ëìàãàí æîéäà
ñà³ëàøèíè òàú³è³ëàéìàí, äåá ¸çàäè. [4;117].

Àéíè³ñà, Èáí Ñèíîíèíã µàììàáîï ôàëñàôèé àñàðëàðèäàí "Êèòîá àø øèôî"
êåíã ìè³¸ñäà ìàøµóð á´ëäè. Áó ÿãîíà ²îÿ áèëàí ñó²îðèëãàí âà áèð òàìîéèë
àñîñèäà ÿðàòèëãàí èëìèé èø ò´ïëàìèäèð. Ó áóòóíëàé òóãàëëàíãàí ³óéèäàãè
³èñìëàðäàí èáîðàò: ìàíòè³, ôèçèêà, ìåòàôèçèêà âà ìàòåìàòèêà. Êåéèí÷àëèê
óëàðãà àñòðîíîìèÿ, Åâêëèä àñàðëàðèíèíã ³èñ³àðòèðèëãàí áà¸íè, àðèôìåòèêà,
ìóñè³à ³´øèì÷à ³èëèíäè, ÿíà îõèðèäà çîîëîãèÿ âà áîòàíèêà êèðèòèëäè. Áó
ò´ïëàì ìàçìóíè á´éè÷à Àðàñòóíèêèãà ´õøàø ò´ïëàìíèíã ÿíãè èøëàíìàñèäàí
èáîðàò ýäè. Êåéèí÷àëèê Èáí Ñèíî áó ò´ïëàìíèíã àñîñèé ²îÿëàðèíè "Íàæîò
êèòîáè" äà áà¸í ³èëäè. Áó êèòîáäà ÿíãè ïëàòîí÷èëèêíèíã êó÷ëè òàúñèðè àí÷à
ñåçèëàäè. £àäèìãè þíîí ôàéëàñóôè Àôëîòóí íàçàðèÿñèãà ê´ðà, îëàì ñåâãè àñîñèäà
âóæóäãà êåëàäè âà øó ³îíóíèÿò áèëàí µàðàêàòëàíàäè. Ôàéëàñóô îëèì
Í.Êîìèëîâíèíã ýúòèðîô ýòèøè÷à, "Àôëîòóí - Èáí Ñèíî òàúëèìîòèíèíã ñ´ôè¸íà
ìóµàááàòãà ÿ³èíëèãè øóíäàêè, µàð èêêè î³èì òàðàôäîðëàðè µàì ìóµàááàòíèíã
³óéèäàí þ³îðèãà ³àðàá ðèâîæëàíèá áîðèøèíè òàí îëàäèëàð âà Îëèé äàðãîµ
µóçóðè µà¸òè ïîêëèêäà êå÷ãàí áóçóðãâîð øàõñëàðãà íàñèá á´ëèøèíè
òàúêèäëàéëèëàð".[7;55-56 á.].

Èáí Ñèíîíèíã "Èíñîô êèòîáè" ("Êíèãà ñïðàâåäëèâîñòè")äàãè ìó³àääèìàíèíã
ñà³ëàíèá ³îëãàí ïàð÷àñèäà Àðèñòîòåëíè òàí³èä ³èëàäè âà áó êèòîáäàãè ÿíãè
ôèêðëàðíèíã µàììàñè àñë âà þíîíëàðäàí ´çëàøòèðèëìàãàí, äåá òàúêèäëàéäè.
Èáí Ñèíî ìàíòè³³à îèä ³àðàøëàðèäà Àðàñòóíèíã òàúëèìîòèíè òèêëàáãèíà
³îëìàñäàí, óíè èæîäèé ðèâîæëàíòèðäè âà ÿíãè ²îÿëàð áèëàí áîéèòäè. Àììî øó
áèëàí áèðãà ìóòàôàêêèð Àðèñòîòåëíèíã ìàíòè³èé ³àðàøëàðèäà ìàúëóì áèð
êàì÷èëèêëàð, íîèç÷èëëèêëàð µàì ìàâæóäëèãèíè àíãëàäè. Àéíè³ñà, áó Àðàñòóíèíã
ñèëëîãèçì íàçàðèÿñè àµàìèÿòèíè á´ðòòèðèøäà ÿ³³îë íàìî¸í á´ëãàí ýäè.Èáí
Ñèíî ñèëëîãèçìëàð ò´²ðèñèäàãè òàúëèìîòèäà Àðàñòóãà ³àðàãàíäà àí÷à îëäèíãà
³àðàá êåòäè. Ó Àðàñòóíèíã ñèëëîãèçìëàð òàñíèôèíè òàêîìèëëàøòèðäè. Áóíäàí
òàø³àðè Èáí Ñèíî øàðòëè (ãèïîòåòèê) ñèëëîãèçìëàð íàçàðèÿñèíè ðèâîæëàíòèðäè.
Ìóòàôàêêèð ñèëëîãèçìëàð òàñíèôèãà ´çèíèíã ôàëñàôà, èëîµè¸ò âà äèííèíã
ìóòàíîñèáëèãèíè òóøóíèøè íó³òàè íàçàðèäàí ̧ íäàøäè.

¤çèíèíã ñ´íããè êèòîáè "Èøîðàò êèòîáè" (Êíèãà óêàçàíèé)äà îëèì äåÿðëè
áóòóíëàé Àðàñòó áèëàí àëî³àíè óçàäè. ¥à³è³àòäàí µàì ³îìóñèé îëèì Èáí Ñèíî
µà¸òèíèíã ñ´íããè éèëëàðèäà Àðèñòîòåëíèíã íàçàðèÿëàðèãà ³îíè³èø µîñèë
³èëìàñäàí, ´çèíèíã òàôàêêóð ìåòîäèíè òîïèøíè ´éëàãàí âà áóíèíã ó÷óí ÿíãè
ìàíòè³íè ÿðàòèøãà µàðàêàò ³èëãàí.
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*(ñàéð âà³òèäà áàæàðèëãàí) ìèëëîääàí àââàëãè 335 éèëäà Аôèíàíèíã шàð³èé
³èñìèäà (Ëèêåéäà) òàшêèë ýòèëãàí áó ìàêòàáäà, îäàòäà Аðèñòîòåëь
ôàëñàôàñèíèíã ìóõëèñëàðè ñàéð ÷î²èäà ôàëñàôà áèëàí шóãóëëàíèшãàí.
Ïåðåïàòåòèêëàð ìàêòàáè àðèñòîòåë÷èëèê àíúàíàëàðèíè äàâîì ýòòèðèшäà
ôàëñàôà òàðèõèäà êàòòà àµàìèяò êàñá ýòàäè.

* ôèëîñîôñêîé ìыñëè áыëî ñòîëь âåëèêî, ÷òî ïðèâåëî ê ñîçäàíèþ ñîáñòâåííî
âîñòî÷íîé ïåðèïàòåòè÷åñêîé шêîëы, ïðåäñòàâëåííîé òàêèìè âыäàþùèìèñя
ìыñëèòåëяìè, êàê àëь-Êèíäè, Зàêàðèéà àð-Ðàçè, Аáó Íàñð(56) Ôàðàáè, Аáó Ðàéõîí
Áåðóíè, Èáí-Ñèíà, Ôàõðèääèí Ðàçè, Дæàëàëèääèí Дèâàíè è äð.
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Óìèäà Ýëîâà
Ñàìàð³àíä äàâëàò ÷åò òèëëàð
èíñòèòóòè  òàÿí÷ äîêòîðàíòè
E-mail: janet.2021@mail.ru

ØÀÕÑ  ÌÀÚÍÀÂÈÉ  ÔÀÇÈËÀÒËÀÐÈ  ÂÀ ¤ÇËÈÊÍÈ
ÀÍÃËÀØ  ÒÀÌÎÉÈËËÀÐÈ
(XIX  àñð  Àìåðèêà  ðîìàíòèçìè  âà ðåàëèçìè  àäàáè¸òè ìàòåðèàëèäà)

Àííîòàöèÿ: Ìàçêóð ìà³îëàäà Àìåðèêà ðîìàíòèçì âà ðåàëèçì äàâðè àäàáè¸òè âà
óíèíã ´çèãà õîñ ñàíúàò ñèôàòèäà áîðëè³íè ãàâäàëàíòèðãàíëèãèäàäèð. Åâðîïàäà
á´ëãàíè êàáè Àìåðèêàäà µàì ÿíãè÷à ñîô î³èì ñàíúàò çè¸ëèëàð àµëèíè
ò´ë³èíëàíòèðäè. Áó ÿíãè÷à ³àðàøíèíã çàìèðèäà ýñà áîø³à áèð ôàð³ëè æèµàòëàð
µàì é´³ ýìàñ ýäè. Àìåðèêàäà Ðîìàíòèçì äàâëàò µóäóäëàðèíèíã êåíãàéèøè âà Àìåðèêà
´çèãà õîñ îâîçèíè êàøô ýòèø äàâðè áèëàí óé²óíëàøãàí ýäè. Ìèëëèé ́ çëèãèíè àíãëàø,
èäåàëèçì ïàéäî á´ëèøè âà Ðîìàíòèçìíèíã àâæ îëèøè áàðáàðèäà "Àìåðèêà
ðåíåññàíñè"íèíã øîµ àñàðëàðèíè þçàãà êåëòèðàäè

Êàëèò ñ´çëàð: ðîìàíòèçì, ðåàëèçì, ñåíòèìåíòàëèñòëàð, ðåàëèñòèê ìåòîä,
ðåàëèñòèê ñàíúàò, ´çëèê, ýñòåòèêà, ³àäð-³èììàò, ýññå, èäåàëèçì.

XIX àñð àìåðèêà àäàáè¸òèäà µàì õóääè Åâðîïà àäàáè¸òèäà á´ëãàíè êàáè
ðîìàíòèçì âà òàí³èäèé ðåàëèçì ìàêòàáëàðè âà óñëóáëàðè µóêìðîíëèê ³èëäè.
Àñðíèíã áîøèäà ðîìàíòèçì øåúðèÿòèäà Ëîíôåëëî øåúðèÿòè, óíèíã ìàøµóð
"Ãàéàâàòà µà³èäà ³´øè³" äîñòîíè ìóµèì ´ðèí òóòãàí á´ëñà, òàí³èäèé ðåàëèçì
øåúðèÿòèäà ýñà Óîëò Óèòìåí ïîýçèÿñè ìàøµóð á´ëäè. Èêêàëà áóþê øîèð øåúðèÿòè
´øà êåçëàðäà¸³ áóòóí åâðîïàäà µàì êåíã òàð³àëäè âà ê´ï òèë ëàðãà òàðæèìà
³èëèíäè. Ýíã àñîñèéñè øóíäàêè, ðîìàíòèçì âà ðåàëèçì àíúàíàëàðè áèòòà äàâðäà
ñîäèð á´ëãàíëèãèäàäèð.Óëàð ó÷óí çàìîíàâèé á´ëãàí µà¸òíèíã îáúåêòèâ øàðò-
øàðîèòëàðèíè, áó µà¸òíèíã òåðàí òàµëèëèãà àñîñëàíèá, µóø¸ð òóðèá òóøóíãàíäà,
ðåàëèçìíèíã òàðèõèé óñòóíëèãè øóíäà ê´ðèíàäèêè, ðîìàíòèêëàð ³àëàìãà îëãàí
ê´ïëàá ìóàììîëàðíè ÷ó³óð òàë³èí ³èëèøäà áó óëàðãà ¸ðäàì áåðàäè.

Åâðîïàäà á´ëãàíè êàáè Àìåðèêàäà µàì ÿíãè÷à ñîô î³èì ñàíúàò çè¸ëèëàð àµëèíè
ò´ë³èíëàíòèðäè. Áó ÿíãè÷à ³àðàøíèíã çàìèðèäà ýñà áîø³à áèð ôàð³ëè æèµàòëàð
µàì é´³ ýìàñ ýäè. Àìåðèêàäà Ðîìàíòèçì äàâëàò µóäóäëàðèíèíã êåíãàéèøè âà
Àìåðèêà ´çèãà õîñ îâîçèíè êàøô ýòèø äàâðè áèëàí óé²óíëàøãàí ýäè. Ìèëëèé
´çëèãèíè àíãëàø, èäåàëèçì ïàéäî á´ëèøè âà Ðîìàíòèçìíèíã àâæ îëèøè áàðáàðèäà
"Àìåðèêà ðåíåññàíñè"íèíã øîµ àñàðëàðèíè þçàãà êåëòèðàäè.

Ðîìàíòèçì ²îÿëàðè àñëèäà, ñàíúàò áîðàñèäà, áîðëè³íè ìåòàôîðèñòèê òàìîèëëàð
àñîñèäà ãàâäàëàíòèðèøãà àñîñëàíãàí. Ðîìàíòèêëàð ôèêðè÷à, óìóìáàøàð µà³è³àòíè
èëìãà íèñáàòàí ñàíúàò àúëî èôîäàëàøè ìóìêèí ýäè. Ðîìàíòèêëàðíèíã àñë
³àðàøëàðè øàõñ âà æàìèÿò ó÷óí ñàíúàò òàúñèðèíèíã ́ ðíèíè àëîµèäà òàúêèäëàøãàí.
Ðîìàíòèçì äàâðèíèíã ýíã íóôóçëè àäèáè Ðàëúô Âàëúäî Ýìåðñîí "Øîèð" íîìëè
åññåñèäà øóíäàé äåãàí ýäè:

"¥à³è³àò èëà ÿøîâ÷è âà ́ çëèãèíè èôîäàëàøãà ýµòè¸æ ñåçóâ÷è áàð÷à èíñîíëàðãà.
Ìóµàááàòäà, ñàíúàòäà, áàõèëëèêäà, ñè¸ñàòäà, ìåµíàòäà, ́ éèíëàðäà áèç ́ çèìèçíèíã
µàññîñ ñèðëàðèìèçíèíã èôîäàëàøíè ́ ðãàíàìèç. Èíñîí áîðëè²èíèíã ÿðìè - ́ çè,
èêêèí÷è  ÿðìè ýñà - óíèíã èôîäàñèäèð1".

¤çëèãèíè ðèâîæëàíòèðèø àñîñèé ìàâçóãà, ́ çëèãèíè àíãëàìî³ ýñà àñîñèé óñëóáãà
àéëàíäè. Íàçàðèÿíèíã ðîìàíòèê óñóëèãà áèíîàí, àãàð ´çëèê âà òàáèàò áèð áóòóí
á´ëãàíäà, áàëêè áîðëè³íè î÷óâ÷è áèëèì óñëóáè á´ëàðäè. Àãàðäà àéðèì øàõñ
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´çëèãè áàð÷à èíñîíèÿò áèëàí áèð áóòóí á´ëãàíèäà, øàõñ èæòèìîèé
íîòåíãëèêëàðíè èñëîµ ýòèø âà èíñîí àçîáëàðèíè åíãèëëàøòèðèøãà ìàúíàâèé
áóð÷äîð á´ëàðäè. ¤çèãà õîñ ́ çëèê òóøóí÷àñè ýñà êåéèí÷àëèê ìóµèì ìà³îì îëèá,
ïñèõîëîãèÿ ñîµàñèíè øàêëëàíòèðäè.

Ðîìàíòèçì àêñàðèÿò Àìåðèêà øîèðëàðè âà èæîäêîð ýññå÷èëàðè ó÷óí èæîáèé
âà ìóòàíîñèá î³èì ýäè. Àìåðèêàíèíã áåïî¸í òî²ëàðè, äàøòó ÷´ëëàðè âà òðîïèê
´ðìîíëàðè áàëàíäïàðâîçëèêíè èôîäàëàãàí. Ðîìàíòèçì ðóµè Àìåðèêà æàìèÿòèíèíã
äåìîðàòèÿñèãà µàì ìîñ òóøãàí: ó øàõñèÿò÷èëèêêà óð²ó áåðèá, îääèé øàõñ ³àäðèíè
òàúêèäëàãàí âà óíèíã ýñòåòèê µàìäà ýòèê ³àäð - ³èììàòèíè èëµîìáàõø ñèéìîëàðäà
ê´éëàãàí.

Ðîìàíòèêëàð ñåâãè-ìóµàááàòíè øàõñ ìàúíàâèé ôàçèëàòèíèíã þêñàê ê´ðèíèøè
ñèôàòèäà, µà¸ò íîïîêëèêëàðè âà ïàñòêàøëèêëàðèäàí æîí ñà³ëàéäèãàí êóëáà
ñèôàòèäà òàë³èí ýòèøãàí á´ëñà, XIX àñð ðåàëèñòëàðè ñåâãè-ìóµàááàò ïóë
ìóíîñàáàòëàðè òàúñèðèäà òàµ³èðëàíà¸òãàíèíè ê´ðñàòäèëàð. Ñåâãè-ìóµàááàò ìàâçóñè
ðåàëèñòëàð èæîäèäà áóðæóàçèÿ æàìèÿòèíè, óíèíã ñóðáåòëèãèíè âà àõëî³ñèçëèãèíè
ê´ñàòèø âîñèòàñèãà àéëàíäè. Øóíèíã áèëàí áèðãà Ðåàëèçì ýðèøãàí ýíã ìóµèì
þòó³ëàðäàí áèðè ïñèõîëîãèê òàµëèëíèíã òåðàíëèãèäèð. Áèçãà ìàúëóìêè, áèð
ïàéòëàð ñåíòèìåíòàëèñòëàð "³àëá µà¸òè"ãà ýúòèáîðëàðèíè ³àðàòãàí ýäè,
ðîìàíòèêëàð ýñà èíñîííèíã è÷êè äóí¸ñèãà æèääèé ³èçè³èøëàðèíè íàìî¸í ýòèøäè.
Ãàð÷è ðîìàíòèêëàð ´ç ³àµðàìîíëàðèíè êó÷ëè ýµòèðîñ ñîµèáëàðè ñèôàòèäà
ãàâäàëàíòèðãàí á´ëñàëàð-äà, óëàð èíñîííèíã è÷êè äóí¸ñèíè òàµëèë ³èëèø âà
óíèíã ýµòèðîñëàðèíè òóøóíòèðèøäàí âîç êå÷èøäè, èíñîí ³àëáè - à³ë-èäðîê
áèëàí åòèá á´ëìàéäãàí òóáñèçëèê, äåá µèñîáëàøäè. Ðåàëèñòëàð ýñà, èíñîí ³àëáè
ñèð-ñèíîàòëàðè ïàðäàñèíè å÷äèëàð. Óëàð þðàê ³àúðèäà ñèð òóòèëãàí ñèíîàòëàðãà÷à
äàäèë êèðèá áîðäèëàð âà áó åðäà àíè³ òàµëèëíè ³´ëëàäèëàð. Áîç óñòèãà ðåàëèñòëàð
àñàðëàðèäà èíñîíèé ýµòèðîñëàð ´çèíèíã èæòèìîèé òàë³èíèíè, øàðµèíè òîïäè.
Ðåàëèñòèê ìåòîä ýðèøãàí ÿíà áèð ìóµèì þòó³ - áó õàðàêòåðíè µàðàêàòäà,
ðèâîæëàíèø æàðà¸íèäà ê´ðñàòà áèëèøäàäèð. Ðîìàíòèêëàðäà, îäàòäà, õàðàêòåðëàð
îëäèíäàí òàé¸ð, ìàúëóì á´ëàðäè. Ò´²ðè ðåàëèñòëàðäà µàì õàðàêòåð øàêëëàíãàí
òàðçäà àñàðãà êèðèá áîðèøè ìóìêèí. Áèðî³ ìóµèìè øóíäàêè, ðåàëèñòèê àñàðäà
áóíäàé õàðàêòåð äîèìî áóðóíãè ðèâîæëàíèø µîñèëàñè ñèôàòèäà ³àáóë ³èëèíàäè.
Ðåàëèñò, Â.Ã.Áåëèíñêèé ôèêðè÷à, ́ ç ³àµðàìîíèíè àéíè äà³è³àäà àêñ ýòòèðàäèêè,
áèç óíèíã µà¸òè µà³èäà ãàïèðãàíäà "àéíè äà³è³àãà÷à âà óíäàí êåéèíãè äà³è³à"íè
íàçàðäà òóòãàí á´ëàìèç.

Õóëëàñ, ðåàëèñòèê ñàíúàòíèíã ýíã êàòòà þòó²è òàðèõèéëèê ïðèíöèïè
µèñîáëàíàäè. ¨çóâ÷è-ðåàëèñòëàð äàâð ðóµèíè áåðèøäà ´òà àíè³ëèêäà èø
þðèòàäèëàð, ´ç ïåðñîíàæëàðèíè øóíäàé õàðàêòåðëàøàäèêè, óëàðíè
òàñâèðëàíà¸òãàí äàâðäàí áîø³à áèðîð-áèð äàâðãà òààëëó³ëè, äåá á´ëìàéäè. Óøáó
èêêè êàòòà ñàíúàòíèíã ðèâîæëàíèø æàðà¸íè µàì ́ ç õàðàêòåðëè æèµàòëàðè áèëàí
µàì àµàìèÿòëèäèð. Áó øîèðëàð èæîäè µàëè ´çáåê àäàáè¸òèäà óí÷àëèê ìàøµóð
ýìàñ.

Àäàáè¸òëàð:
1. Õîëáåêîâ Ì.Í. Æàµîí àäàáè¸òè êëàññèêëàðè. ¤³óâ ³´ëëàíìà. - Ñàìàð³àíä:

ÑàìÄÓ íàøðè, 1993. - 112 á.
2. Àìåðèêà àäàáè¸òèíèíã àñîñëàðè. - Òîøêåíò: 1994.- 27á.
3. Ýëîâà Ó.Ð. ÕIÕ àñðíèíã áèðèí÷è ÿðìè Àìåðèêà àäàáè¸òèäà ðîìàíòèçì âà

ðåàëèçì øåúðèÿòè. Ìîíîãðàôèÿ.- Òîøêåíò: Ìóìòîç ñ´ç, 2020.- 99á.
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À÷èëîâà Îçîäà Ôàðõîäîâíà
Ñàìàð³àíä Äàâëàò ×åò Òèëëàð
Èíñòèòóòè  êàòòà ´³èòóâ÷èñè

ÍÓÒ£ÈÉ ÀÊÒ ÍÀÇÀÐÈßÀÑÈÃÀ ÎÈÄ ÁÀÚÇÈ ÌÓËÎ¥ÀÇÀËÀÐ.
( ´çáåê âà ÿïîí òèëëàðè ³è¸ñèäà)

Àííîòàöèÿ. Óøáó ìà³îëàäà òèëøóíîñëèê îëàìèäà  íóò³ âà íóò³èé àêò
íàçàðèÿñèãà îèä ³àðàøëàð âà óëàðíèíã äèîëîãèê íóò³ æàðà¸íèäà âî³åëàíèøèãà îèä
ìóëîµàçàëàðãà ò´õòàëèá ´òèëàäè. Øóíèíãäåê, íóò³äàí àíãëàøèëàäèãàí ìàúíî âà
ìà³ñàä ´ðòàñèäàãè ìóòàíîñèáëèêëàð µà³èäà ³èñ³à ôèêð þðèòèëàäè. Ìàâçóíè
¸ðèòèø ó÷óí êåëòèðèëãàí ìèñîëëàð ´çáåê µàìäà ÿïîí òèëëàðè ìèñîëèäà òàµëèë
³èëèíàäè âà òàëàáàëàðíèíã òèëíè ´ðãàíèøãà á´ëãàí ýµòè¸æëàðèíè øàêëëàíòèðèø
âà ðèâîæëàíòèðèø ó÷óí ìóµèì ñàíàëãàí áàúçè ãðàììàòèê êîíñòðóêöèÿëàðãà óð²ó
áåðèëàäè.

Êàëèò ñ´çëàð:íóò³èé àêò, íóò³, íàçàðèÿ, àêò, áóéðó³, èëòèìîñ, õîµèø-èñòàê,
èëòèìîñ.

Íóò³èé àêò òóøóí÷àñè ́ òìèøäà, ÿúíè áèçãà÷à á´ëãàí äàâðëàðäà µàì áèð ³àí÷à
îëèìëàðíèíã òàúëèìîòèäà àëîµèäà óð²ó áåðèëèá ́ òèëãàí.   Æóìëàäàí, Ê.Áþëëåð,
Ý.Áåíâåíèñò, Â.Ãóìáîëä, Ì.Áàõòèí, Ø. Áîëëè êàáèëàðíè àéòèø ìóìêèí.
Ãàð÷è, óøáó îëèìëàð ´ç èëìèé ³àðàøëàðè áèëàí íóò³èé àêò ñîµàñèãà óëêàí
µèññà ³´øãàí á´ëñàëàð-äà, óëàðíèíã óðèíèø âà µàðàêàòëàðè íóò³èé àêò
íàçàðèÿñèíèíã ò´êèñ µîëàòãà êåëèøè ó÷óí åòàðëè á´ëìàäè âà áó êàì÷èëèêëàð
ìàøõóð èíãëèç ôàéëàñóôè Æ.Îñòèí (1922-1960é) âà  áóþê  Àìåðìêà ðóõøóíîñè
Æ.Ñ¸ðëü ³àòîðèäà áîø³à ê´ïëàá çè¸ëèéëàðíèíã èëìèé èøëàðè òàúñèðèäà åòàðëè÷à
ðàâíà³ òîïäè?4?.

Èíñîíëàðíèíã ́ çàðî ìóëî³îòãà êèðèøèøèíèíã àñîñèé ³óðîëè á´ëãàí òèë èíñîí
îíãèäà âî³åëàíóâ÷è ôèêðíè ñ´çëàø îð³àëè íóò³äà íàìà¸í ýòèø ̧ êè óíè ³î²îçãà
òóøèðèø ôàîëèÿòèíè àìàëãà îøèðèø áèëàí áîáàñòàäèð. Áóíäàé æàðà¸íäà ãàï
ëèñîíèé áèðëèê ñèôàòèäà áèð ìàúíî ýìàñ áàëêè, áèð ³àí÷à ìàúíîëàðíè àíãëàø
èìêîíèíè áåðàäè. Ìàñàëàí, ÿïîí òèëè ìèñîëèäà ³àðàéäèãàí á´ëñàê, áèð ãàïíèíã

´çèäàí (áóéðó³), (õîµèø èñòàê), (òàú³è³), (èæîçàò), (âàúäà)
êàáè îµàíãíè àíãëàø ìóìêèí. Áóíäàí ê´ðèíàäèêè, íó³èé àêò ñóµáàò æàðà¸íèäà
íóò³ èæðî÷èñèíèíã ñóµáàòäîøèãà é´íàëòèðèëãàí àíè³ ìà³ñàääàãè ìóëî³îòèäàí
áîø³à íàðñà ýìàñ[3].

Øó ´ðèíäà, Æ.Îñòèí òàð²èáîòèãà ò´õòàëìàñäàí èëîæ é´³. Ó äèîëîãèê íóò³
æàðà¸íèäà  âî³åëàíàäèãàí íóò³èé ôàîëèÿòëàðíè ìàõñóñ áèðëèêëàð äåá ³àðàø âà
óëàðíè èôîäàëàãàí ìàúíî ìîµèÿòèíè òàñíèôëàøäåê áóþê ²îÿíè èëãàðè ñóðãàí
îëèìëàðäàí áèðèäèð.

Íóò³èé àêò íàçàðèÿñèãà îèä èëìèé èøëàð îðàñèäà Æ.Îñòèííèíã " How to do
with things" ÿúíè "Ñ´çëàð áèëàí ³àíäàé ìóíîñàáàòäà á´ëìî³ ëîçèì" (1962) ²îÿñè
àñîñèäà ¸çèëãàí êàòòà µàæìäàãè èøëàð ê´ïëàá íàøð ³èëèíãàí. Óëàðíèíã µàð
áèðè òàõñèíãà ëîéè³ á´ëñà-äà, óøáó ìà³îëàäà óëàðíèíã µàð áèðèãà ò´õòàëèø âà
óð²ó áåðèø èìêîíè ìàâæóä ýìàñ ýêàíëèãèíè èíîáàòãà îëãàí µîëäà, äóí¸
òèëøóíîñëèãè îëàìèäà óëêàí èëìèé òàæðèáàëàðè âà ñàìàðàëè ìåµíàòëàðè áèëàí
´÷ìàñ èç ³îëäèðãàí Æ.Ñ¸ðëü âà Æ.Îñòèííèíã íóò³èé àêò íàçàðèÿñèãà ò´õòàëèøíè
ìà³ñàäãà ìóâîôè³ äåá áèëäèì.

Òàí  îëèø êåðàêêè, íóò³èé àêò íàçàðèÿñèãà îèä èçëàíèøëàðíèíã àêñàðèÿòè
óøáó îëèìëàðíèíã èëìèé ²îÿëàðèãà òàÿíàäè.
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Æ.Îñòèí ìóëî³îò æàðà¸íèäà ³´ëëàíèëà¸òãàí "ãàï" òóøèí÷àñèíè ò´²ðè òàë³èí
³èëèøãà àêñ µîëäà, ãàï ò´²ðèñèäà òóðëè íî´ðèí âà íîò´²ðè òàøõåç ³´éèëèøè
áèëàí ÿêóí òîïèøèãà ñàáàá÷è á´ëèá ³îëèøãà àëîµèäà óð²ó áåðàäè. Ó äåêëîðàòèâ
(äàðàê), èòåððîãàòèâ (ñ´ðî³) âà èìïåðàòèâ (áóéðó³: ïðîõèáèòèâ ¸êè ïåðìèññèâ)
îµàíãäà  ³óéèäàãè÷à èôîäàëàíàäè:

1. Ìåí ýðòàãà ³àéòàìàí

2. Ñåí ³à÷îí êåëàñàí

3. ×è³èá êåò 
Áèðèí÷è âà èêêèí÷è ìèñîëëàðäàãè ãàïëàðíè ´ç ìàúíîñèäà, ÿúíè äàðàê âà

ñ´ðî³ ìàúíîäàãè æóìëà ñèôàòèäà òàë³èí ³èëèø ´ðèíëèäèð. Àììî ó÷èí÷è
ìèñîëäàãè ãàïíè, ãàð÷è ó èìïåðàòèâ îµàíãäà èæðî ýòèëãàí á´ëñà-äà,  ³óéèäàãè
èêêè õèë ìàúíîíè èôîäàëîâ÷è æóìëà ñèôàòèäà µàì òàë³èí ³èëèíèøè ýµòèìîëè
µàì ìàâæóä:

1. ×è³èá êåòèøèíãíè áóþðàìàí.

2. Ìåí ÷è³èá êåòèøèãíè áóþðàìàí 
Óøáó æóìëàäà èìïåðàòèâ ãàï ìèñîë òàðè³àñèäà êåëòèðèëãàí á´ëèá, óíäàí

òàø³àðè µàð ³àíäàé ãàï òàñäè³ á´ëèá ³îëìàñäàí, õîµèø-èñòñê, ñàâîë, óíäàø
áóéðó³ êàáè ìàçìóííè èôîäàëîâ÷è ãàïëàð ìàâæóä ýêàíëèãè Æ.Îñòèí òàìîíèäàí
ýúòèðîô ýòèëãàí ýäè.

Îñòèí áîø÷èëèãèäàãè áèð ãóðóµ èçëàíóâ÷èëàð øóíè òàúêèäëàéäèëàðêè, ìóëî³îò
æàðà¸íèäà íóò³äà íàìà¸í á´ëãàí µàð áèð ãàï îð³àëè óíèíã àñë ìàúíîñèíè
èôîäàëàøèäàí òàø³àðè, ìàúëóì áèð õîäèñà µà³èäà àõáîðîò áåðèëàäè âà áó õàáàð
èëòèìîñ, áóéðó³, òàú³è³ ̧ êè èæîçàò âà ìàñëàµàò îµàíãèäà íàìî¸í á´ëèøè ìóìêèí.

Íóò³èé àêò ìàçìóíèíèíã âî³åëàíèøè íóò³ èæðî÷èñèíèíã ìóëî³îòäàí ê´çëàãàí
ìà³ñàäè áèëàí áåâîñèòà áî²ëè³äèð.  Øó ́ ðèíäà èíòåíñèÿ òàµëèëãà ò´õòàëèá ́ òèø
æîèçäèð.

Èíòåíñèàë òàµëèëäà äèîëîãèê íóò³ æàðà¸íèäà âî³åëàíàäèãàí íóò³èé µàðàêàò
óíèíã èæðî÷èñèíèíã ìà³ñàäè áèëàí àëî³àäîð ýêàíëèãè î÷èá áåðèëàäè.    Èíòåíñèàë
òàµëèë àñîñ÷èëàðè á´ëìèø Ñ¸ðëü âà óíèíã µàìôèêðëàðè µàð áèð íóò³èé ôàîëèÿò
áèòòà èíòåíñèÿ ¸êè ìà³ñàä ìóæàññàì á´ëãàí áèðëèê äåá ³àðàøãàí á´ëñà, áîø³à
îëèìëàð èíòåíñèÿíè ³óéèäàãè èêêè òóðãà á´ëèø òàðàôäîðèäèðëàð:

1. Áîøëàí²è÷ ìà³ñàä
2. Íàòèæàâèé ìà³ñàä

Ìåí óøáó ²îÿãà ³´øèëãàí µîëäà ³óéèäà ÿïîí òèëèäà êåëòèðèëãàí ìèñîëíè
òàµëèë ³èëèá ê´ðèø îð³àëè èæðî ýòèëãàí íóò³èé àêòíèíã ìàçìóíèíè ÿíàäà
ò´ëè³ðî³ àíãëàø èìêîíè ïàéäî á´ëàäè äåá ´éëàéìàí:

Êå÷èðàñèç, Êîóøèåí µè¸áîíèãà ³àíäàé áîðñàì á´ëàäè?
Äåìàê, èíòåíñèîíàë àíàëèç ³èëèíãàíèäà, íóò³ èæðî÷èñèíèíã èêêè õèë

ìà³ñàäèíè òàñàâóð ³èëèø ìóìêèí:
1. ¥è¸áîí ìàíçèëè µà³èäà ìàúëóìîò îëèø (áîøëàí²è÷ èíòåíñèÿ)
2. ¥è¸áîíãà áîðèø (íàòèæàâèé èíòåíñèÿ)
Áóíäàí øóíè àíãëàø ìóìêèíêè, êóíäàëèê µà¸òäà íóò³èìèçäà âî³åëàíóâ÷è

íóò³èé ôàîëèÿòíè èíòåíñèîíàë òàµëèë àñîñèäà èêêè áîñ³è÷äà ÿúíè áîøëàí²è÷
âà íàòèæàâèé èíòåíñèÿ ñèôàòèäà àíàëèç ³èëèø ìóìêèí.

Êå÷èðàñèç, Êîóøèåí µè¸áîíèãà ³àíäàé áîðñàì á´ëàäè?
Íóò³èé àêòèíèíã áîøëàí²è÷ ìà³ñàäè ñóµáàòäîøäàí êåðàêëè ìàúëóìîòíè
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ñ´ðàøäèð. Øóíèíãäåê, áîøëàí²è÷ èíòåíñèÿ (áóéðó³), (õîµèø èñòàê),

(òàú³è³), (èæîçàò), (âàúäà) êàáèëàðäàí èáîðàò á´ëèøè µàì ìóìêèí:

Ôèðìà õîäèìè áèëàí Ôóæè òî²èãà ÷èêäèê.
Óøáó íóò³èé òóçèëìàíèíã áîøëàí²è÷ èíòåíñèÿ àêòè äàðàê ¸êè ñóµáàòäîøãà

õàáàð åòêàçèø á´ëñà, - Ýðòàãà÷à µèñîáîòíè
òîïøèðèíã, æóìëàñèäà áîøëàí²è÷ èíòåíñèÿ àêòè áóéðó³äèð. Äåìàê, áîøëàí²è÷
èíòåíñèÿ µàðàêàòè ñòðóêòóðàâèé ñåìàíòèê õóñóñèÿòëàðèãà ìîñ êåëñà, àêñèí÷à
íàòèæàâèé ìà³ñàä µàðàêàòëàðè ó÷óí ñòðóêòêð-ñåìàíòèê òóçèëèø ìóµèì
µèñîáëàíìàéäè. ßúíè, ëèñîíèé µàðàêàòëàð áèëàí áèð ³àòîðäà, íîëèñîíèé
µàðàêàòëàðíè µàì ´ç è÷èãà îëàäè.

Àäàáè¸òëàð:
1. Àðóòþíîâà Í.Ä. Ïðåäëîæåíèå è åãî ñìûñë. Ì.: 1976. - 242ñ.
2. Ñàôàðîâ Ø. Ïðàãìàëèíãâèñòèêà.-Òîøêåíò : Ñàíãçîð, 2008
3. Îêàìîòî Øèíè÷èðî  -Àé÷è,1988é
4. Íîðî Êåíè÷è -Òàêàäà

Êîóêîó, 2002é
5.  Áåãìàòîâ Ý. ¥îçèðãè ´çáåê àäàáèé òèëèíèíã ëåêñèê ³àòëàìëàðè. -Òîøêåíò,

1985.
6. Ãîëîâèí Á.Í. Ââåäåíèå â ÿçüêîçíàíèå. - Ìîñêâà: Âèñøàÿ øêîëà, 1977.
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Õàëîâà Ìàôòóíà Àáäóñàëàìîâíà
ôèëîëîãèÿ ôàíëàðè á´éè÷à ôàëñàôà äîêòîðè (PhD)
Ñàìàð³àíä äàâëàò ÷åò òèëëàð èíñòèòóòè
E-mail: holova@samdchti.uz

ÀÁÄÓÂÀËÈ   £ÓÒÁÈÄÄÈÍ  ØÅÚÐÈßÒÈÄÀ
ßÍÃÈ×À   Î¥ÀÍÃËÀÐ

Àííîòàöèÿ. Óøáó ìà³îëà ´çáåê øåúðèÿòèäà çàìîíàâèé é´íàëèø-ìîäåðíèçì âà
óíèíã ́ çèãà õîñ íàçàðèé æèµàòëàðè µà³èäà ìàúëóìîò áåðèëàäè. Øóíèíãäåê, ìîäåðíèçì
âà óíèíã ìîµèÿòè øîèð Àáäóâàëè £óòáèääèí øåúðëàðè òàµëèëè îð³àëè ÿíàäà
àíè³ëàøòèðèëàäè.

Êàëèò ñ´çëàð:ëèðèê êå÷èíìà, ëèðèê ³àõðàìîí,  ìóíîñîáàò, òàøáåµ, ³è¸ñèé
òàõëèë, òàë³èí.

Åâðîïàäà èëäèç îòèá äóí¸ á´éëàá êåíã ¸éèëà áîøëàãàí ìîäåðíèçì ýïêèíëàðè
òàðîâàòèíè ́ òãàí àñð áîøëàðèäà ³èñìàí ìàúðèôàòïàðâàð àäèáëàðèìèç, êåéèí÷àëèê
æàäèä ýñòåòèêàñè âàêèëëàðè òîìîíèäàí ÿðàòèëãàí àñàðëàðäà ñåçèø ìóìêèí.
Àäàáè¸òèìèçäà íàôà³àò ²îÿ âà ìàçìóíäà, áàëêè òèëäà, øàìîéèëäà, âàçíäà, áàäèèé
âîñèòàëàðäà µàì ÿíãèëèêëàðãà é´ë î÷èø âàçèôàñèíè ´òãàí àñð áîøëàðèäà
Àáäóëµàìèä ×´ëïîí µàìäà Àáäóðàóô Ôèòðàòëàð ´ç çèììàëàðèãà îëäèëàð. Óëàð
´çëàðèíèíã àñàðëàðè îð³àëè çàìîíàâèé øåúðèÿòíèíã íàçàðèé æèµàòëàðè µà³èäà
ìàúëóìîòëàð áåðèá, äàâð êèòîáõîíèäà  " ê´íãèë ÿíãèëèê ³èäèðàäóð" âà èíñîííèíã
áîòèíè âà çîµèðèäà ÿíãèëèêêà ìîéèëëèê ìàâæóäëèãèíè òàúêèäëàäèëàð âà
´çëàðèíèíã øåúðèé âà äðàìàòèê àñàðëàðè îð³àëè àäàáè¸òäàã ÿíãè÷à ïð¸ìëàðíè
µàì ³´ëëàäèëàð.

Ìàúëóìêè,"¥àð áèð èñòåúäîä àäàáèé óñóë, øàêëëàðíèíã ÷åãàðàñèíè áóçãèñè,
óíè ÿíãèëàãèñè, ´çèãà õîñ óñëóá òîïãèñè êåëàäè. ¤çèíè íàìî¸í ³èëàäèãàí é´ë,
óñëóá àõòàðèøãà á´ëãàí èíòèëèøëàðíè, èñòåúäîäíè þçàãà ÷è³àðãàí àäàáèé øàêë
âà óñóëëàðíè àäàáè¸òøóíîñëàð î³èì äåá áàµîëàøàäè. Áîø³à÷àðî³ ̧ çèøãà á´ëãàí
èíòèëèø - áó ´ç óñëóáèíè òîïèø ñàðè òàøëàíãàí ³àäàì. Áó µàð áèð ¸çóâ÷èíèíã
´çèíè òîïèøãà á´ëãàí µàðàêàòè" [5]. Äåìàê áèç áó ôèêðíèíã èñáîòèíè Àñ³àä
Ìóõòîð, Ðàóô Ïàðôè, Îéáåê êàáè øîèðëàðèìèçíèíã èæîäèäà ÿíàäà ÿ³³îë
ê´ðèøèìèç ìóìêèí. Ìîäåðí øåúðèÿòíèíã ðèâîæè áèçäà ñèëëè³³èíà êå÷ìàäè. Áó
áîðàäàãè áàµñëàðäàí ê´ï÷èëèêíèíã õàáàðäîðëèãèíè èíîáàòãà îëèá, óëàðãà àëîµèäà
ò´õòàëèá ´òèðìàñàê-äà, ÿíãèëèêíè ³´ëëàá-³óââàòëàø êàéôèÿòèäàãè  è³òèáîñíè
êåëòèðèá ´òàìèç: "¥îçèðãè àäàáèé äàâðàëàðäà óðô á´ëãàí "ìîäåðí" ñ´çèíèíã
àäàáèé ìîµèÿòè µà³èäà ñ´ç þðèòãàíäà, áèçíèíã øåúðèÿòãà ²àðáäàí þ³³àí
"ýïèäåìèÿ" äåáãèíà ³àðàø íàôà³àò ìàíòè³èé õàòîãà é´ë ³´éèø, áàëêè ´çáåê
øåúðèíèíã áóãóíãè ìóøîµàäà òàáèàòè âà ÿíãè øàêëëàð èëèíæèäàãè èçëàíèøëàðíè
èíêîð ýòèø µàìäèð"[2,283].

¤çáåê àäàáè¸òèäà ìîäåðíãà á´ëãàí èíòèëèø àéíè³ñà, øåúðèÿòäà ÿ³³îë ê´ðèíàäè.
80-90 éèëëàð ´çáåê ïîýçèÿñèäà áèð ³àí÷à èæîäêîðëàð áó ñîµàäà ´ç ³àëàìèíè
ñèíàá ê´ðäè. Ìóñòà³èëëèê àðàôàñèäà êóçàòèëãàí äåìîêðàòèê ´çãàðèøëàð ´çáåê
èæîäêîðëàðèãà æàµîí àäàáè¸òèäàãè ìîäåðíèñòèê î³èìëàð íàìóíàëàðè áèëàí
ÿ³èíðî³ òàíèøèøäàí òàø³àðè, øó ´çàíäà èæîä ³èëèø èìêîíèíè µàì áåðäè.
Ìîäåðí øåúðèÿò òàúñèðè Á.Ð´çèìóµàììàä, À.£óòáèääèí, Ôàõðè¸ð, Àçèç Ñàèä,
Ã´çàë Áåãèì ñèíãàðè øîèðëàðíèíã èæîäèäà, àéíè³ñà, êó÷ëè ñåçèëàäè.

Ýúòèáîðèìèçíè èñòåúäîäëè øîèðèìèç Àáäóâàëè £óòáèääèí èæîäèãà ³àðàòàð
ýêàíìèç, øîèðíèíã àéðèì øåúðëàðèäà óìóìàí ³îôèÿ ó÷ðàìàéäè. Ìîäåðí øåúð
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ó÷óí ³îôèÿ ìóµèì ïîýòèê óíñóð µèñîáëàíìàéäè. Óíèíã "Òàñàââóð ëàµçàëàðè"
òóðêóìèãà êèðãàí øåúðëàðíèíã êîìïîçèöèîí ³óðèëèøè ´çèãà õîñ. Ìàñàëàí,
òóðêóìäàãè ´í èêêèí÷è øåúðíè ³àðàá ÷è³àéëèê:

£àáðèñòîí...
Áîáîì ³àáðè...
Ñàëîì ñóêóòãà ÷´ìãàíëàð...
Ñóâïóôàêëè áóëî³...
Èëëàòñèç áàëè³ëàð...
Âà³ò ÷èíîðè...
Áîáîì òèí÷ìèêàí...

Øîèð óøáó òóðêóìäà êèòîáõîííèíã ýñòåòèê äèäèãà èíòåëëåêòóàë ñàëîµèÿòèãà,
äóí¸³àðàøèãà òàÿíàäè. Îääèé êèòîáõîí ó÷óí áó øóí÷àêè ñ´çëàð, ýñòåòèê çàâ³ -
øàâ³ñèç íàðñàëàð íîìè, ê´íãèëãà µàì, à³ëãà µàì µå÷ íàðñà áåðìàéäèãàí
øàêëáîçëèê íàìóíàñè. Øîèð íèìà äåìî³÷è, íèìàíè íàçàðäà òóòãàí? Òàáèàòíè,
µîçèðãè àäàáè¸ò ìóàëëèô âà êèòîáõîí ìóëî³îòèãà àñîñëàíãàí. ¥àð áèð êèòîáõîí
³à÷îíäèð øó ìàíçàðàãà, øó µîëàòãà äó÷ êåëãàí: ³àáðèñòîíãà áîðãàí, òåâàðàê -
àòðîôãà áî³³àí, ä´ìïàéãàí ³àáðëàðíè ê´ðãàí, ÷èíîð, áóëî³, áàëè³ âà áîø³à
íàðñàëàð, øó áàðîáàðäà çè¸ðàò, õîòèðàíè ̧ ä ýòèø... Øåúð êèòîáõîííè õîòèðàëàðè
³àòèäà ÿøàá êåëà¸òãàí ìàíçàðà âà ́ øàíäàãè ðóµèé µîëàò ñóðàòèíè æîíëàíòèðàäè.
£àáðèñòîí, øîèð íàçäèäà, èñòàñà - èñòàìàñà, õîòèðàëàð äóí¸ñèãà ³àéòèø ìàñêàí
ðàìçè. Õîòèðàëàð, ́ éëàð çàíæèðèíèíã óçó³ - þëó³ëèãè, óçî³ áîø³à÷à ́ é - õà¸ëëàðãà
áåðèëèøè ìóìêèí. Òàé¸ð õóëîñàëàðíè òà³äèì ýòìàñëèê µàì áóãóíãè ÿíãè
øåúðèÿòíèíã àñîñèé áåëãèëàðèäàíäèð.

Ìàúëóìêè, ìîäåðí àäàáè¸ò äåãàíèìèç µàòòî èáîðà, æóìëà ³óðèëèøè, ñ´ç
òàíëàøäà µàì ÿíãèëèê äåãàíè. Áèç áóëàðàíèíã ̧ ð³èí íàìóíàñèíè øîèð Àáäóâàëè
£óòáèääèí èæîäèäà æóäà ê´ï ó÷ðàòèøèìèç ìóìêèí. Æóìëàäàí, øîèðíèíã  "Ç´ð²à
³óòèëãàíìàí ðóµ ³àìî²èäàí", "£ó¸ø òóëàð çóëìàò ³àðçèíè", "Çàððèí ñàðïîëàðäà,
äàâëàòè ôóçóí", "Çàíãîðè æóíóííè á´²àð á´éíèäàí", "Øàôôîô ê´çàëàðäà áîäà
ò´ëàäè", "£èç²èø ò´ë³èí ê´ê äàð¸ñèäà" -  êàáè ìèñðàëàðè ÿíãè øåúðèÿòãà õîñ
á´ëãàí ïîýòèê òàñâèðëàðäèð.

