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Accanomy - anaiikym XypMaTiu KoH(epeHIus KaTHAUIMUjIapu!

Bapuammsra Mabrymku, 2020 it Y36exuctonna xypmatiu FOpréommmus tomonnaaH "Mim-
MabpudaTr Ba paKamIu UKTUCOAMETHN PUBOXJIAHTUPUIL" Wuan n1e0 5bJ0OH KMIMHIU. by aca
IIpesunent IllaBkaT Mup3n€eBHUHT WIM-MabpUdaT Ba TEXHOJOTUSIIAD PUBOXMUIA aJloXyaa
axaMusT KapatraHauru xamaa Onuit Maxoucra MypoxaatHomacuaa OeJrTMJIaHTaH MyXUM
BasualapHMHT MKPOCUHU TabMuHIam mMakcaauaa 2020 iimaHuHT 1 Maii KyHu "3aMoHaBUiA
TabJMMIA paKaMJId TEeXHOJOTHUsIap: (PUIOJOTUS Ba I€Aaroruka coxacujaa 3aMOHaBUA
TEHIEHIMSIIap Ba pUBOXJIAHUIL OMUJUIApU” MaB3yCHa NJIMUN-aMaiii OHJIaiiH KOH(bEPEHIISI
YTKa3WJIMOK/IA.
Tapakkuérra spMILIMII YUYyH, paKamad OMIMMIIap Ba 3aMOHABUI ax00pOT TEXHOJOTUsIapUHA
srajjalllMMU3 3apyp Ba IIapT xamaa Oy X0JaT TabJIMM COXacuJa XaM MYyXUM axaMusTra ara.
byryHru KyHaa pakamiid TEXHOJIOTHSIAp XaMUSITHUHI Oapya coxajapura ¢aoja Kupuo
oopmokaa. by iiyHanuiiga akceapatop cudaruaa 0aHK XM3MaTJIapy Ba MKTUCOA MyHAIMILITIapUHU
KEeNTUPHUII MYMKHH. AXOOpOT pecypcaapiaH O0apuya KaTjamMaaru MHCOHJIAp YYYH KyJalJIuru
Ooouc, OyryHrM KyHaa axOOpOT TEXHOJOTUSUIApY XKaMMAT OJIIMra KYWWJIraH xyna Kyrjiad
MacajajapHu e4ya OJIMII MMKOHUSTH Iaiiao oyaau. byHaaH Tamikapyu poOOTOTeXHMKA COXaCUHU
PUBOXJIAHUILIM OaHK coxacuja haoausT IOPUTAETTaH XOAMMIIapra pakooar 0yia oaéTraHauru
XaM TabKUUIALI 3apyp.
Pakamiy TexHoJOrMsUIapHU KYJIIall XXKaMUsIT OJAura oup KaTop MacajajapHUu KYUMOKIAKHU,
yJ1ap paKkamiiv TEXHOJOTUSJITADHU >KOPUI STUIL STUKACU, XUMOS KWUJIWII BOCUTAIAPU, XYKYKUI
acIieKTJiapy Ba 0OollKa TajgabjJapHM J0J13ap0 KMJINO KYyNMOKIA.
3aMoOHaBUI TabJIUM TU3UMMAA PAKAMIM TEXHOJOTUSIIAPHU SIPATUIL Ba XKOPUIA STUILL OUP KATOP
MacaJlaJlapHM €YMIIHU TaK030 KWJIMOKJIA. by aca ¥3 HaBbaThaa TabJuM TU3MMMUAA PaKaMIU
TEXHOJIOTHSIJIADHU SIpaTUILI Ba XXOpUM 3TUIN Gopacuia KAaTop WIMHUKA-TAAKUKOT WIIUIAPUHU
01106 GopUllIHU Tajab 3Taju.
Yoy Hydy3nu xankapo KoHdepeHLUsIAa MyxOKOoMa 3TWIaETraH Macajajap Kyluaaru
WYHaIMIUIapHU KamMpad OJIraH:
- TabJIMM Myaccacajapuja MacodaBuil TAbJIUMHM KYJIJIall UMKOHUSTIAPU;
- Tajabanap OMJIMMKUHM Oaxosallga paKkaMJIvM TEXHOJOTUSIap caMapaaopiinry;
- Oamuuii MaTHJap TaxJWJM Ba TapXXKuUMacuia 3JeKTPOH AacTypiapaaH doiganaHuiln
WMKOHUSTIAPH;
- KOMIbIOTEP JMHTBUCTUKACMHUHT (PUIIOJIOTUSI COXaCUAaru axaMusITH.
KoHdepenuusira xkeaubd TyumraH MJIMHUKM Makojajnap reorpadusicu Xyaa KeHr O0yiuo
PecnybnyukamMu3HUHT 6apya BUJIOSIT Ba llIaxap MapKasjapyd OJIMM YKyB opTjapu npodeccop-
VKUTYyBUMJIApY Ba MaTUCTPaHTIApMHM KaMpad OJTaHJIMIMHU TYBOXW OYIMILIMMM3 MYMKUH.
VﬁnaﬁMaHKn, IOKOpUAaru HyHajuiap Oyirnya WIMMKA TaaKMKOTIap 3aMUpuaa oo oopuiaraH
Ba JAaBOM 3Ta€TraH 0axc MyHo3apajap y3 camapacuHM Oepaiu.
Kondepenuusaga MyxokoMa 3TWJIAETraH Mabpy3ajgap, MakKoJjajaap Ba yjap acocuia MIILab
YMKWITAH XyJloca Xamaa Takimduap Y306eKUCTOH PecryGIMKACHHMHT TabIMM TU3UMUHU
pakaMiIid TEeXHOJOTMUsIap acocujia caMapalopMTMHU OIUMPUILIA XUM3MAT KuJaau, ned
yiinaiiMaH.

Iy ypuHma xaakapo KOH(pEPEHUMSIHM TAlIKMUJI KMWJITaH TAalIKWJIOTYMJIapra xam V3
MUWHHATIOPYMINTUMHM OWJIIMpaMaH.
Kondepenuus uinmra myBaddakusaTiap TUIaMMaH.

Tyxmacunoe Haxom Maodamunoeuu
nedazozuxa anaapu doxmopu, douenm,
Camapxano oaeaam wem muaiap uHCMumymu peKmopu
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BO3MOXHOCTA TIPUMEHEHNA WHHOBALIMOHHBIX
TEXHOJIOTUM B IIEPEBOJIE XYITOXECTBEHHbLIX TEKCTOB

Annomauus. Hacmosuwas cmamos uccaedyem 603MONCHOCMU NPUMEHEHUS UHHOBAUUOHHBIX
mexHoA02Ull 6 npouecce nepegooa XyooxcecmeeHHvlX mekcmos. Jlannas npodiemamuxa,
HecOMHeHHO, obaadaem 0cobOU aKmyanbHOCMbIO 8 COBPEMEHHOL nepeco0oeduecKoll Hayke.
B cmamve ykaszviearomcsa ocHo6Hble 0COOEHHOCMU OPUCUHAAbHBLIX MEKCMO08,
npeodcmasAsiouux CA0JNCHOCMb 045 nepegooquxa, é1aderujeco KAk A3bIKOM OpUUHAAd,
MaK u s36lKOM nepegooa, He 2080ps 0 KOMNbIOMEPHbIX mexHoaocusx. Takoce 6 cmamve
npeonodceHbl peKoMeHOayuu 045 OanrbHelluleco COBPEeUIeHCME08AHUS Nepesodos
XyooxcecmeeHHbIx mekcmos. Tak, asmopom npediazaemcst co30aHue 31eKmpoHHbIX C108apell
MepMUHO8, A MAKICce INeKMPOHHBIX (PPazeonocu4eckKux/uouomamu4ecKux ca08apel.

Kntouesvie croea: nepesod, nepeeodogedenue, mekcm, sMOYUOHAAbHAS OKPAULEHHOCMb,
UHHOBAUUOHHbBIE MEXHOA02UU, 3HAYeHUe, Memoo.

M3BecTHO, 4TO MepeBOAOBEAEHNE OXBAThIBAET MHOTME cGepbl YeJT0BEUYECKOM
JeTeIbHOCTU: MEAULIMHY, OJIMTUKY, SKOHOMMKY, OM3HEC, IUTepatypy 1 T.1. biaarogaps
NepeBojaM CTaHOBUTCS BO3MOXHBIM I0JydyaTh HEOOXOAMMYIO HMHMOpPMALMIO U3
BJIEKTPOHHBIX PECYPCOB U Tra3eT, LIeHHbIX KHUT U XypHaioB. YTo KacaeTcsl mepeBoja
XyJIOXECTBEHHOI JMTepaTypbl - 3TO OJHA M3 MPUOPUTETHBIX 3alady COBPEMEHHOIO
o0pa3oBaHMs M OpraHu3auMu gocyra. biaarogapsi paboTte mepeBOTYMKOB CTAHOBUTCS
BO3MOXKHBIM MEPEBECTU COKPOBUILIHULIBI Halllel y30€KCKOM Xya0XKeCTBEHHOM JIUTepaTyphbl
Ha SI3bIKM MMpa U YMTaTh TPYIbl 3apyOeXKHbBIX MUcaTeleil Ha POAHOM SI3bIKE.

HecmoTps Ha TO, UTO TIepeBOIOBEICHHUE HE SIBISIETCSI HOBBIM aCIEKTOM HAyKM: eMy
MOCBSIIAJUCh MHOTOUMCJIEHHbIE MCCAEAOBAaHUSI KaK MPOILIOro, TaK M HBIHEIIHETO
CTOJICTUIA, OCTAIOTCSl BaXXHbIE U 0 CUX MOP HepelleHHbIe TTPO0IeMbl, IPUBIEKAIOIINE
BHMMAaHUE JIMHTBUCTOB U nepeBoauukoB. Tak, T. Cagopu BbICKa3aa UIEK O TOM, YTO
TUIl MepeBOJa 3aBUCUT, B OCHOBHOM, OT YPOBHSI YMUTATeJsl U OH BBIIEISIET YEThIpe
OCHOBHBIX TUIA YUTaTEJIe:

1) Yurarenb, COBEPIIEHHO HE 3HAIOIIWIA MHOCTPAHHBIN SI3bIK;

2) Yurarenb, M3yvyarolmii ”THOCTPAHHBIA SI3bIK MOCPEACTBOM II€PEBOA;

3) Yuratenb, Koraa-To 3HaBILIMI, HO Y€ 3a0bIBILIMI MHOCTPAHHBIN SI3bIK;

4) Yurartenb, B COBEPILICHCTBE BIAACIOLINI MHOCTPAHHBIM SI3BIKOM [3].

V30ekckuii yuyénbiii-nepeBomoBen I. CamoMoB mokaszaja, 4YTO HepeBOAYECKas
JEeSITeIbHOCTh - 3TO HE TOJBKO JIMHTBUCTUYECKOE SIBJIEHHWE, HO U XYAO0XECTBEHHOE,
TBOpueckoe [3].

B coBpeMeHHOM TepeBONOBEACHUM OTMEeUeHa TeHIASHIIMSI U BbICOKAS MEePCIIeKTUBA
HUCMOJIb30BaHUSI MHHOBALIMOHHBIX TEXHOJOTUN [JII OCYLIECTBJIEHUS IEPEeBOIOB.
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Bo3MOXHO, YTO MHHOBALlMM W pa3jM4YHbIE 3JIEKTPOHHBIE IMPOrpaMMbl CIIOCOOHBI
OCYILIECTBUTH MepeBoA MHGPOPMALIMOHHBIX TEKCTOB CO CTUJIMCTUUYECKU HEUTpaIbHBIM
coaepxaHueM. JIlymaeTcsi, mepeBoji TEKCTOB, COAEPXKAILIMX TEPMUHBI (3KOHOMUYECKUE,
MeIULMHCKHE, MaTeMaTUUeCKKUe 1 APYryue) He MPeICTaBUT TPYAHOCTU B MCOJIb30BaHUM
Pa3IMYHBIX IEPEBOASIIMX IPOrpaMM MPU HAJTMUUU DJIEKTPOHHBIX TEPMUHOJOTMYECKUX
cioBapeii. YUTo KacaeTcs XymdOXECTBEHHOro TeKCTa - OJHO3HAYHO, HUKaKHue
MHHOBAlLIMOHHbIE TEXHOJIOTMM HE€ CMOCOOHBI IMepeaaTb YyBCTBAa M BHYTPEHHME
MepexXuBaHus repoeB IpousBeneHuit. KpoMme 3Toro, He crout 3a0bIBaTh, YTO JI000OE
XyJIOKECTBEHHOE TIPOU3BEACHUE COMEPXKUT IKCIPECCUBHO-IMOIIMOHATBHBIM CIOXET,
OTJUYAIOLINIACS pa3HOOOpa3ueM CTWIMCTUYECKUX TpUEMOB. Ilepemauy sIpkux u
HEIMOBTOPUMBIX O0pa30B M BHYTPEHHUX 3MOLIMOHAJBbHBIX COCTOSHUI TMepCOHaXei
HEBO3MOXHO JTOBEPUTH KOMITbIOTEPY. XYAOXKECTBEHHAas] Mpo3a M I033Usl AOJIKHA
MEePEeBOAUTHCSI YEJIOBEKOM, HE TOJIBKO BJIAACIOIIUM SI3bIKOM OpPUTMHAaja U SI3bIKOM
rnepeBofa, HO M CHOCOOHOTO 3aryIsIHYThb B TJIYOMHHBIM 3aMBbICENI XYI0XXECTBEHHOIO
MPOU3BENCHUS 1 BHYTPEHHUIA MUP €ro repoeB, CIIOCOOHOT0 IMOYYBCTBOBATh CIIELIU(UKY
BIIOXM U BpEMEHU, MecTa U aTMOcGephl, ObITa 1 KYJIbTYpbl, OIMMMCAHHBIX B OPUTHHAJIBHBIX
TeKCTaX U mepeaaTh BCE 3TO Ha SI3bIKE IepeBoja.

OnHoilt 13 BaXXHBIX ITpo0JIeM MPU NEPEBOIE XYA0KECTBEHHbBIX TIPOM3BEICHUM SIBJISIETCS
nepeBoJ (ppaszeosOornyeckKux eAuHMII, TPEeACTaBISIOLIMX OOJbIIYI0O TPYIHOCTbH MJIS
nepeBoguuka. JI1o60ii poMaH MIM pacckas, MOBECTb WM MO3Ma, B JIOOOM ciydyae,
COEPKUT (Ppa3eoIOrMYeCcKre eIMHUIIbI, OCHOBAaHHBIE Ha TTEPEOCMBICIEHHOM 3HAYEHUH,
KOTOpOE TPYIHO TepeaaTh Ha APYroi sI3bIK.

BaxxHbIM 3TanoM ucciaenoBaHusl (pa3eoJOrndyecKux eIUHULL SIBJISIETCS] BbISIBICHUE
TUMOB COOTBETCTBUIA aHIJIMMCKIUX, PYCCKUX U Y30€KCKUX BhIpasK€HUI, KOTOPOE BKIIIOUAET
B ce0s1 Tpu 3Tamna: 1) BhISIBIEHUE CTENEHU TOXIeCTBa / pa3indus (ppa3eosornyecKux
€IMHUI] Ha CEeMAaHTUYECKOM YPOBHE; 2) BBISIBJICHUE CTEIIEHU TOXIECTBA / pa3anuusl Ha
YPOBHE KOMITOHEHTHOI'O COCTaBa; 3) BbISBIEHHE CTEIEHM TOXAECTBA / pa3iuuMsl Ha
YpOBHE rpaMMaTHYECKOM opraHu3aluu ¢ppa3eoorndecKux eauHuII [6].

HMcxons m3 sTtoro, B mporecce MCCAeIOBaHUS CIIOCOOO0B Mepemayrd pasaiudHbIX
00pa3oB, CPOPMHUPOBAHHBIX (PPa3eOJOrMYECKMMU €IMHUIIAMM, ObLIa MNpeaioKeHa
cienyoliasi METOAWKa IepeBoaa:

1) BbISIBIEHME MOJHBIX U YACTUYHBIX (DPA3COJOrMYECKUX SKBUBAJICHTOB;

2) BBISBJICHUE ITOJHBIX U YaCTUYHBIX (Ppa3eoJOrMYeCKuX aHaJOroB;

3) MCrIoab30BaHUE METOAA KaIbKUPOBAHUS/TIOJYKATbKUPOBAHNS;

4) UCnoJIb30BaHUE JIEKCUUECKOTro MepeBoaa,/onucaHmsl/ KOMOMHUPOBAHHOTO MepeBo/a.

[Tpu nepeBone, HampUMep, aHINIMUCKUX (Pa3eoTOrMYECKUX eIMHUL] HA PYCCKUI U
y30€KCKUA SI3bIKM BO3HUMKJIA TPYAHOCTh B MOA00PE COOTBETCTBYIOIIMX 9KBUBAJICHTOB,
T.K. B OCHOBE 00pa30B 3aj10KeHa HallMOHAJIbHAS crielu@uKa, XapaKTepHasl TOJIbKO IS
HOCUTEJICH OIpenesIeHHOrO si3bIKa. B mpoliecce morcka COOTBETCTBUM (PPa3e0I0rmuecKux
U TapeMUOJIOTUYECKUX €IVMHUIL] aHTJIMHACKOTO, PyCCKOro 1M y30€KCKOTO SI3bIKOB ObLIU
BBISIBJI€HBl YeTKHWE JIMHTBOKYJBTYPHbIE pa3inyMsi, CBsSI3aHHBIE C YHUKaJIbHBIMU
HallMOHAJIbHBIMU 00pa3aMy U KyJbTYPHBIMU KOHILIENITAMU HOCUTEJIC 3TUX SI3bIKOB.

[TonHbie (paseosiormyeckre 3KBUBAJIEHTbl XapaKTEPHbI TOXICCTBEHHOCTbIO Ha
CEMAHTUYE€CKOM, CTPYKTYPHO-TPaMMaTUYE€CKOM M KOMIIOHEHTHOM YpPOBHIX [1].
KonunyectBo monHbIX (pa3eoiorMyeCKuX 3KBUBAJEHTOB KpaliHe orpaHWYeHo: the
prodigal son = OayaHBIN CBIH = gaiiau VFua; to lose one's head = moTepsTh TOJIOBY =
o6ommHu MyKoTMOK; Healthy mind in a healthy body = B 3mopoBoM Tee 310poBbIi 1yX
= ComioM TaHJa corJoM akji; A good name is better than richness = Xopoluee ums
Jiydire 6oraTtcTBa = AX1m HOM OonukaaH ag3ai v T.4.

Jisg 9yacTUYHBIX 3KBUBAJEHTOB XapaKTEPHO IMOJHOE TOXIECTBO CEMaHTUKU
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BBICKA3bIBAHMSI I HEKOE CXOJCTBO B KOMIIOHEHTHOI opranmu3anuu [6]: like father, like
son = KaKOB OTEll, TAKOB MCHIH = OT YpPHUHHU TOU Oocamu wiu Oypu Oostacu O6ypu
Oymanu; the way to a man's heart is through his stomach = myTb K cepiy My>KUMHbBLIEKUT
yepe3 ero KeayJoK = 3pKakK Kajaoura Hya olKo30H opKaiu yraau; a man of his word
= XO3sIMH CBOEMY CJIOBY = JIaB3W XaJlOJI, TallMHU 1IaMoJira yuupmaiau; to dance to
smb's pipe = IuisicaTh IO YblO-TO AYAKY = OMPOBHUHI HOFOpacura yiHaMoK; to get
out of bed on the wrong foot = BcTaTh ¢ J1eBOIi HOTM = 4yan €Hu OMJIaH TypMOK; armed
to teeth = BoOpyXeHHBII 10 3yOOB = TUII TMPHOFMUrada KyposuiaHraH; Speak of the
devil and he will appear = 3aroBopu 0 4€pTe M OH IOSBUTCS = bypuHU H{KjaacaHT,
KYJIOFY KYpUHAIH.

HecmoTpst Ha TOXIECTBO CEMAaHTUKU YaCTUUHBIX 3KBUBAJEHTOB, CTPYKTYpa B HUX
MOXET He COOTBETCTBOBATH: square John = 4eCTHBIN Yyes0BeK, MO SISl CAMbIX Y€CTHBIX
MpaBUJI = JIaB31 XaJIoJI ojaM; a son of Muses = MUTOMeL My3, O3T = WIXOM (ap3aH]Iu,
KaJlaM-KOF03 11aiiaocy; a girl's blouse = 6aba, 6azapHas 6aba (0 cKaHIaJTbHOM MYKYMHE)
= XOTUHMMK03, 0030puM (YPYILIKOK, aéra yxiaraH 3pKak Xakuaa); to keep one's head
= He TepsITh TOJIOBBI = Y3MHU MYKOTMACIUK; the master of one's destiny (fate) - xo3suH
cBoeil cynbObl = Takaupu y3 Kyauaa; Two heads are better than one = OnmHa ronosa
XOpOlllo, a IBe - Jyulle = bup Kaajaa - Kajaia, MKKU Kajla - TULIA.

B npouecce nepenaun o0pa3oB MepcoHaXke Ha MaTepuralie aHIJIMIACKON (Ppa3eosoruu
He BCeraa yaaBajJoch Moao0paTh MM KBUBAJIEHTHI BO BCeX TPEX si3bIKax. B Takux ciydasix
MPUXOAMUIOCH OTPAaHUUMBATHCS MEPEBOAOM KOMIIOHEHTHOTIO cOcTaBa (ppa3eo0ru3MoB:
knight without Fear and without Reproach - "peiiaps 6e3 crpaxa u ynpéka" (Ipo3Buiie
¢paHuy3ckoro peiapst basipna) = Kypkmac, xkacyp 300un; wise after the event - Her
PYCCKOTo 3KBMBaJIeHTa = aXMOKHMHTI akjau nemmHaa kKupaau; Hobson's choice -
OTCYTCTBHME BbIOOpaA - HET Y30€KCKOro 3KBMBAJIEHTA U JIp.

BripaxkeHue "oHaCMHUHT 3pKacu, ap3aHAacy’ Jallle TepeaaeTcsl B aHTJIMMCKOM SI3bIKE
(¢paseomornamamu: mummy's boy - OHaCMHUHT 3pKaTtoin; mother's darling make but
milk-sop heroes - OHaCMHUHT 3pKaTOMMAAH KaXpaMOHJIMK YMKMaiau; a weak sister -
TaHHO3 oiMMMTWILIA; be pinned to one's mother's apron strings - OHaCMHUHT U3MUAA
OyMoK [7].

[TonHble aHadOrM XapakKTepU3YIOTCS CXOACTBOM CEMAaHTUKM U pa3iMuuMeM B
KOMIIOHEHTHOM COCTaBe Y I'paMMaTUYECKOI opraHu3aluy (ppa3eosoruueckux 000poToB.
DTa rpymnna SBJISETCS cCaMOW OOJBIIOW Cpeau BCEX THUIIOB MEPEBOIMMBIX
(paseonmornuyeckux BbICKa3bpIBaHMIi: the Arab of the gutter = yJIWYHBIN MaJbUMILIKa,
Oecnpu3opHUK = Oe3opu, Kyda Oosmacu; skirt chaser = 6aOHMK = XOTMHO03; a fast
worker = JIOBKa4, LIYCTPSIK = OCMOHAAru oiHu 10Jub ogaau; the boys (men) in blue
= TpyXEHUKU Mopsl (MOpsIKM) = AeHru3 3axMmaTkauuiapu; A fault confessed is half
redressed = [loBMHHYIO TOJIOBY M€U HE CEUYET = DrwiraH OOIIHU KWJINY KecMmac.

[TonHble aHaJOrM B Pa3HOCHUCTEMHBIX S3bIKax MO-pa3HOMY IepeaaloT CTeNeHU
KoHHoTauwui: a hen-pecked husband - MmyxX-nonkabyydHuK [2] = XOTMHUHUWHT 3TarvaaH
TylITaH; son of a gun - CyKuMH ChIH = WUTBaya; play the woman - "kpacHast aeBuia’, T.e.
pOOKMIA My>KUMHA = KM3MIKO03 MUTUT; a man of letters - Y4epHUIbHBIN BUT3b, ITUCATENb
= CUEXJIOH OeKu, €3yBuM; one's husband - CIyTHUK XM3HU = TypMYII YPTOFU.

YacTuyHBIM aHajoramM CBOMCTBEHHO pacXOXIEeHME Ha BCEX YPOBHSX U JIMIIb
MPUOJUZUTEILHOE CXOACTBO CUTHU(PUKATUBHO-ACHOTATUBHOIO 3HaueHUs: keep bach
(amep. Xapr.) - BECTU XOJOCTILUKUI 00pa3 >Ku3HU [2] = Oyiigokaapya TypMyll Tap3u;
the apple of my eyes = cBeT MOux odeil = KY3MMHHUHI HypHM; to catch red-handed =
MoiiMaTh Ha MeCTe MPECTYIUIEHUSI = XKMHOST YCTUAA YIIJIaMOK.

Takum o006pa3zomM, ObLIM BBIIECACHBI MOJHBIE M YaCTUYHBIE (pa3eoqOrmyeckue
SKBMBAJIEHThI, a TAKXKE TTOJIHBIE U YaCTUYHBIE (hpa3eoiormueckre aHaJIoru B 3aBUCUMOCTU

Mait | 2020 |2-kucm TolKeHT
245



,‘,—; “3AMOHABI/II/I TABJIUMJIA PAKAMUIN TU3UMJIAPHU KYJUIAIIL: ®WJIOJOTUA BA NEJATOTUKA
'@ _} COXACHJIA 3AMOHABU TEHJAEHIIASJIAP BA PUBOXJIAHUII OMWJLIAPH"

OT COOTBETCTBMM Ha TPEX YPOBHSX: CEMAHTUUYECKOM, KOMIIOHEHTHOM U CTPYKTYpHO-
rpamMmmatuyeckoM. KojanuecTBo MOJHBIX (hpa3eoJornuyecKruX 3KBUBAJIEHTOB KpaiiHe
OrpaHUYEHO, CaMyIO OOJIBIIYIO TPYIIIY COCTAaBUJIU MOJHbIE U YACTUYHBIC aHAJIOTHU.

CnenyeT OTMETUTb, UTO JIEKCUKO-(pa3zeojornyeckass CMHOHMMUS BbIpaXKaeTcs B
COOTHOCHUTEJIbHOCTU 3KBMBAJIEHTHBIX CJIOB Yy (paseonornyeckux eaumHuil. CioBa u
(bpazeonornueckrie 060poThl (0OCOOEHHO MAMOMBI) MEPEAAIOT PA3IMYHbBIE OTTEHKM OJHUX
U TeX XK€ MOHSITUI, BbIpaxkass MX pa3HbIMU SI3bIKOBBIMM CpeaCcTBamMu [4].

B nmpouecce moucka COOTBETCTBUI MEXbSI3BIKOBBIX (DPa3eoOTMUeCKUX aHaJIO0roB
ObUIM TakKXKe BBISIBJIEHBI JIJaKyHApHBIE €IMHUIIBI, XapaKTepU3yIOILIMEeCs] HAallMOHATbHO-
KYJIbTYPHOU $SI3BIKOBOW CIIEIM(PUKONW M OCOOEHHOCTSIMU aHIJIMHCKOIro couuyma: to
enter the House = ctath uwieHoMm napnamenTa = [lapirameHT ab3ocu OYIMOK U tO Cross
the floor of the House = mepeiiTu u3 ogHOIl mapTUM B APYryl0 = OUp mapTusiiaH
oowrkacura YyTMOK.

B momoOHBIX caydasix, Korga HEBO3MOXKHO IOJ00paTh SKBUBAJICHT WMJIM aHajaor
(bpazeosornyeckoit eaMHMIE, MCHOJb3YIOTCS TakKMe CIIOCOOBI IepeBoja, Kak:
KaJbKMpPOBaHUE, TMOJyKaJbKUpPOBaHUE, JEKCUUYECKUI TepeBOoJ, ONUCAHUE U
KOMOMHMPOBAHHBIN TTEPeBO/I.

KanbkupoBaHue win NmojyKajJlbKHpOBaHME MO3BOJISET CO31aTh (Ppa3eosiornuyecKuii
0o0pa3 ¢ TOYHOI HALIMOHAJILHO-KYJBTYPHOU crienudukoii: to know smth/smb like the
palm of one's hand = 3HaThb KOro-anM60/4To-1M00 KaK CBOU IISITh IMaJIblieB = OUPOpP
HapcaHW/KUILIMHU Oelll 0apMoKIail OMIMOK.

MeHee BOCTpeOOBaHHBIM SIBIISIETCS JIEKCMYECKUU TepeBo: a break in the clouds =
CBET BO ThMe = ymuz 4uuporu; the lay of the land = OykB. mojioxXeHHe 3eMJH, T.€.
COCTOSIHME 4Yero-aumbo = HapcaJapHMHI xoJjiaTu; to build castles in Spain = Oyks.
CTpOUTH 3aMKM B MIcmaHuu, T.€. OTAaBaThCs MyCThIM MeUTaM = VillaJIMaiiaAuraH op3yaapra
o6epmiMok; An unfortunate man would be drowned in a tea-cup = HeynauHblii 1 B
yauike yasg yroHeT = KamOaFajqHM TySTHUHT YCTHIA XxaM UT Korutaau; a bull in a China
shop = HEyKJIIOXMil, HEJJOBKMI YeJIOBEK, CJIOH B MOCYJAHON JaBKe = KOBYLIMAaraH,
OecyHakail omaM.

Takum 00pa3oM, TOUHOCTh U 3(PPEKTUBHOCTD NEpeAaYn pa3InIHbIX 00Pa30B 3aBUCUT
OT MpPaBUJIBHOCTU BbIOOpPA MepeBoja, a TakKXe OT KOHTEKCTa YIMoTpeOJIeHUs
(pazeonorusamon. Kak nmokasano ucciienoBaHue, repeBo (ppa3eoJoru3MoB - CJIOXKHbBIN
MPOLIECC, HEMOABJACTHBIM KOMMbIOTepHOMY mnepeBony. OmHaKo MOXHO CO31aTh
creuuraabHble 3JIEKTPOHHBIE clioBapu (pa3eoJorMuyecKuX €IUHHUIl, K KOTOPBIM
HE0OXOAMMO MOA00paTh COOTBETCTBYIOIINE CEMAaHTUUYECKNE S9KBUBAJIEHThI MJIM aHAJIOTU
Ha HYXHOM $3blke (HampuMep, aHTJ0-y30eKCKUN 3JEKTPOHHBIM CJIOBaphb
(pazeonoruzmon). Cieayer OTMETUTb, YTO IIPU MCIOJb30BaHUM TaKUX CJIOBapeil B
Mpoliecce nepeBoaa OpUrnHaIbHBIX XyI0KECTBEHHBIX TEKCTOB TpeOyeTCsl TIaTeIbHas
MpOBEpPKa IMOJYYEHHOTo MepeBoaa CrelaauiCTOM.
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MAKOJI BA MATAJUJIAP VY3UTA XOC MHUKPO MATH CHU®ATHUJIA

Annomavusn: Makoanap y3uea xoc uykyp 0oHo (pukp éa masaym Oup XUKkmamuu y3uoa
aKc Smmupear x010a XaHy3 3aMOHAGUI MUAULYHOCAUKHUHE MAOKUKOm obseKkmu cughamuoa
ypeanub keauHmokda. Ywby makoaada xam mypau muaiirapoa MakoANAPHUHE
MABHOAAPUHUHE CAKAQHUWU 84 YAAPHUHE MABHO 84 WAKA HYKMAU HA3ap0aH HOMYMAHOCUO
xonamaapu, uLyHUHe0eK, mapicumaza Xxoc KOHMeKcmyan 8asusmiapHu 6a mecuwiau Xaik
MUAAUT MadaHusmuea 0oup aHsaHA 64 KAOPUAMAAPHU XaM UHobamea oauul 3apypaueu
myrpucuda ¢ukp ropumusadu.

Kaaum cysnap: makoa, maman, KoHmekcmyan 6asusm, YMYMCeMAHMUK MAsHO,
KOMMYHUKAMUB XYCYCUsIm.

NHcoH nyHEéHM OwaMin ydyH nOactiaad, TUIHW OWIMIOM JIO3UM. TWi opKaau
YMYMUWHCOHUI, TapuXWii Ba MWIUIMKA KAAPUATIApPHU aHIJIAll MYMKMH. XO3WPIU
3aMOHAA Xap KaHAai MHCOH Y3MHWHI YTMUIIWMHMW YpPraHWIl Makcaauaa aBBaJIaMoOop,
MaJaHuil MaHOajnapgaH OMpM caHaJraH TWIra 2bTUOOP KapaTuILNM TaOMUIA XOJI.
Baxonanku, xe4 OuMp TWIHM YHUHI MabHaBUU OONIMIM XMCOOJAaHraH MAakKoJ Ba
MaTa/UTapCu3 TacaBBYp STUII KUWMH. 3€pO, MAaKOJ Ba MaTajUlap KHWCKa caTpJapaa
COFJIOM (DMKp Ba y3uUra XoC Xa€TUii KOHYHUSTJIApPHUW aKC 3TTUPAAWraH MUKpPO OJiaM
cuparuga TaakuH KuiauHaau [1,43]. AilHaH LWIyHUMHT y9yH XaM MakoJjl Ba MaTajjap
TWIAA MYyXAM YpWH OSrajulaiiyd Ba yJapHU JMHIBUCTUK TaaKUKOTIAp OOBEKTH
cudatuaa YpraHuil 3cCa XaHy3 TWILIYHOCIMKHUHI O0JI3ap0d MacajajapuaaH Oupu
Oy1Mb KeaMoKaa.

MHurnmu3ua mapeMuooruk OMpauKIapHUA Taakuk, Kuwidin 6opacuga A.H. AdaHaces,
A.A. Tloreonsa, ®.U. bycmaeB, K.W. I'purac, I'.Jl. Ilepmsikos, A. Janguc, X.
Kacapec, B.B. I'sosnes, M.W. Jlesun, Ba B.I1. JKyKOBJIapHMHT TamKMKOTIApH aHua
cepMaxcysl CaHaJIa[IN.

MabnyMku, Makojg Ba MaTajjgap rpekya "mMOHO (QuUKp, XUKMaTomy3 Gukp”
MabHOCUHM aHIJIaTyBYM MapeMus cy3umaH oJauHranaup. Ilapemuonoruk
OMPJMKIAPHUHT TWILIYHOCIWKIA €Tapjy Aapaxada CepKUppaiM XUXATAAaH KEHT
Tap3ga YpraHWIWIIWIa KapamMacaaH, OapuOup MNapeMMOJOTMK OWPIMKIAPHUHT
JIMHTBUCTUK TaBCU(PU XaHY3 MYHO3apaiyd Ba OaxcTajabauruya KOJIMOKAA. XO3UpPru
KyHra Keaum0 MakoJ Ba MaTajajap JMHIBOMAadaHWK HYKTad Has3apaaH ypraHuia
oourtaHau. byHpail €HmalryB aca yJapHUHT Ma3MyHMW aCEKTWUHMW TYJIUMFU4Ya OYMO
Oepuira €époam Oepaau.

Makon Ba MaTtaJulapHUW JIMHTBOMAJaHW HYKTaW HazapaaH YpraHUIl yjaapra xoc
MWUIMA Ba MaJaHUM XyCyCUSTIApHM KEHT TalKWK 3TUII WMKOHWHM Oepaau. by
xycycna B.A. MacnoBa myHgait €3agu: "TpaauliMOHHO IOCJIOBHMIIBI M ITOTOBOPKU
MU3YYAJIUCh B (DOJBKIOPUCTUKE KaK XXaHPOBBbIE TEKCTHI. VX M3ydyeHWEe B JIMHTBUCTUKE
TOJbKO HayMHaeTcs", TpU BTOM, OIHAKO, OHa IOJYEepPKMBAeT, YTO JOJKHBI
MU3y4yaThCs JIMILb T€ MOCJIOBUIIBI W MTOTOBOPKM, MPOUCXOXACHWE W (DYHKIIMOHUPOBAHUE
KOTOPBIX HEPA3pbIBHO CBSI3aHO C MCTOPUEN KOHKPETHOTO HAapoda WM 3THOCA, €ro
KyJbTypoOii, ObITOM, Mopaibio u T.0." [1, 43].

[IlyHuHroek, Makoja Ba Maraaiap XO3UMPrM KyHAa KOTHUTUB TWIIHYHOCIMK HYKTau
HazapuaaH XaMm YpraHWJIMOKIa Ba OyHAAa TWILIYHOCJAP MapeMUOJOTMK OMpPIMKIapHU
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acocaH, XaJJKHUHI y3uUra Xoc AyHEKApalllMHW WHOOATra OJIraH XOoJiJa TacBHUpJAllra
xapakaT KuwiMokaa. by Gopama O.C. Me3eHueBa TabKMAJIaraHUAEK, TUIAAa aKC TraH
JyHEKapall, Oy Tuiara Xoc AyHEKapall XucobjaHMaraHuIeK, MakKoJl Ba Mat/uiapaaru
JYHEKapall xaM yJjapra Xoc xucoOjaHMmaiau, 0ajku, XaJKHUHT, KOJlaBepca, MabIyM
OMp WOKTMMOMM TYpYyXHMHI V3Mra XoC MWUIMA Ba MaJaHWK KapallIapuHU aKcC
STTUPYBYU MaHOA caHalaau, IIYHUHTAEK, MaKOJ Ba MaTjjlapiard AyHEKapalll Xalik
JYHEKApallMHM HAMOEH 3TyBYM MaHOanapmaH Oupu xucobiaHamu. [2, 25]

Maxkon Ba MaTajjlapHM TaIKWK STUII XKapa€Huaa anbarra, AYHEHUHI TUJIra Xoc
TacBUpUIra >bTUOOP KapaTull Jo3uM Oyiaaau. buHOGapuH, Xap KaHgai Tuiaga
CY3JTOBUYMHMHI NYHEHM KaHAal KaOyn KWIMIIKA OYHEHWHT TWITAa XOC TaCBUPUHU
ndonanaigu. M.1O. IlIBenosa onaMHMHT OyHAai JIMCOHMIA TAaCBUpU OOpacuaa XaTKHUHT
acpjap JaBoMuJa sIpaTWIraH Taxpuba Maxcyiau, ne0 O0axo Oepuin OwaaH Oup
Karopaa, OyHaail Taxpuba MaxCyau TWJIHMHI OOpauKIard Oapya MaBXYMJIMKIapHU
Oopuya TWJI BOCUTaJapy OpKaiau udopasaliv, OMpUHYMIAH, Y MHCOHHM Ba YHUHT
MOIIMIA Ba MabHaBUI XAa€T (AOJMITUHU, UKKMHYMIAH, YHU ypad TypraH OGapya
MaKOH Ba 3aMOH, TaOMaT Xamaa MHCOHJIap TOMOHUAAH SIpaTWiraH Mud Ba COLMyMIapHU
ndonanaiy OpKaIv aKC STUILIMHM Tabkumiaau [3, 13].

Makos Ba MaTajiap Xajk WXOIWHMHI MaxCyJM CaHaJuO, YHUHT JOHUIIMAHIJIUTU
acocunma maipo Oymamu. T.I'. Boumna "makommap HadakaT Ky/UIaHWIMIINATA Kypa,
OajJky, maigo OyauiuMra HucOaTaH XaM [IMaJOrMK XapakTep KacO sTagu, 3epo,
MakoJIJlap OpTUAAa XaJIKHUHT KYM acpiuK Tapuxu €ramu, Oy XoJaT 3ca YTMMII Yy4yH
HaTMXa, KeJaxakK y4yyH 3ca MMKOHUSAT caHanagu' [4, 53], ne6 tabpud OepraHma
MYTJIAaKO XaK 30u.

Makomnap KUIIWJIAPHUHT aKJIWMHU YTKUpJalITUpaaud, HYTKMHU paBlIaH Ba
TabCUpYaH KuWJIaau, Xxa€Ttna TYFPU MYJIHM TaHJalra, Xa€Tui XKymOokjap Ba
MyaMMOJIapHU TYFPU €UMIIra yprataaud, TYPMYIIHUHT KaMUMKU KaTTa-KUYUK
Macajlalapyd Xycycuaa KMMMATJIM Macjaaxarjap Oepaayd. YMymMaH WHCOHUST sIpaTraH
MAaKOJUIAPHUHI MaB3yCU KEHI Ba paHr-OapaHrKu, yjJapaa Xa€THUHT SHT MypakKkao
MyaMMoOJIapyuJaH TOPTUO, OWIaBMI Xa€THUHI SHI KUUYMK ypd-ogamiapuraya, axjaoOKuid
HOpMaJlapJaH TOPTUO, KMILMJIAp XapakKTepuaard maiijga HyKCOHJaprada, ¢gpancaduii
OyHEKapalllfaH TOPTUO, SHI KUUYMK >KOHMBOPJAPHUHI XyCycUsITUTaya Yy3 WHBUKOCUHU
torranaup. lllyHmaii skaH, MAIIMKA KaapusTiapHU WQPOJATOBUM IMapeMUOJIOTUK
OMpJIMKIIapHU "Xa€t KoMycH', "OF3aKM OSHIUKIOIEIus', ¥y3ura xoc "Oagumii
Tapuxuil colHOMa" ne0 arall MyMKWH Ba yJapHM TaXJIWJI KWIMIIAA aBBajlo CEMaHTUK
XyCycusiTAapra TasHUILI Makcajara MyBO(MUKAUDP.

Makommap Kyn acpiaMkK Xa€Tuid Taxpubanaap, TOMMUM KyHOAJMK Ky3aTUIILIAp
XyJIOCACMHM TyTaJl (pMKp Tap3uaa KaTbUil KyTOMiIMKna udomanap sKaH, ylaapaa Xap
OUp CY3HUHI MabHO XWJIMa-XWJIJIWIUA, UOOpaJapHUHT TYPFYHJUTHU, IIAKJIUK
OapKapopauK YCTYHJIUK KWIaIau.

[ynpgaii Maxkoyslap MaBXyaKu, OUp XWJI MabHOHM aHIVIaTyBUM MakoJulap TypJu
XWI XaJIKJjap TWIWIA acOCUi Ma3MyHHHM CakJlaraH Xojaa Typauda udoaa BOoCUTalapu
OpKaJIM IIaKJUTaHraH. MacanaH, yMyMaH amajira olIMaiauraH 6upop OWp UIITHWUHT
(¢dypcatn Gopacugaru Kyiugaru mapeMuoOJIOTMK OMPIMKHUHT TWapapo LIaKjapura
5bTUOOP KWJIANIHNK :

1. uarmm3 tunuaa - When pigs fly.

2.y30ex Twiauma - TySSHUHT IyMU €pra TeKKaHJa.

3. pyc taauga - Korma pak CBUCTHET.

Yy Oup XxuJl Ma3MyHIard mapeMMOJIOTMK OMPIMK Xxap OMp XaJKHUHT Y3Ura xoc
MUWIAN  XycycusiTiapuaaH Keaud 4YMKKAH XoJja TypJau XWl XalBOH oOpasnapu
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opkaiu wudoaagaHraH. AbHU, Ma3Kyp MapeMMUOJOTUK OMPIAMKHUHT UYydyKa, Tys Ba
KMCKMUY0OaKa XaliBOHJAapM OpKaiv MdoAaJaHUIIKUIA XaM Xap OMp XaJaKKa XOC MabJIyM
oup acoc maBxyd. buHoOGapuH, apkaa Tys, FapOaa yydka, CJIaBsgH XaJKJjgapuaa 3ca
KMCKMYOaka oOpasziapu ywdy XaJKjJapHUHT MWIJIWKA aHbaHaJlapura MoHaHa OYiauo,
VHIA YYYKAHWHT YYMACJIUTHU, TYSSHUHT IyMM epra TerMacJuIv Ba KMCKUUYOAKaHMHT
XyIITaK 4YaJMacjJuru Oapyara Mabaymaup. byHpail Typgaru MaxkojulapaaH ydaja
TAJIAA XaM KYIu1ad KeJITUPUIL MYMKWH. YJIQpHUHT Oapyacuaa acocuii MAbHO aHIVIaTyBYM
BJIEMEHT TYpJau XajkjapAa Typjuya BocuTajap opkKaiu udonmamaHaau. MacajiaH,
Kymmamnapra 9bTUOOp KWIAWIIMK :

uHrM3 twinga - We never know the value of water till the well is dry.

V30ek Twauaa - OJIUMHTAAH OKKAH CYBHUHT Kaapu MYK

pyc tuauaa - lleHy Belu y3Haellb, KOTAa MOTEpsIClb.

" wmamm3 twimga -  What the heart thinks the tongue speaks.

V¥30eK Twiauma - Asara 60opraH Y3MHUHT OJapAWHUW aiTUO WWFIaian.

pyc Tuauaa - Y KOro 4to OOJUT, TOT O TOM U T'OBOPMUT.

" wamm3 Twimpga -  Wash your dirty linen at home.

¥30eK Twiuma -  Yijaru ralmHu Kydara 4dukKapma.

pyc tuauga - He BbIHOCH copa U3 U30HI.

Ma3skyp yyana TWiAard napeMHOJOTMK OWPJIMKIAPHMHT SIHA IMYHAAW YMYyMUI
VXIIall XyCyCUsITU MaBXYIKW, yiaap udogaJa€éTraH MabliyM OMp Ma3MyH y4aja
TUAJA XaM Oup XWJ BocuTajap, oup xuja udoaa IIAKUIApU OPKAIU SICAIUILINA
MyMKMH. MacanaH, COFJIMK - TyMaH OOMINK Ma3MyHUAArd MakoJjjaa ydajia TWUJga XaM
acocuMil Mapkasuii 3JIeMeHT cudaTuaa COFJIMK CY3M KaOyJl KWIMHTAaH Ba yHIaru
WKKVMHYY Japaxaiu 2JIeMEHTIap XaM ydaja Tuiaga Aesapau  Oup xuiaaup. SAbHu,
COFJIUK - OOMIMK - Kaap - KUMMAT IIaKJIW yMyMHUI IHaKJ cudaThaa acocuil KOJUIT
Oyna onamu. MacanaH, Kylumaru aiaBajja akKc 3TraH MakoJuiap liyjap

SKyMJTaCHIAHAMD:

HHIJIA3 TWIHAA: ¥30ek THamMaa: pyc THJIHAA:
Wealth is nothing CoFaux - mymaH 300posve dopodice
without health. Ooiiaux. 6caKo2o bozamemea
b6oeamcmea.
A friend in need is a Jlyem kyagpamoa Jlpy3va
friend indeed. Oununap nosnaromes 8
beoe.
Appetite comes with Hwmaxa oexam Annemum
eating. natimu Keaaou npuxooum 6o
épems eovl.
All that glitters is not | Samupaean — oamun He ecakas
gold. Oyaasepmatiou Oaecmka -3040mo.
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Mbopamapra XoC CHUHOHMMMSIHA BTUOOpHAH KOoaaupuO Oynmarinn. CUHOHUMMS
TWI OWPJIUMKIApU OpacuigarM CEeMaHTHMK MUKpocucTeManapaaH Oowpuaup. HMkku
nOOpaHU CMHOHUM ACHMMII YYyH yJap ailHaH OWp MabHOHM AaHIVIATUILM IHapT. Xap
OMp CUMHOHMM, IIIy CUHOHMMMS YICH YYYH YMYMMIA MabHO ¥3aHUIAH TallKapu,
¥3ura XoC MabHO KHMppacura sra Oyiaau.