ßíãè øåúðèÿòäà ìåòàôîðà, ìåòàíèìèÿ, ñèôàòëàø, òàçîä, æîíëàíòèðèø âà
áîø³à òàñâèð âîñèòàëàðèíèíã ³óþ³ëèãè, òè²èçëèãè, àéðèì øåúðëàðíèíã áîøäàí
îõèð øó àñîñäà ³óðèëèøè - óëàðíèíã òèíãëàøãàìàñ, ´³èø âà ó³èøãà, ´éëàøãà,
ôèêð-ìóëîµàçà þðèòèøãà ÷îðëàéäèêè, áó ðóµäàãè øåúðëàð µàì "µàçìè î²èð"
àñàðëàð ñèðàñèãà êèðàäè, øó áîèñ áó àñàðëàðíè ôèêðèé øåúðèÿò äåá àòàñàê
ò´²ðèðî³ á´ëàäè. Àíúàíàâèé øåúðèÿòäà ôèêð µèññè¸òãà ýðãàøàäè, ìîäåðí
øåúðëàðäà ýñà µèññè¸ò ôèêðãà ýðãàøàäè. Øîèðíèíã ³óéèäàãè ìèñðàëàðèäà àéíàí
µèññè¸òíèíã ôèêðãà ýðãàøèø µîëàòèíè ê´ðèøèìèç ìóìêèí:

£àð²àëàð ³à²èëëàð áàõòè¸ð,
Ñèì¸²î÷äà ìóçëàéäè ÷óì÷ó³.
Çàíæèðäà ñîâó³ ³îòàäè âàôî,

      Òîìëàðäà ÿéðàá ÿøàð ´²ðè.
Áó êàáè ´çèãà õîñ ïîýòèê ´õøàòèøëàð ìîäåðí øåúðèÿòíèíã ´çèãà õîñëèãèíè,

òàôàêêóð ñàðµàäëàðèíè êåíãàéòèðèøèíè ÿíàäà òåðàíðî³ µèñ ³èëèøèìèç ìóìêèí.
Êóçàòèøëàðèìèç øóíè ê´ðñàòàäèêè, áóãóíãè ìîäåðí øåúðèÿò ìàçìóí - ìîµèÿò,

øàêëó - øàìîéèë æèµàòäàí ÿíãèäàí ÿíãè ³è¸ôà êàñá ýòìî³äà. ßíãè÷à èçëàíèøëàð
áàäèèé àñàðíèíã áàð÷à êîìïîíåíòëàðèãà ́ ç òàúñèðèíè ́ òêàçäè. Áàäèèé òèë, òàñâèð
âîñèòàëàð, âàçí, ³îôèÿ, îáðàçëàð òèçèìè øóëàð æóìëàñèäàí.
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Óñìîíîâà Øàµîäàò Àáäóðàµèìîâíà
¤çáåêèñòîí äàâëàò æàµîí òèëëàðè
óíèâåðñèòåòè ́ ³èòóâ÷èñè
E-mail:: lola9779@mail.ru

ÌÅÄÈÀÌÀÒÍËÀÐÍÈÍÃ ÄÈÑÊÓÐÑÈÂ ÒÀ¥ËÈËÈ

Àííîòàöèÿ. Ìàçêóð ìà³îëàäà ìåäèàìàòíëàðíèíã äèñêóðñèâ òàµëèëè, áó áîðàäà
îëèìëàðíèíã òóðëè ³àðàøëàðè, ìåäèàäèñêóðñ ýëåìåíòè, äèñêóðñ òóøóí÷àñè âà óíè
àíè³ëàøäàãè ÿíãè÷à ¸íäàøóâëàð, ìåäèàìàòíäàãè µàð áèð æèµàòíè ´ðãàíèøäà
äèñêóðñèâ òàµëèëíèíã ´ðíè âà àµàìèÿòè àòðîôëè÷à ´ðãàíèëãàí. Òàä³è³îòíèíã
íàòèæàëàðè øóíè ê´ðñàòìî³äàêè, ìåäèàìàòíëàðíèíã äèñêóðñèâ òàµëèëè íaôa³aò
ìeäèaìaòí òaðêèáèíè, áàëêè óíèíã ìàúíîñèíè µàì ´ðãaíèø ó÷óí ìoñ êeëaäè.
Øóíèíãäåê, ìà³îëàäà äèñêóðñèâ ̧ íäàøóâäà ìåäèàìàòíëàðíè òaµëèë ³èëèøäà òóðëè
õèë ïàðàëèíãâèñòèê oìèëëaðíèíã µèñoáãaoëèíèøè òàä³è³ ýòèëãàí.

Êàëèò ñ´çëàð: ìåäèàìàòí, ìåäèà ìàµñóëîò, äèñêóðñèâ òàµëèë, êoãíèòèâ ̧ íäàøóâ,
êîíòåíò-àíàëèòèê óñóëëàð, ïàðàëèíãâèñòèê îìèëëàð.

Øèääàò áèëàí ðèâîæëàíèá áîðà¸òãàí ìàòáóîò, ðàäèî, òåëåâèäåíèå âà îíëàéí
íàøðëàðíèíã òèëè áó ìåäèàìàòí µèñîáëàíàäè. Ìåäèàìàòí òóðè âà æàíðèäàí ³àòúèé
íàçàð µàð ³àíäàé ÎÀÂëàðèíèíã ìàòíè µèñîáëàíèá, óíèíã øàðîôàòè áèëàí îììàâèé
êîììóíèêàöèÿ ñîµàñèäà ìóëî³îò àìàëãà îøèðèëìî³äà.

Ìåäèàäèñêóðñ ýëåìåíòè áó ìåäèàìàòíëàð µèñîáëàíàäè. Ìåäèàìàòí óíèâåðñàë,
ìóàéÿí, òèïîëîãèê µàìäà ìèñëñèç ìà³ñàäëàðíè ´çèäà ìóæàññàì ýòãàí ê´ï
òîìîíëàìà òàä³è³îòëàð ìàðêàçèäà á´ëèá êåëìî³äà. Áóãóíãè êóíäa çaìoíaâèé
ìeäèaäèñêóðñ µàð æèµaòäaí ÿíãè äèñêóðñèâ òàµëèë òaðêèáèé ³èñìèíèíã ñòèëèñòèê
ê´ðèíèøèíè øaêëëaíòèðìî³äà. Áó ýña òeëeâèçèîí òîê-øîóëàð, ê´ðñàòóâëað,
ðeêëaìa, âèäeoêëèïëað âa áoø³a îììàâèé êîììóíèêàöèÿ ìàµñóëîòëàðè ìaòíëaðèäa
íaìo¸í á´ëìî³äà.

Oììaâèé axáoðoò âoñèòaëaðè ìàòíèíè òaä³è³ ³èëèøíèíã çaìoíaâèé óñóëëaðè
oðañèäa äèñêóðñèâ òaµëèë êeíã òað³aëãaí âa oììaëaøãaí. Óíèíã eòaê÷è
òàä³è³îò÷èëàðè Ò.A. Âaí Äeéê, Ä.A. Êðèñòaëë, Ï. Ñeðèo âa áoø³aëað µèñîáëàíàäè.
Äèñêóðñ òaµëèëíèíã ýíã ìóµèì âaçèôaëaðèäaí áèðè ìeäèa ìaµñóëoòëaðíè ÿðaòèø
âà øaêëëaíòèðèø óñóëëaðèíè ́ ðãaíèøäàí èáîðàò. Âaí Äåéêíèíã ñ´çëaðèãa ê´ða,
ãàçåòõîíëað âa òoìoøaáèíëað îðàñèäà âo³eëèêíèíã ìóàéÿí ìoäeëëaðèíè
øaêëëaíòèðèøäà æóðíaëèñòëaðíèíã âo³eaëaðíè øaðµëaøíèíã ñóáúeêòèâ
ñòðaòeãèÿñè êaòòa ðîëü ́ éíàéäè.

ÎÀÂ ìaòeðèaëëaðèíè ́ ðãaíèø ó÷óí êîíòåíò-aíaëèòèê óñóëëað ́ ðíèãà óñëóáèé
æèµàòäàí ìó³îáèëëàðíè èçëaø øóáµañèç, äoëçaðá. ¥îçèðäà àíúàíàâèé óñóëäàãè
êeíã òað³aëãaí òàä³è³îòëàð ìeäèaìàòíëaðíèíã ò´ëè³ ìaúíoñèíè aíè³ëaøäa æóäa
÷eêëaíãaí èìêoíèÿòëaðãa ýãa, óëað êoíòeêñòóàë ïaðaìeòðëaðíè µèñoáãa oëìaéäèëàð,
ìeäèaìaòííèíã òóçèëèøèíè, øóíèíãäeê óíè øaêëëaíòèðèø óñóëëaðèíè ́ ðãaíèø
ó÷óí µàì ³óëàé ýìàñ. Ìàíà øó æèµàòëàð èíîáàòãà îëèíèá, ìåäèàìàòííè ÷ó³óððî³
´ðãaíèø ó÷óí äàñòëàáêè ìàâæóä ìeòoäoëoãèÿãa ìó³îáèë ñèôàòèäà oììaâèé axáoðoò
âoñèòaëaðè ìàòíèíè äèñêóðñèâ òaµëèë ³èëèø óñëóáè âóæóäãà êåëäè.

Ìàúëóìêè, óçî³ éèëëàð ÎÀÂ ìàòíè ôa³aò òèëøóíoñëèêíèíã áèð é´íàëèøè
ñèôàòèäà ´ðãàíèëãàí. ¥îçèðãà êåëèá òèëøóíîñëèê ôàíèäàí ôàð³ëè ðàâèøäà
ìåäèàëèíãâèñòèêà ôàíè ÿíãè é´íàëèø ñèôàòèäà îììàâèé àõáîðîò âîñèòàëàðè
ìàòíèíèíã äèñêóðñèâ òàµëèëèíè ́ ðãàíèøäà äàâîì ýòìî³äà. Áó æàðà¸íäà äèñêóðñèâ
âa aíaëèòèê òaä³è³oòëaðèíèíã ðèâoæëaíèøèãa âa óëaðíèíã óñóëëaðèíè èøëaá
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÷è³èøãa êaòòa µèñña ³´øãaí oëèìëað oðañèäa áèðèí÷è íaâáaòäa, ³óéèäaãèëaðíè
òaúêèäëaø ëîçèì: Áðèòaíèÿ ìaòáóoòè ìaòeðèaëëaðèäa èð³÷èëèê âa "ýëèòa
ìóíoçaðañè" ìeäèa-äèñêóðñèíè ´ðãaíãaí Ò.À. Âaí Äeéê; oììaâèé axáoðoò
âoñèòaëaðèäa µóêìðoí ñè¸ñèé ýëèòaíèíã òèëèíè òaí³èä ³èëãaí Æoðæ Oðóýëë;
Áoíä ñåðèàëè ìèñoëèäa ôèëüìëaðíèíã ñöåíàðèÿñè òóçèëèøèíè òaµëèë ³èëãaí
Óìáeðòo Ýêo; ìåäèà xaáaðëað òèëèíè èäðoê ýòèø ìañaëaëaðè áèëaí øó²óëëaíãaí
Ä.Ìeéíaðä âa µoêaçoëàð. Øóíèíãäåê, OAÂ ìaòeðèaëëaðèíè äèñêóðñèâ òaµëèë
³èëãàí òaä³è³oò÷èëað oðañèäa A.Ã.Àëòóíÿí àëîµèäà ýúòèðîô ýòèëàäè. Ó
ìeäèaìaòííè øaêëëaíòèðèøíèíã ìaôêóðaâèé âa ñòèëèñòèê óñóëëaðèíè ́ ðãaíãaí.
Îììaâèé axáoðoò âoñèòaëaðèäa èæòèìoèé ìóaììoëað äèñêóðñèíèíã òóçèëèø
xóñóñèÿòëaðèíè àíè³ëàá áåðãàí È.Ã ßñaâeeâa, ÎÀÂäà íoãèðoíëèê ìàñàëàëàðè
¸ðèòèëãàí ìàòíëàð äèñêóðñèíè òàµëèë ³èëãàí Ý.Ð. Ñìèðíoâa-ßðñêaÿ, çaìoíaâèé
ãaçeòaëað ñaµèôaëaðèäa íàøð ýòèëãàí ýðêaê âa a¸ë oáðaçèíè ´ðãaíãaí È.
Òaðòaêoâñêaÿ, ìàµàëëèé áîñìà íàøðëàðäà ãè¸µâaíäëèêêà îèä ìàòåðèàëëàðíè
òaµëèë ³èëãaí Í. Ñìèðíoâa âa áoø³aëaðíè ó÷ðàòèø ìóìêèí.

"Äèñêóðñ" òóøóí÷àñè êeíã ³àìðîâëè òóøóí÷à á´ëèá, µàíóçãà÷à îëèìëàð ́ ðòàñèäà
òóðëè xèë òaúðèôëàíàäè. Ìóíîçàðàëàð íàòèæàñè óøáó òóøóí÷aíè aíè³ëaøäa èêêè
õèë ¸íäaøóâ ìàâæóäëèãèíè èñáîòëàäè.

¨íäàøóâíèíã áèðèí÷èñèãà ê´ðà, äèñêóðñ ìàòíëàðíè ³èñìëàðãà àæðàòèá ãaï
øaêëèäa, óíãà èñòaëãaí òaðêèáíè êèðèòèø ìóìêèí á´ëãaí èôoäa øaêëèäà
õàðàêòåðëàéäè âà ìàòííè ìàúëóì áèð ãðàììàòèê êàòåãîðèÿ àñîñèäà òañâèðëaø
óñóëè ñèôàòèäà ê´ðèá ÷è³àäè. Óøáó ¸íäaøóâ äèñêóðñ ñ´ç ìaíèïóëÿöèÿñèíè
òóøóíèø âîñèòàñè ñèôàòèäà ´ðãàíèøäà æóäà ìîñ êåëàäè.

Ìàúëóìêè,  íóò³ Ô. äe Ñaóññóðe òoìoíèäaí òaêëèô ³èëèíãaí "òèë - íóò³ -íóò³
ôaoëèÿòè" òðèaäañèãa àñîñàí òàë³èí ³èëèíãàí. Óíãà ê´ðà, äèñêóðñèâ ¸íäàøóâ
"òaø³è" òèëøóíoñëèêäà íóò³íè òaµëèë ³èëèøäà òóðëè õèë ïàðàëèíãâèñòèê
oìèëëaðíè øó æóìëàäàí, òèëäaí òaø³aðè oìèëëað, èìo-èøoðaëað, ðèòìëað âa
µîêàçîëàðíè µèñoáãa îëèíèøèíè µàì àëîµèäà òàúêèäëàéäè.

Èêêèí÷è ̧ íäaøóâ ìaòí ýëeìeíòëaðèíèíã è÷êè òóçèëèøèãà ³aðaòèëãàí á´ëèá,
äèñêóðñ èç÷èë ìaòí ñèôaòèäa ïaéäo á´ëãàí äèaëoã, ìaúío áèëaí ´çaðo áo²ëè³
á´ëãaí èáoðaëað ãóðóµëaðè; æóìëaäaí, ôðàçàâèé áèðëèêëað, ê´ï ìaúíoãa ýãà
àëîµèäà æóìëàëàð êåòìà-êåòëèãèíè ÿúíè "Ìaòí ãðaììaòèêañè"íè ́ ðãàíàäè. Áóíäaé
¸íäaøóâ äèñêóðñèâ òaµëèëíè ´òêaçèø ìeòoäoëoãèÿñèíè òaâñèôëaøäa, òaµëèë
áèðëèêëaðèíè aíè³ëaøäa âa äèñêóðñíèíã ´ç ´çèíè "òaí oëèøäa" ñaìaðaëè
µèñoáëaíaäè.

Äèñêóðñ oð³aëè òèëíèíã ëèñîíèé ìàíçàðàñèíè áèëèø, òóøóíèø âa àíãëàø
ìóìêèí. Äèñêóðñèâ òaµëèë âåðáàë êîìïîíåíòëàðíè âà ïðaãìaòèê oìèëëaðíè µaì
aíè³ëaøíè ´ç è÷èãà îëàäèãàí æàðà¸íäèð.Aãað ëèíãâèñòèê xóñóñèÿòäaí êeëèá
÷è³èá àéòàäèãàí á´ëñàê, èíñîíëàðíèíã íóò³èé ôàîëèÿòèíè ìaúëóì áèð ìóíoçaða
øàêëè ñèôàòèäà äèñêóðñèâ àìàëè¸ò, äåÿ áàµîëàø ìóìêèí. Áó æèµàòäàí ³àðàëãàíäà,
"äèñêóðñ" âà "óñëóá", "äèñêóðñ" âà "ìàòí"íè áèð-áèðèãà µàìîµàíãëèãèíè ê´ðèø
ìóìêèí. Áèðî³, äèñêóðñ íèñáàòàí êåíãðî³ òóøóí÷àäèð.  Äèñêóðñ - áó "òèëäaãè
òèë", aììo ìaxñóñ èæòèìoèé ê´ðèíèø ñèôaòèäa òa³äèì ýòèëaäè. Äèñêóðñ ãðaììaòèê,
ñåìàíòèê, ëó²aâèé, ñèíòaêòèê ³îèäàëàðãà ðèîÿ ³èëèíãàí ìàòíëàðäà ìàâæóä á´ëãàí
"´çãà÷à äóí¸". ¥að áèð äèñêóðñäà áîø³à÷à îëàì ìàíçàðàñèíè êàøô ýòèø ìóìêèí.

Óìóìaí oëãaíäa, äèñêóðñèâ òaµëèë áèðëèêëàðèíè èçëàø óíèíã ìeòoäèêàñèíè
èøëaá ÷è³èøäa þçaãa êeëaäèãaí ýíã ³èéèí ìóaììoëaðäaí áèðèäèð.

Äeìaê, äèñêóðñèâ òaµëèë íaôa³aò ìeäèaìaòí òaðêèáèíè, áàëêè óíèíã
ìàúíîñèíè µàì ´ðãaíèø ó÷óí ìoñ êeëaäè. Øó áîèñ, óçî³ éèëëèê òàä³è³îòëàð
íàòèæàñèãà ê´ðà,  óøáó ñîµàäà ñàìàðàëè òàä³è³îòëàðíè îèëèá áîðãàí îëèì Âaí
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Äeéê ìeäèaìàòíëaðíèíã êoãíèòèâ, èæòèìoèé, ñè¸ñèé âa ìaäaíèé íó³òaè íaçaðäàí
òaµëèë ³èëèøíè òaêëèô ³èëàäè. Êoãíèòèâ ̧ íäaøóâäà ìaòíëaðíèíã ìaúíoñèçëèãè
ýúòèðîô ýòèëñà-äà, áèðî³ óëaðíèíã ìaúíoñè ìàúëóì áèð òèëäà ñ´çëaøóâ÷èëaðíèíã
oíãèäa øaêëëaíèøèãà añoñëaíaäè, äåãàí ²îÿ µàì ìàâæóä. Ó áó æàðà¸í
èøòèðîê÷èëàðèíè èêêè òîèôàãà á´ëàäè: ìàòííèíã ́ ç ìàúíîñèíè îíãëè ðàâèøäà
òóøóíàäèãàíëàð âà ìàòíäà êåëòèðèëãàí ÿíãèëèêëàðíè ´çèíèíã íî¸á, øàõñèé
íó³òàè íàçàðè àñîñèäà àíãëàãàí âà ÿðàòãàí æóðíàëèñòëàð.

Áoø³a÷a ³èëèá aéòãaíäa, Âaí Äeéêíèíã ôèêðèãà ê´ðà,  æóðíàëèñòëàðíèíã
ìåäèàìàòííè ÿðàòèø æàðà¸íèäàãè êîãíèòèâ ̧ íäàøóâëàðèíè ́ ðãàíèá ÷è³èø çàðóð.

Øóíäaé ³èëèá, ìåäèàìàòíäàãè µàð áèð æèµàòíè ´ðãàíèøäà äèñêóðñèâ
òàµëèëíèíã ´ðíè âà àµàìèÿòè áå³è¸ñäèð.

Àäàáè¸òëàð:
1. Äåéê Ò.À. Âàí. Ïðèíöèïû êðèòè÷åñêîãî àíàëèçà äèñêóðñà / Ïåð. ñ àíãë. //

Ïåðåâîä è ëèíãâèñòèêà òåêñòà. - Ì.: ÂÖÏ, 1994.  - Ñ.169 - 217
2. Ìàêàðîâ Ì. Îñíîâû òåîðèè äèñêóðñà. - Ì., 2003.
3. Âîäàê Ð. ßçûê. Äèñêóðñ. Ïîëèòèêà / Ïåð. ñ àíãë. è íåì. Âîëãîãðàä: Ïåðåìåíà,

1997. - 139 ñ.
4. Âîðîáüåâà Î.Ï. Òåêñòîâûå êàòåãîðèè è ôàêòîð àäðåñàòà. - Êèåâ: Âèùà øêîëà,

1993.-199 ñ.
5. Áëàêàð Ð.Ì. ßçûê êàê èíñòðóìåíò ñîöèàëüíîé âëàñòè // ßçûê è ìîäåëèðîâàíèå

ñîöèàëüíîãî âçàèìîäåéñòâèÿ. - Ì.: Ïðîãðåññ, 1987. - Ñ. 88 - 120.
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ßäãàðîâà Îçîäà Èáðàãèìîâíà
Ñàìàð³àíä äàâëàò ÷åò òèëëàð
èíñòèòóòè äîêòîðàíòè

ÈÍÃËÈÇ  ÒÈËÈ  ¤£ÈÒÓÂ×ÈËÀÐÈÍÈÍÃ ÏÐÎÔÅÑÑÈÎÍÀË-
ÊÎÌÓÍÈÊÀÒÈÂ  ÔÀÎËÈßÒÈÃÀ  ÄÎÈÐ ÀÉÐÈÌ  ÕÎÐÈÆÈÉ
ÒÀÆÐÈÁÀËÀÐ ÒÀ¥ËÈËÈ

Àííîòàöèÿ: ìàçêóð ìà³îëàäà á´ëàæàê èíãëèç òèëè ´³èòóâ÷èëàðèíèíã
ïðîôåññèîíàë-êîìóíèêàòèâ ôàîëèÿòèíè ðèâîæëàíòèðèøãà äîèð íàçàðèé ìàñàëàëàð
òàµëèë ³èëèíãàí, êàñáèé ðèâîæëàíèø, êàñáèé òàëàá òóøóí÷àëàðè èçîµëàíèá, êàñáèé
øàêëëàíèøèäà åòàê÷è ´ðèí òóòóâ÷è àñîñèé ñèôàòëàðíèíã ìîµèÿòèãà ò´õòàëèá
´òèëãàí.

Êàëèò ñ´çëàð:ðèâîæëàíèø, øàêëëàíèø, êàñáèé ìàµîðàò, ìîòèâàöèîí ñèôàòëàð,
èíòåëëåêòóàë ñèôàòëàð, èðîäàâèé ñèôàòëàð, µèññèé ñèôàòëàð.

 "Ðèâîæëàíèø" µàìäà "øàêëëàíèø" òóøóí÷àëàðè áèð-áèðè áèëàí äîèìî ̧ íìà-
¸í þðàäè. Ìàñàëàíèíã ³óéèäàãè ³èððàëàðèãà ýúòèáîðèíãèçíè òîðòìî³÷èìèç:
àââàëî, ëó²àâèé ìàúíîñèãà ê´ðà, "ðèâîæëàíèø" àðàá òèëèäà áèð µîëàòäàí èêêèí÷è
þ³îðè µîëàòãà ´òèø, ´ñèø, þêñàëèø, òàðà³³è¸ò, ðàâíà³íè; "øàêëëàíìî³" àíè³
áèð ìàçìóí, é´íàëèø êàñá ýòìî³íè, "øàêëëàíòèðèø" èíñîíäà íàñëèé îìèë,
ìóµèò, é´íàëòèðèëãàí òàúëèìòàðáèÿ âà øàõñèé ôàîëëèê ̧ ðäàìèäà áèëèì, ê´íèêìà,
ìàëàêà âà ôàçèëàòëàðíè òàðêèá òîïòèðèø æàðà¸íèíè àíãëàòàäè. Äåìàê,
ðèâîæëàíèø èíñîí òàâàëëóäèäàí ôàîëèÿòèíèíã ñ´íãèãà÷à äàâîì ýòàäèãàí óçëóêñèç
æàðà¸í á´ëñà, øàêëëàíèø ýñà òàø³è âà è÷êè îìèëëàð òàúñèðèäà ìàúëóì ôàîëèÿòãà
é´íàëòèðèëãàí ìà³ñàäëè æàðà¸íäèð [1]. Áóíäàí êåëèá ÷è³³àí µîëäà, á´ëàæàê
èíãëèç òèëè ôàíè ´³èòóâ÷èñè êàñáèé òàé¸ðãàðëèãèíè µàì øàõñ óìóìèé
ðèâîæëàíèøèíèíã òàðêèáèé ³èñìè âà æàðà¸íè äîèðàñèäà ê´ðèá ÷è³èø ëîçèì.

Ìóñòà³èëëèê éèëëàðèäà Ðåñïóáëèêàìèçäà òàúëèì æàðà¸íèäà òàúëèì ñèôàòèíè
òóáäàí ´çãàðòèðèø, çàìîíàâèé ïåäàãîãèê âà àõáîðîò êîììóíèêàöèîí
òåõíîëîãèÿëàðäàí ôîéäàëàíãàí µîëäà ñèôàòëè òàúëèì ìóµèòèíè øàêëëàíòèðèø
ìåõàíèçìëàðèíè òàêîìèëëàøòèðèøãà çàìèí ÿðàòèëäè, õóñóñàí á´ëàæàê èíãëèç
òèëè ´³èòóâ÷èëàðèíèíã êàñáèé òàé¸ðãàðëèãèãà, óëàðíèíã ïðîôåññèîíàë-
êîììóíèêàòèâ ôàîëèÿòëàðè ìàçìóíèãà  ³´éèëàäèãàí òàëàáëàð µàì àí÷à îðòäè.

¤³èòóâ÷èëàðèíè ïðîôåññèîíàë-êîììóíèêàòèâ ôàîëèÿòãà òàé¸ðëàø, óëàðäà
çàðóðèé êàñáèé ñèôàòëàð âà ê´íèêìàëàðíè øàêëëàíòèðèø ìàñàëàëàðè
Ðåñïóáëèêàìèç îëèìëàðèäàí Ý.Çååð, Â.Ñåðèêîâ, ¥.Àáäóêàðèìîâ, Í.Àëèìîâ,
Í.Ìóñëèìîâ, Ø.Øàðèïîâ, ß.Õàéäàðîâ, Î.Õàéäàðîâà, Í.Ñàéèäàµìåäîâëàð
òîìîíèäàí òàä³è³ ýòèëãàí.

Á´ëàæàê ´³èòóâ÷èëàðíèíã êàñáèé åòóêëèãèíè òàúìèíëàøíèíã ñàìàðàëè
òåõíîëîãèÿëàðè ìîµèÿòè Í.Í.Àçèçõ´æàåâà, Í.Ì.Áîðèòêî, Ñ.Ñ.Áóëàòîâ,
Ì.Ã.Äàâëåòøèí, Ý.Ð´çèåâ, Í.Ê.Ñåðãååâ, ¤.£.Òîëèïîâ, Ô.Ð.Þçëèêàåâ,
Í.Ì.Ýãàìáåðäèåâàëàðíèíã èçëàíèøëàðèäà ´ç èôîäàñèíè òîïãàí.

Õîðèæëèê îëèìëàðäàí  Ñ.Áðàóí, Ì.Âåí-Ïåðåòñ, Ä.Âîëë, Á.Ë.Âóëüôñîíà,
Äæ.Ãóäëàä, Å.Ãîðäîí, È.Ãóäñîí,  Ì.Ëàìáåðò, Ä.Ëîòîí, Á.Ìóí,, Ê.Ñòðàéê,
Ó.Òåéëîð, Ì. Òîðåñ, Ñ.Ôåéìàí-Íåìñåð, Äæ.Õåðáñò, Ð.Õèòîí, Ò.Õþñåí, Ì.ßíã
âà áîø³àëàð çàìîíàâèé ´³èòóâ÷èëàðíè ïðîôåññèîíàë ôàîëèÿòãà òàé¸ðëàø
ìàñàëàëàðè áèëàí øó²óëëàíèøãàí.

Øóíè òàúêèäëàø ëîçèìêè, æàµîíäà ́ ³èòóâ÷èëàð ïðîôåññèîíàë ôàîëèÿòèíèíã
òóðëè áîñ³è÷ëàðèäà óëàðíèíã êàñáèé ìàµîðàòèíè áàµîëàø ìàñàëàñèãà àëîµèäà
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ýúòèáîð ³àðàòèëàäè. Óøáó ìàñàëà á´éè÷à æàµîíäà àìàëãà îøèðèëãàí äàñòëàáêè
òàä³è³îòëàð ñèðàñèãà Ãàðâàðä óíèâåðñèòåòèíèíã òàúëèì ôàêóëüòåòèäà æîðèé
³èëèíãàí "Õîëìñ ãóðóµè ëîéèµàñè"[2] íè ìèñîë ³èëèá êåëòèðèøèìèç ìóìêèí.
Óøáó êåíã ³àìðîâëè  òàä³è³îòíèíã áèðèí÷è áîñ³è÷è "Ýðòàíãè êóí ́ ³èòóâ÷èëàðè
[3]" äåá íîìëàíèá ´³èòóâ÷èëàðíè ïðîôåññèîíàë ôàîëèÿòãà òàé¸ðëàø âà óëàðíè
æàìèÿòäàãè íóôóçèíè îøèðèø ÷îðàëàðèíè èçëàøãà ³àðàòèëãàí ýäè.

Áóþê Áðèòàíèÿëèê îëèì Ì.Ðîçåíáåðã ́ ³èòóâ÷è ôàîëèÿòèíèíã ò´³³èç é´íàëèøè
âà óëàðãà íèñáàòàí ³´éèëóâ÷è ³óéèäàãè êàñáèé òàëàáëàðíè èøëàá ÷è³³àí:

´³óâ÷èëàðíèíã òàëàá âà ýµòè¸æëàðèíè áèëèø;
ôàîëèÿò ñàìàðàäîðëèãèíè áàµîëàé îëèø;
´³óâ äàñòóðëàðèíè èøëàá ÷è³à îëèø ëà¸³àòèãà ýãàëèê;
êàñáèé ìàµîðàòãà ýãà á´ëèø;
ìàñëàµàò÷è á´ëà îëèø;
êîììóíèêàáåëëèê ëà¸³àòèãà ýãà á´ëèø;
èëìèé òàä³è³îò èøëàðèíè îëèá áîðèø ³îáèëèÿòèãà ýãàëèê;
äîèìèé ðàâèøäà êàñáèé ìàµîðàòíè òàêîìèëëàøòèðèá áîðèøãà ýðèøèø;
øàõñèíè ìàäàíèé æèµàòäàí òàêîìèëëàøóâèãà ýðèøèø.

Æàµîí àìàëè¸òèäà íàôà³àò á´ëàæàê èíãëèç òèëè  ´³èòóâ÷ëàðèíèíã  áàëêè
áàð÷à ïåäàãîãëàð êàñáèé øàêëëàíèøèäà åòàê÷è ́ ðèí òóòóâ÷è àñîñèé ñèôàòëàðíèíã
ìîµèÿòèãà ò´µòàëèá ´òàìèç:

Ìîòèâàöèîí ñèôàòëàð èíñîííèíã áóòóí µà¸òè äàâîìèäà øàêëëàíèá, ðèâîæëàíèá
áîðóâ÷è òàíëàãàí êàñáèãà á´ëãàí ýµòè¸æëàðè, ìîòèâëàðè âà ìà³ñàäëàðíè  ³àìðàá
îëàäè. Ìîòèâàöèîí õèñëàòëàðíèíã ñàëìî³ëè ³èñìèíè ðà²áàòëàíòèðóâ÷è ²îÿëàð
òàøêèë ýòàäè. Ó èíñîí µà¸òèíèíã ìóàéÿí áîñ³è÷èäà øàêëëàíàäè âà ÿøàéäèãàí
æîé áèëàí áî²ëè³ á´ëàäè (ìàêòàá ́ ³óâ÷èñè, ́ ³óâ÷è, ́ ³èòóâ÷è ôàîëèÿòè ðà²áàòè).

Òàúëèì îëèø ìîòèâàöèÿñè èíñîííè áèëèì îëèø âà óíãà îíãëè ¸íäàøèø,
áèëèø óñóëëàðèíè ýãàëëàø, ôàîë á´ëèøãà óíäîâ÷è ìà³ñàäëàð òèçèìè, ýµòè¸æëàð
âà ìîòèâëàðíè ³àìðàá îëàäè.

Ê´ï÷èëèê µîëàòëàðäà ìîòèâàöèÿ ´³èòóâ÷èëàð òîìîíèäàí ÿõëèò òèçèì ýìàñ,
áàëêè ýëåìåíòëàð êåòìà-êåòëèãè ñèôàòèäà ³àáóë ³èëèíàäè. Áóíäàé µîëàòëàðäà
àëîµèäà ìîòèâàöèÿëàð, ³èçè³èøëàð þçàãà ÷è³àäè âà àëáàòòà ³óéèäàãè ìà³ñàäëàð
³´éèëàäè: ́ ç ôàíèãà âà òàíëàãàí êàñáèãà ³èçè³èøíèíã øàêëëàíèøè, ÿíãè ìàçìóí
âà òåõíèêà-òåõíîëîãèÿíè ´ðãàíèøãà ìàñúóëèÿòëè ¸íäàøóâíè òàðáèÿëàø.

Áèðî³, áóíäàé ìà³ñàäëàðãà ýðèøèø ÿõëèò ìîòèâàöèÿñèíèíã øàêëëàíèøèãà
ýìàñ, áàëêè óíèíã á´ëàêëàðãà á´ëèíèøèãà îëèá êåëàäè, ÿúíè, ́ ³óâ÷èëàðäà àëîµèäà
ôàíëàðíè ´ðãàíèø ìîòèâàöèÿñè óé²îíàäè, ëåêèí óìóìèé áèëèì îëèø
ìîòèâàöèÿñè ðèâîæëàíìàé ³îëàäè.

Èíòåëëåêòóàë ñèôàòëàð ³óéèäàãèëàð áèëàí òàâñèôëàíàäè:
ôèêðëàø òóðëàðè (èæîäèé, íàçàðèé âà àìàëèé áèëèø êàáèëàð);
ôèêðëàø ìåòîäè (îáðàçëè âà ê´ðãàçìàëè ôèêðëàø, ôèêðíèíã

àñîñëàíãàíëèãè);
èíòåëëåêòóàë ñèôàòëàð (çåµíëèëèê, ìîñëàøóâ÷àíëèê, òàí³èäèé ôèêðëàø,

à³ëèé (ôèêðèé) µàðàêàò  ³èëà îëèø âà µîêàçîëàð);
áèëèø æàðà¸íëàðè (äè³³àò, òàñàââóð, õîòèðà, èäðîê), ôèêðëàø æàðà¸íëàðè

(òàµëèë, ñèíòåç, òèçèìëàøòèðèø, ðàñìèéëàøòèðèø, àíè³ëàøòèðèø, òàë³èí
³èëèø âà áîø³àëàð), áèëèø ê´íèêìàëàðè (ìàñàëàíè ³´ÿ îëèø, óíè òàµëèë ³èëèá
ìóàììîíè øàêëëàíòèðèø, ôàðàçíè îë²à ñóðèø, óíè àñîñëàø, õóëîñàëàð ÷è³àðèø,
áèëèìëàðíè ³´ëëàé îëèø âà µîêàçîëàð);

áèëèìëàðíè ´çëàøòèðèø ê´íèêìàëàðè (àñîñèé áèëèìíè àæðàòèá îëèø,
ðåæàëàøòèðèø, ìà³ñàäíè áåëãèëàø, áèð ìàðîìäà ´³èø âà ¸çà îëèø, àñîñèé
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´ðèíëàðíè ³àéä ýòèø (êîíñïåêòëàøòèðèø) âà áîø³àëàð);
ôàíëàðäàí òàø³àðè ´çëàøòèðèëãàí áèëèì âà ê´íèêìàëàð (àõëî³ âà

óìóìèíñîíèé ³àäðèÿòëàð ò´²ðèñèäàãè òàñàââóðëàðè, µà¸òèé ³àðàøëàðè âà
µîêàçîëàð);

ôàíëàð áîðàñèäàãè ãóìàíèòàð, èæòèìîèé-è³òèñîäèé, ìàòåìàòèê, òàáèèé-
èëìèé, óìóìêàñáèé âà ìàõñóñ áèëèì, ê´íèêìà âà ìàëàêàëàðèíèíã ÿõëèò òèçèìèíè
ýãàëëàãàíëèê.

Áàð÷à ðàñìèé µóææàòëàð àñîñèäà ́ ³èòóâ÷è àõáîðîò âà ìàúëóìîòëàðíè óçàòèøãà,
áèëèì, ê´íèêìà âà ìàëàêàëàðíè øàêëëàíòèðèøãà èíòèëàäè.

Èðîäàâèé ñèôàòëàð ìà³ñàäíèíã îíãëè ðàâèøäà áåëãèëàíàøè áèëàí
òàâñèôëàíàäè. Èðîäàëè èíñîíãà ìà³ñàäãà èíòèëóâ÷àíëèê, è÷êè âà òàø³è
ò´ñè³ëàðíè, æèñìîíèé âà à³ëèé ç´ðè³èøëàðíè åíãà îëèøëèê, ´çèíè òóòà
áèëèøëèê âà òàøàááóñêîðëèê õèñëàòëàðè õîñäèð.

¥èññèé ñèôàòëàð íàôà³àò µèññè¸òëàð áàëêè ́ ç-´çèíè áàµîëàø ñèôàòëàðè áèëàí
µàì òàâñèôëàíàäè. Øó ñàáàáëè ïåäàãîãèê ìà³ñàäëàðíè áåëãèëàøäà µèññèé
ñèôàòëàðíè øàêëëàíòèðèø âà ðèâîæëàíòèðèøãà ýúòèáîð áåðèø æóäà ìóµèì
àµàìèÿò êàñá ýòàäè, ÿúíè:

´ç µèññè¸òëàðèíè áîø³àðèøíèíã çàðóðèé ìàëàêàëàðèíè øàêëëàíòèðèøíè
ýúòèáîðãà îëèø;

´çèíèíã àíè³ µèñëàðè (³àµð, ²àçàá, áåçîâòàëèê, àðàçëàø, µàñàä, µàìäàðäëèê,
óÿëèø, ìà²ðóðëèê, ³´ð³èø, ê´íãèë÷àíëèê, ìóµàááàò âà áîø³àëàð)íè áîø³àðèøãà
´ðãàòèø;

- ́ ç µèññèé µîëàòëàðèíè âà óëàðíè êåëòèðèá ÷è³àðóâ÷è ñàáàáëàðíè òóøóíèøãà
´ðãàòèø.

Àìàëèé ê´íèêìàëàð ́ çèäà ïñèõîëîãèê, ïåäàãîãèê, ìåòîäèê âà òåõíèê-òåõíîëîãèê
³îáèëèÿòëàð, àìàëëàð, èíäèâèäíèíã ôàîëèÿò âà ìóëî³îòíèíã òóðëè ñîµàëàðèäàãè
ê´íèêìàëàðèíè ìóæàññàìëàøòèðàäè.

¤ç-´çèíè áîø³àðà îëèøè ìà³ñàäëàðíè âà óëàðãà ýðèøèø âîñèòàëàðèíè
òàíëàøäàãè ýðêèíëèê; âèæäîíëèëèê, ´ç ôàîëèÿòèãà òàí³èäèé ¸íäàøóâ,
µàðàêàòëàðíèíã êåíã ³àìðîâëèëèãè âà àíãëàíãàíëèãè, ́ ç õóë³èíè áîø³àëàðíèêè
áèëàí ³è¸ñëàá áîðèø, êåëàæàêêà èøîí÷; ´ç æèñìîíèé âà ïñèõîëîãèê µîëàòèíè
òàëàá äàðàæàñèäà òóòèá òóðèø âà áîø³àðà îëèø êàáèëàð áèëàí òàâñèôëàíàäè.

Õóëîñà ́ ðíèäà øóíè òàúêèäëàø ëîçèìêè,äóí¸ ìè³¸ñèäà ÷åò òèëëàðíè ́ ³èòèøãà
æóäà êàòòà ýúòèáîð áåðèëèá, ÷åò òèëëàðíè ´³èòèøíè êåñêèí ñèôàò áîñ³è÷èãà
ê´òàðèø áîñ³è÷è áîøëàíãàí áèð âà³òäà, áèð òîìîíäàí, ñîµàãà äîèð õàë³àðî
ïåäàãîãèê òàæðèáàëàðíè ́ ðãàíèø âà óëàðíè ìàìëàêàòèìèç òàúëèì òàçèìèãà òàòáè³
ýòèø çàðóð.
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TALABALARNING  NUTQINI  RAVONLASHTIRISHDA FONETIKANING
AHAMIYATI

Annotatsiya. Bu maqola talabalarning ingliz tilida ravon gapirishini rivojlantirishda
talaffuzni roli, inglizcha so'zlarning talaffuzi haqida ba'zi mulohazalar, hamda fonetika
oid ma'lumotlarni o'rganishga bag'ishlangan.

Kalit so'zlar: fonetika, muloqot, talaffuz, nutq, ko'nikma, gapirmoq, tushunish, til,
xorijiy, intonatsiya.

Ànnotation. This article is devoted to learn the role of pronunciation in the development
of fluency in English, some considerations about the pronunciation of English words and
the study of phonetic information.

Key words: phonetics, communication, pronunciation, speech, skill, to speak, to understand,
language, foreign, intonation.

Muloqot odatda insonlar o'rtasida ma'lumot almashish harakati sifatida tavsiflanadi.
Xorijiy tilni o'rganishda til o'rganuvchilar  uchun eng samarali usullaridan biri bu muloqot
orqali o'rganishdir. Til o'rganishning boshlang'ich bosqichida talabalar orasida ham talaffuz
qilish, eshitib tushunish ko'nikmalarida bir muncha muammolar kuzatiladi.

Talaffuz bu til o'rganishda va o'rgatishda barcha bosqichlarga ta'sir qiluvchi tilning bir
sohasidir. Talaffuz til o'rganuvchi uchun tilning eng qiyin qismlaridan biridir va o'qituvchilar
auditoriyada bu haqida unchalik ko'p gapirishmaydi.

Talabalarni ingliz tilida gapirish ko'nikmasini rivojlantirish uchun albatta ularning
talaffuziga  e'tibor berishimiz kerak. Agar ingliz tilidagi so'zlarni to'g'ri talaffuz qila
olmasak, nutqimiz boshqalar uchun tushunarsiz bo'lishi tabiiy. So'zlarning to'g'ri talaffuzini
o'rganish uchun ingliz tili fonetikasini o'rganish kerak.

 Fonetika (grekcha phone - "tovush", -tike - "fan" so'zlaridan olingan) inson nutqini
ifoda qilish uchun zarur bo'lgan tovushlar va ularning vositalari haqidagi tilshunoslik
sohasidir.

Nutq tovushlari va ularning vositalari bo'lgan bo'g'in, urg'u, intonatsiya murakkab va
ko'p qirrali xususiyatlar hisoblanadi va shu tufayli to'rt tomonlama o'rganiladi:

1) artikulyatsion (fiziologik) - tovushlaming talaffuzida nutq organlarining xizmati;
2) akustik (fizik) - nutq tovushlari va ularning vositalari fizik tebranishlar natijasidir;
3) eshitib his etish (psixologik) tomoni, ya'ni nutq tovushlari, bo'g'in, urg'u va

intonatsiya eshituvchi tomonidan anglab his etiladi;
4) fonologik (yoki sotsial, funksional) jihatdan nutq tovushlari va ularning vositalari

tildagi so'zlar, so'z formalari, iboralar va gaplarni bir-biridan farqlash, ularning ma'nosini
kengroq ochish uchun zarurdir.

Yuqoridagi to'rt tomonlama qarashni ba'zan artikulyatsion fonetika, akustik fonetika (u
ba'zan eshitib his etish tomonini ham o'z ichiga oladi) va fonologiya nomlari bilan ham
ataladi. Ular nutq tovushlari, bo'g'in, urg'u va intonatsiyani alohida tasnif qilish usullariga
ega bo'lib, bir-biri bilan uzviy bog'liqdir.

       Fonetik belgilarni o'rganish talabalarning talaffuzini rivojlantirishda juda muhim
o'rin tutadi. Biz foydalanayotgan ingliz tili alfaviti 26 harfdan iborat bo'lib, ular 44
tovushni ifodalaydi.
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     - ba'zi harflar birdan ortiq tovushni ifodalaydi
     - ba'zan harflar umuman talaffuz qilinmaydi
-bitta tovushni bir necha harflar ifodalashi mumkin
-ba'zida bo'g'inlar deyarli talaffuz qilinmaydi
Masalan,  'gh' birikmasini turlicha talaffuz qilinishi
Draught, enough so'zlarida fun so'zidagi  'f' tarzida talaffuz qilinadi;
Tight, through so'zlarida  umuman talaffuz qilinmaydi
Ghost, ghoul so'zlarida  get so'zidagi  'g' tarzida  talaffuz qilinadi
Talabalar so'zlarni to'g'ri talaffuz qilinishini mustaqil ravishda lug'atlarda beriladigan

so'zlarning transkripsiyasidan ham o'rganishi mumkin.
Talaffuz haqida gapirilganda ko'pchilik faqat nutq tovushlarni va fonetik qoidalarni

tushunishadi. Aslida talaffuz o'z ichiga tovushlar, fonetik belgilar, urg'u, intonatsiya va
ritmni ham oladi. Albatta bu aspektlar bir-biridan alohida emas, balki uzviy bog'liqdir.

Xorijiy tilni o'rganish jaroyoni ko'plab amaliy mashg'ulotlar,xususan talaffuzga oid
mashg'ulotlar bajarishni talab etadi.

Talaffuzni fonetik mashg'lotlarsiz rivojlantirish qiyin. Fonetik mashg'ulotlar zerikarli
bo'lib qolmasligi uchun orada boshqa mashg'ulotlar ham bajarish mumkin. Talaffuzni
o'rganishda ko'pincha o'rganish qiyin bo'lgan tovushlar ustida ko'proq ishlash kerak bo'ladi.

 Talabalar xorijiy tilni ravon,aniq,tushunarli va chiroyli so'zlashlari uchun talaffuzni,
nutq tovushlarini umuman fonetik qoidalarni puxta o'rganishlari kerak. Ko'pchilik talabalar
ingliz tilini o'rganishda to'g'ri gapirish uchun asosan grammatikani o'rganish muhim deb
hisoblaydilar, talaffuzni o'rganish unchalik muhim emas deb o'ylashadi, vaholangki til
o'rganishning erta bosqichidan talaffuz qoidalarini o'rganish muhimdir.

Unli tovushlar kelish o'rniga ko'ra turlicha talaffuz qilinadi.
Masalan:  great, treat, threat so'zlarida  'ea'  birikmasi har xil talaffuz qilinadi.
Ba'zi so'zlarning yozilishi bir xil talaffuz qilinishi har xil. "Read" so'zi ikkita gapda ikki

xil talaffuz qilinadi.
I like to read newspaper. I have read the yesterday's newspaper. Ba'zi so'zlarning

yozilishi har xil, lekin talaffuzi qilinishi bir xil. Way-weigh, sea-see.

 Ingliz tilida ravon, tushunarli va avtomatik ravishda gapirish ko'plab ingliz tili
o'rganuvchilarning orzusidir. Til qonuniyatlari va uni tizimlashtirish tilni o'rganishga yordam
beradi va shu bilan birgalikda talabalarning muqarrar xato qilishiga ham sabab bo'ladi.
Shunday ekan nutqimiz chiroyli bo'lishi uchun talaffuz va fonetik belgilar ustida ko'proq
ishlashimiz maqsadga muvofiqdir.
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Àííîòàöèÿ. Èíôîðìàöèÿ, ñîäåðæàùàÿñÿ â òåêñòå, ìîæåò íîñèòü ýêñïëèöèòíûé
èëè èìïëèöèòíûé õàðàêòåð. Îñìûñëåíèå ýêñïëèöèòíîãî ñîäåðæàíèÿ îïèðàåòñÿ,
ïðåæäå âñåãî, íà ñîáñòâåííî ëèíãâèñòè÷åñêèå çíàíèÿ, â òî âðåìÿ êàê èíòåðïðåòàöèÿ
èìïëèöèòíîãî, ò.å. âåðáàëüíî íå âûðàæåííîãî, ñîäåðæàíèÿ òðåáóåò îáðàùåíèÿ ê
ýêñòðàëèíãâèñòè÷åñêèì èñòî÷íèêàì, â ÷àñòíîñòè ò.í. ýíöèêëîïåäè÷åñêèì çíàíèÿì.
Â äàííîé ñòàòüå ïðîâîäèòñÿ àíàëèç âîçìîæíîñòåé èçâëå÷åíèÿ è èíòåðïðåòàöèè
èìïëèöèòíîé èíôîðìàöèè, ñîäåðæàùåéñÿ â õóäîæåñòâåííîì òåêñòå.

Êëþ÷åâûå ñëîâà: èìïëèöèòíîå ñîäåðæàíèå, ïðåñóïïîçèöèÿ, ýëëèïñèñ,
õóäîæåñòâåííûé òåêñò, ýíöèêëîïåäè÷åñêèå çíàíèÿ.