CuHoHuMIap ogatma Oup €xku OuUp Heya KuxaTgaH dapkKka dra Oyiaanu,
LIyjaapgaH OuMpu MabHO Kuppacuaard ¢apk, Oyaviuum MyMKWH. MacanaH: ep OuJiaH
SIKCOH OVJIMOK - ep OWJaH SIKCOH KWIMOK HMOOpach KyJMHU KYKKa COBYPMOK, -
KyId KYKKa COBypwIAd OwiaH cuHOHUMAuUp. by cuHoHuMMIIap Ooiuka Oearu-
XyCycusITIapuaaH KaTbUil Hazap, MabHO Kuppacuaa ¢hapk Kujlaau, MKKMHUYMCHIA
MabHO OUp Kamap Ky4au xucoOjaaHagu. Mwunnuidi KaapustiapHU W@OIaJI0BUN
narau3uya @bnapga xam Xymau 1y Kabu cMHOHMMUSIAp yuypaiau. MacanaH, to
look out - axTuéT OYyAMOK MOOpacu to watch out - xymep OyiIMoOK ubopacu OuiaaH
CUHOHMM XHCOOJaHaaM, YyHKM MKKaja uOopa XaM aiiHM OWp MabHOHM aHTIJIaTadu.
To call off - keitmHra xoaagupmok, moopacu to put off - oprra cypmox wubopacu
OWJIaH CHMHOHMM XuCOOJIaHaAu, yJap XaM aiHUM OWp MabHO - KEUYMKTUPMOK
MabHOCUHHU aHTIJIaTaIu.

VurFuran MyucosUIap TaXJIMiId KapaéHUaa IIYHTa aMUH OYJIIMKKY, V30eK THInIa
SIXIIWIMK, IIMPUH CY3JIMK, axWIMK Ba XyIOMHIUK, dapocaT Ba (apocaTCU3IUK
XaKWIaru MakoJulap KYMUWIMKHM TallKWI KWJICa, WHIJW3 TUIWAA 3Ca KYIPOK
TaAOUPKOPJIUK, TaXPUOAKOPJIMK, WIM, KacO-XyHap, MKTMCOI Ba TeXaMKOPJIUK
TYFPUCUAATU MakKoJlap KYMUWJIMKHU TalllKWiI OTaiau.

Xyjoca YpHMIIA alTraHaa, MakoJl Ba MaTaUlapHM JIMHIBOMAaAaHWIA HyKTau Ha3zapaaH
VYpraHuill yJapHUHT Ma3MyHMI acleKTMHU TYJIUFWYa Oo4yubO Oepuilra €pmam Oepaiu.

Anaounéraap:

1. Macaosa B.A. JIunrBokyiabtypojormsi. - M.: Axkanemus, 2001.-C.43

2. Me3enniesa E.C. IlocioBuunblii (poHa 3bIka Kak ¢parMeHT S3bIKOBOrO
co3Hanusga 3THoca // Bectnmk KazHY. -Neo2. 2005. - C. 25.

3. llIseposa MWM.IO. Teopernueckue pe3yabTaThl, MNOJy4eHHble B padoTe Hajg
"Pycckum cucremaTHyeckum cyosapeM” //Pycckmii a3bik. -Nel. 1999. -C.13.

4. bounna T.I'. Pycckas mnocjoBuna Kak audajnor Bpemen Pycckoe ciioBo B
MHpPOBOIi KyJbType: Pycckmii Tekct W auckypc ceroans. - CII0.: IloanTexHuka,
2003. -C. 46-53.

5. Kosieco B.B. Adopuctuka /pesneii Pycu // Myapoe ciaoBo [IpeBHeii Pycu.
- M., 1989
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JIyrpyanaes Maxmya XacaHoBud

nenarornka ¢anaapu I0KTopH, mpodeccop
CamapkaHj J1aBjaT YeT THLIAP WHCTHTY THHHHT
Ax0opoT TexHosorusaapn” Kadeapacu Myaupu

PAKAMJIM TEXHOJIOTHMSUIAPHU TABJIUM KAPAEHWUTA KYJUIAII
UCTUKBOJJIAPUA

Aunnomauus. Hcxoos u3 pe3yabmamog uccaedoeatus, npoeedeHHo20 8 OGHHOU cmamue,
UCNOAb30BAHUE UUPDPOBLIX MEXHOA02ULl 8 00pA308AMENbHOM YUpelcOeHUU A8A5emcs
KOHCmpYKyuell Ka4ecmea oopazoeaHusi, mo ecmos onpedeneHuem 00pa3oeamenvHuix uenetl
U cnocobos ux 00CMuUMICeHUsl;, OP2anu3auus y1ebHo20 npoyecca u 6030yicoeHue uHmepeca
YYACMHUKO8 K KA4eCmEeHHOU pabome; 8biseAeHUe OMKAOHEHUL om yeaell U MOHUMOPUHR
usMeHeHull 6 pazgumuu; HM3yuenvl npoyeccol ynpasieHus U aHaiu3a pe3yavsmamos, yugposoi
mexHoao2UU 8 cucmeme 00pA308aHUs U OAHbI COOMEEMCMCMBYOULUE Bbl800bl U
PEeKoMeHOayuu.

MamitakaTuMuy3 TapaKKMETUHY TabMUHJIALI YUyH OyTYHIM KyHIIa Xap coxanaa OyaraHu
Kabu TabAWM TU3MMUIA, LIy XKyMJIaJaH OJIMK TabJIMM Myaccacajapuma axoopoTt-
KOMMYHMKAIIMs Ba TEXHOJOIMK MHHOBALIMSIJIADHU KEHT KOPHUM 3TUII 3apyp Tajiabra
aliJIaHMOK/A.

MamiakaTuMu3aa amaira olMpwIaéTraH KeHT KAMPOBIIM UCI0XOTapAaH Ky3jaaHraH
MNMpOBapA MaKcaara pyuilniIAa TAbIMM COXaCU MyXUM axaMMsIT Kaco 3tub, Oy xxapaéHaa
Kanpnap Taili€pnain MUIIMii MOAEIUMHUHT TAPKUOWIA KUCMU OYJIraH YMyMUIA YpTa TabJIUM
TU3UMMHUHT HAaTWXXABUWJIMIU TabJIUMM Myaccacaiapu (haoMsaTH camMapagopiauruHu
MHHOBALIMOH Tajabjiap acocuaa olrpud 6opuill BazudacuHm Kysaau. Ma3kyp BazugaHu
aMmaJjira OLIMpPHUIIIA OJUK TabAUM Myaccacajlapuia TabJIUM-TapOusl XapaéHUHU
3aMOHaBMI TallIKWJI 3TUILIJIA paKaMJIM TeXHOJIOTUsIapAaH ¢oligaaaHull Tanad STUIaau.

E-learningnaru y30K MyamaTiu WHBECTULMS WCTUKOOJM Oy -TEXHOJIOTUS
TeHICHUMSICUTA LIIYHYAKU COJIMK, COJIUII 3Mac, OaJIKi OX0IKET MabJIaFrIapuHU UKTUCO/,
KWIKII UMKOHU Xamaup. JIyHE Oyiinya KOFO3 JapCIMKIapHU YOM 3TUII Ba STHTUJIAIITa
KaTtTta MabJar capdaHagu. PakaMiiy TexHoMorusjiap acocua 3ca TabJIMM XKapaéHJapu
TallIKWJI 3TUJICA, JaBjiaT Fa3HacuMra KaHya MaOjaF MKTUCON KWIMHUIIAAW. MacajnaH,
AKlIllna, pakamau popMaTiaalITAPHUIL ACOCKIA YKYB JapCAUKIApUHU HALLP 3TULI YIYH
wunura gesapau 7 MuuiMapa gojap capduaaHanu. JlaBaat 3JI€KTPpOH XKMXO03JTaHUIITa
O1p MapTa MHBECTULIMS KUPUTUO, KEMMH MaOJTaFMHU KYTT HWLIap MOOaiiHUAA TeXaIu.
KuixoznapHu xap Wnim cotud ouii Kepak oyamMaiinu. dakat KoHTeHT Y3rapanu. byHmnan
TallKapM, arap Kejaxaknaa "OyJyTiau" TeXHOJOorusuiap €paaMuaa sroHa 3JeKTPOH
KyTyOXOHa sipaTujica, JaBjaaT pakaMJIu JapCarKIap COTYBUIAH JapoMajl OJUIIA MyMKWH.
Iy cababam, pakamJu TexXHoOJOrusjaapaaH (QoigajlaHUII CTpaTeTUSJIApUHU
TaKOMWJLJTAIITUPUII AaCHOCKUIA TabIUM CU(ATUHU OLIMPUII MYXUM XHCOOJaHAIN.

TabiuM Myaccacacuia pakaMiu TeXHoJorusuiapaaH oiigaJaHUIIl TU3UMUHUHT
Bazudanapu Kyuaaruiap:

I. TabauM Xxapa€Hu CyObeKTIapy YpTacUIarv MoKTUMOWM 1IapTHOMA cr(aTuaa aBjat
CTaHAAPTIAPMHUHT OaxkapWIMILIMHU TabMUHJIALIL;

II. TabJIMM CU(PATUHUHT aCOCUM ME30H KYpCaTKWYJapWuHU OeJITWIIALLL;
I11. TabIUM CUdaTH TYFPUCUIA TaXIWIWKA XMCOOOT Ba Mabpy3ajap Tak€pall;
IV. TabJIMM CU(ATUHU TAbMUHJIAII Ba JOUMHUM SXIIWJIALl YYYH WHHOBALMOH

>Kapa€éHJapHU parOaTIaHTUPUILL;
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V. MyaccacaCUHMHT PUBOXJIAHUII WYHATUILIAPUHU Oelruiall, meaaror Xogumiap
MajlaKaCUHU OILUWPUIL, YJIAPHUHT KOMITbIOTEP CAaBOAXOHJIWTMHU TabMUWHJIAILLL.

TankukoT/Iap HaTH>KaJlapyura aCocjaaHuO alTUII MyMKWHKM, TaAbJIUM Myaccacacuaa
pakamaM TeXHOJoTusIapaaH ¢oiaanaHulll, 0y - TabJIUM CU(paTUHU JIOHUXATALITUPULII,
SbHU TAbAUM MaKCaJIApUMHU Ba yjapra SpUIIAII WYIJapyuHU OCITWIall; TabIuM
>)Kapa€HWHU TAIIKWI 3TUII Ba UINTUPOKYMIAPHUHT CU(ATIN MEeXHATra KU3UKUAIIWMHU
YUFOTHII;, MakKcamjlapiaH 4YeTJaHUIIJIAapHU aHUKJIAIl Ba PUBOXJIAHUIIAATU
V3rapuuiapHU Ky3aTUll (MOHUTOPUHT) TU3MMM;, HATU KaJIapHU OOIIKAPUIL Ba TaXJIWUJI
KUJIMLI Xapa€HIapuaup.

dukpuMuisua, pakamiau TexHoJoTusiapaaH doiipanaHuin Oy - xap KaHaai
Tacogupuii, OJAMHTMCUIAH KYypa SIXIIMPOK, V3-Y3uaaH Keaub yuKaguraH Makcaajiapra
sMmac, 0ajJKu TabJAMMHUHI OJAWHIAH OallopaT/iaHTaH HaTwKajlapura, SbHU MyausH
TabJIMM OJIYBUMHUHT SHT I0OKOPY MMKOHUSTIApra SpUILUIINA YYYH TalIKWJI KWJIMHTaH
Ba WYHAJTUPWUJITAH pakKamind OOINKAPYBUMHMHT KadoiaTaaHraH HaTUKaCUIup.

IIlynra kypa pakamjiu axO0opoT TM3MMMAA KYJIJaHWIAAWTaH 3JEKTPOH Ha3opatT
MeXaHW3MHM TajabajapHUHI HaTWXKajlapy OWIaH TabIuM cUdaTura TabCUp STYBUM
OMWIJIapHM rpaduK, TMCTOrpaMMa Ba >KaaBaJl IIAKJIMIA TAKKOCIAlll KUMKOHWMHU OepaauraH
TaxXJIWIMA MHCTPYMEHTJIAp Ba BOCUTAapaaH uoopar :

(1 - pacm)
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1- pacMm. Onuii TabaIUM Myaccacajapuaard axoopoT TUBMMU CTPYKTYpacCHu.
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Onuii TabJauM Myaccacajapuja pakamaud TEXHOJOTHMSJIAP acoCuaa TabIuM
XU3MaTIapuaaH (poimaiaHuIl, TASUMIAIITAPUITAH MAabJIYMOTIAPHU WUFUIL, CaKJIalll,
yJIapHU TaxjIua KWIMII, KHECTAll, MabjJIyM KapopJjapHU KaOyJl KWIMIIra KEeHT
nMKoHusgTIap oumnanu. llly O6uiaH OGupra KucKka MyaaaT MYWIa KaTra CUFMMIATU,
TypJIM TUNAArY ax0opoTiaapra sra OyIuil, yjIapra MII0B Oepuill UMKOHUSTYA KEHTasIou.

Onuit TabIUM MyaccacajaapuaapakamMian TeXHOJOTHUsLIapaAaH hoiaalaHuIl Kyinugaru
BasudajapHU aMajira OLIMPUILTa KapaTWiaau:

1. memaroruk xxapa€HHM TalIKUJI KWJIMILTA, )KaMOaH! OoliKapuiira. byHaa TabauM-
TapOus Xapa€HUHU peXaJallTUPUILTra MYJKaJUIaHTaH aBTOMAT/IallraH TU3UMJIapaaH
doitpananunaau. byHgaH Tamkapu YKyB XaaBaJJapUHU Ty3WIlaa, SJEKTPOH
>KypHajutapra TaxCuj oJlyBUWIap JaBOMAaTUHM XaMJa YKYB Kypciaapu Oyiirda y31aluTyUpuIL
KYypcaTKMUJapuHU Kailg 3Tud O6opuinga goiigataHuiany;

2. YKUTHUII Xapa€HUHU JIOMKMXaialll, TaAbJIUM Kapa€HUHU pakKaMId MOACUIAILITUPULL,
WIMHWR-yCIIyOUiA MIIUTAPHU peXXaJallTUPUIL, MAaTeMAaTUKABUI CTATUCTUK MabJIyMOTJIApHU
TYIUIAIL, YJIApHU TaxJIWI KWUJIAILLL;

3. TaaKMKOTJAapHU oJMO Oopuii. byHaa macTypiaaliTUPUIL, KOMIIBIOTEP
TeXHOJIOTHUSUIApU acocuaa Jiohuxanaail, ax0opoT-KOMMYHMKALIMOH YCTKYpMaJapHU
MOJIEJUIALLITUPHULL, BUPTyas JabopaTtopus cudaTria WIJIATUIIIHU HA30paT KWJIMII Ba
oolIkamap;

4. YKyB Kypciaapu 6yn4ya y3aalTApUIL CU(AaTUHNA OLUWPUIL, TAXCUJ OJIyBUMIAPHUHT
TassHY Ba (paHra OuJ KOMIIETCHUMSJIAPUHM IIAKJUIAHTUPUIL, KEJATYyCUAAaru Kacouit
(paonusTra Taii€pialil, MyTaxacCCUCJIapPHUHT 3ca KacOUii CaTOXUSITUHU OLUIMPUIL, KAacCOUA
Ba NWIAKTUK, YMyMMAaJaHUi Ba MaxCyC KOMIIETCHLUUSJIAPUHU PUBOKIAHTUPUIIHUA
TAIUKWI KWJIUII BA MOHUTOPUHTUHU OJUO OOpMUIII;

5. VKATUII HATV>KAJApUHUHT 1aBJaT TabJAUM CTaHIApTIapy Tajdabiapyura MOCJIUIUIa
OUJI OOBEKTUB Ba XOJWUC MAbBJIYMOT OJUII MMKOHMHU OEpPYyBUM 3JEKTPOH TU3UMHU
SIpaTUII,

6. V36exucton Pecny6iukacu TablIuM Myaccacanapd YKYB-TapOus XapaéHU
HaTWXXajapy OWJIaH TaHUIIMII MMKOHWHU O€paauraH siroHa OYMK, axXO0pOT MyXUTUHU
TallKWJI 3TULLL;

7. YKyB-TapOusl Xapa€éHUHU ¥3 BaKTUJIA KOppeKUusiall, TabauM CUdaTUHU
OoLUKApUII XKapa€HWHU TIPOTrHO3JIallra ou axoopotriaap OMIaH TabMUHAAIL, YKUTUIL
cudaTUHU OLIMPUIN Ba Xapa€HHMU Makcaara MyBOMUKJIAIUTUPUIL, LIYHUHTOEK,
WHIVBUAYaA TMEeAaroruk (aoJUSITHUHI CaMapamopiiirv, TabIMM-TapOusl XapacHU
HaTWXXaJapyuHU TU3UMJIN Ba Y3JIYKCHU3 Ky3aTHUII XaMJa yJapHU SITOHA axO00pOT TU3UMU
OPKAJIM Xap TOMOHJIaMa TaXJIWJI KWIWII TEXHOJOTUSICUHU aMaJIMETra XOPU STHIII;

8. TMUBUMHHM OOIIKAPUIIHW TabMUWHJAII MaKCaauaa U34Wi TYAaupud OGopuaaauraH
MapKasJiallraH yMyMuid MabJiyMOT/Iap 0a3aCcMHM IIAKUTAHTUPULL,

9. meparoruk Ba 601IKApPYBra O MabIyMOTIApHU Y3apO MHTErpalsIaluTUPUITaH
TYpJAU Japaxagaru MabiayMmMoTiap 06a3zacugaH (oigadaHUILIHA Wyara Kyuuu,

10. (oitpananyBuMaap Ba OUp XMJ IIAKJIJard MabJIyMOTJIApPHUHI SITOHA
MHTEePDEVCUHU TAbMUWHJIALLL

1. WHIWBUAYaI Ba Typyx, 0ynub doiimaiaHaguraH MUXKO3JIapHUHT BaKOJIaTU Ba
Bazu@da TaKCMMOTHMIAH Keaub YMKKAH XOJ1a ajoxuia XWu3MaT KYpCaTUIIHU
TalKUJUIAIITUPUILLL

12. Oapuya ucTebMoOJUYMIapra ax00pOT-KOMMYHMKALIMS TEXHOJOTHUSIIapU Ba
pecypciiapaaH origataHAIl UMKOHUSITAHU SIPaTHUILL;

13. pakamIM TEXHOJIOTMSJIAp acoCuia TabJIMM Myaccacajaapu, XyIyIuid Xak,
TaWIMMU OOLIKAPYBU MAOpAIapy YpTacuaa aBTOMATIAIITUPWITaH MAhTyMOT aIMallHUIILI
YUyH ax0opoTiap OaHKMHU TAIUKWI 3TUIL, YJIApHUA KAlTa UIIUIAL, CakKJIall Ba XMMOSUTALI
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>Kapa€HMHM aBTOMATJIAIITUpUIl, MamaakaTUMU3HUHT KIS "Tabaum" komaekc axoopoT
TU3UMUTa MyBO(UK KejaauraH 001IKa axoopoT TU3UMJIapy OMJIaH MHTErpalsIallII
Ba MabJIYMOT aJIMallMHUII UMKOHUHU SIPATUILL;

14. VKATAIID cudaTh KycaTTudjapuy: IapaMeTp Ba WHAMKATOpJap €paamMuiaa
TabJIMM-TapOus 1IAPT-1IAPOUTIAPU, PECYPCaap Xamaa TabJIuM cudaT HaTUXKABUIIUTH
YpTacuaaru ajJoKaaopJMKHM aHUKjAalml. JlemMak, pakamJid TE€XHOJOTrusaapaaH
(hoiimanaHuIl TU3MMUAA UHCOH YYYH XaB(MCHUIIMK; CTAHAAPTIAIUTUPHUIL; Ky3aTHII
WUMKOHUSITUHUHT MaBXYIJIUTHU; UIIOHUYJMJIMK, OOAUMIMUK Ba KYJIaMIOPIUK
MPUHLMIIapUra amaa KWIMHAIN.

Xysoca cudaTtviaa IyHU aiTUIl MyMKUHKH, paKaMJId TEXHOJOTHUSJIAPHU TabJIMM
TU3UMUTA KOPUI KWJIMII HAaTWXAcuOa TaXCUJ OJIYyBUMJIAPHUHI OWJIMM Hapaxkaaapu
TYFPUCHIA MABJIYMOT OJIMIIHY aBTOMATIAIITUPHUIL Xamaa yHra capaHaauraH BaKTHU
KUCKAPTUPUILL; YKUTHUIL CU(paTU MOHUTOPUHTMHY amaJira OLMPUII Y4yH UIUIaTUIaauraH
xaMaa XucoOoTiapHM Talépiaiura capgJiaHaguraH KOFO3, BaKT Ba MINYU Ky4WHU
TeXallra KeHI UMKOHUST sSIpaTWJIaau.

Anaounéraap:

1. V36exucron Pecnyomkacu Ipesunenrunmnr 2017 iimn 7 despangaru "Y30eKncTon
PecnyOimKacunn stHaa pUBOKJIAHTHPUIN OYiinya Xapakariaap CTparerusacu TYrpucuaa’ i
I1dP-4947-con Kapopmu.

2. V36ekucron Pecnydomkacnu Ipesunenrunmnr 2019 iinn 8 okTa0paarn "Y30eKucTon
Pecny06ukacu ommii Tabium Tu3uMund 2030 iinarava pusoxianTupum KoHnenmusacuamn
Tacaukjgam Tyrpucuaa” ru [1P-5847-con Papmonn

3. V36ekucron Pecnydimkacu Ipesunentnannr 2020 iina 27 despans 1K 4623-con
"Ilegaroruk TabJUM COXACHHH SIHAJA PHBOKJIAHTHPHIN YOPa-TAAOMPJIAPH TYFPUCHIA TH
Kapopu

4. Aopyanaesa III.A., 3aiinutauHoa M.A. CoBeplmeHCTBOBaHHE KayecTBa
00pa3oBaHus B CUCTeMe NMepeno/iroTOBKH 1 NMOBBIIEHHS KBATH(DUKAIMH TeIaroruyecKux
kajgpoB. 2K.: Hayunblii pe3yabTart. Ilegarornka u ncuxoJiorus oopa3osanus. - Mocksa,
2018. T.4; Ne3.-C.3-11 /https://cyberleninka.ru/article/n/sovershenstvovanie-
kachestva-obrazovaniya-v-sisteme-perepodgotovki-i-povysheniya-kvalifikatsii-
pedagogicheskih-kadrov

5. Aoayanaes @.A. Oumid TabJHM MyaccacacMHH OOMKAPHMINAA axO00OpOT XH3MATH
TH3UMHHH TaKoMuuiamTupum. MoHorpadus.-Tomkenr: Yuusepcurer, 2020.-172 6.
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V3BEK TWINJIA HOMJIAPHUHI MH®OPMATHUBJIUK ®YHKIIUACHU

Aunomauus:Yuby makonaoa HeliMuHe MexHOA0UACUOA HOM SAPAMUUHUHE AUHSBUCTUK
acocaapu, Homaapea Kyuuaaduean manabaap, HOMAGPHUHE UHGDOPpMAmue Xycycusmaapu,
y36ex muauda HOM Apamuul KOHYHUsmMAApU xakuoa masiymom 6epurou. Hom opxaau
Masaym axbopom éxku obsexkmea Oepunean cybsekmue 6axo y3 ughooacurHu monuuiu,
y3uoa uH@OpMaAmueiux 6a IMOUUOHAAAUK XYCYCUAMAAPUHU AKC SMMUPUWU HyKmau
Hazapuoax moupanapu xaxuoa xyaocarap 6aén smuaou. Iy 6unsan 6upea, Hom apamumwiHuHe
MexXHON0UK MexaHusmaapu Oytuya mascusiap Oepuaou.

Keywords: netimune, Heiim, ungopmamue Helimaap,o00paziu HelmAap, npeueoeHm Heumaap,
AHMPONOHUM HeUMAAp, MAxCcyi0m HOMU, HOM SAPAMUUL.

byryHru rio6an gyHéna xap Oup MUWLIAT YU4yH ¥3 OHA TUJIMHUHT XXaMUST Xa€TUaaru
VpHU Ba HY(Y3MHU OLUMPUIL, KYJUIAHWUII JOUPACUHU SIHAJA KEHTaWTUPUIL, YHUHT
coIUru yyyH Kypalluil MyXUM MacajajapiaH caHajaaau. MaHa myHgan noa3apo
MyaMMoJiapJaH Oupu pecnyOjuKaga MILIA0 YMKAPUII, CaBIO-COTHMK OOBEKTIApH,
KOpXoHa, (prpma, MaxcyaoTiaapra 0epuaacTraH HOMJIAPHUHT TUJI MEbEPJIapU, XaTIKHUHT
JYHEKapally, MUUIMA-MaJaHUi Kapalllapura KaH4aJIMK MOCJIWTU Macajlacuamp.

Xap Ovp TWiIIa HOM (HEWMM) SIpaTULLIHWHT MyalsiH TMHTBUCTUK KOHYHUSITIIApU MaBXYy/I.
HeitMuHr TexHonorusicu paoausat Typu cudaruaa Kaicu coxajiap XaMKOPJIUTHIA I
0110 OOpMacHH, TWJIIIYHOCIMKAA YHMHI OOll MakKcaayd MYyalsH TUJTra XOC HOM
SIPATULIHWHT JTUHTBUCTUK MEbEPIAPUHU UIILIA0 YMKUIIAAH noopataup. JIMHIBUCTUK
Mebepaapra MyBoUK Tap3aa MIIad YuKuiaraH xap oup Hom (HeiiM) caBoo, MILIab
YyUKapull OO0bEKTIapu, MaxCyJOTJapHUHI 0o030paa pakoOoTOapaoll OYyauIIu,
PUBOXKJIAHUILIM, 1IyXpaT KO3OHMIIM Ba KEHI €MMJIMIINATA €paaM OCpUILN JO3UM.

"ByryHru KyHaa TUWIIIYHOCIMKAA HEUMUHT TeXHOJIOTUSICUHUHT JIMHTBUCTUK aCeKTH
Ow1aH OOFIMK TypJIM MyaMMOoJiap YpraHwiMokaa. byHmait Mmyammortap cudatuna Kyiumaru
Macajajgap TaXJIWInra Xuaauil 9pTU00p KapaTUJIMOK/IA:

1. Xap Oup Twiga 1y TWIHMHT MUKW MMKOHUSITIAPU acoCHUlIa HeM SIpaTUILIHUHT
JIMHTBUCTUK MEBEPJIAPUHU Oearuiad Oepuil.

2. Xap OMp TWIHUMHT ¥3 UMKOHUSTIApUIAH KeIU0 YUKKAH X043 HEMM SIpaTULLIHUHT
JIMHTBUCTUK METOAMKACUHM UIIIA0 YMKUIII.

3. Tungaru HeMMJIApHU JTMHIBUCTUK XKUXATIAH TaXjIAJI KWIWIL, yJIapHU TapThora
COJIMILI.

4. Xap Oup TUIgA SSHIYM HeMMJap 3aXWpPacUuHU SIPATHILL.

buznuHrya, 6y MyaMMoJIapHUHT YpraHWIMILKY (pripMa, KOMOAHUS, UIIa0 YUKAPMUIII,
CaBIO-COTUK, MaUWIIM XU3MaT OOBEKTIApH, MaxCyJoTaapra KynmiaétraH HOMJIapHU
TapTMOra COJWII, HOM spaTullga "y3MOmaapMOH JYWJIMKKa OapxaM Oepull, aaBiaT
TWINTA XypMaT OWJIaH Kapall, YHUHT UMKOHUSTIapura TyFpu 6axo Gepuil Kaduiapra
xu3mat Kunaau'". (2,4)
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Minad yukapuiil, caBao-COTUK, OOBEKTIapu, KOpXoHa, (pupma, MaxcyJoTra HOM
sipaTUILra MHHOBALMOH €HAAIyB HOMJAPHUHT MHMOOPMATUBIUK KUXAaTUHU, HYTKUI
TabCUP KYYMHU OLIMPUILIA, UCTEHbMOIYM OWJIaH aJOKACMHU TabMMHJIAIIAA MYXUM
VpuH Tyramu. Hom spatuin OwnaH GOFIMK Oy MyamMmosap HagakaT MapKeTOJIOTHS,
0aJIKi OHOMACTUKAHMHT XaM A0/13ap0 MacanajapuaaH oupu xucoodnaHagu. KymiaanaH,
V30€eK TUJIMaA UIIad YMKAPUIL, CaBA0-COTUK OOBbEKTIapU, KOPXOHa, (prupMa, MaxcyaoT
HOMJIQPUHM SIPATULLHUHT JIMHTBUCTUK MEbEPIapy, HOM SIPaTULLIHMHT JTJUHTBOIIPArMaTuK
acocjlapy, HOMJIADHMHT JE€KCUK-CEMaHTUK, rpaMMaTUK, TpauK XyCyCHUsTIapHu,
TacCHUU, Xyayauid apkjJaHMIIM Kabu Macajagap Maxcyc TaAKMKOTIApHM TaKO030
sragu. LlyHuHrAek, uiniad yMKapuiil, CaBoAO-COTUK, OOBEKTIapu, KOpXOoHa, pupmMma,
MaxCyJOT HOMJIapuJa ydypaliguraH Vy3ura XocC JIEKCUMK OWpJMKIAp, YJAapHUHT
HOMJIAaHA€TraH OOBEKT Typura Kypa (apkKjJaHMIIM KaOWJIapHU YpraHUIl XaMm A0J3ap0o
Baszudanup.

Mimnad ymkapuil, caBoo-COTUK, OOBbEKTJIapu, KOpPXOHa, (upMa, MaxcyJoTra
KyinuaaguraH xap KaHaali HOM HOMMHATUB Ba3zuda Oaxapuluu OuigaH Oupra
WHOOPMATUBINK OEJITMCUTa XaM 3ra OyJ1aau.

Mutab ynkapui, caBao-CoTUK, 00beKTIapy, KOPXOHa, (prpma, MaxcyaoTra Kyiuiarad
HOMJIApHUHT MH(MOPMATUBIMK OCJITUCU YIAPHUHT MYXUM XUXaTUaup. byHaait Homiap
HOMJIAaHA€TTaH OOBEKT €KM MAaxCyJOTHUHI MOXUATHM XaKuga OupiaamMuyu axOOpOTHU
Oepuiun J03uM. MacanaH, caBIo IYKOHUTA KYWUJITaH HOM YLIOYy TYKOHIA COTUIYBYMU
acocHii MaxcyJaoTiaap (03UK-OBKAT, KUMMM-Kedak, Moiad3aj Kabwiap) xakuaa yMyMui
MabIyMOT OepHILM Makcaara MyBodMK. Exu nuia® 4umKapuiraH MaxcyJoT YYyH
TaHJaHTaH HOM, Xeu OyaMaraHja, yHMHT Typura uiiopa KWJIMIIKA JTIO3UM.

Xap KaHmai nuad yukapuil OObeKTH €KUM MaxCyJOT, YHUHI OpeHIu HOMJIaHAp
9KaH, yHAa MWIIMKA-MadaHU Kapaluiap, TacaBBypjap, MCUXOJOTUK OMUMJLIAp,
VDKTUMOUI BOKEIUK ¥3 M(POJACMHM TOMMILNM MabiayM. HeiiM (HOM) opKaau MHCOH
TapakKypuaa MyalsiH CaBIO MaxCyJIOTH, MIILUIA0 YMKAPUII OOBEKTH, KOMIAaHMsIapra
XOC 9HT' MYXUM XXUXaTjap TacaBBYpM llIakylaHanau. ByHaai TacaBBypjiap MUFUHIAKUCHU
WHCOH OHIMAA MaxCyJOT, YHUHT OpeHAY €KW MILIA0 YMKAPUIIL OOBEKTH OOpPa3sMHUHT
LIAKJJIaHUIIWIA OJM0 Kedaau. AJjdaTra, MyalsitH MaxCyJaoT €KM MIIad YuMKapuil
00BEKTH, CaBIO MapKaJlapMHUHT Oy Tap3gard oOpa3yd MUJIMN-MaJaHMii Kapaliap,
JyHEKapall, TacaBBypJap, CyObeKTMB MyHocabaT OujaH OoiuTuiIraH obpas
XUCOOIaHaIN.

TabKuaaHTaHUAEK, HOM spaTUIl aMaJuéThaa HeWMIapHUHI MH(OPMaTUBIUK
OeJIrMcu YHUHT MyXUM XuxaTiapuaaH caHagdagu. Howm opkanu mabiaym ax0opoT €Ku
o0beKTra 0epuiraH cyobeKTUB 0axo ¥3 udogacuHu TOIaau.

Howm (HeiiM)napHu y3uaa MHQOPMATUBIMK Ba SMOLMOHAJUIMK XyCYCUSITIIapDUHU aKC
STTUPUILM HYKTAW Ha3zapuaaH Kyhumaru Toudasnapra axkpaTuil MyMKUH:

" uH(pOpMATUB HeEWMJap - yJap OOBEKTHM Xyda ONAMK Ba TYLIYHapJiud XoJjaTaa
HoMJIal (bapkJiall XycycusiTura sra o6yiaaau. MacanaH, "O3uk-oskamiap” , "Exuiru
Kyini maxoouacu”, "lopuxona", "CynepMapker” Ba XK.;

" sMoumMoHaJ] MH(GOPMATUB HelMIap - UCTEhbMOJUYNTa HOMJIAHAETTaH OOBEKT E€KU
MaxCyJJOTHUHT MOXUSITA XaKuaaru MuH@GopMalissHU o0pa3iy Tap3aa, XMCCUil MyHocabaT
OunaH yWFyHIUMKIA TakauM 3Taau. Macanan: "lllupunHnukinap ayHécu" IYKOH HOMU
opKajau ymody o0beKTaa IIWPUHIMKIAP CaBAOCMHU OJMO Oopull Makcan KuJinuo
OeNTWIAaHTAaHJIUIW aHIJallWIaau, LWyHUHTOeK, "baxt kacpu" (TyiixoHa), "2Kaxoku
Kamamiap" (Oosanap o€K KUAMMM TYKOHU) KaOwmiapaa XamM MasKyp XOJaTHU Ky3aTHII
MYMKWVH,

" oOpa3nu HOMH(pOpPMATUB Helimiap - YLUIOy KaTeropus HOMJIap MaxCylaoT €Ku
(paonuAT Typu xaKkuga MabayMOT OepMmaiau. YHUHT Ba3udacu oObEKTHU €PKUH Ba
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>KapaHTaop HOMJIAll Ba OoliKa 1y Toudagaru MaxcyaoT €Ku (paosudaT TypaapuiaaH
axpaaub TypUMIIMHM TabMuHAamaup. MacanaH, Anu Jlaccinepra terniam Adidas
(bupMacCMHUHT HOMH IIAXC HOMM acocCuia spaTwWiraH Oyiaub, y MaxcyJoT XakKuiaa
MabJIyMOT TallMMaian. bupok Maixyp HeiiM cudatraa MHCOH XOTUpacUIaH MyCTaxKam
YpuH srayutail onradn. Exu mMauixyp Apple KOMOAHUACUHUHT HOMU YHUHT 3racu CTuB
ZKOOCHUHT 3HT €KTUpPraH MEBACU HOMM OMJIaH aTaJiTaHU XaM YIIOYy HOMHUHT MaXCyJaoT
MAILXyPJUTYM OPKAJIM KEHT TapKaJraHWuAaH JajojaT Oepaiu;

- a0cTpakT Helmjap - KynruHa (aoausiT TypJjapuaa KEHI TapKaJraH, JyFaBUi
MabHOCH HOMAabJIYM HOCTaHIAPT cy3napaaH uoopaT Homiap Kouiekuusicuaup: Cuil,
Lexxe, Ello, Yo, Krozilo, Shyp, Taco, Faroo, YaCy ka0wu;

- TIpeueAcHT Helimiap - MIUIa0 YMKApUII OObEKTH, CaBA0 MaXCyJIOTU, YHUHT OpeHIu
HOMM MallIXyp OpeLeacHT Homaap OwiaH ataiaad. byHaail Helimiaap MaxcyJoT Xxakuaa
X€4 KaHAal MabJyMOT TalllMMaca-aa, MHCOH XOTUpacuaa Te3 Ba OCOH CaKJIaHUO KOJIaau.
Macanan: "Yu 6akanok", "KaBka3 acupacu” (kage), "MuHr oup keua" (My3KaiMOK)
Ba XK;

- AHTPONMOHHWM HEWMJIap - OOBEKTHUHI KHUIIM HOmIapu OwiaH atanuiuv. Hom
SIpaTUILIA aHTPOTIOHUMIIApIaH (oiIaTaHUII AMATHETH a3aTIaH MaBXKy/l. YTraH 1aBpaa
AHTPOINOHUMIIAp OWJIaH HOM XOCWJI KWJIMIIAA MaIlXyp KHUIIWJIap HOMUIA Mypoxaat
KWIMHIaH XoJamiap Kyl Ky3aTwiau. MyaiisiH OObeKTHUHI Mallxyp KUILIWJIAp HOMU
OWJIaH aTaJMIIKAA Y3Ura XOC MakKcal Ha3apaa TYTWIMILY MabiyM. byHaail Hommap a1-
OPT OJIAMAATY OYIOK XM3MAaTJIapy YYYH apIOKJIaHTaH KUILWIAp HOMWHU sTHaa YayFIall,
yjaapra xypMmar KypcaTull, €ara coiauO Typull Ba3udacuHu Oaxapaau. MacanaH,
"ZANGI OTA", "MANNON UYG'UR" maxamna dykaponap itnrnan, "OMBEK "MeTpo
oekatu, "MUP30 VIIYVYBEK"mMeTpo Oekatn Kabumap.

KeiinHru iiniapaa aHTponoHUMIap cudaruaa uinaad yMKapuiil, caBoo OOBEKTH,
(bvpMma sracu €KW YHUHT OTa-OHacH, 6000cH, dap3aHmIIap¥ HOMJIAPUHUHT OJIMHUIIA
KyT Ky3atuiamokaa. MacanaH, TomkeHT mraxap IlaitxoHTOXyp TymMaHuaard Maulivii
XU3MaT OOBEKTIapUra KYWWIraH KyWuaard HOMJAPHUHI KUIIW MCMJIapU acocuia
sgpatvwirannaurura ryesox, oynamus: "3YJIXYMOP" aénnap camonu, "OMINA-OQILA"
MacChyJIUSATU YEKJIAHTaH XKaMUSITA KaOouiap.

bab3an HOM TapkubOuaa KWW UCMM OMJIaH OMpra, yHUHT IIaxcra Xoc cugatiapuHu
OMIIUPYBYM CY3TAPHUHT KYUIAaHWJIWILIK XaM Ky3aTtwiaau. Macanan, "MIRZAAHMAD
OTA" machynuaTu yeknaHraH xamusata Homu, "OQILXON OTA" xycycuit KopxoHacu
HOMJIapuAa KYJUIaHTaH OTa JIEKCEeMAaCcH LIAXCHUHT XXaMUSTIArd W>KTUMOWI POJIM XaKuaa
MabayMoT 6epagu. byHaait Homap KopxoHa, pupMa, XXaMUusIT KaOWJIapHUHT MyacCUCH,
Bracyu KMM 3KaHJIMTHA, YHUHT WXXTAUMOWI POJIM, KacO-KOPHU, XKMHCHU XaKWIa TacaBBYP
XOCWJI Kuja odaau, aMMoO, apcycku, MyalsiH oObeKT, (pupMa, KOpXoHa €KU MIIIab
YUKAPUWJITAaH MaxCyJ0T XakKyuaa OMpOH MabayMOT Oepa oJiMaiau.

HeitMuHr Mypakka® vkoauii TMHTBUCTUK XXapacH cudaTtuaa YHU SIpaTyBUMAAH TUIT
MebEPJIApUHU MyKaMMaJl OMJIMIL, YHUHT TabCUP Kydyura TYFpU 0axo Oepa Oaull, HOM
spaTUlAa TUJI OMpPIMKIApUIaH YPUHIM Ba Makcaara MyBogMK Tap3aa (oigaaHuII
MaxopaTura sra OYJIuIlI, HOM OpKaJu camMapaid KOMMYHHMKATHMB MYJOKOTHU spara
OJIUIL KOOMJIMSITUHM Tayuab 3Tanu.

[IIyHucu xapakTepiuKu, KOpXOHa, Myaccaca, (pupma, caBIo OOBEKTIapu €KM
MaxCyJoTra TWJI dTajlapy YUyH TYLIYHApCHU3 OYIraH XOprK TUJIapUAa HOM KYWWIUIIN
HOM OPKAJIM UCTEBbMOJTYM OMIaH KOMMYHUKATUB AJIOKAHWUHT YPHATWIMILMIA TYCKUHIMK
KWianauy.

KeitnHru iivnnapaa pecryoavMKaMu3aa Uiiad YMKapuiil, CaBI0-COTUK, OOBEKTIapH,
KOpXOHa, Myaccaca, (pupma, MaxcyaoTjaapra XOpv:xX TWIapuga HOM Kyiuil ypdra
ailnann6 6opMokaa. AMTHUKCA, KEHMHTY y4-TYPT MW MYMIa HOM SIpaTUILIA MHIJIU34Ya
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cy3mapra MypoxaaT KWIMILIra pyxXxy KYWWJIMOKAAKW, OyHUHI cababiapyMHM Typiauda
M30XJ1alll MyMKVH.

bupnHunpaH, wuIad YMKapwuil, caBogo OOBEKTIAapy, KOpXOHa, Myaccaca, pupma
V3 HOMU €K1 MaxCyJA0TUHM MHIVIM3 TUJIMAA HOMJIAL OPKAIM UCTEbMOTUYMIAp 3bTUOOPMHI
¥3ura xxajnb KWINIIHU KY3[4a TyTraH OYJIUIIN MyMKWH.

MkkuHYMAaH, MHTJIM34a HOM OpKAaJM MIIad 4uMKapuill, KOpxoHa, ¢upma, caBao
00BeKTIapu V3 MaxXCYJOTMHM KaXOH 0o30pura oMb YMKWUIIHM Haszapaa TyTraH aeo
TaXMUWH KUJIUIIT MyMKWH.

Xap KaHaail xojatma xaM, OM3HMHI Haszapumusga, Xxap Oup gamsaataa MIiad
YMKApUI, CaBI0 OObEKTIapH, KOPXOHA, Myaccaca, ¢pupMa caBIo 0OObEKTH, MaxCyJI0Tra,
aBBaJjio, 11y JaBJIaTHUHT MWJJIUN TWIKMAA HOM OepWJIMILM J0o3uM. HOMHUHI Oolika
TUWJIIapaa OepunilM, OMp TOMOHIAH, MAJUTMA TUJIMMU3TA COSI COJIUIL, YHUHT KYJITaHUII
JOMPACUHU YeKJjall, cogJIMrura ImyTyp eTKasullura ojimd kKejuca, OOLIKA TOMOHJAH,
KUIIWJIapaa MAUIMKA TWIra OenucaHIIuK Kan(UITUHU XOCUJ KWIaau.

KyprHanuku, HOM sIpaTHUII OCOH MII 3Mac, Y Mypakkad wxkoauil xkapac¢H. Hom
sipaTUILIa MyaisiTH TWIHWHT JJUHTBUCTUK MebEpaapura aMa KWinii 6apodapuaa xalk,
MaJaHUsTU, AyHEKApalld, MEHTaJIUTeTHU, TCUXOJIOTUSICU KaOuJapHM XaM MHoOaTra
ostuii Jo3uM oymanu. [lllyHaarnHa spaTuiaraH HOM MaxCyJIOT Ba UCTEbMOJTYM €KUY U110
YUKApUII OOBEKTHM Ba MCTEHbMOJYM ypracuaa MaH¢paaTIu KOMMYHMKATHUB ajloKa
BasupacuHu Oaxkapuilra Xxu3MaT KWiaau, MaXCYJOTHUHI KEHI TapKajauluura, 0030p
pakobaTuaa Ky4yjau MO3ULIMSIHM 3rajijlaluura €épaam oepaau.
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JIyrpyanaes Maxmya XacaHoBud

Ilenarornka ¢gannapu AOKTOpH, Npodeccop

Camapkana AaBjaT 4eT THJUIAD MHCTHTYTHHHHT

"Ax0opoT TexHojorusjaapu" Kadeapacu Myaupu

Aonyanaesa Illax3oma A0ayJiaeBHa

TomkeHT naBjaT mneaaroruKa yYHHBepCcHTeTH mpodeccopu
IIoamounkyaoBs Muposum Typonosuu

T.H.Kopn Huésnii nomuaarn Y3II® UTU TassHy JOKTOPAHTH

TABJINM TUIUMUNA PAKAMJIN TEXHOJIOTUJIAPHU
APATAII BA 2XKOPUMU OTUIHI KOHUEIIIUWACHU

Aunnomauus. OcHoeHasi ueab OAHHOU HAYYHOU CIMAmbvl - U3YYUMb 80NPOC CO30AHUA U
6HeOpeHUs YUPPOBbIX MexHoA02Ull 8 00pA3068aAHUU HA OCHO8e eOUHOU Memodoa02U4ecKoll
cucmembol U copmyauposams ee KOHUENnUUr.

Paspabomka kouuyenyuu cozdanus u eéHeOpeHUs UUPDPOBBIX MEXHOAOUU 6 CUCMEMY
00pazoeaHus 03Havaem memoooA02UHEeCKYH CUCEMY, 0X8aMbl8AOWYI0 00pa308amenvHble,
Hay4Hble, Memodosocu4ecKue U OpeaHu3ayUuoHHble ACNeKmbl, Ha4UHas om 0OUWKOAbHO20 00
ébicuiec0 00paA308aHUsL U NOCACUKONbHO20 00PA308aHUS.

Pakamnu TexHonorusiiap XXaMUsITHUHT Oapya coxajapura ¢aoyg Kupud 6opmMoxa.
by iiynanuiaa akcenparop cugaTtruga 6aHK XU3MaTiaapy Ba UKTUCO MYHAJIUILIaPUHU
KEJATUPUII MYMKHUH. AXOOpOT pecypciaapHM Oapya KaTiaMaard MHCOHJAp YYYH
(oitgamanuil KyJaiJauru 6ouc, OyTyHIM KyHAa axOoOpoT TEXHOJOTUSJIapU KaMUST
oJaura KyWuiaraH kyjaa Kymiaad macajJajJpHM e€4a OJIMII MMKOHMSITU maigo Oyiau.
ByHpan Tamkapy poOOTOTEXHUKA COXaCMHMH PUBOXKIIAHUIIM 0aHK coXacuaa paoausT
IOpUTAaE€TraH Xoaumiapra pakooart 0yi1aojaéTraHJIuIu xaM TabKUaJIall 3apyp.

Pakamiu TexHonoATusUIapyMH KYJJIall XaMUST OJaura Oup KaTtop MacajaaajJpHU
KYHAMOKAAKHU, yIap paKkaMIn TEXHOOJOTHUSIJIAPHU XXOPUI STUIL 3TUKACH, YIIAPHU XUMOS
KWJIMII BOCUTAJIapM, XYKYKHMI acrnekTjapu Ba Oolka TajabjapHU noa3apd Kuiub
KYyHUMOKIA.

3aMoOHaBMii TABJIMM TU3UMUAA PAKAMJIM TEXHOJIOTUSUIAPHU SIPATUII Ba SKOPUIA STUIL
Oup KaTop MacajlaJipHM €UMIITHM TaKa3o Kwianu. by aca ¥3 HaBOaTuIa TabJiuM TU3MMUAA
paKaMJIi TEXHOJIOTUSTIAPHU SIPATUII Ba JKOPWI 3TUII KOHLUETIIMICUHU UIIIa0 YUKUIITHA
Jn03ap0 Macajla 9KaHJIUTUHM KypcaTMOKa.
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Tabnum )KapaéHMp,a pakKamnan TeXHONOTNANAPHN APaTULL Ba

MakKrabraya Tabamm
myaccacacuga pakamam
TEXHONOrUANAPHM
APaTULL Ba OPUI 3TULL

MHTenekTyan tusmmnap
acocupa Mxkoagui
MaKTabnapra TaBcuA

Aenuin

)'KOpVIl‘/JI 3TN KoHUEeNUMnAcu

BownaHfny cuHdpnapaa
pakamau
TEXHONOrMANAP
ApaTULL Ba XKOpui
3TN

MHTenekTyan tusmmnap
acocmnga MpesngeHt
MaKTabnapra TaBcusA

6epunL

MHTenekTyan
TM3MMAap acocnaa
JokTopaHTypa
NyHanuwnapura
TaBcuA bepuw

YMym Tabamm
MaKTabnapuaga
pakamaun
TEXHONIOFUANAPHM
ApaTULL Ba XKOpuW
ATUIINI

MHTenekTyan tusmmnap
acocuaa Onuit Tabammpaa
MyHanuwnapura Tascmn
6epu

MHTenekTyan
TM3UMANap acocnaa
Maructpatypa
NyHanuwnapura
TascuA bepuw

Pacwm-1. Tavaum srcapaénuoa pakamau mexHom0SUAIAPHU APAMUUL 84 HCOPULL
MU KOHYENYUACUHUHS YMYMUL MY3UIMACU

Yoy naMuii MaKOJIaHWHT aCOCUMM MakKCaay TabAUMIA ITOHA METOIWK TU3UM aCOCHUIA
pakamId TEXHOJIOTUSUIAPHU SIPATHUII Ba XKOPHUM STUIL MacaJaCUHU TaAKWUK STUILIAH Ba
YHUHT KOHLEMUMSICUHM IIaKJUIAaHTUPpUILAAH uOopaT. Tabaum THU3MMHUIA paKaMIU
TEXHOJIOTUSIIAPHU SIpaTUIL Ba >KOPHUM ATUII KOHUENMUUSICUHU MIIa0 YMKUII AeraHaa
MakTabraya TabJIuM MyaccacacuaaH OolIa0, Ovii TabIMM Ba YHIAH KEMUHTU TAbJIMMHUA
KaMpad onaguraH VKyB, WJIMMI, YCIyOMi Ba TAlUKWJIMKI XKUXATJIapHUA KamMpad oJiraH
METOAUK TU3UM TylnyHWnIaau (pacM-1.) Tabaum TU3MMKaa pakaMInd TEXHOJOTUSLIApHUA
sIpaTUII Ba KOPHUM 3TULI IOKOPUJA KEJATUPUITaH Ty3WJIMadaH KYpUHUO TypuOIMKM,
TabIUM TU3MMMUAArU Oapya OYFMHJIApHU KamMpald ojiraH. Macana myHaaH uOopaTKu,
xap Oup OYFMH YYyH pakKaMyId TEXHOJIOTUSIJIAPHU SIpaTUIL Ba KOPHUM ATUILIHU Y3apo
OOF1aliiuraH MeTOAMK THU3UM SpaTUIl acoCHia TabJUM TU3MMHUIA paKaMJIu
TEXHOJIOTUSIAPHU YMYMUI KOHLENUMSICUHU UILJIA0 YMKUAII MYMKUH. XyIIU LIyHAAK
METOIUK TU3UMHUHT YMYMMIA Ty3UJIMAacH 1- pacMaa KeJITUPWITraH. DHAUTHA Macaja Xxap
OUp TabJIMM TU3UMUIATU OYFUH YYYH aCOCUIA KOMIOHEHTAJJapUHU aHUKJIAIITUPUIL Ba
yJIap acocuga pakamJayd TEXHOJOTUSUIAPHU SPaTUIL Ba XXOPUI STUINHWHT HA3apuil Ba
aMaJiuii XXUxaTJIapyuHU UII1ad YMKUII MakKcaara MyBO(UK.

Pakamu TexHOJIOTMsIZIapHU TabJIMM TU3UMUAA SIpaTULL Ba XKOPUIA 3TULL Y3 HaBOaTH 1A
WHTEJIYKTyal TU3UMJIAPHU SIPATUILHU TaKa3o aTaau. MHTyoyKTyan TU3umiiap ojjaaTia
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OwIMMJIap Ba MabIMyMoT/Iap 6a3acy acocuaa SipaTUraH 3KCHepT TU3UMIAPHU TALLKIIT
Kytaau (2-pacm).

JKcnepT TU3UMAAP
Bunumnap 1 f Mabaymotnap
basacu J‘ 'l 6asacu

\ 4

JKCnepT TM3UMAAPAAH ONMHIaH HaTUKanap

¥

JKcnept

Pacm-2. Dxcnepm muzumnap ymymutl my3uimacu.

DKcnepT TU3MMJIAPHU XaM aCOCUMHU OWJIMMIIAp Ba MabAyMOTIap 0a3acu TallKWI
KWITAaHJIUTU OOUC YJIAPHUHT YMYMUI TY3WJIMAaCUHM KeJTUpaMu3. (pacM-2)

IOkopuna kentupwiaraH ty3uwiaMazna (1-pacM) TabIMM TU3UMUIA SIPATWINILIA JTO3UM
OyJIraH yMyMu# Ty3uWJMa KEeATUPWITaH. YOy Ty3uJMana xap OuUp TabJiMM TU3UMU
OYFMHU y4yH UIILTa0 YMKUIAETTaH WMHTEIYKTyaJl TU3MM Ba YHUHT aCOCUIA 3JIEMEHT/IapH.

TabauM xapa€Huga pakaMau TEXHOJOTHUSIJIADHM SIpaTUIN Ba XOPUK STUIL
KOHLenuusicuaa Makrabraya TabaiuM Myaccacajapyia pakamad TEeXHOJOTMsUIapHU
sIpaTUIL Ba >KOPUIA STUIL YUYYH yIIOy OYFMHHMHI aCOCUI XyCyCUSTIapu, Tajaabiapu Ba
KYpCcaTTUYIapyHU MHOOATIa OJIFaH X0J1/1a MHTEJIEKTyal TU3UM SIpaTUILHU TaK030 KWJIAIN.
MHuTenexkTyan TM3UM AeraHaa ogataa MabjJIyM Oup MabiaymoTiaap 6a3acura acocjaHraH
Ouymmiiap 0a3aCMHM IIAK/UTAHTUPUIL Ba YJIAPHUHT Y3apO OOFJIMKJUIMHMU Ba YHUHT
HaTW>KacHIIa 3apyp TaBCUSUTAPHU MIILTA0 YMKA OJIAAUTaH JaCTypUil TAbMUHOTTA alTUJIAIN.
byHpaii mactypmii TAaBMUHOT OoJaTaa 3KcOepT TU3uMiap aed roputuiaau (2-pacm).

DKcOepT TU3MMIIApDHU SpaTUII TypJd NACTypuii BOocUTalap €paaMuia amajra
OLUMPWJIAAY Ba YJIApHU >XKOPUM STUII OJaTAa MypakKkKad Xapa€HHM TaILIKWJI 3Talu,
OyHUMHT OOMCH 3KCHEpT TU3UMJAP KYJIJIaHWIAAMraH oOeKTJap omaTaa Xylda KyII
napamMeTpiaapra OOFIUKJIUTUAUpP (2-pacm).

ByHaaH Tamkapu 3KkcnepT TU3MMJIAPHMU SIpAaTUIL Ba XOPUI TUILL YIAPHUHT YMYMUI
Ty3WJIMACcHU OWiaH OOFJIMK MMM TaxJIMJIApHU OJMO OOpPMILHU TaKa30 3Tau.

Makrabraya TabJIMM Myaccacacuaa 3KCIepyu TUUMIIIIPHU SIpaTUIL Ba XXOPUI STUIL
Oy OVFMHIra goup Xyaa Kymniaad MabIyMOTJIapUHU KaMpad OJMIIHU Tajad 3Taau STbHU
€11, UKTUAOPHY, KOOWISITU, TICUXOJIOTUK (haoJIsITU Kabu mapamMeTepiiapHy 3bTUOOpra
OJIMIIHU TakKo30 aTaau. LllyHu amoxuma Takumiall JJO3UMKHU, SKCOEPT TU3UMIIAPHU
sIpaTUIL XXapa€HUAA O0EKTIapra Xo¢ XyCyCUSITIApPHUHT HT MyXUMWHM aHUKJ1a0 OJIUII
Jo3umaup. byHaait €éHpanryB acocuii KypcaTkud OuiaH OOFIMK OOLIKA MapaMeTpaapHU
OoFnalmiHM Tanad 3Tamu, SAbH Oy IMapaMeTpaapHU y3apo OOFIaliauraH TYpPCUMOH
TY3MJIMAHU KYJJAllHW TakKko30 ATaaud. Makrabraya TabJIMM Myaccacacuiaa
TapOUsIIaHYBUMJIADHUHT aCOCUM KypcaTrrudyjapugaH Oupu cudaTtuaa yJTapHUHT
KOOWJISITJIapU KAWCY TaAMOHTa MYyHANTUPUITAaHWHY aHUWKJIAI Ba KOJITAH MapaMeTpJIapHU
yJapra OOFIall MakKcaara MyBO(pUKIUP.

TabauM xapa€Huaa pakaMau TEXHOJOTHUSIJIADHM SIpaTUIN Ba XOPUK STUIL
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KoHUenuusacuaa Makradraya TabIvM Myaccacacuia pakamMad TEXHOJOTUSUTApHU SIpaTHIL
Ba XOpHUM ABTUII YYYH YIIOy OYFMHHUHI acOCHU XyCycusdTaapu, Tajnabiaapu Ba
KypcaTTUuIapMHA MHOOATIa OJIraH X0J1/1a MHTEJIEKTYal TU3UM SIPATULLHU TaK030 KUJIaau.
MHuTenexkTyan TM3UM AeraHaa ogataa MabiyM Oup MabiaymoTiaap 6a3acura acocjaHraH
ommmiiap 6a3aCMHY IMAKWJTAHTUPUIL Ba YJIAPHUHT Y3ap0o OOFJIMKJIWIMHUA Ba YHUHT
HaTVDKACUIA 3apyp TaBCUSUTApHU UILIA0 YMKA OJJaAuraH 3KCHepT TU3UMJIapra auTuiaaaun.

Makrabraya TabauMM Myaccacacuiaa TapOUSTaHYBUMJIAPHUHI aCOCHUM
KypcaTruuiapuagaH Oupu cudartuma ylapHUMHT KOOUISATIApM KAaWCHM TaMOHTra
UYHANTUPWITAHUHU aHUKJAIl Ba KOJITAaH IapaMeTpjapHM yjaapra OoFrjiall Makcaara

MyBopuUKIup (3-pacm).

Pacm-3. “Kobunam” bunan 6owka napamempiapHune y3apo 00TUKIuUK cxemacu

by neran cy3 makTabraya TabJIMM Myaccacajaapyaa pakaMad TeXHOJOTUSIAPHU SIPaTHILL
Ba XOpUI STUII OOpacuaa MHTEAYKTyaJl TU3MMJIAp OWIaH XXWXO3JaHraH MacTypuid
BOCHUTAaaJlapHU SpaTUIl Xamaa yjJapaaH caMmapaiu (oimalaHWIIHA TAlUKWI STULIHUA
TakKa3o KWjiaay. Makrabraya TabJIMM TabIMM Myaccacajlapyuia pakamav TeXHOJIOTMsUIapHA
SIpaTUILl Ba XKOPUIA 3TUII 3 HaBOATUAA KaHIA KYPUHUIIAATH MHTEITYKTyal TU3UMIApHU
niu1ad YMKUIIHA Ha3apAa TYTUIIWHUA TaAKWK STUII 10713ap0 MacanaaapIaHIup.

by Macanara ofiaiMHJIMK KUTPUTUII MakKcaauaa OYryHIM KyHaa MakOabradya TabJIuM
Myaccacajapuaa pakamav TEXHOJOTUSUIAPHU SIpaTHUIL Ba KOpUIA 3TULL Oopacuaa oJauo
OopUIa€TraH XOpWKUii Ba peCcyOIrKa OTMMIAPUHUHT WMWK -TAAKUKOT UILJIapu OWJTaH
VOraHMII Ba TaXJIWJI KWJIKMII Makcaara MyBO(MUKAUP.

XyJioca KUJIMO aiTraHaa TabaiuM TU3UMUAA PaKaMIW TEXHOJIOTUSUIAPHU SIpaTUIL Ba
KOpUI 3TUL Macajlacu OyryHIM KYHHMHT Ooj3ap0 macajajiapuiaH Oyau0, YHMHT
€YMMM aCOCHIIa TAbJIUM TU3UMHWHM CaMapagopJIMTMHU OLIMPUIL OuIaH OUp Katopaa,
Kaapiaap Tai€pJiialll Ba yIapHUHT KOOWJISITJIapU Ba UKTUIOPU XaMJa WIMUKN CAJIOXUSTH
HyKTau HazapuaaH KacOra MWyHaJATUPUILI KaOU MyXUM MacaJlaip €YMMUAHU TOMAIH.

AHa Oup Macana xycycuaa TYXTajauO YTUILNHU Xou3 1ed OunaMaH. SbHU TabIUM
TU3UMHUHUHT 6apya OYFUHIapUIa MyJIbTUMENNAIN YKYB KYy/UIaHMaJIap sipaTUIL Ba XXOpUIA
STUII XaM J10J13ap0 MacaiajgapaaH oupuaup. by macana KeMHIu MMM MakKoajaapaa
MyxOKoMara Kynuujiaau.

Mait | 2020 |2-kucm TolKeHT
263



£ "3AMOHABUI TABJMMJA PAKAMJIM TU3VMJAPHM KVJUIALL: ®UJIOJNOTUS BA NEJATOTMKA
- COXACHJIA 3AMOHABMIT TEHJIEHIIASJIAP BA PUBOXJIAHUII OMWJUIAPH"

Anaounéraap:
1. M. X.lyrdpunanaes. Pa3paboTka MeTOIHYECKOii CHCTEMbl BHPTYAJbHBIX PeCcypcoB
HA OCHOBE KOMINBbIOTEPHBIX UMHMTALMOHHBIX MOJejei XK. "Kazaxckmii XypHaja

HOBOCTH HAYKH" HayYHO-TexHuyeckuid xypuan 2015 Nel. 9-19 C.

2. M. Xlyrdpunnaes. PazpadoTka u BHeJApeHHE BUPTYAJIbHBIX JJA0OpaTOpPHii HA OCHOBE
KOMIBIOTEPHBIX MMHTAIMHOHHBIX MoOJeJieil(HA mpuMepe mpeaMera "300J0rus
0ecno3BoHOYHBIX") CoBpeMeHHbIe TEHIEHIMH PA3BUTHA HAYKH M TEXHOJIOTHii
Ilepuoauyeckuii HayuHblii cOopHMK mo Mmarepuajam XI MexayHapoaHoii Hay4HO-
npakTuyeckoii Kondepenuuu r. bearopoa, 2016"No 2-1 c. 57-61.

3. M. XUlyrpumiaes, Jlyrpuinaesa ®@.M. PazpadoTka BUPTYAJIbHBIX PECYpPCOB st
y4€OHOi#l JMTEepaTyphl JJisi MHKJIIO3MBHOTO 00pa30BaHMSA HA OCHOBE KOMIBIOTEPHBIX
HMHUTAIMOHHBIX MoJieJieil. MaTtepuaibl 15-ii MexxayHapoaHoii KoHdepennuu "O0pa3oBanue
yepe3 BCIO KikHb: HenpepbiBHOe 00pa3oBaHMe B MHTEpecax yCTOMYHMBOrO pa3BUTHA"
Acrtana, 2017, C. 126-130

4. Jlyrpunnaes M.X., JIyrpuanaesa (Ommii TabiuM Myaccacajapd Mucoauaa) //
Xu3MaT KypcaTHill COXaCH HHHOBAIOH PHBOKJIAHMITMHAHT MyaMMOJIAPH XaJIKAPO HJIMHIA-
amammii amkyman IV kucm, Camapkana maxpu, 2017i. b.154-155

5. JIyrdpunnaes M.X., JIyrpunnaesa @.M. ®.M. KyryoxoHa pecypciapuHIaH MOOKI
aJI0Ka acoCHIa TApMOKAaH (oiiaJaHHITHUHAT JACTYPHil TABMAHOTHHH SIPATHIN BA TATOMK
arnm. K. Xopuxuii gpunonorus 2017 Ne2. -B. 79-83.

6. Lutfillayev M, X, Lutfillayev U. Computer simulation models in the educational
models. (Monograf) LAP Lambert Academic Publiting, Germani, 2019 y, 47 p.

Mait | 2020 |2-kucm TolKeHT
264



"3AMOHABUM TABJUMJIA PAKAMJIA TUSUMJAPHU KYJUIAIIL: ®WUJIOJOTAS BA NEJATOTAKA ,?

COXACHJIA 3AMOHABU TEHJAEHIIASJIAP BA PUBOXJIAHUII OMWJLIAPH" ®

@®

YmapxyxkaeB MyxTopxoH DHIOHXYKaeBUY
¢dunosorna ¢annaapu A0KTOpH, , mpodeccop
AnnmkoH JlaBiar YHuUBepCHTETH

Hemuc Tnim Ba anabuéru Kadeapacu Myaupu
E-mail: umarmuxtar43@mail.ru
AODYMaHHOHOHOB XOXHAKOap AKMAJDKOH VFJIH
Anpmxkon JlaBnar YHmBepcHTeTH Tajnadacum
E-mail: 1998i.xu0l1998@gmail.com

V3BEKUCTOH PECITYBJIMKACUJIATH BAPYA TABJIUM TU3UMJIAPA
YUYYH "JIYFATJIAP OWJIACH" TY3UILI TYFPUCHUJA MYJIOXA3AJIAP

Annomauus: Maxoaada xo3upeu Kynda Yzbexucmon PecnyGaukacu uim-gpan 6a masium
muzumaapuda Ky3amuaaémeau yzeapuwiaap xakuoa cys wpumuaradu. Makxoaada
3aMoOHasuUll aexkcukoepagusa GavuHune 0oazapb myammoaapu xycycuda Guxprap
oundupunean. Jlekcuxkoepaguadaeu "ryramaap ousacu"” myrpucudaeu mMyn0xazaiap
MaKoAGHUHZ K8UHMecceHcuscu cupamuoa oaruneawn. byrapea kywumua mapsoa "Jlyramaap
ounacu” mepmMuHuea wiapx 6a YHuHe vem daeramaapoaeu HAMYHAAAPU KeAMUPUNSAH.

Kanum cyznap: TurwyHnocauk, cy3 (nekcema), masHo, neKcukoepagus, iyram, mesaypyc,
AYFAMAAP OUNACHU.

V36ekucTon Pecry6iarkacy 3 MyCTaKWJUTMTUTA SpUILTaHUTa Oy it MaHa 29 iin
tynagu. CyHru 3 iinnga Pecnyonvkamuy3 MUCIIM KypuiMaraH mMappanapra etad. CoxajaapHu
KOMIIJIEKC PUBOXJIAHTUPUII MakKcaauaa aaBiaaTuMu3 [Ipe3uIeHTUHUHT ajoxuia
¢dapmoH, dapmoiinil Ba Kapopjapu, KOHYH Ba KOHYH OCTH XyXCKaTjapu KaOyia
KWJIMHMOKJIA.

[ynap kaTopu uiMm-daH Ba TabJMM COXaCMHU PUBOXJIAHTHMPMIITA XaM ajoxuaa
9bTUOOP KapaTuaMoKaa. [aBmatumus pax0apu TapOupu OwiaH aiTraHga, "Arapga ous
OYIYHHMHT y3Uaa y3IYKCU3 TabJIUMM Ba TapOUsl TUBMMUHU PUBOXJIAHTUPMAC 3KaHMU3,
sprara keu oymaau”. bynra ncoor Tapukacuna Ilpesnnentumus Taknugu oumnan 2020
vivHM "UnM-daH Ba pakaMiad UKTUCOOUETHY PUBOXIAHTUPUIL WKWK €0 HOMJIaHUILIN
V36eKnCTOH (haHM PUBOXNUTA KApaTHIAETIaH SbTUOOPHUHT I0KCAK KYPUHUILIM OYIING,
alfHM BaKTaa WM axjiura Xam KaTTa MachbyausT IoKiaaiau. byHnaH Tamkapu, Kyiiuaaru
KOHYH XYXCKaTIapUHM KeITUPUILIMMU3 MyMKYH: "Makrta0raua TabJIMM TU3MMUHU TyOndaH
TaKOMWJLJTAIITUPUII Yopa-Taaoupiaapu Tyrpucuaa” 2017 #iun 9 centsoppmaru  [1K
3261 Kapopu; "V36ekucton Pecnyoimkacu Xajik TabIUMM BasUpiaurd (haoiusTHHU
takoMuntamTupuin Tyrpucuaa” 2016 immn 29 nekadopnaru 1K 3180 Kapopwm; "Onmit
TabJIUM TU3MMUHU PUBOXIIAHTUPUIL Yopa-Tagdupiaapu” Tyrpucunaru I1K 2909 Kapopu;
Ba OolIKa Kymiaab xyxckaTaap.

[apBoke, y3rapuiliap Ba SSHTMIMKIAp OOPAUFUMMU3HUHT aXpajiMac KUCMU OyiaraH
TWIMMUW3HU YpraHyBYY TWILLYHOCIUK ((pumonorusi) GaHMHU XaM YeTaa KOJIUpaéTraHu
WyK. TuamyHocauk (GpaHMHUHI TpaMMaTHUKa, CTUJIMCTUKA, JEKCUKOJOTUS,
Jekcukorpadus, ¢paszeonorusi, KYMMHIKMA, CYHIM WWajdapaa lUakjulaHraH Oapya
coxajapu cy3 OmysaH TUpUK. ETyK onuM-y yinamonap cy3 opKaau Y3JIapUHUHT
TAAKUKOTJIApUHU OJMO OopuilM Oapuyara MabiyM. [leMak, cysiap, sS’bHM, JyFaTjiap
MaxMyacu Xap KaHJal TWJIHWHI OeHas3up Xxa3uHacuaup. YOy Xa3WMHacu3 MYJIOKOT
XxaM, TaaKUKOT xaMm uyK. Iy 6orcaan xam 6apya IMHUM MyKaagac KMTobjJapaa Xamma
HapcajgaH aBBal "cy3" OVJIraHjauru uiaoxuit TabkumiaHaau. Cy3ra O6yaraH myHocabat
WHCOHUATra 0yaraH myHocabataup. YyHKM TWJI MHCOHHUHT Oapya MaxiayKoTjiapaaH
(bapkHM, YHUHT YCTYHJIMTMHY Oearuiad 0epyBUM XyCYCUSITIADHUHT HT aBBaJITUCUAMD.
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bunamuszku, OOpIUFUMU3HUHT Xap >kabxacuaa IOpMILI- TYpUIIMMU3AA, yilaa, KyJdaaa,
WUIIJAa, aUTUHTKUA, XaéTUMM3HUHI Xap OHMAA OM3 KUM OuIaHIup Bepban ajnokana
o6ynamu3. by neranm Ou3 jekcemMa, €KM coana TWI OuiaH alTraHaa,cysiaap KypluioBuaa
smamus. Cy3 0y MabjiyM OMp CEMaHTUK MaliloHTa €K1 MabHOTa 3ra xapdap KeTMma-
kemmuruaup. Caii€épamusaa MaBxXyd OyaraH xap Oup TWJI Mabiaym Oup cy3 Ooiiurura
araaup.

Tun nyrat OOMJIUTMHUHT HUCOATaH TYJIUK TaxJIWIM (pakaT JIyFaTjap opKajlu aMmajira
ompuiaau. JIyrat Ty3MIIIHWMHT Ha3apuil Ba aMauii coxajapu OujaH LIYFyJJIaHYBYU
(ban nexkcuxkorpadpus ned HomunaHaau. Jlekcukorpadus - (rpekya lexicon - ayrart, Ba
graphos - €3MOK, SS’bHU, CY3HU M30xJall, udoaamamiMabHOCUHU Oepaav) OyMabiaym
OMp TWIHUHT Cy3Jap XKamaaHMacHu Ba YHUHT TU3UMIIAIUTUPUIITAH X0J11a JyFaT cudaTtuaa
YOon STWIWILN; JYFATIIYHOCTMK. [2]

DHIM TacaBBYp KWJIANIMK, TUJUIAP JIyFaTjapu OyaMaraHaa TWUIAPHUHT TaKaIupaapu
KaHaa KeuraH oynapan? XaJKHUHT TApUXU, KYHIAJIMK MYJJOKOTY Ba UCTUKOOJIN XaKWIa
Kalicu MaHOayjapra TassHUO Myjoxa3a KWJIraH Oyaapauk?

XIX-XX acpnapra keanub TapakKuid 3TraH mMamJiakaTjapaa JYFAaTIIYHOCIMK XaM
STHTU OocKu4Yra KyTapuiaau. TWTapHUHT M30XIU JyFaTaapyd KaTopuaa MKKWA Ba KYTI
TUJIIM, (PpaseosioruK, aHTOHUMUK, CUHOHUMUK, opdorpaduk, aiiHuKca, ¢paH Ba
TeXHMKa COXaJIAPMHUHT TEPMUHJIApU M30XU Ba TapxKUMajlapura OaFvIlLIaHTaH KaTTa-
KWYMK JIyFaTJIiap 4ol 3Twia OouutaHau. JIYFaTIIyHOCAMKHUHT Y30K Ba SIKUH TapuXu
Maxcyc MOHorpaukK TaAKMKOT OOBbEKTU OYJIMIIUIUTIY HYKTau Ha3apuaaH KeJaub YuKuo,
0613 ymoy MakogamMusaa Oy Macajara 4yykyp TyXTaiub yTMaiMus.

Iy ypuHpa, "3amMoHaBMiT TYFATIIYHOCAUKHUHT 10J3ap0 Macajajapu HUManapaaH
nbopar?" meraH caBoJ TYFUJIAIU.

AnbGatTa, Xap KaHaall TWJIHMHT TYJAMK WM30XJM JYFATJapUHU TY3UIIl 3aMOHaMM3
JIYFATIIYHOCJIUTMHUHT 3HT J0j3ap0 Macanajapu xucoonaHaau. YyHKu yuioy JiyFaTiaap
OolIKa JIyFaTjaap TY3WII Xapa€éHuaa, TWJI KOHYH-KOMAAJapWuHW acocjallga acoCUid
oMUy xucobiaHagu. byHpail akagemMuK JyraTiaap OujiaH OuMp KaTtopiaa Xap KaHaan
TWIHMHT "Te3aypyc'MHM, S’bHU, TWJ "Xa3MHACHU' HM Ty3ull Hadakat WIMUI, Oanku
MaJaHuil, MaAbHABUM, TAPUXUIA, MWW axaMusITra ara. by kabu JiyFaTaapHu Ty3UlTa
’Ka3M aiiaraH JIyFaTinyHociaap Oapya 3aMoOHIapaa xap KaHmal XaJKHWHI 3b303-
sbpTHOOpHUIa O6yaraH. by xxoiiga 6upruHa Maxmyn Komrapuit 6060MU3HM 3CIALLTHAHT
V3u kudos. [1]

Sna 6up Macana, Fap0 TWIIIYHOCIUTMIA LIyHAal oup noopa oop: "Jlyratiap oumacu”.
Xy, Oy y3u Huma "JlyraTiaap owmyiacu” aTamMacu OCTMAA WHCOHHUHI KyHAAJMK
(haonugaTraa yupailaMraH Ba y MILIaTaAWTaH Cy3 Ba MOOpajapHU HyHaIUIINATA Kapad
ajJoxuaa Jyrarjiapra >XaMJIAaHTaHJIMTA Ba yjap OWp HAIUpUET YU TOMOHMAAH O60CcuO
YUKApWJITaHJIUru TyluyHuiaaau. bynra mucon kunu6 bywok BputanusHuHr "Collins
Dictionary Collection” Ba "Longman Dictionaries"napuau, AKIIIHuHT"McGraw-Hill's
Dictionary Collection” Ba "ABBYY Lingvo" snextpon nyramiap ownacuHu, Poccus
DOenepanusicuauHr "llkonbHbie ciaoBapu” Ba "CioBapu pycCKOTo sI3bIKa'TTapuHU
KeJTUpHUII MyYMKWH. byHnai 1yFaTiaap IyHEHUHT OoliKa Mamiiakatiapuaa (I'epmanus,
Ounnanaus, Opancus B.0.) xaM MaBXYyI.

XV111, I0OKOprIa auTuo YTuiraniaapaaH Keamo YuKuo, 013 X03Mpry KyHaa YKyBYWIApHU
TypJU JIyFaTjiapra OyJaraH sXTUEXJIapMHM KoHaupa oasinMu3Mu Hera xo3upaa 6u3
yiby coxama okcamokmamuz MTT, Vpra Tabium Maktabu Ba OTM VKyBuUMIapu
CTaHIAPT GEITMIAHTAH JIEKCUK MUHUMYMIA 3TaMi  YCHO KeTaéTraH aBioz CY3IapHUHT
acJl MOXUSITUHU TYLIYHUO MILLIATINTUMU

FOxopuna xypcaTu6b yTuaraH caBoJTApHUHT WIMUN XaMla amajiiii mapaMmeTpjapuHu
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Haszapaa TyTuo, Makrabraya TabiuM TU3MMUAAH TOPTUO, TO Ouii TAabIUM TU3MUMUTada
OyraH TabJIUM TU3UMJIAPUHUHT Y3BUMJIUTUMHU OOFJIAll MakKcaauaa MamJlaKaTUMM31a
xaM "JIyraTaap omnacuHU" TY3WIIHM Y30eKUCTOHIATW JieKcuKorpadusi hbaHUHIHT
JoJ13ap0 Macajacu, Aed xucobdnaiiMmus.

Yuiby macanaHuHr amanuii edumu cudatuma 6us "Jlyratiap ounacu''rakyiimaa
KeJTUpWIaAuraH JyFaBU acapjapHU KUPUTUILIHU JIO3UM /€0 TOMIUK:

VI. MTTnap yuyyH pacMM TeMaTUK Ba JIEKCUK JIYFaTjaap TY3MIII;

bonamapHuHTr 1ICMX0-(PU3MONOIMK XOJaTW Ba aHAJMTUK (DUKpJIAll AapaxacuaaH
Keaub YMKuO, YIapHUHT €lIMra Ba KU3MKMIIJIapura MoC KejlaauraH, paHIJIu TeMaTUK
JIyFaTjaap Ty3ulll.

VII. bouutaHFu4 TabJIMM TU3UMM YUyH Maxcyc (OMp TWLIM, MKKW TWUIA Ba Ky
TWUIN) JIYFaTJaap TY3WIII,;

MamnakaTinap opacujaru LIMWAJATAM Ba SIKAH ajloKajap AOMMO WKKHU, Y4 TUJIIU
JIyFaTjaap TY3UILIHU TaK030 3TUO KearaH. XO03uMpru KyHra keaud Oy Macaja Y3MHUHT
sTHa/Ia 10J13apOaUIuHM KypcatMokaa. Ky Tiim gyramiap ydyH Oy €igaru 6onajgapHUHT
TaHJIaHUIIM cababu myHmaku, 7-11 €mpa 6onanapaa 4eT TWIAPUHUHT OOLLTaHFUY
OasajlapyHU sSIpaTUIL XapaéHU OCOH Ba YHYMJIMPOK, Ke4au.

VIII. Vpra TabauM MakTaGiaapy Y4yH JIyFaTIap TY3UIL;

DaH-TexHMKa COXATAaPMHUHT OUP TWIM, UKKU TUJUIA TEPMUHOJIOTUK JyFaTIapUHU
TY3UI 3apypuii MacajajapgaH Oupu. YUyHKHM TEpMUHOJOTMK JyFaTiapaa ¢aH
TyLIyHYaJIapy KUCKA, JIYHAA, TYIIyHapaAu Kuinb oepunanu. byHgai nyratiap HadakaT
coxa MyTaxacCUcapu y4dyH, Oajlku MakTad, JMLRH, KOJMJIeX YKyBUWIApU YYYH Xam
TY3WIMOFU Kepak. MacanaH:

" Ew ¢unonornap nyratu;

Eir 6uonornap ayrarty;

Emr matemaTukiap nyrati;

E1n skonornap jayraty;

Ewr acrpoHomiap syratu;" Ewr gusuxnap ayratu;

Ewr xumuxap ayratu;

Ewr Tn66uérunnap nyrartu;

Em nadopmartukiap nyraTu;

Ewr tapuxunnap nyratu B. 6.

byHpaii nyratiap acapHUMHI Makcaaura Kapad oup €Ky Ky THJIIU OVJIMILKY MyMKWH.
bapua pan coxamapu 6yitriya oMMaBuii TyFamIap TY3WIMILM - 3aMOH Ta1aduaup. X o3upaa
(baH TepMUHIApU TETUIIUIM AAPCAUKIAp MUYKMIa €KUM CYHTHUAA TJoccapuil €K1 KuckKada
JIyFaT Tapukacuga 6epud kenuHaau. @ukpumMusyda, OyHaal Tagoupap X03UpTru 3aMOH
Tayabura xapob GepMaiian.

IX. OTMuap yd4yH Maxcyc MAMMU (JIeKCUK, (Ppa3eoJIOTUK, MapeMUOJIOTHK,
CMHOHOMMK, aHTOHUMMK, TEXHUK, MEXaHMK Ba 0.) JyFaTiaap Ty3WI;

OTMuanap yuyyH MVJDKaJlJIaHTaH JIyFaTjap COHM TajlalirMHa, aMMO YJIApHUHT KYIIU
npogeccuoHa JJeKcukorpadiaap TOMOHUIAH Ty3WJIMAraHJUurv a4MHapIn Xo1. AKaJIeMUK
cTaTycra ara JiyraTjap COHMHM 3ca 6apMoOK OMJIaH caHaca XxaM Oyyaau. MaHTUKaH o110
KapajraHga, OKopuaa aMTtud YTWIraH akaaeMHUK JIYFaT Xap TOMOHJIaMa Viiiab Ba
wixoMobaxin Kuinb Ty3yJIMOFM Aapkop. YyHku uamuii aonusarra OyaraH KU3WMKUILI
kynuHya OTMHUHT gactnabkyu 0OakajaBp OOCKMYMIA HaMOEH Oyaaau Ba aKageMUK
JIyFaTjap coxa Nnpo¢WIMHY TaHJalljga Tajadara Kaicuaup MabHOIA TYPTKM OYJamau.

X.Maxcyc coxamap 0yiinya 6up Ba MKKY TWLIM JyFaTiaap Ty3ulu. MacanaH:

" TunmapHuHr nuanexkmiap (leBajap)iayFaTiiapu;

" KwuckaptMma cy3nap (ab0peBuartypajap)iayratiapu,

" @aon cy3nap (4actoTtanu cysaap) JyFaTiaapu;
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byrok agubiap acapiapuaa KyjajgaHraH cy3 Ba uOopaaap JyFaTu;
JIMHIBO-KyJITYpOJIOTMK JIyFaTiap;

TonoHUMUK (CKOM HOMJIApU 3TUMOJIOTHSICU) JyFaTaap;

Yer TuanapaaH Kupuod KejaraH (Y3nalTupMma) cysiaap JyFaTiaapu;
KoMmmnbloTep nyratiapu;

Mob6un tenedonHnapaa goiigaiaHuiagurad Jyratiap B.O.

Xynoca YpHUAA IIYHY alTUII MYMKWHKU, SIKMH KeJlaxkakaa Ou3 1opuTral pukpiaap
Ba MyamMmoJap ¥3 eduMuHU Toraau. Cy3cu3, TWILIYHOCIUK COXAaCUHUHT SHT OFPUKJIN
Ba KMIMH HyKTajlapuaaH Oupu Oy, anbaTTa, JyFAaTIIYHOCIUMKIUP. BYHMHT Tacauru
cuatuaa XVII acpaa wxon atran ¢unonor FOctyc CkanurepHUHT 4 KaTop LI€bpUid
acapuHU KeJITUPUILI MYMKUH:

Arap KMMIUp OFMp MEXHAT-y a3o0japra MaxKyM STWJraH Oyjica,

YHra tTeMupun-rOKOHYMIAp MAalllaKKATUHU paBO KypMaii Kys KOJI-1a,

YHra nayrar Ty3ulIHUA OYIOp.

[y nmuHuHT ¥31u€K 6apya MalllaKKaTJIapHUHT MallaKKATAUPOFUIMUP.

Anaounéraap:

1. Ymapxyxkaes M.D. 3amoHaBmii JYFATHIYHOCIHK: TAPUXH, OYTYHH XamM/Ia HICTHKOOIH.
"3amoHaBuii Jekcukorpadpusa, ¢gpaseorpapusa Ba TapKHUMANMIYHOCJIHK Macajajapu”
mMap3ycuaarn Pecny0imka miMumii-amMaimii aHXyMaHd MaTepHAIapu.  -AHIMXKOH -
2018 ii., 2316.5.17-24

2. CioBapb MHOCTPAaHHBIX CJOB. - 16-e u3n., ucop. - M.: Pyc. a3., 1988. - 624c. C.
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MACO®ABUU TABJIUMHUHI UMKOHUATJIAPU

Anomauusn. Makoaada macopasuii masaum MU3UMUHUHE APAMUAUWLU 64 aAMAN0A
KYANAHUAUWU YYYH MAMAGKAMUMU30a Kepakau Kaopaap, UAMUU-MEXHUK 6d UAMUL-
yeayouil caroxusam emapau 3KaHAueU, manabaea uHmepHem oOpKaiu OUAUMHU emKa3uul
uyarapu, Macopasuil masaum aHsAHAGUL YKUMUW WAKAAAPUOAH KYUUudacu Xycycusmaapu
ounan gapkaapu xakuoa guxp rwpumunrean. Macogadan mypub ykumuw nopmanu OuiaH
uwinaw yuyn "Xosupeu yzoex adabuii muau” hanu HamyHa cugpamuda maxaun KUAUHEAH

Tasauu cyzaap: macopasuii masaum, mymop, MoOesiu YKUMUUL, YKUMUW HcAPAEHU,
supmyan aabopamopus, macopasuil waka, YyKumuul cyosekmu, yKumuui oosexm.

Macodapuii Tabaum (JJOTMHYA "AUCTAaHLMS" - MacodanaH GoiganaHuil) YKUTYBUU
Ba YKyBUYM ypTacuaard TYFPUAAH-TYFPM, IIAXCUM anokacus3 "MacodamaH YKATUII"
WMKOHWHHU spaTuO OepyBUYM 3aMOHABUK axO0OpOT Ba TEJIEKOMMYHHUKALMOH
TeXHoJorusiapaaH oiigagaHuil 0yanb, yHra Kypa TabAuM XapacéHU STHTU axOopoT
TEXHOJIOTUSUIAPU, MYJIBTUMEINA TU3UMU EpIaMua Tk sTunanu. Y YkyB dartapu
Oyiinya Y3JallTUPUIL CaMapaJopJvMIMHKA TabMUHJIALI, WAPOK ATUII KOOWJIMSATUHU
PUBOXJIAHTUPUII KaO MMKOHUSTIApra ara.

V36ekucton Pecny6nukacuga MacodaBWil TabJIUM THU3UMUHM SpPATHII Ba
PUBOXJIAHTHUPUILI KOHCEIMUIMICUHU MILIA0 YMKUILI OXMPTU MUJIap JaBOMUIA TAbJIUM
OJIMII XM3MaTura OyJraH TaJaOHMHI KECKMH paBMILIA OIIWINKA Xamaa MacogaBUid
TabJIMMHUHT IOKOPU VKTUMOMM axaMusITM Tydaiau rozara keaau. MacodaBuit
TabJIMM TU3MMWHUHT SpaTWIXIIKA Ba aMaya KYJUIAaHWIMILIY YYyH MamMJakaTUMU3aa
Kepakyii Kaapjap, WIMUKA-TEXHUK Ba WJIMMK-YCIYyOMM caloOXUSIT eTapayd 3KaHJIUTU
cabab Oynau. byHmaH Tamikapu, pecnyoaumkamusna Oy Oopama MyalissH Taxpubda
OpTTUpUJIraH 0yan6, MacodaBuil TabIUM MHHOBALMOH TEXHOJIOTUSUIADUHUHT €Tapju
Heru3M MaBXyl. Y30eKMcToHma MacodamaH Typub VKUTHLIHM Myara KyiWI yayH
KyTIIrMHa UIwiap uynara kKyuuiau. KagpaapuMus 4et a1 ovil YKYB OpTjapyaa nyiara
Kyiuaradn Macodangad TypuO YKUTUIL MapKasiapuaa 6yianb, macodanaH TypuO YKUTHUIL
cucreMajapu OwiaaH TaHUIIMO, Oy Oopamaru ¥yara KYWWIraH WIIUIapHU YpraHuoO
keaaunap. Macodagan Typub YKUTHUILI KypCJIapWHU SIpaTUIL Oyiinda YKYyB Kypciaapu
uynara kyiuaagu. byHra Mucon Kuaub, oauii YKyB opTjapuaard mMajaka OLIMPUII Ba
Kara Tal€pJaoB KypCaapyuHU KYpUIIMMU3 MyMKWH. MacodanaH Typub YKUTUIIHU iyra
KYyHuIl yayH MacogaaaH TypuO ypraryBuM Kypcjlapy Ba TyTOpJiap KaTTa axaMusT Kaco
stagu. MacodagaH TypuO YKUTHUIL KypcU KaHYaJIMK  TYJIUK OepuiraH oysaca 0y KypcHU
VKUTraH Tajgaba IIyH4Ya Ky ouaumra ara 6ynaau. JIekvH Kypcaa pakaTruHa MabIyMOTHU
KymauTupub Tanabara eTKa3uilHU y3M OWJIaH Ky3ma TYTWJITaH HaTtukara sra OyJaa
onMarimus. Kypcaap 1yHaai Ty3uaniiM KepakKy, Tajaada 0y KypcHU YKUO poXaTaaHUIINA
Ba Oepwia€TraH OWJIMM IOKOPHM Japaxajaa Tajaba oHrura etud OopuiIM Kepak. AKC
xoJiga 0u3 Tajabara Ky MabJIyMOT OepraH OuiaH etapiau OwianM Oepa onmaiimus. Ly
cababgaH KypCHU SIpaTUII ME30HJIapy MIIUIa0 YMKWJIraH. MabiyMoTHU Tajabara Kau
Tap3ga  eTKa3ull  WyaaapuHU — axmmiaad  ypraHuO — TajabaHMHT YKUTYBUMOAH
WMPOKITAIUTMHU MHOOaTra onb Ba OOLIKA MyaMMOJIApHM YpraHraH XoJjijaa Kypcjap
SIpaTWIWILMY JJo3uM. Tayjaba OMpruHa Mabpy3aHU YKUO €KUM SIIUTUO Oapya OMIMMHU
srajuiaii oaMaiau, iy cababmaH Tajgadara YpraTUIIHUHT TYpad UYJTapUHU KYJIall

Mait | 2020 |2-kucm TolKeHT
269



“3AMOHABI/II/I TABJIUMJIA PAKAMUIN TU3UMJIAPHU KYJUIAIIL: ®WJIOJOTUA BA NEJATOTUKA
5) COXACHJIA 3AMOHABU TEHJAEHIIASJIAP BA PUBOXJIAHUII OMWJLIAPH"

Kepak. MacanaH, Tajjabara MHTEPHET OpKaad OMJIMMHU €TKAPUIL WYJIapu:

= Mabpy3aHu KM3UKaAPJIM MUCOJJIap OMJIaH KUCM-KUCM KUJIMO €TKapuUlll;

= Typau Buzgeo naBxanap, oTo cypaTiap OpKaau TyLIYHTUPUIL;

= AHuMMaTcusuiapaaH (oigalaHuIIL;

= Kypcaa Buptyan gabopatopusiiap XouaalTUPULL;

= V3UHUHT GWINMMHY 6Gax0JIOBUM TeCTIap KM MaLIKjiap OepHIL;

= Jlapc BaKTWHM TajgaOaHUHT 1IAXCUM XaaBaad acoOCUAA YpraTulll,

KommoTep €épnamuaa tanadara OuiMm Oepuil XKyda KaTTa I0TYKJIapHU OJIMO KeJlaau.
bynra mucon cudarnaa nadopaTopus MILTApUHU YTKA3UII YIYH acO00-aHKOM, Maxcyc
JlabopaTopus €Ku Oupop OuMp Mommanap Tajgad KuiauHagu. by Xynma kaTra xapaxar
KeaTupub yukapaau. Kommorep 6unaH yTKazuiaaauraH BUPTyasl JJabopaTopus OpKaIu
Tayabara yTKasuiaa€TraH jJabopatopus xakuaa 6atadgpcuia MabIyMOTHU €TKa3uIll Ba Oy
JJaAOOpaTOPUSTHU UXTUEPUIA XOJIIa TaKpopJjall MyMKMHJIWTHU. TanaOGaHWHT OMIMMWHUA
TEeKIIMPYBUYM CUCTEMaap 3ca YKUTYBUYMHUHT UILIWMHU €HTWJUIALITUPAIN.

MacodangaH TypruO YKUTUILLIHUHT I0TYKJIApU KYTUIMTY OWJIaH YHUHT XaM KaMYWIMKJIapyu
MaBxXya. YyHOHYM, OMJIMM OJIMOKYM OYJIraH Tajaba KOMOIOTEpaa MIIUIAll CAaBOAWTA 3ra
OYJIMIII 1IapT.

MacodaBuii TabIMM aHbaHABUM YKUTHUII IHAKJUTAPWIAH KyWWIaru: KyJdalauru,
MOIYJIWJINTU, TapaJuIeJINTU, KAMPOBJIMWIHU, TE€XaMIWJIUTU,TEXHOJOTUSIBUNINUTH,
VDKTUMOUM TEHT XYKYKUWJIWJIUTU, MXKOOUI TabCUP.DTULLI XyCycusTaapy OuiaH apk
kwianu [1,4].

VKUt xapaéHUHUHT (DoiinataHaéTraH TapKuOHii KMCMUTa Kapad XaxOHma Kyl
MonesIap KyutaHuiaaad. MacodaBuii TAabJIMMHUHT UCTUKOOJTapy chudaTraa Kyiuaaru
MOJEJIN YKUTUIITHU MUCOJ KEJITUPUII MYMKUH:

1. TakcumaaHraH CUMH® MOJIEIN.

2. MycTtakun YKUTHAIL MOAEH.

3. "Ouuk ykutuin cuHd" monmenu [7].

bakanaBp TabiuM HyHaIUIIKMAA TaXCUJT OJA€TraH Tajlabasapy ydyH aipum paHiapHu
MacodaBU TabAUM TU3UMHU acoCHlIa YKUTWIHWIIMHKA 3bTUOOPUMHTHU3ra XaBoja
KWIMOKMM3.