Áîëüøèíñòâî èññëåäîâàòåëåé ñõîäÿòñÿ âî ìíåíèè, ÷òî íå âñÿ èíôîðìàöèÿ,
ñîäåðæàùàÿñÿ â òåêñòå, ìîæåò áûòü âûðàæåíà è, ñîîòâåòñòâåííî, âîñïðèíÿòà
èñêëþ÷èòåëüíî ñ îïîðîé íà åäèíèöû ÿçûêà. Ñîäåðæàíèå ìîæåò áûòü ïðåäñòàâëåíî
íå òîëüêî â âåðáàëüíîé ôîðìå, íî áûòü íåÿâíî âûðàæåííûì, ïîäðàçóìåâàþùèìñÿ.
Â ýòîé ñâÿçè, Â.À.Çâåãèíöåâ îòìå÷àåò, ÷òî "ìû èçâëåêàåì (ïîíèìàåì) èç îòäåëüíîãî
âûñêàçûâàíèÿ çíà÷èòåëüíî áîëüøå èíôîðìàöèè, ÷åì ñîäåðæèòñÿ â íåì êàê â
ÿçûêîâîì îáðàçîâàíèè" [Çâåãèíöåâ 1976: 206]. Èíôîðìàöèÿ, ñîäåðæàùàÿñÿ â
âûñêàçûâàíèè èëè â öåëîì òåêñòå, íî íå èìåþùàÿ ðàçâåðíóòîãî âåðáàëüíîãî
âûðàæåíèÿ, ÷àùå âñåãî îïðåäåëÿåòñÿ êàê èìïëèöèòíàÿ. Îíà ïðîòèâîïîñòàâëÿåòñÿ
ýêñïëèöèòíîìó ñîäåðæàíèþ, èìåþùåìó ðàçâåðíóòîå ñëîâåñíîå âûðàæåíèå.

Èíòåðåñ ê ïðîáëåìå èçâëå÷åíèÿ è èíòåðïðåòàöèè èìïëèöèòíîãî ñîäåðæàíèÿ
âûñêàçûâàíèÿ âîçðàñòàåò âî âòîðîé ïîëîâèíå ÕÕ âåêà, è â íàñòîÿùåå âðåìÿ
èññëåäîâàíèå èìïëèêàöèè ïðåäñòàâëÿåò ñîáîé àêòóàëüíóþ ïðîáëåìó ñîâðåìåííîé
ëèíãâèñòèêè [ñì. ïîäðîáíåå Ëèñî÷åíêî 1992; Íåôåäîâà 2001]. Âìåñòå ñ òåì,
îñíîâíîå âíèìàíèå óäåëÿåòñÿ èìïëèöèòíîìó ñîäåðæàíèþ âûñêàçûâàíèÿ, â òî
âðåìÿ êàê ïðîáëåìà èíòåðïðåòàöèè èìïëèöèòíîãî ñîäåðæàíèÿ òåêñòà, â
îñîáåííîñòè õóäîæåñòâåííîãî,  ðàçðàáîòàíà íåäîñòàòî÷íî, ÷òî è îïðåäåëÿåò
àêòóàëüíîñòü èññëåäîâàíèé â äàííîì íàïðàâëåíèè.

Öåëüþ äàííîé ñòàòüè ÿâëÿåòñÿ èçó÷åíèå âîçìîæíîñòåé èíòåðïðåòàöèè
èìïëèöèòíîé èíôîðìàöèè, ñîäåðæàùåéñÿ â õóäîæåñòâåííîì òåêñòå. Äëÿ ýòîãî
íåîáõîäèìî âûÿâèòü â òåêñòå íåÿâíûå êîìïîíåíòû ñìûñëà âûñêàçûâàíèé è
ðàññìîòðåòü ìåõàíèçìû è óñëîâèÿ èõ àäåêâàòíîãî âîñïðèÿòèÿ. Â êà÷åñòâå ìàòåðèàëà
èññëåäîâàíèÿ èñïîëüçóþòñÿ ôðàãìåíòû ðîìàíà Ôðàíñóàçû Ñàãàí
"Unpeudesoleildansl'eaufroide".

Èññëåäîâàòåëè âîïðîñà îòìå÷àþò, ÷òî òåêñò, â ò.÷. è õóäîæåñòâåííûé, óñòðîåí
òàêèì îáðàçîì, ÷òî íàðÿäó ñî ñâåäåíèÿìè, êîòîðûå â íåì ñîîáùàþòñÿ â ÿâíîé
ôîðìå, îí ñîäåðæèò è òàêóþ èíôîðìàöèþ, êîòîðóþ ÷èòàòåëü äîëæåí èçâëå÷ü,
ïðîéäÿ ÷åðåç öåïî÷êó óìîçàêëþ÷åíèé. Â òåêñòàõ íåêîòîðûõ òèïîâ, â ÷àñòíîñòè â
õóäîæåñòâåííîì è ïóáëèöèñòè÷åñêîì, èìïëèöèòíîå âûðàæåíèå ÿâëÿåòñÿ
óçóàëüíûì è âîçâîäèòñÿ â ðàíã ïðèåìà [Çåìñêàÿ è äð. 2010: 78]. Îñíîâàíèåì äëÿ
ïîäîáíûõ óìîçàêëþ÷åíèé ÿâëÿþòñÿ, íàðÿäó ñ äðóãèìè ñîñòàâëÿþùèìè, ôîíîâûå
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è ýíöèêëîïåäè÷åñêèå çíàíèÿ, âêëþ÷àþùèå â ñåáÿ èñòîðè÷åñêèå, ãåîãðàôè÷åñêèå,
ñîöèàëüíî-ýêîíîìè÷åñêèå, ïîëèòè÷åñêèå è èíûå ñâåäåíèÿ.

Äàëåå ìû ðàññìîòðèì ôðàãìåíò ðîìàíà "Unpeudesoleildansl'eaufroide"  ñ òåì,
÷òîáû ðàñêðûòü âîçìîæíîñòè îáðàùåíèÿ ê ýíöèêëîïåäè÷åñêèì çíàíèÿì äëÿ
èíòåðïðåòàöèè èìïëèöèòíîãî ñîäåðæàíèÿ õóäîæåñòâåííîãî òåêñòà:

Fairmont, le directeur du journal, tait un homme grand, sec, maladroit et travailleur.
Issu d'une famille de grands bourgeois, il avait mont ,  l' tonnement g n ral, gr ce 
sa fortune personnelle, ce journal de gauche, qui tait r ellement aussi de gauche que
l'on pouvait l' tre en cette p riode confuse. N anmoins il lui restait des mani res autoritaires,
dictatoriales, et l'on savait notamment au journal que tout en condamnant les privil ges
sous toutes leurs formes, il cherchait depuis quelques ann es  r tablir  son profit de
titre de comte de Fairmont gar  sous Charles X [Sagan 1999: 100] (âûäåëåíîíàìè -
Ø.Ð.).

Â òåêñòå óêàçûâàåòñÿ, ÷òî ã-í Ôåðìîí, ïðîèñõîäèâøèé èç áîãàòîé áóðæóàçíîé
ñåìüè, ñòàë îñíîâàòåëåì ãàçåòû ëåâîãî òîëêà. Äàííàÿ èíôîðìàöèÿ âûðàæåíà
âåðáàëüíî, îäíàêî áåç îáðàùåíèÿ ê èìïëèöèòíîìó ñîäåðæàíèþ å¸ ñîäåðæàíèå
ðàñêðûòü â ïîëíîé ìåðå íåâîçìîæíî.

Âîñïîëíèòü ñêðûòîå èìïëèöèòíîå ñîäåðæàíèå ìîæíî ïóò¸ì îáðàùåíèÿ ê
ýíöèêëîïåäè÷åñêèì çíàíèÿì. Òàê, óêàçàíèå íà òî, ÷òî ñåìüÿ ã-íà Ôåðìîíà
ïðèíàäëåæàëà ê êðóïíîé áóðæóàçèè, ïðåäïîëàãàåò òîò ôàêò, ÷òî îí äîëæåí áûë
ïðèäåðæèâàòüñÿ âçãëÿäîâ ïðàâîãî òîëêà. Òðàäèöèîííî, âïîëèòèêå ïðàâûìè
íàçûâàþòñÿ ìíîãèå íàïðàâëåíèÿ è èäåîëîãèè, ñòàâÿùèå ýêîíîìè÷åñêèå,
íàöèîíàëüíûå èëè ðåëèãèîçíûå öåëè âûøå ðàâåíñòâà ïðàâ è øàíñîâ äëÿ âñåõ
ñëî¸â íàñåëåíèÿ, ïðîòèâîïîëîæíûå ëåâûì, â ÷àñòíîñòè [èíòåðíåò-ïîðòàë
Àêàäåìèê]. Òàêèì îáðàçîì, â ñîçíàíèè ÷èòàòåëÿ, ïî ñâîåìó ñîöèàëüíîìó
ïðîèñõîæäåíèþ îñíîâàòåëü ãàçåòû äîëæåí áûòü ïðèâåðæåíöåì ò.í. ïðàâîé
èäåîëîãèè, ò.å. èäåîëîãèè ñîöèàëüíîãî ãîñïîäñòâà, âûðàæàþùåé èíòåðåñû
ãîñïîäñòâóþùåãî ñîöèàëüíîãî êëàññà èëè îïðåäåë¸ííîé âëàñòâóþùåé ãðóïïû
âíóòðè ãîñïîäñòâóþùåãî êëàññà. Îäíàêî åãî ëè÷íûå ïîëèòè÷åñêèå óáåæäåíèÿ
ïðîòèâîïîëîæíû è åãî ñèìïàòèè íà ñòîðîíå ïîëèòèêè ëåâîãî òîëêà, ÷òî è ïîáóäèëî
åãî îñíîâàòü ñîîòâåòñòâóþùóþ ãàçåòó. Â ñîçíàíèè ÷èòàòåëÿ, ñî÷åòàíèå "(journal)
degauche" ñâèäåòåëüñòâóåò îá îïðåäåëåííûõ ïîëèòè÷åñêèõ è ñîöèàëüíûõ
ïðèíöèïàõ, êîòîðûå îòñòàèâàåò äàííîå èçäàíèå, ò.ê. òðàäèöèîííî â ïîëèòèêå
ëåâûå îòñòàèâàþò ïðèíöèïû ñîöèàëüíîãî ðàâíîïðàâèÿ (ðàâåíñòâà) è óëó÷øåíèÿ
æèçíåííûõ óñëîâèé äëÿ íàèìåíåå ïðèâèëåãèðîâàííûõ ñëî¸â îáùåñòâà, ëèáî
ïîëíàÿ îòìåíà êëàññîâîãî äåëåíèÿ îáùåñòâà [èíòåðíåò-ïîðòàë Àêàäåìèê]. Ëåâûå
òàêæå âûñòóïàþò çà îãðàíè÷åíèå ëèáî ïîëíóþ îòìåíó ÷àñòíîé ñîáñòâåííîñòè íà
ñðåäñòâà ïðîèçâîäñòâà. Îíè, êàê ïðàâèëî, ñòðåìÿòñÿ ê ñîöèàëüíîìó ðàâåíñòâó -
âûðàâíèâàíèþ âîçìîæíîñòåé äëÿ ÷ëåíîâ ðàçíûõ ñîöèàëüíûõ ãðóïï.

Ýòè ñâåäåíèÿ íå èçâëåêàþòñÿ íåïîñðåäñòâåííî èç òåêñòà õóäîæåñòâåííîãî
ïðîèçâåäåíèÿ, à ïðèñóòñòâóþò â ñîçíàíèè ó ÷èòàòåëÿ, è èìåííî íà íèõ è îïèðàåòñÿ
àâòîð, âûñòðàèâàÿ â õóäîæåñòâåííîì òåêñòå àíòèòåçó: ñîöèàëüíîå ïðîèñõîæäåíèå
÷åëîâåêà è îáóñëîâëåííûå ýòè åãî âçãëÿäû - åãî ëè÷íûå ïîëèòè÷åñêèå óáåæäåíèÿ.
Ýòî ñòàíîâèòñÿ âîçìîæíûì ïóòåì îáðàùåíèÿ ê ýíöèêëîïåäè÷åñêèì, ò.å.
ýêñòðàëèíãâèñòè÷åñêèì çíàíèÿì, ÷òî è îáåñïå÷èâàåò ïîëíîöåííóþ èíòåðïðåòàöèþ
èìïëèöèòíîãî ñîäåðæàíèÿ.

Â òîì æå ôðàãìåíòå ðîìàíà ñîäåðæèòñÿ èíôîðìàöèÿ î òîì, ÷òî ã-í Ôåðìîí,
áóäó÷è ïðîòèâíèêîì âñÿ÷åñêèõ ïðèâèëåãèé, ïûòàëñÿ âîññòàíîâèòü ãðàôñêèé òèòóë,
êîòîðîãî áûëà ëèøåíà åãî ñåìüÿ â ïåðèîä ïðàâëåíèÿ Êàðëà Õ. Ñîäåðæàùàÿñÿ â
äàííîì ôðàãìåíòå òåêñòà èìïëèöèòíàÿ èíôîðìàöèÿ íå ìîæåò áûòü ïðàâèëüíî
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ïîíÿòà áåç îáðàùåíèÿ ê ýíöèêëîïåäè÷åñêèì, â äàííîì ñëó÷àå èñòîðè÷åñêèì
çíàíèÿì. Â ÷àñòíîñòè òîò ôàêò, ÷òî ïðåäêè ã-íà Ôåðìîíà, ïðèíàäëåæàâøèå ê
êðóïíîé áóðæóàçèè, íåêîãäà íîñèëè ãðàôñêèé òèòóë, ïîçâîëÿåò ïðåäïîëîæèòü,
÷òî îíè îáðåëè åãî â ïåðèîä ïðàâëåíèÿ Íàïîëåîíà I, êîòîðûé âîçâîäèë â
äâîðÿíñêîå äîñòîèíñòâî ïðåäñòàâèòåëåé ò.í. "òðåòüåãî ñîñëîâèÿ". Çàòåì, ïîñëå
ïîðàæåíèÿ Íàïîëåîíà è âîññòàíîâëåíèÿ áóðáîíñêîé ìîíàðõèè, ò.å. â ïåðèîä
Ðåñòàâðàöèè è, â ÷àñòíîñòè, ïðàâëåíèÿ êîðîëÿ Êàðëà Õ (1824-1830 ãã.) ÷àñòü
ïðåäñòàâèòåëåé "íàïîëåîíîâñêîé àðèñòîêðàòèè" ëèøèëè òèòóëîâ. Íà îñíîâàíèè
ýòîé èìïëèöèòíîé èíôîðìàöèè àâòîðîì òàêæå âûñòðàèâàåòñÿ àíòèòåçà: ïðîòèâíèê
âñÿ÷åñêèõ ïðèâèëåãèé, Ôåðìîí òåì íå ìåíåå ïûòàåòñÿ âîññòàíîâèòü
àðèñòîêðàòè÷åñêèé òèòóë.

Ñîïîñòàâèâ îáà ïðîàíàëèçèðîâàííûõ ïðèìåðà, ìû îáíàðóæèâàåì, ÷òî
èìïëèöèòíàÿ èíôîðìàöèÿ ìîæåò ñëóæèòü èíñòðóìåíòîì ðåøåíèÿ õóäîæåñòâåííîé
çàäà÷è - ñîçäàíèå ïðîòèâîðå÷èâîãî ïîðòðåòà ïåðñîíàæà ïóòåì èñïîëüçîâàíèÿ
àíòèòåçû. Òàêèì îáðàçîì, ìû ìîæåì ïðèéòè ê âûâîäó î òîì, ÷òî ñîäåðæàùàÿñÿ
â õóäîæåñòâåííîì òåêñòå èìïëèöèòíàÿ èíôîðìàöèÿ ìîæåò ñëóæèòü ñðåäñòâîì
äîñòèæåíèÿ õóäîæåñòâåííîé öåëè.
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THE IMPORTANCE OF USING COMPUTER TECHNOLOGY IN TEACHING
ENGLISH

Abstract. The research paper aims to interpret the importance of using information
technology (IT) in teaching English language. Rapid development in computer systems,
increasing the value of social network demans from educators using them in teaching
process. There is great number of findings of the usage of computer systems, even though
there are some deficits about the necessity of organizing a lesson with IT. By this article,
the reader may acquire modern ways of learning and teaching, interactive teaching with
computers. The introduction of computer technology promotes increase the efficiency in
learning English. The article gives information about how IT can be used in organizing
English lessons dealing with four basic skills.

Key words: communicative competence, information technology, English language,
speaking, reading, writing, listening.

Today English is considered as international language. As for 5 initiatives of the
Republic of Uzbekistan, the education system is regarded as a main factor of development
of society. Knowing English gives unlimited opportunities to every citizen of our country.
The integration of Uzbekistan into the world educational spheres actuates modern
teaching equipments. In this part,  the term communicative competence should be
emphasized. In the process of learning English for future professionals need in varying
degrees to form communicative competence. A person with communicative competence
allows it to interact with other people in the household, educational, industrial and
other spheres of life, using various symbolic systems, including language, which occupies
a dominant position [1, 95-100]. The usage of computers in teaching processes allows
educators to enhance the interest of students, and to encourage them to learn something
new easily, activate their thinking.

The use of computer in learning English language for different purposes:
- when explaining new material to the maximum solubility, for optimum consolidation

of the material studied,
- to improve the monitoring of students knowledge,
- to organize an interesting and fruitful work on the subject [3,320-324].
Microsof Word, Power point, Excel software computer programs provides the learners

with studying in new way. English language can be learnt by practicing mainly 4 skills:
speaking, reading, listening and writing.

Acquiring speaking skill takes more benefits from computer assigned language. Students
can feel more motivation when computers are integrated. Speaking skill can be improved
by presenting recorded materials with informational technologies. It is proved that
showing videos, cartoons, and songs with such modern technologies is more memorable
for pupils of primary level.

IT makes teaching reading easier. Chun did a study on whether or not the tools
available online (internet glossaries, dictionaries and audio narration) could help
learners with reading and reading comprehension. In her study had students read in a
web-based program called netLearn. When students study abroad,  they can participate
in netlearn program. There were 23 participants,  second-year  German Course students,
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instructed to read two texts and then write a summary in English of everything they could
remember of the texts. Each text had a limited amount of tools available: when reading
text 1, students were able to look up words an online German-English dictionary and
to access to an audio recording of text 1. For text 2, the students had access only to the
online German-English dictionary. Each student's actions was recorded by a program
called Action Catcher. The results showed that the students understood text 1 better than
text 2 likely because of the access to both the glossary, online-dictionary and audio
narration [2,367-403]. Moreover, learners are able to save all the necessary books in
electronic version in their laptops; it is a cheaper way rather than buying lots of books.

Furthermore, audio narration is one of the suitable way for listening comprehension
By using audios in the lessons teachers take more advantages, learners feel more positive
effects on their listening skills. Verdugo and Belmonte are founders of specific websites
that offer hundreds of books or stories digitally, for instance kindersite.org They
believed that the use of digital stories could be more beneficial for children's understanding
of linguistic structures, vocabulary, sound patterns and prosody as they tend to be
visual, interactive and reiterative They based their study on the theory that stories at an
early stage of language acquisition can be an effective way of contextualizing and
introducing new language by making it meaningful and memorable (assuming that the
stories are interesting).However, they conclude their study that to reach better results
and a more significant effect on listening comprehension required Computer Assisted
Language Learning software that is optimized for students of all ages [5,97-101]. On the
other hand, having computer assisted language learning software for practicing grammar
could be beneficial as the program emulates some of the qualities of an expert teacher,
such as correcting grammar or pointing out grammatical errors. Additionally, practicing
writing by using Word is excellent as it facilitates writing flexibility by making it easier
for writers to manage their texts. An example of when computers can be beneficial for
practicing writing is when students write web blogs. While Word and its correcting
functions promote academic writing, blogs can be used to promote informal kinds of
writing as the focus can be self-expression and creativity. However, informal writing
does not make incorrect grammar acceptable and blog-based tasks tend to require
extensive monitoring by teachers [4,769-789].

To sum up, it can be said that there are lots of positive effects on foreign language
learning with computer usage, but it depends on optimization. In order to practice the
four major language skills, the importance of IT is believed as a modern, suitable way
of teaching for today technological century. It would be interesting to study students'
attitudes towards working on the computer, such as if computer use raises or lowers
their motivation. Writing this research paper, I can say that using computers increases
students' motivation to learn languages.
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Annotation. In this article the meaning of a method of teaching a foreign language and
its using in practice are discussed. This article discusses using innovative technologies in
project method of teaching foreign language. This article provides various guidelines,
corresponding to different stages of training.
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Use of technology for English language learning does not appear to be restricted to
any particular age group as is confirmed by the range of issues offered in  this aspect
and the case studies presented here suggest that practitioners are increasingly using ICT
innovatively within the early years. In many contexts, learners are being exposed to a
range of technologies from a very early age in the home and by the time they reach
nursery age many have developed at least some of the digital skills that enable them to
participate in technology-driven activities as soon as they start. Even where the use of
certain ICT outstrips the current skill level of the children,  there is evidence that
practitioners can provide scaffolding in the overall language-learning objective.

Technology continues to be used for all sorts of specific language learning activities,
such as oral practice and reading and writing skills development. However, ICT seem
to be particularly successful when integrated into project-based language learning
(ProjBLL), where English can be acquired naturally through themed activities and
different subject disciplines. A typical scenario within the primary sector  might consist
of a sequence of content-driven, language-based activities that culminate in a significant
event such as an oral presentation, or a specific task like writing a letter or essay.
Children might engage in a teacher-led question and answer session, watch a video,
research using books and the internet, take part in a role play or debate and experience
any number of other activities in preparation for the final task. Throughout, learners
will inevitably dip  in and out of

using ICT - an approach often termed 'blended learning'.
Over the last 20 years, there has been a tremendous shift in the way that users

integrate technology into their personal lives. These changes have taken time to filter
down into the educational sector, but slowly teachers have realised the need  to adapt
their practice in order to reflect the changing nature of technological use in the wider
world.

In the past, technology has predominately been used to source and consume
information, whereas today's learners have become particularly adept at creating  and
collaboratively developing content for a wide variety of purposes, for example so-called
Web 2.0 tools such as blogs, forums and wikis. Moreover, children and young people
are now becoming increasingly interested in the concept of 'content curation' - selecting,
sifting, showcasing and sharing content with friends, family and peers.

For younger learners effective classroom strategies have traditionally involved use
of songs, rhymes and traditional stories with repeated language structures. The internet
can be a rich source of authentic oral models via recorded songs, talking electronic
books,  podcasts and video cli ps that help  learners with pronunciation as well as
acquisition and reinforcement of new vocabulary. These tools can also help to support
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teachers who don't feel as confident with their own language skills. Technology also
affords children the opportunity to record themselves for playback at a later time.

Learners report that the ability to listen and play back recordings helps identification
of grammatical errors and inaccuracy in pronunciation, encouraging self-improvement.
Young children can use Flip,  or  other  video cameras to record their  mouth movements
to develop phonetic accuracy; recordings can subsequently be compared with standard
models sourced from the internet. Learning resources, such as songs and poems, can be
downloaded from the internet and practised as  a whole class via an interactive whiteboard
prior to a live performance that can be filmed for posterity. Taking a karaoke-style
approach, children are able to digitally visualise rhymes and songs through freeze-frame
photography, artwork and textbased legends that can be synchronised to the words.
Audio recorders like talking tins, pegs or cards can be used to reinforce the learning of
traditional rhymes or to record the singing of popular songs. Talking photo albums have
been successfully used to create stories or non-fiction texts with an oral narrative.
Though no aid can itself be complete to chisel and sharpen the language skills at higher
secondary  level but  the selected technical  aids can help them start their learning
gradually. At a later stage more advanced technological aids can assist them sharpening
their language skills. But at the school level they can be shown the path to move on. Thus
it can be said that with the use technical aids teaching and learning English language
has gained special attention and it has spread across the globe. This sort of dominion can
only come by virtue of using technical aids to accelerate the process and obtain better
results,  To  day  with  Internet  as  an  immense  source  of  information  circulated  in
great  volume  in  the  world  it  is significant to select the appropriate tools and
instruments supporting English language learning.
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Annotation.This article is dedicated to English language teaching by using mass media
at university in higher education to the first-year-students. For that purpose it tries to
analyze the most effective methods of teaching language through mass media materials,
namely the Internet, newspapers and radio in primary stages and then accurate more
appropriate and fruitful ones than others in order to achieve the goal of the research work.
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The purpose of the article is to recommend more essential and appropriate ways of
teaching English language via using the mass media  simultaneously that's why the
students are able to learn foreign languages easily.

The paper deals with using mass media in English language teaching which is the
most common method  to teach foreign languages. They play great role in language
teaching because Internet, newspapers, the radio, or TV might be an alternative to
typical English teaching methods.  There are a large amount of methods and strategies in
teaching a language which are the most convenient way and of course it is interrelated
with using authentic materials, namely tools such as newspapers, the radio may serve
educational purposes.

The first President of the Republic of the Uzbekistan I.A.Karimov speaking about
the future of Uzbekistan underlined that "Harmonious generation is the future guarantee
of prosperity. It is our task to prepare and teach professionally competent and energetic,
real patriots to see them in the world depository of science and culture. In this plan the
national program about training personnel was worked out on the formation of new
generation of specialists with the high common and professionally cultural, creative and
social activity, with the ability to orientate in the social and political life independently,
capable to raise and solve the problems to the perspective." [2, p. 35]

So that in cases mentioned above they turn out to be even better than traditional
course books. Firstly, they perfectly fulfill different types of learners' needs. Secondly,
they encourage students to learn and are a form of entertainment because students may
find something of their interest in teaching materials and students can learn English
culture. This effective way builds bridges between students' knowledge and the learning
objectives of the course. Needless to say that newspaper and the radio engage students,
aids student retention of knowledge, motivate interest in the subject matter, and illustrate
the relevance of many concepts.

The new language is presented in a clear way and is consolidated in such skills as:
reading, writing and speaking, listening. The candidate could show the actuality and
novelty of the topic and presupposed fulfilling the following tasks:

1. To give the information about methods of  teaching foreign language;
2. To reveal features of teaching English by mass materials;
3. To set the significance of practical usage of reading newspaper articles in teaching

process and listening radio materials.
As we know  that   mass media is a useful tool in the schools  for  improving reading

skills  and enhancing  pupils'  knowledge  of  current  affairs. There is a danger of putting
pupils off just reading newspapers if articles are used in the same way as course books,
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with tedious comprehension activities. If used in a more inspiring way, newspapers can
help pupils to develop not only reading skills but also writing, grammar, vocabulary
and speaking skills. This article describes the usage of combination of several approaches
to make the study of learning mass media materials  an easy and joyful process which will
lead to better acquisition of the subject.    Teaching  foreign languages  is considered  one
of  the  main  issue  of  educational  establishment  of  our  Republic. Nowadays, English
language is taught at schools, lyceums, universities and other institutions as a foreign
language.

In order to be worth acting upon, our information must be fairly specific. It is
necessary to ask in the questionnaires, like the mass media in language teaching and
questions such as: How is it important in teaching process? Is it effective way to
teaching for students who learn English as a main subject? It shows how to involve
students in using authentic materials (newspapers and the radio) to learn languages
without any difficulties on their own, namely it allows learners to learn English from
the comfort of their own home.

The researcher observed a number of groups in order to check using or not authentic
materials during teaching and, of course its result which was going to expected after
putting into practice them. According to opinions of most students using mass media in
language teaching is very significant because they help to improve all skills (writing,
speaking, listening, reading). All mass media materials can engage students and produce
more meaningful and deep learning knowledge and experience by using Internet,
different sites, films, television shows, popular music, news stories, literature,
documentaries, and videos from sources by using 4 skills in practice[13, p.79-78].

The main aim of investigation is to present the facts of language acquisition in as
theoretically neutral a way to teach foreign languages conveniently as much as possible.
The researcher has decided to investigate all skills are effectively developed together in
a way with the help of using different types of mass media at the same time.

The topicality of this article is expressed by the novelty of teaching by authentic
materials and the successful method to teach the learners the most basic and necessary
skill simultaneously to obtain good results. It describes the usage of combination of
several approaches to make the study of learning mass media materials an easy and joyful
process which will lead to better acquisition of the subject[14, p. 81-87].

Furthermore, the study aids learners to gain knowledge of mass media tools through
the effective teaching methods and also to make the teachers' work easier by suggesting
them into use because of covering wide range of methods and teaching materials related
to all skills.

The essence goal of the articleis to examine how it is important to use newspapers and
radio in teaching progress in order to achieve the effective teaching lesson and determine
students' attitude to comprehend more useful teaching tools in educational system therefore
researcher will be able to demonstrate more convenient and easier ways of teaching
English language by using newspaper and radio materials. To achieve the best results the
secrets of its language and literature are also in significant place. Our research work is
one of the attempts achieving this goal. For this reason, research work is going to answer
the following questions in order to explore the matters of teaching method

¢ Do the teachers use newspapers and radio in teaching English classes effectively?
¢ Are the students interested in learning English via using newspapers and radio?
¢ What methods can be used for all practical purpose in teaching English radio and

newspapers means?
¢ Which of them are more efficient and essential using newspapers or radio in the

teaching process?
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The most significant point is to teach students essentially though using different kind
of modern methods and teaching materials. Even though having more professional
experience with the help of teacher's advice and giving instructions to the researcher,
there was the most challenging task was to teach the students in the university it was the
first time of the researchers teaching experience with students which is real fact that it
was more difficult to conduct the lesson with them than young learners. In order to get
on with them well the investigator acquainted with the students and observed the
lessons and the group of students. In spite of having those, it was not easy to manage the
group  while teaching to have a good relationship  with them. Most of the students really
aspired for knowledge and at the same time others were not interested in learning
anything. It was a difficult task to work with them effectively. In addition, there was more
argumentative theme which was different level of the students. In order to cope with the
problem the researcher decided to use more suitable teaching methods and useful
materials, namely handouts while teaching the learners. Finally it helped the researcher
to gain the teaching goal.

Taking everything into account, in spite of the difficulties and challenges, I could
learn many necessary things and I got the most effective experience which is played
great role in teaching process during the practicum period. One of the important point
which I should mention that the teachers should know their students' peculiarities,
abilities and especially interests in order to have an effective, well-planned  lesson and
he should have enough knowledge, namely well-educated and  well-organized tasks/
activities  and exercises and also additional  materials should be attention to encourage
them. For achieving teaching goal the teacher should know how to conduct the lesson
(beginning, main and ending part) and the materials should be ready beforehand
together with this using more effective appropriate teaching method.
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AUDIOVISUAL FOREIGN LANGUAGE TEACHING TOOLS

Abstract. Language teaching through audiovisual tools is very interesting. Successful use
of audiovisual is guaranteed at almost all stages of the process of teaching a foreign
language. Here we will discuss it thoroughly.

Key words: audiovisual form, foreign-language sound line, video, learning motivation,
intensify learning, communication skills, sociocultural knowledge.

The audiovisual form is an effective form of educational activity that not only activates
students' attention, but also helps to improve their listening and speaking skills, since
the visual support of a foreign-language sound line from the screen helps a more complete
and accurate understanding of its meaning.

Successful use of video is guaranteed at almost all stages of the process of teaching a
foreign language:

a) to increase learning motivation;
b) to intensify learning;
c) to activate trainees;
d) for the development of oral and verbal communication skills;
e) for presenting language material in a real context;
f) to make up for the lack of a foreign language environment.
At the initial stage, the teacher can use materials that familiarize students with the

pace of the language, its melody, where children still can not extract any information
from speech, but they feel the speed of the language, begin to recognize individual
words. You can use fragments of familiar cartoons in English. Firstly, it makes understanding
easier. Secondly, students hear native speakers pronouncing words they already know:
"Yes," "No," "Thank you," that is, they hear the reference pronunciation and begin to
understand what's what. Thirdly, the guys have a holistic understanding of the language,
they see the norm that they need to strive for. Based on what they saw, they can make
a brief retelling, since the video is a support for them, they are sure that they understood
the situation correctly. All this contributes to the development of language and speech
competence.

Video materials provide much more opportunities for high school students. They not
only understand the speaker's speech, form judgments on the basis of which they express
their  opinion,  participate in discussions,  and also receive sociocultural knowledge.
Children can be shown fragments of TV shows, scientific and educational programs,
news clippings,  etc. Using video materials in the lesson allows the teacher  to take into
account the individual typological characteristics of each student: from each according
to his abilities. Weak students may not understand what was discussed, but the video
sequence evokes certain associations in them, and children can speak out on the topic
asked in the video. Strong students express their attitude to what they have heard and
exchange views with the teacher and with each other. So the video materials help the
teacher recreate the situation of real communication in a foreign language. Children love
to compare the phenomena of a foreign language and their own culture, which leads to
a lively conversation in the lesson, where everyone has something to say.

The use of video materials makes it possible to better use the analytical and imitative
abilities of students, mobilizes their internal resources and creates a huge field for joint
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creativity. In this situation, it is much easier for the teacher to plan the course of the
lesson and organize effective control of the acquired knowledge and skills

 Based on the presentation method, all audiovisual materials can be divided into
filmstrips and videos. A filmstrip  is a positive (slide)  film (more rarely,  several films),
whose frames are thematically related to each other and represent a consistent illustration.
A video film is a separate work of cinema art. There is a huge amount of video material that
can be divided into the following according to the style of transmitted information:

o Feature films (cartoons, various feature films, fragments of performances)
 o Popular science, journalistic (interviews, documentaries and educational films)
o Information (advertising, news recordings, TV shows)
o Ancient studies (video tours)
The most important in terms of methodology is the following classification of video

materials:
o Specially designed for teaching a foreign language (video courses and other educational

films);
o Designed for native speakers or authentic, including feature films and live television

broadcasts;
o Developed by the teachers and students themselves;
Authentic video materials have various methodological features. According to the

genre and thematic focus, they can be divided into 3 groups: entertainment programs
(dramatic works of all kinds, shows, "music" videos, sports and entertainment programs,
etc.) programs based on factual information (documentary video, television discussions,
etc.) "Short programs" (shorties), lasting from 10 seconds to 10-15 minutes (news,
weather forecasts, sports results, advertisements, etc.)

The use of audiovisual teaching aids at different stages of training helps to maximize
the load on the auditory and speech channels; to intensify students' speech activity; fully
implement the principle of visualization and give children support for  speaking.

The systematic introduction of video materials into the learning process allows children
to practice their speech more and helps create comfortable conditions for overcoming
the "language barrier".
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Àõìåäîâà Äèëäîðà Áàµîäèðîâía
Áóõîðî Äàâëàò  Óíèâåðñèòåòè
äîêòîðàíòè

¤ÇÁÅÊ ÒÈËÈÄÀÃÈ ÎÌÎÍÈÌËÀÐÍÈ ÒÅÃËÀØ ÌÓÀÌÌÎËÀÐÈ

Àííîòàöèÿ. Æàµîí êîðïóñ ëèíãâèñòèêàñèäà îìîíèì áèðëèêëàðíè òåãëàø âà ìàòííè
àâòîìàòèê ´³èø æàðà¸íèäà îìîíèìèÿíè áàðòàðàô ýòèø ìàñàëàñè ("ñíÿòèÿ
îìîíèìèè") àëîµèäà òàä³è³ ³èëèíãàí.¤çáåê êîìïüþòåð ëèíãâèñòèêàñè é´íàëèøèäà
àìàëãà îøèðèëãàí àéðèì òàä³è³îòëàðäà êîìïüþòåð õîòèðàñè îìîíèì áèðëèêëàðíè
"òàíèøè" (ðàñïîçíàâàòü) âà "´³èé îëèøè"ãà ì´ëæàëëàíãàí òàµëèë äàñòóðëàðè
ÿðàòèø áîðàñèäà µàðàêàòëàð ìàâæóä, ëåêèí ìàõñóñ äàñòóð - ìîðôî-ñåìàíòèê
ôèëüòð ÿðàòèëìàãàí. Ìà³îëàäà îìîíèìëàðíè ëåêñèê-ñåìàíòèê òåãëàø é´ëëàðè
ìèñîëëàð îð³àëè òóøóíòèðèëãàí.

Êàëèò  ñ´çëàð: êîðïóñ ëèíãâèñòèêàñè, îìîíèìèÿ, òåãëàð, ìîðôîëîãèê àíàëèçàòîð,
îìîëåêñåìàëàð, ìîðôî-ñåìàíòèê ôèëüòð.

Ì.Àáæàëîâà: "Îìîíèìèÿíè  áàðòàðàô  ýòèø  ó÷óí  µàð  áèð  ñ´çíè  "òàñíèôëàø"
êåðàê, ÿúíè  óíè  ëåììà  -  ãàï  á´ëàãè  âà  ìîðôîëîãèê  õóñóñèÿòëàð  ìàæìóè áèëàí
òà³³îñëàø ìóìêèí, óëàð ³óëàéëèê ó÷óí áèð òåããà ³´øèëàäè. Áàð÷à ìóìêèí á´ëãàí
òåãëàðíè ´ðãàíèø ó÷óí  ìîðôîëîãèê  ëó²àòäàãè  ñ´çëàðãà  òåãèøëè µàâîëàëàðíè
òîïèø ̧ êè MyStem êàáè ìîðôîëîãèê àíàëèçàòîðíè èøëàòèø åòàðëè á´ëèá, ó ñ´ç
òåãëàðèíè òîïèøäà ¸ðäàì áåðàäè. Øóíäàí ñ´íã áèð íå÷òà òåãëàð îðàñèäàí ôà³àò
òåãèøëè òåãíè òàíëàø êåðàê á´ëàäè", - äåá òàúêèäëàéäè. Ì.Àáæàëîâà
Ñ.Â.Ðûñàêîâíèíã ôèêðèãà òàÿíãàí µîëäà, îìîíèìèÿíè àæðàòèøíèíã ³óéèäàãè
óñóëëàðèíè ôàð³ëàéäè:

1. Ãðàììàòèê  ìåú¸ðëàðãà  àñîñëàíãàí  óñóëëàð.  Óøáó óñóëãà òåõíîëîãèÿëàðíèíã
àðàëàøóâèñèç ³´ëãà êèðèòèëãàí ìåòîäëàð (1) µàìäà ³îèäàëàðíè àâòîìàòèê ÿðàòèø
óñóëëàðè êèðàäè.

2. Ñòàòèñòèêàãà àñîñëàíãàí óñóëëàð. Óøáó ãóðóµëàðíèíã µàð áèðèäà àôçàëëèê
âà êàì÷èëèê ìàâæóä. Øóíäàé µîëàò á´ëàäèêè, µàð èêêàëà ãóðóµãà òåãèøëè  ìåòîäëàð
êîìáèíàöèÿñèäàí þçàãà êåëãàí ìåòîä ÿõøèðî³ íàòèæà ê´ðñàòèøè ìóìêèí.

Ì.Àáæàëîâà òàä³è³îòèíèíã ìà³ñàäè ìàòííè àâòîìàòèê òàµðèð ³èëèø
äàñòóðèíèíã ëèíãâèñòèê òàúìèíîòèíè èøëàá ÷è³èøäàí èáîðàò. Øó áîèñ
îìîíèìëàðíè àâòîìàòèê òàµðèð ³èëèø áîðàñèäà ñòàòèñòèê óñóëäà îìîíèìèÿíè
àíè³ëàø âà òàµðèð ³èëèø ìàñàëàñèãà ³èñìàí ò´õòàëãàí. Àììî ´çáåê êîðïóñ
ëèíãâèñòèêàñè ̧ ø ñîµà á´ëãàíè áîèñ îìîíèìëàðíè ñåìàíòèê òåãëàø âà ôàð³ëàø
ìàñàëàñèãà áà²èøëàíãàí µàòòî áèðîðòà ìà³îëà µàì ó÷ðàòìàäèê. Áó áîðàäàãè
ôèêðëàðèìèçíè øàêëëàíòèðèø ó÷óí ðóñ âà æàµîí òèëøóíîñëèãèäà èëãàðè
ñóðèëãàí îìîíèìèÿíè àíè³ëàø, òóøóíèø µàìäà áàðòàðàô ýòèø áîðàñèäàãè
íàçàðèé óìóìëàøìà, òàæðèáàëàðãà òàÿíàìèç.

¥.Æàìîëõîíîâ ëåêñèê îìîíèìèÿãà ¸íäîø µîäèñàëàðíè ôàð³ëàéäè µàìäà
óíè øóíäàé òàúðèôëàéäè: "Îìîãðàô - ¸çèëèøè áèð õèë, òàëàôôóçè µàð õèë
á´ëãàí ëåêñåìà: ñîÿ (³ó¸ø íóðè òóøìàãàí æîé), ñîÿ (äóêêàêëè ´ñèìëèêíèíã áèð
òóðè; ðîì (äåðàçà ðîìè), ðîì (ñïèðòëè è÷èìëèêíèíã áèð òóðè) êàáè. Òèëäà
óð²óñèíèíã ´ðíè áèëàí ôàð³ ³èëàäèãàí, àììî áèð õèë ¸çèëàäèãàí ëåêñåìàëàð
µàì áîð: àòëàñ (ìàòîíèíã áèð òóðè) - àòëàñ (ãåîãðàôèê àòëàñ) êàáè. Áóëàð óð²ó
áåëãèñè ³´éèëìàé ¸çèëãàíäà îìîãðàô ñàíàëàäè (÷óíêè ¸çóâäàãè øàêëëàðè
ôàð³ëàíìàãàí); óð²ó áåëãèñè ³´éèëãàíäà (?tlas âà atl?s, fiz¿k âà f¿zik êàáè ãðàôèê
øàêëëàð êèðèòèëãàíäà) îìîãðàô ñàíàëìàéäè. Áèðî³ áóíäàé µîëàòëàð
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òèëøóíîñëèêäà ìàõñóñ íîìãà ýãà ýìàñ".
Êîìïüþòåð õîòèðàñè, ³àíäàé é´ë áèëàí µîñèë á´ëèøèäàí ³àòúè íàçàð,

óëàðíèíã µàììàñèíè îìîíèì äåá áèëàäè µàìäà òèë êîðïóñèäàãè ìàòí òàðêèáèäà
ó÷ðàéäèãàí îìîíèìëàðíèíã áàð÷à òóðèíè áèð õèëäà "òîïàäè".

 Ø.Ðàµìàòóëëàåâíèíã òàúêèäëàøè÷à, îìîíèì, àââàëî, òèë äîèðàñèäà
áåëãèëàíàäè. Ìàñàëàí, µîçèðãè ́ çáåê òèëèäà èøëàòèëìàéäèãàí (ýñêè ́ çáåê òèëèãà
ìàíñóá) ëåêñåìà áèëàí µîçèðãè ´çáåê òèëèäàãè ëåêñåìàíè ´çàðî îìîíèì äåéèø
´ðèíëè ýìàñ. Ëåêèí µîçèðãè ´çáåê òèëèäà ¸çèëãàí àñàðëàð ìàòíèäà ýñêè ´çáåê
òèëèãà ìàíñóá ëåêñåìàëàð àí÷àãèíà ó÷ðàéäè, øóíè µèñîáãà îëèá, µîçèðãè ´çáåê
òèëèäàãè ëåêñåìàíèíã îìîíèìè á´ëãàí áàúçè èñòîðèçì ëåêñåìàëàð ëó²àòãà
êèðèòèëãàí. Øóíäàé ýêàí, èñòîðèçì ëåêñåìàäàãè îìîíèìèÿ µîäèñàñèíè ôàð³ëàø
ìóàììîñè µàì ´ç å÷èìèíè òîïèøè ëîçèì. Ìàñàëàí:

äîë I îò. Áîëàëàðíèíã ́ éèíèäà ãàíãà (³óááàãà) áèðèí÷è á´ëèá óðèø µó³ó³èíè
áåðàäèãàí µîëàò, ñî³³àíèíã ãàíãà ÿ³èíðî³ ýêàíëèãè. "Êèì äîë?" - "Ìåí äîë".

äîë II îò; ýñêè. Àðàá àëèôáîñèäàãè ñàêêèçèí÷è µàðôíèíã íîìè. Áó ñ´ç äîë
áèëàí ýìàñ, çîë áèëàí ¸çèëàäè.

äîë III ðàâèø; ýñêèðãàí; ñ´çëàø. Õóääè, íà³, ò´ïïà-ò´²ðè. Íèøîííèíã äîë
´ðòàñèãà òåêèçìî³.

Ø.Ðàµìàòóëëàåâ ëåêñåìàëàð îðàñèäà âî³åëàíàäèãàí îìîíèìèÿíè
îìîëåêñåìèÿ, áóíäàé ëåêñåìàíè îìîëåêñåìà äåá àòàéäè. Óíèíã ôèêðè÷à, òåð
îìîèôîäàñè îñòèãà èêêèòà ñ´çøàêë áèðëàøàäè: òåð I - "òåðè îñòè áåçëàðè èøëàá
÷è³àðàäèãàí ðàíãñèç ñóþ³ëèê" îò ëåêñåìàñèíèíã áèðëèê, áîø êåëèøèêäàãè
øàêëè, òåð II - "áèòòàëàá éè²èá îë" ôåúë ëåêñåìàñèíèíã àíè³ íèñáàò, á´ëèøëè,
áóéðó³ ìàéëèíèíã II øàõñ áèðëèãèäàãè øàêëè. Äåìàê, òåð I áèëàí òåð II ´çàðî
îìîñ´çøàêëäèð. ¥àð èêêè îìîñ´çøàêë òàðêèáèäàí íóò³äà ³´øèëàäèãàí ãðàììàòèê
òàâñèôíè îëèá òàøëàñàê, òåð I âà òåð II îìîëåêñåìàëàðèãà ýãà á´ëàìèç. Áó
îìîëåêñåìàëàð íóò³äà ôà³àò àéðèì ñ´çøàêëëàðèäà øàêëàí òåíã êåëèá ³îëàäè:
òåð I - òåð II,  òåðèíã I - òåðèíã II, òåðèíãèç I - òåðèíãèç II, òåðëàðèíã I -
òåðëàðèíã II.

Áîø³à ñ´çøàêëëàðèäà ýñà ôàð³ëàíèá òóðàäè: òåð I îò ëåêñåìà ñèôàòèäà
ãðàììàòèê ñîí, ýãàëèê, êåëèøèê âà áîø³à øàêëëàðíè îëàäè (êàìèäà 72 ñ´çøàêëèäà
á´ëà îëàäè), òåð II ýñà ôåúë ëåêñåìà ñèôàòèäà íèñáàò, á´ëèøëè-á´ëèøñèçëèê,
ìàéë, çàìîí, øàõñ-ñîí âà áîø³à øàêëëàðíè îëàäè (1500äàí îðòè³ øàêëäà êåëà
îëàäè). Áó ëåêñåìàëàðíèíã ñ´çøàêëëàðè îðàñèäà øàêëàí áèð õèëëèê þ³îðèäà
ñàíàëãàíëàð áèëàí ÷åêëàíàäè. Äåìàê, áó îìîëåêñåìàëàð îìîøàêëëàðãà òåíã.

Àãàð îìîëåêñåìàëàð áèð òóðêóìãà ìàíñóá á´ëñà, óëàð áàð÷à ìó³îáèë
ñ´çøàêëëàðèäà øàêëàí òåíã êåëàäèãàí, äåìàê, îìîíèì á´ëàäè. Ìàñàëàí, áî²-I
(áèðîð íàðñàíèíã ò´äàëàá áî²ëàíãàí µîëàòè) âà áî²-II (òîê, ìåâàëè äàðàõò ê´ï
ýêèëãàí åð ó÷àñòêàñè) îò ëåêñåìà ñèôàòèäà áàð÷à ìó³îáèë ñ´çøàêëëàðèäà òåíã
êåëàäè: áî²ëàð I - áî²ëàð II, áî²èì I - áî²èì II, áî²èíè I - áî²èíè II. Áóíäàé
îìîëåêñåìàëàð îìîíèì îìîëåêñåìà äåá þðèòèëàäè. Òèëäàãè îìîëåêñåìà âà
îìîøàêë îìîíèìëàðíè òåãëàø âà êîìïüþòåð òîìîíèäàí ´³èëèøèãà ýðèøèø
ó÷óí òóðëè ôèëüòðëàð êåðàê á´ëàäè.

Äàñòëàá îìîëåêñåìàëàðíè ôèëüòðëàø (ñíÿòèå îìîíèìèè) àëãîðèòìèãà
ò´õòàëàìèç. áî²ëàð I - áî²ëàð II, áî²èì I - áî²èì II, áî²èíè I - áî²èíè II êàáè
øàêëëàð µàð ³àíäàé ãðàììàòèê øàêëíè îëãàíäà µàì îìîíèìëèãèíè ñà³ëàá ³îëàäè,
óíè ãðàììàòèê øàêëëàð àñîñèäàãè ôèëüòð áèëàí ôàð³ëàø èìêîíè á´ëìàéäè:
´ðèí-æîé îòè ³èäèðèëãàíäà µàì, ´ë÷îâ áèðëèãè ¸êè ò´äàíè áèëäèðóâ÷è ñ´ç
³èäèðèëãàíäà µàì àðàëàø µîëäà ìèñîëëàð ìàññèâèäà èíòåðôåéñäà ê´ðèíàäè,
óíè ôîéäàëàíóâ÷è ôà³àò êîíòåêñòäàí àæðàòèá îëèøè ìóìêèí.
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      Òóðëè òóðêóìãà õîñ á´ëãàí îìîíèìëàðíè ýñà ôèëüòð îð³àëè àæðàòèø èìêîíè
áîð. Ìàñàëàí, äàéäè ñ´çè ñèôàò ¸êè ôåúë òóðêóìèãà òåãèøëè á´ëàäè. Øóíäàé
µîëàòëàð ó÷óí ³óéèäàãè÷à ôèëüòð òóçèø ìóìêèí. Ó íóò³äà äàéäèá þðìî³,
äàéäèìàéäèãàí øàêëèäà âî³åëàíàð ýêàí ýµòèìîëèé âàëåíòëèê  àñîñèäà ôèëüòðíè
³óéèäàãè÷à áåëãèëàø ìóìêèí:

1) äàéäè + á/ìàéäèãàí = ôåúë;
2) äàéäè + èñòàëãàí ñ´ç = ñèôàò.