"X o3upru ¥30ek agaduii Tmin. CUHTaKcuc Ba Mopdoorus” Kypcu MacodaBuil TabaiuM
TU3UMHU aCOCUIA YKUTUIUILMHU 3JIEKTPOH KMTOO acocraa oJind OOpUIl MyMKWUH OVJIaau.
Y1ly 371eKTpoH KUTOO OpKajau Tajadanap Mabpy3aiga (Mabpy3a OHJIAWH 1IaKiIAa oaud
Oopwiann) oJIraH OMIMMJIAPUHU CUHAO KYpMIII UMKOHHWTA 3ra Oyaaauiaap. DJIEKTPOH
KMTOOHMHT aMaJIuii axaMUsITU INyHAaKu,Tajdada ¢pakat oup maporaba OuTTra MaB3yHU
KYpYO YMKUII MyMKWH, SSTbHA KOMITIOTEP YHUHT UCM-1IApU(DUHU KaiiTa KaOy1 KUIMaIu.
TanabanuHr xap 6up MaB3y Oyiinya OGepraH >kaBoOM aBTOMAaTHMK paBUIiIa 0ax0JaaHUO
Gopwiaagy. YKUTYBUM PEHTHHI TU3MMHU acoCWia Ha30paTIapHM KaGysn KYIWII
MMKOHUSITUTA 3Ta OYy1aau.

AXOOpOT aliHMKCa YKUTYBUWJIAP YUYYH 3apypJIMrd, YKyBUMJIapra 3CKMpUO KOJraH
ax0opoT sMac, 3aMOH Tajlabura MOC KeayBUM axOOpOT KEpaKJIWTMHU MHOOATra OJIraH
XOJIJa SIHTM axOOpOTHM TE3KOp pPaBUILIA 3JEKTPOH KYPUHUILIIA OJMII IIAPOUTUHU
gpaTUIl AapkKop, 'TaHJIaHraHjgap y4yH TabiuMIaH" "XamMMa Y4yH TabJIMM' TOMOH
IIMOpUra JpUIINII  Y30ekucToH Pecny6nmukacu KoHCTMTYHMSCM Ba  TabiIuM
TYFpUCUIArM KOHYHra OMHOAH, IMHM, €U, VDKTUMOMI KeJIu0 YMKUILM, MUJIJIATH,
COFJINTY Ba Typap XOWW KaOW OMWDIApAaH KAaThbUil Hazap Y30eKMCTOHHUHT XaMMa
(ykaposiapy TabIUMM OJUII XyKyKura 3ra. MacodaBuii TabaiuM TU3UMMHUHI VKUIII
Ba VKMTHUII KYJAWJIWMIM Ba aXaMMUSITU IIYHIAKM, YKWATUIN >Kapa€HWHM XaM YKWUTYBYM,
XaM YKYBUM YYYH KyJail BakT, XKOH Ba CcypbaTaa OJMO OOpMII MMKOHMSITHU 3Ba3vra
spuminnaanu. KypcHu y3mamTupuilnl ydyH axpaTujiraH BaKTHUHI KaTbUUd
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yeKJaHMaraHjJuru yKyBUMJIapra yekjJaHraH MyagaT MyIJIaTid Kypcra HHMCOaTaH XOX
KaMpOK, X0X KYMpPOK BakKTAa Y3JalUTUPUILI IIAPOUTUHU sipaTaiu.

byrynrn xyHma xopwxkna macodaBuil TabAMMIAH ILIAXCUM pexa acocuaa yiaaH
TypuO OWINM OJIMII, YHUBEPCUTET TOMOHWIAH TaWEpaaHraH BuUaeoaapcaapaaH
(oitmananuii, ni1ad YMKApPUILAAH aXpajaMaraH XoJiga TabJAuM OJIMII, LIIYHUHTACK,
OMp BaKTHMHI ¥3uJa KylIMM4ya Tap3aa OollKa HyHaduIuiapaa TabJIWMM OJIMIN Ba
IIAXCUM KU3UMKUIIUIApU OYirYa CaJOXUSITAHM OIUMPUII TaXpuOdacu KEHI TaTOMK
KuauHMokaa. IOptumu3 tabauM Myaccacajapuia XOpU KWIMHAErTaH axoopoT-
KOMMYHUKaALMS TEXHOJOTUsiIapu WHQPpaTy3wIMacu xaM Kejaxakma Oy Kadu
MMKOHUSTIapAaH ¢oinaiaHuilra Xu3mMaT Kuiaaiau.
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THE ROLE OF ORIENTALISM IN ENGLISH ROMANTIC POETRY

Abstract: This article examines the role of Orient in the early English Romantic literature
and their interest to create an extraordinary eastern world and motifs in their works. By
examining these historically important researches, I clarify that how the concept of Orientalism
appeared in English literature and its contribution to the formation of poetry and language.

Key words: The Eastern motifs, lyrical genre, fresh outlook, the influence of truth and
reason, oriental languages, rhetoric.

In the eighteenth century, English interest in exploring the Eastern world had increased
tremendously. Orientalism was recognized as a cultural phenomenon and it had a great
influence on architecture, gardening, art and literature too. As for the poets and writers,
the oriental environment created a different mood and new modes of expression that
inspired them to compose works with the eastern motifs. The main contribution of
Orientalism to English literature was a distraction of the poets' mind from outdated ideas
and filling it with fresh views.

In the first half of the century, the authors portrayed bad manners that belonged to
their own culture in satirical verses with the help of oriental peculiarities. During this
period,drama plots depicted the inevitability of punishment for sinners and disgusting
things. But in the next part of the eighteenth century, poets focused their attention
mainly on the exotic and mysteriousness of the East. Therefore, in order to present
Oriental features, there was a strong need for fresh shapes, ornaments and figures that
had never been used before. On the stage, the fondness for pantomimes and melodramas
became progressively greater. In English Romantic literature, dramas appeared that
were completely ornamented customs and fanciful decorations.

It is natural that those who are interested in poetry, when they research eighteenth
century English literature, will first begin to look for Oriental characters in it. Almost all
of those poets that time had a glance in oriental themes at least. Some of them are
extremely eclectic and blend with different ideas and theories during their attempts.
According to the sources, the oriental works by Byron, Robert Southey and Thomas
More were well received by the readers, but their creativity was not limites to the
poems on this theme. Before the beginning of the Romantic period, it is clear that the
oriental materials appeared with scattered expressions, last qualities, and even poems
that did not have the character of Orientalism. The structure of the eastern poems,
created during that period, was not unusual. The literary devices of English poetry were
created on the basis of usual lines of non-Oriental origin: rhyme, eight-syllable poems,
non rhyming poems and other lyrical genres.

As for the rhyme, Byron's poem "The Destruction of Sennacherib” (1815) was
written except for rhythmic rules. This work tells us about the Assyrian King Sennacherib
travels to Yerusalem. In the oriental poem, the poet approaches various lyrical genres.
These include epic, lyrical, ode, eclogus (pastoral language), storytelling and many
other genres.

The English romantic poets, despite they got used to compose oriental poems, still
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were in the old structures of the English poetry which they accustomed to. Although
they were not yet ready to adapt to the oriental atmosphere and mood, they considered
themselves indebted and diligently studied the classical traditions of the East. The
earliest information on the causes of long-standing classical literature probably disappeared
on the eve of the death of John Husbands, who prepared this for the press an article
called "Comparison of the Eastern and Western Poetry".[1] He writes about it in the
preface of his book "Miscellanly of Poems"(1731): "Their phrases are certainly more
ardent and intense than Those in any European Language, and the Figures more bold
and vehement. Tho' Their Poetry was less artificial, 'twas more nervous, lively, and
expressive than ours. They have nothing of the Finesse, Nothing that is over-wrought.
This renders them so vivid, beautiful, and affecting.”" [2]

First of all, we will talk about how the "Orient" and "Oriental" concepts entered into
the British mind in the eighteenth century. As Chauser says, the merchants are the
fathers of tidings and tales.[7] The wallets of shipmen and pilgrims are full of lies.[8] In
the sixteenth century England stepped East to establish trade relations with the Mongol
Empire. Therefore, ancient traders and travelers' correspondences with the East are
familiar to the English readers. Certainly, the English people had a clear view of the
East through the discoveries of Marco Polo from the beginning of the fourteenth
century. Marco Polo introduced an exaggerated way of describing things, especially
numbers. Thus, the writers relied on an approximate figures in describing East. In his
stories, Marco Polo writes that there are twelve thousand bridges in the city and twelve
thousand seven hundred islands. His followers also actively maintained the exaggeration
of his master. While these writers may have tried to write the facts as much as possible
on the paper, they did seem to dive into the imagination. John Mandeville's most famous
book Voyages and Travels, published in England in 1499, contains a variety of myths and
legends. The book describes the author's journey through the East, but the work was filled
with only details. John de Mandeville crossed the sea in 1322 and wrote books about a
number of countries including Turkey, Tartaria, Khiva, Bukhara and Kokand, Persian
Empire, Syria, Arabia, Egypt, Ethiopia and India.

Christopher Marlowe, a well-known English poet, translator and playwright of the
Elizabethan Age, is famous for his dramatic works. Marlowe was born in 1564. He had
a great influence on his contemporary William Shakespeare. Christopher Marlowe's first
play Tamburlaine the Great, based on loosely life of our great ancestor Amir Temur,
staged in London theatres in 1587. In which the protagonist rises the shepherd to the rank
of emperor who had conquered half of the world. The Great Temur with his invincible
character gives to the work an oriental spirit. The play was a great success for the author
and Marlowe consistently ended the second part of the play. The play in two parts was
published in 1590. Due to the mysterious untimely death of Marlowe in 1593, all his
other works were published posthumously. In the tragedy Tamburlaine the Great, the
Scythian shepherd Tamburlaine attains high standing with her unique ability.

Orientalists did not only enrich their knowledge of the Oriental world through the
books they read, but they broadened their outlook by writing travelling letters, stories
and fairy-tales during their journey to the Eastern countries. Especially, the writers who
have known the East through the collected tales ofOne Thousand and One Nights faced
many difficulties in writing prose works based on real events. As a result, their writings
were filled with the extra explanations. We can find such explanations in Thalaba the
Destroyer by Robert Southey and The Prelude by Wordsworth.

It is well known that the meaning of the word in literature is immeasurable. A writer
expresses his own ideas, whether it is poetry, prose or in a publicistic style, a matter is
that by using the right combination of words and phrases, he must take place in the heart
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of the reader. English Romantic poets and writers brought a new glossary into literature
by exploring the Eastern world. In the beginning they wrote explanations to the each new
word. Then they became absorbed gradually in the English dictionary. The following
words were mentioned by Edna Osborne in her book Oriental Diction and Theme in
English Verse, 1740-1840. Almost all words are still used widely:admiral (arabic),
alcohol (arabic), arsenal (arabic), azure (persian), bamboo (malay), bazaar (persian),
caravan (persian), dervish (persian), elixir (arabic), genie (arabic), giaour (arabic-
turkish), lemon (persian), magazine (arabic), orange (persian-arabic), silk (eastern
languages), zero (arabic).

This list includes the words that have been adapted from Oriental languages to
English. However, this list is not limited to the above words and can be continued. Thus,
the following example can be considered as one of the greatest contribution of the
eighteenth century English romantic poetry to literature. At the end of the eighteenth
century and beginning of the nineteenth century, an oriental culture was highly developed
in English literature. So the writers began to write true stories representing real life of the
Orient. Composed performances depicting oriental customs and traditions were also
prohibited.
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COBPEMEHHBIE METO/IbI OBYYEHUS KPUTHUYECKOMY
MBbBIIIVIEHHAIO
(Ha nmpuMepe 00y4YeHHsI HABBIKY 'OBOPEHHMSI HA AHTJIMICKOM SI3bIKE)

Annomauus. B daumnou cmamove paccmampueaemcs 6onpoc 006 00y4UeHUU HABLIKY
KpUmMu4ecko20 MululieHUs. NOCPeOCMBOM COBPEMEHHBIX UHHOPMAUUOHHO-UHMEPAKMUBHBIX
mMemodos. Obyuenue Kpumu4ecKkomy MulUlAeHUN) AHAAUUPYEeMCa KaK OCHOBHOU Kpumepull
6 U3YYeHUU HABLIKY 2080PEHUs AH2AUUICK020 A3blKa. Aemop npueodum pso uHmMepaKmueHbslX
mexHoA02Ull, KOmopble mMocym Oblmb NPUMEHeHbl 8 00YHeHUU C NOMOUWbI0 NAamgopmbl
Zoom. B wacmnocmu, pexomendyem I1OIIC mexrnonoeuro, komopas sa6iiemcs KapKacom
04151 00y4eHUsl HABbIKY 2080PEHUs U paA3eUearom y cmyo0eHmos yMeHue aHAAU3UPOBAMb
mamepuan, 8ulpaicams c80U MblCAU CB0000HO U HENPUHYICOEHHO, apeyMeHmUposamy
COOCMBEHHYH MOYKY 3PeHUS.

Knatouesvie crosa: onnaiin obyueHue, uHmepaKmueHuLil Memoo, AHeAULCKULL A3bIK, HABBIK
2oeopenus, kpumuueckoe moiuinenue, I[1OIIC mexnonoeus.

B cBs3u ¢ pacnpoctpanenuem Bupyca COVID-19 u oObsiBIeHHMEM ero naHaeMuen
BO BCEM MUpPE BCE€ y4E€OHbIC YUYpEXICHHUS Mepeulid Ha OHJlaiH oOydyeHue. Ha
CEerOAHSIIIHUMI I€Hb B COBDEMEHHOM Y30€KMCTaHE TaKXKe 0C000€ BHUMAHUE YIEISETCS
aTOi (popMe OoOpa3oBaHMs, TaK KaK 3TOT BUPYC KOCHYJICS M Hallell cTpaHbl. BBumy
BTOr0 B JAHHOW CTaThb€ PAaCCMOTPUM CIIOCOOBI OOYy4YE€HUSI CTYAECHTOB KPUTHUYECKOMY
MBILLJIEHUIO TOCPEICTBOM ITaTopMbl Zoom B OHJIAliH (popMare.

B cucreme npodeccnoHaaIbHOro BhICIIET0 00pa30BaHMsI HApABHE C TPAIULIMOHHBIMU
MeTodaMUd OOYYeHUSI UCIIOJb3YIOTCS MHTEpPaKTUBHBIE METOAbl C IMOMOIIbIO
MH(GOPMALIMOHHBIX TEXHOJOTMI, KOTOphIe HalleJeHbl Ha MPUOOpPETeHUE CTyAeHTaMU
KOMMYHUKATUBHOI KOMITeTeHLIMU. Pa3zBuTie KOMMYHUKATUBHOW KOMIIETEHIIMU TTO3BOJIUT
cTyaeHTaM (OpMUPOBATh peUeBbIe YMEHMUSI U HABBIKA HA aHTJIMICKOM SI3bIKE, KOTOPhIE
Mal0T BO3MOXHOCTb MCHOJIb30BaTh €ro JJIsl YAOBJIETBOPEHUS IPO(PeCCUOHATbHBIX
NOTpeOHOCTEN 1 AajbHeilIero camooopa3oBaHus. OMHUM U3 IJIaBHBIX 33124 B 00Y4YEHUU
HaBBbIKY TOBOPEHMS SIBISIETCS Pa3BUTUE KPUTUUECKOIO MBIILIEHUSI Y CTYIEHTOB C
MOMOILIbIO COBPEMEHHBIX METOIOB.

K coBpeMeHHBIM MeTOgaM OOYYEHMSI MOXHO OTHECTM MH(MOPMALIMOHHO-
MHTEPAKTUBHBIM METO, B OCHOBE KOTOPOIO JIEXKUT B3aMMOJEMCTBUE MpernoaaBaTesiss U
CTYIIEHTOB, KOTOPO€ MPOSIBIASIETCS YE€pe3 AMaJIOoroBOE, MOJUIOTOBOE OOLIEHUE,
peann3zyeMoe IOCPEACTBOM MHTEPAKTUBHBIX yIpakHeHui u 3amanui [1, C.34]. B
MH(GOPMALIMOHHO-UHTEPAKTUBHOM OOYYEHUM KaXKAbIN CTYAEHT CTapaeTCsl BHECTU CBOM
OCOOBIN BKJIad, OHW OOMEHMBAIOTCS WAESIMU W 3HAHUSIMHU OHJIAWH (Ha Iutatopme
Zoom), 4TO SBISIETCSI COBMECTHOM MESATEJILHOCTBIO MpEnoaaBaTess U CTYACHTOB B
MPOLIECCE OCBOEHMS Y4eOHOro Marepuasa. KpoMe 3Toro, MHTepakKTUBHbBIE YIIPAaKHEHUS
OpPUMEHTHMPOBAHbI HE TOJBKO Ha B3aMMOACHCTBUE IpernoaaBaTe/ib-CTyIeHT, HO U Ha
B3aMMOJEUCTBUE CTYIEHT-CTYAEHT, TaK KaK B MpOLECC OOy4eHMS MaKCUMaJIbHO
BOBJICUEHBI BCE€ CTYAECHTHI Ipynbl U ucnojbdyercs Mmoneab STT (students talking time)
[3].

CoBpeMeHHasl Iegarormka M MeTOoAMKa IpeaiaraloT OoJblIoe pazHoOoOpasue
WHTEPAKTUBHBIX TEXHOJIOTUM, KOTOPHIE 1I€JIECOO0PA3HO MCMOJIb30BaTh MPU OOYYECHUU

Mait | 2020 |2-kucm TolKeHT
275



“3AMOHABI/II/I TABJIUMJIA PAKAMUIN TU3UMJIAPHU KYJUIAIIL: ®WJIOJOTUA BA NEJATOTUKA
5) COXACHJIA 3AMOHABU TEHJAEHIIASJIAP BA PUBOXJIAHUII OMWJLIAPH"

HaBBIKY TOBOpeHU Ha mtatopme Zoom. CeromHs s1a ratgopma sIBasIeTcs OOHUM U3
OCHOBHBIX, KOTOpasl MOJb3yeTCs MOMYJISIPHOCTBIO CPEIM MPEIoaaBaTeyieii M CTyIeHTOB,
W3yYaloIlIUX MHOCTPAHHBINA $I3bIK, TaK KaK MPOCTa B MCHOJb30BAHUU W MMEET P
MNpPEeuMYIIECTB B 00ydeHUM OHJIalH. Mcnonb3ys gaHHyI0 miaaTgopmy, npenogaBaTean
MOTYT CO3[IaThb BUIEO KOH(EPEHIUIO, TI€ MOXHO OydeT BHEAPUTb BUIECO YPOK C
KCITOJIb30BAHUEM MHTEPAKTUBHBIX TEXHOJIOTUI B OOYYEHUN KPUTUYECKOMY MBILILICHUIO.
K TakuM BuaamM TEXHOJOTMIA OTHOCSTCS: 3BpUCTHYECKasl Oecema, KOHCYJIbTaLlUs,
paboTa B MaJIbIX rpynmnax (B nmapax Wid B pOTallMOHHBIX TPOWKaXx), poseBas (aeoBast)
WUrpa, TUCKYCCHUsI, HE3aKOHYEHHOE MPEeIJIOXKEHUE, METOH Mpecc, aedaTbl, YPOKMU -
MYTELIECTBUS, YPOKM - CKa3KM, BUKTOPMHBI (IMO3HABATEJIbHAsI UTrpa, COCTOSIIAS U3
BOIIPOCOB M OTBETOB, YPOKM C MCIIOJIb30BaHMEM HWHTepakTuBHON mocku, I1OIIC -
(opmyna u mHorue npyrue. Bce BbllenepeyrcIeHHbIE MHTEPAKTUBHBIE TTIPUEMBI HA
CETOMHSIIHUIA I€Hb MOTYT ITPUMEHSTHCS B 00YYeHUM HAaBBIKY KPUTUYECKOTO MBILILICHHSL.
O0y4yeHrEe KpUTUYECKOMY MBILILJIEHUIO SIBJISIETCSI OTHUM M3 OCHOBHBIX HABBIKOB KOTOPBI,
KaK MOKa3bIBa€T MPaKTHUKa MPeNoIaBaHMsI, Pa3BUBAIOT Y CTYA€HTOB HAaBbIKWM TOBOPEHUSI,
paCLIMPSIOT MTOJYYEHHbIE 3HAHUS U Kpyro3op [5]. Takke 3TOT HaBbIK O0BEAUHSIET KaK
TEOPETUYECKUE, TaK W IPAKTUYECKUE 3HAHUS CTYIEHTOB, T.€. CHadajla OHHU
BOCIIPMHUMAIOT MOJYYEHHYIO MH(pOPMALINIO, a Aajiee UCMOJb3YIOT €€ 11 TBOPUYECKOMN
pa6otel. KpoMe Toro, MeToabsl 00y4eHusI KpUTUIECKOMY MBILJIEHUIO SIBISIIOTCS OYEHD
YBJIE€KATEJIAbHBIMU, YTO ITO3BOJIMT IIPEIOAABATENISIM U CTYJACHTAM OCBOUTH SI3bIKOBOM
Marepuai B aApyxesto0Hoi atmMocdepe [4].
AHaJIM3 METONUYECKOM JIMTEPATYPbl U COOCTBEHHBIN OMBIT pabOThI ITOKA3bIBAET,
YTO XOPOIIYIO MOMOIIb JJISI Pa3BUTUS W COBEPIICHCTBOBAHUS YMEHHWS M HaBbIKa
KpuTndeckoro MmuiuuieHus okasbiBaeT ITOITC-dopmyrna, koTopass Oblia co3gaHa
npodeccopoM u3 FOAP JIpiiBunom Makkoila-MaiicoHoM. B aHrmmMiickoM SI3bIKE OHa
tpakTtyeTcs: Kak PRES-formula (Position-Reason-Explanation-Summary). JlaHHbI# TTpuem
MOXHO MCIIOJIb30BaTh BO BPEMSI ITPOBEACHMS TUCKYCCUM OHJIaliH (Ha ruiatopme Zoom),
TaK KakK Ha HaydaJbHOM OJTale OOy4YeHMs, CTYAECHTbl BY30B HE 3HAIOT, KaK BECTU
MTUCKYCCHUIO W CIBILIATh APYTr-Apyra, apryMeHTUPOBAHO BbIpaxkaTb CBOM MbICau. Kak
otrmeuaetr Bapranosa K.IO., "raBHasi LIeHHOCTh JAHHOTO TEXHOJOIMYECKOro Mmpréma
3aKJIFOYAETCS B TOM, YTO C €ro IOMOIIBIO CTYIE€HTbl MOTYT aKTUBU3UPOBATb CBOU
MBICJUTEIbHBIM MOTEHLIMAT, a TakxKe (POpMyIrMpoBaTh JUYHOE MHEHME B YETKOU M
cxxaTtoi popme, 1aBaTh JAKOHUYHBIA U €MKHUIA OTBET, BbIpaXXaTb COOCTBEHHYIO TOUKY
3pEHMS 110 TOMY WJIM MHOMY BOIIPOCY, CUTyallM, IpobJjieMe B paMKax U3y4eHHBIX TeM"
[1, C.36]. 1y1st mOCTVKEHUSI 3TUX LIeJIei, BO BpeMsI JUCKYCCUU MPENoaaBaTe/In JOJIKHBI
Hay4uTh CTyAeHTOB Moyb3oBaTthCcs [1OITC TexHomorueii, Kotopass UMeeT YEThIpe 3Tamna:

IT nosunus (BueMmzakmouaercaroukaspenus) I think; I believe; I strongly believe; I
consider; I can't but say; I suppose; I am sure; 1 don't think...;;

O obocHoBaHuMe (IOBOABIIOAIECPXKKYIIO3ULIMM) because; as; since; in that; being that;

IT - mpumep (daxkThl, wtocTpupyoluenoBon) for example; for instance; let us
say;

C - caenctBue (BeIBOA) that is; so; accordingly; therefore; consequently; thence.

Takum 06pa3oM, UCTIOIb3Ys JAHHYIO METOAMKY, KaXKIbII CTYIEHT MUMeeT BO3MOXHOCTb
B JJAKOHMYHOI (hopMe BBIPA3UThb CBOE MHEHHUE IO OMpeAeIEHHON TeMe TUCKYCCUM B
oHnalH ¢dopmare. C MOMOIIbI 3TOT0 MH(MOPMALMOHHO-UHTEPAKTUBHOIO METOJA,
KOTOPBIH SBJISIETCS KapKacoM JJisl 00y4eHMsI HaBbIKY TOBOPEHUSI, CTY€HTHI pa3BUBaIOT
yMeHHEe aHaJMU3UpOBaTh MaTepuas, BbIpakaloT CBOM MBICIM CBOOOJAHO U HE
MPUHYXIEHHO, apTyMEHTUPYIOT COOCTBEHHYIO TOYKY 3pPE€HMs. DTO, HECOMHEHHO,
MOBBICUTDH YPOBEHb KPUTUUYECKOTO MBILIJIEHUSI U 3HAHUM S13bIKa, U 1aCT BO3MOXHOCTh
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Annomavus: Ywby maxonaoa y3uxnuku Oyamacan Kyvupma eaniap xycycuda cys
ropumunaou. buznune maodxuxomumus npeomemu YMyMuili MasHoO0a Myaiiugh ea
waxcuii Hymx, apasaumacu cugamuda Kapantyeyu, upoOaHuHe WaKAUU HCUxamoaH
MYaiaupruKy, ugooa my3uisumiu I CUxXamuoan KaxpamoH MAHMUKUil odoupacuea
Kyuyeuu Y3UHUKU OyAMaeaH Kyvupma ean Xucobaanaou.

Kaaum cyzaap:y3unuxku 6yamaean kKywupma eanaap, 6aouuti MamH, AUCOHUU
eocumanap, ycayb, Mya0Kom.

TunHuHr BazudaBuii yciaybjaapyd TU3UMUIA OaauMid HYTK, yCIAyOW SMOLIMOHAJ-
BKCIIPECCUB XUXATIAH UMKOHUSATIAPUHUHT KEHIJIUTU, TWIHWUHT 3CTETUK TaAbCUP STHUIL
Baszu(acuHU y3uaa HAMOEH KWIMIIM OujaaH axpaaubd Typaaud. baguwmii matHiaapma
Myauiig Y3 KOMMYHUKATUB MaKCaaura SpMILIUILL, STbHA MabJIyM BOKEa-Xoauca, 1axcjap
TYFpUCHAA YKYBUMTa MabIyMOT OEpMILIAH TAlKApW aCapHUHI 3CTETUK TabCUPUHU
KyJalTUPUIL YUYyH TWIAArd MaBXyn Oapya JMCOHWI BOCUTAIapUIaH YCTAJIUMK OWJIaH
(hovimanaHuI, HYTKUI Ba3usT YYyH MOC KEJIYBUM OMPJIMKIAPHU TaHJIALI Ba YPUHIA
Kyuiam MMKoHustTura sra. IllyHuHr ydyyH Gamuuii mMaTHaapaa KYJUIAHWITaAH THII
BOCHTaJapu oOpasziiap, XapakTepiap Ba TypJu-TyMaH MaH3apajiap TACBUPUHU SpaTUIL
yUyH Xu3MaT Kujaau. "baguuii MaTH acap Ma3MyHMHHU udopaiaaraH, (yHKIMOHAI
>KMXATIAaH TyrajylaHraH, TWIHWHT TaCBUP UMKOHUSTIApPU aCOCUAA LIaKJ/UIaHTaH, y3uaa
TypJIM YCIIyO KYPUHMIILIAPDUHU Myajuind MXTUEPUra Kypa 3pKMH XKamJiaid OJaauraH,
KMIIWJIapra 3CTETUK 3aBK OEpUII XyCyCUSITHUIa 3ra OYJIraH FOSAT MypakkaOd OyTYHJIMK
xucobaHaau. baguuii MaTHaA GOLIKA yCayd MaTHIapuUaa OYIraHuaeK KaTbUii MAaHTHK,
CONNAJIVMK, TYIUYHAPJIWIWK, HOPMATUBIAMK KaOW KOHYHUSTIApra TyJa-TYKUC amall
KWIMHaBepMaiau. YHAa Oaguuii TacBUp BOCUTAJapuaaH YHYMIU (oiaaaHUIaIN.
TabcupuaHauK OMpUHYM T1aHTa KyTapuiaaau'”[1]. OnuMHMHT uKpaapura acocjiaHraH
XOJIIa aWTUII MYMKMHKW, CY3J10BUM €KW €3yBUM Oab3aH (ukp udomanamga ysra
rariapaaH XaM yHyMJId (poiigaaaHaau. SufsranapHI/IHr ranyv Cy3JOBYM TOMOHUIAH HYTKUM
Ba3uT, HYTK KapaTWJITaH IIaxc OWIaH OOFIMK, XyCyCUSTIIApHU XMCOOra oJiraH XoJiaa
X€U Y3rapuiicu3 €KM Ma3MyHM CakJIaHTaH, aMMO I'paMMAaTUK XUXATAaH Y3rapTUpUIraH
XOJIIa KYUTAHWJIMIIM MYMKWH. MYJTOKOT MaKCaIUHUHT SKCIUTMUUT €KW UMILUTALUT
ndongacu xucobIaHraH WUIOKYTUB aKT Y3MHMHI OaauUii-3CTETUK WMKOHUSTIAapra
Ooiiiuru ouinaH axpanub Typaau. MyJIoKOT XXapa€Huaa Cy3J10BUM €KY €3yBUM OJAUHIAH
ViAJTaHTaH pexa acocuaa pukp udonanap 3KaH, T OMPIMKIApUHM TaHJIAlIra ajaoxuaa
MachyausaT ownaH éHmamand. Yynku "Cysnain xapa€Hu Mypakkad xomuca Oyauo, y
CY3JI0BUMIAH KYI HapcaJlapHU Tajad Kuiaaau. ABBaJIO, CY3Jall aKTUHU TYFPU COOUP
STUIL YUYYH CY3J10BYM UIPOK KWIAETTaH BOKEIMK XapaKaTIIApMHUHT ¥3ap0O MyBO3aHATUHU
cakyiaul 1o3uM"'[2]. CY3moBYUMHUHT MabJIyM OMp MaKCcaara SpMILHUILNA 3¢a HYTKWIA Ba3usITra
oornuk O0ynaau. TunryHoc onum H.MaxMmynoB TYFpu Tabkuaiad yTraHuaek, "ogaTia,
KOMMYHMKATUB Ba3WSITHUHI Y4 aCOCUM YHCYpM MaBXyd OYyJiaau, SbHU CY3J10BYMU,
TUHTJIOBYM Ba MaB3y €ku axbopot"[3].

BU3HMHT TanKMKOTMMU3 NpPEeaAMETA YMYMUM MabHOJA Mya/UTM( Ba ILIAXCUM HYTK
apajammacu cudaTviaa KapaayBuu, M(MOJAHUHT IIAKIWKN XKMXATIaH MYyaJlIu(@HUKH,
ndona Ty3WIHUIIU XUXATUIAH KAaXpaMOH MAaHTUKWM Joupacura Ky4yBUd Y3MHUKU
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OyiMaraH KyyupMa ram xucooiaaHagu. XIX acpaa ro3ara KearaH Y3MHUKU OyiMaraH
Ky4MpMa ramn Macajaacu aTaMalllyHOCJIMK HyKTau Ha3apuaaH MyHO3apaJiu Macaja O0yino
Komau. Xap OMp TAAKMKOTYM YHHU Y3Mua aTallra Ba M30XIallra XapakaT KWIIW. YTraH
acp Oonutapuaa aHbaHaBUI (paHAA KaTbUJIAIITaH "Y3UMHUKKU OYIMaraH Kydupma ram"
aTamMacu TakJM(Q KWIMHIM. AMMO YHUHT aHbaHAaBUI TWIIHYHOCIMKKA aTaMa cudatraa
myoMmaniara kupu6 keauiuu B.H. BonommHoB HomMu OunaH OornuK. AiiHaH y 1929
Wraa Takau@ KWIMHIaH XaMmMa HasapusulapHU KYpuO, TaxIui KWINO YMKIW, Ma3Kyp
XOJIMCAHUHT aCOCUI TaBCU(IapyUHU aXpaTau, Y3UMHUKU OYaMaraH KydupMa FalmHUHT
JIMCOHUM XyCyCUSITIIapW XaKUIaru KapalllUlapHW TYIUIaAd Ba YHUHT Oaauuii y3ura
XOCJIUTUHY aHUKJIA[IN.

V3uHuKy 6yMaraH KydupMa rariap CTpyKTYpPaCHHMHT IpaMMaTHKa Oyiinda sMac,
MaTH KOHYHUSTH OYyiivya IIaKJUIAHUINM Oaavvii MaTHIA W>KOAKOPHMHI (DMKpJallu,
OHTM OpKAJIM amajra omaad. Myamuiig GUKpIapyuHUHT yMyMIalliMacu cudaTruaa MaTH
CEeMaHTUK caTxJa XaM, I'paMMaTUK caTxja XxaM OyHM HaAaMOEH 3TaM.

KoMImo3nmnoH-HyTK, KypAInIIUra Myauiu@ ramu, Kydupma rar, Y3MHUKHA OyaMaraH
KYy4MpMa HYTK KaOMJIapHU KUPUTHUIL MyMKUWH. YJIAPHUHT MebEpUii TaBCU(DU Kyiiraarndya
HaMO€EH O¥yaau: Myaind ranyi MOHOJOTHUK KYpUHUIIAA OYIrM0, OMPUHYM Ba YYMHUYU
1Iaxc akauaa HaMo€H Oynanu. bupuHuM 1axc makiauaa Myaaidd "MeH"n 6YpTud
Typaay Ba SKCIUIMUMT IIaKJaa udpogalaHaad, YYMHYHM IIaXC IaKIMIa 3ca Myaaanud
SKCIUTMLUT udonananManan. Myaummd ranm HYTK, KapaTWiraH OObeKTHU TabpudJalll,
XMKOSI KWJIMIL, MyJioXa3a KWIMWII KaOu BaszudanaapuHu Oaxapud, 6aguuii mpo3auk
MaTHAA CAJIMOKJIM YpUH srajiaian. Myaummd ranu udoaanaHuiInaa agaduii TUiagaru
MaBXyl Mebeépaapra acociaHwiaavd. Kyumpma ramga HyTK CyOBEKTH-XKYHATyBUM Ba
HYTK, KApaTWITaH 1Iaxc-0JyBYM cudaTruaa 6aauunii MaTHTa TETUIILIN MEPCOHAX YMKAIU.
Acap myannudu xap Oup TWI OMPIUTMHU KyJUlalllga ajadaTra MablIyM OUp KOMMYHUKATUB
MakcaaHu Ky3na Tyragu. LlyHra kypa KyurupmMa rarjiapHUHT 0aauunii MaTHIA OaxkapaauraH
acocuit Bazuacu acap KaxpaMOHJIApUHU TaBCU(IIAL, yIApHUHT MyKaMMaJl HOPTPETUHU
sgpatuiigaH uoopat Oyiaagu. Kyuympma ramiapHuHr O0aguuii MaTHJIapja KYJUIaHWII
Japaxacu Myauidd ramnura HuUcOaTaH ce3uwapiad Japaxanga nact oynamu. Mukm
MOHOJIOTAA CY3JIOBYM XaM HYTK KapaTW/raH 1Iaxc Xam Oup Kuiuu xucoonaHaau. Muku
MOHOJIOTHUHT (PyHKIIMOHAJ XOCJIAHUIIN - HYTK, CYObEKTMHUHT WYKU TYHECUHU OYUO
Oepulll, YHUHT WIKWA KEUYMHMAaJIapy, XUC-TYWFylapu, BOKEIMK (haKTIapura MyHocadaTu
Ba yJapHHM OaxoJjaiiy xucobjiaHaau. AHbaHara Kypa 4K MOHOJIOTHUHT KYJUTaHUIIA
Ba axaMUSITUHU CyObeKT Oearmiad 6epanu. byHna y3uHUKM OyaMaraH Kydupma rariap
CYObEKTHU-JIMCOHUM INIaXCHM KWUTOOXOHTra SIKWHAAH TAaHMUILNTUPUIL Ba3upacUHU
Oaxkapaam.

KoMno3uLMoH-HYTKUI CTPYKTypa Joupacuia lIakKjJAJaHraH Y3WHUKMU OyamaraH
Ky4uMpMa ramiap KydyMpMma Tan Ba Yy3JallTUpMa raruiapra HUCOaTaH KeMMHYaIuK
HrakjajgaHrad. KoMMyHuKaTuB moupaga myauidd randma xadap, MabiymMOT Oepuil
Ma3MyHM MdoaanaHca, Y3MHUKUA OYamaraH KydyupMma ramjiapaa JUCOHMM ILIaxCHU
TaBcu@Iall MyXuM YpUH TyTaau.

V3unuku OyaMmaraH Ky4Mpma TallHUMHT Oaauuii MaTHAA KYJUIAHUILM acap MaB3yCHu
Ba Fosicl 6m1aH yambapuac anokanop 6ynanu. Esysun Onun EKy6oB Y3uHuHT "Yinyroek
xazuHacu" pomMaHuga Mup3o YIyFOeKHUHT PYyXUil HU3TUPOOJApUHU, UYKU
KeUMHMAaJapuHM TacBUpJalllla y3ra TalHUHT KYy4yWpMa €KW Yy3aaluThupMma ram Kadu
TypJapyuHU KYyJUIallgaH Kodaau.Y aliHaH Y3MHMKM OyaMaraH KydyudpMma rarjiapiaH
(ho¥imanaHuIIra XapakaT KWiaau:

by opama Yayroex AmynmapénaH ytu6 banxra xenraH sam. Iy epma Typu6 cyHrru
MYIXUII BOKEAJTapHU SLIUTIN-10, YeKCU3 OMp U3TUPOO Munaa KOJIu. AKJIUHU MYKOTHUO
KEKCa MOMOCUHM XUOC KWiraH AomyatiHA SHAW KaHOal KyTKApUII MyMKUH? Anbatra,
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Oy xomucaga Kymuuiauk [aBxapuiog OerMMHM Xak ae0 Ounaau. JlekuH Yinyroek
AnaynmaBiaHUHT OaHAMCUTA aliJIaHTaH VFJIMHU XMOCIaH YMKApUO oiMaca YHUHT OTaJIUK,
o0pycu HUMa O6ynagu? X upoTra KY1MH TopTuO 00pu0d, XXaHT KuJjca, y epaa oHacu 0op.
Ermuin €1uk oHara Kapiiuy Kuiauy stiaHrousanl... byHu Yiyroek xa€nura xam KeaTtupa
OJIMAMIH.

MatHnaH YiayrFOeKHMHI OTa, XyKMaop cudaTtuga KUUHaIWIIKU, (ap3aHau
KWIMMIIUIApUIAH U3TUPOO YEKUIIM Y3UMHUKM OYaMaraH Kydupma raruiap BOCUTacuIa
04YMnb Oepuira.

Myannudg acapaa Y3MHUKM OyaMaraH KydupMma ramjiap OpKajlu TypJud WHCOHUMA
MyHocabaTiaapHu €puTud Oepaaur, BoKeajaap pUBOXKIa MyXUM YpUH TyTraH KUIIMWIap
XaTTU-XapakKaTUHU MXOOUMIMK €KUM CaJOMUIMK HYKTau HaszapujaaH Oaxojaaiau.
CV3JIOBUMHMHT TypJId XUJI PyXU X0JIaTh, KyBOHUM, Kaxp - Fa3abu, TaHOeXU, TaxIUIu,
XaKopaTu, MacjaaxaTu Kabwiap TUJJa MaBXyd OYJIraH JUCOHMI BOocUTajap €paamMuaa
BokenaHaau. Cy310BYM (PUKPIAPUHUHT KaHIAall Ma3MyH1a SKaHJIMTUra Kapad MabiyM
KYpUHUILAA OYIUIIKM Oaauuii MaTHIA Y3UMHUKY OYJIMaraH KydvMpma rariap BocuTacuaa
amaJira omuvpwiaan. AMHUKCaA, GUKPIAPHUHT MUKW HYTK, KYPUHUILINIA F03ara YMKUILIH,
PUTOPUK CYPOK, rarylapHUHT KYTUIUTU MaTHAAH aHTJAIIWITaH MparMaTuK Ma3MyHHU
sJHamIa Ky4yauTUpraH.

Anaounéraap:

1.Mynnomes M. Bamumii MaTH Ba YHHHT JMHTBONO3THK TAXJIHIH ACOCIApH. -
Tomxkent: Pan, 2007, 35-0erT.

2.Xakumos M. Y30eK THINIA MATHHHHT NPArMaTiK Taakuau. @unosn.dan. 1ok, aucc.
asropedeparn. T., 2001, 21-0erT.

3.Maxmynos H. Ykurysun nyrkn magamnaru. - Tomkent, 2007.-B.40.
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KOPITYC JJMHTBUCTUKACHJIA PASMETKAJIAIITHUHT
XAJIKAPO CTAHJIAPTJIAPU

Aunomauyus. Ywby maxoasada HcaxoH Komnbviomep AUHSBUCMUKACUOA KOPHYC
MamepuasiapuHy AUHBUCMUK pA3ZMemKaiauwoa KYAlaHuaaoueaH cmaHoapm
mexHonoeusnap uzoxaanean. TEI cmandapmaapu, mopgosoeux pasmemka gopmamaapu,
MAmMH pa3memKacuHuHe CeMaHmuK MUAIApUHUHE KOPNYC MAamepualiapuHu meerauioaeu
axuamusmu épumubd depunean. Typauil muiiap y4yH AUHSBUCMUK 64 SKCMPAAUHBUCMUK
meenap MadcMyuHu UWAa0d YuKuwoa cmamoapm mexHOAOSUSAAPHUHE MYXUM axXamusim
Kac6 smuwu acocaanean. Komnvromep auneeucmukacuoa axoopom-guoupys musumaapuoa
mabuull mua mMamepuatuHu Kauma uwiaauwl macasacu xap ooum xam 0oa3apb macaia.
Yuby maxosada mun mamepuaisuea uuinoe 6epultHuUHe MCAXOH CMAHOAPMAAPU XAKUOA
Masaymom bepuaaou.

Kaaum cysaap: kopnyc, mee, pazmemka, AUHeBUCMUK Me2Aaul, SKCMPAAUHEBUCIUK
pasmemka, cmanoapm, mopghorocux pazmemka gopmamiapu.

KowmmnbloTep JUHrBUCTUKACKHIA aXO0POT-KUAMPYB TU3UMJIapUIa MaTepualHU KaiTa
UIIUIAlI Macajacu A0J3apoauruda KoiaMoxkaa. Kuaupys Te3nuru, HaTuxka aHUKJIUrura
SPUILIUIIT axXO0POT-KUAUPYB TUBMMMAATU TaOMMM TWUJI MaTepuajanura OepuiraH MIIOB
napaxacura OOFIMK Oyiaamu. MacanmaH, TU Kophoycaapuaa KOPIYC MaTepUaJIMHUHT
JIMHTBUCTUK Ba 9KCTPAJMHIBUCTUK TeTJaHUIIM (oifalaHyBUM TOMOHUIAH MCTaJITaH
axOOpOTHM axXpaTuO OJIMII UMKOHUSITUHM TMalao KUJaau.

ZKaxoH Koprnyc JMHIBUCTUKACH TaxXpubacu acocuia pyc Ba TypKUiA TUJLJIap KOPITyCH
yUyH MeTaMabJyMOTJIApHU aKC 3TTUPYBUYM CTaHAApT uILIad yukuiaraH. Kopmyc Ba
MaTtHjaap aoupacuga aman kuayBuu Text Encoding Initiative (TEI), ISLEProject
(International Standards for Language Engineering) noiinxacu xamaa EAGLES (Expert
Advisory Group on Language Engineering Standards) TaBcusiiapura acocjiaHyBYU
JIMHTBUCTUK, 3KCTPAJIMHTBUCTUK TerJalllHU aMajira OLIMPYBYM aHaJM3aTopJiap 1nyjaap
cupacura kupaau. bynap cupacura CDIF (Corpus Document Interchange Format)
[2], CES (Corpus Encoding Standard) [3], XCES (Corpus Encoding Standard for
XML) [4]napHu KupuTHil YpuHIU. "JIMHIBUCTUK pecypcaapHU OOIIKApUII" YMYMUIA
HOMM OCTHUAAru yudy cTaHmapTjap KyhiuaaruiapHu TaBcudIaian:

1) TepMMHONOTUSIHY CTAaHIAPTJIALITUPUIL METOMI Ba TAMOMWJIIIApU;

2) TEPMUHOJIOTMK CTaHIApTJIApHU MIILIA0 YMKWII,

3) TEpMHUHOJIOTUK JIYFAaTJIap Ba TWJ PECYPCAApUHU SIPATHIII;

4) KOMIIBIOTEP JIEKCUKOTrpapusicu;

5) TEpPMUHOJIOTHSI COXACU Ba JMHTBUCTUK PeCypCIapHU KOIIAILITUPHILL.

TEI cranpaptiapu. HucbataH KeHr uiiaHran BocutaiapaaH oupu Text Encoding
Initiative (TEI) moiimxacuaup. TEI cucremacu MaTHHM uaeHTUUKALMSIALL, aKC
STTUPMUIL, aHAJIU3 Ba MHTEPIIPUTALIMS KAWL, METAaTWUJI TaBCHM(U Ba YHU KOIJIAIITHUPUILTA
MYyJKaJlJIaHTaH. Y, acocaH, MaTHJIM XyxKaTiaapra MyJikKajlaHTaH, IIYHUHTAEK, TpadukK
Ba OBO3JIM MaTepuaUIapHU WACHTU(MUKALMIAIL UMKOHUATU XaM MaBxyn [1]. Yoy
Jonnxa Association for Computers and the Humanities (Accoranms mo KOMIIbloTepam
W TyMaHUTapHbIM Haykam), Association for Computational Linguistics (Accouuanus
MO BBIYMCJIUTEILHOM JTMHIBUCTHKE), Association for Literary and Linguistic Computing
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(Acconuanyst To KOMIBIOTEPHBIM TEXHOJIOTUSIM B JIMTEpaType U JIMHTBUCTUKE) XaIKapo
TAlIKWIOTJIap TOMOHUIAH KY/J1a0-KyBBaTJIaHAIN.

TaBcuaain amaaueTy Teranl €Ki KomtamTupuin ae6 atanaau. Kommain cxemacuHu
aHukjam yayyH SGML €éku XML tunnapu nuiatuinaau; 0y TWiaap OpKaau Koajall
cXeMacHuIaru araMa Ba 3J€MEHTJIapHU 1IaKJI XUXATAaH axpaTa OJaiau.

Mopdonoruk padmerka ¢opMmatiapu. Ty3WIMIIKM XUXATIaH MaTHHU JUHTBUCTUK
ax0b0poT OuJIaH TabMUWHJIALLIHUHT Y4 Typu dapkjaaHaau [1].

1. Opouii 6enry Kyuin: xap 6up cy3maH KeMWH yHra KUCKa U30x Kyiuuin. MacaaH,
gives VVZ. VVZ xoou 3-11axc OMpJIUKHUA OWiaupanu, SbHU (Z) Oearucu (pebaHuHT
(VV) 3-maxcpga skaHauruHu udgopanaiiau (1-pacm).

2. Kanpajn. Xap 6up ycTyHaa MabiyM MOP(GOCUHTAKTUK OeJru €3unagu (2-pacm).

3. Termamr Tunu. JIMHIBUCTUK axO0OpPOT MaxkKMyHM €3UI BocUTaaapu (3-pacm).

MartH pa3MeTKaCMHUHT ceMaHTUK Tuiiapu cupacura TeX, XML, SGML, XATML,
HTML~+CSS tunnapuau kuputuill MyMKUH. MHTepHeTna 6apua Web-caxudarapHuHT
MyILlITapak TOMOHM MaBxXy: yaapHuHT 6apuyacu HTML (Hyper Text Markup Language
- TUIIEPMATHHU pa3MeTKanall Tiin) Tuanaa spatwiaan. HTML - Hoopatvit nactypiaii
™man; Web-caxuda sgpatuil gactypiaalura SIKMH Xapa€éH Oyiica-aa, yjaap ajaoxuaa-
anoxuna xoaucanap. HTML omnuit MaTHHUM Web-caxuda KypuHUIIWTA KeJITUpaauraH
koupanapHu oenrmwnaran. HTML v World Wide Wet (WWW) xu3matu 6unan oup
BaKTIa naigo 6yi1ub, 6apaBap pMBOXJIAHUO OOPSINTU; IIYHUHTAEK, STHA XaM OpPUTMHAJ
Web-caxudanap gpataguraH, y3ura Xoc SHru oeiarwiaap OwiaH 6oinb 6opsntu [1].
HTML xomnbloTep TWIM; y 0ab3aH JacTypjall TWIapura KapuHiaoln cudatuaa
Kapaiaav. AHUK HaTvKajaapra SpUILMII yYyH YHIArW KaTbU Koraajlapra aMmajl KUl
so3uM. HTML tunu xommapu ter ne6 aranaau. Ter ? yaGypuyak KaBcra OJJMHIaH Maxcyc
OervwIapHuHT TapTiOIK Xoiutamrysu: (<[1>). Web-maxcysor y3uma teriap nankacuHu
cakjanau; wmy ycyiaga Web-caxuda ogauii MaTHHM y3uaa cakJjiaiau; omaTUii MaTH
MyXxappyupu OWJIaH TY3WJIMIIM Ba TaXpUpPJAaHUIIU XaM MyYMKUH [1].

Web-xyxkaT SIpaTMIIHUHT Y3UTra XOCJAWTU IIYHIAKW, Myajaudra MaxcyJIOTHUHT
KaHaKa MOJEeJIIaru KOMITbIOTEP/Ia, KACH OIepallMOH CUCTEMA Ba KAWCH 1acTyp OpKAJIU
aKC 3TUIIM HOMabiayMm OVymamu. by "HoMmabaymauk" Web-xyxckaT opMaTiaHUAIINATA
KaTbuii Tajab KyuuugaH yimiaad typagu. Web-xyxokaT (popMaTJaHUIIM OOAMI MaTH
Myxappupuaaru "MOKyMeHT (KOMIIbIOTepJaaru XyxokaT, daiisl, JacTypuili MaxcyJioT)
(opmaTnaHMIIMaaH Kyn (QyHKUUSAuaurd omiaaH dapk kwinagu. MacamaH, HTML
Komwiapu mpu@T, adb3ail, CAaTPHUHT aHUK, ITapaMeTpJIaprHu OeJrniamMainam (rapya aipum
xoJutapaa OyHM KWJIMII MyMKUWH). ByHUHT ypHHra capjiaBxa Ba a03allHAHT Ba3udacu
oenarmmaHaav; GoigasTaHyBUMHUHT KoMObioTepuaa Web-MaxCyJa0THU aKC 3TTUPYBYU
JacTyp aca "y3m ucraraH dopmatma Kypcatagu. by HTML tunuauHr sHr adgasan
tomoHuaup. HTML konnapunaH ¢oitgajaHraH xoiaaa Kyiuaaru aMaaaapHu 0axkapuiil
MYMKUH [1]:

1) Typau capjaBxaJlapHU TYFpuJall, YJIapHU 3KpaHJa OOLIKAPUIIL;

2) MaTHJapHM ab3aljiapra aXkpaTuil; XyXCKaTHUHI ab3all Ba OOlIKAa KAacMJIapuHU
axxpaTuilga Oe3alllHUHT ONAWI 3JeMeHTIapuaaH (oimnaiaHu;

3) Web-xy:xxxkaTHM OOLIKAa TMIIEpMAaTHIa €KMW MaTHHUHT OOIIKA KMUCMUTA XaBoJjajap
OMPUKTHUPMUILI;

4) MaTHra pacM OMPMKTHUPUIL; MATHHUHT pacM OWJIaH Oupraavkiaa KypUHUIIWMHU
TabMMHJIAIL; pacMJApHUHI Xa>KMMHM OOIIKApHUII;, paCMHM KypcaTUIIl MMKOHU
OyiMaranga Opay3ep OuJiaH MIlra TyllaJuraH aJbTepHATUB MATH KUPUTUII;

S) WpU(THUHT Xa>KMU, TAPHUTYPACU Ba PAHTMHU OOLIKAPUIILL;

6) macTIabKy MaTHIA aCOCUIl MAbHOJU KUCMJIAPHU aKpaTHIII;

7) Typau pyixaTiaap XOCWJI KWJIMIII,
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8) XKaaBaJjl Ty3MlII,;
9) 6up Heua xyxoKaT (MaxcyaoT)Hu outrta Web-caxudara >KoiaaluTUpULL,
10) MaTH KYpUHUIIMIATU MaxXCyJoTra MyJbTUMEAMATIU OOBEKTIapHHU
SKOVJTAIUTAPWALILL.
Xyjnoca cudaruma auTUII XKOM3KMU, Y30€K TWJIM KOPIYCIAapWHM Ty3HUIAa
pa3MeTKaJallHUHT XaJKapo CTaHAapTiaapuaaH doiigananuil MyMKUH. byHaa, anbatra,
V¥30eK TUIMAAru MAaHTHUHT Y3Ura XoC XyCcycusiTiapyd XxaM MHoOaTra oJuHaIu.

(I-pacwm)
Associated Press Corpus (ropM3oHTaJbHbIN (OpMaT B KOAWPOBKE YHUBEPCUTETA
JlaHkacTep) KopIycu pa3meTKa HaMyHacu

[N The_AT door_NN1 , , [Fr [Nwhich_DDQ N] [V was _VBDZ
equipped VVN [P with_IW [N neither LE [ bell NNI1 nor CC
knocker NNI1 | N] P] V] Fr] N],_,

[V was_ VBDZ [blistered VVN and_CC distained VVN | V] . .

(2-pacm)
Associated Press Corpus KOpNyCHMHUHI BEPTUKaI MOP(POCUHTAKTUK KOAMPOBKA
HaMyHacu

The AT [N
door NNI1

which DDQ [Fr[N]
was VBDZ [V
equipped VVN

with W [P
neither LE [N
bell NNI [

nor CcC

knocker NNI IN]P]V]Fr|N]
was VBDZ [V
blistered VVN

and CC

distained VVN V]
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(3-pacm)
Pyc matHnapu koprycu pa3meTrka HaMyHacu
(MOp@OJIOrUK KOAMPOBKaaa pa3MeTKa TUJIN)
<?xml version="1.0" encoding="windows-1251" ?><text><p>

<s><w>3BoHUAM<ana lemma="3BOHUTbL" pos="T" gram="mH,Hc,Hn,acT,npw," /></w><w>K<ana lemma="K"
pos="MPEAN" gram="" /></w><w>BeuepHe<ana lemma="BEYEPHA" pos="C" gram="xp,ea,4a1,np,Ho,"
/><ana lemma="BEYEPHWUI" pos="T1" gram="cp,en,kp," /></w><pun>.</pun></s>

<s><w>TopecTseHHblli<ana lemma="TOPXECTBEHHbIN" pos="T" gram="mp,ea,uMm,BH,"
/></w><w>ryn<ana lemma="IY/N" pos="C" gram="mp,ea,um,BH,H0," /></W><W>KONOK0/I0B<ana
lemma="KO/IOKON" pos="C" gram="mp,mH,pa,Ho," /><ana lemma="KO/IOKO/I0B" pos="C"
gram="mp,dam,en,um,on," /></W>.....ccccoevvvrverrenne. <puUn>.</pun></s></P></text> ..oivneerireerennens

Anaounéraap:

1. 3axaposB.Il., bornanoBaC.lO. Kopnycnas mursuctuka.- Upkyrck: UTJTY, 2011.
- 161 c.

2. www.natcorp.ox.ac.uk/archive/vault/tgcw30.pdf

3. http://www.cs.vassar.edu/CES/CES1.html#Contents

4. http://www.xces.org/
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V3BEK BA IYHE TWIINYHOCIUTUIA KOMMYHUKATUB CTPATEI'AA
BA TAKTUKA TYINYHYAJIAPUHUHT YPTAHWUJINII TAPUXU

Aunomayus. Makoaada muawyHocaukda KOMMYHUKAMUE cmpameeus 6a makmuka
MYUWyH4aNapUHUHE MOXUAMU XAKUOQ MAMAGKAMUMU3 84 OYHE MUAULYHOC OAUMAADPUHUHE
maaskunu maxaua Kuaunean. Illynunedex, Ma3kyp mMYWyYHYAAAPHUHE
NpaemMaiuHe8UCMUKAHUHe PUBOICAAHUWUOA MYmMeaH YPpHU, Xo3upeu eakmoa OyHé
MUAULYHOCAAPUHUHR KAPAUWIAAPU KeAmUpUleaH.

Kanum cyanap:kommynukamue cmpameeusi, KOMMYHUKAMU8 MaKmuka, Hymk, Mya0Kom,
HYMKUU mascup.

KoMMyHMKaTUB cTpaTervs Ba TaKTMKA TYLIYHUYAJTApUHUHT YpraHWIMII TApUXU XaKyaa
CY3 IOpUTHIIIAH aBBaJ, OYyTYH SHIMWIAHAETraH Y30eKNCTOH TapUXKaa V36K THIIMHUHT
MaBKEWHU IOKCAITUPUILI Oopacuaa amalira OlUMpUIaéTrad, Taboup Kou3 Oyaca sSHru
caxucanapu OUTHIAETraH XapaeHaap Xakuna KMcKaya aiTio yTuIl XKOU3IMP.

2019 iiwrHuHT 21 okTsI6puna Y36ekucton Pecriyomukacu [MpesumpeHTHHUHT "Y36eK
TWIMHUHT JaBjaT TWiIKM cudatuaard Hydy3d Ba MaBKEUHM TyOJaH OLIMPUII 4Yopa-
Tanbupiapu TYFpucHaa’TH HapMOHM IBJIOH KunuHran Oynca, 2020 it 10 ampenza
V36ekucton Pecriy6mmkacu l'[pe3H)1eHT1/I [lIaBkaT Mup3suées "V30ex Twim Gaitpamu
KYHUHM Oesruiail TyrFpucuaa’tu KoHyHHU uM3oaau.

XKamugraa Twira 6yiraH 3bTUOOPHUHT IOKCAJIMIIM aBBajo, 11y XajlK, MUJLJIATHUHT
KaIIWMHY IOKCaNTUpUII OmnaH Gapobapaup. 3epo, 6exusra "Tunara OyiraH abTHOOp -
ajira OyiaraH 3bTMOOP", 1e0 TabKUIJAaHMAWIU. DHI MyXHMMH, ¥30eK TWIM HYDYy3MHU
IOKCAITUPUIL Oopacuaa oJaud OOpuIa€TraH UCI0X0TIap Y30€K TUIIIIYHOCIUTHA coXacuaa
XaM SHIW WyHaluuap Oyindya TaaKUMKOT WIIJIapUHU OJAubO Oopwuiura, DyHE
TWIIIYHOCJAUTUHUHT 3HT SXIIM TaxpuOalapu OuaaH TaHUILMII 3apypaTMHU o3ara
KEJITUPAIN.

Tun sca KOMMYHMKalLMs ajlokKacu cudaTuaa YpraHujiraH capd YHUHT STHTU
"yykKunapu" mango OYVIMOKAAKW, TWIILIYHOC OJMMJIap Oy UYYKKMHM 3rajuiall capu
JTOUMUIA U3JTAHULLIATUD.

KoMMyHUKaTHB cTpaTerusi Ba TakTUKa TyLLIyHUYAJJApMHUHT TETaIosl KWIKIIMAa OeBoCUTa
MparMaJMHIBUCTUKA "OeimK" Basudacunu yraranaup. [Iparmatrka 6eBocuTa Hazapus
Ba aMaJIMETHU TEHT YlJIaraH MyHanuuiapaaH oupuaup. [IparMmaTuKaHMHT pUBOXKJIAHUII
MaHOacuHU (paitnacyd onMMIapHUHT Kapaluiapy ounaH 0ornamagu, xycycas, Y.I1upc,
Y dxemc, A.AbtoH, U.Moppuc kabu ayHEra 103 TyTraH OJJMMJIApHUHT TaAKUKOTJIapuaa
CMHTaKTHKa, CEMaHTMKa Ba MparMaTuka ypracugaru dpapkjiapu KypcaTuanod oepuiaraH
(1, 471). Yrran acpuusr 60-70 iwiapuma 3ca JMHTBUCTUK TparMaTiKa Ha3apusicH
TWIIIYHOCAUKHMHT SIHTM TapMOFM cudatuga Kymiad TWIIIYHOCAAPHUHT TaaKUKOT
00BbEeKTHUIa ailjiaHa OOLLIAIN.

ITparmatnka TepmuHu XX acpHUHT 3.-Hwiapuaa Y.Moppuc TOMOHUIAH WIMMUA
TaAKUKOT MIIIapura oJub KupuiraH 6yanb, Ma3Kyp TyllyH4Ya rpekda cy3aaH OJIMHTaH
oynuo, "uir", "Xapakat" MabHOJAPUHU OUIAUPAIN.

TunryHoc onum MyxammaakoH XakuMoB B.B.I1eTpoBHUHT TWIT Xakyugaru Kyiugaru
XyJiocajapu JMHTBOIIParMaTUKaHUHT OOIIIAaHFUY TAAKMKUI yerapacuHU aHUKJIalll y9yH
JIMHTBUCTUK acoc OVyaaau, Aesl OAMMHUHT Kyiuaaru (pukpjiapuHu KeITUpUO yTaau:
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"MHCOH Kalicuaup TUJIra X0C CeMaHTUK OMJIMMIAPCU3 CY3Jallu €KY aHTJIall MyMKWH
sMac, aMMO Yilla TWUJIra XO0C CEMaHTUK OMJIMMJIap 3racu OVIMINHMWHT Y31 YOy TUIda
cy3nalll Ba aHIVIall y4yH KudoOsI KWJaau AeraHu sMac, MacajaH, MyCHKajlau Ibeca
Ma3MyHMIAH OTOXJMK YHUHI MXXPOCHU yUyH eTapiu Oynamaiiau, OyHMHI y4yH, 3HT
acocuiicu, MXKpo MaxopaTu, Jlaékatu ("yMeHMe Urparth')ra xam ara oynaui jo3uM" (2,
8)

by coxa puBoxaanum nynuna @epauHang ge Cocciop, B.B. Iletpos,
H.[d.ApytionoBa, E.B.IlagyueB, P.C.Cronneiikep, B.XymOoxapar, 1. bannu,
K.brwoanep, D.benusenuct, M.baxtun b.Paccen, I'eopr Knayc, K.Cépn kabu kymiad
TWJILIYHOC OJIMMJIAp Y3 XUCCATITApUHU KYILIIN.

IIparmatuka 6eBOCMTa WHCOHHMHI HYTKMHA (aonusaTu OuiaH OOFIUK OyiaraH
>Kapa€HJIapHU YpraHulll acHOCHUAA, Iy HYTK 3TaCMHMHI MabHAaBMSITU, MaJaHUSITH,
WUYKM OJIaMM, PYXMSITM KaOu OOTMHMI KapalllapuHM YpraHWUIIHU Makcan Kuaamau.
bu3HMHIYA, KOMMYHUKATUB CTpATErusl Ba TAKTHKA XaM OeBOCUTA >KOHJIM HYTK, XKapaéHuaa
CY3JIOBYMHUHT KOMMYHUKATUB MAKCAIUTa IPULLIUII MYIUAA Y3 HYTKUHU pEXTAILITAPULLL
Ba YHM aMaJjira OLUMPMII YCYJJIapWMHU TaHJallgaH ubopar XapaeHaup. Maskyp
TyllIyHuYanap TuilmyHoc M.XakuMoB acapjapuaa Oy kapaéHHU KOMMYHMKATUB HUST
TylIyHYacy OujaH M3oxJap 3KaH, "HyTKuit akT TylIyHYacl MaxyusiTUTa Kypa, Cy3710BUM
HYTKMJIAa KOMMYHUKATUB HUST akc 3Taau. KoMMyHUKATUB HUSIT 3ca HYTKUI aKTJIapUHUHT
KYypyUHUILIIapy cudaTtrnHa HaMOEH Oyiamu'”, nes Gaxomaigu (2,6)

Tunmynoc Ilaxpuép CadapoB HYTKMIA aKTaa KOMMYHUKATUB Makcad TYIIyHYacu
Joupacuaa TaxJauia Kuiano oeprad " MynokoT Makcaau OAIMMIMHa ax00poT aIMalluII
OujaH 4yerapajaHuO KoaMaiau, axOOpoT y3aTHIIIAH "XaMKOp'Ta TabCUp YTKA3MII,
YHU OUpOp Hapcara UILIOHTUPUIL, OYACYHAMPUILL, XapaKaTra yHIall MaKcaau KyTUIaau.
ByHnaH taikapu, CEeMUOTUKJIAPHUHT Y371apy 9bTUPOQ ITraHIapuIekK, aloka BOCUTACH
OyaAMUII OearuiIap CY3J0BUM TOMOHUIAH V3 MAaIMHU, OMPOBHU €KUM OMPOpP HApCaHU
EKTUPUIIUHU, HOPOSWIMTUHU, XallpaTUHU Ba OOIIKA PYyXUi TYHFYJapyUHU U3X0P ITHUIII
VUYH XaM KYJUIaHUIIWMHU OWIaMu3, aesl TabKumiaraH. (3)

CyHrru iuuiapaa XaxoH TUJILIYHOCIUIUAA KOMMYHMKATUB CTpaTerusl Ba TaKTHUKA
TYLIYHUYQJIAPMHUHT MOXUSITUHM YpraHMIIra KapaTWiraH TaaKUKOT MIIUIapy XKadad TyC
oqrau. TagkuMKOT uuLapyu O0eBOCUMTA TUJIIYHOCIMK, OajJKM CHUECATLIYHOCIMK,
TICUXOJIOTHSI, COILIMOJIOTHUSI Kabu coxajap OuiaH oupra "xamkuxat" OyIauKy, HaTKaaa
cu€caTyuiiap, AenyTariap HYTKMHM YpraHuIll OpKajJu HYTKJIaH Ky3JIaHraH Makcaj,
TUHIJIOBUMIa TabCUP KYPCATUIN YCYJIJAPUHUHI SIHTU WYHaIMIILUIapu o4ub Oepuiia
OOILLTaHIN.

XycycaH, IlapmmHa Onbra HukomaeBHa (4), . A. CkynumoBckas (5), AHTOHOBa
Omus AnartonpeBHa (6), O.C. Hccepc , B.A. JlaynerreBa, 3ajzerauHoBa AWTyIIb
PycramoBHa (7), KprokoBa CeetinaHa BmagumupoBHa (8) Kabu TWILIYHOC-OJMMJIAp
TaAKMKOTHIAa KOMMYHUKATUB CTpaTervsl Ba TAKTHUKA TyILIYHUAJapUHUHT IIapXyra, Tax,Ii
METOJIapUTra KEHT YpuH OepuJIraH.

TagkukoTIap AJaBOM 3Tap 9KaH, OJIMMJIAp OJAuAa SIHTU-SHTW "derapanap” ro3ara
KeJaBepaau, Oy derapajapiaH YTUILI HYIJIapyMHM M3aallra OyaraH xapakatjiap sSHIU
Kapauuiap OwiaH ¢aHHU TYJIAMPUIIA OEryMOH. XyIau IIyHAall, KOMMYHUKATUB
CTpaTerusl Ba TaKTHKa TYyIIyHYaJapMHUHT KYJIJaHWIUIIM Oopacuaa Xaau SIHTU
TaAKUKOTIAp, Kapalap ¥3 YYKKMCUHU drajjaraHyd Myk, ajbdarra.
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2013.
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5. CkysmumoBckas /1. A. Iloomtuyeckas ouareuctuka. -Upkyrcek: Poccena. 2017.

6. Anronona 0. KoMMyHHKATHBHbIE CTPATerMd M TAKTHKH B COBPEMEHHOM I'a3eTHOM
JHCKYpce(OTKJIMKH HA TEPPOPUCTHYECKMIA aKT) aBTopedepaT IUCCEPTAIMMA HA COMCKAHUE
YYeHOii cTeneHn KaHAuIaTa (PUJIOJIOTHIYECKHX HAYK.

7. 3anernunosa A.KOMMYHMKATHBHBIE CTPATerHd M TAKTHKH B JMCKYPCHBHOM
NMPOCTPAHCTBE TOK-IIOY (HA MaTepuaje PyCCKOro M aHIIMICKOro sA3bIKoB).ABTOpedepar

JMCCePTAA HA COMCKAHNE YIeHO# cTeneHnKananaaTa Gpuioiornyecknx Hayk. - Kazanp
- 2013
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Kocumosa @epy3a XypcaHaiu KH3H
JIOKTOPAHT
daprona AaBJaT YHUBEPCUTETH

_ AHIVIN3 TUWIIYHOCJIUTUAJA TUBBUI TEPMUWUHJIAPHUHT
YPTAHWINIIIN

Annomauyusa. Ma3kyp uwoa 6up Heua oaumaapHuHe mubOOUL MEPMUHAAPHU UHAU3
MUAUYHOCAURU 00UPACUOA YPeAH2AH UAMUL acapaapu, KyAA1aHMaiapu xamoa maKoiaiapu
MaoKuK KUauHeaH.

Kaaum cyzarap: mubouém muau, mubouii mepmutaiap, agconanrap, ouckKypc, muboui
AeKcuKa

ByryHru KyHma MHIJIM3 TUIU KaAUMUN JIOTUH TUJIM KaOu XaJKapo MUKECAA ajloKa
Tn cudatruaa KyananuiMmoxkaa. [y cababnaH, MHIVIM3 TUWJIMHUA 3aMOHABUI, XaJIKApO
TUOOUET TN IEUUIIMMU3 MYMKWH.

Kaiig stvin >Kou3Ku, arapaa Kaaumaa, SHru THOOMi TepMuHiIap O0eBOCUTa IOHOH
xaMJa JIOTUH TWUIapuaaH TYFpUAAH-TYFPU, XaTTOKM KylIMMuajapu OwiaH Oupra,
V3naluTUpuIrad oyica, Xo3Upru KyHra keaub sca, Oy xojaT MHIJIM3 TUJIW OUJIaH 103
oepMokaa (M-H, screening/ CKpMHMHT, monitoring/MOHUTOPUHT).

MHrnm3 tTuimyHocauruaa TMoOOuii TepMuHIap AUAXPOH XaMa CUHXPOH yCyJiaa xap
xabxagaH, LIy XyMJaadaH: 3TUMOJIOTMK, MOP(OJOTUK, CeMaHTUK, JEKCHUK,
JIMHTBOKYJIbTYPOJIOTMK TOMOHAAH TaxXJIMJI KJ/IJH/IHI/I6 YpraHuira.

XycycaH, Rosita Maglie nunr "Understanding the language of medicine (Tuoouér
TWIMHU TywyHuin)" [1] HoMIM KuToOuaa TMOOMI TepMUHJIAp aBBajl AMAXpOH, CYHT
CHMHXPOH Tap3anaa ypraHuirad. Myauindg tTmoouii TepMUHIApHU JUHIBUCTUK (JIEKCUK,
CEeMaHTHUK) XaMJa METOAMK XUXATIaH TaAKUK KWJITaH OYi1ub, OF3aKu TUOOUIA JUCKYPC
KucMuaa 6emMop Xxamjaa yJIapHUHT owaajapd OuiaaH 1IM(GOKOPHUHT y3apo MYJIOKOTH,
UJIMUI MYJOKOT XamMjaa TUOOMET coxacuIaru TapXKMMOHJIAp XaKuia Kepakiau
MabJIyMOTJIapHU KeJTHpraH. E3Ma MaTH TaxIuiu KMCMMOa 3ca TUOOMETTa Oua MaTH
TypJlapu Ba YJapHUHT ajoxXuaa XUXaTJapuHM odyuO OepraH. Ymoly acap TuOOuii
TePMUHJIAPHUHT IUCKYPCIa KYJUIAHWIMIIK OYiinda Y3ura Xoc XyCyCUITIIapuHU HAMOEH
KWJITAHJIUTU OMJIaH axXpaiaubd Typaau.

Robert B. Taylor nuar "The amazing language of medicine: understanding medical
terms and their backstories (TUOOMETHUHT aXXOWMO TWUIKW: TUOOMI TepMUHIAP Xamaa
yJIAPHUHT TapUXWHU TYyIIyHUI)" [2] HOMJIM KUTOOM WMHIJIM3 TUOOMI TepMUHIApU
STUMOJIOTMK XKMXATAaH TAAKUK, KWJIMHIAH SHT OeKuec acapaup. Yoy Kutodaa Tuooumerra
OMJl TEPMUHJIADHUHT JIEKCUK, CEMaHTUK, CTUJIMCTUK XKMXATAAH TaxJIUId XaMaa yJIapHUHT
KU3UKApJIU Tapuxu Mmydaccan €putwiradH. YyHoHuu, Myasiud Mas3Kyp coxaaa
KyJIaHWJIaauraH cy3jiap Xakyaa myHaam aed €3aau:Xap oup cy3 y3ura xoc, Ba 6ab3aH
paHr-6apanr, keamb yukuinra sra. Monongahela, Mmucon y4dyH, XuHAyjaap TUJIUAAH
KeJn0 YMKKAH OYIM0, "TylaéTraH KMPFOKJIADHUHT Aapeécu’” neraH MabHOHM aHTJIaTaau.
Kanumwnii roHOHNIapmaH Ousra kupub KeiaraH cysinap phalanx (ackapmap katopu),
pylorus(mapBo3aboH), and colon (kKaBak)jgapHu y3 nuura ojiagu. JIOTMH TuiuaaH Ou3
dura mater (KaTTUKKYJI OHA), Xamaa vagus (ca€xart), yTa XxaB(uu repunaTeTuK YHUHYNA
KpaHWaJl HEPBHUHI HOMM, Kabu cy3iaapHu y3nawmtupauk. Flatus noTuH Ttuauaga
IIIAMOJIHUHT 3CUIIM HU Mdomanaiau. Hoknaccuk twianapaaH 6usra Kymiaad TuoOuii
TepMUHJIAp KUpUO KeJau, Oynap: cascara (OVIIAIITUPUII XyCYCUSITATA Bra YCUMIIMK,
WCNaH TWIKMIAH), tsutsugamushi (xaBpau KYHFU3, SMOH TWiWIaH), and agar (AeHrus3
VTJIapuaaH OJWHAAWraH XeJaTuH moana, Malay tununan).[2, 5]
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Ma3skyp KuTOO ¥y3uga Kyruiad THUOOWI TepMUHJIAPHUHT KU3MKAPAU apCOHACUHU
Xama XO3Upru KyHAaru U30XMHU MyxKaccaMmIallTUpPraH €TyK acapaup.

VpTa acp MHIIM3Ya DOPH BOCUTATAPM HOMJIAPDMHUHT KEHI KAMPOBIM TAIKUKU
tuniryHoc Marta Sylwanowicz nuHr "Middle English names of medical preparations:
towards a standard medical terminology (Tu66mit mpenapaTiapHUHT YpTa acp MHIIN34A
HOMJIapy: TUOOMIT TEpPMUHOJIOTUS CTaHAapTUra OMHoaH)" 3] HOMJIM KUTOOMIA EPUTUIITAH.
Yoy acapna 14-15 acpnappa €3u0 KoaaupuiraH, gopujapra OarvllUIaHTaH >XKaMu
1600 ta amabuérnapmaru, 11y XymjamaH JIyFaTjapiard, TOpM BOCUTaJapy HOMJIapU
TaxJIUJ KAJIMHTaH.

Ma3skyp acapaa dapMakKoJOTrMK TEPMMHIAPHUHI KEAMO UYMKUIIM, YJIapHUHT
CTPYKTypacu XxamMja TMOOMETra oua MaTHJap (IMCKypc) aa udoaaaaHUIUIInUra

5BTUOOP KapaTuraH.

Tuo6uit TepMUHIApHUHT MOP(OJOrUK TaaKMKK Oopacuaa OaxkapujraH WJIMMIA
nuuiap nuuga Bozena Dzuganova HUHT Makoanapu [4] MyxuM axaMUsT KacO 3Taau.
TagkukoTun TMOOMET coxacugaru TepMUHJIAPHUHT adduKcauuss TOMOHUHU TaxJInJI
KuiaraH Oynub, aiiHMKca caj0uii MabHO OepyBUM KYLIMMYAJIapHU UYYKyp VpraHra.
Mabaymku, canbuii MabHO OepyBUM adduKkciaap BocuTacuga TUOOMI Oearuiap,
KacaJUIUKJIap XaMJa HYKCOHJIapHU MUdomaJoBUM KyIuiad TepMUHJIapra cajouii 0VeEK
oepmwranu. Dzuganova Oy Typoaru kyimmMuanapau "affixal negation (adpdukcan Heraums)"
neb araraH. YHUHT Kaia aTUIIW4Ya, caaOuii MabHO OepyBuM Oerra npedukc (a-, dis-
, in-, non-, un-) xamaa o6urra cypduxc (-less) masxyn. LLIyHUHraeK, KUCMaH caJOuii
MabHO OepyBuUM adduKcaap Taxawia KWIMHKUO [5], anti-, contra-, counter-, de-, dys-
, €X-, extra-, mal- kabu npedukcaap y3napu OUpPUKUO KeaaauraH cysjiapra KUCMaH
canouit OY€x OepulllM aHUKJaHTaH (M-H, antibody/ aHTUKOp - MXXOOMII MabHOHU
udoganaian: UHCOH TaHacHAa MaBXyJ OyIraH KacaJuMkKa Kapliy KypallyB4ud MOJJIA).
VYHUHT Tax 111 HaTWXalapy TUOOUI JTIEKCUKAHM SIXITMPOK, TYLIYHUIITA XU3MaT KWIaau.

IOkopumarnnapra Kyimrmya paBuilia, MHIM3 TUILIYHOCIUTMAA THOOWI TepMUHIAD
TagKMKWra OarFullUIaHTaH KATOp WJIMMK TaAKWMKOT MIIUIApU, KUTOOJap, MakoJaiap
XaMza Jyrariaap MaBxXyn Oynu0, yimapaa Mas3Kyp coxa TEPMUHJIAPUHWHT JIMCOHUMA
MaH3apacUHU XaM/J1a YHUHT LIaKJUIAHUII 3BOJTIOLUSICUHUI SIKKOJ KYPUILIMMU3 MyMKWH.

Anaounéraap:

1. Rosita M. Understanding the language of medicine. - Aracne, 2009. - 164p.

2. Taylor R. The amazing language of medicine: understanding medical terms and
their backstories. - Springer International Publishing AG, 2017. - 249p.

3. Sylwanowicz M. Middle English names of medical preparations: towards a
standard medical terminology. - Peter Lang GmbH, 2018. - 230p.

4. Dzuganova, B. Negative affixes in medical English. // Bratisl Lek Listy. 107
(8), 2006. -P. 332-335

5. Dzuganova, B. Seemingly or partially negative prefixes in medical English. //
Bratisl Lek Listy,2007. - P.233-236
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HNcmannosa Jlaiiao XongaMupoBHa

Amamep Hasownii Homugarn TomkeHT masjiar

V¥30eK THJIM Ba aJa0METH YHMBEPCHTETH VKUTYBYHCH
E-mail: laylohonismailova@gmail.com

I/IKTI/ICOI!,I/Iﬁ TYPU3M PUBOXUJIA PEKJIAMAHUMHT
TYTTAH YPHUTA JTOUP

Annomavus:Ywby maxosada oasram MUuAAuLl MYPUMUHUHE UKMUCOOUL HCUXAMOAH
PUBONCAAHUWUOA PEKAAMAHUHUHE MYMeaH YPHU, XamMoa peKkaama MAMHUHUHE
AUH2BOKYALMYPOAOUK XYCYCUAMAAPU XYCycuoa cy3 Hpumuiau

Kaaum cysnap: pexkanama mMamuu, MUuAAUd mMypusm, Ccauéx, umuonc,
AUHEBOKYAbMYPOAO2US, AYOUMOPUs, nOCmeD,cmpame2ust

Typusm ¢daos puBoxiaHa€TraH coxa OYIMO, yHAA pekjiaMa MyXUM YpUH TyTaau.
Typusmaary pekjiamMa IyH4akyu OMMaBUil ayIUTOPUSTHU KOMITAaHKWSI TOMOHUAAH TaKIUM
STUJIAETraH XM3MaTjaap TYFpUcUaa Xadapaop KWJIMII BOCUTacu OYIMO Koamail Oanku
TYPUCTUK MaXCyJOTHU O€BOCUTA COTWIMILIMHU TabMUHJIARAUIaH KypoJra aitjlaHsoau.
YyHKHM X03UpPIru KyHAa Oy 3HT MakOya Uy OYau0, TYpUCTUK MaxCyJIOT XaKuaa OOIlKa
yCyJ OrjiaH UCTEbMOJTYUHM TAHUILITUPHUIL MYIIKYJIUP.

Hcrebmonun-caitiéxjiapra naM oJauil, caéxamiap, S3KCKypcusiap, SSHIM Taxpuodaiap
Ba OolIKa Hapcajap Takjiau@d 3Tagu Ba Ou3ra MabJIyMKM Oy TakJud KWJIMHAETTaH
cepBUCIap MaBXyM OY110 yJaapHU COTUO OIUIIAAH OJAMH YIIIa0 KYpUII €K1 KeMMHYATIUK
cakjab xkyiui MyMkuH smac. lllyHnail skaH Oy MaxCyJaoTJIapHU COTUO OJMHMILM Ba
caiiéxjap opacuja OMMaBUIIAIIUO TaHWIMIIMAA JUHTBUCTUK XMXATIaH MyKaMma
TY3WJITaH 3CJa KoJapju pekJiaMaHHMHT YpHU Oexku€caup. Iy cabGabmaH caiieéxyimk
pekjaMacuia HyTK, TabCUPU TTOTEHLIMaA MUXKO3HU I0KOPU Aapakaga UILIOHTUPUII YIYH
amanra owvpuiaau. byHgaH Tamkapu, pekiama O0epyBYM MCTEbMOTYMHUHT OHIUTa,
aKJI-3aKOBaTUIa TabCUP KUJIMO, SSHTY HapcajJapHU TYLIYHUII UCTarMHU, KU3UKUILIMHU
YIAFOTUIITA XM3MaT Kuiaaau.Xap oup caéxatdu oupop Oup ca€éxaTiaaH OJAMH MaMJiakaT
XaKMIaru pexkiaamaHu Ky3aaH keuupanu. [y cababmaH xam TypUCTUK (prpMalapHUHT
pekiaamMa MaTHJapuHU Ky3aTuO ¢akaTrmHa uxXoOuiipekyiamara ayd KejJdaMu3. YHIa
MaMJIaKaTHUHT 3HT T'y3aJl MaCKaHJapUHUHT TaBcU(dU Xamaa caii€éxra HoMmabiyM aMMO
KM3UKUII sipaTaAuraH Kuppajapura 3bTubop Kydaitupuiaanu. Kyiimparu pekjiama
cypaTjiapura bTU00p KapaTaiink oupuHuM pacMaa ['outaHausaHUHT AMcTepaaM 1axpu
pexJiaMa MmocTepu akc 3TraH yHaa "MeH AMcTepaamMra BeJIocurneaaa yuyraHu OOpHUIITHI
ucTalimMaH" neiiuiaraH Oy opKajlu MamiakaTia BeJOTYpU3M PUBOXJAHTaHMW Ba TaOuii
BKOJIOTMK MYXMT I0KOPM 3KaHJIUTU TabKuiaHaau. MKKMHYM pacmaa 3ca ABCTpasus
MaTMJIaKaTUHUHT pekjama (oTocypaTy akc 3TTUpuwiInO, yHaa "CamomaH KYpUHYBUYU
SITOHA aKBapuyM" Jiesl MaMJIaKaTHUHT a>KOMKO 3KOJIOTUSICH 111y CY3 OMpUKMACH OPKAJIU
€puTUO OCpUIraH.

THE OMLY Al
JgIE.IE.lE FRI

i
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Yoy yprHAa MAaTHHUHT MYJIOKOT Tap3ua TallKWI STUWIKILK XaM Xyaa MyxuM. By
xakuaa punogorus pannapu Hom3oau ['oHyapoBa JIro60Bb> MapKoBHa IIyHAAR Aeian
"AJloKa cTpaTerusicM AeraHia, YMyMUH JgacTypra TEeTMIIUIM HaTuXKara 3puIlullra
KapaTujiraH KOMMYHUKATUB Xapakatjap Ba HYTK XaTTU-XapaKaTjiapy Hazapaa TyTUJIaau.
Mxobuit cTtparerust aca Kabya KujayBuM OuJIaH y3apo MyHocabaTHU ¥3 M4uUra oauod
HUCTEbMOJTYMHUHT TYFPU O0aX0JaHUILM Ba YHUHT IUIW, OfaTjapyura Ba MyJOKOT ycayoura
MOCJAIINII KOOWIMSATUHY aHraataau. [1]

"Pexnama TacBupsiapu ¢aoj OHrHU Tajnad KUJIMaiauraH IacCuB XUCHU aHTJIaTaau.
Myannug sipaTraH 3CTeTUK peKjaMa TacBUpU KaOyad KWJIYBUMHMHI TacBUpPUIa TEHT
Oy1uIlM Kepak iyKca pekiaMa ¥3 TabCUpUYaHJIUTUHU MyKoTaau'".[2]

X 03Upru KyHaa pekjiaMa MHCOHJIApPHUHT KyHAQJIMK Xa€TUHUHT OUp KMCMMTa aiijlaHraH
necak myoonara oynMmaiinu. Kyn naomuna nHcoH 1000gan 1500 taraya Typiu xujigaru
THZKOpAT MypOXKaTIapUHM KYpUILl UMKOHMSTUTA 31ra .OJMMIApHUHT aHUKJIalllnya MHCOH
ypraua 7tagaH 10taraya OyiaraH pekjiama MabIyMOTUMHM 3¢aab Konap 3kaH. LlyHpai
9KaH peKjJaMaHU €ada KojapJivM OVIMIIM Ba YHUHI XUCCUETIapra 0o OYIMILNMHU
pEKJIaMaHUHT y3uUra xoc Tuiau Oenruyiad oepanu.[3]

Xap oup SXIIM peKyiaMa dbJIOHU adulla poJIMHU Oaxkapulll MMKOHUTIA 3ra OYJIMIIN
Kepak. TagkuKoTuMIap aHUKJIaraH siHa Oup JajwiapAaaH Oupu ypraya YKyBUM aKCapUsIT
pexyiaMajapra TaxMUHaH Oup coHust capdraaiiau. by BakT mumnma cus: "busnma cusra
oupop Hapca Oop!" mesd KMYKUPUIIMHIU3 XaMJa VY3WHTUM3HUHT OM3HEC FOSTHTU3Ta
MYBO(UK OYJIaauraH tapsaa YKYBUMHUHI 3bTUOOPUHM KaIO KWIMIIMHIU3 Kepak.[4]
Hapxakukar ymoy pukpiaap MCTEbMOTUMHUHT KMCKA BaKTaa YbTUOOPUHU TOPTUIL YUYH
peKJIaMaHUHT JTMHTBOKYJITYPOJOIMK XUXAaTIaH MyKamMMaJ OYIMIIMHU Tanad Kuaaau.
Yuby Tanabra xkaBoO OepyBUM peKyiamMa JaBJIaTUMU3HUHT UKTUCOOUIM TYpU3M COXACU
PUBOXWTIa YJIKaH XUCCa KYLIaaH.

Anaounéraap:

1. I'onvapoBa JI.CTpaTternd M TAKTHKH PeKJAMHBIX TEKCTOB TYPHCTCKO# cdepbl.-
Mocksa.- 246¢.

2. Komeraposa JI. H. "PekaamMHblii 00pa3 B KOHTEKCTE3CTETHYECKOro
cMbIcI000pa3oBannsa. - Yenaounck, 2009. Ne 42 (180).

3. ®emenkoJI.I'.CTpyKTypa peKJiaMHOr0 TEKCTA.Y4eOHO-NPAKTHYECKOEe Mocooue. -
CIIb6.: "IlerepOyprckmii uHcTHTYT mevyatn”, 2003.

4. Kpomnton A.Macrepckas pekiaamHoro tekcra. - Toabsarru: "dosrans", 1995.-
262 c.
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Pamkanosa ®@epysa AdayiaeBHa
®ujosorusi ¢panjiapu HOM3OIH

Ypranu JaBiaT yHUBEPCUTETH

E-mail: feruzakhon2009@mail.ru
Canaposa ntuzop IlyaaTkoHoBHA
Ypranu AaBjaT YHUBEPCUTETH VKHTYBUHCH,
E-mail: asalina.09@mail.ru

BAINNHN TA®AKKYP TAJIPVKU BA YCJIYBUI KYPUHUIILJIAP

Annomauyusn: Makoaada ucmukaon daspu ysbexk Kuccauuaueudaeu aHsaHasuil 6a
HoaHsaHasull (ModepHUCMUK) YcAyoull UyHaauwiaapea xoc xycycuamaap 9.As3am,
X Ayemmyxammao, H.Dwonkyn acapaapu mucoruda kypcamusaou ea 0y xoa xo3upeu
adabutl HcapaéHHuHe Myxum beseucu 3KaHAueU MasKuoiaHaou.

Kaaum cysaap:ycayb, uynasuw, Kucca, aHsaHABUll, MOOEPHUCMUK, 00pa3, AUpPO-
POMaHmMuK, maceup, ughooa, ysuea Xocauk.

Hctuxion tydaiinuy 103 6epa€TraH MKTUCOAWIN, MabHABU-NICUXOJIOTMK Y3rapuiiuiap
Ba WDKOJ SPKMHIWTU, Oanuuii Gukp Typdanuru OyryHIum agaOMeETna FOSIBUM-Oanuuii
W3JIAaHUIILIAp KAMPOBUHU SIHAJa KEHIalTUPAU, MHCOH TaAKUKWUTa €HIOLIYBHUHT STHT Y-
SIHTM KMppaJapyuHU Kalrg 3TUII Ba y3radya agabuii-Ha3apuili TaMOMWJIJIApDHUHT Kapop
TONUIINUTa UMKOHUAT dpatnu. IllymapmaH Oupu Mwiinid agabUETUMU3HUHT Oapya
>KaHpJapuaa HaMOEH OY1aéTraH MOJEPHUCTUK (3aMOHAaBMil) HOMM OWJIaH aTajaéTraH
xooucagup. Y TaaKUKOTIapAa XO3UPru MaBXy[d YCJIYOMid KYpUHUILIApra KyLIWJIraH
SHIM (peHoMeH cudatuaa OaxolaHMoKAa. KymiagaH, poMaHUYWIMKIATU YCIyOuid
WYHAIUIIJIAPDHUHT  KyWUIAru TypJapu MaBXYUIUTM TabKUAJIAHMOKAA: "a) W3YWII
TaXJIWINKI; 0) JTUPO-POMAHTHUK; B) IIAPTIM-paM3uii; T) MoaepHUCTUK'. By yciyouit
KYpPUHUILLJIAP XO3UPrd KHccajapra xaM Xoc Oyjiaca-ma xap OMp KWCCAaHWHT MaB3yCH,
WYKM KaHp Oejruiapu, 1akiau Ba udoganaru gapkjiaap ycayoHM Oeiaruiaiiga Hazapaa
TYTWIMILHA 3apyp.

YMmyMmaH, xo3upru agadbuii xapaéHaa Keya€TraH sSHIujJaHuLIap MUKEcuaa 6aauuii
VDKOTHUHT FOSI, MaB3y, 00pasiiap TU3MMM Kabu YMyMUI1 KOMITOHEHTIapy OuiaH oupra
yJlapHU BOKEb KWJIYBYM MXKOAKOP WHIWBUAYAJIJIWIU, XyCyCaH, TacBUp Ba Mdoaa
ycayOapu xaM TaKOMWUIAIIMO, paHr-OapaHIIalIMoKaa. 3epo, "MCTUKJION JaBpu
agabueTu acpjap gaBoMmuaa ycud, y3rapub KearaH MWUIMKA agaOuii Xapa€éHHUHT Oup
KMcMu 0ynu0, wkomaa spkuH pukp maBpu xam. Ly tydaitnm yHma ycnyOuii paHr-
OapaHIJIMK Oyjca xaM MOXUSITU y3rapMacaup'.

Panr-6apanr yciyonapHUHT Oaaunii Mokoagaru KyJIaHUII JOMpacy Ba HOMJIaHUILIKIA
XaM TypJu4ya Kapauuiap MaBxyna. 2KymiaagaH, MyCTaKMJJIMK daBpuradya OyjaraH
ycayOJapHU aHbaHAaBMIA, YHAAH KEWWHIU, XyCyCaH, acocaH yap0O scTeTMKacu OwiaH
OOFJIMK, ycayOJlapHU HOAaHbAaHABUM-MOJEPHUCTUK €XyI 3aMOHABUM Ae0 aTall KEHT
TapkaiaraH. byHna MuIuii 3aMuH Ba sSTHTU4a 0aauuii €HIOLIYB TaMOMUJIIapU aCOCUM
ME30H KWJIMO OJIMHTaH.3epo, afabuET TaaApVKMil pUBOXIIAHUII UYIMAA TaBp IXTUEXU
Ba SHIMYa FOSIBUM-0aduMii Kapalliap TaKO30CUTa Kypa IIaKJIUK-yCIyOuid >XKuxaTaaH
y3rapub O6opaau, MXKOAKOP 3ca JOMMO Y3 acapJapUHUHT TabCUPYAHIUTUHU OLLIMPUIL
VUYH Yy3radyajiMkka, SHIUJIWMKKAa WHTWIaau. by xapaéHma Oomka xaakjaap Oaauuid
VKOMMETUAATA TaXpuOa Ba SHIWIMKJIAPHUHT MWW a3ajvii 3aMMHIa, MabHaBUM-
MCUXOJIOTUK IIyypra CHMHIMIIA OJIJaluTraH Ba acpuil aHbaHajdapra 3upg OyJiMaraH
XKUXAaTJAapuUruHa Kaoyya KuJuHaau. by XycycusT MOaepH WYHAJIUMIIMHMHI {30€K
agabueTnaa Kapop TONUINMIA XaM KypruHaau. buHobapuH, "MonepH" atamMacy SIHTMJINK
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MabHOCUHU OMIAUpUO, 6aauuii TacBUp Ba MPOJAHUHT TYPFYH KOJIUILIapaaH Oomkada
KYpUHULLIApAa 30XUp OYauImuMHA XX acp ¥30eK amaOuETMHUHT Xap OMp OOCKu4MIa
KypUII MyMKWH. JIekKuH Oy sstHruda (pukp Ba npoIaHMHT MUKEC Ba AapaXkacu JaBpiiapapo
Typanua 0yaub, NKTUMOUM-TAapUXUI LLIAPOUT, agaduii MyxUT Ba MDKOIKOPHUHT LLIAXCUM
Maiiii Kabu omuiiapra OOFIHUK.

XKymnanan, 0oy xycycustiaap 20-60-iirmyutapna pealMcTiK acapiapia 6aguuii yHCYp
kypuHuuaa, (Yynnon, Adoayia Konupuii, Oitbek, Adaynna Kaxxop Ba 6omkanaap
wxoauaa), 70-80-innnapaa TeHAeHLIMS Ba XXaX0oH agadueTu Tabcupu cudatuga (Ackan
Myxtop, Xynoitoepnu Tyxraboes, LLykyp Xonmup3aes, YTKip XOLIMMOB acapiapuia)
HamoéH Oynau. XycycaH, O.OtaxoHoBHUHT "O30#4 KylUIap Xakuaa Kucca" acapu Oy
XKMXaToaH ajoxuaa axpaaud typau. b.Myponanununr "KykTyHauknap" Kuccacuma
VDKOIMI MHAWBUIAYAJUIMK STHaga €pKUH OYInO, Oy Xoa MAMOH TYWFYCMHM OETaKpop
MWW TaTKUHIapyuaa ake atagu, 90-iniapaan 6o1uiad MycTaku MyHanuiln cudaruaa
KeHT éinna 6opau (OMmoH Myxtop, Xypmun JIyctmyxamman, Mypon Myxamman JIycr,
Hazap DuioHkyn Ba 6o1ikaiap).