åíã ñ´çè µàì øóíäàé ôèëüòð àñîñèäà ôàð³ëàíèøè ìóìêèí:
åíã II îò. Êèéèìíèíã ³´ëíè ³îïëàá òóðóâ÷è ³èñìè. Åíãëè, åíãñèç, åíãëèê,

åíã÷à.
åíã II ôåúë. ́ îëèá êåëìî³, ç´ð ÷è³ìî³, óñòóí êåëìî³. Ñåíè èø åíãìàñèí, ñåí

èøíè åíã.
1) åíã+ëè/ñèç/ëèê/÷à=îò;
2) åíã+ìà/ãèí/äè/ìàé/ãóí÷à/ãàíè/ãà÷/ãàí= ôåúë.

 Êóçàòèøëàðèìèç øóíè ê´ðñàòäèêè, îò âà ôåúë òóðêóìèäà ́ çàðî îìîíèìëèê
á´ëñà, þ³îðèäà òàêëèô ³èëèíãàí ôèëüòð íàòèæà áåðèøè ìóìêèí, àììî îò âà
ñèôàò òóðêóìè îðàñèäà îìîíèìëèê á´ëñà, þ³îðèäà òàêëèô ³èëèíãàí ôèëüòð
íàòèæà áåðîëìàéäè. Ìàñàëàí:

¸ïè³ I ñèôàò. ¨ïèëãàí µîëàòäà, áåêèê, áåðê. Ýøèê, äåðàçàëàð ¸ïè³.
¸ïè³ II îò. Îò óñòèãà ¸ïèëàäèãàí ìàòî, æóí [ïîïîíà].Ñàéèñëàð ... îòëàð

óñòèäàãè ¸ïè³ëàðíè âà ò´³èìëàðíè îëèá, µàëèãè òîë äàðàõòè îñòèãà ¸çãàíëàð.
¨ïè³ îò á´ëèá êåëãàíäà, ýãàëèê, êåëèøèê, ê´ïëèê ³´øèì÷àëàðèíè îëàäè,

ñèôàò á´ëãàíäà, ôà³àò -ðî³ (³è¸ñèé äàðàæà) ³´øèì÷àñèíè îëèøè ìóìêèí. Áóíäàé
µîëàòäà ôèëüòð ôàð³ëàøè ìóìêèí. Àììî ¸ïè³ ñ´çè îò á´ëèá, áîø êåëèøèêäà
êåëñà, îääèé/îðòòèðìà äàðàæàäàãè ñèôàò á´ëãàíäà ôèëüòð èø áåðìàé ³îëàäè.

1) ¸ïè³+ëàð/íè/íèíã/ãà(³à)/äà/äàí = îò;
2) ¸ïè³+ðî³= ñèôàò; àììî
3) ¸ïè³+µàð ³àíäàé ñ´ç=?

Õóëîñà ´ðíèäà àéòèø ìóìêèíêè, ìàòíäà îìîíèìëèêíè ôàð³ëàø ó÷óí ýíã
çàðóðèé âîñèòà - ìîðôî-ñåìàíòèê ôèëüòð. Îìîíèìíè ôàð³ëàéäèãàí ìàõñóñ äàñòóð
- ìîðôî-ñåìàíòèê ôèëüòð ÿðàòèø òèë êîðïóñèäà îìîíèìëàð ³èäèðóâèíè òàðòèáãà
ñîëàäè. Áóíäàé ôèëüòðíè ÿðàòèøäà ìàâæóä îìîíèìëàð ëó²àòè àõáîðîò áàíêè
âàçèôàñèíè ´òàéäè. Ëó²àòäà ìàâæóä áèð íå÷à òóðêóìãà ìàíñóá îìîíèìëàð
´ðãàíèëèá, µàð áèð øàêë ó÷óí èíäèâèäóàë-óìóìèé ôèëüòð ñõåìàñèíè èøëàá
÷è³èø òàëàá ³èëèíàäè. Áèð òóðêóìãà ìàíñóá îìîíèìëàðíè ôèëüòðëàø êåéèí÷àëèê
å÷èëèøè ìóìêèí.

Àäàáè¸òëàð:
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ïîâåðõíîñòíûå  ôèëüòðû  è  ñòàòèñòè÷åñêàÿ  îöåíêà (Ýëåêòðîí ðåñóðñ). http://
elar.urfu.ru/bitstream/10995/1388/1/IMAT_2005_03.pdf.;

2. Ðûñàêîâ Ñ.Â. Ìåòîäû áîðüáû ñ îìîíèìèåé.http://samag.ru/archive/article/
3059.
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Ôèëîë. ôàí. á´éè÷à ôàëñàôà äîêò. äèññ... - Ôàð²îíà, 2019. - 164 á.
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Õàìèäîâà Ïàðèçîä Àáäóìàíàò ³èçè
Ñàìàðêàíä Äàâëàò ×åò Òèëëàð
èíñòèòóòè   ìàãèñòðàíòè

ÈÍÃËÈÇ ÒÈËÈÄÀ ÔÅÚËÍÈÍÃ ¥ÀÐÀÊÀÒ ÒÀÐÇÈ ÈÔÎÄÀËÀÍÈØÈ

Àííîòàöèÿ. Ìà³îëàäà èíãëèç òèëèäà µàðàêàò òàðçèíèíã èôîäàëàíèø óñóëëàðè
âà òóðëàðè ìóµîêàìà ³èëèíãàí.

Êàëèò ñ´çëàð: àñïåêòóàë, µàðàêàò òàðçè, ñåìàíòèê, ÷åãàðàëàíãàí/÷åãàðàëàíìàãàí,
òàñíèô.

Òèëíèíã àñîñèé ́ çàãè áó ôåúë µèñîáëàíàäè. Ìàúëóì õîðèæèé òèëíè ́ ðãàíèøäà
áèðèí÷è ýúòèáîð ôåúëëàðíèíã ³´ëëàíèøè, ñåìàíòèê õóñóñèÿòëàðè ýúòèáîðãà
îëèíàäè. Áó ýñà ´ðãàíèëà¸òãàí òèëíèíã ìóêàììàëëàøèâãà àñîñ á´ëàäè. Õóñóñàí,
èíãëèç òèëè ôåúë ñåìàíòèêàñèíèíã äîìèíàíò õóñóñèÿòëàðèäàí áèðè áó óíäàãè
àñïåêòóàë êàòåãîðèÿäèð.

Òèëëàðäà ôåúëëàðíèíã ëåêñèê-ñåìàíòèê ãóðóµëàðãà àæðàòèø êåíã òóñ îëãàí.
Ôåúëëàðíè ëåêñèê-ñåìàíòèê òàñíèôëàø óëàðíè êåñèì âàçèôàñèäà ³´ëëàíèëãàíäà
âà óëàðíè êåñèì âàçèôàñèäàãè ñåìàíòèê ìàúíîëàðèíè àíè³ëàøäà ìóµèì ´ðèí
òóòàäè.

¥àðàêàò òàðçè ëåêñèê-ãðàììàòèê êàòåãîðèÿ ñèôàòèäà ôåúëëàðíè ãóðóµëàø
µèñîáëàíàäè. Áóíäà ôåúëíèíã áîø ìàúíîñè ôîðìàë ê´ðèíèøãà ýãà á´ëèá, ñ´ç
ÿñîâ÷è ôîðìàíòëàð îð³àëè àìàëãà îøèðèëàäè. ¥àðàêàò òàðçè ãåðìàí òèëëàðèäà,
øóíèíãäåê èíãëèç òèëèäà "actionsart" àòàìàñè áèëàí þðèòèëàäè. ¥àðàêàò òàðçè
ãóðóµëàðè òóðëè òèëëàðäà òóðëè ãóðóµëàðíè òàøêèë ýòàäè.

Â.Ñ.Õðàêîâñêèéíèíã ôèêðè÷à µàðàêàò òàðçèíèíã áó êàáè òàë³èíè ôåúëíèíã
ñåìàíòèê ñèíôèãà ìîñ òóøàäè [2, 5-53]. Ðóñ òèëèäà (ìàõàòü, ñòó÷àòü) êàáè
ìóëòèïëèêàòèâ ôåúëëàðè µàðàêàò òàðçèãà êèðèòèëìàéäè. Øóíèíãäåê, ìàçêóð
êàòåãîðèÿ àäúåêòèâ âà ñóáñòàíòèâ ôåúëëàðíè, àíàëèòèê øàêëëàðíè ³àìðàá îëìàéäè.

Àììî èíãëèç òèëèäà µàðàêàò òàðçè, ÿúíè actionsart òàë³èíè ñëîâÿàí
òèëëàðèäàãèäàí àí÷à ôàð³ ³èëàäè. Èíãëèç òèëèäà µàðàêàò òàðçè àíàëèòèê µàêëëàðíè
µàì ìàúëóì á´ëàê ôåëëàðãà íèñáàòàí µàì ³´ëëàíèëàäè. Áóíãà ñàáàá, èíãëèç òèëè
´ç òàðêèáèãà ê´ðà àíàëèòèê øàêëëàðãà ýãà ýêàíëèãè áèëàí èçîµëàíàäè âà óøáó
àíàëèòèê øàêëëàð ́ çèãà õîñ ñåìàíòèê áåëãèëàðãà ýãà. Èíãëèç òèëèäàãè actionsart
Ç.Âåíäëåðíèíã [4, 217-234] òàµëèëèãà àñîñëàíèá ò´ðòòà activity, state, achievement
âà accomplishment òóðëàðèãà àæðàòèëãàí µîëäà îëèá áîðèëàäè.

Àãàðäà ôåúëíèíã ïðåäèêàò äîèðàñèäàãè àñïåêòóàë ñåìàíòèêàñè áèëàí áî²ëè³
actionsart òóðëàðè, àëáàòòà á´ëàê ôåúëëàðíè µàì ýúòèáîðãà îëãàíäà, òóðëè÷à
ê´ðèíèøãà ýãà á´ëèøè ìóìêèí:

1. Èíõîàòèâ  µàðàêàò òàðçè; (äàâîìëè µàðàêàòíèíã áîøëàíèø äàðàæàñèíè
ê´ðñàòàäè) Áîøëà²è÷ µàðàêàòíè èôîäàëîâ÷è µàðàêàò òàðçè (ìàçêóð ãóðóµãà
áîøëàí²è÷ ôàçàíè àíãëàòóâ÷è ôåúëëàð âà ãåðóíäèé ¸êè èíôèíèòèâíèíã
³´ëëàíèëèøè ̧ ðäàìèäà µîñèë á´ëàäèãàí ìàúíî, ñóáúåêòíèíã µîëàòèíè ́ çãèðèøèíè
ê´ðñàòóâ÷è áàúçè áî²ëîâ÷è ôåúëëàð âà ñèôàò áèðèêìàëàðè, èíòåíñèâ
ðèâîæëàíèøíè àíãëàòóâ÷è ôåúëëàðíè êèðèòèø ìóìêèí) áîøëàíèø ñåìàíòèêàñè
ìàâæóä ôåúëëàð ¸ðäàìèäà èôîäàëàíàäè. Ìàñàëàí; Every evening he took time out
from his busy schedule oflearning how to run the ranch that would someday be his to
write out hercurriculum. She began to memorize today's schedule (Jude Deveraux. The
Awakening, 7).

2. Èíòåíñèâ-èíõîàòèâ µàðàêàò òàðçè; ìàçêóð ãóðóµ µàðàêàòíèíã áîøëàíèøè âà
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èíòåíñèâ ðèâîæëàíèøèíè àíãëàòóâ÷è ôåúë âà ôåúëëè áèðèêìàëàðíè ³àìðàá
îëàäè. Óøáó ãóðóµãà èíãëèç òèëèäàãè µîëàò ́ çãàðèøèíè àíãëàòóâ÷è áàúçè áî²ëîâ÷è
ôåúëëàðè âà ñèôàò áèðèêìàëàðèäà ´ç èôîäàñèíè òîïàäè.

"Here? To Kingman?" J. Harker's face was getting red (Jude Deveraux. The Awakening,
11); She rushed across the room to thrust aside the curtains asif they were her enemy
(Jude Deveraux. The Awakening, 5).

3. Äåëèìèòàòèâ µàðàêàò òàðçè; áó ãóðóµäà µàðàêàò äàâîìèéëèãè ìàúëóì âà³ò
äîèðàñèäà ÷åêëàíãàíëèãè áèëàí èçîµëàíàäè.

He paused a moment (Jude Deveraux. The Awakening, 75); Sam looked at her for a
while. She had grown into a beautiful woman,with her hair soft around her face, her
beautiful white shoulders exposedunder the transparent sleeves of her dress (Jude
Deveraux. The Awakening, 110).

4. Äóðàòèâ µàðàêàò òàðçè; µîäèñà, æàðà¸í îðàëè²èäà äàâîì ýòà¸òãàí µàðàêàòíè
èôîäàëàøãà íèñáàòàí ³´ëëàíèëàäè.

She read all afternoon, making her way through two of the books on thelist, and by
dinner time she felt confident she could discuss labormanagement with Taylor (Jude
Deveraux. The Awakening, 13); Hank closed his eyes for a moment and thought of all
Taylor was doingto subjugate Amanda, to keep her in line, to deny her her God-
givenfreedoms: the freedom to choose, the freedom to love, to like or dislike, thefreedom
to laugh or frown or cry (Jude Deveraux. The Awakening,76).

5. Ñåìåëôàêòèâ µàðàêàò òàðçè; µàðàêàò êâàíòè, ìè³äîðèéëèãè, òàêðîðèéëèãè
¸êè ñàíàëãàíëèãèíè àíãëàòèâ êåëàäè.

Once finished, she sighed in disbelief of herself, then went to thedoor and silently
opened it (Jude Deveraux. The Awakening,81); Amanda shook her head. This, too, was
Dr. Montgomery's fault fordisrupting her orderly life (Jude Deveraux. The Awakening,
81); Inside the library, Taylor sat down heavily and was horrified to find thathe was
shaking (Jude Deveraux. The Awakening, 105).

6. Ðåäóïëèêàòèâ µàðàêàò òàðçè; áèðîð µàðàêàò ¸êè µîäèñàíèíã ³àéòà ðèâîæ
îëèøèíè èçîµëàéäè. Ìàçêóð ãóðóµ îäàòäà re- ïðåôåêñè ¸ðäàìèäà áåðèëàäè.

For a moment she paused and thought that if she reacted to Dr. Montgomery (Jude
Deveraux. The Awakening,103).

7. Êîìïëåòèâ µàðàêàò òàðçè; µàðàêàò-µîäèñàíèíã òóãàëëàíèøè, ÿêóíèé òóãàëëàíèø
íó³òàñè ìàâæóä ïðåäèêàò âà ïðåäèêàòëè êîíñðóêöèÿëàðäà þçàãà êåëàäè.

Joe and Hank exchanged looks, and an hour later, about six milesoutside another
little town, Hank stopped the car and told Barney to getout (Jude Deveraux. The
Awakening, 16); He frowned when he finished reading (Jude Deveraux. The Awakening,
18).

8. Õàáèòóàë µàðàêàò òàðçè [3, 108-141]; µàðàêàò, µîäèñàëàðíèíã ñóáúåêòãà õîñ
õóñóñèÿòãà àéëàíãàíëèãèíè èôîäàëîâ÷è áèðëèêëàðäà ´ç èôîäàñèíè òîïàäè.

She used to get angry at her mother, at herfather, at her friends at school (Jude
Deveraux. The Awakening, 34).

9. Ðåçóëüòàòèâ µàðàêàò òàðçè; èôîäàëàíãàí µàðàêàò ¸êè µîäèñàíèíã íàòèæàñè
µèñîáëàíèá, ÷åãàðàëàíãàí õóñóñèÿòëàðíèíã ïåðôåêò øàêëè âà µîëàò ´çãàðèøèíè
àíãëàòóâ÷è ñåìàíòèêàëè ôåúëëàðäà ´ç èôîäàñèíè òîïèøèíè êóçàòèø ìóìêèí.

He had taken all that away from her,holding over her head threats of bankruptcy and
of withdrawing from amarriage(Jude Deveraux. The Awakening, 76); She removed it to
expose an ankle-length slip  of flesh-coloredchiffon trimmed with wide borders of ecru
Chantilly lace (Jude Deveraux. The Awakening, 88).

10. Êîíòüþíàòèâ µàðàêàò òàðçè; òåìïîðàë õóñóñèÿòãà ýãà á´ëèá, çàìîí ìàúëóì
âà³ò æàðà¸íèäà µàðàêàòíèíã ïðîöåññóàëëèãèíè àíãëàòàäèãàí ãóðóµ µèñîáëàíàäè.
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Ìàñàëàí; He was standingin a shadow at the foot of the stairs, his pocket watch in his
hand, a scowl bringing his dark brows together (Jude Deveraux. The Awakening, 8).

11. Ôàêòàòèâ µàðàêàò òàðçè; áåðèëãàí ìàúëóìîò ñóáúåêòãà àíè³ ýêàíëèãèíè
áèëäèðàäèãàí ïðåäèêàòëàðíè ³àìðàá îëàäè. Ìàçêóð ãóðóµãà to know, to have âà
áîø³à øó êàáè ôåúëëàð êèðèòèëàäè. Ìàñàëàí; Taylor was a man who knew exactly
what he wanted in life andwent after it. And Amanda knew what Taylor wanted from
her, whereasDr. Montgomery seemed to want�(Jude Deveraux. The Awakening, 83);
The maid placed Amanda's egg before her, her single piece of dry toastto one side, and
Amanda knew she was to start the conversation. Taylorliked to know that she had
memorized the schedule he had so laboriouslyprepared (Jude Deveraux. The Awakening,
9); You have everything life has to offer(Jude Deveraux. The Awakening, 75).

12. Ôðåêâàíòàòèâ µàðàêàò òàðçè; µîäèñà, æàðà¸íëàðíèíã òåç-òåç, ìàúëóì âà³ò
îðàëè²èäà òàêðîðëàíèøèíè èôîäàëîâ÷è ïðåäèêàòëàð ãóðóµè òàøêèë ýòàäè.
Ìàñàëàí; "I guess I'm late again," he said without concern, and walked past theminto
the dining room (Jude Deveraux. The Awakening, 34); "I apologize, Miss Caulden, I
have been rude to you. It's just that Ihaven't had my days planned for me since I left my
mother's house, andI'm afraid I'm too old to start over again (Jude Deveraux. The
Awakening, 49).

13. Ìîìåíòàð µàðàêàò òàðçè; µàðàêàò µîäèñàíèíã ëàµçàäà ñîäèð á´ëèøè, ÿúíè
áóòóí µàðàêàò áèð á´ëàê ñèôàòäà ñîäèð á´ëèøè âà ÿêóíëàíèøè íàçàðäà òóòèëàäèãàí
ôåúëëàð âà ôåúëëè áèðèêìàëàðäàí èáîðàò. Ìàñàëàí; She picked up her schedule
(Jude Deveraux. The Awakening, 7);  Once again, a little shiver of gratitude wentthrough
her as she saw the list written in Taylor's own neat, even, smallhandwriting7. When Mrs.
Gunston appeared in Amanda's room at 12:45 with a tray offood, Amanda was immediately
concerned (Jude Deveraux. The Awakening, 13).

14. À÷èâìåíò µàðàêàò òàðçè [3, 37]; µàðàêàòíèíã  ò´ëà ÿêóíëàíèøèíè ³àìðàá
îëèø èìêîíè á´ëãàí æàðà¸íëàðíè ´ç è÷èãà îëàäè. Ìàçêóð ãóðóµ ò´ëäèðóâ÷è
âàçèôàñèäàãè ñóáñòàíòíèíã òóãàëëàíèøè ñåìàíòèêàè þçàãà êåëãàí ïðåäèêàòëàðíè
áèðëàøòèðàäè. Ìàñàëàí; She ate a tiny piece of potato, hoping her body would ignore
thetantalizing aroma of the food before her (Jude Deveraux. The Awakening, 86).

15. Ñòàòèâ ´çãàðèø µàðàêàò òàðçè; µîëàòíè ´çãàðèøèíè èôîäàëîâ÷è
ïðåäèêàòëàðäà ´ç àêñèíè òîïàäè. Ìàñàëàí; The sensation was so startling, her eyes
flew open. She pushed himaway and sat up, wet hair clinging to the shoulders of his shirt
(Jude Deveraux. The Awakening, 91).

Ê´ïãèíà µîëëàðäà òåìïîðàë ìîäèôèêàöèÿ µàðàêàò î³èìèíèíã âà³ò ê´ðñàòãè÷ëàðè
¸ðäàìèäà àíè³ëàíèøè áèëàí èçîµëàíàäè.  Àéíè³ñà ìîìåíòàð, äóðàòèâ, äåëèìèòàòèâ
òóðëàðèäàãè òåìïîðàë ê´ðñàòãè÷ëàð ìàçêóð ãóðóµëàðíèíã àñîñèé ê´ðñàòãè÷ëàðè
µèñîáëàíàäè. Ìàçêóð òåìïîðàë ê´ðñàòãè÷ëàðè áèð òàðàôôëàìà µàðàêàòíèíã áèð
áóòóí, ÿúíè ìàúëóì âà³ò äîèðààñèäà àìàëãà îøèðèëèá ́ ç ÷åãàðàñèãà åòãàíëèãèíè
ê´ðñàòñà, áîø³à òàðàôëàìà µàðàêàò î³èìèíèíã äàâîìèéëèãèíè èôîäàëàéäè.
Êåëòèðèëãàí µàðàêàò òàðçè òóðëàðèíèíã òåìïîðàë ìîäèôèêàòîðëàðãà áî²ëè³ëèãè
ôåúëëàðíèíã àêöèîíàë ñåìàíòèêàñèíèíã [1, 14-21] àíè³ òóðè ìàâæóä á´ëìàãàí
µîëëàðäà êóçàòèëàäè.

Ìàúëóìêè, èíãëèç òèëèäàãè ãàï ñòðóêòóðàñèäàãè òèë áèðëèêëàðèíè ñèíòàêòèê
òàðìî²èíè áèðëàøòèðóâ÷è ìàðêàç êåñèì µèñîáëàíèá, µàðàêàòíèíã õóñóñèÿòèíè
àíè³ëàá êåëàäè. Øóíèíã ó÷óí µàì µàðàêàò õóñóñèÿòëàðè ñåìàíòèê æèµàòäàí
àñïåêòóàë õàðàêòåðãà ýãà, µàìäà òóðëè µàðàêàò òàðçëàðèíè ³àìðàá îëàäè. Ìàçêóð
ïðåäèêàòëàðíèíã µàðàêàò òàðçè àñïåêòóàë ñåìàíòèêàíè ò´ëäèðóâ÷è ³´øèì÷à áåëãè
ñèôàòèäà ³àðàëàäè.
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PECULIARITIES  OF   ASSESSMENT  IN THE  MODERN EDUCATIONAL
PROCESS

Abstract: The assessment reveals what the learner knows and does not understand,
which training material is well absorbed, which is not yet sufficiently absorbed or not
mastered at all. This is the basis for organizing and managing the learner's cognitive
activity. The educator critically evaluates the pros and cons of their work. Assessment
results are also important for reviewing and evaluating materials in the curriculum from the
learner's ability to learn. This article deals with the issues based on assessing students'
knowledge.

Key words:creative preparation, result of the evaluation, cognitive activity, assessment,
skills, measure.

As a result of the evaluation it becomes clear  which concepts and principles are
difficult to understand and which ones can be easily implemented. This provides the
basis for the learner's creative preparation for the lesson and conducting the training.

One of the important structural elements of each lesson and the entire learning
process as a whole is a test of students' knowledge and skills. It is always in the close
attention of the teacher. A good teacher will not expose new material until he is
convinced of the full understanding and assimilation by all students of just completed.
For a student, the testing his knowledge and skills is often a source of deep emotions -
he feels satisfaction with his work, feels pride, receiving high marks, or, conversely,
loses faith in his strength, and sometimes interest in learning. Without examining the
student, the learner is not able to deeply, comprehensively and accurately evaluate his
knowledge. As a result of the assessment, students will be able to identify, understand,
remember, understand, apply, analyze and critically evaluate their knowledge.

Sometimes, in the evaluation process, the learner gains additional knowledge, skills
and abilities. Understands the essence of concepts that are not mastered in the learning
process. Therefore, evaluation can also be considered a continuation of the learning
process.

The assessment shows the strengths and weaknesses of not only the learner but also
of the educator, as well as the disadvantages of the learning process. Training tools,
plans, and learning processes are also evaluated.

Criteria of evaluation. The results of any evaluation should be compared, measured.
Comparisons can be made based on criteria developed before or after the evaluation.
Evaluation criteria are an indicator of how well the learning objectives have been
achieved. These indicators can be expressed by numbers ("excellent", "good", "satisfactory",
etc.) in numbers ("five", "four", "three", etc.). In other words, the evaluation criteria are
a description of the grade point that fits the learner's level of achievement.

Principles of evaluation. Testing and evaluation of knowledge must meet certain
didactic requirements. Inspection and control must be systematic and continuous. Failure
to comply with this requirement will lead to poor student attitudes toward learning and
a negative impact on knowledge quality.

Knowledge evaluation is of an individual nature. Each student should know which
knowledge, skills and abilities are being evaluated. The state of readiness to respond to
the educator's questions and tasks is only when knowledge testing and evaluation have
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become an integral part of the learning process.
The knowledge, skills and abilities of the learner are reviewed and assessed from the

standpoint of implementation of the state curriculum.
The following five basic principles are the foundation of the evaluation system:
* motivation for learning objectives;
* authenticity;
* fairness;
* reliability;
* convenience.
When designing any evaluation system, the evaluation tasks are required to be within

the context of the given learning content. When designing an assessment, you should
always consider the following two questions:

1. Authenticity. Assessment assignments or tests that are intended only for learning
outcomes are valid. It should focus on the outcomes in the field of knowledge and skills
that need to be evaluated.

The learner should be provided with valid and reliable information on the progress
made. It is necessary to use methods that allow the learner to measure the acquired
knowledge, skills and abilities as well as personal qualities.

The assessment system should be aligned with the learning objectives, as well as the
students' prior knowledge of the conditions and objectives of the assessment. Students
should be given assignments of the same complexity and scope.

2. Reliability. Various methods can be used to evaluate results. However, the key to
choosing these methods is reliability. For the method to be reliable, evaluation must be
based on reliable and accurate information. This includes how reliable the task or test is
to control learning objectives.

First of all, the result should be clear to others. Each result should be written in a
simple and understandable language, indicating what the student should be able to do
- even a person unfamiliar with this area of knowledge and skills should understand what
is required of the students.
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XORIJIY TILDA OG'ZAKI NUTQNI RIVOJLANTIRISHDA INNOVATSION
TEXNOLOGIYALARNING ROLI

Annotatsiya. Ushbu maqolada chet tilini o'rganishda kommunikativ ko'nikmani, ya'ni
og'zaki nutqni qay tarzda rivojlantirish usullari bayon etilgan. Bunda innovatsion
texnologiyalarning roli va samaradorligi qayd etilgan. Og'zaki nutqni rivojlantirishda
o'yinli texnologiyalarning va muammoli vaziyat usullarining qo'llanilishi keltirilgan.

Kalit so'zlar: chet tili o'rganish ko'nikmalari, kommunikativ kompetensiya, og'zaki
nutq, zamonaviy metodlar, muammoli vaziyat, o'qituvchining roli, o'quv materiali talablari,
og'zaki nutqning o'yinli texnologiyalari.

Bilamizki, ilm-fan taraqqiyoti insoniyatning ijtimoiy taraqqiyot rivojini tashkil etadi.
Bunga erishishda xorijiy tillarning o'rni kattadir. Hech kimga sir emaski xorijiy tillarni
bilish boshqa madaniyat vakillari bilan hamkorlikda muloqot qilish va ma'lumot almashinish
vositasi hisoblanadi. Bunga asosan chet tili fani sohasi sifatida shaxsning bunyodkorlik va
mantiqiy sifatlari rivojlanishi vazifasini bajaradi, chet tilini muloqot darajasida bilish
xorijiy mutaxassislar o'rtasida ishchan muloqot o'rnatish imkonini beradi. Til bilish
cheklovlarining oldini olish, ishga joylashish imkoniyatlari va chet davlatlarda ta'lim
olish, ta'lim almashinish, malaka oshirish imkonini yaratadi.

Bugungi kunda dunyo bo'ylab xorijiy tillarni o'qitishda, xususan fransuz tili darslarida
til ko'nikmalari integratsiyasidan unumli foydalanish dolzarb masalalardan biri hisoblanadi.
Shu tufayli ayni vaqtda amalda bo'lgan fransuz tili ko'nikmalarini (tinglab, ko'rib tushunish,
o'qib tushunish, yozish va gapirish ko'nikmalarini) birlashtirgan holda o'qitishning usul
va uslublariga nazar tashlab undagi afzalliklar, amalda qo'llashimiz mumkin bo'lgan
ayrim o'zgartirishlar va yo'nalishlar haqida to'xtalamiz. O'qituvchi og'zaki nutqni oshirishda
talabalarning bilim orttirish faoliyatini shunday tashkil etishi lozimki, talabalar dalillarini
tizimli tahlil etish asoosida intellectual qiyinchiliklarni mustaqil hal eta olsin, xulosa
chiqarish va umumlashtirishni bajarsin, qonuniyatlarni ifodalasin, olgan bilimlarini yangi
vaziyatda qo'llay olsin. Bunday og'zaki nutqni oshirishda talabalarda bilimlarni mustaqil
olish, farazlarni oldinga surishva ularni isbotlash yo'li bilan aqliy faoliyatning yangi
usullarini toppish, bilimlarni qo'llash, ko'nikmalarni yaratish, diqqat va tasavvurni
rivojlantirish qobiliyatlari shakllantiriladi.

Hozirgi zamonaviy metodlar orasida eng ilg'or va samaralisi aynan shu kommunikativ
metod bo'lib, u boshqa metodlarni rad etmaydi, balki ularning hamkorligiga asoslanadi,
ularning barcha ilg'or va foydali jihatlarini umumlashtirib, ularni chet tilida muloqot olib
borishga yo'natiradi.

Umumiy holda, bularning barchasi bilim orttirish faoliyatini rivojlantirishga
ko'maklashadi. Og'zaki nutqni oshirish texnologiyasining asosiy vazifasi - talabalarning
bilimlar tizimini va aqliy faoliyat usullarini samarali o'zlashtirishlariga yordam berish,
olgan bilimlarini yangi vaziyatlarda ijodiy qo'llay olish, o'quv muammolarini yechish
ko'nikmalarini hosil qilish, mustaqil bilim orttirish qobiliyatlarini o'rgatishdan iborat.
Muammoli og'zaki nutqni oshirishda muammoning murakkabligiga talabalarning bilim va
mahoratlari darajasi, vaziyat va yechimlarni izlash ko'nikmalari, didaktik zarurligiga
qarab o'qituvchi va talaba o'rtasidagi o'zaro harakatlar uch darajada bo'ladi:

- Birinchi daraja - o'qituvchining o'zi muammoni qo'yadi, uni ifodalaydi va talabalarni
muammoli vaziyatni yechish yo'llarini mustaqil izlashga qaratadi;
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- Ikkinchi daraja - o'qituvchi muammoli vaziyatni faqat yaratadi, talabalar esa
muammoni mustaqil ravishda ifodalaydi va uni hal etadi;

- Uchinchi daraja - o'qituvchi talabalarni muammoli vaziyatga faqat keltiradi, ularni
mustaqil izlash, qidirish faoliyatiga yo'naltiradi, bu faoliyatga rahbarlik qiladi va natijalarni
baholaydi, talabalar esa muammoni mustaqil ravishda anglab tushunib oladi, uni ifodalaydi
va yechish yo'llarini qidiradi.

O'quv muammolarini qo'yish jarayonini yengillashtirish uchun quyidagi qoidalarga
amal qilish zarur:

" Muammoni yechish yo'li bilan o'zlashtiriladigan yangi bilimlar bilan bevosita
bog'liq bo'lgan, ilgari o'zlashtirilgan bilimlarni yuzaga chiqarmasdan turib, muammoni
qo'yish mumkin emas;

" Muammoli topshiriqlarni tashkil etishda avval talabalrning sabab-oqibat o'rtasidaligi
bog'lanishlarni aniqlash usullarini bilishlariga ishonch hosil qilish kerak;

" O'qituvchi talabalar darajasiga mos va ular tushuna oladigan muammolarni qo'yishi
kerak;

" Muammoni samarali yechish uchun uni to'g'ri ifodalay olish lozim.
Bu qoidalarni bajarish o'quv materiali mazmunining o'ziga xos xususiyatlari bilan

bog'liq. Bu qoidalar o'quv materialining tarkibi va mantiqiy tuzilishiga qator talablarni
qo'yadi. O'quv materialida quyidagilar bo'lishi lozim:

1. Yangilik elementlari - yangi tushunchalar, belgilar, hosalar, bog'lanishlar, harakat,
ish usullari va boshqalar;

2. Ma'lum va yangi bilimlar o'rtasida qarama-qarshiliklar - biri boshqasini inkor
qiladigan, ziddiyatlu faktlar, savollar;

3. O'quv materiali pedagogic nazariyaga mos holda mantiqiy adekvat bayon etilgan
bo'lishi lozim.

Muammoli og'zaki nutqni oshirish texnologiyasi ta'lim jarayonini amalga oshirishda
universal vosita hisoblanadi. Bu texnologiya talabalar vaziyatli masalani izlash faoliyatiga,
muammoni ifodalash, va yechishga tayyorlangandagina samarali bo'ladi. O'qituvchi biror
og'zaki nutqni oshirish texnologiyasini yoki ularning birikmasini tanlar ekan, darsning
maqsadi, o'quv materialining mazmun, auditoriya xarakteri va uning tayyorlik darajasiga
asoslanishi lozim.

Og'zaki nutqning o'yinli texnologiyalari - bular talabalrning o'qishini faollashtiruvchi
va jadallashtiruvchi texnologiyalardir. Bu texnologiyalar asosida o'qish maqsadi va unga
mos pedagogic natija aniq qo'yilgan, talabalrning o'qish faoliyatini rag'batlantiruvchi
o'yinli usullar va vaziyatlarni o'z ichiga olgan pedagogic o'yin yotadi. Avvallari xorijiy tilni
o'qitishning natijasi undagi turli xil qoidalarni yodlash, o'rganilayotgan tilning nazariy
jihatlarini mukammal bilish, bir so'z bilan aytganda, matematika, fizika va kimyo singari
tabiiy fanlarga o'xshab ma'lum bir formula va qonun-qoidalarga asoslangan holda tadbiq
qila olish qobiliyati bilan belgilanar edi. Ammo hozirgi kunda xorijiy tilni o'qitishda har
qanday "formula" larga asoslanishdan yuqori pog'onaga ko'tarilib, uni o'rgatishdan asosiy
maqsad muloqotga kirisha olish qobiliyati (la comp?tence communicative) ni shqkllqntirish
hisoblanadi. Chunki tilning imkoniyatlari cheksiz, uni tinglovchilarga yetkazishusullari
son-sanoqsiz,  uni ma'lum bir  qolipga solish so'zlovchining imkoniyatlarini chegaralash
bilan barobar.
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"BOBURNOMA"NING   JAHON  TAMADDUNIGA  KIRIB
BORISHIDA   TARJIMANING  O'RNI

Annotatsiya. Ushbu  maqolada O`rta asr Sharq madaniyati, adabiyoti va she`riyatida
o`ziga xos  o`rin egallagan adib, shoir va olim bo`lishi bilan birga yirik davlat arbobi va
sarkarda vatandoshimiz Z.M.Bobur hayoti va uning adabiy boy merosi haqida so`z yuritiladi.
Shu bilan birga uning shoh asari bo`lmish "Boburnoma" ning jahon adabiy merosiga
qo`shgan hissasi ham o`rganilgan va tahlil etilgan.

Vatandoshimiz  Zahiriddin Muhammad Bobur - yirik davlat arbobi, ulkan bir sulolaning
asoschisi, iste'dodli, tengi yo`q sarkarda, tarixchi, ruhshunos, adolatli hukmdor, noziktab
shoir, tarjimon, etnograf va geograf olim va ko'p mamlakatlar bilan iqtisodiy-siyosiy
aloqa o`rnatishga harakat qilgan,  yaxshigina tadbirkor,  diplomat edi. Z.M.Bobur  O`rta
asr Sharq madaniyati, adabiyoti va she`riyatida o`ziga xos  o`rin egallagan adib, shoir va
olim bo`lishi bilan birga yirik davlat arbobi va sarkarda ham edi.

"Uzoq tarixiy jarayon davomida xalqimiz dunyoga ko'plab ajoyib ilm-fan, san`at va
adabiyot namoyandalarini yetkazib bergan. Buyuk ajdodlarimiz yaratgan ilmiy, badiiy,
qomusiy asarlar necha ming yillardan buyon turli xalqlar tomonidan mutolaa qilinmoqda,
avaylab, e`zozlanib asrlardan asrlarga o'tib kelmoqda, o'nlab tillarga tarjima etilib, iste`dodli
kotiblar tomonidan ko`chirilib, mohir musavvirlar, naqshlarning mo`yqalami bilan
ziynatlanib, insoniyat tafakkurini boyitmoqda, odamlarga ma`naviy zavq-shavq
bag`ishlamoqda" (3).

Charxning ne-ne jabru balolarini tortgan, "ahli jahondin yaxshilik"ni kam ko'rgan,
"shahanshoh shoir"imiz barakali ijod qildi va o'zidan katta boy ilmiy adabiy meros
qoldirdi.

Uning qalamiga ansub "Boburnoma", "Aruz risolasi", "Boburiy xati", "Mubayyin",
"Volidiyya risolasi" (tarjima), "Musiqa ilmi", "Harb ishi" kabi bir qator ilmiy va badiiy
barkamol asarlari jahon adabiyoti, madaniyati va san'atini rivojlantirishda beqiyos hissa
bo'lib qo'shildi.

Hech shubhasiz, ular ichida eng sarasi , dunyo ahlini lol qoldirgan,
buyuk"Boburnoma"dir.

"Boburnoma" Afg'onistondan Olmoniyagacha, Turkiyadan Fransiyagacha,  Italiyadan
Ispaniyagacha, Hindistondan Buyuk Britaniyagacha, qadim Turkistondan Rossiyagacha,
Pokistondan Xitoygacha, O`zbekistondan  Yaponiyagacha, dunyoning 30 dan ortiq
mamlakatiga tashrif  buyurgan, turli tillarga to`liq va parchalar holida tarjima qilinib,
qayta-qayta nashr etilgan besh asrlik noyob adabiy-tarixiy yodgorlikdir.

Professor G'aybulla-as-Salom ta`biri bilan aytganda "dunyoda hech bir fotihu jahongir
tillarda bunchalik doston bo'lgan emas"(5).

Evropa va Sharq olimlarining uzviy ravishda e`tiborini qozonib kelayotgan "Boburnoma"
XV asrning ikkinchi yarmidayoq forschaga o`girilgan bo`lsa, XIX asrga kelib uning
ingliz, nemis va fransuz tillariga tarjima qilinishi yevropa olimlarini junbushga keltirdi.
G`arbiy Yevropada Bobur  ishlariga u yoki bu tarzda murojaat etmagan yirik sharqshunos
juda ham kam qoldi.

Inglizlar bu manbani uzoq yillar davomida kuzatdilar, lug`atlar tuzdilar va katta
muhabbat bilan o`rgandilar. Chunonchi, Jon Leyden 1804-1805-yillarda "Boburnoma"
qo`lyozmalarini bevosita turkiy asliyatdan o`rganishga kirishdi.

Jon Leyden boshlagan ishni uning vafotidan so'ng u bilan bir vaqtda asarni forscha
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tarjimasidan o`girishga kirishgan Vilyam Erskin poyoniga yetkazib, tarjimani 1826 yilda
chop ettirdi. Bu tarjima 1921yil Dublin universitetida arab, fors tillari va Xindiston tarixi
bo`yicha professor janob Lyukas King tomonidan taxlil va talqin qilinib, "Memoirs of
Zehir-ed-din Muhammed Babur" (Zahiriddin Muhammad Bobur esdaliklari) nomi
bilan yana chop ettirildi (2).

Ikkinchi tarjima Anetta Susanna Beverij (Annette Susannah Beveridge) xonim qalamiga
mansub. U o`z umr yo`ldoshi, ulkan sharqshunos olim Xenri Beverij (Henry Beveridge)
ko`magida 1899-yildan manbalarni o`rganishga kirishib, 1905 yildan tarjimani chop
ettira boshlagan va 1922-yilda yahlit holda bosmadan chiqargan.

Uchinchi tarjima esa AQSh Xarvard universitetining professori Viler Tekston (Wheeler
M. Thackston) nomi bilan bog`liq bo`lib, u 1996yilda AQSHda, Oksford universiteta
nashriyotida chop etilgan.

Ko`rinadiki, sal kam ikki asr davomida inglizzabon ilm-fan arboblari "Boburnoma"ni,
"Boburnoma" esa Buyuk Britaniya bilan AQSH va dunyodagi ingliz tilida so`zlashuvchi
boshqa ko`plab mamlakatlarni kashf etmoqda. Shunga qaramasdan, "Boburnoma"
tarjimachiligida xanuz kemtiklar, nuqsonlarning takrorlanishi uchrab turibdi. Tarjimaning
mukammal bo`lishi "Boburnoma" faqat ilmiy, lug`aviy-istiholiy, badiiy tomondangina
emas, balki endilikda asarning o`z tabiatidan kelib chiqqan holda tarixiy, etnografik,
tilshunoslik va adabiyotshunoslik nuqtai nazaridan tortib, ushbu memuar tarjimasida
muallifning ruhiy kechinmalari qay darajada berilganiga qadar chuqur tadqiq qilishni
taqozo etadi.

Bugungi o`zbek tarjimashunoslari oldida turgan katta vazifalardan biri asarning turli
tillardagi tarjimalarini qiyosiy-tiplogik va lingvistik nuqtai nazardan tahlil etishdir. Bu
ishlar "Boburnoma"ning jahon ilm ahli tomonidan chuqur o`rganish sirlarini ochib
berish bilan asarning badiiyati va lirik mahobatini xorijiy tillarda qanchalik aks etganini
ilmiy tahlil etish imkonini beradi.
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ESHITISHIDA NUQSONI BO'LGAN BOLALAR TALAFFUZINI
SHAKLLANTIRISH METODLARI

Annotatsiya
Mazkur maqolada eshitishida nuqsoni bo'lgan bolalar talaffuzini shakllantirish, tovushlar

ustida ishlashga doir metodlar yoritilgan.
Shuningdek, eshitishida nuqsoni bo'lgan bolalarga ixtisoslashtirilgan maktab-internatlarda

talaffuzni shakllantirish, uning sifat va samaradorligini oshirishga doir yondoshuvlar aks
ettirilgan.

Tayanch iboralar: nutqiy material, talaffuz, ta'lim metodlari, maxsus usul va vositalar,
korreksiya, shakllantirish, eshituv-ko'ruv, daktil nutqi.

Jahonda jismoniy yoki ruhiy rivojlanishida nuqsonlari bo'lgan bolalarni o'qitish,
tarbiyalash va ijtimoiylashtirish masalasi ilmiy jamoatchilik tomonidan keng tadqiq etib
kelinmoqda.

Shu nuqtai nazardan kelib chiqqan holda eshitishida nuqsoni bo'lgan bolalarning
talaffuzini shakllantirish o'ta muhim masalalardan hisoblanadi.

Ma'lumki, eshitish analizatorining buzilishi (birlamchi nuqson) nutqning rivojlanishiga
(ikkilamchi nuqson) va ushbu nuqsonlar bilan bog'liq bo'lgan boshqa funksiyalarning
(ko'rish qobiliyati, fikrlash, diqqat, xotira) buzilishiga yoki o'ziga xos tarzda rivojlanishiga
olib keladi.

Eshitishida nuqsoni bo'lgan bolalarga ixtisoslashtirilgan maktab-internatlardagi ta'lim
va tarbiya tizimi ko'p jihatdan bu tofidagi shaxslarning ijtimoiy moslashuv darajasini
belgilaydi.

Eshitishida nuqsoni bo'lgan bolalarni talaffuzga o'rgatishning yana bir muhim vazifasi
- og'zaki nutqini muloqot quroli sifatida rivojlantirish uning aniq va ravonligiga erishishdan
iborat. Eshitishida nuqsoni bo'lgan bolalarga ixtisoslashtirilgan maktab-internatlar va maxsus
maktabgacha ta'lim muassasalarida qabul qilingan analitik-sintetik metodning xususiyati
uning konsentrik xarakterga ega ekanligidir.

Bunday yondashuv muloqot uchun kerakli bo'lgan nutqiy materialni tez o'zlashtirish
imkonini beradi. Pedagog tomonidan so'zlarni sinxrom daktillash va og'zaki gapirish,
o'quvchilarni og'zaki - daktil so'zlashishga undash, diqqatini nutq harakatlariga, nutqning
tempiga, uni eshitish yordamida qabul qilishga yordam beradi, ovoz kuchaytirgich
apparatlaridan foydalanish bolalarning artikullyatsion apparatini faollashtiradi. [5]

Kar va zaif eshituvchilar jamiyatning ijtimoiy-maishiy va ijtimoiy faoliyatiga to'laqonli
kirish uchun og'zaki nutqni o'zlashtirishlari lozim.

Kar va zaif eshituvchi bolalarning eshituv idrokini rivojlantirishda asosiy vazifalar
quyidagilardan iboratdir:

- ularning eshitish qoldig'ini rivojlantirish;
- shu asosda yangi eshituv-ko'ruv negizini og'zaki nutqida sifatli idrok etish;
- tovushlar haqidagi tushunchalarni boyitish, tashqi sharoitdagi tovushlarni anglashni

o'rgatish.
Mana shularni e'tiborga olgan holda eshitishida nuqsoni bo'lgan bolalarning talaffuzini

shakllantirish ishlari amalga oshirilsa maqsadga muvofiq bo'ladi.
Maxsus pedagogik adabiyotlarda kar va zaif eshituvchi bolalarning talaffuzini

shakllantirishga doir bir qator yondashuvlarni ko'rishimiz mumkin.
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Xususan, F.F.Rau, N.F.Slezina, N.D.Shmatko, E.I.Leongard va boshqalar
tadqiqodlarida eshitishida nuqsoni bo'lgan bolalarning talaffuzni rivojlantirish qonuniyatlariga
asoslanib, ularning talaffuzini shakllantirish usullarini keltirib o'tgan. [1], [4], [6], [3].

Shuningdek, I.A.Denisova boshlang'ich maktab yoshidagi eshitish qobiliyatini yo'qotgan
o'quvchilar talaffuzini shakllantirishda differensial yondashuvga asoslanib, korreksion
yordam modelini joriy etish samarali ekanligini ta'kidlaydi. [2]

Bizning fikrimizcha, zamonaviy maktab hamda maktabgacha ta'lim muassasalarida kar
va zaif eshituvchi bolalar talaffuzini shakllantirishda daktil nutqi bilan birga olib borilishi
zarur.

Bunday yondashuv muloqot uchun kerakli bo'lgan nutqiy materialni tez o'zlashtirish
imkonini beradi. Pedagog tomonidan so'zlarni sinxrom daktillash va og'zaki gapirish,
o'quvchilarni og'zaki-daktil so'zlashishga undash, diqqatini nutq harakatlariga, nutqning
jarangiga, uni eshitish yordamida qabul qilishga yordam berasa, ovoz kuchaytiruvchi
apparatlaridan foydalanish esa bolalarning nutqini faollashtiradi.

Maktab yoshidagi (tayyorlov sinflarida) o'quvchilar 17 asosiy fonemalarni aniq
talaffuz etishi lozim. Asosiy tovushlarga A, O, U, E, I unlilari va P, T, K, F, S, Sh, X,
V, M, N, L, R undoshlari kiradi.

Mazkur asosiy tovushlar atikulyatsion jihatdan bir-biridan farq qiladi va boshqa
tovushlarni o'zlashtirishga nisbatan bu tovushlarni o'zlashtirish ancha yengil hisoblanadi.
Tovushlar munosabati bo'yicha asosiy tovushlarga kirmagan tovushlar asosiy tovushlarga
mos ravishda so'zlarda vaqtinchalik boshqa tovushlarga almashinadi.

Asosiy fonemalar À O U E I P T K F S Sh X V M N L R 

Almashtiriladigan 
fonemalar  O‘  Y B D 

Q 
G 
G‘ 

 
Z 
Ch J H      

 

Ushbu korreksion-pedagogik mashg'ulotlar dars va darsdan tashqari paytlarda ikki
yo'nalishda olib boriladi:

birinchisi - o'quvchilarning eshitish qobiliyatini rivojlanitirish bo'yicha individual
mashg'ulotlar va barcha darslarda doimo ovoz kuchaytiruvchi apparatlardan foydalaniladi.
O'quvchilar o'qituvchining ularga qarata aytgan nutqini eshitib ko'rish orqali materialning
alohida qismini faqatgina eshitish orqali qabul qiladilar. Og'zaki nutqni qabul qilish
imkoniyati o'quvchiga u yoki bu ma'noda taqlid qilishga ruhsat beradi;

ikkinchi asosiy yo'nalishi - talaffuzga o'rgatishning maxsus to'g'ri yo'naltirilgan ta'limi.
Ushbu ta'lim individual va frontal mashg'ulotlar shaklida olib boriladi. Bu mashg'ulotlar
mazmuni, talaffuz malakalarini shakllantirish vazifalari bilan belgilanadi.

Frontal shakliga talaffuzga o'rgatish darsi va fonematik mashqlar kiradi.
Individual shakliga - talaffuzga o'rgatish bo'yicha maxsus individual mashg'ulotlar,

eshitish qobiliyatidan foydalanish va uni rivojlantirish mashg'ulotlari kiradi.
Bularning barchasi eshitishida nuqsoni bo'lgan bolalarning labdan o'qish malakasini

shakllantirishning to'g'ri yo'naltirilgan va tizimli ishni olib borish uchun qulay imkoniyatlar
yaratadi. Labdan o'qishga o'rgatishning asosiy vazifasi bolalarda atrofdagilar bilan muloqat
jarayonida og'zaki nutqni eshituv-ko'ruv qobiliyatini rivojlantirishdan iborat.

Eshitishida nuqsoni bo'lgan bolalarning talaffuzga o'rgatish asosiy vazifasi - og'zaki
nutqini muloqot quroli sifatida rivojlantirish uning aniq va ravonligiga erishishdan iborat.

Shu kabi vazifalarning bajarilishi eshitishida nuqsoni bo'lgan o'quvchilardagi ikkilamchi



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

 Ìàé | 2020 |2-³èñì Òîøêåíò
360

bo'lgan nutqiy nuqsonni bartar etuvchi korreksion ish mazmunini takomillashtiradi,
samaradorligini oshirishga xizmat qiladi.
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DISTANT COACHING AS AN INNOVATIVE MEANS OF
TEACHING ENGLISH

Annotation. Coaching has become one of the main aspects in language teaching. As the
digital technology reached its peak, online language coaching has been put into practice.
This article briefly discusses the differences of using the coaching in both traditional and
online language classes. Moreover, the article deals with both the positive sights and the
drawbacks of using distant language coaching.

Key words: distant coaching, innovative tools, traditional teaching, face-to-face
interaction, moodle.

It is obvious that coaching technology has been used in teaching foreign languages as
well as other various spheres in order to derive more effective results. Coaching, as a
means of teaching English language,  lies in cooperation of both two participants of the
lesson including the teacher, as a language coach and the learner. If the teacher acts as
a mentor in a language classroom, yet he imposes the learner to accept his own ideas
about learning English, in this case, he is not a language partner anymore. Effective
coaches listen actively, strive to continue to improve their observation and record-
keeping skills, and develop ways to measure the quality of their coaching [2]. The main
aims of using coaching technology in a language classroom are the followings:
   - expanding inner potential of the student;

- developing personality through delegating responsibility;
- increasing high level of responsibility and perception in each learner;

Language coaching is now available in different forms, such as traditional coaching or
online, in other words, virtual coaching. There are both positive and negative sides of
using these two types of coaching in teaching English. Initially, it would be better to
mention about the benefits and drawbacks of traditional language coaching. Traditional
language coaching involves a coach, a certain physical facility and a group of students
that gather at this place during specific time. Thus, it means that the language coach and
the learner should be physically available during the lesson. In traditional coaching there
is, normally, face-to-face interaction during the language classroom. Furthermore,
traditional coaching urges the coach to be more to be more active and diligent as the
coach has to work with a number of learners at the same time. Additionally, during the
traditional lessons assignments and usually tests tend to be paper-based.

In terms of the virtual coaching, it can be said that it does not require a certain place
or time for both language tutor and the students. From this statement, we can easily
infer that distant coaching is more flexible as it only requires good internet connection
and any type of the digital gadgets. Additionally, online tutor has the opportunity of
working with the whole group or separately with certain learners which means that the
language learning process can be scheduled taking into consideration each student's
state and time. For instance, if the half of the group are busy at a certain time, they have
a chance of deferring their lesson for another day.

As it is mentioned, while teaching process the teacher who is using coaching technology
in a language classroom can be called as a language couch. In order to achieve high
results from couching technology, the teacher should have the following responsibilities:
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- supporting the learners to reveal their attitude as language learners, in other
words, making them notice their own potential; -
helping each student to find out, understand what he intends to reach, and discover his
primary goals as a language learner;

- encouraging self-development of the student and making him be more responsible.
It should be mentioned that online language coaching is usually held with the

implementation of special platforms that are used teaching. Online teaching tools like
Moodle, Google classroom, Zoom are the main platforms which are currently used by
both language teachers and learners across the globe. In Uzbekistan, among the above
mentioned platforms, Moodle is widely used by high educational establishments.
Samarkand State Institute of Foreign Languages can be one of the bright examples of
the Universities that use Moodle platform as a means of teaching languages. The way that
the students are taught in Moodle is has the elements of distant coaching as the educators
mostly give instructions to their students and the students mostly work independently on
his languages aptitudes. As it is obviously known, the main pros of an online
coaching is that both the coach and the students do not waste their time by commuting
to a certain place as they can use their remote digital gadgets everywhere. The researches
show that learners who have distant coaching lessons control themselves more than the
learners who normally take traditional courses. In distant learning, students are more in
charge of their  study and results which makes them be more self-disciplined.

On the other hand, distant learning also has some negative sides. Mainly, the
implementation of the gadgets occasionally create some problems. Because not all of the
learners have the opportunity of using up-to-date devices. For instance, students who
live in suburban areas may face some difficulties due to the bad internet connection.
In order to reach high goals and making teaching process more effective the following
tasks should be carried out by the authority and the teachers:

-implementing diagnostic techniques and monitoring educational process that allow
to predict changes in teaching process;

- using innovative programs and technologies which allow to measure and predict the
development of students' communicative skills;

- mastering the usage of innovative methods and technologies that are crucial to teach
English online.

To sum up,  the advantages of the implementing virtual coaching in teaching English
can not be fully ignored due to the reason that some exam results have shown the distant
learner can get better knowledge and develop their communicative skills faster than
the students who are taught traditionally. That is the reason why most of the top
universities are offering more online language courses.

In Proceedings of the Distance Education Conference, Portland, Oregon.
Gunawardena, C.N. & McIsaac, M.S. (2004). Distance Education.  In  D.H. Jonassen
(Ed.), Handbook of research for educational communications  and technology (2nd
edn), Mahwah, NJ: LEA In Proceedings of the Distance Education Conference, Portland,
Oregon.  Gunawardena, C.N. & McIsaac, M.S. (2004). Distance Education. In  D.H.
Jonassen (Ed.), Handbook of research for educational communications  and technology
(2nd edn), Mahwah, NJ: LEA In Proceedings of the Distance Education Conference,
Portland, Oregon.  Gunawardena, C.N. & McIsaac, M.S. (2004). Distance Education. In
D.H. Jonassen (Ed.), Handbook of research for educational communications  and
technology (2nd edn), Mahwah, NJ: LEA In Proceedings of the Distance Education
Conference, Portland, Oregon.  Gunawardena, C.N. & McIsaac, M.S. (2004). Distance
Education. In  D.H. Jonassen (Ed.), Handbook of research for educational communications
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"TARIXI  RASHIDIY"DA  JOMIY TALQINI

Annotatsiya. Ushbu maqolada Muhammad Haydar mirzoning "Tarixi Rashidiy"
asaridashoir va mutafakkir Nuriddin Abdurahmon Jomiy hàqidà so'z boradi.
AsardagiJomiyninghayoti va adabiy merosi, insoniylik fazilatlarihaqida munosabat
bildirilgan o'rinlar maqolada  tahlilga tortilgan.

Kalit so'zlar: ijodkor, badiiy mahorat, adabiy muhit, adabiy meros, ijod ahli,tasavvuf
ahli.

XVI asrdagi Xuroson, ayniqsa, Hirotdagi adabiy jarayon shu davrga qadar mavjud
bo'lgan ilmiy-adabiy an'analarni uzluksiz tarzda davom ettirish bilan bir qatorda ijtimoiy-
siyosiy hayotdagi o'zgarishlar va voqealar, badiiy-estetik qarashlardagi ma'lum siljishlar
tufayli o'ziga xos xususiyat va tamoyillarni ham ifoda eta olgan. Bu davr adabiy muhiti
xususiyatlari, uning asosiy tamoyillarini belgilashda muhim bo'lgan qimmatli fikr-
mulohazalarga boy bo'lgan tarixiy, esdalik tarzda va manoqiblar yaratilgan. Shular jumlasiga
Muhammad Haydarmirzoning "Tarixi Rashidiy" asarini ham kiritish mumkin. O'rganish
jarayonida shunga amin bo'ldikki, "Tarixi Rashidiy"da Hirot adabiy muhitiga doir keltirilgan
dalillar, manzaralarning ko'p yangi ma'lumotlarni bilib olish mumkin. Àsàrdà  adabiy
jarayon shudavrga qadar mavjud bo'lgan ilmiy-adabiy an'analarni uzluksiz tarzda davom
ettirish bilan bir qatorda ijtimoiy-siyosiy  hayotdagi o'zgarishlar va voqealar, badiiy-
estetik qarashlardagi ma'lum siljishlar tufayli o'ziga xos xususiyat va tamoyillarni ham ifoda
etgàn.

"Tarixi Rashidiy" tazkira asar bo'lmasa-da unda  Muhammad  Haydar  mirzo  o'zidan
oldin  yashagan  va  o'z  davrida  ijod  qilgan  Mavlono  Abdurahmon  Jomiy, Mir  Alisher
Navoiy, Ahmad  Suhayliy, Husayn  Ali  Jaloyir-Tufayliy, Osofiy, Ohiy, Hiloliy, Binoiy,
Sayfiy  kabi  shoirlar  ularning  ijodi  haqida  qimmatli  ma'lumotlarni  berib  adabiy
portretlarini  yaratadi, ularning  ijodiy  mahoratiga  munosib  baho  beradi.

"Tarixi Rashidiy" asari  muallifi  Muhammad  Haydar  mirzo  o'sha  jannat  misol
zamonda  yashagan  buyuk  shoirlardan  Mavlono  Abdurahmon  Jomiyning  hayoti  va  ijodi
to'g'risida  ham  ancha  ma'lumot  berib  o'tgan. Muham  mad  Haydarmirzo  Jomiyni
"Musulmon  dunyosining  nuri  va  shayxulislomi  Hazrat  Mavlono  Abdurahmon  Jomiy"
deb ataydi. (1, 276)

Uning yozishicha, Jomiy  barcha  buyuk  avliyo  va  yuksak  darajali  murshidlar  ichida
Sulton  Husayn  davrida  eng  avvalgisi, eng  yuqori  darajadagisi, eng  bilimlisi  edi. U
insonlar iftihori, shayxul islomi, musulmon jamoasining va umuman, dinning sho'lavor
chirog'i edi. Jomiy mavlono Sa'didin Koshg'ariyning muridi bo'lgan. Sa'didin Koshg'ariy
Shayx Habibning qo'lida yosh bolaligidan boshlab tarbiya olgan. So'ngra Jomiy Xoja
Ubaydulloh bilan do'stlashdi. Jîmiy yoshlikdàn bilim îlmîqqà intilàr edi. Îõiri kelib
Sultîn Shîhruh hukmdîrligi dàvridàÕurîsîndàgi eng yuksàk dàràjàdàgi îlimlàrning
birinchisi bo'ldi. Màvlînî Jîmiy birinchi she'rlàr to'plàmini o'shà vàqtdà tuzgàn. Undàgi
she'rlàrdà ko'p go'zàllàr tàsviri berilgàn. Sàdidin Kîshg'àriy bilàn murshid và murid
dàràjàsidà ekànidà Jîmiy Hisîrgà sàfàr qilàdi. Màkkà và Màdinàdà ziyoràtdà bo'làdi. U
ikki bîr Mîvàrîunnàhrgà bîrib, Õîjà Ubàydullîh bilàn uchràshàdi. Jîmiy kàmgàp
îdàm edi. Àgàr gàp gàpirsà, àlbàttà, hàzil và o'tkir fikrli gàp àytàr edi. Jîmiy murid
tutmàs edi. MàvlînîÀbdulg'îfur Lîriy - Jîmiyning shîgirdi. Bir kun ustîzgà debdi:
"Mening vàqtim muttàsil o'quvchilàrim bilàn o'tàdi. Shuning uchun siz buyurgàn mo'tàbàr
vàzifàlàrni bàjàrmîqqà imkîn tîpàîlmàyapmàn. Nimà qilgànim tuzukdir". "Siz, - deb



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Òîøêåíò Ìàé | 2020 |2-³èñì
365

jàvîb beribdi Jîmiy, - Îdàmlàrni o'zingizdàn uzîqlàshtirmàngiz. Hàr qàndày shàrîitdà
hàm o'z ishingizni dàvîm ettiràvering. Men bugun ertàlàb nàmîzgà bîrdim. Shundà
"Yusuf và Zulàhî" dîstînimning ikki yuz betini yaràtdim. Uygà qàytgàch, lîzim dàrslàrni
o'qidim. So'ngrà o'shà o'ylàgàn và yaràtgàn ishlàrni qîg'îzgà qîràlàmà qilib yozib chiqdim.
Hà, "Nàfîhàt ul-uns"ning bir bo'làgini yozdim. Birîr dàqiqà hàm o'ylàgànlàrim fikrimdàn
nàri ketgàni yo'q. Qàlàm esàîdàtdàgidày ishlàshdà dàvîm etàr edi. Siz o'z ishingiz bilàn
shug'ullànàvering. Lekin îdàmlàrni o'zingizdàn chetlàntirmàng".

Jîmiy 898-hijriy, 1492-milîdiy yildàîlàmdàn o'tgàn. Îlim và ijîdkîrlàr uning vàfîtigà
"àsh'îri dilfireb" deb tàriõ tushirgàn ekànlàr. Shundàn keyin Mirzî Hàydàr Jîmiyning
àsîsiy àsàrlàrini sànàb chiqqàn. Ulàr "Shàvîhid àn-nubuvvàt", "Nàfàhàt ul-uns", "Hàft
àvràng" ("Yetti tàõt") - yetti kitîbdàn ibîràt she'riy àsàr, "Shàrhi qîfiya", "Shàrhi
Mullî" nîmi bilàn màshhur, qirq hàdisning nàzmiy shàrhi - "Àrbà'in", "Làvhiy", "Shàrhi
Làmà'ît", "Shàrhi Fusus àl-hikàm", "Shàrhi mimiyài õàmriyài ibn Fàriz" ("Ibn àl
Fàrizning "mim" qîfiyali "Mày" qàsidàsi shàrhi"), "Shàrhi rubîiyît", uchtà devîn,
"Risîlàyi muàmmî và inshî" và bîshqàlàri bo'lib, ulàrni màvlînîÀbdulg'àfur Lîriy
"Nàfîhàt ul-uns" shàrhigà qo'shimchàdà keltirilgàn và bulàr îdàmlàr îràsidà màshhur
àsàrlàrdir (1, 282).

Àsàrdàgi adabiy jarayon shudavrga qadar mavjud bo'lgan ilmiy-adabiy an'analarni
uzluksiz tarzda davom ettirish bilan bir qatorda ijtimoiy-siyosiy hayotdagi o'zgarishlar va
voqealar, badiiy-estetik qarashlardagi ma'lum siljishlar tufayli o'ziga xos xususiyat va
tamoyillarni ham ifoda etgàn.

Muhàmmàd Hàydàr mirzîàdàbiy muhitini yaràtàr và tàsvirlàr ekàn, hàr bir ijîdkîr,
shîir và bîshqà sîhà vàkillàrigà o'z nuqtàyi nàzàridàn kelib chiqqàn hîldà munîsib
bàhî beràîlgàn. XususanHazrat Mavlono Abdurahmon Jomiy haqidagi ma'lumotlaribunga
yaqqol musol bo'laoladi.Bu bîràdà Muhàmmàd Hàydàr mirzî hech qàndày mubîlàg'àgà
yo'l qo'ymàgàn. Hazrat Mavlono Abdurahmon Jomiyning insoniy fazilatlari, adabiy -
estetik qarashlari va badiiy mahoratiga munosib baho bera olganligining guvohi bo'lishimiz
mumkin.

Adabiyotlar:
1. Ìóµàììàä ¥àéäàðìèðçî. Òàðèõè Ðàøèäèé. - Øàð³,Òîøêåíò, 2010.
2. £àþìîâ À. Àñàðëàð.10-òîì.  - Ìóìòîç ñ´ç, Òîøêåíò, 2010.
3. Àäèçîâà È. ¤çáåê ìóìòîç àäàáè¸òè òàðèõè. - Ôàí,Òîøêåíò, 2006.
4. Ìàëëàåâ Í. ¤çáåê àäàáè¸òè òàðèõè. - ¤³èòóâ÷è, Òîøêåíò, 1976.
5. Àäàáè¸òøóíîñëèê òåðìèíëàðè ëó²àòè. - ¤³èòóâ÷è,Òîøêåíò, 1967.
6.  Ôîðñ÷à - ´çáåê÷à ´³óâ ëó²àòè.  2- íàøðè. - ¤³èòóâ÷è, Òîøêåíò,1983.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

 Ìàé | 2020 |2-³èñì Òîøêåíò
366

Khidirova  Mukhlisa Alisher qizi
student of master's  of  Uzbekistan State World Languages
University. E-mail: muhlisahidirova@gmail.com

THE CHARACTERISTICS OF FACTUALITY AND ACCURACY  IN TRUMAN
CAPOTE' S  IN  COLD  BLOOD

Annotation. Truman Capote's aptitude to give real-life accounts the feel and weight of
a fiction piece have flourished the genre in Modern American literature. Even, nowadays,
a half-century after the first ever nonfiction novel, journalists, directors, writers, the people
of arts, generally, all of them, understand and utilize ideas, themes, and techniques made
popular by Truman Capote in our everyday media and literature.

Key words: Truman Capote, documentary, facts, accuracy, In Cold Blood.

The writers usually tried to provide with the implicit aim which main response was
to work in the direction of accuracy, fairness, the fight between justice and injustice,
free speech, objectivity, openness, objectivity, skepticism, originality and creativity in
Modern American literature, especially it is vociferously visible in Truman Capote's
novels. One of the reasonable approaches was that they surely, paid tremendous attention
for  the recognition of current events,  readerships,  and public policies,  besides they had
strict responsibility on deadlines and textual discipline and clarity.

       On the other hand, novelists relied on informing, educating and entertaining the
readers, simultaneously, influencing on the current problems among the society. Thus,
the usage of various language, symbols, narrative, metaphor, personage, intertextuality
and all other required literary tools, novelists let the readers access to meaning and truth.
Furthermore, writing documentary is a really tough challenge for the writers, due to the
many facts and much information so as they are so messy that they do not yield to the
demands of a story. The search for influential comprehension of obvious facts lead the
writers to obtain the trustful information that could be expressed naturally and free from
rude exaggerations. Literary journalist Tom Wolfe has written followings in his New
Journalism:

 The most gifted writers are those who manipulate the memory sets of reader  in such
a rich fashion that they create within the mind of the reader an entire world that
resonates with the reader's real emotions. The events are merely taking place on the
page, in print, but the emotions are real. Hence the unique feeling when one is absorbed
in a certain book, 'lost' in it.

According to abovementioned data and knowledge, it may be fruitful in analyzing the
documentary genre its subsequent rapport is mentioned here:
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As in his novel In Cold Blood Capote sees fact as symbols and then portrays them as
such without alteration, in The Armies of the Night Mailer sees a fact, then reveals any
amount of possible symbolic values and according to the symbols he portrays that seeing
and consideration. Approaching differently, Capote portrays life as significant; Mailer
portrays his search for significance in it. Capote presents actual objects in order to
illustrate meaning, while Mailer presents his attempt to elicit meaning upon them.

It is acknowledged that there are several "boundaries of the form" in the documentary
novel genre, including, In Cold Blood:

1. Immersion, or according to Wolfe "saturation" reporting;
2. Structure;
3. Accuracy;
4. Voice;
5. Responsibility;
6. Underlying meaning or symbolism
     Undeniably, Capote's aptitude to give real-life accounts the feel and weight of a

fiction piece have flourished the genre. Even, nowadays, a half-century after the first
ever nonfiction novel, journalists, directors, writers, the people of arts, generally, all
of them, understand and utilize ideas, themes, and techniques made popular by Truman
Capote in our everyday media and literature.

A Times reporter also mentioned about the accuracy of the writer and wrote:
"To record real life, (Capote) trained himself for two years in remembering

conversations without taking notes. Friends would read to him, and he would try to
transcribe what he had heard, eventually reaching the point where he was 92 percent
accurate."

As Truman Capote, usually tried to put forward the events which he was really
witnessed himself; with personages, he gives the reader a detailed account of the main
characters' childhood, his writing style was the vital step towards the documentary genre.
In his novel the writer wanted to go a step further: while remaining literally true and
accurate to the record, he was not content to make a work of record. He wanted, desired,
wholly and exclusively, to make of art� in his writings. He wished and aimed, ultimately,
not the specificity of fiction, which must be content to be itself alone, on the other
hand, to make emblematic human situations for our time which would relieve it of
mere factuality and accuracy.
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FRANSUZ   TILI  RASMIY-IDORAVIY  USLUBIDA  XUSHMUOMALALIK
SHAKLIGA   DOIR   MULOHAZALAR

Annotatsiya. Ushbu maqola muallifning fransuz tili rasmiy-idoraviy uslubida yaratilgan
hujjatlarda aks etadigan xushmuomalalik shakliga doir mulohazalar keltirilgan bo'lib, har
bir tahlil bir nechta misollar bilan dalillangan.

Kalit so'zlar: Rasmiy-idoraviy uslub, xushmuomalalik shakli( formule de politesse),
ierarxiya, leksik tahlil, grammatik tahlil, struktural tahlil.

Fransuz tilida ham rasmiy - idoraviy uslub (le style administratif) juda keng qo'llanilish
sohasiga ega bo'lib, qo'llanilish sohasi hamda ko'lami bilan bir-biridan farq qiladi. Ariza (la
demande), ma'lumotnoma (ouvrage de reference), chaqiruv qog'ozi (la convocation),
taklifnoma (une invitation), motivatsion xat ( la lettre de motivation), tavsiyanoma (la
lettre de recommandation), shikoyat xati ( la lettre de r clamation) kabilar ham shu
uslubda yoziladi. (1) Rasmiy-idoraviy uslubda yozilgan hujjatlarda turli xil shakllarni
qo'llanilishi ushbu uslub uchun o'zgarmas qolip  holatiga aylangan.

" Formule de politesse"(Xushmuomalik shakli) fransuz tilida rasmiy xatlarning eng
muhim elementlaridan biri hisoblanadi. " Fomule de politesse " ni qo'llanilishi maktub
oluvchiga bo'lgan hurmatni belgisi bo'lganligi uchun uni qo'llash majburiy hisoblanadi.
Ammo, xat oluvchining jinsi, yoshi, ijtimoiy holati, unvoni kabi qator holatlarni inobatga
olingan holda ularning qo'llanilish shakli bir-biridan farq qiladi. Ushbu maqolada aynan,
shu holatlar haqida fikr yuritamiz.

Xushmuomalik shaklida jo'natuvchi va qabul qiluvchi o'rtasidagi ierarxik munosabatlar
e'tiborga olinadi.(3)

" Veuillez agr er " est plus l gant que " Je vous prie d'agr er " ou " Agr ez ".

- "...l'expression de ma haute consid ration " s'utilise pour s'adresser a un

sup rieur.(Ushbu ibora nisbatan yuqori unvonga ega bo'lgan shaxslarga murojaat etish
uchun qo'llaniladi)

- " ... l'assurance de ma haute consid ration " s'utilise pour s'adresser a un gal. (Ushbu
jumla maktub yo'llovchi bilan teng ijtimoiy mavqega ega bo'lgan shaxslarga murojaat etish
uchun qo'llaniladi)

Hurmat qilish darajasini tanlash (Le choix du degr  de consid ration) eng, juda  (la
plus, trus) bu holat ham murojaatni qabul qiluvchi shaxsga bo'lgan hurmatni ham
ierarxik tarzda darajalab ko'rsatadi.

Xushmuomalalik ierarxiyasi bo'yicha: Veuillez agr er...
- 1. mes salutations les meilleures

- 2. mes salutations distingu es
- 3. mes salutations respectueuses
- 4. l'assurance de mes sentiments les meilleurs

- 5. l'assurance de mes sentiments distingu s
- 6. l'assurance de mes sentiments respectueux

- 7. l'assurance de ma haute consid ration

- 8. l'assurance de ma plus haute consid ration

- 9. l'assurance de ma parfaite consid ration
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- 10. l'assurance de ma consid?ration distingu e

- 11. l'assurance de ma consid ration trus distingu e
" Formule de politesse " (Xushmuomalik shakli) unvon va mansab egalariga murojaat

uchun turli xil shakllarga ega.
Ministres (Vazirlarga murojaatda) : ma tr s haute consid ration
Secr taire g n ral(Kotiblarga murojaatda) : ma haute consid ration
Directeur g n ral (Direktorlarga murojaatda) : ma consid ration tr s distingu e

Fransuz tilida rasmiy - idoraviy uslubda yozilayotgan hujjatlar, agarda ayol kishi
tamonidan erkak kishiga murojaat sifatida tayyorlanayotgan bo'lsa, hujjatning xushmuomalalik
qismi (formule de politesse) da hissiyotlar (sentiments)so'zi ishlatilmaydi.Unutmaslik
kerak ! " Formule de politesse " qismida ergash gap tarkibida kelgan hozirgi zamon
sifatdoshi har doim bosh gapga ishora qiladi. Gap egasining almashinuvi qat'iyan taqiqlanadi.
(4)

Formulation incorrecte (Noto'g'ri holat): Esp rant avoir r pondu  vos questions,
agr ez, Messieurs, l'expression de mes sentiments distingu s.

Formulation correcte (To'g'ri holat): Esp rant avoir r pondu  vos questions, je
vous prie d'agr er, Messieurs, l'expression de mes sentiments distingu s.

Formulation incorrecte (Noto'g'ri holat): Dans l'attente de vous lire, veuillez
agr er, Madame,l'expression de ma parfaite consid ration.

Formulation correcte (To'g'ri holat): Dans l'attente de vous lire, je vous prie
d'agr er, Madame, l'expression de ma parfaite consid ration.

Fransuz tilida rasmiy xatlarning so'ngida qo'llaniladigan odatiy xushmuomalalik
shakli(formule de politesse)tarkibidagi ibora hamda so'zlarni stilistik jihatidan to'g'ri tanlash
uchun bir nechta qoidalarni ko'rib chiqamiz.

1. Agar siz " Formule de politesse " ning  birinchi qismida  " croire " fe'lidan
foydalansangiz, ikkinchi qismda, albatta, "l'assurance"so'zini qo'llashingiz kerak. Masalan
: "Je vous prie de croire, Madame,  l'assurance de ma consid ration distingu e. "

2. Agar siz " Formule de politesse " ning  birinchi qismida  " agr er " fe'lidan
foydalansangiz, ikkinchi qismda,  "l'expression"so'zini qo'llashingiz kerak. Masalan : "Je
vous prie d'agr er, Monsieur, l'expression de ma consid ration distingu e. "

3. Agar siz " Formule de politesse " ning  birinchi qismida  "Je vous prie de" qurilmasidan
foydalansangiz, ikkinchi qismda, buyruq shakldan (l'imp ratif) "Veuillez", "Agr ez",

"Recevez"...kabilarni qo'llashingiz kerak. Ushbu holatda "recevoir" fe'li emas, aksincha
" agrer " fe'lidan ko'proq foydalanish maqsadga muvofiq hisbolanadi. Chunki stilistik
jihatdan " agr er "da "recevoir" ga nisbatan xushmuomalalik bo'yoqdorlik ko'proq.

4. Agar siz oliy darajadagi shaxslarga murojat qilayotganingizda "assurance" so'zini
emas, "consid ration respectueuse" so'zidan foydalanishingiz kerak.

5. " Je vous prie d'agr er, M..., mes salutations distingu es. Je vous prie de recevoir,
M..., mes salutations distingu es " ushbu shakl fransuz tilida eng kop qo'llaniladigan
neytral shakl sanaladi. (5)

Fransuz tilida rasmiy uslubda yaratilgan hujjatlarning leksik-grammatik, struktural
tahlili ko'rib chiqadigan bo'lsak, hujjatlar va rasmiy xatlar qat'iy qonun qoidalar va
strukturaga bo'ysungan holda yozilishiga guvoh bo'lamiz. Motivatsion xat (la lettre de
motivation), CV (curriculum vitae), ariza (une demande) va hakozolar yozishni yuqorida
ko'rib chiqqanimiz kabi turli tuman holatlarni ko'rib o'tishimiz mumkin. Ulardagi leksik
birliklarning o'ziga xosligi, juda ko'p hollarda esa arxaik so'zlardan yoki iboralardan
foydalanish holatlariga duch kelishimiz ham fransuz tilida rasmiy uslub shakllanishi
jarayoni uzoq davom etganligiga ko'rsatadi. Shu jumladan, rasmiy xatarda "formule de
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politesse"ni to'g'ri qo'llash xat egasining naqadar ziyrak hamda savodli ekanligini ko'rsatish
bilan bir qatorda, xat oluvchining xat egasi xususida ijobiy tassurot olishini ta'minlaydi.
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INTERPRETATION OF ORIENTAL THEMES IN THE WORK OF
WASHINGTON IRVING

Annotation: The American writer Washington Irving made extensive use of oriental
themes in his work.  In the author's stories "A Thousand and One Nights" Eastern folk tales
captivate the reader with a romantic interpretation of the events assimilated from his
stories.  The article analyzes the author's short stories based on oriental legends from the
series "Al-Hamro".  The author used English examples of the writer's works dyuring writing
the article.

Keywords: romance, novella, king, princess, prince, kalandar, statesanctuary, Granada,
Andalusia, Alkald.

American romance began with the author's comic chronicles, which were considered
"youthful tension". It gives impression about the plot of European -style title century in
the 18th century. " A history of  New York, from the creation of the world to the end of
the Dutch dynasty, among many other surprising and interesting materials, includes the
thoughts of  Walter Hesitant, the destructive ideas of  William Stubborn, and the ideas
of  Peter the Great - the three Dutch governors of  New Amsterdam;  It is the only
reliable story from any history written and published by Dietrich Knickerbocker "(1809).

The Dutch governors were divided into five in the real history of old New York, but
Irving reduced them to three.  In each collection of such wonderful comics, Irving
makes such a humorous generalization that his contemporaries laugh with delight as
they read the book.  The book was full of good and bad jokes and hints about the times.

In the image of one-eyed William Stubborn, students easily recognized President
Jefferson as well  about the life of old New York (New Amsterdam),  Irving simply
describes the life of modern Dutch settlements in the early 19th century.  Population in
the eastern states of the United States is Yankees called this area "a land of stable
traditions."  Indeed, in the early 19th century, the villages near  New York were an exact
replica of the Dutch villages in Europe.  American Dutch houses are made of tiny yellow
bricks imported from Europe then their  sharp-tipped roofs are also covered with
koncalugerka (Dutch roofing material).  On weekends, clowns would perform funny
scenes in taverns, and people would come out to the house and snort their trumpets:
there were so many Dutch houses in New York that the city looked like a big village.

 However, there were traders in New York who traded with the European Dutch,
whose houses were filled with furniture and paintings made of oak wood imported from
Europe.  The hosts spoke New Amsterdam.  During Irving's youth, the European life style
in New York was mixed with the new-American way of life.  The fact that this giant trade
monster spoke so many languages was itself  a testament to many things.

Author of  the work  "The Washington Irving World"  Van  Brooks wrote that : "The
hotel and boarding house were filled with merchants who spoke different languages.  The
lunch table was attended by a Frenchman representing the old regime, a German
breadwinner, an English collector, an Irish farmer, senators from North Carolina, and
frontiersmen from Kentucky, Swedes, and others.  The Chinese roamed the streets, the
French opened restaurants and glove shops; "Every ship  was carrying extraordinary
foreigners, people in need of adventure."

New York enters the work of  Irving in the same way with its inhabitants.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

 Ìàé | 2020 |2-³èñì Òîøêåíò
372

The entrance part of the work  "The Author's Observations" was  told  about an
unidentified man who appeared at the Columbia Hotel on Mel berry Street in the
autumn of 1808, where the author lived.  The author describes his protagonist as follow:
He is a small, handsome man.  The yellow-clad black dwarf was an old gentleman in a
pair of red trousers and a small triangular hat.  His sparse hair was curled to the back,
and his beard had not been shaved for at least forty-eight hours.  The only thing that
caught his attention in his dress was the rectangular heel of two magnificent silver in his
shoes;  His whole load was two soft bags, and the old man was holding them in his arms.
"

Dietrich Knickerbocker, an original, memorable old man, will soon be liked by
many and he will take readers to a different world.  This world is made up of half-real,
half-fantastic, ridiculous, crooked, funny, mysterious images, like everything about an
old man.  The author makes his observation that the "old gentleman" disappears two
months later, leaving behind a "treasure" of his own.  The author accidentally mentions
this in a conversation with his wife.  The treasure we mentioned above is an Excellent and
Faithful History of  New York.

This "observation" of the author gives a great work later.  The book was a huge success
through this unique advertising method and went down in history as the first original
work of American national literature.  This is not to say that Irving did not have European
mentors.

The dimensions, grandeur, gigantism, and extraordinary exaggeration in The
Convincing and Wonderful History of New York were influenced by Rable's work.  This
is the joy of the story in the book, the laughter and the whole "fullness of the body."

The eating, drinking and smoking of the Dutch (one of the governors even disappears
in the edge smoke) is so humorously portrayed that the giants in Rable's work are
involuntarily remembered. Phlegmatism in the Dutch nature is reminiscent of the awakening
of the "passion" Uncle Toby the protagonist of Siern's novel Tristram Shendi.However,
neither Swift's bitterness nor bitterness, nor Stern's irony and sentimentality are mixed
in the book.  The Chronicle Nickerboker  fills his stories with descriptions and comparisons
reminiscent of Stern and Cervantes, describing and commenting on the ridiculous
heroism of governors, the style of government, the interactions of citizens, and various
events.        There is also biblical imagery and Rable-like freedom, a spirit of Fielding-
like situations and adventures, sometimes accompanied by Shakespeare and Ben Johnson,
Homer parodied and quoted from Hesiod,  he wrote  and at the same time, the mixed-
system here has its own logic and system.  The funny-looking old Nickerboker is a
delicate parody and evil parodist.  Narrating the history of the New England States, he
radiates the old state system, creates a commentary, adds fabric to history: modern
conflicts were a thing of the past. Ultimately, the Old World is portrayed in the book as
a reflection of looting, genocide, stupid rule, ignorance and the racist tendencies of
foreigners.

As a result of the author presenting the past as a mirror of today, the destructive
conclusions have two different meanings: there is no doubt that the author intended
them for his contemporaries, and therefore he created his own humorous history.

An example of Irving's literary style-manner as follows : "The Hindus are improving
day by day ... They have learned to trade and drink rum.  Cheating, lying, gambling,
struggling each other, in short, in every sense, have surpassed the results achieved by
their great Christian brethren. "

 Crinadics says that the arrows of satire  are more focused on the present than on the
past.  Nickerbaker's tone is almost polite, but the poison of satire in it is so strong!

The facelessness, ignorance, and wickedness of the aliens of Nickerboker's speech,
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his comments, his parody.  The whole comedic epic was actually created based on this
feature.  By creating a colonial American romance, Irving tells the heartfelt "American"
- the "chronicler" - about the "activities of his predecessors."

 Laughing at the efforts of his compatriots to glorify the American past, Irving
meditates on the emergence of man in relation to New York history.  Cosmogony, the
creation of the world, the Noah's Ark, the American discovery, the Dutch villages are
all depicted in a row.  New Amsterdim lived its golden age during the time of the Dutch
governors.  The most famous of these governors was Peter Stewesent, nicknamed the
Hard or Sturdy."The Adventures of Peter the Great" plays a major role in the history
of New York.  It depicts the military "heroism" of the Dutch - the attack on the Swedish
fortress, the fortress of Christina. Homer parodies the Iliad, and Irving cites the names
of "bright" warriors - van Vikov, van Dikov, Tay Eykov, van Vinkley, and Hornov, van
Hopperov, van Klopperov - more than half a page of similar names.  The warriors were
"full of rage and anger" up to their throats.

 Peter's comrades smoke from the pipes and attack them,  sheltering them.  The images
of the war are filled with satirical images of the wealthy rich Dutch surnames of the
United States.  The Dutch would have won the battle if the Swedes hadn't knocked down
their  pipes ...

Those who marveled at the "destruction of the pipes" trembled,  trampled their
army ranks, and ran like a herd of elephants.  The stern voice of Peter the Great could
not stop the Dutch army.  Then Peter got into a fight with the Swedish captain Ryzing
(like Hector and Ajax, like Radomont and Orlando) and tried to beat the opponent
with a single blow, he was content to cut a bottle of Swedish wine and parted his own
pocket filled with cheese and bread.  The enraged Ryzing struck Peter hard on the head,
but the fragile knife struck the Hardman's head, "like the pride of glory where thousands
of sparks shine."  Peter Ryzing was hit by a pot of clay made by a strong Dutch vodka,
and the blow "determined the outcome of the battle."  "Like the Second Trojan,"
Christine Fort falls.  In the seventh chapter of his 6th book, A History of New York,
he describes both poetry and prose.  A horrific battle is depicted in Washington Irving.

Modern American literary critics don't like to remember Irving criticizing bourgeois
laws.  Naturally, it is easier for them to present him not as an opposing force, but as a
supporter, and not to forget that he is the author of Astoria.  Although Soviet literary
scholars did not exaggerate Washington's "leftism," they considered him an anti-bourgeois
writer, and his main means of art was satire.  Irving mocks over the past and the present,
even though it provides ample resources for wonder and fiction.  In "History of New
York," he compares fat Dutch governors to the "fathers of the city" in modern New
York, and Amsterdam's political life always bears a resemblance to modernity.  Peter the
Redeemer is the most complete satirical image. Irving's modern reader involuntarily
associates the "tough" with his current political grandchildren: the Ku Klux Klan, the
Berchists.  Half a century ago, comic images also seem relevant.  At the end of the
chronicle, Irving writes, "I appreciate the fact that my compatriots knew the moral
norms or dared to give them good advice, risking them losing their address.  I'm not one
of those people who ignores the world because he hates them - on the contrary, even if
he doesn't have a very good opinion of me, I treat him very well and I just regret that
he doesn't try to make money.  I have infinite love for him.  However, if I am not able
to satisfy the delicate taste of the time during my historically hard work, I will be
disappointed with the failure, because I have no hope to correct what has been written
this season. "

Because of the compulsive kindness of a cyber man, Irving begins to show a sincere
love for his people, his homeland.
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 Like all romantics, he firmly believes in the power of the artistic word, the mind,
the emotion, the ability to appeal and heal humanity.
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O'ZBEK FOLKLORIDA GUL OBRAZI BILAN BOG'LIQ
INONCHLAR  VA   MAROSIMLAR

Annotatsiya. Ushbu maqolada o'zbek folkloridagi gul obrazlari bilan bog'liq qarashlar
tizimi, jahon xalqlari qadriyatlar tizimida gul obrazining o'rni hamda mazkur obrazning
o'zbek xalq marosimlari, an'ana va udumlarida o'z ifodasini topishi xususida so'z boradi.

Kalit so'zlar: Obraz, Navro'z, gul sayli, Gul momo, o'zbek marosimlari.

O'zbek xalqida gulga oshuftalik va e'tiqod qadimdan shakllangan bo'lib, qator an'analarda
hamon davom etib kelmoqda. Bu hol, xususan, Navro'z kunlarida o'ziga xos marosimga
aylangan boychechak, lola sayli, qizil gul (Buxoroda - "Sayli guli surx") an'analarida,
shuningdek, Namanganda har yili nishonlanib kelinayotgan "Gullar bayrami"da yorqin
ko'rinadi. Shuni ham alohida e'tirof kerakki, so'nggi yillarda bu kabi "Gullar bayrami"
yurtimizning barcha hududlarida keng nishonlanishi yaxshi an'anaga aylandi.

Ajdodlarimiz gulga shunchaki muhabbat ramzi sifatida qarash bilan cheklanmagan,
aksincha, rayhon, yalpizlardan taompazlikda foydalansa, shirchoyguldan gulob, nastarin
va boshqa bir qator gullardan tabobatda turli dorilar tayyorlashda foydalangan. Shodiyona
kunlarda esa bir-birlariga gullar tortiq qilishgan. Bunda, asosan, muattar hidli gullardan
foydalanilgan. Kelin-kuyovlar boshiga gullardan sochqi qilingan, oyoqlari ostiga gullardan
poyandoz solingan. Bu udum olis Hindistonda hozirgacha saqlanib kelayotir.

Qadimgi ajdodlarimiz yoqimli hidli gullardagi yaxshi ruhlar insonga doimiy homiy,
yoqimsiz hidli gullardagi yomon ruhlar odamzotga baxtsizlik, turli-tuman kasalliklaru
kulfatlarni keltiradi, tabiiy ofatlarga sababchi bo'ladi, deb tushunganlar. Odamning paydo
bo'lishiga aloqador tasavvurlar gullarga ham bog`lanadi. Qadimgi hind eposida hikoya
qilinganidek, hindlarning eng sohibjamol ma'budasi Lakshmi - Atirgul g`unchasidan
paydo bo'lganmish. Shunga ko'ra, gullar bevosita qizlarga, ma'shuqa yorga qiyoslanib
kelinadi. G`uncha esa ilohiy mo'jizalar ramzi sifatida qaraladi.

O'zbek marosimlari orasida gulga aloqador totemistik qarashlar asosida o'tkaziladigan
marosimlar ham alohida o'ringa ega. Ular o'z maqsad va vazifasiga, o'tkazilish tarziga va
vaqtiga ko'ra bir necha turlarga bo'linadi.  Aytaylik, birinchi gulning unishi, lola va
lolaqizg`aldoq (qizil gul) sayli bilan bog`liq udumlarda gulga nisbatan e'tiqodiy qarashlar
yetakchilik qiladi.

Sayli guli surx erta bahorda lolaqizg`aldoqlar ochilib, ko'zlarni yashnata boshlagach,
asosan, Buxoro hududida o'tmishda o'tkazilgan umumxalq shodiyonasi. Buxoroda "Guli
surx" sayli gulga oid qadimiy totemistik an'analar zaminida shakllangan bo'lib, uzoq
tarixga ega. "Guli surx" sayli Navro'z tantanalari bilan bog`liq umumxalq shodiyonasi
sifatida juda tantanali o'tkazilgan[3]. Bu sayl, asosan, Navro'ziy an'ana sifatida Aprel (Sarv)
oyining boshlaridan mayning o'rtalarigacha davom etgan, lekin dastlabki qizg`in davri
boshlang`ich qismidagi ikki hafta hisoblangan. Navro'zning belgilari orasida boychechak
va qizil gul alohida o'rin tutadi.

Xalq gullarni ruhlar tushunchasi bilan ham bog`lagan. Xalq ezgu va yovuz ruhlar
istalgan vaqtda emas, asosan, belgilangan ma'lum vaqtlarda tashrif buyuradi, deb qaragan.
Ezgu ruhlar ko'pincha bahor boshlanib, gullar unishi bilan odamlar orasiga keladi.
Qishda esa ko'proq yovuz ruhlar kezib yuradi, degan qarashlar qadimgi insonlar orasida
keng tarqalgan.

Odamlar yaxshi ruhlarni xushbo'y islar bilan chaqirish mumkin, yomon ruhlarni esa
o'tkir hidli, achchiq, sho'r narsalar bilan haydash mumkin, deb o'ylaganlar. Shunday
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qarashlar vositasida shomonlar gullar bilan bemorlarni davolashga intilishgan. Bunda
ular: "Gul momo parilarning tili bilan sizdan madat tilarman!" - deya, Gul momo
paridan madad so'rashgan. Gul momo pari O'rta Osiyo xalqlari orasida momo ruhlardan
birining nomidir. Bunda momo ruh qo'nim topgan manzil-makoniga qarab nomlangan
bo'lib, Gul momogullar, xususan, atirgul orasida qo'nim topishi aytiladi. Bu momo ruh
ehtiyotsizlik qilgan odamga zarar etkazishi ham mumkin. Agar odam gul tagida uxlab
qolsa, bu momo ruhdan zarar topishi uqtiriladi. Bundan ko'rinadiki, Gul momo insonga
zarar va ozor yetkazuvchi yovuz va raqib kuch sifatida talqin qilinadi. Shuning uchun
Folklorshunos B.Sarimsoqov xalqning qizil rangli atirgulga nisbatan kuchli magik qudratga
ega deb qarashini e'tirof etadi[4].  Bunda qizil atirgul insonga yaxshilik keltiruvchi sifatida
qaralmaydi. Balki u yovuz ruhlarni, jinlarni o'ziga chaqirib oluvchi va atrofdagi jonli
narsalarga, ayniqsa, insonlarga zarar yetkazuvchi vosita sifatida qaraladi.

Gul timsolining ayol tushunchasiga ko'chirilishining boshlang`ich sababi qadimgi
insonlarning odam paydo bo'lishiga aloqador tasavvur-tushunchalari bo'lsa, ikkilamchi,
gul va ayolga xos xususiyatlar - noziknihollik, go'zallik, yoqimlilik, jozibadorlik,
maftunkorlik o'zaro qiyoslanadi. Shundanmikin, qizlarga nom qo'yishda ham gul nomlari
asosida ism berish an'anaga aylangan. O'zbek ayollar ismlari orasida ham gul sifati
qo'shiladigan ismlar doimo yetakchilik  qiladi. Chunonchi, Rayhon, Ra'no, Nargis,
Nilufar, G`uncha, Lola, Gulira'no, Oqgul, Sarvigul, Gulchiroy, Gulandom, Gulchehra,
Mohigul, Gulbadanbegim, Baxtigul, Binafsha va boshqa yuzlab shunday ismlarni uchratish
mumkin[2].

Xalqimizda chakkaga boychechak, lola kabi gullarni qistirib yurish ilgari juda keng
tarqalgan odat bo'lgan. Bu shunchaki ermak bo'lmay, turmushning farovonligi, oilalar
serfarzandligiga ham magik ta'sir qiladi, deb tushunilgan.

Gul marosimlari va bayramlari dunyoda keng tarqalgan an'analardan biridir. Ko'pgina
mamlakatlarda gullarga bag`ishlangan, jumladan, Grestiyada - sunbul, Yaponiyada -
xrizantema, Franstiyada marvaridgul, Hindistonda - atirgullarga bag`ishlangan maxsus
ritual tadbirlar mavjud. Ammo bunday tadbirlar qayerda o'tkazilmasin, ularning mohiyati
va mazmuni bir-biriga yaqin. Faqat ular har bir millatning o'ziga xos urf-odatlari va
folkloriga uyg`un holatda tashkil etilishi kuzatiladi.

Qadimdan gul sayllari yaxshi taraqqiy etgan xalqlardan biri bo'lgan o'zbeklar orasida
hozirgi paytda gul bayramlari yanada rivojlantirilmoqda. Chunki bu yangi bayramning
rivojlanishi uchun o'zbek xalqi hayotida uzoq tarixga ega bo'lgan, tabiat qo'ynida
o'tkaziladigavn Gul sayllari: "Lola sayli", "Sunbula sayli", "Lolaqizg`aldoq sayli", "Guli
surx" ("Qizil gul") sayli yetarli zamin bo'ldi. Xullas, gulga oid ana shu qadimiy an'analarga
yangi zamonaviy gul bayrami munosib payvand bo'lib ketdi va ularning zamirida barq
urib rivojlanmoqda.

An'anaviy gul (lola, sunbula, boychechak) sayllari bahor faslida dala gullari ochilganda
tabiat qo'ynida, saylgohlarda uyushtirilgan bo'lsa, zamonaviy gul bayramlari kechki
bahor hamda yoz faslida shahar va qishloqlar gullarga burkangan bir paytda madaniyat va
istirohat bog`larida o'tkaziladi. Shunisi bilan an'anaviy gul sayllarini hozirgi zamonaviy
gul bayramlaridan farqlash mumkin.

Umuman aytganda, xalqimiz orasida gul bilan aloqador e'tiqodiy qarash va  inonchlar
tizimi shakllangan bo'lib, ularning genezisi ajdodlarimizning ilk totemistik tasavurlari
bilan bog'lanadi.
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O'ZBEK  TILIDA MORFOLOGIK USULDA  SIFATLARNING  YASALISHI

Abstract. bu maqolada sifatning  morfologik usulda yasalish tahlil qilinadi. Morfologik
usulda  sifat yasash  eng sermahsul yo'l hisoblanadi.Bu  maqola sifatning  qaysi  qo'shimchlar
orqali hosil qilinishi, ularning o'zbek tilida tutgan o'rni va sifat  yasovchi qo'shimchalar
haqida umumiy ma'lumot beriladi. Ushbu maqola asosan, o'zbek filologiyasida ta'lim
olayotgan 1-2 kurs bakalavr bosqichidagi talabalar va litsey o'quvchilari uchun muhim
manba sifatida xizmat qiladi.