KypruHanuku, MoaepH WYyHaJIUMIIMHUHT ¥30€K agaOueThaa mnanmo Oynviuyd aiHaH
XX acpra Tyrpu Kenaau. by taconuduii amac. YyHKM Typau MWW agaOueTIapHUHT
V3apo aJloKa Ba TabCcupsaapu, Oup-oupiaapu OuIaH Taxxprubda aaMalllMHYBU, SIKWHJIAIIYBY,
Typda vxoauii ycayounid MyHaaIuII Ba 3CTETUK KapallUIApHUHT CUHTE3allyBd aHa Iy
acplla HUXOSITIA KydairaH 311, XaTTo OMp MXKONKOPHUHT TYpJu MyHaIMIILUIapAa KajiaMm
TeOpaTraHHUHU Kypulll MyMKUH. Kyiingaru cyznap yuoy ¢pukpHu KyBBaTIanau: "XX
acp oommma Yynmon "Oiinun kevanapnaa”, "Kop xyitnuaa nona", "Kineonarpa", "HoBBoit
KM3" CUHTapu XaM peaJlMCTUK, XaM MOJEPHUCTUK MYHaIUIIIaru OeHa3up XUKosiJIapHU
sgpatau”. By anbana OyryHru anubiap mKoauma XxaM JaBoM 3TMoKaa. KymitagaH, Oy
xycycugmiap 20-60-ivnapaa peaJucTuK acapiapaa Oaguuii YHCYp KYpUHUIINIA,
(Y¥ynnoH, Aonymina Kogupuit, Oitdoex, Adaymna Kaxxop Ba 6ouikanap mxoauaa), 70-
80-innnapaa TeHACHLMST Ba KaXOH amabuetu Tabcupu cudatuaa (Ackam Myxrtop,
Xynoit6epau TyxTaboes, LLykyp Xoamup3aes, YTKup XOIIMMOB acapiapyaa) HAMOSH
oynou. XycycaH, O.OtaxoHoBHUHT "O307 KylIjap Xakuga Kucca' acapu Oy XuxaTaaH
anoxuga axpanu6 typau. b.MypomanuHunr "KykTyHauknap" kuccacuma MKOAUM
WHIWBUAYAUIMK SIHaga €pKUH OYynub, Oy XOJ MWMOH TYUFYCMHU O€TaKpop MWJLIUMKA
TAJIKMHJIapuaa ake staau, 90-ummapaad 6oniad MycTakya WyHaIUII cugaTtuaa KeHT
erimma 6opau (OmoH Myxrtop, Xypummn JIyctmyxamman, Mypon Myxamman Jlycr,
Hazap D1oHKyn Ba 6omikanap).

KypruHanuku, MoaepH UYHaJIUMIIMHUHT ¥30€K agaOueThma mnanmo Oynviuyd aiHaH
XX acpra Tyrpu Kenaau. by Taconuduii amac. YyHKM Typau MWW agaOueTIapHUHT
V3apo aJloKa Ba TabCcUupsapu, Oup-oupiaapu OuIaH Taxxprubda aIMalllMHYBU, IKWHJIAIIYBY,
Typda vxoauii ycayounid MyHaaIuII Ba 3CTETUK KapallUIApHWHT CUHTE3/allyBUd aHa Iy
acplla HUXOSITIA KyJairaH 311, XaTTo OMp MXKONKOPHUHT TYpJIu HyHaIMIILUIapAa KajiaMm
TeOpaTraHHUHU Kypulll MyMKUH. Kyitngaru cyznap yuoy ¢pukpHu KyBBaTIanau: "XX
acp oommma YynmoH "Oiinun kevanapaa”, "Kop xyitnuaa nona", "Kineonarpa", "HoBBoit
KM3" CUHTapu XaM peaJMCTUK, XaM MOJEPHUCTUK MYHaIUIIIaru OeHa3up XUKosJIapHU
sapatau’. by aHbaHa OyryHIu agubiap MXXoauaa XaMm JaBOM 3TMOKJA.

Macanan, X.JyctMyxamMMagHUHT "XMKPOHMM MEHUHIAMP, MEHMHI" Kuccacuaa
acocaH JIMPO-POMAaHTHUK yciy0 KyainanwnraH oyica, "Ilanox", "Hurox" xuccamapuma
HIApTIM-paM3Uil Ba MOAEPH YcCyOjapura Xoc XyCyCusTaap CUMHTE3WHM Kypamus. by
X0J1, ailHukKca, H.D1oHKY Kuccalapuaa siHaga €pKUMH akc 3TraH. Y ¥3 acapiaapuia
W34 TaxXJ I Ba MOJEPHUCTUK YCIYyOUi MyHaIUIILIapra KyIpoK, MypoxXaaT KWJIMOKAA.
Yuunr "Ypywm omamuaapu”, "MomokyIuK" Kuccajapuaa peanuctuk, "TyH

namxapanapu”, "Kopa kuto6" Kuccanapuaa aca cod) MOAEpHUCTUK TAaCBUP YCTYBOPJIUK
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KWiaau. AlipyuMm agubiap acapjiapuaa MaB3y XWiMa-XWUIMIUTa KapaMmaii, OMpu eTakuu,
O0IIKA YHAIMITAPHUHT 3JIEMEHT/Iapy 3ca KylIMM4Ya BocuTa GyHKUUSICUHU Oaxkapuo,
Ma3MyH-MOXUSATHM UyKYypJallTUPUILTA, YCIY0 KUppalapuHU €PKMHPOK, KypcaTuilra
xu3mat Kuiaaau. 9.Ab3aM Ba C.Bado Kuccanapm xakyaa lyHaau geMuin MyMKUH. Xap
MKKajaa agub yciayor M34MI TaXIMJIUAIMKKA acoC/IaHTaH, yJjapja peaJuCcTUK TacBUP
etakuyu. llly OGumaH Oupra, Oolika ycayOJapHUHI aipuM YHCypJIapy Iy TacBUpra
cuHraupud woopunagu. 3.As3aMHUHT "[loupHuHr Tyiin", "Yanakiaap Ba yaamnaxjap
MaMJlakaTu" Kuccajapuia pealMCTUK MYHaIuIl JUPU3M Ba KMCMaH POMAHTUK PYX,
OmmaH yiryHnamran Oyinca, "Cys é€xkana06", "3abapxkan”’, "2Kannar y3u Kanmagup"
KHccajllapuaa JIpamMara Xoc MYKM KOJJIM3UsS Ba XapakTepJap JMHaAaMUMKAacHU KMUCMaH akc
9TraH.

Anaounéraap:

1. Ilupna3zapoBa M. Xo3upru y30eK pomManjapuaa ycayoui msaanmmiap: PuioJ.
dannapn Hom3onu . aucc. asropedeparun. Tomxkent, 2006. 27 0.

2. Yayroek Xamaam. Anrnnanmm 3xTHéXM. -Tomkent: @an. 2007. - 90 6.

3. HopmatoB Y. Uxon cexpu. - TomkenT: Ilapk, 2007. 145 0.
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CYXBATJIAPJIA MXKOJKOP AJIABUU KAPAIILJIAPU

Aunomayusn. Makoaada Dpkun Aszamuune adabuém xakuodaeu Kapawaapu,
Quxprawnapu, adabuil xcapaénea, 6aduull acapea, aoabuil Myammonrapea MyHocadbamu
YHUHe adabuil cyxbamaapuda axkc smumiu épumunadu.

Kaaum cyszaap: ycayb, xapakmep, cy3 mascyiusmu, adadbuii mascup 6a XHcapaéH,
adabuém, udxicooOKop waxcu, cy3 Kyiiaui mMaxopamu, KyHeu.l.

V36eKNCTOH XaiK ©3yBUMCH DpKUH Ab3aM VY36eK amabUETUHUHT TaHWKJIU
HaMO€HAanapuaaH OMpU. YHUHT WXOIWMA OMCOTMHM paHr-0apaHr acapijap TallKWI
aTagu: poMaH, 15 ra SKMH Kucca, KuHoKucca, 40 naH 3ué€n XMKosl, LIYyHUHTIEK KaTop
NyoJULIMCTUK MaKoJla, MUHMaTIOpaiap Ba Oolikaaap. MaBay, XXaHp Ba YCJIyO XXKUxaTaaH
Typda Oy OuTHUKIapaa Myauiud MCTEHAOAIM HOCUP, KMHOCLIEHApPUCT, ApamaTtypr,
XKYPHAIMCT yMyMaH 0aauuii cy3 yctacu cudarnaa HaMoeH O0yaaan. KyBOHUWIMCH 1TyKH,
YVHUHT KaTop acapjapu EBpoma xajikjgapu TuJlapura TapxXuMa KWJIMHMOKJIA,
KMHO3KpaHJIapAa HaMOMMII 3TUJIMOKIA. DPKUH Ab3aMra Xoc 0eTakpop TaJIaHTHU ¢akaT
Oanuuii TapakKyp OwiaH 4dekiall OupeKJaManvK Oyiapau. YyHKM YHUHT Kajdamura
MaHCy0 NyOJMLIMCTUK acapjiapaa agabuii-Haszapuidi Kapaluiap xaM MyaisiH YpuH
TYTaAUKH, yJIap WXKOAKOp GeHOMEHMHUHT Kuppacu cudaTuia axaMUusiTIuaIup.

OpKUH Ab3aM agabuii Kapalulapyd YHUHT (PUKp KaMpOBU, MYCTaKUJ MyJ0xa3a
JOWpacyu KEHIJIMTUIAH, Oaguuii VDKOTHUHT MKTUMOMWI-3CTETUK MOXUSITUHU UYYKYP
aHIJIaraHW Ba acapJIAapUHUHT aCOCUM KUCMUHU MyaJlZIM(HUHT agaduii cyxoaTiapuaaru
(bukpnapu tamkua staau. MyaundHuUHT 15 1aH OopTUK agabuii cyxbaTiapu MaBXyHd
OyuO, yiap KaTra KM3MKUILI YAFOTTaH. 3epo, agabuil TAHKUIHUHI KEHI TapKaJraHu
cyx0ar XxaHpuaa "cyxOaTHOLIJIApMHT amaOuET XaKuaard Kapauuiapu, QuKpJaiiapu,
Oamuuii Ba UAMMU TadakKyp Tap3u, agabuii kapaéHra, Gaguuil acapra, agaduit
MyamMMmoJapra MyHocabaTu, 3CTeTMK aKkuganapu €pkuH HamMoéH Oynamu”. (1) By
XycycusTiaap agub cyxOamiapuaa Tyaa akCc 3Tagud. Yaapiaa Kyduagaru macanajapra
MYHOcabaT acocuil YpuH TyTaIu:

1) E3yBUM MXONMHMHI INAK/UIAHWINM, M3JAaHUII MallaKKaTiapu, ailpum
acapJIapMHUHT SIpaTWIMILM, YCIyOu, XapakTep, o0Opa3 XycycusTiapu

2) AnMOHUHT agabuii vxxoara oup Kapauuiapy, afaOUETHUHT MXXTUMOUM-3CTETUK
MOXMUSITH, afaOuii TabCHUp Ba >KapacH.

3) Xo3upru y30eK agadbuetu, ailpuM €3yBUmIap acapjiapuHu 6axosail, KUTOOXOHJIMK,
anub Ba CY3 MabCYIUSITHU.

YHUHT agabuii MyJT0oKOTIapyaa UKKM XKUXAT Ky3ra TauuiaHaau: 1) oanumiaap OuiaH
cyx0aTtuga cyx0aTaoiy agadueTINyHOC Ba MyXJIUC cudaTuaa €3yBUM Xa€TH Ba MXKOIUTa
TYXTaJauO, YHUHT OMPOH XXMUXAaTUTa OWJI CaBOJI OMJIaH MYypoKaaT 3Taau, 2) XKypHaJaucTIap
OunaH MyJoKoTaa Oy KMCM OMpMyHYa KUCKApOK OYIuO, TYFpuaaH TYFpU CaBoOJra
yTunaau. Xap MKKalja XoaaTaa xaM yJIapHU TaHJaHTaH MaB3yra MyalisiH aJloKaIOpJIUTU
Japaxacu MabJIyM OyJjaay Ba acocuil (pukp aamo kaBobOjapuaa akc 3Taau.
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Tabuuiiku, xap Oup cyxbatmoin agud WXXKOAWHWHT Y3MHM KYMNPOK KU3UKTUPTraH
MacajajapuHu ounuiura uHtwiaau. Punonorust ¢annapu Homzoau M.Kyukoposa
€3YBUMHMHT €IIUIUTHY, afabueETra KUpKUO KeIUIIN, VKOI TAAPUXKY Ba VKO TUTUIAPUHUHT
aHIJIallMHU KWIWILTa XapakaT Kuiaau. by xycycna anub Y3MHUHT orjla MyXUTH, KUToOra
MEXpM Ba JacTjJa0KyM MallkJjJapuHU O0a€H 3Taau, VH TYPT €lIMIaH XUKosiap €3a
OolTaraHUHU BTUPOD KWIadu.

Masbaymku, 3.Ab3aM CAaHbaTHUHT Y4 Typuaa - agabuér (Hacp), KMHO, TeaTp coxacuaa
wxon kuwiMokaa. Cyx0atnollMHUHT Oy Xxycycaaru "By y4 caHbar Typuaa Oaguuii
LIAPTIMJIUK OMp-OMpuIaH KecKUH (apk KuiaaguMmu?'- meraH caBojmra agub OepraH
>KaBoO sIHaJa XapaKTepauaup: "Xap ydaja caHbaT TYPUHMHT aCOCH, capyalliMacu OuTTa
- Amabueér, ¢y3. Mxxon maxkiuiapu 3ca Typanda. KrHo aBBajio TacBMp Ba XapakaT HErM3ura
Kypuiaau, y30KIaH y30K M30XYy, KVII CY3JIMKHM KyTapMmaiau, Oaguuii MxKoara sSIKWH
typamgu. Tearp canbaTiaa 3ca "MaKOH+3aMOH" XaKMKaTy Oupauru 3apypusatanp " [2,160-
161].

®unonorusa ¢annapu Hom3oau I'.CaTropoBa 6uiaH cyx0aT Ma3MyHU OyTyHIM anaduit
>XKapa€H, YHUHT TypJIM KMppajJlapu, TUIIOJOTUS Ba Y3Ura XocJauK, agadbuii Tabcup Kadu
Macajajapra KapaTuirad. A1abuMETIIYHOCHUHT X03UPru anaduii xkadbxa xakuaaru (puKpu
MyHocabaTu OujaH yHU (Kapa€HaM) WMya ypracuaa TyxTad KOJIraH apaBara yxiuaTaau.
Mxxonpa Takaum Ba TabCUp Xycycuaaru "Amnabuétnaru YUFyHJIMK Ba YXIIaUIUMKIApHU
KaHaai Oaxonaml Kepak? YMyMmaH agaOuili TabCUp MXOOMI XoaMcaMM €KMW aKCHMHYa
Kapalu TYFpUMM? - JeraH caBoJjulapra OyHaai XaBoO Oepuiaau:

- Taknua, amabuit Tabcup, YpraHuill AeraH rariap SHIAJIUK 3Mac, "caiép CIoXeT'
TYyLIYHYACH XaM a3ajigaH MabiyMm. bup-oupuaan 6exabap mxkogkopap Ma3MyHaH SIKWH,
yHKalll acapJjiap sipaTud Kyiuinm MyMKUH. by acapiapaaH xap OUpUHUHT Y3 YpHU 00D,
CUPTKM YXIIAIIUIMKJIapyUra Kapamai, yIapHUHT Xap Oupuaa MaB3yra ajoxuaa €HaalyB,
KYUWITaH MyaMMOHWHT MYCTaKWJI TAIKUHUHUA KYypaMU3, CIOXET MYHAITUIINIA MabJIyM
SIKWHJIMK KYPWINILYM MyMKUHAAP, aMMO PyX, TAJIKMH, Hadac y3raya, sHruya 0yJIMOFU
papkop" [3, 220]

Anno6 ¥3 puKprHM Typau MWILIKMKA agabuetiap Bakuaaapu Y. AiltmatoB, B.PacniytuH,
C.Axman, I'.MarteBocsiH acapjapyu MUCOoJMIa ganwiiaiau. by xon yHuHr agabuériap
Ba €3yBUMJIAp XaMKOPJMIU Ba OOKMIT MKOTHMHI aJOKAAOPJUK KOHYHUSITUIAH SIXIIU
XabapaOpJAUTUHU KypcaTaau.

Yby MyJ0KOT 1aBoMMAA CyX0aTaoll afuOHUMHT 0ab3M acapiapu ro3acuaaH 0axcra
XaM KMpUIIaau, ¥3 No3uusicMay 0aéH stagu. YyHoHun "3abapkan Kuccacu KaxpaMOHU
3abapxagHu y30eK KuznapuiaaH (apk KWIMIIKW, TyWFyJapura 3pK OepuO, KYHIUJI
aMpu OWJIaH SIIIAIIM KUTOOXOHIapra 3puill TYIOJUIIM MyMKUHIUTATA TUKKAT KapaTaau.
byHra xxaBo6aH Myaind KaxpaMOHJIapHA OCMOHIAH OJIM0 € nYKIaH TYKUO €3MaraHuHu
TabKUAJIAp 3KaH, ¥30eK XOTUH Kuznapu ¢akar Kymymonou €km 3ebu-3edoHanap
smacaup. byryH y y3rapran. KaxpaMoHHU Kedaru agabuETIaH aMac, OyTyHIM BOKEJIMKAAH
KuaupcaHrus, 3abapxaagaH OaTrapjaapu xaM TONMJIaau, Aesip 3KaH, V3 CY3UHU
Kyhingarnda siKkyHiaaion: "Myammmd xaétman Ba agaOuETnaH xabapaop Ky3W OYUK
KMTOOXOHTA MIIIOHAAM, Oy MIlTa OMPOH Fapa3 €K1 FUPPOMJIMK apanaiamaran” (224 6er)

Kypunagukmn, agnd y3 KapauulapyuHu uaeali, y3rapmac aed xucobnainau, ¥3
MO3ULUIACUHU MaxOypaH TUKUIITHUpMalau, OajJKku CyxXOaTAOLIMHMHT 3PKUH
(pukpiamura MMKOH Oepaaud, YHU Tyaaupaau €ku usoxjaanaum. IllyHu amoxumga
TabKUJIAI KepakKM, cyx0aTiapaaru ukpiap Mapkasuaa TaOMMiiKu, XKOJIKOP 11aXCH,
Cy3 KyJ1all MaxopaTu, Oaauuii Kaid 3TUIIAary y3ura XocJIuK Ba afabMETHUHT MTHCOHHU
MabHaBUI IOKCAJITUPUILL KaOM Macananap Typaau. D.Ab3am Oy XXuxaTaaH 3 TaxKpudacura,
Ool1IKa MXXOAKOpJIap HaMyHajlapyu Ba caboKJjapura CysiHaau, MyCTaKuJ KapallllapuHU
U3Xop 3Tagu. MynokoTaa HUCOaTaH KEHIPOK Myjoxa3ajap MxXKOo[d XapaéHUra, UJIXOoM,
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KYHIWJI Ba UCTebIOJ OMMIaH OOFIUK TyllyHYajapra gaxiagop. bunamusku, myamiud
"KYHTWI'HM KATOp acapiapuaa TWJITa OJIMO, MXKOAKOp OypuMHU y OuJIaH OOFIaigu.
VYHuHTr pukpuya "KYHruJI Oup ogamMra - aracura OFMpJuK KujJaauraH marox'. Y xkaMu
MapaIWHNA KOFO3ra TYKaau, aJJaMMHM KOFO3[IaH ojaav. by ojmam yHra y3u KypraH, y3u
OumiraH HOpMCOJUKIApHU Xxaénuaa (Oynaxak acapupa) capanad, MXXOOWN HUSTUTa
Moca0, aipyya 6up AyHE spataad. ATaOMETHU OMp KYHTUIHU OOIIKA OMp KYHTUL1apra
ap3u XOJM, XacpaTu Aeca XxaM Oymap. "MeHu €3raHjiapuMm, YM3TaHJIapUM 4YaToK
(bebIMMHUHT yCTUAAH Fajabaaup. ATMOIVK IAbHUHU KaapaaiauraH omam 31uiab €3aau.
IyHma xam Y3MHUHT KYHIVIM XOTUPKaM, XaM KUTOOXOH MUHHATAOP!" ATUOHUHT yIIOy
(ukpuma wxon XapaéHuaa KedaauraH TyTymulap, €3yBUM Xa€JIWMHUHT peasllalllyBH,
XapakTepuaaru XyCcycusiiapHU acapiapuia ake 3TUILM, PyXUsITU OWIaH aMaTuEeTUHUHT
MyHocabaTu Kabu Macasajiap Kaia stuiarad. bymapHuHr "KyHrun" OujiaH aJoKagopiIuri
xaMm 0exu3 sMac. Heraku, anuOHMHT KYTYMUIMK acapjapuaa "KYHIuiI" oopas3u TaalKuHU
KyT yuypaiau, Mmyajuiid yHra XUaaui 0aauuii-acteTuk Basuga roknarau. Cyxbatiapaa
0a€H sTWJraH MyJjoxasajap Ma3MyHM OMp HyKTaja - amaduéT Ba MXKOAKOP
MU3TaHUIIUTAPHUHT MOXMSITUIA My>Kaccamialllaay Ba SKyHUI XyJIoCaHW yMyMJIaIUITAPAIN.
Kyiinpgaru caBoi-xapobma Oy Xoa ndoaa TonraH:

-Anabué€T geraHu HUMa Y3u? Y KaHOall CUPAU, CEXPJU Ky4KM, KUIIMHUHT KalI0y-
LIYypUHU, TaaKKypuHHU Yy3radya XXyHOyIITra cojub rodopaau?

by 6opama cu3z MeHaaH ¢aBKyjaomaa AOHO Oup (GUKp KyTA€TrrraH OYJICaHIU3,
SIHIIAIIacu3. AgabuéeT aciauaa xa€Tra TakJuadaH Iaigo OyaraH Oyiaca xam, y XYH
aifHaH TakJIM AMac - VDKOAKOP KYHIVIMAA KalTa MIIJIaHTaH, X110 OepuiraH BOKEIMKHUHT
Oaguuii TAaCBUPUAMP. YHU MHCOHTA Tacaiu OepaauraH, 3aBK OaFvILIaliauraH, 3apyp
YyoFIa ubpart xam Oynaguran ¢aH aest Tabpudiacak SSHIJIMIIMaUMKU3".

D.Ab3aMHMHT aabuil Kapaluiapyu HUXO0ATAAa KYOKUppaau 0Yanb, yHUHT YTMUII Ba
XO3UPIH >KaxO0H Ba MWW Oaaunii TapakKKypu, 3CTETUK (DUKpIapHU YyKyp OWIUIIUIAH
TYBOXJIMK Oepanu. YJIapHUHT OMpP KUCMU YHUHT (pakaT afabuET XOCUITIIapy XyCyCuaaru
Kyiiugaru oxopjiu cyObeKTUB MyJioxa3ajlapuaa KypUHaIu:

1) Ymp Oyitu kutod TuTHO, XIX acp pyc amabué€tumaH OYIOKpPOK amaOuETHU
KypMazinm;

2) YunakaM Oamumii acapga ukp-kapauuviap roxo MyauaudsHu "oyiinmaH" y3m0
KETUILY MYMKHH,;

3) EsyBumnuk nmabBocu OWIaH UMKAMHIMMU, raf caHbaTra 3Mac, cy3 caHbaTUra
amMaJl KWinb €3UHT;

4) MeHu acapHUHT XXaHPU 5Mac, YHAA SpUILIWIaAUrad 0aaunii HaTukKa KU3UKTUPaau;

5) UuHakaM Oaguuii acap xamuila Kaiuguer, sHruya OyJIMOFM JIO3MM Ba YHM cUpa
MKKWJIAaHMa MOJIEpH HaMyHajJlapy KaTopura Kylica Oyiaau;

6) EsyBumimk - 6up yMp XaJoBaTCU3IUK, YHU Y3UMIaH GoLIKAra paBO KypMaiiMaH;

7) Acll UCT€BbIOOHU 3TUO, UCTEHAOACU3IUKHU 3Ca AaBojad Oyamainau;

8) AmaObuETHM ceBraH, KMTOOHM KYyI VKUraH ogaM Ooii-OGamaBiaT Oyiamaciaiuru
MYMKUHAUP, JEKUH KaM OYJIMacIuru aHuk .

I[lIyHuHIraek, amMOHUHT XO3UPryd afadbueéTaaru paM3uianuK, MOAEPH yCIyO, KUTOO
TapFUOOTU Xycycuagaru ¢puKpiapy xaM TepaH Ba acocauaup. SHa oup ramn. 9. AbaMHUHT
KynamMaop agabuii -3CTeTUK Kapalulapu OyTyH MXKOAWTIa COUYMJIMO KeTraH. YJIapHUHT
aCoOCUIl KMUCMM I0KOpHIA KydrupMa OJIMHTaH "DpKuUH Ab3aMm Oanuuii ogaMu’" KMTOOUTA
>KaMJIaHTaH. by OUTuKIapHM agaduii-Ha3apuii XKMXATIAaH SIXJIMT X011 TaJAKWH Ba TaxJIvJI
KUJIMLI €3YBUYMHUHT HadocaT, Iry3a/UIMK Ba 3CTETUK (PUKPJIApPUHU KEHTPOK, OMJIMIITa,
y XaKyJard TacaBBYpJapUMM3HU OOMUTUIITAa UMKOH Oepapiu.
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1. Hocupos B. PacynoB A Ba Gomkanap.Y30exk anaduii TaHKuau Tapuxu. -TomkenT
Tadakkyp kanorn. 1992. - 388 0.

2. D.Ab3aM. Acocuii MaIFyJOTHM
oaay3un” 2014. Ne 1. -B. 160-161

220 ©
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Hypyanaes Xacan TyxraeBuy
Kapmu MyxaHauciuK MKTHCOAMET HHCTHTYTH
Karra ykuryBuncd, E-mail: khasan.nurullaev@yahoo.com

HEMUC BA V3BEK TWIJIAPUJATU COMATHUK DPA3EOJIOTUK
BUPJUKIIAPTA KOTHUTUB BA JMUHIBOMAJAHUM KEHIAIIIYB

Annomavus: Maszkyp maxoaada Hemuc 6a y30ex muiiapuoacu comamurk @pazeonoeux
OUPAUKAGDHUHE MAOAHULI-AUCOHULL Y3Ued XOCAUKAGPU, OAAMHUHZ XAKUKUU, MaldaHull ea
AUCOHUL KapmuHacu mascugu, yiapHuHe yMyMull 6a hapkau ycuxamaapu épumuncaH,
WYHUH20CK, MUAWYHOC OAUMAGPHUHE Oy bopadacu HA3apull Kapawiiapu akc 3mmupucan.

Kaarum cy3zaap:madanuii; onam kKapmuuacu;, AUCOHUU, (pazeonsoeux OuUpiuk;
AUHBOMAOAHUL, coMamuk ubopa.

Dpaszeonorusi TUIHUHT OMp KUCMUAUP, TWI 3ca ¥3 HaBOaTuaa MagaHUST OWiIaH
y3Buit Oornukaup: "JImcoHmii KYHMKMalap KMCMaH MaJaHWi BOKEJIMKHU spaTaim.
Mananuii KaapusTiaap Ba 9bTUKOIAP 3Ca JIMCOHUM BOKEIMKHU MyKaccaMallTUpaan.

TunamyHocaMKaa TWI MaJaHUSITHUHT OUp KUCMU cUdaThaa TAJIKWH KWJIUHAIN.
Tun Ba MagaHUATHMHI ¥3apo aJOKAaCHU JMHTBOMAAAHUSITIIYHOCIMK TOMOHMWAAH
VpraHuiaaaud, YHUHT Aoupacuia JUCOHUMU dakTiap MWIIUMK - MaJgaHUK y3ura
XOCJIMKJIAPHU aHUKJIall MakKcaauaa TaxJIuil KWIMHAIN.

B. I1. TenussHUHT TabKUIIAIIWYA, TUHTBOMAIAHUSTIIYHOCIUK MyaMMoJIapura Tyjia
€YMM TOIMII YYYH MaJaHMAT TYIIYHYACMHU HMXYaMJAIUTUPUIL 3apyp, IbHU Oy
(beHOMEHHMHT Kyl COHJU XycycHsITIapuiaH" "JTMHTBOMaJaHUM Taxauiga HaMOEH
OyuIM 3apyp OyiTraH XuxaTiaapy' TaHJIa0 OJIMHUIIN Kepak.

buHoGapyH, MagaHUAT 01aM KapTUMHACUHUHT OUp KUCMU cudaTtuaa TyIIYHWIAOu,
WHCOHHUHT TUOWWI, VXXTUMOMIA Ba PyXyil OOpIMKIA TaApW KU Y3rapud TypaauraH
LIaXCUI XaMJia XXaMoaBUii MyHocabaTiapja Y3MHU aHTJIallHu ndonaaanan.

Onam KapTUHACH KYII KMppaau XUCoOJIaHap 9KaH, Y IHaXCHU XaM, XKaMUSITHA XaM
TaBcU(daabd Kenagu. bus Kyiinga oJaMHUHT XaKUKWA KapTUHACU, OJJTAaMHUHT MagaHUA
KapTUHACU XaMJla OJJAMHUHT JIMCOHUI KapTUHACHU YpTacuaaru MyHocabaTIapHU TaxJ I
KWiamMus. /lemak, oJJaMHUHT XaKMKWI KapTUHACU OOBEKTHB XamMaa MHCOH OMWJIM MaBXY/I
OyaIMaraH XakKMKaTaup, SbHU WHCOHHM Yypad Typran osiam. OJaMHUHI MaTaHUM
KapTUHACH TYLIYHYaCH OCTHAA 3Ca WMHCOHHUHI XWUCCUM OpraHjapv €paaMuia Xam
>)KaMOaBMI, XaM MHIWBUIyaJ Tap3aa TadakKyp 3TraH TacaBBYpJIapy aCOCHUIIA IIaKJJTAHTaH
Ky KAPPpAJIM TYILIIyHYaIap OpPKAAy OJJAMHUHT XaKMKWI KApTUHACWUHU aKC STTUPULLIMP.
OnaMHWHT JIMCOHUM KapTUHACU XAaKUKATHU OJJAMHWHI MaJaHWii KapTUKACU OpPKAIU
akc 3TTupaau. MMHCOH Oup BaKTHUHT Y3MIa OJaMHMHI OMp HeuyTa KapTMHaJapHUHT
(comma, MWIIWK, YyHUBepCcaa, UHAMBUAYAJ, WIMMWMK, OTUHUNA, MUPOIOTUK KaOM)
TallyBUMCU OYIUIIM MYMKHWH Ba y BasusTAaH KeJaub 4YMKUO yJapHUHT xap OupugaH
(bolimanaHuII MYMKHH.

OnaMHMHT JIMCOHMM KapTMHACHU OJJaMHUMHI OOlIKAa KapTUHajJapuIaH (apkjiu
V1apoK 3apypuiaup Ba yTa axaMUSITIUAUP, 3€pO Yy Xap OUp 1I1axC TOMOHUIAH OHA TUJIU
opKaiu "MaxOypuil paBuiga” KaOyn KWIMHAIM Ba Oy XXapa€H aHTPOIIOLEHTPUK Ba
BroLIEHTPUMK MaKOMTa ara 0ynuiny MyMKrH. Ppa3eosioruk oupaukiaapaaH doiinaaaHulLl
5ca CY3JTOBYMHMHI OJJAMHWHT JUCOHUIN KapTUHACUHU KAOyJl KWITAaHJIUTUHUHT SKKOJI
oenrucuaup. . O. JJoOpoBosbCcKUiA (pa3eoJOruK OMpIUKIIap BOCUTACHIA JIMCOHUM
ndonga kacO sTaguraH OJAMHUHI JIMCOHWM KapTMHACHU JOMpacuaa ajoxyuaa KUCM
cudaTuaa HaMOEH OynaauraH KOHLENTyaJl TU3UMJIAPHUHT "OJJaMHUHT (hpa3eooruk
KapTUHAcH" MaBXyIJUTrura uiopa Kuiaagu. by ¢gapa3s 6omika THiiyHocaap TOMOHUIAH

Mait | 2020 |2-kucm TolKeHT
299



6 . "3AMOHABUM TABJUMJIA PAKAMUIN TU3UMJIAPHU KYJUIAIIL: ®WJIOJOTUA BA NEJATOTUKA
COXACHUJA 3AMOHABUH TEHJAEHIUAJAP BA PUBOXIAHUIII OMWLJIAPHA"

KECKMH TaHKWJA KWJIWHAWA Ba yjiap TOMOHUIaH Mmyauiud B. ¢doH ['ymMOOabATHUHT
Ha3apusSICUHU IBTUOOPCU3 KOJIAWPraHJIWTUHU Tabkumnaauaap. B. ¢don ['ymGombar
Hazapusicura Kypa xap KaHaai tuiaga udgoja TOIraH OyHEKapall xap JOMM OyTyHra
acoCIaHaIu.

dpaszeonoruk GUpIMKIapaa Ko OyaraH Ba OJJaMHMHT JIMCOHUI KapTMHACUTa XOC
TaBCU(pUI XyCycusITIIap MyalisiH TWJIHUHT (pa3eoOruK Ty3WJIMacura MagaHuii-J1uCOHUM
V¥3Ura XoCJIuK OO KUpaIu.

Hewmuc Ba ¥30exk Tmuutapuaaru KynruHa COMaTuk (hpa3eooruk OMpanKiaap MagaHui
coxajapra 0opu0 Takajzaau. Yiaap IIyHUYaKy "OOauil" aHATOMUSTHA SMac, OAJIKM XaJIKHWHT
aHbaHAJIApW, YHUHT KAAPUATIAPUHU aKC 3TTUpaau (MacajaH, HeMuc tvauaa: sich D.
etw. hinter die Ohren schreiben, sich auf die faule Haut legen, sich D. einen Kuppelpelz
verdienen, y30eK Twiauaa: 6ol OMOH Oyiaca, AVIINM TONWJIAAW, KYJIWHU XaJI0JJJIaMOK,
B.X.)

B. H. TenusHuHr Kapamuiapura Kypa coOMaTUK (ppa3eoJoru3mMaapHUHT MagaHUA
TAJIKMH MaHOaajapura Kyuumaruiaap Kupaau: 1) XxankK MagaHUSTAIAH YPUH OJraH
MapoCUM IlIaKJuiapy (COBUYMJIMK, XOTHMpa €KW AWHUK Mapocumiiap); 2) TUJIHWHT
MapeMUoJIOTUK (poHAM (MaKoJuIap, OF3aKU yciay0, Kiauiue); 3) TypFyH OMprKMaaapHU
YOFMIUTUpHIIAA UdoJataHaauraH oopas-Me30HIap TU3UMU; 4) TUMHUIA MaHOaanap J)
XaJIK, JOHUIIMAaHINTHY; 6) MaMJIaKaTIIYHOCIMKKA O JIeKCMKorpaduk MaHOaagapaa
KeJTUPWITaH peanusiaap 7) (ppa3eosoruk OMpJIuKIapHUHT MaXXO3Uid Ma3MyHU.

Dpaszeonoruk oupaukiIap OOLIKA JMCOHMI OMPIMKIAP CUMHTApU TUJIAAa MaBXYy.l
OyaraH MagaHWii MabJIyMOTJIAPHU aKC 3TTUPAIM Ba MabJIyM OMp MaTaHU KOMJIapHU
eTkaszaau. KorHuTuB TUILIYHOCAMK HYKTau HazapuaaH 013 MagaHuii KO TYyLIyHYaCUHU
MadaHUSITHU aTpoduaru ojlaM "MXTUEépura TONIIMpaguTraH", KucMiapra axpaTaauraH,
TacHuIalaMrad, Ty3aaurad Ba 6axoJjaiiauraH "Me3oHaap MaxXmyu'" cudaTtiaa TaTKuH
Kwiamu3. OpaTaa acocuil XMCcOoOJIaHTaH MaJaHW Komjiapra COMaTUK MagaHWid KOIH,
MaKOHTa OWJ MaJaHWi KomjIap, 3aMOHTa OWJ MaJaHWi Komjiap, MOAAWKA (Hapcara
o) MagaHui Koajap, 6MomMopdpuK MagaHUN Koajap, LWIYHUHIAEK, MabHaBUN -
MaJaHUM KOoIJjI1ap KUpaau.

XyJjioca YypHUAA TAbKUJIAIl MYMKAHKW, OHA TWIKIA CY3JIallyBYMIAPHUHT YMYMUIA
OHT OCTHM XOTMpacuaa (ppa3eoJoruK OUPIUMKIAPHUHT MabJIyM OMp MagaHWii Koa OuWIaH
KOHTEKTyaJl MyHOca0aTu cakjaHaau, Oy 3ca OHa TWUIMAA CY3JIallyBUMHUHI MadaHUA
MabJAyMOTJIApHU OUJINUII KOOWMJIMSTHAIA HAMOEH OYIaay Ba MaJaHWA KOHHOTALMTa Y3
TAbCUPUHU YTKAZAIN.
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HYTKUHN AKT XAKUJATU HAXAPUIM KAPAIILIJIAP BA TA3ETA
MATHJIAPUJIA JJOKYTUB AKTHUHI UOOJAIAHUIIN

Annomauusn. Makonada npaemasucmukaHuve maxaun 006eKmu XucobaaHean Hymkuiu
aKm Ha3zapuscu xakuoaza Kapawiaap 6a Hymkull aKmuuHe A0KYMue mypu eazema
MAMHAGPU MUCOAUOA MAXAUA KUAUHEAH.

Kanaum cyzaap:npaemanunesucmurxa, Hymuii akm, A0Kymue akm, Hymxuil xapaxam,
KOMMYHUKAmMUueé Makcao.

[TparmMaaMHrBUCTUKAHMHT MapKa3uii MacajaiapyuaaH OMpU HYTKUM aKT Ha3apUsICUAND.
Hytkunii akT 1McoOHUI BocuTanap €paaMuaa aMmajira OluMpuiIyBYM HYTKUIM XapakaTaup.
JlyHE TUIIIYHOCIUTHUIA HYTKUIA aKT Ha3apusicu WIK 60p uHriu3 ¢puinocopu K.OctrH
TOMOHWIAH WITApy CYpWIraH. Yaumuuan cyHr Hamp stwirad "How to do things with
words" KuTOOMIa OJMMHUHI Oy Macajara oujl Kapauuiapu XKamjaHraH.[1, 22-131]
K.OctrH acocuii 3pTUOOPMHU HYTKUI aKTHU 1IAKJUIAHTUPYBUYM TTepopMaTtuB ebiuiap
TaxJIMIA XaMJa HyTKUM akT TypJapuHM TacHM(Iall Macajiacura Kapatiau. Y HyTKUK
AKTHUHT JIOKYTUB, WJIOKYTUB Ba IEPJOKYTUB KaOW TypjapuHU axpatiu.[l, 22-131]

K.OCTMHHUMHT HYTKMI aKT Xakugaru KoHuenuuscu gactiad 3.Benmaep, 2K. Cepib
TOMOHMIAH TaX/IWJI STUIAM, YHUHT I0TYK Ba KAMUWIMKIIApU KYpcaTuauO, SIHTU Kapaliuiap
ounaH O6onuTuaau.[2, 233-250; 3, 170-194] Hyrkmii akT xakugaru Ha3apUSTHUHT
maksanaHuiu K. P.Cepap HomMu 6unaH xam 60ormuk,. 2K.P.Cepib acocuili 3pTHOOpUHU
WIJOKYTUB aKTHU YpraHullira kKapaTtau Ba Oy akKT TyYpUMHUHI HYTK 3TaCUHUHT
KOMMYHUMKATUB MaKCaJIWMHU akKC STTUPUILNTa XuM3MaT KWJIMIIMHUA MHUCOJUIap OuaH
nammiad oepan.[3, 151-169]

Pyc TumuryHocvruna HyTkyit (paonusT Ba HyTKU akT Macaiaiapu B.H.3a6aBHUKOB,
A.A. JleontbeB, A.H.bapanoB, I'.E.Kpeitnnuu, U.H.I'openoB, C.A.Cyxux,
A.Bexounkas, B.3.JembsaHkoB, M1.M.Kob6o3eBa, P.KoHpag ToMoHMOgaH anoxuaa
VpraHWiau. YJIapHUHT ulviapuga Oy MyamMmo OWiIaH OOFIMK Ha3apuil Kapaluiap
YMYMJIAIITUPWIAN Ba TYJIAAPUIIIN.

V36eK TWIIIYHOCAUTHIA HYTKMII akT Myammocu M.Xakumos, L.Cadapos,
M.Kyp6oHoBajiap TOMOHUAAH MaxCyC YpraHWIAW. YJIApHUHT UIIUIapyuaa HYTKM aKTHUHT
XOCUJI OYIuIIM, Typjaapu, YpraHWIMILIM Macajacu TaxXjJaujd KWJIWHAU; JOKYTHB,
WIJIOKYTUB, MPOMNO3ULIMOHAJ, TIEPJOKYTHUB aKTaap aXXpaTuiano, Xxap Oupura MyHocadar
oungupwinn. [4, 89-164; 5, 71-91; 6, 9-42]

M.XaknuMOB HYTKMI1 aKTHHU "ofamJjiap YpTacuIaru aJoKka-apasalilyB XXapaéHuaa Convp
STWIYBYM ¥3apO MabHO aKTJIapyd MyHOCAaOaTUHUHT 0aéHM" cudaTtuna 6axonanu. (4, 94]
III.CadapoB sca "...MabliyM OUp TaITHUHT aHUK MYJOKOT MyxuTuiga Tanadpdys
STWIMILM 'HU HYTKUI akT Ae6 xucobaanu [, 72]. M.KypboHoBa "HyTKuli aKTaa xadap,
cYpoK, OyWlpyK, u30X Oepull, KEUMPUM Cypalll, TallaKKyp OWJIIUpPHIL, TaOpUK
ndomanam Kabu TypJy HYTKWM XapakKaTtjap amajira OIMpUINIIMHN" Kaiia o1au.[6, 9]

KyprHanuku, TAIIIYHOCIMKIA HYTKUM aKTra Typjauda TaBcud Oepwiand. Adpum
TWIIIYHOCAAp HYTKWMM aKTHU MYJIOKOT XKapa€HuAa amajra oluupuiaaguraH HyTKUKA
xapakat cudaruaa 6axoJsanica, 6ab3u oJUMJIap HYTKUM aKTHUHT KOMMYHUKATUB MaKcajl
Ou1aH OOFTaHUILMHU 3bTUpOod dTUIIAANU. MacanaH, A.MacioBaHUHT (pUKprUa, HyTKUIA
aKT MyaiisiH Makcaja cababu 1o03ara KejiraH, paos1 Tabcup Kyuura ara udogaaup|7, S51].
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MN.M.KobGo3eBa HyTKMIA aKT HazapusICcyu HYTKMI XapakaTHU udoaananira KapaTuiraH
(ukpaap xaMjiaHMacu 3KaHJIUTUHU, HYTKUIA aKT COAUP STWIMILM OWJIaH CY310BUYU
OMpop MakKCaaHU KY3JallMHU TabKUmdangu. [8, 7-22]

Masbnaymku, HyTkuit akT XXaMUsIT ab30J1apd TOMOHUAAH Ka0yl KUJIMHUO, HYTK, XYJIKA
Kouaajgapura MyBo(gUK Tap3la amalira olMpUJIafuTaH, MyalssH MakKcaara
WYHAATUPUIITAH HYTKUIM XapakaT XUcoOJaHaIu.

Hytkunii akT CY310BUMHUHT MyalisiH KOMMYHUKATUB MakKcaaura OViCyHIAUpUITaHU
OOMC YHUHT TypJu KYpUMHUIIUIapU (apkjgaHaau. XycycaH, OyUpykKHU udoaa 3TyBUU
HYTK, KYPUHUILIN OyHAPYK HYTKUI aKTUHU, CYPOKHU MPoaa 3TyBYM HYTK, Mapyacu CYpOK,
HYTKWUI aKTMHU, UCTaKHU U(POJATOBUM HYTK, KYPUHUILIM UCTAK HYTKUIA aKTUHU XOCUJI
KWJIaad Ba X0Kaszo.[6, 97]

Ky3na tyrunran makcana, Basuda OuiaH OOFIMK XOJJa ra3eta MaTHJapuaa HyTKUM
aKTHUHT O6apya TypJiapy Ky3aTuiaaau. BUpoK HyTKMiA akT TypJIapMHUHT ra3eTa MaTHJIapyaa
KYJJTAaHMII YCYJIY Ba KynaMu Oup-oupunaH ¢apk Kwiaau. 2ZKyminanaH, ra3eta MaTHIapuaa
JIOKYTUB aKTHUHT U(oJa 3TUIUII YCYIU Y3Ura Xoc.

MabayMKM, HYTK, Xapa€éHuaa CY3JOBUYMHUHI XyMJaHM TpaMMaTUK Koujajaap
eépnamuaa tajad@ys3 KWINIIK JOKYTUB aKT XucooaaHaau. bolkaua aiitranga, (OOHETUK,
JIEKCHUK Ba CHHTAKTUK OUPIMKIAPHUHT CY3710BUM TOMOHMIAH MebEpUI Tanaddy3 kapacHU
JIOKYTUB akT cudaTtuga 6axonaHaau.[4, 120]

III.CagapoB xaM JTOKYTMB aKTHUHT Tajaddy3 OwiaH ajoKaaOpJUTMHU SBTUPOD
9TraH. Y JIOKYTMB aKTra Kyiumarnda taBcu@d OepraH: "bu3 MyJmoKOT kapa€éHuga
Ma3MYHJIOp JIMCOHWI KaJIMMaHM sIpaTaMu3 Ba YHU Tanad@y3 KWIII Wy OnaaH HyTKUIA
(paonuar 6axkapamu3i. Arapaa 6upop oup cadad 6uiaH (TUIHU OMIMACIUK, TYHT OYJTMIL)
Ma3MYHIOp ram Ty3uwjJMaca Ba y Taidaddys3 sTuiMaca, JOKYTUB XapakaT lo3ara
kenmanou".[5, 75]

bepunran TaBcudapaaH MabiayM OyiaaguKu, JOKYTHMB aKT, aBBajo, Taraddys
aktTuavup. byHoa HyTKMiA akT LIyHYaku Tajgad@dy3 3TUIMOrnHa KOJIMai, Ma3MyHIOp
TY3WJIMILIM Ba TUJI MebEpJIapura Moc Tap3aa alTWIMILK JIO3UM.

M.Kyp6oHoBa JTOKyTMB aKTra O0o0lIKa4apok, TaBcud Oepaau. YHUHT puKpuya,
JIOKYTHMB aKT cy31ail aktu cudatraa tataddys >kapa€Huaa Ky3aTuaaauraH HOMEbEpUi
XOJIaTJIapHU XaM Kampad omamu".[6, 21] BbusnuHrya xam, Jiokyumst tanaddys3 omiaH
OOFIMK HYTKMIA XapakKaTHU aHIJIaTap 9KaH, HOMEbEPUA Tatlapy3Hr xaM Kampad oaau.