Kalit so'zlar: morfologik usul, yasama sifat, o'zak, statik, dinamik, affiks, turg'un belgi,
barqaror  belgi, semantik  xarakter.

Narsaning yoki predmetning xususiyatini, shaklini, holini bildirib, qanday? Yoki
qanaqa? Savollariga javob bo'ladigan so'zlar sifat deyiladi. O'zbek tilida sifat birlik yoki
ko'plikka, jinsga yoki kelishikka qarab o'zgarmaydi. Ular har doim bir xil bo'ladi.

Sifat so'z turkumi o'zining leksik-grammatik xususiyatlariga ko'ra mustaqil so'z turkumi
sifatida ajratilgan. O'zbek tilida belgi-sifat ma'nosini ifodalovchi maxsus morfologik
ko'rsatkich yo'q. Ba'zi bir so'zning ham ot, ham sifat, ham ravish vazifalarida qo'llana
olishi (ba'zan ularni almashtirishlar) ko'proq ana shu sabablidir. Lekin -li, -siz singari
sifatning o'ziga xos yasovchi affikslari  ham bor. Ammo  bular ma'lum ma'noli sifatlarnigina
yasaydi.(1,89)

R.R.Sayfullayevning yozishicha "sifat asosan, predmetning, qisman harakatning belgisini
bildiruvchi ,darajalanuvchi so'z sifat deyiladi. Masalan: qizilqalam ,oqkabutar.(2,207)

Boshqa so'z turkumi ham belgi ifodalaydi. Ammo sifat barqaror va turg'un belgini
ifodalashi jihatidan ulardan ajralib turadi. Masalan ,gul qizil deganda turg'un (static)
belgi, gul qizardi deganda esa o'zgaruvchi (dinamik)  belgi namoyon bo'ladi.

N.K.Dmitriyev  shunday yozadi: "qart (qari)  tipidagi so'zni dastlab sifat deb hisoblab
kelishgan, chunki u predmet belgisini bildiradi, sintaktik planda esa xuddi shu so'z: a)sifat
tarzida ham, b)ot tarzida ham qo'llanila oladi. Shunday qilib qart tipidagi so'zlarni semantic
harakter xususiyatiga ko'ra, shartli ravishda sifat -ot termini bilan atasa bo'ladi". (3,81)

So'z yasalish muammosi o'zbek tilshunosligining uzoq kechmishiga borib taqaladi.
M.Qoshg'ariy, A.Navoiy, M.Chingey asarlarida so'z yasalishi masalalari kech o'rganilgan.

Umuman olganda tilshunoslikda so'z yasalishining  6 ta usuli mavjudligi qayd etiladi.
Ular quyidagilardir: 1)semantic; 2)fonetikusul; 3)sentaktik-leksik usul;4) affiksatsiya
usuli;5) kompozitsiya usuli,6)abbrivatsiyausuli.(4,68)

Shunga qaramay Azim Xojiyev faqat affiksatsiya va kompozitsiya usulida yasalgan yasama
so'zlarni tadqiq etgan.(4,29)

Hozirgi o'zbek tilida sifat yasovchi affikslarning miqdori 50 ga yaqinligi ko'rsatilgan. Bu
affikslarning juda ko'pchiligi passiv, unumsiz affiksga aylangan bo'lib, hatto so'z yasash
xususiyatlarini yo'qotganlari  ham bor.

Ammo boshqa ma'lumotlarga ko'ra sifat yasovchi affikslarning 100 ga yaqin ekanligi
ko'rsatilmoqda. Bu affikslar vositasida turli so'z turkumlaridan ,masalan: otdan (iffatli,
bahosiz), fe'ldan (so'zog'on, vaysaqi), tasviriy so'zlardan (jizzaki, sharaqlama) va
hokazolardan sifat yasaladi.

Sifat yasovchi qo'shimchalardan -li va -siz qo'shimchalari eng faol sifat yasovchi
qo'shimchalardir.
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Hozirda -li affiksi hozirgi o'zbek tili faktlarining ko'rsatishicha 2 vazifaga ega: 1) so'z
(sifat) yasaydi; 2) shakl yasaydi.

-li qo'shimchasi shaxs yoki narsa predmetning asosdan anglashilgan narsaga egaligini,
unda shunday narsa borligi bilan bog'liq bo'lgan belgisini bildiruvchi sifatlarni yasaydi
:boshoqli ( ekin), baxtli (yigit).

Shuningdek, bu qo'shimcha kuch va gavda so'zlariga qo'shilganda shaxsning kuch va
gavdaga normadan ortiq egaligini ifodalaydi: Ammo u (Mutal) hamon bo'shalishga kuchanar
edi va kuchli qo'l battarroq siqar edi (A.Qodiriy).

Shuni ham aytish kerakki, -li affiksining otlarda aytib o'tilgan ma'nodagi shakl yasashi
juda chegaralangan so'zlar doirasida uchraydi,  u boshqa shakl yasovchilar masalan ,
ko'plik, egalik shaklini yasovchilar singari barcha otlarga qo'shilavermaydi.(1,55)

-dor  affiksi. Fors-tojik tillariga mansub bo'lgan bu affiks o'zbek tiliga shu tillardan
o'zlashgan so'zlar tarkibidan o'tgan. Bu qo'shimcha asosan shaxs yoki predmetning yasovchi
asosdan anglashilgan narsaga egaligini bildiradi. Ko'rinib turibdiki, bu affiks ma'navi
vazifasi jihatdan -li affiksiga yaqin turadi. Lekin -dor affiksining sifat yasash doirasi -li
affiksiga qaraganda ancha torroq.(5,118)

Bundan tashqari sifat yasalishiga xizmat qiladigan sifat yasovchi qo'shimchalar ham
bo'lib bular quyidagilar: -lik, -ser, -be, -qi, -ki, -daqi, -no .bu sifat yasovchi
qo'shimchalarida faol  va nofaol qo'shimchlar ham mavjud.

Biz ushbu ilmiy maqolamiz orqali shuni ta'kidlab o'tishimiz lozimki, sifat so'z turkumi
ot so'z turkumidan keyin o'rganiladigan turkumlardan biridir. Ma'lum so'z turkumlarining
yasalish doirasida qilingan ishlar o'zbek tili so'z yasalishi haqidagi ta'limotlarning rivoji
uchun muhim hissa bo'lib qo'shiladi. O'zbek tilida sifat yasalishining affiksatsiya usuli eng
sermahsul usul bo'lib,ba'zi manbalarda  50 ta boshqa manbalarda esa 100 ga yaqin affikslar
sifat yasashda u yoki bu darajada qatnashadi. Shunga ko'ra, sifat yasovchi qo'shimchalarni
faol yoki nofaol affikslarga ajratish mumkin. Yasama sifatlarni ta'lim tizimida o'qitish
ularni yasalish qoliplari asosida misollar  topish,  berilgan jadvallarni qoliplar  asosida
to'ldirish, yasama sifatlarni qatnashtirib so'z birikmasi, gap va matn yaratish singari
ijobiy ishlarni bajartirish maqsadga muvofiqdir.
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AVTOMATLASHTIRILGAN VA MASHINA TARJIMALARINING MUAMMO
VA AFZALLIKLARI

Annotatsiya. Maqolada badiiy matnlar tahlili  va tarjimasida elektron dasturlardan
foydalanish imkoniyatlari hamda avtomatlashtirilgan va mashina tarjimasining o'rni,
kamchiliklari va afzalliklari kabi muhim vazifalar hal qilinadi. Ushbu masalalarni hal
qilishda olib borilgan tadqiqotlarga va olingan tajribalar natijalariga binoan, ularni o'quv
jarayoniga tatbiq etish tajribalari keltirilgan va uchraydigan muammolarni yechimi
ifodalangan.

Kalit so'zlar: tarjima, mashina tarjimasi, avtomatlashtirilgan tarjima, onlayn tarjimon,
lug'atlar, google translate.

XXI asr - raqamli texnologiyalar asri. Jahon iqtisodiyotining globalizatsiyasi hamda
xalqaro munosabatlarning mustahkamlanishi, xalqaro maydonda samarali hamkorlik
aloqalarini boshlashga umid bog'lagan tashkilotlarni xalqaro kommunikatsiyalar va ish
muloqotlaridagi professionallikni rivojlantirishlariga turtki bo'lmoqda. Shuning uchun
ham tarjima sohasiga talab ortmoqda va hozirda bu soha xalqaro bozorda biznes qurishning
asosiy qurollaridan biri hisoblanadi. Tarjima - muayyan tilda og'zaki yoki yozma ravishda
bayon qilingan fikrni boshqa til vositalari bilan qayta ifodalash bo'lib, xalqlar o'rtasida
do'stlik va hamkorlik o'rnatilishi, ilmiy-texnik taraqqiyotning jadallashuvi, madaniyat,
san'at va adabiyotlarning bir-biriga ta'siri, tillarning boyishida muhim rol o'ynaydi [1].

Inson va texnologik vositalarning o'zaro aloqasini ko'rib chiqish uchun hozirgi kunda
mavjud bo'lgan tarjimaning ikki turini farqlash muhim:

1. Avtomatlashtirilgan tarjima (machine-assisted translation (MAT)). Bu holatda dastur
tarjimonga tarjima qilish uchun yordam beradi. O'z navbatida, avtomatlashtirilgan
tarjimaning quyidagi shakllari mavjud:

- qisman avtomatlashtirilgan tarjima - bu holda tarjimon tarjima qilish uchun elektron
lug'atlar yoki boshqa elektron resurslarni qo'llaydi:

- faoliyati chegaralangan tizimlar - kompyuter faqat qat'iy strukturadagi gaplarni
tarjima qilishga tizimlashtirilgan (ammo shunday tarjima qiladiki, uning ortidan to'g'rilashga
hojat qolmaydi), tizimga mos kelmagan joylarini esa insonga qoldiradi [2].

2. Mashina tarjimasi (machine translation (MT)) - bir tabiiy tildan ikkinchi tilga
matnni raqamli hisoblash mashinalari va kompyuterlar yordamida tarjima qilish. EHM va
kompyuterlar uchun dasturlar tuzish, matematik lingvistika va amaliy lingvistika kabi
yo?nalishlar bilan chambarchas bog?liq [3]. Bunday tarjima turida tarjima muharrir
ishtirokisiz amalga oshiriladi. Mashina tarjimasi katta hajmdagi til juftliklarini bir-biriga
solishtirish asosida ishlaydi. Til juftliklari - bir tilda sintaktik birliklar saqlanadigan va
ikkinchi tilda esa unga mutanosib gap va formulirovka saqlanadigan matnlardir [4]. Bunday
til juftliklari uchun misol sifatida parallel matnlar xizmat qiladi. Mashina tarjimasining
yuqori texnologiya sifatidagi afzalliklaridan biri uning katta hajmdagi matnlar va jumlalarning
xotirada saqlab qolishidir. Mashina tarjimasi doirasida inson va EHMning o'zaro aloqasining
bir nechta turi mavjud:

- birlamchi tahrir - tahrir qilishning bir shakli bo'lib, bunda tarjimon maxsus dastur
matnga ishlov berishidan oldin uni tahrirlaydi, bu holatda matn ko'z yugurtirish mobaynida
ortiqcha komponentlardan xalos bo'ladi va matn ishlov berish uchun tayyor holatga
keladi;

- umumiy tahrir - bunda tarjimon o'zgartirishlarni dasturning ish protsessi davomida
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kiritib boradi va shu bilan tarjimaning murakkab masalalarini hal qiladi;
- yakuniy tahrir - ushbu tahrir turida dasturlashtirilgan tizim matnga ishlov berishni

yakunlaydi va shundan so'ng tarjimon tomonidan dastur tomonidan qilingan xato va
kamchiliklar tuzatiladi hamda tahrirlanadi;

? aralash yoki gibrid tahrir - tahrir qilishning shunday turiki, bunda mashina tarjimasi
protsessi bir vaqtning o'zida ham birlamchi ham yakuniy tahrirni o'z ichiga olishi mumkin
[5].

Qayd etib o'tish kerakki, hozirgi kunda mashina tarjimasi bilan ish natijalari
mukammallikdan yiroq bo'lib, tarjima qilingan matndagi xato va kamchiliklarni aniqlash
uchun mukammal tahrirni o'tkazish kerak. Tayyor matnning leksik butunligiga o'tkazilgan
tahlillar shuni ko'rsatdiki, elektron hisoblash mashinalari sodda gaplar va iboralar bilan
muvaffaqiyatli tarjima qilishadi, biroq gaplardagi kelishiklar, nutq oborotlari hamda
mantiqiy urg'ularni tarjima qilishda tez-tez xato qilishadi [6]. O'zbek tilini tarjima qilish
algoritmlari hozirgi vaqtda asta-sekin murakkablashtirilmoqda, shu sababli o'zbek tilidagi
sodda gaplarni ham boshqa tilga tarjima qilishda jiddiy kamchiliklar uchramoqda.

Matnni tarjima va tahrir qilishning barcha variantlarini tahlil qilish orqali tarjima
qilishning hozirgi vositalarini ko'rib chiqish imkoniyati paydo bo'ladi.  Raqamli
texnologiyalar bozorida mashhur dasturchilar xalqaro muloqotda muhim hisoblangan
tarjima sohasini nazardan chetda qoldirishayotgani yoq. Google va  Microsoft singari
texnogigantlar grammatika va fonetika qoidalariga asoslanib so'zlarni, gaplarni, jumlalarni,
iboralarni va katta hajmdagi matnlarni tarjima qiladigan hamda eshittirib beradigan mobil
dasturlarni ishlab chiqishdi. Quyida hozirgi kunda mavjud bo'lgan elektron resurslar va
informatsion platformalar klassifikatsiyasi keltiriladi:

a) mashina tarjimasi tizimi (MTT). To'liq avtomatlashtirilgan tarjimani amalga oshiradi;
b) Translation Memory funksiyasi mavjud tizimlar. Bunday tizimlar avtomatlashtirilgan

tarjima tizimlarida ishlash imkoniyatini beradi (IBM
c)  Translation Manager, D?j? Vu, Promt va b.) [7];
d) onlayn tarjimonlar - matn tarjimasi internet aloqasi mavjud bo'lgan holda brauzer

oynasida amalga oshiriladi (Google, Yandex, Deeple, Bing va b.);
e) onlayn lug'atlar (PROMT, ABBYY Lingvo, Multititran va b.) [8];
f) offlayn lug'atlar (Google translate, Deeple, ABBYY Lingvo va b.);
g) internet tarmog'idagi tarjimonlik xizmati.
Xulosa o'rnida aytib o'tishim mumkinki,hozirgi kunga kelib tizimlashtirilgan
mashina tarjimasi tarjima bilan shug'ullanadigan insonlarga munosib raqobatchi
bo'lmoqda.
Kompyuter texnologiyalari jabhasida bo'layotgan doimiy innovatsion rivojlanish mashina

tarjimasi dasturlarining mukammal tarjima qilish qobiliyatini oshirib bormoqda. Shu
sababli ham kundan kunga tarjima dasturlariga bo'lgan talab ortib bormoqda. Tabiiyki,
hozirda mashina tarjimasida tarjima qilish algoritmi mukammal emas. Google onlayn
tarjimonida tarjima 150 dan ortiq til doirasida amalga oshiriladi, biroq sifatli tarjima,
asosan, 10 ta til doirasida amalga oshadi. Tarjima sifati tarjima qaysi tillar doirasida amalga
oshirilishiga, tillarning grammatik, sintaktik va leksik mutanosibligiga, matnning tematikasiga
va uslubiga bog'liq. Shu sababli ham tarjima qilinishi kerak bo'lgan hujjat qanchalik to'g'ri
tuzilgan bo'lsa, tarjima ham shu qadar sifatli chiqadi.
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INNOVATIVE METHODS OF LEARNING OF FOREIGN LANGUAGES.
MULTIMEDIA AND COMPUTER TECHNOLOGIES

Annotation. In this article discussed innovative approaches to foreign language learning
based on multimedia and computer technology. The need to introduce new methods and
their differences from traditional methods has been proven. There are shown the advantages
of using new technologies and the difficulties of their introduction into the educational
process. There are also described the role of the teacher in the updated learning process.

Keywords: novelty, multimedia motivation, active participant.

Over the past years, many foreign language teachers have been worried about the
search for new teaching methods. Methodists in many strange countries are engaged in
the analysis of existing methods and technologies and their adaptation to modern
realities and requirements and at the same time are looking for radically new approaches.
There is debate about how the process of teaching a foreign language in a modern school
should look like. Some teachers advocate the preservation of traditional methods, while
others want to completely change the whole system. There is a third category of teachers,
offering to combine new and old forms. But no one doubts that change is inevitable. This
is due to a number of factors: requirements for the ultimate goals of language learning,
the psychology of a modern student, and, of course, technological changes in the world
around us.

The current time is a period of intensive development of technologies, primarily
computer ones. This leads to the fact that modern students better perceive and assimilate
new information through contact with computer information sources. The use of computer
technology in the process of learning a foreign language makes it possible to make this
process easier for students and create an environment familiar to them. It also allows
you to diversify the work and make it more interesting for students. Thanks to multimedia
resources, the process of learning a foreign language can be moved beyond the classroom
and made continuous.

Thus, modern schools, colleges and universities are required to revise the approaches
that have been used so far for teaching foreign languages and to search for innovative
methods taking into account the development of science and technology. It is expected
that they will use multimedia and Internet technologies along with new teaching models
in order to avoid the previously used model based on the explanations of the teacher. In
addition, students are encouraged to learn a foreign language using a computer, which
will be 40-50% of the total academic workload. These cardinal changes resonate with
the idea of the dominant role of a student to whom computer technology provides access
to advanced teaching methods. However, it must be understood that multimedia technologies
have certain disadvantages, and also that the use of multimedia requires additional skills
from the teacher. Otherwise, there will be a mismatch between the efforts put into and
the poor results. Teaching a foreign language using computer technology includes:
1)  authentic language material such as video clips,  flash animation,  web quests,  news,
etc; 2) An online environment in which students can communicate with native speakers
of a foreign language via e-mail, text computer editors, social networks, voice or video
conferences; 3) Language learning tools (online applications and programs) aimed at
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studying phonetics, pronunciation, vocabulary, grammar and sentence analysis. Tools
include text-to-speech exercises, speech recognition, interactive and controlled tasks;
4) An online environment that enables communication between the teacher and students,
students with each other; 5) Game forms of training.

How can computer technology improve the process of learning a foreign language?
The processes and results of using computer technology depend on how they are used
in training. Two types of foreign computer learning can be distinguished. The first type
assumes that computer technology complements traditional forms of teaching and learning
(including assessment), making them faster, easier and more efficient. The second type
offers innovative ways of teaching and learning, which should improve students'
competencies to a greater extent than traditional methods can do.

Kongrith and Maddux (2009) suggested that the use of innovative learning methods
has the following characteristics:

- Requires a high degree of interaction between the computer and the student;
- Aims to fulfill more creative tasks;
- Makes it possible to perform very complex tasks.
Obviously, computer teaching a foreign language helps students who have good

technical and computer skills to achieve success in language classes that might not be
achieved if only traditional approaches were used. Computer technologies develop
students' independent work, allowing them to independently choose the pace of studying
the material, tasks necessary to achieve the set educational tasks, place and time of
work. At present, the ability to visualize visual materials for the students is confirmed
both in science and practice. Innovative technologies play an important role in providing
young people with modern knowledge and skills. Modern information technologies are
making great use of advanced pedagogical technologies.

 It can be concluded that computer technology can be of great benefit in the development
of language competencies, provided that they are competently and intelligently used.
Their importance for independent work of students is becoming increasingly important.
They help to overcome the language barrier and psychological complexes of students.
Computer technology develops students' interest and motivation in learning a foreign
language. All these advantages prove the need to integrate computer technology into the
modern educational environment. The success of its use depends on whether teachers
are ready to take the initiative and take full advantage of multimedia and computer
training, to identify and solve problems. If teachers learn new techniques, generalize
experience and gradually improve teaching methods, multimedia will make positive
changes in the process of learning a foreign language and help to achieve great success.
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TEACHER PROFESSIONAL DEVELOPMENT AND ITS LINK WITH THE CEFR

Abstract. The Common European Framework of Reference (CEFR) is the internationally
recognized framework for learning, teaching and assessment. This framework became the
requirement in teaching and learning languages in Uzbekistan from 2013 onwards in the
education system. Since then several reforms has been adopted in order to create domestic
multistage of the CEFR in the country. This study aims to investigate foreign language
teachers' attitudes about the CEFR and its implications in teacher professional development.

Keywords: professional development, CEFR, State Educational Standards, TDP,
requirements, Continuous education.

It is almost two decades now that it began to influence on language learning, teaching
and assessment throughout the world. Its role in teaching and learning became vital in
gaining language proficiency. Therefore, it is essential to know the contents of the CEFR
and documents related to this Framework in order to become familiar and adapt its
contents into practice. The reason of this is that "it provides the means for educational
administrators, course designers, teachers, teacher trainers, examining bodies, etc., to
reflect on their current practice, with a view to situating and coordinating their efforts
and to  ensuring that they meet the real needs of the learners for whom they are
responsible"(Council of Europe,2001,p. 1).

The introduction and implementation of the CEFR
The CEFR is the one of the internationally recognized frameworks that was first

accepted in Europe and was launched in 2001. The six-point scale, which is A1 to C2,
describes the proficiency level of the learners. This framework relates to the responsible
personnel in language learning and testing, such as teachers, educators, trainers,
administrations of educational premises. In this sense, teachers are the main initiatives
in the implementation of this framework into practice. However, how they feel about it,
or whether this framework is useful or not in developing professional competence in a
specific context that is, for instance, in Uzbekistan is one of the issues that this study
tries to evaluate.

As it is widely known that in Uzbekistan since 1997, there have been significant
alterations in the field of education. One of the great attempts was in 2012, when the
Presidential Decree ¹1875 about "The measures of strengthening the system of learning
foreign languages" implemented, which became a foundation stone in teaching and
learning foreign languages in the country. This decree opened the way to the implementation
of the CEFR in 2013, and adopting it in teaching, learning and assessing foreign
language proficiency in the country. As a result, the CEFR has been translated in an
official language and there was created standards and national guidelines in Uzbekistan
on relating the levels, examinations and tests to CEFR proficiency levels. As well as the
government recommended particular levels that learners should reach at the end of key
educational stages from A1 to C1, which was introduced into the State Educational
Standards (SES) and the domestic multistage was applied for all the subjects in educational
premises. Although the introduction stage was not directly targeted to Teacher professional
development (TPD), still there was a link between the government's initiatives and
teachers' involvement in the implementation of the new internationally recognized
standards. Therefore, the Resolution ¹ 124 "On approval of the training State Educational
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Standards of Continuous Education System on foreign languages" came into a force that
assisted to gain an important status of foreign languages in the country. In addition, the
Resolution ¹ 234 "On measures of strengthening Professional Development and Retraining
of Public Education Personnel" brought significant changes in teaching and learning
foreign languages. These changes included in the first stage to train teachers in familiarizing
with the CEFR, because it is teachers, who should specialize before introducing it to
the classroom, as afterwards they teach the acquired information to the learners. Heyworth
(2004, p.12) claims that "the CEF provides a comprehensive account of an approach to
language education which language teachers, teacher trainers, and academic managers
need at least to consider, together with a set of resources which can have practical
applications in the planning and delivery of language courses."

In a five-year term, all of the EFL teachers in Uzbekistan were introduced to the
CEFR in different contexts, such as in-service programs and seminars on a regular basis
and they were trained how to progress their level and how to use it effectively in the
classroom. All of these new reforms in the education system not only helped teachers
improve their professional skills on an individual basis but also assist collaboration with
each other. As it is pointed out, "teachers working together with a focus on improving,
learning and teaching, and on generating new professional knowledge, may form what
are called professional learning communities" (Harris and Jones, 2010, cited in Svendsen,
B., 2016, p. 314). This is true in the sense that these teachers are working together with
collaboration in order to contribute to the education system of Uzbekistan, in the
process of development and moderation.

However, there is a gap that even though many countries are investing a significant
amount of sources for TPD, there are still some problems to be solved, namely how
teachers are implementing new methods into practice and how all of these theories are
reflecting practical fronts. The main reason for this is that, English is the second
language of the countries that are adopting the CEFR as standard in teaching, learning
and assessing. Although it appeared globally in almost two decades ago, it is still a new
concept. The concern is not when and how to adopt it but it is connected with the
amount of progression in implemented standards. In this sense, the question may arise,
who is responsible for this process. Even though educational administrations introduce
new reforms, it is a teacher, who brings it and who is responsible for implementing the
innovation into the classroom. As Fullan and Stiegelbauer (2016) stated that, any
changes that occur will face various challenges, because when there are curriculum
changes, these changes will push teachers to change. The similar implementation has
been held in Turkey that from 2009 that called "Training of English Teachers" and held
throughout the country. The purpose of the training sessions was to train as many EFL
teachers as they can according to CEFR principles. Hismanoglu (2013,  p. 940)  in his
research claims that, "up to now, 48000 English language teachers in 48 cities in
Turkey have joined these seminars. Topics such as the CEFR, new English language
curricula, integrated language teaching, portfolio assessment in language, learning, and
the adaptation of materials within the framework of the CEFR were covered during these
seminars. The results of the study showed that the majority of prospective EFL teachers
understand the contents of European documents and they can adapt these documents to
their teaching".

In case of Uzbekistan, when the CEFR was introduced in 2013, there were different
concerns by the Ministry of Education and foreign language teachers on how to implement
it smoothly in the education system. For that purpose, in the first place, teachers were
trained in pre-service programs as aforementioned; all of the textbooks were designed
according to this framework, almost all teachers took and are still taking exam based on
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tests to the CEFR proficiency levels that called the National System of Assessment of
Foreign Language Proficiency (NSAFLP) for certification. The National Testing Centre
organizes this examination for teachers. The main purpose is to help teachers to get
certification that confirm their proficiency level and to give a monthly allowance for
their salaries for those who are eligible or who pass the test.  Yuldashev (2016, p. 10)
pointed out that activities implemented on improving Professional Competency of
foreign language teachers are yielding its positive results. Within a year the amount of
teachers, who got the certificate approved their Professional proficiency and received
an additional bonus for their monthly wages increased up to 45%. These results show
that there is a huge development in both teachers' professional competence as well as the
quality of learning and teaching throughout the country because of the implementation
of CEFR in the education system. For this, much effort is demanded from teachers,
because in some cases, even an experienced teacher will become a novice teacher when
a new curriculum is implemented (Hall & Hord, 2014). However, these days it is giving
its results on TPD.

In order to know how these new reforms influences EFL teachers in Uzbekistan,
Madaminov and Ashurova (2019, p. 71) researched teachers' attitudes towards changes
and found out that "the majority of the EFL teacher  participants have positive views and
beliefs about current reforms in Uzbekistan's English education. Despite their traditional
language teaching practices, they believe that the chosen CLT method is a way to
succeed in English learning and they support the idea of having English as a language of
instruction instead of using their L1, Uzbek. The main source of EFL teachers' beliefs
is found in pre-service teacher education programs that have already formed an academic
and professional basis for their beliefs. Some of the EFL teachers noted that their
teaching views have changed after attending in-service teacher education programs,
and these courses had a positive influence on their teaching practices".

For those who could not pass the NSAFLP test, the Ministry of Education supported
them via promoting to participate in in-service programs for  about three up  to six-
month course, after which they tried to take a test for the second or third time.
Nevertheless, that situation was creating apprehensiveness in the teachers' views for
further development and resulting an excessive pressure on them. Even recent study
reveals it that a few EFL teachers shared less positive views regarding in-service teacher
training programs, noting that the only outcome from these programs was to keep a good
track of attendance and to receive a certificate. Furthermore, EFL teachers were less
positive about those programs as they offered limited seats. Some teachers have mentioned
that their motivation has decline after heavily theory oriented in-service training programs.
This suggests that there is an ongoing demand for having in-service teacher training
programs with considerations that are more practical and suggestions into EFL curriculum.
Furthermore, the majority of EFL teachers complained about the work overload caused
by long teaching hours and high demands on administrative work. These three elements
were seen as major constraints on a successful implementation of teacher training
programs (Madaminov and Ashurova, 2019, p. 71).

Thus, this confirms one more time that in every implementation, there are some
constraints and in order to resist for that challenges, language teachers should have
strong "teacher immunity" as Hiver and Dornyei (2017) describe and introduce this
metaphorical term in linguistics. According to their view, "all schools and teaching
contexts present their own particular challenges, suggesting that a teacher without an
appropriate protective shield may be prone to developing a condition of general dysfunction,
and succumbing to exhaustion, inefficacy, and cynicism. Thus, developing some form of
immunity is a necessity for L2 teachers to maintain a form of professional equilibrium"
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(Hiver and Dornyei, 2017, p. 419). From this definition, it can be claimed that in order
to have a strong immune system, language teachers should get ready for changes and
demonstrate their resilience against obstacles, so that to broaden their professional
competence.

The main reason behind implementing this framework and new reforms in Uzbekistan
was not only introducing them in the country for educational purposes, but also deepening
awareness and the role of foreign languages in the country via promoting plurilingualism.
This is seen now how teachers have positive attitudes about these changes, as it is almost
six years that the Ministry of Education, a different world and local organizations,
schools, teachers, learners and other responsible personals are giving assiduous efforts
so that to have outgrowth and a trickle-down effect on the whole country's educational
progression.

In conclusion, the results of the new reforms and the implementation of the CEFR
reveal the progression and positive outcome in Uzbekistan. From the aforementioned,
it can be seen that generally, the CEFR and programs created for promoting it resulted
in many modifications in the education system and in teacher professional development.
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Annotation.This article is devoted to ideas about Authentic Materials and how it is
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From the very beginning of my teaching practiceI tried to create a friendly, relaxed,
supportive, and respective atmosphere in my classes. I want my students to feel comfortable
in a safe atmosphere without stress and anxiety. Teaching isn't easy, it is not for everyone,
but for those who have dedicated their lives to teaching. (Teresa Kwant, 109pp, 2013)
Treat people the way you want to be treated. Talk to people the way you want to be
talked to, this is my division. I think, becoming effective, and well educated, and
encourage your students every time during the period of your teaching process and after
that, it is a bit difficult. A teacher always wants to be helpful and pay attention to every
student in his or her classes. A teacher will need to express her opinion, and agree or
disagree with the opinions of her students. It is especially important to be polite when
she is disagreeing. When you present an argument, it is important to support it with
reasons, evidence or examples. The best teacher gives feedback to student showing his
or her mistake without any trouble deeply investigate it, motivate and inspire a student
at the same time.

We know that students have widely different experience of understanding the language.
They have different background, learning styles, and of course, different opinions or
outlook. Almost every teacher wants that their students to be able to speak, understand,
and write fluently without any mistakes. To remedy this situation, they try to create new
more effective methods and ways of teaching a foreign language. They want to find out
the quickest, fruitful, exclusive and just funny way to teach them. Many of us believe
that authentic materials are only about articles from newspapers and magazines. This is
only partially true, I can suggest you some more effective examples, to show you what
I mean:

- Web pages
- Films
- Emails
- Songs
- Tickets and other travel documents
- Advertisements
- Brochures
- Radio and TV broadcasts
It's important to make sure any information you are giving or receiving is

communicated correctly. You may choose some useful and helpful material which more
effective to your student's level and interests. For instance, designing your class do not
forget the topic, the theme, the language area, and of course to consider the level of
students and the skills you are trying to develop as well learners' needs and interests.
There are many advantages of using authentic materials during our lesson. Article from
famous magazine (such as National geographic, or just local newspaper), or authentic
texts are extremely useful in teaching language because they are samples of real language
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and help to create the "real" world into the classroom. For example, here is some
interesting article about Cape Town, best of the best.

Cape Town is one of the South Africa's most beautiful cities. Cape Town is famous
for its beaches, mountains and wine. There are lots of things to do and see during your
visit. We have collected here a small sample of the best Cape Town has to offer.
(Straightforward, Elementary Student's book, pp 106 Macmillan).

 When student reads the extract from a guide book for Cape Town he imagines some
details of this city in his mind, and he is beginning to predicting some information. If we
have carefully selected the information, they inspire learners and involve them in
thinking about real world.

 If your students have same problems with listening skills it is important to use song
or advertisements. The advantage of using this authentic material in your classes will
help you to improve your students predicting (what is the song or advertisement
about), student will take notes (where or which part of song or advertisement he didn't
understand), selecting information (what part was interesting), select key words (about
subject or theme), will make easier conclusion. This types of audio or video advertisements
or short podcasts can be handy. Surprisingly, but it is also very helpful when you pre-
teach certain vocabulary or new words so that learners do not feel much disappointed
when they see a lot of unknown words. You may ask from your student to rewrite the
sentences with one of the phrases, or complete the song with the correct sentence (fill
in gaps), and listen to the recording to check answers.

In my opinion, designing your classes using authentic material incredible helpful,
because of young students to be in touch with the real world. Furthermore, it is
motivating, and create real world situation for your students and just enjoyable lesson
for you.
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PECULIARITIES OF INTERNET TECHNOLOGIES IN DEVELOPING
STUDENTS' COMMUNICATIVE COMPETENCE

Abstract: In the context of the transition to the information society, socio-economic and
state-political transformations, as well as a constant increase in the volume of information,
have led to the need to modernize higher education, which is aimed at developing the
education system in accordance with the urgent needs of the individual, society and the
state. In this article we defined the role of internet technologies in teaching FL.
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Recent modern changes in the education system are based on the latest achievements
of science and technology in the field of information, computer and telecommunication
technologies, the psychological and pedagogical foundations of which were considered
in the works of B.S. Gershunsky, YAL. Vagramenko, V.V. Lapteva, M.P. Lapchik, E.S.
Polat and others

Changing educational standards in order to modernize modern education could not
but affect the process of teaching a foreign language. It should be noted that the development
of information technology has influenced the change in the status of a foreign language,
the study of which is becoming increasingly important in connection with the expansion
of economic and political ties, labor mobility and access to a large amount of scientific
and technical information in a foreign language.

The unique capabilities of information technologies, in particular the Internet,
which can be used by all participants in the educational process,  make it possible to
emphasize the student's independent work in the framework of specially organized types
of activities, which is particularly relevant due to the limited number of hours devoted
to learning a foreign language in technical university.

  The desire of teachers to meet the growing needs of society in education by using
new information technologies brings to life new forms of learning. Computer technology,
namely, the Internet, today turned out to be the best possible, by the way, when
studying foreign languages. An English teacher needs a wealth of information about the
UK and other English-speaking countries. After all, it is precisely in the lessons of a
foreign language that we go through geography, and wildlife, and the population, and
politics. Here it is possible to compare how global problems of mankind are solved in
different countries of the world and in our country.

The use of information and communication technologies (ICT) is also due to the
following contradictions:

- continuous growth in the volume of knowledge and the difficulty of assimilating it
in the shortest possible time of training;

- a decline in interest in a foreign language as a subject and an increase in interest in
learning a foreign language against the background of computerized learning;

- uniform program requirements for learning a foreign language and a different level
of educational opportunities for students.

So, the use of a computer in English classes significantly increases the intensity of the
educational process. When learning with the help of ICT, much more material is
absorbed, and in addition, the material is more easily absorbed when using a computer.
The global network can offer a host of discussion topics with colorful and ever-changing
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illustrative material. The choice of topic for each new lesson will depend on the teacher,
the goals and objectives of the lesson.

Let us dwell in more detail on the possibilities of teaching various aspects of the
English language using the Internet.

 The Internet is convenient for searching and fixing certain speech structures, since
many sites are devoted to a particular category or function of the language. In addition,
there is the possibility of a personal appeal to a person, which, of course, is lacking in
textbooks, because very often these pages touch upon issues of communication, loneliness,
etc., relevant for teenagers, to which each of those who apply, for example, to the
Internet forum, can Get an answer or advice. A wonderful site for teens
www.teenadvice.org is a storehouse of topics for discussion, since it is dedicated to
youth issues, is replenished by letters and questions from adolescents themselves from
around the world and is able to unobtrusively bring the class to a discussion about what
excites, pleases, and worries the students themselves.

The Internet is a good helper in learning to listen. The volume of multimedia materials
stored in the depths of the Internet amazes even the richest imagination - in the original
language you can listen to a concert of the artist of interest, an interview with a famous
person, a broadcast of a popular radio channel and even watch the latest movies.

The above opportunities for working in a foreign language lesson are not the only
ones, but I made an attempt to indicate the directions for the work of a modern teacher
- one who does not want to lag behind his students and is constantly ready to learn and
improve his skills. After all, we all know that in our time it is not enough to be fluent
in the language and know your  subject without integration with other  disciplines,
especially computer literacy.
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KOMPYUTER   LINGVISTIKASINING F ILOLOGIYA  SOHASIDAGI
AHAMIYATI

Annotasiya: Maqolada kompyuter lingvistikasi, xususan, o`zbek tilshunosligida bugun
va yaqin kelajakda hal qilinishi kerak bo`lgan dolzarb masalalar qisman bo`lsada, o`z
ifodasini topgan.

Kalit sozlar:matematik mantiq asoslari, tabiiy tillarning matematik modeli, o`zbek tilining
matematik modeli, o`zbek tilining kompyuter uslubi.

 Bugungi kunda jahon miqiyosida kechayotgan integratsiya va globallashuv jarayonida
o`zbek tilini dunyoviy tillar darajasiga olib chiqish hayotiy zaruriyatdir. Mazkur katta,
masuliyatli, o`ta muhim maqsadni amalga oshirishda kompyuter texnologiyalariga, xususan,
kompyuter lingvistikasiga bo`lgan ehtiyoj yana ham oshadi. Chunki aynan kompyuter
lingvistikasiga o`zbek tilining jahon miqiyosiga chiqishida, o`zbek tilining ham dunyoviy
tillardan biriga aylanishiga, uni o`rganish va o`rgatish ishlarini optimallashuviga imkoniyat
yaratadi. Hal qilinishi dolzarb bo`lgan ushbu muammolarning eng ahamiyatlisiga, ya`ni
o`zbek tilining kompyuter uslubini yaratish masalasiga alohida urg`u berish lozim.  Chunki
bu masala sanalgan barcha muammolarning asosi, aytish mumkinki, yechimi bo`lib
hisoblanadi. Zero jahon andozalri talablariga javob beruvchi, har tomonlama mukammal,
qulay va ommabop kompyuter uslubi yaratilganidan so`nggina yuqoridagi muammolarni
hal qilish mumkin bo`ladi. Ma`lumki, inson fikrini og`zaki yoki yozma shakllantirishda
turli Grammatik vositalardan foydalanadi, u o`z nutqida frazeologizm, har xil iboralar,
badiiy tasvir vositalarini qo`llaydi, ya`ni har bir insonning nutqi o`ziga xos va
takrorlanmasdir. Ammo axborot va texnologiyalar asri bo`lgan XXI asrda kompyuter
uslubi uchun bular ortiqchalik qiladi, ya`ni badiiy uslubning kengligi bugungi kun
talablariga, xususan kompyuter uslubining kengligi bugungi kun talablariga, xususan
kompyuter uslubining talablariga javob bermaydi. Chunki ma`lumot uzatishda qisqalik,
lo`ndalik qoliplilik zarurdir. Biz o`zbek tilining barcha imkoniyatlari,  ma`no boyligi,
asrlar davomida shakllangan lug`at zahirasi, uning go`zalligi Alisher Navoiy hazratlari
ta`kidlaganidek, boshqa tillardan ustun jihatlari bilan faxrlanamiz. Ammo, yana takroran
ta`kidlab aytamizki, kompyuter uslubida badiiy vositalariga, turli nutqiy jilolar va o`ziga
xos neologizmlarga o`rin bo`lishi mumkin emas. Bu uslub badiiy uslubi bilan parallel
ravishda shakllanib, rivojlanib boraveradi, ammo ularning qo`llanilishi sohasi turlicha
bo`ladi. Har ikki uslubdan turli soha vakillari foydalanishadi: adabiyot, san`at madaniyat
ahli san`at uslubdan, kompyuter mutaxassislari, reklama biznes, tabiiy soha vakillari va
eng muhimi o`zbek tilida ish yurituvchilar kompyuter uslubidan foydalanishlari mumkin.
Kompyuter uslubi jahon andozalari talablariga monand holda fikrni aniq, qisqa, lo`nda,
kompyuter qayta ishlashiga moslashtirilgan bo`ladi.

       O`zbek tilining kompyuter uslubini yaratish hayotimizda muhim ahamiyatga ega.
Zero, kompyuter uslubi aynan kompyuter lingvistikasi bo`yicha mutaxassislarini
birlashtiradi. Birga mutaxassislar kompyuter  dasturlari va filologlar ittifoqida yaratiladi.
Kompyuter lingvistikasining ijobiy jihati ham aynan shunda ko`rinadi: u filolog va
kompyuter mutaxassislarini birlashtiradi. Bizga tarixdan yaxshi ma`lumki, insoniyat tarixida
turli predmetlar toshko`mir, tilla, tuz kabilar eng katta boylik hisoblangan davrlar
bo`lgan. Turli silsilalarni boshidan kechirgan insoniyat uchinchi ming yillikning boshida
axborot asriga qadam qo`ydi. Minglab yillar davomida rivojlangan inson tafakkuri uchun
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bugungi kunda dastlabki manba, ya`ni axborot olish hayotiy zaruriyatga aylanadi.  Shuning
uchun jahon bozorida ma`lumot oltindan ham qimmatliroq baholanadi. Mazkur axborotni
toppish, saqlash, qayta ishlash va boshqalarga yetkazishning qulay usullariga bo`lgan
ehtiyoj kun sayin oshib bormoqda. Demak, kimki, mazkur qulay usullarni ishlab chiqsa,
ularga egalik qilsa, mana shu odam dunyodagi eng boy odam bo`ladi.  Ma`lumki, dunyodagi
eng boy - badavlat kishi Bill Geyts hisoblanadi. Nima uchun dunyodagi eng boy kishi
kompyuter, ya`ni axborotni qabul qilish, saqlash va qayta ishlash sohasining vakili?
Nima uchun savdo bahosi yoki bankirning neft, paxta, avtomobil zavodining xo`jayni
emas, aynan axborot bilan bog`liq sohaning rahbari sayyoraning eng boy odamiga aylandi?
Bu savolga Bill Geytsning o`zi shunday javob beradi: "Kim axborotga ega bo`lsa, u hamma
narsaga ega bo`ladi" yoki uning yana bir mushohadasi dunyoga mashhur: "Axborot dunyodagi
eng katta, eng qimmat moddiy boyliklaridan  ham ustun turadi, chunki ushbu boyliklar
axborot vositada qo`lga kiritiladi". Shunga ko`ra kompyuter lingvistikasi tilshunoslar uchun
ham ma`naviy, ham moddiy boylik manbaidir. Faqat uni barcha to`g`ri tushunish, eng
muhimi, qo`llab -quvvatlashi lozim. Vaholanki, kompyuter lingvistikasi nafaqat o`zbek
tilining, balki boshqa tillarni, xususan, rus va ingliz tillarini o`rganishda ham asosiy vosita
hisoblanadi. Shuningdek, Oliy va o`rta maxsus ta`lim muassasalarida ilmiy, badiiy, biznes
va reklama bo`yicha ixtisoslashgan tarjimonlar tayyorlashni yo`lga qo`yishda, o`zbek tilida
ingliz tilini va ingliz tilida o`zbek tilini to`liq o`rgatadigan o`quv qo`llanmalari va
kompyuter dasturlarini yaratishda ham kompyuter lingvistikasiga yordamga keladi.
Kompyuter lingvistikasining asosiy vazifalari esa tillarga o`qitish bilimlarni tekshirish,
matnlarni tahrirlash va mashina tarjimasi dasturlarini ishlab chiqishdan iboratdir.

Klassik lingvistikada til inson bilan mutanosiblikda, juftlikda talqin qilinadi, ya`ni
klassik lingvistika insonga zaruriy. Matematik lingvistika esa tavsiflash jarayonida esa tavsiflash
jarayonida shaxsning ishtirokiga o`rin qoldirmaydi, u ko`proq kompyuterga
moslashtirilgandir. Til gramatikasining matematik modeli matematik mantiqning  aksiomatik
nazariyasiga asoslanadi. Shuning uchun matematik lingvistika  matematik mantiq asoslarini
bayon qilishdan boshlanadi. XX asrning yillaridan boshlab tilshunoslikda "mashina tarjimasi",
"mashina tilshunosligi" atamalari qo`llanila boshlandi. Bu asrning buyuk kashfiyoti bol`gan
kompyuter texnologiyalari tilshunoslikka ham kirib kelganining isboti edi. Mashina tarjimasi
yoki avtomatik tarjima deyilganda bir tildagi kompyuter vositasida, tez vaqt ichida tarjima
qilish  nazarda tutiladi. Mashina tarjimasining asoschilari muhandis va matematik olimlar
bo`lib, keyinchalik bu ishda tilshunoslar ham faol qatnasha boshlagan. Shu tariqa mashina
tarjimasi g`oyalari butun dunyoda nazariy va amaliy tilshunoslikning rivojlanishida katta
ahamiyat kasb etdi.

Formal garmmatika nazriyasi yuzaga kelib, til va uning alohida aspektlari modelini
yaratishga e`tibor qaratildi. Tilshunoslikning rivojlanishida katta ahamiyat kasb etdi. Formal
grammatika nazariyasi yuzaga kelib, til va uning alohida aspektlarimodelini yaratishga
e`tibor qaratildi. Tilning bu jihatlari matematik lingvistika fanida ishlab chiqilib, bu o`z
navbatida, kompyuter lingvistikasi va tilshunoslikning lingvistikasi fanining yuzaga kelishi
uchun poydevor bo`ldi. Demak, shu asosda    tilshunoslikning yangi yo`nalishi o`lgan
kompyuter lingvistikasi va tilshunoslikning bir qator nazariy va amaliy yo`nalishlari
vujudga keldi. Kompyuter lingvistikasi fanining asosiy maqsadi lingvistik masalalarni
yechishning kompyuter dasturlarini yaratishdir. U tilshunoslikning bo`limi bo`lib, matnga
kompyuter yordamida ishlov berish bilan bog`liq vazifalarni bajaradi.  Inson tafakkuri
shu qadar taraqqiy etib bormoqdaki, texnikalashtish, kompyuterlashterlash jarayoni
nafaqat ishlab chiqarishning turli sohalari, balki madaniyat va ta`lim sohalariga ham
dadil kirib bormoqda. Kompyuter texnologiyalarining shiddat bilan rivojlanishi ta`lim
jarayonini yangi bosqichga ko`tardi, bu o`z o`rnida ta`lim mazmunini, ,etod va shakllarini
qayta ko`rib chiqish, uni yangi bilim hamda ko`nikmalar bilan yanada boyitish zaruriyatini
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tug`dirdi. Hozirgi vaqtda oliy ta`lim muassasalarida yangi pedagogic texnologiyalarning
ilmiy asoslarini yaratish, ularni tasniflash, metodik ahamiyatini belgilash, ta`lim jarayoniga
tatbiq etish kabi dolzarb muammolar ustida ish olib borilmoqda.  Ilg`or pedagogik
texnologiyalarning kompyuter texnologiyalari bilan uyg`unlashtirib tashkil etilishi va
shu asosda mul`timediya darslarining yaratilishi esa asosiy yo`nalishga aylanib qolmoqda.
Multimediya  ("ko`p muhitlik" degan ma`noni bildiradi) zamonaviy kompyuterlarning
deyarli barchasida mavjud bo`lgan imkoniyatlar majmuini, kompleks tushunchani anglatadi.
Mul`timediya   axborotning turli ko`rinishlari -  matn, jadval, grafika, ovoz, animatsiya,
videotasvir, musiqa yordamida axborotni yig`ish, saqlash va qayta uzatish vazifalarini
bajaradi. Mul`timediya "inson - kompyuter" interaktiv(dialogik) muloqotning yangi,
takomillashgan pog`onasi bo`lib, bunda foydalanuvchilar juda keng va har tomonlama
axborot oladi.  Bir qator olimlar, metodistlar tadqiqotlari shuni ko`rsatadiki, ta`lim
oluvchi birinchi marta eshitgan mavzusining faqat to`rtdan bir qismini, ko`rgan
materialining uchdan bir qisminigina eslab qoladi; ham ko`rib, ham eshitsa, axborotning
ellik foizini esda saqlaydi. Interaktiv mul`timediya texnologiyalaridan foydalanilganda
esa, bu ko`rsatkich yetmish besh foizni tashkil etadi. Shu bois ta`lim jarayonida ATdan
unumli foydalanish katta ahamiyatga ega. Til o`rgatishda quyidagi kompyuter dasturlarini
qo`llash mumkin: Taqdimot texnologiyasi, ya`ni mashg`ulotni ko`rgazma sifatida
o`tkazish, darsda kompyuterdan foydalanishning eng oson usulidir. Buning uchun
o`qituvchiga birgina kompyuter va mul`timediya proektori kerak bo`ladi.  MS Power
Point dasturi yordamida o`tilajak dars uchun kompyuterda o`qituvchining o`zi slaydlar
yaratadi va ko`rgazmalar paketini tayyorlaydi. Elektron nusxa - bu o`zbek tili fani bo`yicha
mavjud bo`lgan muayyan darslikning kompyuterdagi variant bo`lib, unda mul`timediya
vositalaridan faqat ovoz va matn qatnashadi. Elektron mul`timediya darsligi - aynan
kompyuter vositasida o`quv kursini yoki uning bitta katta bo`limini o`qituvchi yordamida
yoki mustaqil o`zlashtirishni ta`minlovchi dasturiy - metodik kompleks.  Elektron
ensiklopediya-kuchli qidiruv tizimiga ega bo`lgan ma`lum yo`nalishdagi yo`nalishdagi
illyustratsiyali maqolalar,  elektorn xaritalar,  fotosuratlar,  giperhavolalar,  audio va
videoizohlar, xronologik ro`yxat, foydalanilgan va tavsiya etiladigan adabiyotlar ruyxati
va hokazolardan iborat bo`lgan katta hajmdagi electron dastur. Elekton lug`at - odatdagi
asosida tuzilgan, mul`timediya vositalari bilan boyitilgan dastur. Elekton lug`at turli
yo`nalishda tuzulishi mumkin, undan talabaning so`z boyligini oshirish, tarjima qilishda
foydalaniladi. To`g`ri talaffuzni o`rgatuvchi kompyuter dasturlarida animatsiya yordamida
tovushning artikulyatsiya o`rni, usuli ko`rsatiladi, etalon nutq eshittiladi, talabaning o`z
talaffuzi yozib kiritiladi,  so`ngra u adabiy til me`yori bilan taqqoslanadi. Bundan tashqari,
audiodasturlar qatoriga "Karaoke" tizimini kiritish mumkin. Undan hordiq chiqarishda
yoki biron tadbirni o`tkazishda foydalanish juda qulaydir. Universal test dasturi dasturi
o`zbek tili darslarining biror yirik bo`limi bo`yicha test topshiriqlari va reyting tizimidan
iborat  bo`lgan kompyuter dasturidir. Uning qulayligi shundaki, birgina dasturiy ta`minot
asosida turli xil test sinovlarini o`tkazish, ya`ni faqat matnni o`zgartirib, dasturni har xil
mavzularda qo`llash mumkin. Elektron virtual  kutubxona - mul`timediya xonasining
keng imkoniyatlaridan yana biri, elektron nusxa yoki elektron mul`timediya darsliklari
mujassamlangan, tarmoqqa ulangan kutubxona.  Internet tarmog`idan o`zbek tilini
o`rganuvchi rusiyzabon talabalar unumli foydalanishlari mumkin: mustaqil ta`lim
jarayonida ma`lumotlar to`plash, mavzularni o`zlashtirish, berilgan mavzuda referat,
insho yozish va boshqalar. Shuningdek, elektron pochta - axborotni bir kompyuterdan
ikkinchisiga yuborishni ta`minlovchi tizim orqali o`qituvchi yoki tengdoshlari bilan
muloqotda bo`lishi mumkin. Videomateriallar bilan ishlash til o`qitishda alohida ahamiyat
kasb etadi. Axborot texnologiyalarining bu vositasi turli ko`rinishda, usulda qo`llanilishi
mumkin. Masofaviy ta`lim - bu masofadan Internet tarmog`i orqali o`qitish  usuli
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bo`lib, uning asosida   respublikamizda ma`lum sohalar bo`yicha test tajribalar
o`tkazilmoqda.

Anglashiladiki, mashg`ulotlarda kompyuterdan foydalanishning turli tuman usullari
mavjud. Sanab o`tilgan va boshqa bir qator kompyuter texnologiyalarini til o`qitish
jarayonida qo`llash yuqori natijalar berishi shubhasizdir. Jahonda kompyuterni o`quv
jarayonida qo`llash bo`yicha etarli tajriba to`plangan, bu borada olib borilgan muhim
ilmiy- metodik tadqiqotlar, ko`pgina ta`limiy - nazorat dasturlari, mul`timediya darsliklari
mavjud. Yaratilgan dastur va boshqa elektron   ishlanmalarning sifati, albatta, mualliflarning
shaxsiy qarashlariga, ilmiy - metodik saviyasiga va umumiy madaniyatiga bog`liq bo`ladi.
Bu esa nazorat qilinishi qiyin bo`lgan holdir.    Masalan, ba`zi ta`limiy - elektron
ishlanmalar ko`zlangan maqsadga to`la - to`kis erishishga xizmat qilsa, ba`zilari o`ta
qiziqarli, estetik jihatdan yuqori sifatli bo`lishiga qaramay, muayyan mavzu bo`yicha
kerakli bilim va ko`nikmalarni  egallashga xizmat qilmay, informatika va information
madaniyat kursini o`rganishgagina yordam beradi. Bugungi kunda o`qitishni
kompyuterlashtirish nazariyasini ishlab chiqish, xaqiqatan ham, o`quv faoliyatining
samaradorligini oshiradigan,   o`rganilayotgan mavzuga nisbatan ijobiy munosabat va
qiziqishni shakllantiradigan ta`limiy - elektron ishlanmalarni yaratishning umumiy va
xususiy mezonlarini belgilash zaruriyati paydo bo`ldi.  Hozirgi paytda Rossiya, Ukraina,
Fransiya, Yaponiya, Kanada va boshqa mamlakatlarda ta`limiy - elektron ishlanmalarni
yaratish konsepsiyasini bo`yicha ilmiy - metodik tadqiqotlar olib borilmoqda. Konsepsiyada
ishlanmalarning mohiyati, ularni yaratish, tekshirish va qo`llash tartibi belgilanadi.
Mutaxassislarning fikricha, ta`limiy - elektron ishlanmalar asosan texnik, pedagogic,
metodik talablarga javob berishi zarur. Ular shunday   talablarga jarayonida qo`llanilishi
mumkin.

Demak, tilshunoslik va adabiyotshunoslik sohalarida kompyuterdan unumli foydalanish,
lingvistikaga doir masalalarni kompyuter vositasida hal qilish yo`llarini o`rganish,
matematik mantiq asoslari, tabiiy tillarning matematik modeli, o`zbek tilining matematik
modelini yaratish kerak.
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YURIDIK  TIL  NAZARIYASI

Annotatsiya: Mazkur  maqolada  huquq, til, ular  o'rtasidagi  o'zaro  munosabat,
yuridik  til, yuridik  terminlar (atamalar), qonunchilik  uslubiyati  masalalari  ilmiy-
nazariy  jihatdan  tahlil  etiladi. Asosiy  e'tibor  qonun  tili, qonunchilik  qonunchilik
texnikasi  masalalariga  qaratiladi. Shuningdek, mamlakatimiz  aholisining  huquqiy
savodxonlik  darajasi  haqida  fikr  yuritiladi.

Kalit  so'zlar:  huquqiy  savodxonlik, yuridik  terminlar, Konstitutsiya  va  qonun
ustuvorligi, huquqiy  burch  va  majburiyat.

Mustaqillik, fuqarolik  jamiyati  va  demokratiya  tushunchalari  o'rtasidagi  uzviy
aloqadorlik  muhim  ahamiyatga  ega. Zero, mustaqil  mamlakatni  demokratik  huquqiy
davlat  va  kuchli  fuqarolik  jamiyati  institutlarisiz  tasavvur  etib  bo'lmaydi. Shu  bois
yurtimizda  istiqlolning  ilk  kunlaridanoq  demokratik  yangilanish, agrogatsiyani  inkor
etish, erkin  fuqarolik  jamiyatini  qurish  yo'li  tanlab  olindi.

O'zbekiston  demokratiyaning  fundamental  tamoyillariga  asoslangan, ularga  qat'iy
rioya  etgan  holda, ayni  paytda  o'z  harakatlarini  xalqimizning  tafakkuri, necha  mingy
illik  turmush  tarsi  bilan   muvofiq  ravishda  olib  bormoqda. Xususan, alienatsiya
huquqining  daxlsizligi,  valyuta  operatsiyalari  ustidan  nazorat  chora  tadbirlari,
shuningdek,  davlat  va  munitsipal  korxonalarni  xususiylashtirish  holatlariga  alohida
e'tibor  berildi.

O'zbekiston  Respublikasining  Konstitutsiyasi - yurtimizda  yangi  hayot, yangi  jamiyat
barpo  etishning  huquqiy  poydevori  bo'lib  xizmat  qilmoqda.

Shunisi  diqqatga  sazovorki, oldimizga  qo'yilgan  asosiy  maqsad  va  ustuvor  vazifalar
mamlakatimizni  erkinlashtirish  va  modernizatsiya  qilish  borasida  uzoqni  ko'zlaydigan
"Kuchli  davlatdan - kuchlif  uqarolik j amiyati  sari" tamoyiliga  asoslangan. Bu -
demokratik  islohotlarimiz  izchil  va  tadrijiy, bosqichma-bosqich  va  uzluksiz  tizimli
jarayon  ekanining  yana  bir  isbotidir.

Huquqiy  davlat - jamiyatning  irodasini  ifoda  etuvchi  va  uni  aks  ettiruvchi,
qonunning  ustuvorligiga  asoslangan  umumiy  tashkilotdir. Huquqiy  davlat  davlatning
rivojlanganlik  darajasini  belgilab  beradi  va  uning  quyidagi  belgilari  mavjud:

-birinchisi, fuqarolarning  huquq va  erkinliklarining  huquqiy  va  har  tomonlama
kafolatlanishi;

-ikkinchisi, huquq  va  qonunning  ustuvorligi;
-uchinchisi, qonunlarning to'g'ri amal qilishi;
-to'rtinchisi, fuqarolarning davlat oldidagi mas'uliyati va aksincha, davlatning fuqarolar

oldidagi mas'uliyati; hokimiyatlarning taqsimlanish prinsipining amaliyotga tatbiq qilinishi;
-beshinchisi, jamiyat tomonidan qo'llab-quvvatlanadigan, demokratiya, qonuniylik

va konstitutsiyaviylik rejimlarining mavjudligi. ?
Prezidentimiz qayd etganidek, "Huquqiy davlatning asosiy belgisi barcha fuqarolarning

qonun oldida tengligi, Konstitutsiya va qonunlarning ustunligi ta'minlanishidir. Konstitutsiya
va qonunlarning ustunligi prinsipi shuni anglatadiki,  bunda barcha joriy qonunlar  va
me'yoriy-huquqiy hujjatlar Konstitutsiya asosida va unga muvofiq bo'lishi talab etiladi.

            Har tomonlama rivojlangan, erkin va farovon, qonun ustuvor bo'lgan, zamonaviy
demokratik davlatlar qatoriga qo'shilish - O'zbekistonning strategik maqsadi etib belgilandi.
Bugungi kunda ushbu ulug'vor maqsadga erishish uchun mamlakatimizning barcha sohalarida
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- keng qamrovli islohotlar amalga oshirilmoqda. Bu islohotlarning samarali amalga
oshirilishi, o'z navbatida, mamlakatimizning rivojlangan demokratik huquqiy davlatlar
safidan o'rin olishini ta'minlashga xizmat qiladi.

1-sabab:  Huquqiy madaniyatni yuksaltirishda ,eng avvalo, huquqiy ta'lim-tarbiya
borasidagi ishlar tizimli va izchil olib borilmayapti. Uzoq yiillar  davomida bu masala
huquqni muhofaza qiluvchi organlar va boshqa ayrim tegishli  davlat organlarining ishi
sifatida qarab kelinib bunda oila mahalla va fuqarolik jamiyati boshqa institutlarining ishtiroki
yetarlicha ta'minlanmagan.

Yechim:  Bu borada tegishli mutasaddilar  aholi o'rtasida ko'proq huquqiy targ'ibot
ishlarini amalga oshirishi kerak. Bunda 3 tomonlama kelishuv holatiga erishilishi kerak.
Ya'ni atrofimizda ,mahalla ko'yda bo'ladigan qonunbuzarliklarga qarshi harakatlarda faqatgina
huquqni muhofaza qiluvchi organlar emas , mahalla va oilani   mas'ulligini oshirish kerak
. Bu bilan huquq sohasidagi kamchiliklarga duch kelinsa,nafaqat , davlat organlari balki,
mahalla va oila javobgarlikka tortilish nazarda tutiladi. Bunday holatda huquqiy bilimga
qiziqish (ixtiyoriy -majburiy). Yoki ayrim muassalarga biriktirib qo'yish, bu sohada
ko'nikmaga ega bo'lishga harakat bir qadar ortadi.

2-sabab:   Jamiyatimizda huquqiy ongning yetarlicha emasligi bir jihatdan "Oliy va o'rta
maxsus ta'lim vazirlik''lariga ham bevosita bog'liq desak mubolag'a bo'lmaydi. Nainki,
bugungi kunda yoshlarimizga ayniqsa talaba yoshlarga huquqiy ko'nikma yetarlicha berilmayapti.
Ya'ni huquq sohasiga oid fanlar faqat shu yo'nalishdagi OTMlardagina bor xolos. Xususan
, Adliya vazirligiga qarashli TDYU, JIDU va shunga o'xshash  muassalarda asosiy fan
sifatida o'tiladi. Biroq boshqa muassasalarida deyarli o'tilmaydi ham.

Yechim:  2. Agar fuqarolik huquqi , qonun va kodekslarga yo'naltirilgan   fanlarni boshqa
OTM larda ham  joriy etish, agar mavjud bo'lsa dars soati  va sifatini  yanada  oshirish kabi
holatlar  amalga oshirilsa, huquqni targ'ib qilish yuzasidan bir qancha yutuqlarga erishgan
bo'lamiz. Bu bilan yoshlar o'rtasida turli xil protsessual kodekslarni farqlash , jamiyatimizda
yuz berayotgan ba'zi qonunbuzarliklarga yoxud ''qonun qonunga qarshi'' holatlari bo'lgan
taqdirda qo'l qovushtirib turmaslik,shuningdek , yosh huquqshunoslar orasida   mantiqiy
ongni rivojlantirish orqali huquqiy savodxonlikni  yuqori cho'qqiga ko'tarish va huquqiy
sohaga qiziqishini yanada oshirish  masalasi birinchi maqsad qilib olingan.

Inson o'z huquqini anglab yetar ekan, unda huquq bilan birga, burch va mas'uliyat
borligini ham unutmasligi lozim.

Yuqoridagi fikr-mulohazalarni umumlashtirib aytganda, huquqiy madaniyat - bu
qonunchilik bergan imkoniyatlardan, Konstitutsiyada muhrlangan va qonunlarimizda o'z
ifodasini topgan, biz deyarli har kuni takrorlab gapiradigan masala, ya'ni, bizga berilgan
shuncha huquqlardan imkon qadar ko'p foydalanish darajasi deganidir. Budan ko'rinib
turibdiki, aholi, umuman jamiyatimiz o'rtasida huquqiy ong, tafakkur, savodxonlikni
rivojlantirishimiz eng ustuvor vazifalarimizdan biridir.

Àdabiyotlar :
1. Jalilov Sh. Kuchli davlatdan-kuchli jamiyat sari: tajriba,tahlil,amaliyot . -T:,

O'zbekiston,2001.
2. Jumayev R.Z.Davlat va jamiyat:demokratlashtirish yo'lida  -T:Sharqè,è1998
3. Ozbekiston Respublikasi qonun hujjatlar to'plami.  2004-yil,51-son
4.wwwlex.uz. O'zbekiston Respublikasi qonuni, Normativ-huquqiy hujjatlar to'g'risida
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Þñóïîâà Ìàµëè¸
¤çáåêèñòîí Äàâëàò Æàµîí Òèëëàðè
Óíèâåðñèòåòè òàëàáàñè
Õèäèðîâà  Ìàôòóíà
Æèççàõ Äàâëàò Ïåäàãîãèêà
Èíñòèòóòè ìàãèñòðàíòè

ÀËÈØÅÐ  ÍÀÂÎÈÉ  ÂÀ ÀÁÄÓËËÀ £ÎÄÈÐÈÉ ÈÆÎÄÈÄÀ
Ä¤ÑÒ ÎÁÐÀÇÈ ÒÀË£ÈÍÈ

Àííîòàòöèÿ: Óøáó ìà³îëàäà À.£îäèðèé èæîäè õóñóñàí, ðîìàíëàðèäàãè ä´ñò
îáðàçè âà óíèíã òàêîìèëè ò´²ðèñèäà ñ´ç þðèòèëàäè.

Êàëèò ñ´çëàð: ä´ñò, îáðàç, Øîïóð, ¥àñàíàëè, óñòà Àëèì, Ñóëòîíàëè, Ñàôàð
á´ç÷è, îáðàç âàçèôàëàðè.

Àáäóëëà £îäèðèéíèíã µàð èêêè ðîìàíèäàãè íàôà³àò áîø ³àµðàìîíëàð, áàëêè
èêêèí÷è äàðàæàëè îáðàçëàðíè ÿðàòèøäà µàì èñòåúäîäëè ¸çóâ÷èíèíã   ìóìòîç
àäàáè¸ò, õóñóñàí Àëèøåð Íàâîèé  àíúàíàëàðèãà ìóðîæààò ýòãàíëèãèíè ê´ðàìèç.
Óøáó ìà³îëàìèç Àáäóëëà £îäèðèé ðîìàíëàðèäàãè ä´ñò îáðàçè, óíèíã òàðèõèé
êåëèá ÷è³èøè âà àäèá èæîäèäàãè òàêîìèëèãà áà²èøëàíãàí.

Ä´ñò îáðàçè õóñóñèäà "Àëèøåð Íàâîèé" ³îìóñèé ëó²àòèäà øóíäàé
ìàúëóìîòáåðèëàäè: "Ä´ñò îáðàçè "Õàìñà" àñàðèäà ́ çèãà õîñ ́ ðèí òóòãàí, àµàìèÿòëè
îáðàçëàðäàí ñàíàëàäè. Æóìëàäàí, "¥àéðàò óë-àáðîð"íèíã âàôî µà³èäàãè µèêîÿòèäà
èêêè âàôîëè ä´ñò ñàäî³àòè ìàäµ ýòèëèá, óëàðíèíã æ´ìàðäëèãè  æîíëàðèíè àñðàá
³îëèøãà ñàáàá÷è á´ëãàíëèãè àéòèëàäè. "Ôàðµîä âà Øèðèí" äîñòîíèäà Øîïóð
îáðàçè Ôàðµîäíèíã ä´ñòè á´ëèá, òî óìðèíèíã îõðèãà÷à ó áèëàí µàìíàôàñ âà
ìàäàäêîð á´ëàäè. "Ëàéëè âà Ìàæíóí"äàãè Ìàæíóíãà æîí åëè êàáè á´ëãàí Ëàéëè
íîìàñèíè îëèá áîðãóâ÷è âà ìàúøó³àãà îøè³ õàáàðèíè áåðóâ÷è Çàéä µàì øóíäàé
ñàäî³àòëè âà âàôîëè ä´ñòëàð ñèðàñèãà êèðàäè. "Ñàáúàè ñàé¸ð"äàãè Áàµðîìãà ìàúøó³à
ñóðàòèíè ê´ðñàòèá, óíãà èø³äàí òàúëèì áåðãàí Ìîíèé µàì óíãà óìðáîä µàìäàì
âà µàìíàôàñ á´ëãàí [1,168].

"Ìåµðîáäàí ÷à¸í"äà ä´ñò îáðàçè àñîñàí Ñóëòîíàëè ìèðçî ³è¸ôàñèäà íàìî¸í
á´ëàäè. Ñóòîíàëè - Àíâàð áèëàí áèðãà õîí äåâîíèäà èøëàéäèãàí ìèðçîëàðäàí.
Óíèíã è³òèäîðè âà ñàëîµèÿòèãà õîëèñ ìàôòóí á´ëãàí âà ìàíà øó è³òèäîðè áîèñ
óíãà íèìáàòàí áå²àðàç áèð ä´ñò ñèôàòèäà ãàâäàëàíàäè. Áó îáðàç áèëàí áèç ̧ çóâ÷è
òîìîíèäàí ðîìàí áîø ³àµðàìîíëàðè òàíèøòèðèëãàíèäàí ñ´íã àñîñèé âî³åàëàð
áîøëàíàäèãàí ïàéò ê´ðèøàìèç: "Ìàõäóì ìàø³õîíàäàí ÷è³èá è÷êàðè êèðèøãà
àäèì óçãàí µîëàòäà äàðáîçàäàí ñèïîµè êèéèìäà áèð êèøè êèðäè âà ìàõäóìãà
òàáàññóì áèëàí ÿ³èí²à þðèá êåëäè. ¤ðäàíèíã äåâîíõîíà õèçìàò÷èëàðè êèéèìèäà
á´ë²àí áó êèøèíè ìàõäóì ´ç óìðèäà áèðèí÷è ìàðòàáà ê´ðàð ýäè... [2,398].

Ñóëòîíàëè ìèðçî Àíâàðíèíã áîø ìóíøèé á´ëèøèãà µàì µèññàñèíè ³´øàäè.
Óíãà ²àéèðëèê ³èëãàíè ó÷óí Ñîëèµ ìàõäóìíèíã òàâñèÿñè áèëàí èøãà îëãàíè
ìóëëà Àáäóðàµìîííè èøäàí µàéäàøíè µàì àéíàí øó êèøè òàêëèô ³èëàäè. Ó
ðîìàí àââàëèäà ´ç èøè áèëàí ìàø²óë, ³àµðàìîíëèê ê´ðñàòèá ´ðãàíìàãàí îääèé
îäàì. Ëåêèí òà³äèðèãà áèòèëãàí ä´ñòëèê ³èñìàòè Ñóëòîíàëèíè òàìîìàí
´çãàðòèðàäè, àíè³ðî²è ³àëáèäàãè íî¸á àñë ´çëèê íàìî¸í á´ëàäè. Áó âî³åëèê
Àíâàðíèíã áîøèãà ³èéí÷èëèê òóøèøè, ÿúíè ðîìàí òóãóíèäàí áîøëàíàäè.
Ðîìàííèíã "Àëäàø ó÷óí áîëà ÿõøè" áîáèäà ìóëëà Àáóäðàµìîí, Øàµîäàò ìóôòè
âà Øóêóð ñ´ôè êàáè ²àëàìèñëàð Àíâàð ìèðçîãà ³àðøè áèð íèìàíè
ðåæàëàøòèðãàíèíè òàõìèí ³èëãàí Ñàôàð á´ç÷è ñ´ôèíèíã êè÷èê ́ ²ëèäàí óëàðíèíã
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òàõìèíèé ðåæàëàðèíè áèëèá îëàäè. Áó µà³äà ìèðçî Àíâàðãà àéòìî³÷è á´ëãàíèäà,
òàñîäèôàí Ñóëòîíàëè ìèðçîãà äó÷ êåëàäè.

Ñóëòîíàëè óíäàí ãàï íèìàëèãèíè áèëèá îëãà÷, áèð ³àáèµ ðåæàíè, ÿúíè Ðàúíîíè
õîíãà ð´áàðó ³èëèøìî³÷è á´ëãàíëàðèíè ñåçèá, óíãà ³àðøè ÷è³èøíè áîøëàéäè.
Ìàíà øó ´ðèíäà ä´ñòíèíã âàçèôàñè ê´çãà òàøëàíàäè. Ñóëòîíàëè óíèíã îëäèíè
îëèø ó÷óí µàðàêàò ³èëàäè. Áó ³àµðàìîíãà ̧ ðäàì áåðèø - ä´ñòíèíã àñîñèé âàçèôàñè
ýäè. Áó èøíè Øîïóð µàì àìàëãà îøèðãàí ýäè - Àðìàíèÿ ³àëúàñèäà Ôàðµîäíè
Õóñðàâãà óøëàá áåðãàí ñîõòà îøè³íè ³´ëèäàí ³óò³àðèøãà µàðàêàò ³èëãàíäè. Áèðî³
òà³äèð ³àµðàìîíãà à²¸ð ýäè. Ó ä´ñòäàí ê´ðà ýï÷èëëèê ³èëàäè. Ôàðµîä Õóñðàâ
³´ëèäà àñèð á´ëàäè. Ãóëøàí Ðàúíî µà³èäà õîíãà õàáàð áåðèá óëãóðàäè.

Ò´é õàáàðè êåëãàíäàí ñ´íã Ñîëèµ ìàõäóìäàãè ´çãàðèø òóôàéëè Àíâàð
Ñóëòîíàëèíèíã óéèãà áîðàäè. Ñóëòîíàëè Àíâàðíè æ´ìàðäëèê áèëàí êóòèá îëàäè.
Àçèç ìåµìîí ñèôàòèäà èççàò ê´ðñàòàäè. Øó îðàäà ä´ñòíèíã àäàáè¸òèìèçäàãè ÿíà
áèð àñîñèé âàçèôàñè - ³àµðàìîííèíã ̧ ðèãà ̧ çãàí ìàêòóáèíè åòêàçèø âî³åàñè ð´é
áåðàäè. £îäèðèéíèíã ñåµðëè ³àëàìè áó âàçèôàíè àíäåê íîçèêëèê áèëàí
Ñóëòîíàëèíèíã çèììàñèãà þêëàéäè. Àíâàðíèíã õàáàðèíè Ðàúíî âà óíèíã îíàñè
Íèãîð îéèìãà åòêàçãàí Ñóëòîíàëèíèíã õîòèíè Ðàúíîäàí êè÷èê õàò âà Ñàúäèéíèíã
äåâîíèíè îëèá êåëàäè. Øó ëàâµàãà ýúòèáîðíè ³àðàòàéëèê:

- £èçè³, "áî³èé ñ´çíè Øàéõè Ñàúäèéäàí ́ ³óðñèç, äåá õàòíè ìóõòàñàð ³èëäèì..."
áó áèëàí íèìà äåìàê÷è?

-Áó µàì êèíîÿ, - äåäè Àíâàð, - áóíäàí ñ´íã ìåíèì ò´²ðèìäà ´éëàìàé, á´ø
âà³òèíãèçíè Øàéõè Ñàúäèé ´³óá êå÷èðàñèç, äåìàê÷è á´ëñà êåðàê.

Ñóëòîíàëè ìàæµóë µàðàêàò ÿñàäè.
-Áàëêè...
Áó ìóµìàë òàñäè³ âà ìàæµóë âàçèÿò Àíâàðíè øóáµàãà òóøèðäè.

-Õ´ø, Ñèçíèíã ôèêðèíãèç÷à?
-Ìåí... ìåí µàì ñèçíèíã ôèêðèíãèçãà êåëèá ³îëäèì, ìåí áîø³à÷àðî³

òóøóíãàí ýêàíìàí.
-Ìàñàëàí?
-Ìåí: "Êèòîáíèíã è÷èäà ÿíà áèð õàò áîð, øóíäàí ´³óðñèç" äåá.[2,582].

Ïàðàíæè è÷èäàãè µà¸ëè ´çáåê ³èçè Ðàúíîíèíã áåãîíà ýðêàêêà õàò áåðèøè
²àëàòè âà èøîíàðñèç ê´ðèíàðäè, øóíèíã ó÷óí àíúàíà è÷èäà íîâàòîðëèê ÿðàòãàí
£îäèðèé ìàõôèé õàòíè òîïèø ²îÿñèíè Ñóëòîíàëèãà þêëàäèêè, áó áèëàí ä´ñòíèíã
ÿíà áèð ýïèê âàçèôàñè àäî ýòèëàäè.

Ðàúíî Àíâàðãà Ñàúäèéíèíã äåâîíèãà ÿøèðèá æ´íàòãàí õàòèäà "î²èð ñîàòëàðäà
¸íèíãèçäà òóð²óâ÷è ä´ñòäèð..."[2,581].  äåéäè âà áó ñ´çëàð áèëàí ìóàëëèôíèíã
ôèêðèíè µàì èôîäàëàéäè. Ä´ñòíèíã âàçèôàñè äàðµà³è³àò, î²èð ïàéòëàðäà
ä´ñòèíèíã ̧ íèäà òóðèø âà êåðàê á´ëñà óíãà æîí ôèäî ýòèøäèð. Ä´ñò îáðàçèíèíã
àäàáè¸òèìèçäàãè ýíã ìóµèì âàçèôàëàðèäàí áèðè µàì øóäèð. "Ñàáúàè ñàé¸ð"
äîñòîíèäà Ôàððóõíèíã ìóøêóëèíè îñîí ³èëèø ó÷óí ñåâãàí à¸ëèäàí âîç êå÷ãàí
Àõèé, Ôàðµîäíèíã èø³è é´ëèäà ́ çëèãèíè óíóòãàí Øîïóð, Ëàéëèãà Ìàæíóííèíã
õàòèíè áåðèø ó÷óí æîíèíè ãàðîâãà ³´éãàí Çàéä ìàíà øóíäàé ýïèê âàçèôàíè
áàæàðãàí  ä´ñò îáðàçèíèíã òàë³èíèëàðè µèñîáëàíàäè. Ìóìòîç àäàáè¸ò
óñòîçëàðèíèíã àíúàíàëàðèíè äàâîì ýòòèðãàí £îäèðèé ýñà áó âàçèôàíè çàìîíèíèíã
èë²îð çè¸ëèëàðèäàí á´ëãàí Ñóëòîíàëèíèíã çèììàñèãà þêëàéäè.

Ä´ñò îáðàçèíèíã ÿíà áèð âàçèôàñè óíèíã ³àµðàìîí áèëàí óìðáîä ¸êè àñàð
ñ´íããèãà÷à áèðãà á´ëèø µèñîáëàíàäè. Óøáó ðîìàíäà µàì ́ ëèìäàí ³óòóëãàí Àíâàðíè
ÿøèðèí÷à Òîøêåíòãà æ´íàòèø ëàâµàñè - àñàð ñ´íããèäà µàì Ñóëòîíàëè âà Ñàôàð
á´ç÷è èøòèðîê ýòàäè. "... Àíâàð ³´ëòó²è îñòèäàí àð³îí ñîëèíèá áî²ëàíäè. Ñóëòîíàëè
âà Ñàôàð á´ç÷è Àíâàð áèëàí ³ó÷î³ëàøèá ê´ðèøäèëàð. Ñ´íãðà Àíâàð êóíãèðà
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¸íè²à êåëèá, ³óéè²à îñèëäè. Ñàôàð áèëàí Ñóëòîíàëè àð³îííè àñòà-ñåêèí þáîðèá
òóðäèëàð". ßúíè ýíã ñ´íããè ëàµçàäà µàì ä´ñò ³àµðàìîííèíã ¸íèäà òóðäè âà óíãà
õàëîñêîð á´ëäè.

Àäàáè¸òëàð :
1. Àëèøåð Íàâîèé. £îìóñèé ëó²àò. Òîøêåíò: SHARQ, 2016. Áèðèí÷è æèëä.
2. £îäèðèé Àáäóëëà. ¤òêàí êóíëàð. Ìåµðîáäàí ÷à¸í. Òîøêåíò: Àäàáè¸ò âà ñàíúàò,

1994.
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Õóðøèäà Íèøîíîâà
Íàìàíãàí øàµàð õàë³ òàúëèìè
á´ëèìè 43-ôèëîëîãèÿ ôàíëàðè
Òàÿí÷ ìàêòàáè"òðåíåð ́ ³èòóâ÷èñè

ÒÈË - ÂÎÑÈÒÀ,  ÍÓÒ£ - ÆÀÐÀ¨Í

Àííîòàöèÿ. Ìà³îëàäà òèë âîñèòàëàðèäàí ò´²ðè âà óíóìëè ôîéäàëàíèø äàðêîðëèãè
áîáîêàëîíèìèç Àëèøåð Íàâîèéèíã àñàðëàðèäàí ìèñîëëàð êåëòèðãàí µîëäà èçîµëàá
áåðèëãàí.

Êàëèò ñ´çëàð: íîòè³ëèê, "Ìóµîêàìàò óë-ëó²îòàéí" àñàðè, íóò³ ìàäàíèÿòè, ñ´ç
³óäðàòè.

Ñ´ç ñàíúàòè, íîòè³ëèê, íóò³ ìàäàíèÿòèãà ³àäèì-³àäèìäàí þêñàê ýúòèáîð
³àðàòèëãàí. Áó ñîµàäà ²àðá àëëîìàëàðè ñ´ç áèëàí òàúñèð ê´ðñàòèø, êèøèëàðíè
èøîíòèðèø âà ́ ç îðòèäàí ýðãàøòèðèø ìàµîðàòè µà³èäà ³àðàøëàðèíè áà¸í ýòèøãàí
á´ëñà, øàð³ ìóòàôàêêèðëàðèäà àêñèí÷à, óëàð íóò³ ìàäàíèÿòèíè, àñîñàí ñóõáàò
îäîáè, òèíãëàø ìàäàíèÿòè ñèôàòèäà ýúòèðîô ýòèøãàí. Ñ´ç ìóëêèíèíã ñóëòîíè
ðóòáàñèãà ýðèøãàí ¥àçðàò Íàâîèé áó ñîµàäà æóäà ê´ï ñàëìî³ëè èøëàðíè àìàëãà
îøèðãàí. Ó ́ ç àñàðëàðèäà íîòè³ëèê âà íóò³ ìàäàíèÿòèãà îèä ³èììàòëè ìàúëóìîòëàð
êåëòèðãàí. Íàâîèéíèíã òèëøóíîñëèê âà íîòè³ëèêêà îèä ³àðàøëàðè íàôà³àò
"Ìóµîêàìàò óë-ëó²îòàéí" àñàðè, áàëêè "Õàìñà", "×îð äåâîí", ²àçàë, ðóáîèé,
³èòúàëàðèäà µàì èôîäàëàíãàí.

Õóñí æàìîëè é´³ îäàì øèðèí ñ´ç á´ëñà,
Ã´çàë âà øèðèí ñ´çè áèëàí áàð÷àíè ³´ëãà îëàäè.
Ìàçêóð áàéò Íàâîèéíèíã "Ìàõáóá óë-³óëóá" àñàðèäà êåëòèðèëãàí á´ëèá,

ìóòàôàêêèð êèøèëàðíè õóøìóîìàëàëèêêà ÷à³èðàäè. ßõøè áèëàìèçêè, óçóìäàí
µàì øèííè, µàì ìàé òàé¸ðëàø ìóìêèí. Òèë µàì õóääè øóíäàé. Øóíèíã ó÷óí õàë³
äîíîëèãèäà "¨ìîí ñ´ç áèëàí ïè÷î³ ³èíèäàí ÷è³àð, ÿõøè ñ´ç áèëàí èëîí èíèäàí
÷è³àð" ñèíãàðè èáðàòîìóç áèòèêëàðíè ê´ðàìèç. Äàðµà³è³àò, áóþê àëëîìàìèç ìàíà
øóíäàé äîíîëèê áèñîòèäàí ´ç àñàðëàðèäà ìàíáà ñèôàòèäà ôîéäàëàíãèíà
øóáµàñèç, àëáàòòà.

Íàâîèé ÿíà áèð ´ðèíäà "ãàïèðãàíäà øàðîèòíè, ñóµáàòäîøèíãíè µèñîáãà îë.
¤ðèíñèç ñ´ç àéòìà�", äåéèëãàí. ßúíè á´ëàæàê âîèçëàð íóò³ ñ´çëà¸òãàíäà, àëáàòòà,
òèíãëîâ÷èëàðíèíã ¸øè, æèíñè, äóí¸³àðàøè, êàñáè âà ´øà ïàéòäàãè øàðò-
øàðîèòíè èíîáàòãà îëìî²è äàðêîð. Ìàñàëàí, íîòè³, ñ´çëîâ÷è´ç ôèêðèíè
ìóòàõàññèñ âà ìóòàõàññèñ á´ëìàãàí êèøèëàðãà áèð õèë òàðçäà åòêàçîëìàéäè. Íåãàêè,
èíñîíëàð ³èçè³èøè âà êàñá-êîðèäàãè òàôîâóò íóò³ ìàçìóíèíè òóðëè÷à ³àáóë
³èëàäè. Øóíèíã ó÷óí íîòè³ ñîìåúëàð èìêîíèÿòèíè µàì µèñîáãà îëèøè êåðàê.

"�áèð äåãàííè èêêè äåìàê õóø ýìàñ, ñ´ç÷è òàêðîð òîïäè äèëêàø ýìàñ". Íàâîèé
àéòìî³÷è-êè, ñ´çíè òàêðîð ³´ëëàø íóò³èé ²àëèçëèêêà îëèá êåëàäè. Ôèêð òàúñèðèíè
êàìàéòèðèá, ñ´ç ³àäðèíè ò´êàäè. Áóíäàí òàø³àðè Íàâîèéäèëèíã âà òèëèíã áèð
á´ëñèí. Äîèì ðîñò ñ´çëà, íóò³èíã õàëîë á´ëñèí äåÿ, êèøèëàðíè ðîñòãóéëèêêà,
³èñ³à âà àíè³ëèêêà ýúòèáîð áåðèøãà ´ðãàòàäè.

Ãàïíè àââàë ́ éëàá, õà¸ëäà ìóêàììàëëàøòèðèá, òàðòèáãà êåëòèðèá ñ´íãðà ñ´çëàø
ëîçèì. É´³ñà ñóêóò ýíã ìàú³óëè. Ñ´çíè ê´íãóëäà ïèøêèðìàãóí÷à, òèëãà êåëòèðìà,
óëàðêèì ê´íãóëäà á´ëñà òèëãà ñóðìà.�Òèë øóí÷à øàðàôè áèëàí íóò³íèíã
³óðîëèäèð. Àãàð íóò³ íîìàú³óë á´ëèá ÷è³ñà, òèëíèíã îôàòèäèð.

Áèç îíà òèëè âà àäàáè¸ò ñàáî³ëàðè êå÷èìèäà òèëíè âîñèòà, íóò³íè æàðà¸í
ñèôàòèäà ́ ðãàíàìèç. Õà³è³àòäàí µàì òèë ³àí÷à áîé èìêîíèÿòëàðãà ýãà á´ëìàñèí,
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íóò³äà óíäàí óíóìëè ôîéäàëàíà îëìàñëèê íóò³íèíã ³àøøî³ëàøóâèãà, òèëíèíã
ê´ëàìäîðëèê õóñóñèÿòèãà ñàëáèé òàúñèð ê´ðñàòàäè.

Àéòèø ìóìêèíêè, Àëèøåð Íàâîèé ´çáåê òèëèíèíã ´ç äàâðèãà÷àµå÷ êèì
àíãëàìàãàí âà ôîéäàëàíìàãàí èìêîíèÿòëàðèíè èë²àãàí âà óíè ´ç àñàðëàðèäà
³´ëëàé îëãàí. Òèëíèíã àìàëèé, íàçàðèé, èëìèé æèµàòäàí ́ ðãàíèá, þêñàê ÷´³³èãà
ê´òàðãàí.

Àäàáè¸ò:
1. Àëèøåð Íàâîèé. £îìóñèé ëó²àò. Òîøêåíò: SHARQ, 2016. Áèðèí÷è æèëä.
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Samarqand  davlat  chet
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O'ZBEK  VA  XITOY  ADABIYOTI  SHE'RIYATIDAGI  OBRAZ
O'XSHASHLIGI

Annotatsiya. Mazkur ilmiy badiiy tadqiqotimizning muammosi o'zbek va xitoy
adabiyotida uchraydigan "majnuntol" ??li? sh? obrazini tahlil qilish. O'zaro solishtiruv
metodidan foydalangan holda, bu va u til adabiyoti she'rlaridan namuna keltirib, tadqiqot
obyekti hisoblanmish "majnuntol" obrazining qanday ma'nolarda kelishi ko'rib chiqilgan.

Kalit so'zlar: xitoy adabiyoti,o'zbek badiiyati, majnuntol, shabada, qalb, ayriliq,
ezgulik, orombaxsh joy, dunyoqarash, xalq  og'zaki ijodi.

Adabiyot shunday bir kuchki, u orqali odamzot o'tmish voqealar bilan so'zlashadi
go'yo. Buyuk yozuvchilarimiz yozgan tarixiy asarlar orqali tarixni bilishimiz, ular yozgan
qissalar orqali hayolotga cho'milishimiz, qalam tortgan she'rlarini o'qib o'zimizning
unutgan yoki qalbda bor bo'lgan dardlarimizni eslashimiz.  Romanlarni o'qib qahramon
bilan birgalikda kulishimiz, yig'lashimiz, xursand bo'lishimiz yoinki dardini his qilib
birozga bo'lsada u bilan hamdard bo'lishimiz mumkin. Adabiyot inson qalbiga kiruvchi,
inson ongiga ta'sir qiluvchi bir sehr go'yo. Adabiyot nafaqat butun bir xalqqa yoki
millatga balki, butun insoniyatga ta'sir qilishi mumkin, uning ta'sir darajasi juda ham
keng. Adabiyot umuminsoniy ma'naviyatning tarkibiy qismi, adabiy faoliyat natijasi,
jamiyat hayoti va uning takomillashuvida muhim ahamiyat kasb etadigan ijod sohasi
hisoblanadi. Adabiyot kishilik taraqqiyotining ma'lum bir bosqichida yuzaga kelgan bo'lib,
dastlab xalq  og'zaki ijodi namunasi sifatida yaratilib tildan-tilga o'tib, boyib, sayqallanib
brogan. Adabiyot so'z orqali insonning his-tuyg'ularini teran va keng aks ettirish imkoniyatiga
ega. Adabiyot har bir xalq madaniyatini asrlardan asrlarga olib o'tadigan, bir xalq
madaniyatini boshqa bir xalq madaniyatiga singdiruvchi asosiy ijtimoiy vosita hisoblanadi[1].
Har bir xalq adabiyotida o'ziga xos o'xshatishlar, taqqoslashlar, she'riy yo'nalishlar,
adabiy tur va janrlar mavjudki, bir xalq adabiyotida uchraydigan turni boshqa bir xalq
adabiyotida ham uchrashini o'rganish bu juda qiziq.

Mazkur maqolada xitoy xalq adabiyoti she'rlarida ko'p uchraydigan va o'zbek adabiyotida

ham ishlatiladigan "majnuntol" ( ) so'zini tahlil qilamiz.
Millat turmush tarzi, dunyoqarashi va orzu-intilishlarining betakror qirralarini o'zga

ijodlardan farqli xalqona bir yo'sinda o'zbek badiiyatiga olib kirgan hassos, donishmand
shoir Mirtemir o'zining "Betobligimda" she'rida:

Majnuntol tagiga o'tqazing meni,
Qovrilmay g'ashlik alangasida,
Majnuntol tagiga o'tqazing meni,
Nafasimni rostlay ko'lankasida.
Majnuntol tagiga o'tqazing meni,
Qushlar ovoziga quloq solayin.
Majnuntol tagiga o'tqazing meni,
Xayol og'ushida orom olayin.
Majnuntol tagiga o'tqazing meni,
Shu kungacha o'zni men cheklab bo'ldim.
Majnuntol tagiga o'tqazing meni,
Men uchun yig'lasin men yig'lab bo'ldim deb yozadi.
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Mazkur she'rda shoir o'ziga panoh topish uchun, orom topish uchun joy qidirib
eng arzirli joy majnuntol tagi ekanligini badiiy ifoda etmoqda. Shu o'rinda aytish joizki,
majnuntol har doim adabiyotlarda ezgulik, orombaxsh joy, dardkash timsolida ifodalanadi.
Taniqli o'zbek yozuvchisi, shoir Erkin Vohidov ham o'zining 1952-yilda yozilgan ajib
bir she'rida majnuntolni mana bunday keltirib o'tadi:

Qora qushlar qo'narlar majnuntolning shoxiga.
Boshin suvga egarlar boqmay sira ohiga.
Rahmi kelib bulutning , yig'lab to'kar yoshini.
Qushlar qochar, majnuntol ko'taradi boshini.
Bulutning orasidan quyosh kulib qaraydi,
Majnuntolning yuvilgan sochlarini taraydi[2].
Mazkur she'rda qora bulutlar va yomg'ir yog'ishini shoir shu darjada go'zal aks

etganki, ayni holatning inson kayfiyati, dardu alamlardan keyin albatta yorug'likka chiqishini
nihoyatda chambarchaslikda ifodalagan. Bunday qatorlarni juda ko'plab keltirish mumkin.

Endi xitoy xalq adabiyotidagi ba'zi bir majnuntol bilan ifodalangan holat va yozuvchi
aks ettirgan kayfiyatni tahlil qilamiz.

Shoir  qalamiga mansub ushbu she'rning ma'nosi quyidagicha:
Yam-yashil, uzun bargli majnuntol
Novdalariga xuddi uzun yashil lenta ilib qo'ygandek
Ingichka, mayin barglarini silkitmoqda kim?
Ha, bu o'sha mayin esayotgan shabada.
Tan davrida (618-907) yozilgan ushbu she'rda shoir yorning ketayotgan vaqtida,

vidolashayotgan vaqtida aks etgan holatini, yorining tashqi ko'rinishini majnuntol siymosida
aks ettirgan[3]. Yori kiygan shoyi ko'ylakning shamolda hilpiragani tasvirini shabadada
shivirlayotgan majnuntolning barglariga qiyos etgan. Manbalarda keltirilichicha, xitoy
adabiyotida majnuntol obrazi ko'pincha qayg'u, alam  vidolashuv onini tasvirlashda
qo'llaniladi. Darhaqiqat, har doim egilib, ta'zim qilib turuvchi afsonaviy majnuntol
daraxti, mevasiz bo'lsada, shuncha ma'no anglatishi, shoir qalbini ilhomlantirishi va
o'quvchini aks ettirilayotgan holatga kirita olishi bilan ham adabiy mazmun kasb eta oladi.
Shu bilan birga xitoy she'riyatida aks ettiriluvchi "majnuntol" yorning qaddi-qomatini
ifodalash uchun va ikki sevishganlar o'rtasidagi muhabbatning naqadar kuchli ekanligini
tasvirlash uchun ham ishlatiladi[4]. Demak, birgina "majnuntol" obrazi ham o'zbek ham
xitoy adabiyotida turfa xil obrazlarni jonlantirish hamda kitobxon ko'ngliga shoir
kechinmalarining yetib borish uchun xizmat qilar ekan. Maqolamizga xulosa qilib shuni
aytish mumkinki, "majnuntol" obrazi o'zbek adabiyotida yorning qaddi qomatini, uzun
sochini, ko'ngil tortuvchi maskanni bildirsa, xitoy xalq adabiyotida esa yuqoridagi jihatlardan
farqli o'laroq, vidolashuv, ikki sevishgan qalbning ayriliq onini ifodalash uchun ham
xizmat qilar ekan[5].
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Ko'rinib turibdiki, madaniyati, tili va ijtimoiy turmush tarzi turlicha bo'lgan xalqlar
adabiyotida ma'lum bir janr, ma'lum bir obrazning aynan bir ma'no-mazmun kasb
etishini uchratish mumkin ekan. Bu adabiyotning millatlararo, xalqlararo aloqa va
madaniyat almashinuvi vositasi ekanligiga yana bir misol.

Adabiyotlar:
1. Manaviyat asosiy tushunchalar izohli lug'ati. -Toshkent: G'afur G'ulom nashriyoti,

2013. - 448 b.
2. Scene of morning. -Toshkent: Nihol nashriyoti, 2017. 28-bet.

3.

4.  (Xitoy adabiyoti tarixi). -Samarqand: SamDU, 2016.  -155 b.
5. www.baidu.com
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ñòóäåíòêà   Ñàìàðêàíäñêîãî ãîñóäàðñòâåííîãî
èíñòèòóòà  èíîñòðàííûõ ÿçûêîâ.
E-mail:  munisabobojonovam@gmail.com
Íàó÷íûé ðóêîâîäèòåëü
Ñóëåéìàíîâà Íàðãèçà Ìàðäîíîâíà,
äîêòîð ôèëîñîôèè ïî ôèëîëîãèè, äîöåíò.

ÏÎÂÛØÅÍÈÅ ÌÎÒÈÂÀÖÈÈ ÑÒÓÄÅÍÒÎÂ ÂÛÑØÈÕ Ó×ÅÁÍÛÕ
ÇÀÂÅÄÅÍÈÉ Ê ÈÇÓ×ÅÍÈÞ ÀÍÃËÈÉÑÊÎÃÎ ßÇÛÊÀ ÏÐÈ ÏÎÄÄÅÐÆÊÅ
ÄÈÑÒÀÍÖÈÎÍÍÎÃÎ ÎÁÐÀÇÎÂÀÍÈß

Àííîòàöèÿ. Â äàííîé ñòàòüå ðàññìàòðèâàþòñÿ âîïðîñû ôîðìèðîâàíèÿ è ïîâûøåíèÿ
èíòåðåñà îáó÷àþùèõñÿ âûñøèõ ó÷åáíûõ çàâåäåíèé ê èçó÷åíèþ èíîñòðàííîãî ÿçûêà,
â ÷àñòíîñòè àíãëèéñêîãî, ñ ïîìîùüþ ïðèìåíåíèÿ è ïîääåðæêè ïðåïîäàâàòåëåì
äèñòàíöèîííîãî ìåòîäà îáðàçîâàíèÿ. Òàêæå èññëåäóþòñÿ îñîáåííîñòè ýôôåêòèâíîãî
èñïîëüçîâàíèÿ îíëàéí êóðñîâ è äèñòàíöèîííîãî âçàèìîäåéñòâèÿ ìåæäó
ïðåïîäàâàòåëåì è ñòóäåíòàìè ïðè óñâîåíèè êîììóíèêàòèâíûõ êîìïåòåíöèé íà
ñîâðåìåííîì ýòàïå ðàçâèòèÿ èçó÷åíèÿ àíãëèéñêîãî ÿçûêà.