I'azera MaTHIapyaa HYTK €3Ma Tap3aa 6a€H STWIMILM OOUC, YHAA OF3akM Tajadgysra
acocJIaHTaH JOKYLMs Ky3aTuiMmaiou. MacanaH, ra3era caxudacuga oepuiarad "AHN
naitoa MypadbOuitauk daoausaTuMaa KUIMK TaHaddyc o3ara Kkejarad. YyHKU oJIMHIa
KeTMa-KeT MycoOakajap OYJraHu y4yyH X03up OOp 3BTMOOPMMHM MalIFyjJoTjapra
kapatranmaH" ("Mawbpudar” razeracu, 2019 itun 19 nroHb)MaTHU OPKAIM HYTK, STACUHUHT
V31 XaKuaaru MabIyMOTHHU TUJI M€bEpapura puosi KWiraH xoJijga tanad@ys3 3TraHauru
ounnHuO Typca-ga, razetaga Oy HyTKMA xapakaT TOBy1I Mdoagacura sra oyamanau. by
XOJIaT razeTa MaTHJIapUIa JIOKYTUB aKTHUHT OMJIBOCUTA HAMOEH OVJIMILIMHU KYypcaTaiu.

I'azera MaTHIapKIa JOKYTUB aKTHUHT COAMP STWITAHJIMIUTA KYTIMHYA HYTK, (heb/uiapu
épmamMuaa OMAMHIMK KupuTWianu. KymiagaH, MaTH TapkuOuaa KYyJJaHraH AEMOK,
(bebsiM HYTKUI aKTHUHT OeBocuTa Tajdaddy3 sTUIraHMIaH gapak oepaau. MacajaH:

.. Ky1nab €énurapumMu3 4eT 5j1 TpaHTIapy aCOCHIa XOPYKHUHT HY(Y3JIM OJINIA TabIUM
Myaccacajapuia TaxCua 0Ju0 €KW Majaka OluMpUO KauTMOKJA.

- XOpMX TpaHTU acocuaa oup ¥njl X MHAMCTOHHUHT Arpa 1axpuaa TaxCUil OJIIVM.
bup Heua TaHJOBNIapAa MINTUPOK ITAUM, - Aciau TOIIKEHT AaBjaT IIapKIIYHOCIUK
uHctuTyTu Tanabacu Hypxon Exy6osa. ("Mabpudar” rasetacu, 2019 vt 3 uiob).

Ymlby matHma KyajgaHraH AeMOK (ebiau OpKaJd JOKYTHMB aKTHMHI HaMOEH
OYJITraHJIUTMHU KYPUII MyMKUH.
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I'azeTa maTHIapuIa JOKYTUB aKTHUHT COAMP 3TUJITAHJIMIUIA Maxcyc oearunap (Tupe,
KYIITUPHOK) OPKAJIM XaM aHUMKJIMK Kuputuiaaau. Macanas: bup ran Kyiamar aka MeHu
TUHMACJIIUTUM YUYYH JapclaH XauIaau:

- Keitnnru mapcra xKysicuzmu?

- Kygaman, xo3up KeTtaBep, ¥3UM KaBOO OepsITMaH-KYy.

- "Uxxun" kyitmaiicuzmm?

- Nyk, xyitmaiiMal, dbakaTt Ky3uMra KypuHMa.

... Kynmar aka keiimHru napcna cuH@ra tyrakud kupu6 keagu. Baxoxatu y3raya
sau. "YcTaxoHagaH OeJKypakKjIapHU OJIMHIJIap, O0KKa OopaMu3. X aKMKAI MexHaT Japcu
KaHgai oynuimmHu OyryH Kypacusnap. by - ¢daxkt", nenmn ("Maspudat” razeracu, 2020
un 29 sHBaphb).

Xynoca cudatuga aliTUIl MyMKUHKM, Ta3eTa MaTHJIapua JOKYTUB akKT y3Ura Xoc
Tap3ga HaMOEH Oyiaamu. MaTtOyoT MaTHiAapuaa NMparMaJMHIBUCTUKAHWHI MapKa3ui
Macajacu XMcoOJIaHTaH HYTKMM aKT Ha3apUsSCUHMHT M(oJa Ba Ma3MyH XUXaTJapu,
MYJIOKOT KOHTEKCTMJAa lo3ara KejaauraH IparMaTMK MabHO MYyHocabOatiapu V3
TaMOMWJIapd Ba Koujaajap TyIJlamMmura sra OYauO, >KMAAWA TaAKUKOTJIApHU Tayiad

KIWIAIN.
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K HacTosiemMy BpeMeHUM HaKOMWJIOCh MHOXECTBO MCTOYHMKOB JISI U3yYEHUS
(bpazeonornyeckoro miaacra g3bika, Oyab TO MOHOrpauu M ydyeOHbIE MTOCOOUS, WU
K€ aBTOPCKME paboThl IJI COMCKaHUSI HaydyHbIX cTerneHeil. Ppaseorpadusi Toxe C
KaXXJIbIM JHEM paclIMpsieT CBOM MaclUTaObl, M3MaloTcs (pa3eosiornuyeckKre CaoBapu,
MOCBSIIEHHBIE pa3HBIM CHEeKTpaM (pa3eonoruu (TOJKOBAHUIO, 3THUMOJIOTHUIO,
MOJIMCEMUIO U T.O.). KpynmHbIMUA YyYEHBIMU, KOTOPbHIE BHECIMU OOJIBIION BKJIAA B 3TY
cdepy, MOXXKHO cuuTaTh: akageMukoB JI.B. IllepOy u B.B. BuHorpanoBa; npogeccopon
H.H. AmocoBy, H.M. Illanckoro, A.M. Cmupnuukoro, A.B. Kynuna, C.I'. I'aBpuHa,
A.N. MonotkoBa, A.M. babkuna, M.U. Ymapxomxaesa, IlI. PaxmatynnaeBa, M.
CaaplKOBy U MHOTHUX JIPYTHX.

OnHako, TOT (haKT, UTO YMHOXKAETCSl KOJIMYECTBO MCTOUHUKOB, HE O3HAUYAeT, YTO C
STUM IOBBILIAETCS KAYeCTBO MPEe3eHTALMU 1 TToJauyr Matepuana. B Hallie Bpemst HeTpyaHO
HalTu (pa3eoOrMYeCKUii cjioBapb. TpyaHO HAWTU CIOBaphb, IIe SICHO U YETKO JAaHO
onucaHue paseosornyeckoit enuHuie. boiee Toro, 10 CUX MOP OTCYTCTBYET LIETOCTHASI
KOHILIeNLUs y4eOHOro (hpa3eogormueckoro cjaoBapsl -KyJIbTypHO-IIO3HABATEJIbHOIO U
oOyyamliiero koMmyHukauuu. Octaercsa Hepa3paOOTaHHOW M TeOopeThYecKas
npoOJjieMaTKa U TEXHOJIOTUUECKMEe aCIeKThI CJIOBapHOM pernpe3eHTaluu (ppa3eosoruu
B YU€OHBIX CJIOBapsX. DTUM B 3HAYUTEJIbHOM CTEIEHU 00YCI0BIEHB MHOTOUMCIEHHbIE
HEI0YeThl aBTOPOB YYeOHBIX (Dpa3eoIOrMuecKMX CJoBapeii, OTCTYNalOIIMX OT MIPUHILIUIIOB
Hay4YHOM TI0CTOBEPHOCTH, TOCTYITHOCTU, KOMMYHUKATUBHOM HAMPaBJIEHHOCTU CJIOBapS.

Hampumep, B "KpaTkoM y30eKCKO-pycCKOM (pa3eosorndyeckoM ciioBape” M.
CanplKoBO¥ [1] He MMeeTCa HUKAKUX WLTIOCTPALM 1151 (Ppa3eoaoru3aMoB. XOTs 3TOT
CJIOBaphb SIBJISIETCSI aBTOPUTETHBIM CPeY CYLIECTBYIOLIMX (Ppa3eoornuyeckKux caoBapei.
TouyHO Takoii e (heHOMEeH KacaeTcss M "TOJKOBOro ¢pa3zeojornyeckoro cjiaoBapsi
y30ekckoro cioBaps” L. Paxmatymnaesa [2] u "LlIkonabHOrO (hpazeosornyeckoro caoBapst
pycckoro s3bika" B. KykoBa m A. XKykosa [3], "KpaTkuii y30€KCKO-PyCCKUIA
(bpazeosornyeckuii cioBapn” M. AbnypaxumoBa [4]. YuuTsiBas TOT
(bakT, YTO yIOMSHYThIE HaMM cJIoBapu ObLIM cocTaBjieHbl B 70-bie U 80-ble roabl
MPOIIJIOTO CTOJIETUSI OHU MOAXOIST Telepb TOJbKO IJIsl TeX, KTO MpodecCuOHATbHO
3aHMMaloTCs (ppaseonorueili U paseorpadueit s3pika. Ecium ke ydecTb TEHACHLIMIO
pa3BUTUS U BHEIAPSITh (ppaseoorniyecKuii MUHUMYM B CHUCTEMY OOpa3oBaHMSI, TO
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MPUAETCS YCOBEPIIEHCTBOBATh CTPYKTYpPY CJOBapeil MJIM Xe€ COCTaBUTb HOBBIE,
OTBeYamlle TpeOOBAaHUSIM COBPEMEHHOCTH.

"Mpazeoa0rnYecKre CI0Bapu - 3TO UCKIIOUUTEBHO LIEHHAs YacTh SI3bIKa, KYJIbTYpbl
coumMyma, M00 B HMX KOMIIJIEKCHO OTpaxkeHbl BejJuKas poJib s3blKa Hapoja,
MEXDbSI3bIKOBbIE KOHTAKThI, MCTOPHUS, KYJbTypa, O0Opa3HOE MbIIUIEHUE, TCUXUKAa,
BEpOBaHU, acCOLMalliM HOCUTeJIei SI3BIKOB" 5, c. 6].

Kaxk u3BecTHO cj10Baph MO CBOEH CI0XHOCTU COCTOUT M3 MaKpPO- U MUKPOCTPYKTYP.
JlaHHas1 cTaThsl MOCBSIIEHA M3YYEHMIO MPOOJeMbl MUKPOCTPYKTYphl ciioBaps. "K
MUKPOCTPYKTYpE CTOMT OTHECTU MPOOJeMbl MOCTPOCHUS CJIOBAPHON CTaThM Kak
OTIEJbHOM Pa3HOIJIAHOBON CHUCTEMBbI BHYTPM CJIOXKHOI CaMOCTOSITEJIbHOW CUCTEMBI,
KaKoOM SBJISIETCS, B OOLLEM M LieJoM clioBapb. Crona BKIIOYAKOTCS BONpPOCH (popmara,
o0beMa cocTaBa CJIOBApHOM CTaTbU, MPE3EHTALIMM Pa3IMyHOro poaa MHGOpMaLUU O
SI3bIKOBOW €IWHMIIE, ONWCHIBAEMON B ciJoBape (3TUMOJOTHUYECKON,
SHUMKJIONEINYECKOM, CeMaHTUYECKOM, rpaMMaTUYECKOM, CIIOBOOOpPA30BATEIbHOM,
CTUJIMUCTUYECKO, MIUTIOCTPATUBHOM 1 Ip. nHpopMaun)" [6].

"CnoBapHasi CTaThsl, €CJIM MBICIUTh OOpa3HO, 3TO TO, UTO COCTAaBJISIET CaMYIO CYThb
CJIOBapPHOI'O MPOM3BEAEHNSI, €€ LICHTPAJbHbIN SIACPHBIN 3JIEMEHT, OJ1arogapsi KOTOPOMY
CJIOBaph M COCTOMTCS KaK cIpaBoYyHoe Tmocooue” [7].

CiioBapb, HECOMHEHHO, JOJIKEH BBITTOIHSITH (DYHKIIMIO MHTEPAKTUBHOIO CIIPABOUHOTO
MOCOOMsI C HEOOXOAMMOCTBIO O0eCreYeHrsI MHHOBALIMOHHBIM (bpazeorpapuiyecKum
MPOAYKTOM OCOOOI KaTeropum aapecara - IIKOJbHUKOB M CTYASHTOB, IJISI KOTOPBIX
3HaHWE, KaK PYCCKOM, TaK M aHTJIMKCKON (Pppa3eosoruu SBISETCS MPUOPUTETHOM
HEO0OXOIMMOCTBIO, a TaKXKe JISI KOTOPBIX JaHHBIN CJIOBapb CTaHET HE TOJBKO MEePBOM
y4eOHOI penpe3eHTalell aHTJIMICKON U pyCCKOM (hpa3eoioTud, HO 1 OKHOM B MUP
WUHOCTPAHHOMN KYJIBTYPHI.

HNrak, ¢paszeosorusm Kak SI3bIKOBasi eAWHUIIA 00JagaeT JUHTBOKYJIbTYPHBIM
noreHuuaaoM. Mpaseosornyeckasi €IMHUIIA MOXET BBICTYIIaTh HE TOJILKO KaK JIEMEHT
SI3bIKOBOI'O, HO M KYJIBTYpPHOrO IpocTpaHCTBa 4esioBeKa. Ilo cBoeil cyTw KaKablii
YCTOMYUBBINA O0OPOT SIBJISIETCS HEKMM "JIapUMKOM", KOTOPBIi MOXET OYeHb HEITPOCTO
OTKPBIBAThCSl MJII KOHEUHOI'o ajapecaTra, OCOOEHHO €CJM aapecaT He 3HAKOM C
0COOEHHOCTSIMU (PPa3EOIOrMUECKOM CUCTEMBI SI3bIKA UM IMOMPOCTY HE BCTPeUasl paHbllle
MOoA0OHOr0 YCTOMYMBOrO BbIpaxkeHUs1. OCOOEHHO SIPKO 3TO IMPOSIBISETCS HA TIpUMEpPE
(bpazeosn0ru3aMoB ¢ HALIMOHAIbHO-KYJbTYPHOU CIIeIM(PUKOIA.

OuyeHb BaxkHO, MPU COCTABJIEHUM CJIIOBAPHOI CTaTbU MPUBECTU KaK MOXKHO Oojiee
MOJHYIO0 XapaKTepPUCTUKY oOpasza YCTOMYMBOTO 0OOpOTa, €ro (hpa3eooruuyeckoe
3HAUYE€HME, BBIPAXKEHHOE B IEHOTATUBHOM M KOHHOTAaTUBHOM aclieKTax, YTO IO3BOJISIET
CYIUTb O TOM, SIBJIIETCSI JIM COBEPIICHHOE BO3IEMCTBIE MO3UTUBHBIM WJIM HETaTUBHBIM,
JlaXke eCJIM ¢ TOUKW 3pEHUsI 3HaUY€HUSI KOMIIOHEHTOB 3TO ClejaTh HEBO3MOXHO.

Hanpumep, B KOMIIOHEHTaX YCTOMYMBOTO 000poTa "MEILIOK C COJIOMOI" OTCYTCTBYET
yKa3zaHMe Ha MO3WTUBHYIO WJIM HEraTMBHYIO TNPUPOAY COBEpIIaeMOro Ha OOBEKT
BO3IEMCTBUSI B CUJIy UX CeMaHTUKU. TeM He MeHee, e€Clu Mbl oOpaTHUMCS K
(pazeosornueckoMy 3HAUYEHMIO JAHHOTO O0OpOTa - "HEPACTOPOMHBIN, TIYIMOBATHIN
YyeJIoBeK" - CTaHeT SICHO, YTO peyb OIpeaeeHHO MAET O HEraTUBHOM BO3IEHCTBUU;
PYCCK. TOJIOBAa BapuT - "KTO-TO COOOpa3uTeNieH, JoraminB" (IO3MTUBHOE BO3IEHCTBHE).
I'opazno cioxHee OOCTOUT JIeJI0 C aHIJIMACKUMMU (pa3eooru3aMaMu, Harpumep, 'a
straight arrow" (OyKB.: TIpsiMasi CTpesia) - "4eCTHBIN YeaoBeK' (ITO3UTUBHOE BO3IEHCTBUE);
aHria. "jump over the fence" (OykB.: MepenpbIrHYTh M3TOPOAb) - "MEpPElTU BCE
JI03BOJIEHHbIE TpaHMIIbI" (HeraTuBHOe BosdelicTBue). [lpu mogaye cioBapHOl cTaThu
OUE€Hb BaXXHO OMNpeneJWTh MO3UTUBHYI WJIM HEraTUBHYI KOHHOTAIMIO
(bpazeonornyeckoro o0OpoTa, TaK KakK 3TO KpaiHe BaxXHO IS M3YyYalolIero S3bIK
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3HATh TOUHO KOHTEKCT yIroTpebyieHus. Bo nzdexaHnue He yMeCTHOTO ynoTpeOJIeHUsT TOU
ui nHoit ME B HEKOTOPBIX Cydasix KOHHOTAIMs (Dpa3eo0rnuyecKoi equHUIIbI, MOXKET
OBITh OIpenesieHa M0 CeMaHTUKE KOMIIOHEHTOB, BXOASIIMX B cocTaB obopoTta. Henbas
OTpULIATh TOT (PakT, YTO OOJbIIIOE KOJUYECTBO aHIJIMIACKUX (Ppa3eosoru3MoB UMEIOT
JOCTaTOYHO MOHSITHYIO KOHHOTALIMIO, TaK KaK MMEIOT aHaJIOTM B PYCCKOM SI3bIKE.
Hanpumep, "be as pooraschurchmouse"” - "ObITh O€IHBIM KaK IIEPKOBHAs MBIIIb .
JaHHBII (hpa3eooru3M UMeEeET SIBHO OTpUIIaTEIbHYIO KOHHOTAlIMIO. A Takke"as savage
as a meat axe" (OyKB.: IMKMI, KaK MSICHULIKUI TOTIOpP) - 'B30EILIEHHBIN'. aHII. a bittercup
(OykB.: TOpbKas y4alllka) - "TopbKas yaiia"

Hanpumep, pycck. "He B cBoeil Tapenke" - "He B OOBIYHOM JIsI Ce0sI COCTOSIHWU,
HEYIOTHO ce0sl YyBCTBOBATh" MJIM "HE B CBOM CaHMU JIE3Th' - "3aHMMATHCSI TEM, Ha UYTO HE
CIoco0eH" - B JaHHBIX YCTOMYMBBIX 000POTaX HEraTMBHOE BO3IAEHCTBHUE BBIPAXXEHO B
KOMITOHEHTHOM COCTaB€ COYeTaHMEM OTPHUIATEIbHON YaCTULIbl U MPUTSIKATEIbHOIO
MECTOMMEHUsI He + CBOM, UTO B COBOKYIHOCTHM JIaeT IpPeACTaBICHUE O COBEPIICHUU
JNEeUCTBUSI, MPUHOCSIIETO CKOpee Bpell, HEXEIU MOJb3Yy.

Takke, Mo HalEMy MHEHMIO OOJBIIMM MOACIOPheM sl OoJiee 3(PPEKTUBHOTO U
KayecTBeHHOro noHuMmaHust ®E OyayT ciykKuTh MUTIOCTpaTUBHbBIE TIpuMepbl. Hampumep:

"I[IpuiiTu K 1IaTTOYHOMY pa3doopy':

<...> Ilpouutait paccka3 Hamero 3HakoMoro Cepexu Hukonaera. IlomuepkHu B
TeKCTe (ppa3eosoru3M, KOTOPHIM AOKa3bIBaeT, YTO MaJibuMKa He 3psi MpOo3Baiu
Ono3naifikoi.

MeHsg B cembe 30BYyT Onosmaiikoil. MHe He o4eHb HpaBUTCS Moe mpo3Buiue. U
MOYeMy OHO KO MHe npuiauiuio? Jletom s Xua Ha gade y 0aOylIKM C JIeIyLIKOMA.
OnHaxabl OHU TIOONPOCUIM MOKpacuTh 3abop. S, KOHEYHO, C yIOBOJbBCTBUEM
cornacuics, Beapb s, Kak Tom Coliep, oueHb 10010 KpacuTh 3a6opbl. Ho 3aurpancs
C pebdTaMM Ha peyKe M MPUILET K IIAIIOYHOMY pa3doopy

Llenoe neto TpeHuponan Ty3uka. XoTesl BHICTYIIUTb C HUM Ha palilOHHOM BBICTaBKE
cobak. Ho, kak Bcerma, Mbl IIPUIIUIM K LIAITOYHOMY pasz6opy <[> [8, c. 68].

Mait | 2020 |2-kucm TolKeHT
306



"3AMOHABUM TABJUMJIA PAKAMJIA TUSUMJAPHU KYJUIAIIL: ®WUJIOJOTAS BA NEJATOTAKA ,

COXACHJIA 3AMOHABU TEHJAEHIIASJIAP BA PUBOXJIAHUII OMWJLIAPH" b

@®

@

Ot KayecTBa TEKCTOBOIO WJIIOCTPATUBHOIO MaTepualia caoBaps, KOTOPbIA, C OMHOMI
CTOPOHBI, IEMOHCTPUPYET TUIIMYHBIE YCIOBUS (PYHKIIMOHUPOBAHUS JIEKCUUYECKUX
€AWHMII, TOATBEPXKOAsi WX CUCTEMHbIE XapaKTepUCTUKHU, C APYroM - JaeT Kak Obl
MOMEHTAIBHBIA CHUMOK PEaJIbHOWM KM3HM CJIOBA, BBIXBAYEHHBIM M3 MHOTOOOpa3us
BO3MOXHBIX CUTyallMil €ro ucrnoab3oBaHud [9, c. 59].

PaccmotrpeB Haubosee BaxkHbBIE XapaKTEePUCTUKU (PPa3eo0IOTM3MOB 1 OCHOBBIBASICh
Ha COBPEMEHHBIX TEHICHIIMSIX BO (ppaseorpadvpoBaHuM, IpemiaraéM BO3MOXKHBIA
oOpa3zell CJIOBAPHOIO ONKUCAaHUS MOTOOHBIX YCTOMYMBBIX 000POTOB, KOTOPOTO MbI B3SIJIU
Kak oOpasell 1JIsl cJIoBapsi HAMU TIPOSKTUPYeMbIii "MHOTOSI3bIYHBIN (Ppa3eoIornuecKuit
caoBapb yuyeOHoro tumna".B maHHYIO CJIOBapHYIO CTaThlo BKJIOYaeM TaKue
XapaKTEPUCTUKU (PPa3eoIOTM3MOB KaK TeMaThYeCcKas Ipyrna, KOHHOTATUBHBIM aCIEKT-
MO3UTUBHBIN WM HEraTUBHBIM, a TaKXKe MPOUCXOXIACHUE 000pOTa -3TUMOJIOTHS.

Takke B CI0BapHON CTaThe JAETCs TOJKOBaHME (Dpa3eoJOrMYECKOro 3HAYCHUS U
MpYUMEpP UCTIOJAb30BaHUS YCTOMUYMBOrO 000poTa B peueBoi cutyauuu. [Tpumepsl OyayT
JMIaHbl KaK HAa aHTJIMICKOM M PyCCKOM, TaK M Ha y30eKCKOM s13bIKax:ONCLOUDNINE

Pyc.: becxoneuno cuacmaue;

e

beiTh Ha cenbMOM Heoe.
O'zb.: Cheksiz bahtiyor;
Yettinchi osmonda parvoz gilmoq.

... Seeing that his father holds the bike he wanted, the boy was on cloud nine, then
he looked at his father and said "Thank yuo Daddy!" and smiled.

... YBUZIEB B pyKax OTIIa TOTO BeJIOCHUIIeAa, KOTOPOTO OH XOTeJI, MaJIbuMK JIeTaJl Ha
ceabMOM HeOe, TOTOM MOCcMOTpesT Ha otia 1 ckasan "Crnacn6o Ilanmouka!" un 3acmesiacs.

...Bolaotasining qo'lidao'zi istagan velosi pedni ko'rib yettinchi osmongaparvoz qildi,
so'ngra otasiga garab "Rahmat Dadajon!" deya kuldi.
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HAPOJIHBIE IIOCJOBUIIbI B KTACCUYECKO JIUTEPATYPE

Aunomayus. B smoii cmamve aHaau3upyromcs HapooHvle NOCA08UUbl, KAK O00HO U3
cpedcme co30aHuUs 8bicovaliuieco npumepa Xyo00xucecmeeHH020 UCKYCCmea 6 KAacCu4eckoll
aumepamype. OHU BbINOAHAOM AUHCBONOIMUHECKYIO DOAb, OMBEHAIUWYI0 MPedo8aAHUIM
mexkcma. Ilosmomy onu ucnoavdyromes 6 modughuyupoeantnou ¢hopme. I[locaosuuvt 6
OCHOBHOM UCNOAL3YIOMCA 8 PA3AUUHBIX Memo00A02UMeCKUX yeasix.B nexomopwix cayuasx
OHU UCN0Ab308aANUCHL KaK uepa cn106. Ocobo noduépkueaemces, umo Tamcunra npumeHnsemcs
6 Kadaccu4eckou aumepamype KaK OOUH U3 CAMBIX ddeKkmusHbix 6uU008 UCKyccmea,
KOMOpblil UCNOAb3YeMCsl KAK CPeOCmBO BblpaANCEeHUs] HAPOOHOU MYOpOCmu.

Katouesvie cnoea: uszpeuenue Hpcoau, Tamcunra, xydosxcecmeeHHoe UCKYCCMBO,
Memodoaoeus, uepa cao8, NOIMU4ecKas Mooupukauus, pumm u pupma, AumepamypHbill
6U0, apxauxka, puQmMyrwuiics, AUHe80NOIMUUECKUU NOMEHUUAaL, KAaccuveckKas
Aumepamypa.

OnHum u3 Haubosiee 3(pPEeKTUBHBIX BUAOB (PONBKIIOpA KaK yKa3aTeds B Hallueu
Kjmaccuyeckoi nuteparype sisercs "Irsoli masal" mim "Tamsil". JInsg odocHoBaHUS
CBOUX XM3HEHHBIX BBIBOJOB, B3IJISIIOB Ha COLIMAJbHBIE TMPOOJEMBbI, UAEU aBTOP
(mucarenb) MCIIOJb3YyeT HauOoJee IMPOKO MCIIOJb3YEMYIO MYAPOCTb, MOCIOBULILI U
U3pEUYCHMUSI, SIBISIOLIMECS IIOAOM MHOIOBEKOBOIO OINbITa Hapoja. Takum obpasom,
MOBBIIIAET JOBEPUE YUEHUKA K MBICIU O TOM, YTO €TI0 MBICJIM HE CYOBEKTUMBHBI 1 YTO
OH / OHa HaXOAUTCS B TAPMOHUU C COLMAJIBbHBIMU UAESIMU, MPOBEPEHHBIMU
HUCTOPUYECKUM OIBITOM. B 3TOM cMbIce, KaK yKa3blBaeT MPaAHCKUI JTUTEpaTypOBeE
3.Xonmapu, "OoH acT, KM IIOUP Macajau Mabpydepo map iiebp OuéBapan, 60 Mucpae
Oourysii, Ku XyKMU Macaj Taigo KyHaj Ba KaOyau omMma €6an”. OueBUAHO, YTO 00a
aBTOpa paccMaTpUBajId MCKYCCTBO TAMCHUJI. KaK CPeACTBO 00eCIeueHUs MPaBAMBOCTU U
noctoBepHocTH uueil. Toabko 3.XoHyuapu, MOTYEPKMBAET XYIOXECTBEHHBIN acHekT
HMCKYCCTBa, BBIAESS TIPU 9TOM COLIMAIbHBIN BUII, OH oOpalllaeT BHUMaHWe Ha puaaHue
el popMmnbl ipuroBopa. JInteparyposen T.ATalixaHOB HECKOJIBKO COBEPLIEHCTBYET 3TU
OIMKCAHUS U CTaBUT ceOe 1ieJIb 000OIIMTh BCE KaueCTBA MCKYCCTBA TAMCHUJI M BCECTOPOHHE
OXBaTUTh BCE KauecTBa UCKycCTBa TaMcuil: "TaMcu - sIK HaBb CaHbaT MabHaBUCT. Ku
Jap OH IIMOp Ba € HaBMcaHAa Oapou KyBBaT OOJaHM (DUKPY aKWIa Ba JaBOM XyH a3
SITOH XOAMCau 3MHAAri Ba € CyXxaHOHM XMKMATHOKM XaJIKi, MaHAy aHIap3, MUCOJIE
MeoBapa. MIH Tap3 MUCOJI0BapUpPO UPCOJIM Macajl € TaMCUJI MEHOMaH.".

Tamxukckuii nurepatypoBen X.2K. PacyyioBa B cBoeil cTaThbe, ONMpPasiCh Ha B3IJISIIbI
BTUX YUYEHBIX, OCTAHABIMBAETCS HA XyI0KECTBEHHO-3CTETUUECKMX BOIIPOCAX MCKYCCTBA
HUPCOJIM Macall, UCTIOJIb30BaHHBIX B IMPUUYECKUX CTUXOTBOpeHUsix Haszupa Huionypuii
U TOAYEPKMBAET, UTO OAHMM M3 OCHOBHBIX CBOMCTB MHAMICKOIO METOAA SIBJISETCS
HCITOJIb30BaHME MCKYCCTBA "MPCONM Macajl", KOTOPBIM M3BECTEeH ellé¢ KaK "TaMCuil' U
YTO OH B OCHOBHOM MHCIIOJIb3YeTCSI B BbIPaxK€HUSX HPABCTBEHHBIX T€M, W 4TO B
Jupudeckux ctuxax Hasupa Humonypus B omimume ot TBopuectBa Coxnba Tabpusnii
(XVII), Kanuma (XVII) nau Ypouii Hleposuit (XVII) "upconu macan" yrmorpeoasics
oosbie. B y30€KCKOI Ki1acCMYECKOM 1 COBPEMEHHOM JIUTEPATYPE Mbl MOXKEM YBUIECTD,
YTO MCKYCCTBO "MPCOJIM Macaa" BBIMOJTHWIO B BBICIIEH CTEIIEHU JIMHIBO-XYI0KECTBEHHYIO
3agauy. OTiMyure MocjoBUll, CO3AaHHBIX MCKYC-CTBOM UPCOJIM Macaj, OT COBPEMEHHBIX
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BapMaHTOB B Y30€KCKOM $I3bIKE€ MOXHO apryMEHTUPOBATh IO HECKOJIbKMM OCHOBAHMSIM:

BO-MIEPBBIX, UMEIOTC CIydyau NPUMEHEHUS UCTOPUYECKMX BAPUAHTOB IMOCJIOBUII B
KJIACCUYECKOM JUTeparype;

BO-BTOPBIX, MOCKOJbKY JUTEPATYPHBIN SI3bIK TOTO BPEMEHMW ObLI OaJeK OT
HAallMOHAJbHOTO $3bIKa, JIUTEPATypHbIE M HAPOJHBIE BEPCUM IOCIOBUIL] UMEIU
CYILIECTBEHHYIO pa3HMUILY;

B-TPETbUX, CIIPOC HA PUTM U pudMy TpeOOBaJ IMOITUYECKON MOAU-(PUKALUU UX
(hopMmbi;

B-YETBEPTHIX, TOT (PAKT, YTO MEPCUICKHE U apabCKUE 3JIEMEHTbI HE OTPaHUYMBAIOTCS
JIMTEPAaTYPHBIMA HOPMaMM, OIPaBAbIBAET OCOOCHHOCTU JIEKCUYECKOU CTPYKTYpPHI
MOCJIOBMUIL;

B-TISITBIX, 3TO OOCTOSITEIbCTBO TAKXKE CBI3aHO C OCOOEHHOCTSIMU MPUMEHEHUSI KaXKIbIM
uMcareieM CJIoBa.

DTN 1 apyrue (PakTophl B 1LI€JIOM CIIOCOOCTBOBAIM BO3HMKHOBEHMIO CBOEOOpPA3HBIX
JIMHTBOIMO3TUYECKMX BO3MOXHOCTE M (PYHKIMI HApOAHBIX TocaoBull. KoHeuHO,
rpaMMaTUYeCKre OCOOEHHOCTU MCMHOJIb30BaHUSI HAPOAHBIX TOCJIOBHUI] BCTPEUAIOTCS B
IIMPOKOM MacluTabe. DTO eCTeCTBEHHOE SIBJIEHUEe, KOTOPOe CJIeAyeT OLIeHUBaTh HE MO
KJIACCMYECKOMY MJIM COBPEMEHHOMY CMBICJIY TEKCTa, a CKOpee IO TUIy peud U
JINTePaTypPHOMY XapaKTepy TeKCTa.

Kaxk yxe ObLTO CKa3aHO, MCIOJb30BAaHKWE MOCIOBUIL B TPAMMATUYECKUX TEPMUHAX
BCTpPEYaAeTCs B LIMPOKOM MacIlITaoe:

YyH macan OVIaM COUYMHT 3yJIM M4pa, €LIYPMOK HE CYII,

My1k ucuH €urypca o6yamac, - 0y Macaa Malixyp 3pyp.

(Amumep Hasowuit, "bamoe yn-6umos™)

BmecTo ocHOBHBIX Mopdonaoruyeckux ¢GopM -ud, -Maianm B TEKCTE UCITOJIb30BaHUbI
XyHIO0XXeCTBEHHbIE BApUaHThI -ca, -Mac. B cOBpeMEHHOM y30€KCKOM SI3bIKE 3Ta MOCJIOBUIIA
B 3TOM BMJIE HE€ YIOTpeOJsIeTCS W €€ MOXHO Ha3BaTb apXauyeCKOM ITOCIOBULEH.
Hacrostiuit BapuanT - KacanHu smmpcaHr, ucutMacu owkop Kuiaau. (CKpoellb
0oJe3Hb, TemnepaTtypa BblgacT). [1o HalMM coobpakeHusIM 3Ta MOCJ0BULA B (hopme
My1liK ucuH €urypud OyaIMaiad He MpUMeEHsIach 28 B CTapoOM Y30€KCKOM HAapOIHOM
s3bIKe. I[1oToOMy UTO CJTIOBO MYIIK OOJbllIE€ CBOMCTBEHHO XyI0XECTBEHHOMY METOMdY, U
caMo MYIIIK HE paclpocTpaHeHO cpeau Hapona. [1o mpuynHe Toro, 4To Ha pyKax Mbl He
HMeeM J0Ka3a-TeJbCTB 10 HAPOJHOMY SI3bIKY TOTO Meproaa, 3TO TOJbKO Hallle MHEHUE,
a OHO CKOpee MpPearnojoXeHUe.

JIutepartypsbi:

1. Amamep Hasomit. Mykamman acapiap Tymiamu. Viurupma Tommk. YH OupuHun
ToMm. XAMCA. Canau Uckanpapuii. - Tomkenr: Pan, 1993 // www.ziyouz.com
kutubxonasi.

2. Ammmep Hagownii. Mykamman acapaap Tymiamvu. Murnpma Tommk. VH CaKKH3HHIH
ToM. JleBonn Ponmii. - Tomkent: Pan, 1993 // www.ziyouz.comkutubxonasi.

3. Atakhonov T. A dictionary of literature terminology / T. Atakhonov. - Dushanbe:
Sharki ozod, 2002. - P. 350. ( - 454 p.)

4. Zehni T. The art of speech / T.Zehni. - Dushanbe: Adib, 2007. - P. 132. (- 400
p.)

5. Khonlari Z. A guide of Persian literature/Z.Khonlari. - Tehran: Chopkhonai
donishgohi, 1341. - P. 34. (- 438 p.)

6. Pacysosa X.2K. HMpcoan macanaap razaiunéru Hasupum Hwumonypii //
Homanponnmrox. Yuénnie 3amucku. Scientificnotes. - Ned4 (41) 2014.
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E.D. BEPTEJLC WIMWN NXOAUJIA UBH CUHO
DAJICAPACHA TABCUDPU

Annomavus: Ywoy maxonada wapxuiynoc oaum E.D.Bbepmenvc uxncodudoa Mapka3suii
Ocuéoan mabuuii-uamuii 6a uddcmumoull-eymanumap Gauvsap coxacuda OyHK
Mymagpakkupaap, ariomaniap emuuiud HuKKaHicuHu xXycycat, uty oaspoa Hagaxkam Illapk,
basku yapo (anuHuHe pUBONCAAHUWIUSA YAKAH MABCUD KYPCAMeaH UUPUK KOMYCULL 0AUM
Hon Cunonune pancaghaea b6ynrean Kusukuwiu eéa gaicapa éa manmuk anisapuea KyuieaH
xuccacu. Mon Cunonune ¢hancaghuii acapaapunune coru, mubbuémea ouod acaprapuea
Kapaeanoa Kynpok sxauaueu xamoa HMon Cuno y3unuume OymyH OyuL 8aKmuHu Kaoumeu
IOHOH (pancaghacunu ypeananeantu, yaapea uzoxaap bepubeuna Koamai maHKuoul gukpiap
oundupeaunu, Kaoumeu OHOH Gauracy@aapuHune QUKPAAPUHU DPUBOICAAHMUPAHU
myrpucuda (uKp HpUmMUASaH.

Tasauu ubopanap: Hon Cuno, llaiixyp pauc, Aéuuenna, Anomacecm, Tub xonyHaapu,
Tlanen, Tunnoxpam, Jonuwmnoma, H3zaeoea, Dopooduii, Memaguszurxa, Mapka3zuii Ocué,
Eexauo.

Mapkasuii Ocué€ maxapaapu X acpra Kejaumd MyxuM WJIMMKA MapkKasjapra aiiaHau
Ba OMp KaHua (paHgap coxacuaa Karra MyBaddakugTiaapra spuuuiaan. by xynynmaru
(pannap Hadakat xanudanuk, 6aiku n1yHEé MUKECHAA KaTTa MaBKera sra oyaau. Ly
naBpaa Mapkasuii OcuénaH Tabumnii-uiMmuii Ba KTUMOUI-TyMaHUTap daHIap coxacuaa
OyloK MyTadakkupiap, auioMajap €TUIIMO YUKAUIap.

Iy naBpna Hadakar Illapk, 6anku yap6 (hpaHMHUHT PUBOXJIAHUILIMTA YJIKAH TAbCUP
Kypcarra iupuk oauM M6H Cuno (980-1037)mup. YV Ypra acp Epomna ommmiapu
opacuaa ABMlIeHHa HOMU OusiaH Mauxyp 3au. Illapk mMaHOGanapuaa OTMMHUHT HOMU
ypHura kynuHya Mybrabap "llaiixyp pauc” ("Onumiaap ycTto3u") yHBOHU
(poiipamaHuIraH.

MN6H CyHO Xa€TMHMHT AAcTIaOKW WWJUTapyMaa YHUHT OWJIAacu AYHEBUM WIMJIAPHU
srajulalumdra karra axamusar oepau. MoH CuHo éuuiurugaH 6ouuiad aHuk, anHap,
LIIYHUHTACK, XyKYK, Ba WJIOXUETHU ypraHaau. AMMO xamMMa (aHJiapaaH Kypa KYIpoK,
yHu dancada y3ura xand xkuaau. "Jlapbamap" yctosm A0y Abmynino moH MoOpoxum
Hotunuitpaxoapauruaa nintuek, owiax [opoupusinunr "Mcarora™ acapu, KeMnHYaIUK
aca OMpPUH-KETMH MaHTMKKa ouja acapiap, EBkiaun reometpusicu, KiaaBauii
[ITonroMeliHUHT acTpoHOMHUsIra ouja KaTTa TpaktaTu "Anbmarect* ("Merens
CuHTakcuc")Hu ypranau. AHTUK AaBp ¢aiinacypu Ilopoupuitnunar "Kupuir"
("BBemenue" éxu "BBemeHue k kareropusam') acapuHu Y acpaa Mbacy roHOHYamaH
Cyp€H Tuaura Tapxkuma Kuiaranranauru, @opoobuit "Mzarora”" (MaHTUKKA OMI)CU Ba
"®ancadara kupuil" acapura mapx €sranauru, Mon CuHo ycro3u Aoy AGay/ao uoOH
MNopoxum Hotunmiipaxoapauruaa nintuex, ovnad Iopgoupuiinunr "Mcarora” acapunu
VpraHraHjaurura acociaanu6, Oy ¢aiinacyHuHr acapiaapu ¢dancada Ba MaHTUK
Macajiajiapyura 6eBocuTa ajJjokKaaop, Aed xucobiacak, Xxakukarra TYFpu Kejaaau. Mapkasuit
OcuéHuHT KoMycuii onumiapu gainacyd xaMm oyaranavkiaapu yayH [TopdpupuiiHuHT
acapJiapura Mypoxaat KWITaHJUKIapu 0exXu3 amac.

MN6H CunonuHr ycto3u Mopoxum Hotanmii ['yprankra keTraHgaH KeMWH gapciiap
y3un6 Koaau. Mo6H CuHo BakTMHM 6eKopra YyTKa3MacauK y4yH, THOOOMETHU YpraHuilra
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VTou. YHra tuoouérnan Mancyp XacaHn ubH an-Kamapuit mapc 6epau. by wiMm yemupra
Kyaa ocoH KypuHau. MoH CuHo YH cakku3 €lmaa 0y coxaaa HUMaHU OMJIMII MyMKWH
OyJica XaMMacCUHU YpraHaum.

bytok Tabu6 6ynu6 etriran MMoH CuHO Y3WHUMHI OyTyH OYIIl BaKTUHU KAaaWUMIU
IOHOH (pancapacuHm Ypranuira 6aruuriaau. AMmo dancada TMOOMETHM YpraHraHUIEK
yH4Ya ocoH keumanau. MoH CMHOHUHT XMKOS KUIuInrJa, y Apacty "Metadusuka"cuHUHT
apabya TapxXXMMacH KyJI€3MacMHU TOIMO, YHU KUPK MapTa YKMO YMKKAH Ba XaTTO €11
onraH Oynca xaMm, amMmMo TyluyHa onMaraH. @akar PapoOuitHUHT Oy KuTOOra €3raH
LIAPXVMHU YKUTAHIaH KEMMHIMHA OyTyH dayncaduii anabuetnapaaH 3pKUH (GoiigaTaHuII
MMKOHMUSITUTA 3Ta OYIraH.

MN6H CuHo xycycan Maixyp "Tu6 konyHiaapu" ("An KoHyH ¢pu-T-t606" 5 XKUIIIUK)
HOMJIM acapy OWJIaH LIyxpaT Tornau. by acap TMOOMET (paHIApUHUHT Y3UTra XOC KOMYCU
oyn1uob, acpnap MobOaiiHuga EBpora yHuMBepcuTeTIapuaa acoCUil KyJLJLIaHMaJlapAaaH
oupu cudartuaa doriganaHuaan. AMmo Mo6H CMHOHMHT ¥3u Oy KUTOOHU MyXUM WXKOI
HaMyHacu, ae0 xucobsamaraH. Y y3 3bTUOOpU Mapkasuga ¢dancada TypraHJIUTMHU,
TUOOMET OuaH (pakaT TMPUKYMIMK MakKcaauga IIYFYUIJTAaHTaHIUTMHU TabKUIJIauau.
[1;112 6.]

®Daitnacyd onum .M. Mymunos: "Mo6H CuHoHuHT apad tTunuaa €3rad "AJ-KOHYH
¢utt TMOO ("Tnb xoHyHnapu), "Kutoo anr-mmdo ("IaBomain kutoou"), popc-Toxknk
Tuauaa €3wiarad "JoHuirHoMa" Kabu acapjapuaa YHUHT TaOMUii-uaMuii Ba gancaduii
Kapauuiapy 6aéH stuiran”,- ne6 €3amu. [2;44 0.]

MN6H CuHoHUHT ancagara O6yaraH KM3UKUIIM YHUHT Maiuxyp "KoHyH" uaa xam
aKc oTau. by KMTOO phakaT aMaIMET YUyH KyJJIaHMa sMac, 0ajku THOOUET dasicadacu
xamaup. E.D.beprenbcHuHr Oylok MyTtadakkup gancadpacuHm tuoouer danacadacu,
J1e0 9bTUPO( ITTaHINUTU YHra OepuraH MyHOCHO 0axonup. YHUHT TMOOKET paicadacuaa
kagumru FOHoH xakumiapu ['aneH, 'unnmokpatHuHT Kapauuiapu, LHlapk TMOOMETMHMHT
0ab3u yHcypiaapu, AdaotyH, Apacty dancadacu y3ura xoc Tap3ga yWFyHIallaau.
bu3HuHT HazapuMu3aa TMOOUET OWJIaH LIyFy/aHrad oupopra onum M6H CuHo Kabu
ancaduii Mammonap OwviaH OyHYATMK XKMIIWKA IIyFyJUTaHMaraH Oyica Kepak.

Masbnymku, agpadbuétnapaa lllapk nepenatetuamu™® an-KuHauitpaH OouniaHaau,
neraH pukpiap MaBxya. byHra MycyaMoH ¢ajicadpaCMHUHT MMPUK BaKWJLIapu, OyTyH
JyHETa MalIXyp Komycuit onumiap aib-Popoodbuii, Mon Cuno Ba M6H Pymig [3;1370.]
MaHcy0, ned xucoonanagu™. Illynu Tabkumnam xousku, E.D.beprensc, @PopoOMAHUHT
WIMHWN VKOOWMHU acaUsITIAH Y30K Ba TaKJIWI KWIMII, Ae0 Kapall Kepak smac, [4;112
0.] meran smu. lly Omman oupra mapkuryHoc oauM PopoOuitHu cod mepUIiaTeTUK
sMac AU, aeraH (pukpHu xam ownaupanu. Ly Hykram Hazapra acocjaHuUO alTHI
MyMKHHKU, MOH CuHO ApacTy acapjapyuHM YyKyp YpraHraH Oyiaca XxaM yHUW OIJIUIA
LIAapXJIOBUM Ba TakJug4ducu, Aed6 xucobaaw Tyrpu Oyamaiau. Yynku Mo6H CuHogaH
Mepoc 6yi1unb KoaraH 280 gaH opTuK acapaapaaH 50 tacu tTu6o6uéetra, 40 naH 3U€APOFU
TabUMil Ba DKTUMOMI coxanapra, 3 Ta pucosia Mmycukara, 185 tacu ¢gancada, MaHTUK,
TCOXOJIOTHSI, aXJI0K-0100 Ba DKTMMOMI Macajajapra Taanykauaup. [5; 119 6.]. demak,
Mon Cuno TnO6METra ona MacanajaapHu dancada HyKTayd HazapuaaH TaxJ M KWJIIN.
MyTtadakKupHUHT TUOOMET OWIaH IIYFYJUIAHWIIM YHUHT (aycaduii Kapaliapu
XapaKTepu Ba Ma3MyHUra ¥3 u3nHu Koaaupau. LIlyHUHT yuyyH acapJapUHUHT KYITYWIUTH
Ha(aKT MHCOH KMCMUHU OAJIKA PYXWHHU JaBoJallra OarFvIlIaHTaH.

Mo CuHoHMHr dancadpuil acapJapuHMHI COHU, TMOOMETra oua acapiapura
KaparaHjaa aH4ya KyIaup. YJjap MKKU rypyxra oyauHaau: 1). KeHr omMmanamtupuiira
MyJKayutaHTaH unuiap (acapiaap); 2). MakaTt SKuH morupaiap ydyH €3WiraH acapiap.
bynapma y 6e6axo ¢ukpaapuHu 1orupaiapura xapoaa Kuiaau. CYHITH Typyxra ouf
acapjapugaH Oupuaa KUTOOXoHra MypoxaaaT KuiraH MOoH CuHO, MeH yJapHU
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(cupnapuu-E.b.) sHr gKMH WOrMpAJapuMra ypraTUil YYyH OYAuM... JIeKMH
TABAUMOTUMHM TaH OJIAIMIraH AYCTJIapuM Ba ILIOTUIJIapUMra yiiOy KouaadlapHU
KaMOJIOTTa €TMaraH Ba JMHTa Kapliv YMKYBYM KAIIWIAPra MabJiyM KWIWII, YJIAPHUHT
HOMaHU (MypoXaaHW) VKUII €KW YHM OUpOp-OMp MINOHYIM OyaMaraH Xoiga
cakJallMHU TabKUKJaiMaH, neb €3anu. [4;117].