Êëþ÷åâûå ñëîâà: äèñòàíöèîííîå îáðàçîâàíèå, îíëàéí êóðñû, ÿçûêîâûå êîìïåòåíöèè,
àíãëèéñêèé ÿçûê, öèôðîâûå òåõíîëîãèè, âèðòóàëüíàÿ ó÷åáíàÿ ñðåäà, ñèñòåìà Moodle.

Ñ óñêîðåííîì ðàçâèòèåì íàóêè, îáðàçîâàíèÿ è ñôåðû èíôîðìàöèîííûõ
òåõíîëîãèé ñ èõ øèðîêèì âíåäðåíèåì âî âñå îáëàñòè æèçíåäåÿòåëüíîñòè ëþäåé,
ñîâðåìåííîå îáðàçîâàíèå âñåõ ýòàïîâ, â ÷àñòíîñòè â âûñøèõ ó÷åáíûõ çàâåäåíèÿõ,
ïðåäïîëàãàåò ïîýòàïíûé ïåðåõîä ê ïðèìåíåíèþ öèôðîâûõ òåõíîëîãèé ïðè
îáó÷åíèè ñòóäåíòîâ. Ê íàñòîÿùåìó âðåìåíè äîñòóïíîñòü èñïîëüçîâàíèÿ
êîìïüþòåðíûõ òåõíîëîãèé â îáëàñòè ôèëîëîãèè è ïåäàãîãèêè, îñîáåííî ïðè
îáó÷åíèè àíãëèéñêîìó ÿçûêó â ñîîòâåòñòâèè ñ ñîâðåìåííîé ìåòîäèêîé
ïðåïîäàâàíèÿ ÿçûêà, ñòàëà îñíîâîé äëÿ ó÷àùèõñÿ óñêîðåííî ðàçâèâàòü íàâûêè
îáùåíèÿ íà ÿçûêå íå òîëüêî ïðè âçàèìîäåéñòâèè ñ ïðåïîäàâàòåëåì, íî è
ñàìîñòîÿòåëüíî. Ñåãîäíÿ ïðåïîäàâàíèå àíãëèéñêîãî ÿçûêà â âóçàõ, êàê è äðóãèõ
èíîñòðàííûõ ÿçûêîâ, ðàññìàòðèâàåòñÿ â ïðèìåíåíèè íîâûõ ìåòîäîâ è ïîäõîäîâ
âìåñòå ñ èñïîëüçîâàíèåì öèôðîâûõ òåõíîëîãèé, íàáëþäàåòñÿ ââåäåíèå
ñîâðåìåííûõ ñïîñîáîâ ñðàâíèòåëüíî ýôôåêòèâíîãî îáó÷åíèÿ â òðàäèöèîííûé
ìåòîä îáðàçîâàíèÿ. Ýòî, ïðåæäå âñåãî, ñâÿçûâàåòñÿ ñ ïîääåðæêîé äèñòàíöèîííîãî
îáðàçîâàíèÿ, ÷òî ïîäðàçóìåâàåò îíëàéí îáó÷åíèå è îöåíèâàíèå çíàíèé ó÷àùèõñÿ,
â âûñøèõ ó÷åáíûõ çàâåäåíèÿõ. Øèðîêî ïðèìåíÿåìûé äàííûé ìåòîä îíëàéí
îáó÷åíèÿ àíãëèéñêîìó ÿçûêó ñòóäåíòàì âóçîâ òàêæå ïîäðàçóìåâàåò íåêîòîðûå
îñîáåííîñòè, êîòîðûå íåîáõîäèìî ó÷èòûâàòü ïðåïîäàâàòåëþ äëÿ ïîâûøåíèÿ
ýôôåêòèâíîñòè ïðîâîäèìîãî çàíÿòèÿ, ïîääåðæàíèÿ èíòåðàêòèâíîñòè ñðåäè
îáó÷àþùèõñÿ è ìîòèâàöèè ê èçó÷åíèþ ÿçûêà, à òàêæå ôîðìèðîâàíèÿ ÿçûêîâûõ
êîìïåòåíöèé.

Ñòîèò çàìåòèòü, ÷òî âàæíûì äëÿ ïðåïîäàâàòåëÿ ÿâëÿåòñÿ îïðåäåëåíèå
îòëè÷èòåëüíûõ îñîáåííîñòåé ìåæäó òðàäèöèîííûì îáó÷åíèåì - íåïîñðåäñòâåííîå
âçàèìîäåéñòâèå ìåæäó ïðåïîäàâàòåëåì è ñòóäåíòàìè - è îáó÷åíèåì,
îñóùåñòâëÿåìûì íà îïðåäåëåííîì ïðîñòðàíñòâå. Îíëàéí îáó÷åíèå, ðåàëèçóåìîå
â äèñòàíöèîííîì îáðàçîâàíèè, ïðåäïîëàãàåò ïðÿìîé êîíòàêò ïðåïîäàâàòåëÿ ñ
ó÷àùèìèñÿ, ïîëüçóþùèìèñÿ îíëàéí ñðåäîé äëÿ îáùåíèÿ íà èçó÷àåìîì ÿçûêå è
îáìåíà èíôîðìàöèè è ïîëó÷åííûõ çíàíèé äðóã ñ äðóãîì, ðàñïðåäåëåíèå è ïðîâåðêà
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çàäàíèé, îöåíèâàíèå ïðåïîäàâàòåëåì çíàíèé ó÷àùèõñÿ â ðåæèìå îíëàéí. Â äàííîì
ñëó÷àå, ïåäàãîãè÷åñêèå ïðèíöèïû, òðåáóåìûå îò ïðåïîäàâàòåëÿ ïðè äèñòàíöèîííîì
îáó÷åíèè, èìåþò îáùèå ÷åðòû ñ îáó÷åíèåì ëèöîì ê ëèöó. Îäíàêî òàêæå íåîáõîäèìî
îòìåòèòü íàëè÷èå íåêîòîðûõ ðàçëè÷èé, ó÷åò êîòîðûõ âàæåí äëÿ ïðåïîäàâàòåëÿ,
÷òîáû ñôîðìèðîâàòü íàâûêè 'ý-ìîäåðàòîðà' - òåðìèí, îáû÷íî èñïîëüçóåìûé â
êíèæíîì ñòèëå è îçíà÷àþùèé îíëàéí ïðåïîäàâàòåëÿ [1] - ïðè îáó÷åíèè
àíãëèéñêîìó ÿçûêó äèñòàíöèîííî. Äëÿ îñóùåñòâëåíèÿ ýôôåêòèâíîãî îíëàéí
îáó÷åíèÿ è ïîâûøåíèÿ ìîòèâàöèè îáó÷àþùèõñÿ ñòîèò óäåëèòü áîëüøåå âíèìàíèå
íà îáåñïå÷åíèå èíòåðàêòèâíîñòè, íàãëÿäíîñòè è âîçìîæíîñòè óñïåøíîãî ðàçâèòèÿ
êîììóíèêàòèâíûõ ÿçûêîâûõ êîìïåòåíöèé ó ñòóäåíòîâ, ãäå ñâÿçûâàþùèì çâåíîì
âî âçàèìîäåéñòâèè ìåæäó ó÷èòåëåì è ó÷àùèìèñÿ ñëóæàò öèôðîâûå òåõíîëîãèè,
íàïðèìåð, çà÷àñòóþ ýòî êîìïüþòåðû èëè íîóòáóêè. Ïîäîáíàÿ èíòåðàêòèâíîñòü â
äèñòàíöèîííîì îáðàçîâàíèè ìîæåò çàêëþ÷àòü â ñåáå íàëè÷èå ýëåìåíòîâ èãðû,
ðàçëè÷íûõ ïîçíàâàòåëüíûõ óïðàæíåíèé è îïðîñíèêîâ, êîòîðûå ñïîñîáñòâóþò
êàê ïîääåðæêè ïàðíûõ è ãðóïïîâûõ ðàáîò â ðåæèìå îíëàéí, òàê è ïîâûøåíèþ
èíòåðåñà ñòóäåíòîâ ê èçó÷åíèþ àíãëèéñêîãî ÿçûêà ïðè äèñòàíöèîííîì
îáðàçîâàíèè. Ïîìèìî ýòîãî, ðÿä ïðèëîæåíèé, èìåþùèõñÿ â ñîâðåìåííûõ öèôðîâûõ
òåõíîëîãèÿõ, òàêèå êàê Facebook, TelegramMessenger, ïîçâîëÿþò ñîçäàòü
ïðåïîäàâàòåëþ ýëåêòðîííûå ãðóïïû è êàíàëû â ñîöèàëüíûõ ñåòÿõ äëÿ îáåñïå÷åíèÿ
âîçìîæíîñòè ñòóäåíòàì èçó÷àòü àíãëèéñêèé ÿçûê, íå íàõîäÿñü â ó÷åáíîì
çàâåäåíèè, à äîñòóïíîñòü äëÿ øèðîêîãî ïðèìåíåíèÿ ïðèëîæåíèé, ðàçðàáîòàííûõ
äëÿ îáó÷åíèÿ èíîñòðàííûì ÿçûêàì íà îñíîâå âèðòóàëüíûõ èãðîâûõ òåõíîëîãèé,
òàêèå êàê Duolingo, Bussu, MemRise, EWA, TED, ïîçâîëÿþò ñòóäåíòàì
ñàìîñòîÿòåëüíî, ëåãêî, áûñòðî è ñ èíòåðåñîì èçó÷àòü àíãëèéñêèé ÿçûê. Ñòîèò
îòìåòèòü, ÷òî ðàáîòà ñ ïîäîáíûìè ïðèëîæåíèÿìè â öèôðîâûõ òåõíîëîãèÿõ â
ïðîöåññå îáó÷åíèÿ àíãëèéñêîìó ÿçûêó ñîçäàåò âîçìîæíîñòü äëÿ ïðåïîäàâàòåëÿ
îðãàíèçîâàòü ñîáñòâåííûå îíëàéí èãðû, âèêòîðèíû, áëèö èëè ãðóïïîâûå îïðîñû
äëÿ ñòóäåíòîâ. Îäíàêî âàæíî, ÷òîáû ïðåïîäàâàòåëü ðåãóëÿðíî íàáëþäàë çà
ïðèñóòñòâèåì, ó÷àñòèåì è ìîòèâàöèåé êàæäîãî ó÷àùåãîñÿ. Ïðè äèñòàíöèîííîì
îáðàçîâàíèè, êîãäà ñòóäåíòû è ïðåïîäàâàòåëü îòäåëåíû ïðîñòðàíñòâîì è âðåìåíåì
â íåêîòîðûõ ñëó÷àÿõ, ñòóäåíòû íå òåðÿþò ìîòèâàöèþ, êîãäà ïðåïîäàâàòåëü
ïðîâåðÿåò è îöåíèâàåò âûïîëíåííûå çàäàíèÿ ó÷àùèõñÿ ñ èíäèâèäóàëüíûì
ïîäõîäîì ê êàæäîìó òàê æå, êàê è â òðàäèöèîííîì îáó÷åíèè.

Èçâåñòíî, ÷òî äëÿ ðåàëèçàöèè äèñòàíöèîííîãî îáó÷åíèÿ àíãëèéñêîìó ÿçûêó
ïðåïîäàâàòåëþ (òàêæå ñòóäåíòó) íåîáõîäèìî èìåòü ñïåöèàëüíîå òåõíè÷åñêîå
îñíàùåíèå: êîìïüþòåð, êîëîíêè, âåá-êàìåðà, ïîäêëþ÷åíèå ê èíòåðíåòó è èíîãäà
äàæå öèôðîâàÿ êàìåðà, òàêæå íåîáõîäèìî íàëè÷èå ïðîãðàììíîãî îáåñïå÷åíèÿ,
ïîäðàçóìåâàþùåå ñïåöèàëüíûå êîìïüþòåðíûå ïðîãðàììû è ñèñòåìû äëÿ îáó÷åíèÿ
ñîäåðæàíèþ êóðñà àíãëèéñêîãî ÿçûêà è ðàçâèòèÿ ÿçûêîâûõ êîìïåòåíöèé.
Âèðòóàëüíàÿ ó÷åáíàÿ ñðåäà Moodle, ñîçäàííàÿ Ìàðòèíîì Äóãèàìàñîì, ÿâëÿåòñÿ
îäíîé èç ó÷åáíûõ ïëàòôîðì, øèðîêî ïðèìåíÿåìûõ â äèñòàíöèîííîì îáðàçîâàíèè.
Èçâåñòíî, ÷òî èäåÿ ñîçäàíèÿ äàííîé ïëàòôîðìû ó Ì. Äóãèàìàñà âîçíèêëà â 1999
ã. ïîñëå ïðîäîëæèòåëüíîãî îïûòà àäìèíèñòðèðîâàíèÿ êîììåð÷åñêîé ïëàòôîðìû
WebCT â îäíîì èç êðóïíûõ óíèâåðñèòåòîâ Àâñòðàëèè. Moodle - ýòî àááðåâèàòóðà
âûðàæåíèÿ "Modular Object-Oriented Dynamic Learning Environments (Ìîäóëüíàÿ
îáúåêòíî-îðèåíòèðîâàííàÿ äèíàìè÷åñêàÿ îáó÷àþùàÿ ñðåäà), ïåðâàÿ âåðñèÿ
êîòîðîé áûëà âûïóùåíà â 2002 ãîäó è ïîëó÷èëà øèðîêóþ ïîïóëÿðíîñòü â ìèðå,
è ñåãîäíÿ ïðåäîñòàâëÿåò ðÿä âîçìîæíîñòåé äëÿ ïîääåðæêè ýôôåêòèâíîãî
äèñòàíöèîííîãî îáðàçîâàíèÿ â âûñøèõ ó÷åáíûõ çàâåäåíèÿõ. Ïðè îáó÷åíèè
àíãëèéñêîìó ÿçûêó ñ ïîìîùüþ âèðòóàëüíîé ó÷åáíîé ñðåäû ïðåïîäàâàòåëþ ñòîèò
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îáðàòèòü âíèìàíèå íà îïðåäåëåíèå òåõ íàâûêîâ, êîòîðûì ìîæíî îáó÷àòü ÷åðåç
äèñòàíöèîííîå îáó÷åíèå, íàïðèìåð ÷òåíèå, àóäèðîâàíèå è ïèñüìî, è íàâûêîâ,
îáó÷àòü êîòîðûì ìîæåò áûòü ýôôåêòèâíåå ïðè òðàäèöèîííîì îáó÷åíèè [2]. Ê
ïðèìåðó, íàâûêè ðàçãîâîðíîé ðå÷è íà àíãëèéñêîì ÿçûêå, íåñìîòðÿ íà òî, ÷òî èõ
ìîæíî ðàçâèâàòü è â ïðîöåññå äèñòàíöèîííîãî îáðàçîâàíèÿ ñ ïîìîùüþ
àóäèîçàïèñåé, ðàçëè÷íûõ ïîäêàñòîâ, âåáèíàðîâ èëè âèäåîêîíôåðåíöèé, ëó÷øå
ñîâåðøåíñòâóþòñÿ ó ñòóäåíòîâ ïðè îñóùåñòâëåíèè íåïîñðåäñòâåííîãî
âçàèìîäåéñòâèÿ â ó÷åáíîé àóäèòîðèè: ñòóäåíòû ìîãóò îáùàòüñÿ ìåæäó ñîáîé, ñ
ïðåïîäàâàòåëåì, ðàçäåëèâøèñü íà ïàðû èëè íåñêîëüêî ãðóïï. Ïîäîáíîå
îïðåäåëåíèå îíëàéí îáó÷åíèÿ àíãëèéñêîìó ÿçûêó ïî îòäåëüíûì ÿçûêîâûì
êîìïåòåíöèÿì ìîæíî íàãëÿäíî ïðåäñòàâèòü â âèäå òàáëèöû, â êîòîðîé
ïðåïîäàâàòåëü îòìå÷àåò êàæäóþ íåäåëþ ôîðìó è òåìó îáó÷åíèÿ ñòóäåíòîâ è
ïîäâîäèò èòîãè ýôôåêòèâíîñòè è ïðîäóêòèâíîñòè ïðîâåäåííîãî çàíÿòèÿ ïî ñòåïåíè
ïîâûøåíèÿ èëè ïîíèæåíèÿ ìîòèâàöèè ó÷àùèõñÿ, ïî ðåçóëüòàòàì âûïîëíåííûõ
èìè çàäàíèé.
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Ñîñòàâëåíèå ïîäîáíîé òàáëèöû ñîîòâåòñòâóåò ñîñòàâëåíèþ îïðåäåëåííîãî
ó÷åáíîãî ïëàíà, â êîòîðîì óêàçûâàåòñÿ ïðåïîäàâàòåëåì:

" Òåìà äëÿ êàæäîé íåäåëè
" Ôîðìà îáó÷åíèÿ ñòóäåíòîâ
" ßçûêîâûå êîìïåòåíöèè ïî êàòåãîðèÿì
" Îáçîð, ãäå ìîæíî îòìå÷àòü èòîãè ïðîâåäåííîãî çàíÿòèÿ è óðîâåíü

ïîâûøåííîñòè ìîòèâàöèè ñòóäåíòîâ ïîñëå îêîí÷àíèÿ óðîêà.
Ïî îáðàçöó ïðèáëèçèòåëüíîãî ïîäãîòîâëåííîãî ó÷åáíîãî ïëàíà, óêàçàííîãî â

òàáëèöå âûøå, ìîæíî ðàññìîòðåòü, ÷òî ïðîöåíò óñïåâàåìîñòè ñòóäåíòîâ â ïðîöåññå
óñâîåíèÿ ÿçûêîâûõ êîìïåòåíöèé çà÷àñòóþ ÿâëÿåòñÿ ðåçóëüòàòîì èõ ìîòèâàöèè ê
èçó÷åíèþ, ÷òî è ìîæíî îïðåäåëèòü, ñäåëàâ îáçîð ïî ñðåäíèì ïîêàçàòåëÿì èõ
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óñïåâàåìîñòè â òå÷åíèå îäíîé íåäåëè è, òàêèì îáðàçîì, âûÿâèòü â êàêîé ôîðìå
êàêèì ÿçûêîâûì êîìïåòåíöèÿì ýôôåêòèâíåå îáó÷àòü. Ïîìèìî ýòîãî, âàæíî äëÿ
ïðåïîäàâàòåëÿ ïðè äèñòàíöèîííîì îáó÷åíèè ñòóäåíòîâ àíãëèéñêîìó ÿçûêó
ó÷èòûâàòü ðàçëè÷èÿ â ñïîñîáíîñòÿõ ó÷àùèõñÿ óñâàèâàòü ìàòåðèàë, äðóãèìè ñëîâàìè,
îíëàéí îáó÷åíèå, òàê æå, êàê è òðàäèöèîííîå òðåáóåò îò ïðåïîäàâàòåëÿ
ïðèìåíåíèÿ îïðåäåëåííûõ ìåòîäîâ è ïîäõîäîâ, ñîîòâåòñòâóþùèõ ó÷åáíûì
ñòðàòåãèÿì êàæäîãî ñòóäåíòà: âèçóàëüíûé, ñëóõîâîé, êèíåñòåòè÷åñêèé.

Òàêèì îáðàçîì, äëÿ îáåñïå÷åíèÿ ýôôåêòèâíîñòè çàíÿòèÿ àíãëèéñêîãî ÿçûêà â
âûñøèõ ó÷åáíûõ çàâåäåíèÿõ è ïîâûøåíèÿ ìîòèâàöèè ñòóäåíòîâ ê èçó÷åíèþ ÿçûêà
ïðè ïîääåðæêå äèñòàíöèîííîãî îáðàçîâàíèÿ ïðåïîäàâàòåëþ âàæíî îïðåäåëèòü
îáùèå è îòëè÷èòåëüíûå îñîáåííîñòè â ìåòîäèêå ïðåïîäàâàíèÿ àíãëèéñêîãî ÿçûêà,
êàê ïðè òðàäèöèîííîì, òàê è ïðè äèñòàíöèîííîì îáó÷åíèè, ÷òîáû íàãëÿäíî
óâèäåòü ïðèìåíåíèå êàêèõ ìåòîäîâ è ïðèåìîâ ñïîñîáñòâóþò áîëüøåìó ïîâûøåíèþ
èíòåðåñà ó÷àùèõñÿ ê èçó÷åíèþ àíãëèéñêîãî ÿçûêà. Íà ñåãîäíÿøíèé äåíü ýòî
îñîáåííî ÿâëÿåòñÿ âàæíûì, êîãäà ïî÷òè âåñü ìèð íàõîäèòñÿ â ðåæèìå
äèñòàíöèîííîé èíòåãðàöèè â ñâÿçè ñî âñïûøêîé ïàíäåìèè êîðîíàâèðóñà COVID-
19, îêàçàâøàÿ âëèÿíèå è íà ñôåðó îáðàçîâàíèÿ, ïðîöåññ êîòîðîãî àêòèâíî
ïðîäîëæàåòñÿ è â íàøåé ñòðàíå ïðè ïîääåðæêè äèñòàíöèîííîãî îáó÷åíèÿ ñ
èñïîëüçîâàíèåì èíôîðìàöèîííûõ òåõíîëîãèé íà ðÿäó ñ ïëàòôîðìàìè Moodle,
Zoom è äðóãèå.  Òàêæå, äëÿ ëó÷øåãî îïðåäåëåíèÿ ôàêòîðîâ, âëèÿþùèõ íà
ìîòèâàöèþ ñòóäåíòîâ ê óñâîåíèþ íàâûêîâ îáùåíèÿ íà àíãëèéñêîì ÿçûêå ïðè
äèñòàíöèîííîì îáðàçîâàíèè, ïðåïîäàâàòåëü ñàì ìîæåò èñïûòàòü îïûò
ïðîõîæäåíèÿ îíëàéí êóðñà àíãëèéñêîãî ÿçûêà è ïðèîáðåñòè âîçìîæíîñòü
àíàëèçèðîâàòü îíëàéí îáó÷åíèå â êà÷åñòâå ñòóäåíòà.
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SOME DATA OF COMPUTATIONAL STYLISTICS IN ANALYSIS OF
REECHOING REPETITION IN SHAKESPEAREAN TRAGEDIES

Abstract: The article deals with the analysis of stylistic device of repetition, especially
reechoings in tragedies written by William Shakespeare. Computational stylistics and text
analysis have remained true to the origins of texts, and continue to use the power of the
computer to improve our understanding of texts. Reechoings present repetition of another
speaker's words and have a certain stylistic function, as they may represent an answer to
a question, individual manner of speaking, show irascibility and contempt for others and
sometimes they express irritation.

Key words: computational stylistics, repetition, reechoings, emphasis, linguistics, rhetorical.

 Computational text analysis, which is concerned and interested in studying subjects
related to style, is commonly known nowadays as computational stylistics. Computational
stylistics is a subdomain of computational linguistics located at the intersection between
several research areas such as natural language processing, literary analysis, stylistics
and data mining. The goal of computational stylistics is to extract style patterns characterizing
a particular type of texts using computational and automatic methods. Computational
stylistics is the scientific discipline which is concerned with understanding written and
spoken language from a computational perspective, and building facts that usefully
process and produce language, either in bulk or in a dialogue setting [5]. To the extent
that language is a mirror of mind, a computational understanding of language also
provides insight into thinking and intelligence. And since language is our most natural
and most versatile means of communication, linguistically competent computers would
greatly facilitate our interaction with machines and software of all sorts, and put at our
fingertips,  in ways that truly meet our  needs,  the vast textual and other  resources of the
internet.

The stylistic device of repetition aims at logical emphasis, an emphasis necessary to
fix the attention of the reader on the key word of the utterance. Repetition proper is the
recurrence of the same element within the sentence.

There are five main purposes which repetition may serve: to depict excitement or
deep emotion, as a means of emphasis, for realistic, colloquial touches, for rhetorical
ornamentation and for the portrayal of character. Repetition is essentially an emotional
reflex, and it is as such that it chiefly occurs: even the more rhetorical emphatic use,
where it is employed to draw attention to a particular word or phrase, is generally tined
emotionally as well.

Bradley in his famous lectures "Shakespearean Tragedy: Lectures on Hamlet, Othello,
King Lear, Macbeth" draw attention to the frequency of verbal repetitions in speech of
Shakespearean characters [2]. E. Stoll lays considerable stress on this feature and its
importance in order to add realism and solidity to a figure [7]. Bradley noticed that this
device (repetition) is widely used in moments of great emotion. According to Bradley
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verbal repetition is a means of individualization has two points: as an idiosyncrasy of
speech and as a striking characteristics [2].

Reechoing as a type of repetition consists in repetition of another speaker's words.
Here the repetition is divided, so to say, between two speakers, the one capping the
other. By this means the sentence is interrupted and the repetition itself again falls
outside the syntactical complex. As a rule such reechoings follow certain fixed lines and
it is only seldom that it has any light to throw either on the character of the speaker or
the style of the author. It has seemed superfluous therefore to give the examples in their
entirety. Mostly it is some unexpected or incompletely understood phrase that is repeated,
the second speaker demanding an explanation or assurance, which is not infrequently
given by yet another repetition on the part of the first speaker. Thus Hamlet catches at
the word Murder in the ghost's speech, and is assured again Murder most foul. I V 25,
or Guildenstern reechoes Prison, my lord! and Hamlet explains Denmark's prison. II ii
252. More usual, however, are the cases with a single repetition. Occasionally the
repetition comes as an answer to a question, as when Laertes asks Alas! then she is
drown'd? and the queen answers Drown'd drowned, IV vii 184, and in the duel scene
the fencers proclaim their readiness to each other by repetition. Come on, sir,- Come,
my lord. V ii 294. The effect here too is that of question and answer. A few of Hamlet's
reechoings have an ironic, sometimes an important ring, as he repeats Seems, madam!
Nay it is. I ii 76, A bloody deed! almost as bad, good mother. As kill a king, and marry
with his brother III iv 28, or Ecstasy! My pulse, as yours, doth temperately keep time.
III iv 139; or when he repeats Polonius's sentence word for word My lord, I have news
to tell you. II ii 417. Here, though the irony is too slight to amount to that' Sardonian
and false laughter' of which Timothy Bright speaks, one might say that Hamlet's melancholy
has coloured his manner of speaking [2]. But again, as with Hamlet's excitability, one
will have to admit that not the repetition in itself is characteristic, but the frame of mind
out of which it grows. The repetition is used to reflect an emotion, not to underline an
idiosyncrasy of speech.

The reechoings in Lear are, for the most part, simple and uninteresting. We      need
only note the use of the each underline the ironic motto of the play, both in the main
plot - Nothing, my lord. - Nothing? - Nothing. I I 89 and in Gloucester's repetition of
the word  Nothing as he reads the fatal letter ( I ii 32), and yet once more in the
conversation between Lear and the fool - Why no, boy, nothing can be made out of
nothing. I iv 146. Further Lear's reechoings in the opening acts are indicate of irascibility
and contempt for others, but are used, as always, not as characteristic mood; the same
mood was to be noted also in the repeated apostrophes occurring in the some scenes.

Reechoing is not, any more than repetition, normally characteristic of Othello: it
appears chiefly as result of his inability to follow Iago's windings, and is heaped at three
points: when Iago first with indistinct hints and by himself reechoing Othello's words
sows the suggestion of a doubt, and Othello rejoins with an irritated repetition of the
echo, Indeed, ay, indeed, and Honest, ay, honest. Again, when his tormentor has
assumed a new attitude of cynical tolerance that the simple Moor cannot follow: Think
so, Iago! And Naked a- bed, Iago, and not mean harm? IV I 15. But also, more
independently, when he learns that Cassio is still alive and his revenge still incomplete:
Roderigo kill'd? Not Cassio kill'd! V ii 111-113. Occasionally, too, at moments of
extreme excitement or fury an echo is repeated wildly over and over again, as in the
confused cries of his epileptic fit, and his repetition of Desdemona's What committed!
But such touches are rare.

Repetition is a means of emphasis and the matter emphasized is a guide to a person's
character .



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

Òîøêåíò Ìàé | 2020 |2-³èñì
415

References:
1. Baker A. Shakespeare Dictionary. - Tounton, N. Y., 2002.-527 pp.
2. Bradley A. C. Shakespearean Tragedy: Lectures on Hamlet, Othello, King Lear,

Macbeth, 2nd ed. - London : Macmillan, 1995.- 1050pp.
3. Brown J. R. A.C. Bradley on Shakespeare's Tragedies. A Concise Edition and

Reassessment. - Palgrave Macmillan, 2001.- 308 pp.
4. Burrows J. F. Computation into Criticism. - Oxford: Clarendon Press, 1987.

250pp.
5. Craig H. Stylistic Analysis and Authorship Studies. - A Companion to Digital

Humanities, 3, 2004. - 420 pp.
6. Evans G. Complete and Systematic Concordance to the Works of Shakespeare. -

1998-2000- 6 vols.-5084 pp.
7. Stoll E. E. Art and Artifice in Shakespeare. A Study in Dramatic Contrast and

Illusion. - Cambridge, 2013. - 430 pp.
8. The Complete Works of William Shakespeare. - Ed. W.J. Kraig. - Oxford University

Press, 1954. - 2000 pp.



"ÇÀÌÎÍÀÂÈÉ ÒÀÚËÈÌÄÀ ÐÀ£ÀÌËÈ ÒÈÇÈÌËÀÐÍÈ £¤ËËÀØ: ÔÈËÎËÎÃÈß ÂÀ ÏÅÄÀÃÎÃÈÊÀ
ÑÎ¥ÀÑÈÄÀ ÇÀÌÎÍÀÂÈÉ ÒÅÍÄÅÍÖÈßËÀÐ ÂÀ ÐÈÂÎÆËÀÍÈØ ÎÌÈËËÀÐÈ"

 Ìàé | 2020 |2-³èñì Òîøêåíò
416

Òåìèðîâà Ôåðóçàáîíó Òåìèð ³èçè
Èñëîì Êàðèìîâ íîìèäàãè Òîøêåíò äàâëàò
òåõíèêà óíèâåðñèòåòè Îëìàëè³ ôèëèàëè
E-mail: yagona199212@mail.ru

ÌÓËÎ£ÎÒ  ÆÀÐÀ¨ÍÈÄÀ  ÊÈÍÅÒÈÊÀÍÈÍÃ ÐÎËÈ  ÂÀ ÓÍÈÍÃ  ÍÀÇÀÐÈÉ
ÒÀÄ£È£È

Àííîòàöèÿ: Ìóëî³îò (ìóíîñàáàò) áèðãàëèêäà ôàîëèÿò ê´ðñàòóâ÷èëàð ´ðòàñèäà
àõáîðîò àéèðèáîøëàøíè ́ ç è÷èãà îëàäè. Áóíäà ìóíîñàáàòíèíã êîììóíèêàòèâ (´çàðî
àëî³àãà äîèð) æèõàòè õèñîáãà îëèíàäè. Ìóëî³îò òóøóí÷àñèíè êîììóíèêàöèÿäàí
ôàð³ëàø êåðàê. Êîììóíèêàöèÿ - òèðèê âà ´ëèê òàáèàòäàãè òèçèìëàð ´ðòàñèäà
àõáîðîò àëìàøèíóâèíè àíãëàòàäè. Õàéâîíëàð ´ðòàñèäàäàãè ñèãíàëëàð àëìàøèíóâè,
èíñîííèíã òåõíèê âîñèòàëàð áèëàí àëî³à ³èëèøè - áóëàðíèíã áàð÷àñè êîììóíèêàöèÿ.
Ìóëî³îò ýñà ôà³àò èíñîíëàð ´òàñèäàãèíà àìàëãà îøèðèëèøè ìóìêèí.

Êàëèò ñ´çëàð: íîâåðáàë êîììóíèêàöèÿ, ïàðàëèíãâèñòèêà, êèíåòèêà.

Ïàðàëèíãâèñòèêà àòàìàñè òèëøóíîñëèêêà 1940 - éèë Àìåðèêàëèê òèëøóíîñ À.
Õèëë òîìîíèäàí îëèá êèðèëãàí. Ïàðàëèíãâèñòèêàíèíã ́ ðãàíèëèø ñîõàñè ñèôàòèäà
ìóëî³îòíèíã íîâåðáàë ê´ðèíèøèíè îëèøèìèç ìóìêèí. Ìóëî³îòäà ³óëàéëèêêà
ýðèøèø ó÷óí ôîíåòèê áèðëèêàð, þç õàðàêàòëàðè, èìî - èøîðàëàð, ³´ë õàðàêàòëàðè
âà áîø³àëàðäàí áåâîñèòà ôîéäàëàíèëàäè. Ïàðàëèíãâèñòèêà ìóëî³îò
âîñèòàëàðèíèíã òèíãëîâ÷èãà âà  ìóëî³îò æàðà¸íèãà òàüñèð ýòèøèíè, óëàðíèíã
ìóëî³îòäàãè àõàìèÿòèíè ́ ðãàíàäè.  Øóíèíãäåê ìóëî³îòäà ïàóçà âà èíòîíàöèÿíèíã
µàì àõàìèÿòè ÷åêñèç. Íåéðîïñèõîëîã âà íåéðîëèíãâèñò À.Ð.Ëóðèÿíèíã
òàüêèäëàøè÷à "èíñîíèÿò ïàéäî á´ëãàí äàâðëàðäà ìóëî³îò æàðà¸íè òîâóøëàðñèç
àìàëãà îøèðèëãàí. ¤éëàø ìóìêèíêè áèðèí÷è ìóëî³îò ôàîë ìåõíàò æàðà¸íèäà
ïàéäî á´ëãàí, áóíäà àéíè áèð ôàîëèÿòãà îèä æåñòëàð íàòèæàñèäà ìóëî³îò þçàãà
êåëãàí âà áó áåâîñèòà ́ øà ôîàëèÿò æàðà¸íèíèíã èøòèðîê÷èëàðèãàãèíà òóøèíàðëè
á´ëãàí". Áó ìóëî³îò àéíàí áèð ïðåäìåòãà ¸êè æàðà¸íãà èøîðà ³èëãàí.

Á.Ô. Ëîìîâ òàêëèô ýòãàí  òàñíèôãà ê´ðà ìóëî³îòíèíã ôóíêöèÿëàðè õèëìà-õèë
á´ëèá, ìèñîë òàðè³àñèäà èíôîðìàöèîí-êîììóíèêàòèâ ôóíêöèÿñèíè
êåëòèðèøèìèç ìóìêèí.

Ìóëî³îòíèíã èíôîðìàöèîí-êîììóíèêàòèâ ôóíêöèÿ áó, àõáîðîò àëìàøèíóâèíè
òàüìèíëàø. Àõáîðîò àëìàøèíóâè òóðëè áåëãèëàð, òèçèìëàð îð³àëè àìàëãà
îøèðèëàäè. Îäàòäà âåðáàë (óíäà áåëãèëàð òèçèìè ñèôàòèäà íóò³ èøëàòèëàäè) âà
íîâåðáàë (óíäà íîëèñîíèé áåëãèëàð òèçèìè èøëàòèëàäè) êîììóíèêàöèÿ
ôàð³ëàíàäè.

Íîâåðáàë êîììóíèêàöèÿ áèð íå÷à øàêëäàí èáîðàò:
- Êèíåòèêà (èìî-èøîðà, ìèìèêà, ïàíòîìèìà)
- Ïàðàëèíãâèñòèêà (îâîç ëîêàëèçàöèÿëàðè, ïàóçàëàð)
- Ïðîêñåìèêà (ìàñîôà âà âà³ò ìåü¸ðëàðè)
- Âèçóàë àëî³à (ê´çëàð îð³àëè)
- Òàêåñèêà (æèñìîíèé àëî³à)
Êèíåòèê áåëãèëàð òèçèìè - èìî-èøîðàëàð, ìèìèêà âà ïàíòîìèìèêäàí èáîðàò.

Ìàñàëàí, ðîñò ñ´çëà¸òãàí êèøè î÷è³ êàôòëàðèíè ê´ðñàòèøäàí ³´ð³ìàéäè. ̈ ë²îí÷è
ýñà êàôòëàðèíè áåðêèòèøãà õàðàêàò ³èëàäè. Ñóõáàòäîøäàí ´çèíè þ³îðè òóòèø
áåëãèëàðèäàí áèðè - áóòóí êàôò ÷´íòàêäà á´ëèá, áîø áàðìî³íèíã òàø³àðèãà
÷è³àðèá ³´éèëãàíèäèð. Øóáõàëàíóâ÷àíëèêíè îäàòäà î²èçíè ³´ë áèëàí õèìîÿëàø,
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áóðóíãà òåãèá ³´éèø, ³îâî³ëàðíè ñèëàá ³´éèø, ³óëî³ îðòèíè ¸êè á´éèííè
³àøëàá ³´éèø áèëäèðèá ³´ÿäè. Äàõàííè ñèëàá ³´éèø ³àðîð ³àáóë ³èëèøãà
³èéíàëèøíè ê´ðñàòàäè. Àñàáèéëèê õîëàòè êèøèíèíã áèðîð íàðñàãà - áèëàê óçóãè,
ñîàòè âà øó êàáèëàðãà õå÷ ³àíäàé ìà³ñàäñèç ³àéòà-³àéòà òåãèá òóðèøè îñòèãà
ÿøèðèíàäè. Ñòóëíèíã óñòèãà "ìèíèá" î¸³ëàðíè êåíã ¸çèá ´òèðèøäàí îäàìäàãè
äîìèíàíòëèêêà (óñòóíëèêêà) ìîéèëëèêíè ñåçèø ìóìêèí. Îëäèíãà ÷è³àðèëãàí
î¸³, àéíè³ñà, óíèíã ó÷è áèëàí åð äåïñèíà¸òãàí á´ëñà, äîìèíàíòëèê ÿ³³îë íàìî¸í
á´ëàäè. Áîø îð³àñèãà ÷àëèøòèðèëãàí ³´ëëàð, à¸ëëàðäà áåëãà òèðàëãàí ìóøòëàð
õàì äîìèíàíòëèêêà èíòèëèø ìóíîñàáàòèäàí äàðàê áåðàäè. Êèéèìäàãè é´³
÷àíãëàðíè ³î³óâ÷èëàð áóíäàé õàðàêàòè áèëàí ñóõáàòäîø ôèêðèãà ýüòèáîðñèçëèãèíè
¸êè ³´øèëìàñëèãèíè ê´ðñàòàäè. Àãàð êèøè äàõàíèíè êàôòè áèëàí òèðàá ́ òèðãàí
á´ëñà, äè³³àò áèëèí òèíãëà¸òãàíè âà ´éëàíèá ³îëãàíèäàí äàðàê áåðàäè.

Íîâåðáàë ìóëî³îò òèçèìëàðè êîììóíèêàöèÿ æàðà¸íèäà ìóõèì ðîë ´éíàéäè.
Àéðèì ìàüëóìîòëàðãà ³àðàãàíäà 80% àõáîðîò èìî-èøîðàëàð, ìèìèêà âà
ïàíòîìèìèêà ¸ðäàìèäà èôîäàëàíàäè. Íîâåðáàë áåëãèëàð íóò³íè ò´ëäèðàäè,
áàüçèäà óíèíã ´ðíèíè áîñàäè, êîììóíèêàòèâ æàðà¸í èøòèðîê÷èëàðèíèíã
ýìîöèîíàë õîëàòèíè àêñ ýòòèðàäè. Øóíèíã ó÷óí ìóëî³îò äàâîìèäà íîâåðáàë
ñèãíàëëàðíè êóçàòèø âà óëàðíèíã ìàçìóíèíè òóøóíèø æóäà ìóõèìäèð.

Aäàáè¸òëàð :
1. G`oziev E.G. Umumiy psixologiya. Toshkent. 2002.1-2 kitob.
2. G`oziev E.G. Muomala psixologiyasi. T-2001.
3. Íåìîâ  Ð.Ñ. Ïðàêòè÷åñêàÿ  ïñèõîëîãèÿ ïîçíàíèÿ  ñåáÿ: âëèÿíèå íà  ëþäåé.
     Ïîñîáèå äëÿ ó÷àùèõñÿ . -Mîñêâà  :  Sentr VLADOS, 2003.
4. www.expert.psychology.ru
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FRANSUZ TILIDA  FRAZEOLOGIK  IBORALAR
STRUKTURASIGA  DOIR

    Annotatsiya. Ushbu   maqolada  fransuz  tilidagi  faire fe'li  ishtirokidagi  frazeologik
birliklarga  xos  ayrim  xususiyatlar  borasida  fikr  yuritiladi. Xususan,  ularning
grammatik, leksik  va semantik  xususiyatlari bunday  frazeologik birliklarni   chuqur
tadqiq  etishga yordam  beradi. Shuningdek,  maqolada  faire fe'li  ishtirokidagi  frazeologik
birliklarning    struktur  jihatdan  o'ziga  xosligi tahlil  qilingan.

    Kalit so'zlar:   frazeologik birlik,  komponent, ochiq  strukturali,  yopiq  strukturali,
struktur model.

Ma'lumki, frazeologik birliklar deyilganda, tilda tayyor holda mavjud bo'lgan, nutqqa
shundayligicha olib kiriladigan, shaklan so'z birikmasi yoki gapga teng bo'lgan, mazmuni
ýñà ko'chma ma'noga asoslangan til birliklari  tushunèladi. Ikki  yoki  undan  îrtiq
so`zlardan  tashkil  topgan frazeologik  birliklar  ma'lum  bir  tushunchani  ifodalashi  va
bir so`zga  ekvivalent  bo`lishi  mumkin.  Îdatda  ular  bir  so`zli  sinonimik  ekvivalentga
ega  bo`ladi hamda sintaktik  jihatdan  gapning  bir  bo`lagini  hosil  qiladi.

  Tilda frazeologik birliklar o'zlarining  tuzilishiga  ko`ra  nihoyatda  rang-barang  olamni
o`zida  namoyon  eta oladi.  Ayniqsa, ularning  tarkibiy  elementlari   o`rtasidagi semantik
bog`lanishlar  turlicha  munosabatlarni  ifodalashi  orqali  ajralib  turadi.  Bunday  birliklar
tarkibiga  kiruvchi  so`zlar  o`zlarining ma`no mustaqilligini ma'lum  darajada, ya'ni
kuchli  yoki kuchsiz darajada saqlab qoladi. Frazeologik birliklarning nutqqa tayyor holda
olib kirilishi ularning til hodisasi sifatida ta'riflshni taqozo etadi. Xususan, frazeologik
birliklar êo'pchilik tadqiqotchilar  tomonidan til birligi sifatida  talqin  qilinganda   ularning
aynan   ana shu jihati e'tiborga olingan. Shunday  ekan, ularni  struktur  jihatdan  o'rganish
ham tadqiqotchilar  e'tiborida  bo'lib  kelgan.  Ushbu  maqolada  ularning  bunday  struktur
xususiyatlarini   faire fe'li  ishtirokidagi  frazeologik birliklar  misolida  ko'rib  chiqmoqchimiz.

Fransuz  tilida eng ko'p qo'llaniladigan  faire fe'li ko'p funkstiyali fe'llardan bo'lib, u
fransuz tilida o'zining leksik ma'nosidan tashqari, grammatik ma'no berish  yoki turli xil
fe'lli iboralarni yasash uchun  xizmat qiladi. Avvalo,  faire fe'lining lug'aviy ma'nolariga
e'tibor qilaylik . U quyidagi ma'nolarni ifodalaydi :

faire fe’lining lug’aviy ma’nolari: 

 qilmoq, 

 tayyorlamoq ; 

 yasamoq,  

 kashf qilmoq,  

 ishlab chiqarmoq ; 

 bajarmoq ;  

 nima bilandir mashg’ul bo’lmoq ;  

 tayinlamoq ; 

 chiqarmoq,  

 chorlamoq,  

 taklif qilmoq,   

 sabab  bo’lmoq ;   
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Bu fe'l frazeologik birliklar tarkibida kelganda o'zining yuqoridagi lug'aviy ma'nolarini
yo'qotadi va birikma tarkibidagi boshqa so'zlar  bilan  birgalikda batamom yangicha  ma'no
kasb etadi. Masalan:

fair balle - nishonga urmoq;
faire ballon - qamoqda  o'tirmoq.
Fransuz frazeologiyasida faire fe'li yordamida ko'plab frazeologik iboralar paydo bo'lgan.

Ularning orasida aynan  faire+ot shaklidagi va shu shaklda davom etuvchi iboralar o'ziga
xos turg'unlik xususiyatiga ega bo'lgan iboralar sirasiga kiradi. Binobarin,   faire+ot shaklidan
ham ko'rinib turibdiki, ot so'z turkumiga xos so'zning okkazional tarzda, ya'ni grammatik
qoidalarga bo'ysinmagan holda fe'ldan so'ng artiklsiz qo'llanilishi ularning sof turg'un
birikma ekanligini ko'rsatadi. Masalan, quyidagi iboralarga e'tibor qilaylik:

faire autorit - obro'sidan (mansabdan) foydalanmoq;
faire arme de tout - barcha choralarni ishga solmoq;
faire affaire -   kelishib olmoq;

faire amiti   avec qn- birov bilan do'stlashmoq;
 faire banqueraute-tanazzulga uchramoq, sinmoq.

Fransuz tilidagi bu turdagi iboralarni ularni tashkil qiladigan komponentlari soniga
ko'ra  ikki va undan ortiq komponentli turlarga ajratish mumkin. Masalan:

Ikki 
komponentli  

FBlar 

O’zbekcha  
tarjimasi 

Uch va undan 
ortiq 

komponentli 
FBlar 

O’zbekcha  
tarjimasi 

faire loi; 
 

xo’jayinlik qilmoq; faire arme de 
tout ; 

barcha choralarni 
ishga solmoq; 

faire balle ; 
 

nishonga urmoq; faire maison 
neuve ; 

tag-tubi bilan 
yangilamoq; 

faire eponge; 
 

hamma narsani 
o’ziga olmoq; 

faire match 
nul ; 

 

durang 
o’ynamoq ; 

faire mouche ; 
 

maqsadga erishmoq, 
mo’ljalga urmoq ; 

faire main 
basse sur� ; 

birovning adabini 
bermoq; 

 

Fransuzcha  faire+ot  ko'rinishida boshlanadigan   uch va undan ortiq komponentli
FBlar tarkibida predloglar ham muhim ahamiyat kasb etadi. Bunda asosan, de  predlogi
bunday turdagi FBlar tarkibida juda keng tarqalgandir. Biroq sur, en, avec predloglari esa
ayrim  hollardagina  uchraydi. Fransuz tilidagi de  predlogining ham bir necha ma'nolari,
ya'ni, yo'nalish ma'nosidagi - dan, tegishlilik ma'nosidagi - ning, hamda haqida kabi
ma'nolari mavjud bo'lib, ushbu turdagi FBlar tarkibida esa faqat tegishlilik ma'nosidagi
- ning qo'shimchasi ma'nosida ishlatilgan. Masalan:

          faire acte de presence -    xizmat yuzasidan  hozir bo'lmoq ;
faire acte de bonne  volonte-bajonidil xohlamoq;
faire acte de complaisance- muruvvat qilmoq ;
faire arme de tout- barcha choralarni ishga solmoq;
faire acte de deference-yon bosmoq, hurmat qilmoq;
faire acte de contrition-  tavba qilmoq.
Keltirilgan bu misollardan  faire+ot  shaklidagi FBlar strukturasiga oid yana bir

xususiyatni anglash mumkin. Bu xususiyat ularning acte  so'zi ishtirokidagi ma'lum bir
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struktur modelga ega ekanligidan iborat. Ya'ni bu struktur model  faire + acte + de ...
strukturasini o'z ichiga oladi.

Bundan tashqari,  faire+ot  shaklidagi FBlar strukturasiga ko'ra ochiq va yopiq strukturali
FBlarga bo'linadi. Bunda ochiq strukturali FBlar ma'no nuqtai nazardan tugallikka ega
bo'lmaydi, yopiq strukturali FBlar esa tugal ma'noni aks ettira oladi. Biroq ular orasida
yopiq strukturali FBlar Fransuz frazeologiyasida ko'pchilikni tashkil etadi.  Masalan:

Yopiq strukturali FBlar :
faire balle - nishonga urmoq;
faire  ballon - qamoqda  o'tirmoq.
Ochiq strukturali FBlar :
faire main basse sur... - birovning adabini bermoq;
faire oeuvre de... - o'zini xuddi ...dek tutmoq.

Fransuz tilidagi  faire+ot  shaklidagi FBlarning semantikasiga e'tibor qilsak, ular
orasida ko'p ma'noli, aynan ikki xil ma'noli FBlar ko'pchilikni tashkil etadi. Masalan:

Faire corps neuf (avec) - a)kasalllikdan so'ng sog'aymoq;
                                      b)semirmoq ;
 Faire main basse sur... -  a)birovning adabini bermoq ;
                                         b)birovga qo'pol muomala qilmoq;
Faire naufrage - a)taqdirga tan bermoq  ;
                         b)halok  bo'lmoq, g'oyib bo'lmoq;
Faire etat de...- a)... ni hisobga olmoq ;
                         b) ... ni hurmat qilmoq;
Faire oeuvre de...- a)o'zini xuddi ...dek tutmoq ;
         b)birovning xizmatini qilmoq.

Ma'lum bir kichik ob'ekt misolida bu kabi frazeologik muammolarni tadqiq etish
tildagi ayrim lingvistik muammolar yechimini topishga yordam beradi hamda fransuzcha
badiiy asarlar tilini to'g'ri tushunishda muhim ahamiyat kasb etadi.
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