Aiinukca, Mo CuHoHMHT xammMaoon ¢gacaduii acapiaapunaH "Kurob am mudo”
KEHI MHUKEcaa Maiuxyp oyiaau. by siroHa ros OuyiaH CyFOpWJITaH Ba OUp TaMOWMWII
acocuaa sgpaTWiraH WMWK MII TYIUIaMuaup. Y OyTyHJal TyraJulaHTaH KyWuaaru
KMCMJIapaaH uMOopaT: MaHTUK, (pu3uKa, MeTtadu3mka Ba MareMaTuka. KelnmHYaamk
yiapra acTpoHoMusi, EBKiaua acapjapMHUHI KUCKApPTUpUJIraH Oa€éHu, apudMeTHKa,
MYCHKA KyIIMM4Ya KWIMHAWA, SHA OXMPMUAA 300JI0TMS Ba OOTaHWKA KUPUTUIAU. by
TYIJIaM Ma3MyHU Oyiinda ApacTyHMKMIa yXIall TYIJIaMHWHT SHTW WIIUIAaHMacuaaH
nbopar sau. KeiimHuaauk M6H CuHo Oy TYIUIAMHUHT acocuil FostmiapuHu "HaxkoTt
kuToOu" ma 6aéH Kuiaau. By kuTobma SHTM MJIATOHYMJIUMKHUHT KyWIM TabCUPU aH4Ya
cesmnaau. KagumMru r1oHoH (aiinacydu AdaoTyH Hazapusicura Kypa, ojlaM CEBrM acocuaa
ByXyAra kKejaaad Ba 1y KOHYHUSAT OuiaH XapakatiaHaau. Paiinacyd oaum
H.KoMunoBHUHT 3bTUpod 3THIINYA, "AdaoTyH - MOH CHMHO TabAMMOTUHMHT CYpueéHa
Myxab0aTra SKMHJIWTU LIyHIAKWA, Xap MKKA OKUM Tapadgaopiaapu xaM MyXaOOaTHUHT
KylirMgaH oKopura Kkapad puBoXIaHMO OOpMILIMHM TaH onaguiaap Ba OJuil maprox
Xy3ypu Xa€TW MNOKJIMKIA KedyraH Oy3yprBop lIaxcjapra Hacubd OVJIMIIHWHU
tabKumIainmiap".[7;55-56 0.].

MN6H CuHonuHr "MHcod kutoou” ("KHura cpaBeaiuBocTu")garu MyKaaaiMaHUHT
cakJlaHMO KOJraH Iapyacujga ApUCTOTEIHU TAaHKWI KWJaau Ba Oy KUTOOJAru STHTU
(bvkprapHMHI XxaMMacH acj Ba IOHOHJApAAH Y3daluTUPUIMaraH, n1ed TabKUIIanau.
M6n CuHO MaHTMKKA OWJ Kapauuiapuaa ApaCcTyHUHI TabJIMMOTUHM THUKJIaOTMHA
KOJIMacllaH, YHU WXXKOAWI PUBOXJIAHTUPIM Ba SSHTU Fosuiap OviaH OOMUATIM. AMMO Iy
OwiaH Oupra myTtadgakkup ApPMCTOTEJIHMHI MAHTUKWUN Kapalulapuia MabiyM Oup
KaMUYMJIUKJIap, HOU3UYMJUIUKIIAP XaM MaBXYUIMTUHY aHTIagu. AMHUKCa, Oy ApaCTyHUHT
CWUIOTM3M Ha3apUsICHh axaMUSITWUHU OYpPTTUpMILIA SIKKOJ HaMOEH Oyiaran sau.MO6H
CuHO crwutoru3miiap TYFpUCUAArd TabAMMOTHAA ApacTyra KaparaHia aHya OJAWHra
Kapab ketau. Y ApaCTyHUHT CHJUIOTU3MJIAp TACHU(MUHM TaKOMWLIAIUTUPAU. byHnaH
tamkapu MoH CuHO mapmim (r’MInoTeTUK) CUIJTIOrM3MJIap Ha3apyusiICUHY PUBOXJIAHTUPAN.
Mytagakkup cuioru3mjap TacHuUdUra Y3MHUHT (ancada, WIOXUMET Ba TUHHUHT
MYTaHOCUOJWTIMHHU TYLIYHUIIMW HYKTau Ha3apuaaH €HIAlIN.

V3unuHr cyurru kutobu "Umopar kutoou" (KHura ykasaHWii)oa onuM Iespin
OyTyHiail ApacTy OMJIaH aJlJOKaHM y3aau. XaKuMKaTtaaH xaM Komycuii onuM MoH CuHo
Xa€TUHUHT CYHITU WWuiapuaa ApUCTOTEIHUHI Haszapusijapura KOHUKWII XOCWJI
KWIMAacIaH, Y3MWHUHT Ta(akKyp METOAWMHU TONMMIIHU YillaraH Ba OyHUHT y4yH STHTU
MaHTUKHM SIpaTUIlLra XapakaT KAJITaH.

Maii | 2020 |2-kucm 313 TolikeHT



£ "3AMOHABUI TABJMMJA PAKAMJIM TU3VMJAPHM KVJUIALL: ®UJIOJNOTUS BA NEJATOTMKA
- COXACHJIA 3AMOHABMIT TEHJIEHIIASJIAP BA PUBOXJIAHUII OMWJUIAPH"

Anaounéraap:

1. E.D.Bepreanc. VicTopusi nepcuacko - TaIKMKCKOM JuTepatypbl. M3nareancTBo
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Hzoxaap:

* Hcazoea - mypauua maikun Kuiunaou, ammo acauda 0y nHom "Konynea Kupuw'
MmasvHocuza 32a. Y Buzanmusa xyxyxuii myniamu xucobaanadu. by mywynuanu xynpox
Manmuk 6uran 60Eram xoaamaapu xam maexcyo. (Macaaan, "Kamezopusaiapea kupum "
éxu "bewma ymymuii mywynuap xaxuoa'").

*Aaomazecm - Kaaeouii IImoaomeiinune mymmo3s acapu nomu 6yau6, IOnonucmon 6a
Sxun Illapx acmponomMuk OuUAUMAGPHUHE MYAUK Maxcmyuoan ubopam 30u. by acap yu
Y4 acp oagomuda acmpoHOMuUK MaoKuKOmMAGpHUHe acocu 0yadu.

*(caiip eakmuoa 6axcapuazan) muii000an aeeaseu 335 iuida Apunanune waprxuii
Kucmuoa (Jluxeiida) mawkua ’3muascan 6y makmaboa, ooamoa Apucmomead
daacapacunune myxaucaapu cailp woruda pascagpa Ousan wyeyiranuwzan.
Ilepenamemuxaap maxmabu apucmomesvuiux AHGAHAAAPUHU O0AGOM IMMUPUWOA
daacapa mapuxuoa kamma axamuam xacoé 3maou.

* punrocoghckoii movicau 6vL10 cMoab 6eAUKO, HMO NPUBEAO K CO30AHUIO COOCMBEHHO
60CMOYHOIl nepunamemu4eckoll WKOAbl, NPEOCMABACHHOU MAKUMU GblOAIOUUMUCS
Mmoicaumensmu, kak asb-Kunou, 3axapuiia ap-Pasu, Aoy Hacp(56) Papabu, A6y Paiixon
bepynu, Hon-Cuna, Daxpuooun Paszu, /[rcasaisudoun /lueanu u op.
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Ymuaa Daosa

Camapkann aaBjat 4yeT THILIAp
HHCTUTYTH TAsSHY JOKTOPAHTH
E-mail: janet.2021@mail.ru

IIAXC MABHABUIM ®ASWIATJIAPU BA Y3JIMKHU
AHTJIAIT TAMOUWUIAPHA
(XIX acp AmepHKa pOMAHTM3MH Ba peajM3MH aJa0HETH MaTepHAIM]IA)

Annomavus: Maskyp makonada Amepuxa pomanmuszm ea peaiuzm daepu adabuému 6a
YHUHZ Y3uea Xoc cawsam cugpamuda 6opaukHu easdaranmupearaueudaoup. Eeponada
Oyneanu kabu Amepurkada xam sHeuua co¢h okKum camsam 3UEAUAAD AXAUHU
myaKuxHaanmupou. by aneuua kapawnune 3amupuda 3ca bowka obup hapkau xcuxamaap
xam uyK amac 30u. Amepuxaoa Pomanmuszm daeram xyodyorapunure Keneauumwu éa Amepura
Yy3uea xoc 0803uUHU Kauigh >muui 0aspu buian yuryHaauean 30u. Muiauil yaiueunu aneiau,
udearusm naiodo 6yauwu éa Pomaumusmuune asxuc oauwu o6apbapuda "Amepukxa
PeHeccaHcu "HUHe WoxX acapaapuHu r3aea Keamupaou

Kaaum cysaap: pomanmusm, peanru3m, ceHMuMeHMAAUCMAAGD, PEALUCMUK Memo0,
PearucmuK canHsam, V3auk, 3cmemuKka, Kaop-Kummam, scce, U0eanrusm.

XIX acp amepuka agabuétuga xam xyaau EBpoma amabué€rupa OyaraHum kKadbu
pPOMaHTU3M Ba TaHKUIMI peaju3M MakTabjapu Ba ycayOJaapu XYKMPOHJIMK KWJIIH.
ACpHMHI OollMaa poOMaHTU3M LIebpusATUAA JIOHPEII0 1WebpUsITA, YHUHT MAIIXyp
"T'afiaBaTa Xakuaa KYIIMK' TOCTOHU MYXUM YpUH TyTraH OyJca, TAaHKUIWMN peann3m
LIebPUSITHAA 3Ca YOAT YUTMEH IT033UsIcH Malxyp 0ynau. Mkkana OyloK IOUp IIEbPUSITA
ViIa Ke3napaa€k OyTyH eBpomaga XaM KEHI TapKajlau Ba KYN TWJI Jlapra TapxXXuma
KWIMHIW. DHT aCOCUICH LIIYHAAKKU, POMaHTU3M Ba peaJin3M aHbaHajapu OUTTa JaBpaa
coagup OYAraHJIUrUAagup.Yaap ydyH 3aMOHaBUM OyiaraH Xa€THUHI OOBEKTUB LIApT-
LIAPOUTIAPUHU, Oy Xa€THUHT TepaH TaXJIMJIUIra acoclaHuO, XyLIEP TypuO TylLIyHTaHaa,
peaIM3MHUHT TapUXUM YCTYHJIUTH IIYHIA KYpUHAIUKKA, POMAaHTUKIIAp KajlaMra ojiraH
KyIu1ad MyaMMOJIapHU YYKYp TaJKWH Kuiauliga Oy yiaapra €paam Oepaau.

EBponana 6ynraHnu kabu AMepukaga XaM sSiHrM4a cop OKUM caHbaT 3UETWIAp axJIMHA
TYIKUHIAHTUPAY. By SSHrMYa KapalllHUHT 3aMUpKaa 3ca 0olIKa oup (gapkiu xuxataiap
XaM MYk smac sau. Amepukaga PomMaHTu3M maBiaar XyayaJapuHWHI KEHTauuviov Ba
AMepurKa y3ura Xoc OBO3MHM Kalld) 3TUII JaBpyU OWJIaH YWFyHJIalUraH 3au. Muanui
V3JIUTMHY aHTJIAL, UACAIU3M Taiao 0yauiny Ba POMaHTM3MHUMHT aBxX onuiny 6apoapuaa
"AMepuKa peHecCaHCH HUHT 110X acapjapyMHU to3ara KeJaTUpaau.

PomanTi3M Fostapu acauaa, caHbaT Oopacuaa, OOpJIMKHU MeTa(POPUCTUK TaMOWJLJIap
acocua raBuajaHTUpUILITa acocjaHradH. PomaHTukiap ¢pukpuda, ymymoaiap XakukaTH1
WIMra HucOaTtaH caHbaT abjlo Mdomalallld MyYMKWH 3a4. POMaHTUKIapHUHT aci
Kapalulapy 111axc Ba XaMUSIT y4yH CaHbaT TAbCUPUHUHT YPHUHU aJIOXMAA TabKUAJIallraH.
PomanTuam maBpuHUHT 5HT HYydy31mu aquou Panrbd Banbao Dmepcon "Lloup" Homnn
eccecuaa IIyHIAW AeraH 30u.

"X aKyKaT Wia SIIoBYM Ba Y3MUTUHY Mdoaanamnra sXTuéx ce3yBur bapya MHCOHIapTa.
Myxa66atna, caHbaTaa, 0axWIMKaa, cuécaTaa, MexHatiaa, YinHiaapaa 0u3 Y3MMU3HUHT
XaCcCcOC CUPJIApUMU3HUHT doaanaiiHu ypraHaMus. MIHCOH OOpPJIMFUHUHT IPMHU - Y3U,
UKKWHYU SPMU 3ca - YHUHT udomacuaupl”.

V3IurvHu pUBOXJIIAHTHPHUIL ACOCHIT MaB3yTa, Y3ITUTVHY aHIJIAMOK, 5¢a aCOCHIA ycIIyora
aiinanau. HazapussHUHT poMaHTHUK ycyjiura OMHOaH, arap Y3/JuK Ba Tabuat oup OyTyH
Oynaranga, OajJkyu OOPJIMKHM OUYYBUM OWIMM ycayou Oynapau. Arapaa adipuM IHaxc
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¥3nuru O6apya MHCOHMAT OuJaH Oup OyTyH OyiAraHuma, IIaxc MXTUMOUM
HOTEHIVIMKJIAPHM MCJI0X 3THUII Ba MHCOH a300JlapMHM €HTWIIAIITUPUIITra MabHaBUIA
oypunop 6ymapmi. Yaura Xoc V3IMK TYIIYHYACH ¢a KeHMHIATUK MyXHMM MaKoOM OJIu0,
MCUXOJIOTUSI COXaCUHU IIaKIIaHTUPOU.

PoMaHTu3M akcapugaT AMeprKa IIOMpPIapy Ba MDKOIKOP 3CCEUMIApU YUYYH MKOOUA
Ba MyTaHOCHO OKMM 311. AMEPUKAHUHT OEMOEH TOFJIAapH, JAlUTy YyJUIapy Ba TPOIIMK
YpMoOHIapy OajaHANapBO3IUKHU UpogaiaraH. PomanTu3M pyxu AMepuka XaMUASITUHUHT
JeMOpaTUsICUTa XaM MOC TYILTaH: y IIaXCUITYUIIMKKA YPFy Oepu0, OIAUI 1IaxXC KAApUHU
TabKUAJIaTaH Ba YHUHT 3CTETUK XaMJa 3TUK Kalp - KUMMaTUHU WIXOMOaXIll cuitMonapaa
KYi1araH.

PomanTtrknap ceBru-myxab06aTHM 1m1axc MabHaBUM (pa3WJIAaTUHUHT I0OKCAaK KYPUHUIIIN
cudaTtuga, Xa€T HOIOKJIMKIAPU Ba MaCTKalUIMKIApUAAH KOH cakJjaiauraH KyaoOa
cudaTuga TaJdkKuH STUINraH Oyiaca, XIX acp peanuctiapu ceBru-myxabdboar myn
MyHocabaTiapy TabCUpKAa TAXKUpIaHAETrTaHMHU KypcaTawiap. CeBru-myxaboat MaB3ycu
peanucmiap xXoauaa OypxKyasusl XKaMUASITUHU, YHUHT CYpOETJIUTMHY Ba aXJI0KCU3TUTMHI
Kycatuin Bocutacura avnaHau. LIyHuHr 6mian Oupra Peanusm spulliraH sHT MyXUM
IOTYyKJ1apJaH OMpPU MNCUXOJOTUK TAXJIMJIHUHI TepaHJAUTrUaup. busra MabayMKu, Oup
nmauTiap CeHTUMEHTAJUCTIap "Kajab Xa€Tu'ra >bTUOOpJIAapUHM KapaTraH d>1H,
POMaHTHKJIap 3¢a MHCOHHUHT MYKU AYHECUTA XXUIINN KU3UKUIIIAPMHU HAMOEH STUILIN.
l'apuu pomaHTHMKIAp ¥3 KaxpaMOHJApUHU Ky4JIM 3XTUPOC COXuOJapu cudatuiga
raBpaajaHTUpraH Oyjcajiap-aa, yjJlap MHCOHHUHI MYKU OYHECUMHU TaxJIWI KUJIUII Ba
VHUHT 3XTUPOCIapUHU TYIUIYHTUPHUIIAAH BO3 KEUMILAM, MHCOH KalOu - akJ-UIpPOK
ounaH eTub OYIMaiiaraH TyOCU3IMK, Ae0 xucoomaman. Peaauctiap aca, MHCOH Kajlou
CHUp-CUHOATIapy MapJacuHU eyausiap. Yap opak Kabpuaa CUp TyTUJIraH CUHoaTIapraya
Janua kupub 6opauiiap Ba Oy epaa aHUK TaXIWIHU KyJutaauiaap. bo3 ycrtura peanuctiap
acapJiapuaa MUHCOHUI 3XTUpOcap Y3MHUHT MXKTUMOMM TaJKMHUHU, IIAPXUHU TOIIIAN.
Peanuctuk meron spullraH siHa OMp MyXuUM IOTYK - Oy XapakTepHU Xapakatia,
PUBOXJIAHMUIII XKapaéHuaa Kypcata ounuingaaip. PomaHnTukinapna, ogatna, XapakrepJap
OJAWHAAH Taiép, MabayMm Oynapau. TYFpu pealucTiapia xaM XapakTep lLIaKJUIaHTaH
Tap3aa acapra Kupuo 0opuild MyMKWH. bUpOK MyXyMM LIyHIAKW, pEATUCTUK acapaa
OyHOal XxapakTep TOMMO OypPYHIM PUBOXKJIAHMII XOCWUJIacH crudaTraa Kadya KUIMHAIN.
Peanuct, B.I'.bennHckuit pukpuya, y3 KaXxpaMOHUHU aliHU TaKUKAAA aKC STTUPATUKH,
013 YHUHT Xa€TH XaKua ranvpraiaa "aifHu JaKykarada Ba YHIAH KeMWHTYU TaKUuKa HUA
Hazapzaa TyTraH Oyi1aMus.

Xyanac, peaJuCcTUK CaHbaTHUHI DHI KaTTa IOTYFU TapUXUNJIMK MPUHLUIU
xyucobnaHanu. E3yBum-peanucriap JaBp PyXMHM OepuIla YyTa aHUKJIMKAA WILI
IopUTaguaap, ¥3 IMmepcoHaXxJapuMHU IIyHOal XapakKTepjallalWuKHW, yJIapHU
TacBUpJIaHAE€TraH JaBpaaH 0o1Ka 6upop-oup gaBpra TaauiyKjau, Aed Oyamanan. Yoy
MKKH KaTTa CAaHbaTHUHT PUBOXJIAHUII Kapa€HU XaM y3 XapaKTepiu xKuxaTiapy OuiaH
XaM axaMusaTIuaup. by 1oupnap wxoau xaiaum y30eK agabuéTtuaa YHYaIUK MalliXyp
aMac.

Anaounéraap:

1. Xon6ekoB M.H. 2Kaxon anaduéTu Kiaccukiapu. YKyB KyuianMa. - CaMapKaH;
Cam/1Y nmampu, 1993. - 112 6.

2. AMepuka anaOuéTununr acocjapu. - Tomkent: 1994.- 276.

3. Daosa Y.P. XIX acpHunr OMpuHYH sipMu AMepHKa afa0MEéTHIA POMAHTH3M Ba
peann3m mebpusitd. Monorpagus.- TomkenT: Mymro3 cy3, 2020.- 996.
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Aunyiopa O3oxa PapxogosHa
Camapkang Jlasiaar Yer Tuinap
MHCTATYTH KaTTa YKUTYBYMCH

HYTKUM AKT HABAPUSIACUTA ONJI BAB3U MYJIOXA3AJIAP.
( ¥30eK Ba ANOH THJLUIAPH KHECHIA)

Annomauyus. Ywoby makonada MUuiuyHOCAUK 0AAMUOQA HYMK 64 HYMKUU aKm
Hazapuscuea oud Kapawiaap 8a YAapHuHe OUOA02UK HYMEK JHCApaéHuoa eokesanuuuea ouo
mynoxazanrapea myxmanub ymunaou. Illynunedex, Hymkoan anesauiunaduean MasHo 6a
Makcad ypmacuoacu MYMaHocubauxkaap xakuoa kKucka uxp ropumusaou. Mae3ynu
épumuul y4yH Keamupuaean mucoarap y3oek xamoa SNoH Muaiapu Mucoauoa maxaun
KUAUHAOU 6a ManadbalapHuHe MuaHu Ypeanuuiea 0ynean XmMuélciaputu WaKAIaGHmupuul
64 PUBOICAAHMUPUUL YUYH MYXUM CAHAN2AH 0A®3U SPAMMAMUK KOHCMPYKUUAAApea YpPry
bepunaou.

Kaaum cyznap:nymkuii akm, Hymg, Hazapus, akm, OYUpyK, Uamumoc, XoXuui-ucmax,
UAMUMOC.

Hytkupii akT TyliyH4Yacu yTMULIAA, SsbHU OM3rada OyiaraH gaBpJjapaa xaMm Oup KaH4ya
OJMMJIApHUHT TabJIMMOTHUAA ajloXxuaa ypry oepuaud ytunrad. KymiagaH, K.brosep,
O.benBenuct, B.I'ym6011, M.baxtun, 1. boyun kKabumapHu alTUIl MyMKWH.
lNapuu, ymOy onumiap ¥3 WIMMIA Kapalulapy OWJIaH HYTKMA akT cOXacura yJKaH
XyUcca KyumraH Oyijcaaap-ma, yJapHUHI YPUHUIN Ba XapakaTjapu HYTKUM akT
Ha3apUSICUHUHT TYKHUC XOJaTra KeJUIIW y4yH eTapiau OyaManau Ba Oy KaMUYWJIMKIIAp
Manxyp nHrm3 gaiinacydu 2K.Octun (1922-1960i1) Ba Oyiok AMepMKa PYXIIyHOCH
K.Cépnb KaTopuaa 6011Ka Ky11ad 3uETUAIapHUHT WMWK UIJIapy TabCUpUIA eTapiinya
paBHaK, Tonau?4?.

MHCcoHMapHUHT y3apo MYyJIOKOTTa KUPUIIUIIMHWHT aCOCHUM KypoJu OYJIraH TWJI MHCOH
OHI'MAA BOKEJaHYBUYM (DMKPHMU CY3JIall OpKaAd HYTKJIa HAMAaEH STUIL €KW YHU KOFO3Ta
TyluupuIl (GaoJMITUHU aMayira oluMpuil ouiaaH 6obactanup. byHpai kxapaéHaa ram
JIMCOHMIA OMpaUK crudaTraa 6up MabHO SMac 6aaKu, OMp KaHYa MabHOJAPHU aHIJIALL
MMKOHWHU Oepanu. MacanaH, SINOH TWIM MUACOJIMIA KapaiauraH Oyicak, Oup raltTHUHT

YaunaH ap<E(0yipyk), FEEE (xoxuil McTaK), %% |- (TabKUK), S o(1xo3ar), 45 (Bania)
KaOu OXaHTHU aHTJall MyMKWH. byHoaH KypuHaguKuW, HYyKMiA akT cyx0at >KapaéHuma
HYTK, DKPOUMCHHMHT Cyx0aTaolInra MyHaAITUPUITaH aHUK, MaKcaaaaru MyJOKOTUIaH
Oolika Hapca smac|3].

Iy ypunpa, 2K.OctuH TapruboTHUra TyXTaJIMacaaH WJIOX WYK. Y JUOJOTMK HYTK
>XKapaéHuUIa BOKEJIaHaIWIraH HYTKMIA (paoausTIapHyM Maxcyc OMpauvkiap AeO Kapalll Ba
yJlapHM udoaasaraH MabHO MOXUSITUHM TacHU(JIAIIIeK OYIOK FOSSHU WUJArapyu CypraH
oJuMJIapJaH OUpUIUD.

Hytkuit akt Hazapusicura onn wiMuii unuiap opacuga 2K.Octunauar " How to do
with things" apam "Cy3map 6wiaH KaHaail MyHocabataa 0yimok Jjo3um” (1962) rosicu
acocuaa €3uraH Karra XaxKMJaru Muiiap Kyriad Hallp KWIMHIaH. YJapHUHT Xap
OMpHU TaxCUHTa JIOMUMK Oyica-na, yumidy Makosaaa yJIapHUHT xap Oupura TyXTajaull Ba
YpFy Oepull MMKOHM MAaBXyJ 3MaC SKAaHJIWTMHU MHOOATra OJraH XoJjaa, DyHE
TUJILLIYHOCJIMTU OJlaMMAa YIKaH UMM Taxkpubanapu Ba caMapaiy MexHaTiaapy OujiaH
Vumac u3 KoaaupraH 2K.Cépib Ba 2K.OCTUHHUHT HYTKMIA aKT Ha3apusiCUra TyXTaJIUuLIHU
Makcaara MyBoguk e OMIauM.

Tan oauIn KepakKu, HYyTKUMI aKT Hazapusicura ou U3JaHUILIapHUHT aKcapusTu
yIIOY OJMMJIADHUHT UJIMUIA FOsLTapura TastHaIau.
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K.OctrH MynoKOT XapaéHuaa Ky/ulaHWIaeTraH "ran’ TYIIMHYACUHU TYFPU TATKUH
KWJIMIITa ake XOJiaa, rarm TYFpUCUIa TYpJau HOYPUH Ba HOTYFPU TAIlIXe3 KYWWIWLIN
OWJIaH IKyH Tonuiuura cabadum OYaIMO KOJMIITra aaoxyuaa ypry oepaau. Y neKjopaTuB
(mapak), utepporatuB (CYpoK) Ba umiiepaTtuB (OyHpyK: MPOXUOUTHUB €K1 MEPMUCCUB)
OoXaHrga Kyrupgarnda udomajiaHaau:

1. MeH sprara Kailtamau ¥, ZBAH = 2 .

2. CeH KauoH KenacaH F757-. v DL 7

3. Yuku6 ket H 7 4T7it L

bvprHYM Ba MKKMHYKM MUCOJIJIApAArd TalulapHy §3 MabHOCKIA, IbHU JapakK Ba
CYpPOK MabHOZArW Xymja cudaruga TalKUH KWIMI YPUHIAIUP. AMMO YYUHYU
MUCOJIIary TallHU, Tapyy y MMIIEPATUB OXaHTda VXXpO STWIraH Oyica-ga, Kyiumaru
VKKW XA MABHOHU M(POIATOBYM XKyMJla cUpaThIa XaM TaJIKUH KUJTMHULIY SXTUMOJIN
XaM MaBXyI:
1. Yukun0 KeTMIIMHIHY OyropaMaH. (&5 2 )

2. MeH 4nKuO KETULIMTHHU OyropaMaH (.18 sd 3]

Yuby xymnaga uMnepaTUB Trall MUCOJ TapuKacuaa KeATUpUIraH Oynub, yHaaH
TalllKapyu Xap KaHJail ram Tacauk, OYn1mMO KoJMacaaH, XOXUII-MCTCK, CaBOJ, YHMIAII
OyiipyK Kabu Ma3MyHHU M(POAATOBUYU rariap MaBxyd 3KaHauru 2K.OCTMH TaMOHUIaH
3bTUPOd STUJITAH M.

OcTyH GoIYMIMTUAAr OUp TYpyX, U3JTaHYBUWIAP LIIYHU TabKUIJIAUIUIapKU, MyJIOKOT
KapaéHuaga HYTKAa HaMa€H OyiraH xap OuMp ranm OpKajJyM YHMHI acjl MabHOCHUHU
ndoganalmaaH Tallkapyu, MabJiyM OUp Xoauca Xxakuaa axoopoT 6epuiaaau Ba Oy xabap
WITUMOC, OYHPYK, TAbKUK €KUM MXKO03aT Ba MacjJaxaT OXaHTuaa HaMOEH OYVIMIINY MyMKMH.

HyTkuii aKkT Ma3MyHUHUHT BOKEJIAHUILIM HYTK, IDKPOUMCUHUHT MYJIOKOTAAH KY3/1araH
Makcaau ouiaH 6esocuta 6orukaup. Ly YyprHIa MHTEHCUS TaxJIWira TYXTaJIuo YT
SKOU3UP.

MHTeHcuan Taxauiga AMOJOTMK HYTK Kapa€HuIa BOKeJaHaauraH HyTKUI XapakaT
YHUHT DKPOYMCUHWHT MaKCcaay OWJIaH aJIOKAA0p SKaHJIMIU o4nb Oepunanu. MHTeHcHan
Tax i1 acocumwnapu 6yamuin CEpab Ba YHUHT XxaM(UKpJIapu xap Oup HyTKuid (paoausT
OUTTa MHTEHCUSI €KUM MakKcad MyxkaccaM OyiaraH Oupauk aed KapauraH Oyiaca, OolIKa
oJIMMJIap MHTEHCUSIHU KyWMAAru UKKU Typra Oyauiun tapacdhaopuaupiiap:

1. Bourmanruu Makcaz

2. HatuzxaBuil makcan

MeH yui0y Fosira KyIIWJIraH xojjaa Kyiuaa sSinoH TWJInaa KeJITUPUIraH MUCOJHU
TaxJInA KUIUO KYpUII OpKaJIM WXKPO STWITaH HYTKUM aKTHUHT Ma3MYHUHU siHaaa
TYIUKPOK, aHIJIall UMKOHM Maigo Oynagu aed ViinaiiMaH:

THITAD, BFRFITE D P-TITEFT N

Keunpacus, Koyumen xuédbonura KaHgaii 6opcam oymnaamn?

JeMak, MHTEHCUOHAJ aHaIu3 KWIMHTaHUIa, HYTK VKPOUMCUHUHT MKKHU XWJ
MaKCaJWHU TacaByp KWIMII MyMKWH:

1. X1€060H MaH3UIMU XaKUaa MabIyMOT OJUII (OOIUIaHFAY MHTEHCHUS)

2. XueboHra 6opulll (HaTU>XKAaBUI MHTEHCHUS)

ByHaaH 1IyHM aHriam MyMKWHKH, KyHIQJMK Xa€Taa HYTKMMM3[Ia BOKEJaHYBUYU
HYTKU# (DaONIMSITHU MHTEHCUOHAJ TaX/IMJI acoCcHIa UKKKW OOCKUYIA SbHU OOIILIAaHFUY
Ba HaTWXKaBUi MHTEHCUS cudaTuaa aHAIU3 KAJIUII MyMKHH.

THITAD, BFRFITE D P-TITEFT N

Keunpacus, Koymen xuédbonura KaHgaii 6opcam oymnaamn?
HyTtkunii akTMHMHT OOLLIAHFAY MaKCaau CyXO0aTAOLIIaH KepaKiu MabJIyMOTHU
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cypawaup. LlyHuHraek, OOLUIaHFUY WHTEHCUAEE=5(0YIPYK), BEEE(XOXUII HCTaK),
2% | (TabKuK), S a[(uxkos3ar), 95 (Babaa) Kabunapaan noopar OYIMIIN XaM MyMKHUH:

SHOAEETLCE ST,

®upma xogumu ounaH Pyxu TOFUTa YUKIUK.
Yby HyTKUil Ty3WJIMaHUHT OOIIIaHFAY MHTEHCUS aKTHU JapakK €KW CyXOaTaollra

xabap erkasui 6ynca, BAH £ TIZ LR — F &L T <22 L1, - Opraraya xuco6oTHH
TONILIMPHUHT, XXymjacuaa OOLUITaHFUY MHTEHCUS aKTh Oyrupykaup. Jlemak, OoluIaHFUY
MHTEHCUSI XapaKaTu CTPYKTypaBMii CEMaHTMK XyCyCHUsITJIapura MocC Kejca, akChHYa
HaTMXXaBUI MakKcal XapakaTjapu YYYH CTPYKTKP-CEMaHTUK TY3WJIMII MYyXUM
xucoOslanmanau. AbHU, JUCOHUM xapakaTjaap OuiaaH OMp KaTopia, HOJUCOHWUM
XapakaTJlapHU XaM ¥3 Uuura ojaiu.

Anaounéraap:

1. Apyrionosa H.JI. Ilpennoxenne u ero cmpica. M.: 1976. - 242c.

2. Cadapos I11. IIparmammarsuctuka.-Tomkent : Caunr3op, 2008

3. Okamoro IHIunnuupo {FFEFFIHN{E| vol T OFRTERE -Aiiun, 1988ii

4. Hopo Kenwun IHHAZEOKIEFIAICHIT 5T kB DL -Takana
Koykoy, 2002ii

5. BermartoB D. Xo3upru y30eK agaduii THIMHUHT JEeKCHK KaTaamiapu. -TomkeHr,

1985.
6. I'onosun b.H. Beenenue B si3bk03Hanue. - MockBa: Bucmas mkogaa, 1977.
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Xanosa MadTyna AdaycajaMoBHA

t¢unonorus danaapu Oyiinua dancapa nokropun (PhD)
CamapkaHnn 1aBaaT YeT THLIAP HHCTUTYTH

E-mail: holova@samdchti.uz

ABAYBAJIN KYTBUIJAUH INEbBPUATUIA
AHI'NYA OXAHIJIAP

Annomavusn. Ywby maxona yzbexk wespusmuoa 3aMOHAGULL UYVHAAUUL-MOOEPHUIM 64
YHUHe Y3Uea X0cC Ha3apuil scuxamaapu xaKuoa masiymom oepunadu. Illynunedex, modepHusm
6a yHuHe moxuamu woup A60yearu Kymbuooun wiespaapu maxiuau opkaiu sHaoa
AHUKAQUIMUPUAAOU.

Kaasum cyznap:aupuk keuunwma, Aupuxk KaxpamoH, MyHocobam, mauibex, KUuécuil
maxaun, MAanKuH.

EBponanga naau3 otu6d ayHE OViinad KeHr €iiuiia OoliaraH MOAEPHU3M SMKUHIApU
TapOBaTUHM YTraH acp OoluIapuaa KMCMaH MabprdarnapBap aaudJIapuMn3, KEHMHYATUK
Kaaua 3CTETUKACH BaKWijdapd TOMOHMAAH SIpaTWraH acapjapja Ce3WIl MYyMKMH.
Anabue€rumusna Hadakat Fosl Ba Ma3MyHIa, Oajaky TWJIIA, IHaMOMWIIa, Ba3Haa, Oaguuii
BOCUTaJapAa XaM SIHTMJIMKJIapra Wya ouduiu Basdu@acuHU YTraH acp Oouuiapuaa
Aonynxamun YynnoHn xamma Aopypayd Putpatiap ¥3 3uMmagapura oiaguiaap. Yiaap
V3JIapMHUHT acapjapyd OpKajiu 3aMOHAaBMIA IIEbPUSITHUHT Ha3apuil XXUxaTjaapu Xakuaa
MabIyMOTIap 0epud, 1aBp KUTOOXOHUIA " KYHTWJI SHIWJIMK KUIUpagyp' Ba MHCOHHUHT
OOTMHM Ba 30XMpHUIA STHTUJIMKKA MOWWIJIMK MaBXYMIWTMHU TabKUIJaauiap Ba
V3JIapMHUHT LIebpUIi Ba IpaMaTUK acapjapyd OpKaliu agabueTnar ssHruda npéMiapHu
XaM KyJuiaguiap.

Masbaymku,"Xap Oup uctebaon agaduii ycys, MaK/UIApHUHT YerapacuHu Oy3rucH,
VHM SIHTWJIATMCH, Y3UTa XOC YCIIyO TONTHCH Kelanu. Y3MHM HaMOSH KIIAAWTaH My,
yciIy0 axTapuilra OyaraH MHTWIMILIJIApHU, UCTEBIOAHM I03ara YyuKapraH agaduit 1aki
Ba yCyJUIAapHU agabuETIIyHOCIap OKUM ae0 6axonamaau. bouikayapok €3uiira oyaraH
WHTWIKII - Oy ¥3 yCIyOMHM TOIMII capy TallJIaHTraH KagaM. by xap Oup €3yBUMHMHT
V3uHM TomMiura OyiaraH xapakatu' [5]. Jdemak Ou3 Oy (DPMKpHUHT MCOOTUHM AcCKand
Myxtop, Payd Ilapdpu, OiiGexk KaOu LIOMPJIAPUMU3HUHT WMXOAWAA sIHAda SIKKOJI
KYPUILIMMU3 MYMKUH. MoAepH IIEbPUATHUHT pUBOXM OM3Ia CWUIMKKUHA KeuMaau. by
Oopagaru 6axciaapaaH KYIMIWIMKHUHT Xa0apaopJAUTruH1 MHOOATra 0Jiuo, yaapra aioxuaa
TYXTaNnUO YTUpMacak-ja, SHIWIMKHU KYaaa0-KyBBaTaall Kauuatugaru MKTUOOCHU
KeaTupub yramus: "Xo3upru amadbumii maBpanapia ypd OyiaraH "MomepH" CY3MHUHT
agabuii MOXUSITU XakKuaa cy3 IOpuTraHma, OM3HMHI IIebpUSTra FapOJdaH IOKKaH
"snuaeMus” AeOruHa Kapail HadakaT MaHTMKUI XaTora WMyn Kyiuii, Oajlku y30eK
LI€bPUHUHT OYTYHIY MyIlIOXaaa TabraTu Ba SIHTY 1IAKJLIap WIMHXWIATY U3JTaHULLITApHU
MHKOp 3Tuil Xamaup"[2,283].

V36ek anabuéTia MoiepHTa OYIIraH MHTIIIALI ailHUKCA, [IEhPUSITIA STKKOT KYPUHALIM.
80-90 imnnap y30eK moa3usicuga OMp KaHya MKOIKopjap Oy coxaga y3 KaJaMUHU
cuHab kypau. Myctakuiaauk apadacuaa Ky3aTWiIraH JeMOKpaTuK y3rapuuuiap y30ek
VDKOJKOpJIapura >KaxoH agabueéTuaard MOIAECPHUCTUK OKMMJIap HaMyHajlapu OujaH
SKWHPOK, TaHUILIMILIAAH TalllKapu, LIy Y3aHIa MXKOA KWJIWUII MMKOHMHHU XaM Oepiu.
MogepH wmebpusat Tabcupu b.Py3umyxamman, A.Kyrounaun, ®axpuép, Azuiz Caun,
[¥3an berum cuHrapu mOWpPJIApHUHT WXOAWIA, aHUKCA, KyWIN CE3WIaau.

DBTUOOPUMHU3HU UCTEHIOIIN IHOUPUMU3 AGayBaau KyrOuaauH vxomura KapaTtap
BKAaHMU3, LIOUPHUHT alipuM luebpaapuaa yMyMaH Kodus yupamaiiau. MoaepH 1iebp
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YUyH KOHUS MyXUM IIO3TUK YHCYp xucoOjaHMaiau. YHuHr "TacaBByp nax3ajgapu”
TypKyMHUIa KUpraH IIebpJapHUHI KOMIIO3WIIMOH KYpWJIUIIU ¥y3ura xoc. MacaiaH,
TYPKyMJAard Y¥H UKKMHYY IIEbPHU Kapad YMKANINK:

Kab6pucroH...

bob6om kabpm...

CajioM cykyTra yymrasiap...

Cysnydaxkiu OyJIOK...

HMnnarcus Ganukiap...

Bakr ynHopH...

bo6omM TMHYMUKAH...

[Mowup ymdy TypKymMaa KUTOOXOHHUHT 3CTETUK AUAKUTAa MHTEJJIEKTyal CaJOXUSITUTA,
nyHEKapaiuura tasgHaau. Onanii KUTOOXOH y4yH Oy IIyHYaKu Cy3iap, 3CTETUK 3aBK, -
IIAaBKCU3 Hapcajap HOMM, KYHTWJra XaM, akjra xam xed Hapca OepmaiauraH
1akJ6031MK HaMmyHacu. Illoup HUMa neMOKYM, HUMaHM Ha3apaa TytraH? TaGuatHu,
XO3UPIru agabueT Myaaand Ba KUTOOXOH MYJOKOTHUTA acOCJaHraH. Xap OMp KUTOOXOH
KAQUYOHIMp Iy MaH3apara, 11y xoJjiaTra Iy4 KejlraH: KaOpucToHra OopraH, TeBapak -
arpodra O0KKaH, AYyMMairaH KadpjaapHu KypraH, YMHOpP, OYJIOK, OajJMK Ba OOILLIKa
Hapcajap, 1y 6apobdapaa 3u€pat, XOTUpaHu €1 3TUILL... [Ilebp KUTOOXOHHM XOTUpalapu
KaTtuaa siab KeJlaéTraH MaH3apa Ba YIIaHAAryd pyXyil XoJaaT CypaTUHU KOHJIAHTUPAIN.
KabpucToH, moup Ha3znuaa, ucraca - ucramaca, XoTupajaap IyHECHUra KauTUII MacKaH
pam3u. XoTupalap, Viiaap 3aHXXUPUHUHT y3YK - FOIYKJIUTH, V30K OollIKaya Yif - xaéamapra
Oepunamiuy MyMKuUH. Tail€p XyjocajJlapHU TaKIWM BTMACIMK XaM OYIYHTUM SHTU
LIEebPUSITHUHT acOCUil OelruiapuaaHaup.

MabiyMKu, MOIEpH amgaOuMET AeraHMMM3 XaTTo MOOpa, XXymja KYypWIMIIU, CY3
TaHJIAIIA XaM SSHTWIMK AeraHu. bus OynapaHWMHT €pKMH HAMyHAaCUHM 1Houp AOGQyBaiv
KyrouaauH wxkonuaa xyaa KT ydpaTUIIMMU3 MyMKKH. 2KymianaH, oupHUHT "3§pra
KyTUJranMaH pyX KamoruaaH', "Ky€ur Tynap 3ynmar kap3uHau", "3appuH caprnojapia,
masnatu (Qys3yH", "3aHropu XyHyHHU Oyrap OyitHuman", "lladdod ky3anapma 6oma
tynagu”, "Ku3ruin TYAKUMH KYK mapécuaa” - Kabu Mucpaiapu SIHTU LIebpUsSITra Xoc
OyJIraH MO3TUK TaCBUPIAPIAUD.

Anrm mwewpusaToa meradpopa, MeTaHUMUS, cudaTiall, Ta30d, >KOHJAHTUPUII Ba
Ool11IKa TaCBUP BOCUTATAPUHUHT KYIOKJIUTH, TUFU3IUTU, allpyUM IIEbPJIAPHUHT OOIIIaH
OXHUp 1y acocAa KypWIMILM - YIapHUHT TUHIJIAIIraMac, YKUII Ba YKUIITa, Yiiialira,
(pukp-Myna0xa3a 0OpUTUIITa YOpJakauKu, Oy pyxdaarud lebpjap xaM 'Xa3mMud OFup"
acapjlap cupacura Kuapaau, 1y Oouc Oy acapiaapHu (UKpU 1IebpusaT Aed aracak
TYFPUPOK, Oynanu. AHbaHaBU IuebpuATAa GUKP XUCCUETTA Spraiaavd, MOIEPH
Llebpaapaa 3ca XuccueT pukpra spramanu. lloupHUHT Kyilngaru Myucpajapuaa aiiHaH
XUCCUETHUHT (pUKpra 3praiiuiil X0JaTUHU KYPUILLIMMU3 MYMKUH:

Kapranap karumnap 0axTtuep,

CuMEroyaa mMysaian 4yMUyK.
3aHXupaa CoBYK, KoTaau Bagdo,
Tomnapna siipa6 stiuap Vrpu.

by kabu y3ura xoc MOATUK YXIIATUILILIAP MOJAEPH LUIEbPUSITHUHT Y3Ura XOCIUTUHMU,
TadakKyp capxaajapuHU KEHIalTUPUILMHYI sTHaJa TePAaHPOK, XMC KWJIMIIUMU3 MyMKHH.

KyzatuiuiapuMus LyHHM KypcaTaauku, OYyTYHIM MOJEPH LIE€bPUSIT Ma3MyH - MOXUSIT,
LIAKJTy - IIaMOMWJI KMXATIaH SIHrMJaH SHIU Ku€da kacd aTMoKaa. SHrnya nuaiaHuiiap
Oaauuii acapHUHT 6apya KOMIIOHEHT/IApUTIa Y3 TAabCUPUHM YTKa3au. baguuii T, TacBUp
BOCMUTaJIap, Ba3H, Kopus, oOpazjiap TU3UMHU LIyJap XymMJacUOaH.
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MEINAMATHIIAPHUHT IUCKYPCUB TAXJINJIN

Annomavusn. Maskyp makonada meouamamuiaprHune OUCKypcue maxauau, 0y oopaoa
OAUMAAPHUHE MYPAU KaApauwiaapu, mMeouaoucKypc s1emeHmu, OUcKypc myulyH4acu 6a yHu
aHuKaawoaeu sAHeu4a E€Hoaulyerap, meouamamuoacu xap oup JICUXAMHU YpeaHuuwoa
JucKypcue maxauaHuHe YpHu 6a axamusmu ampogauua ypeanuneaH. TaokuxomHuue
Hamuicanapu WyHu Kypcammorkoaxu, MeouamamuiapHute OUCKypcue maxiuiu Hapaxkam
meduamamu mMapKubuHu, OAIKU YHUHE MABHOCUHU XaM YP2AHUUWL YYYH MOC Keaaou.
Illynunedex, maxonada ouckypcue énoaulyeoa meouamamHAApHU Maxaul KUAUuoa mypiau
XUA NAPANUHRBUCMUK OMUAAAPHUHE XUCOOAOAUHUWU MAOKUK IMUNCAH.

Kaaum cyznap: meduamamu, medua maxcysom, OUCKYpCU8 maxaun, KOCHUMuUE éHoautye,
KOHMEHM-AGHAAUMUK YCYANap, NAPAAUHESBUCMUK OMUAAAD.

[uvpoat 6unaH puBoXiaaHUMO OopaéTraH MaTOyoOT, paguo, TeJAeBUICHNWE Ba OHJIAH
HaIpJapHUHT TWIX Oy MearMaMaTH xycob1aHaau. MeauaMaTH TypH Ba XKaHpUIaH KaTbUi
Hazap xap KaHgait OABnapyHMHT MaTHU XMCOOJaHUO, YHUHT 1HapodaTy O1jlaH OMMaBUiA
KOMMYHHUKAIIMS COXaCuaa MYJIOKOT amalira OIUUPUIMOKIA.

Menuanuckypc ajeMeHTd Oy MeauaMaTHIap xucobaaHaau. MeauaMaTH yHUBEpcal,
MyalisiH, TUIMOJOTUMK XaMja MHUCJICU3 MakKcaljJlapHM Yy3Muaa MyxKaccaMm BTraH Kyi
TOMOHJIaMa TaAKWKOTJIAp MapkKasuma OyiIumO Keamokaa. byryHru KyHma 3amMOHaBUM
MeIUaauCKypC Xap XKUXaTAaH SIHIU JUCKYPCUB TaXIMJI TApKUOU KUCMUHUHT CTUJIMCTUK
KYPUHUILMHU IIaKJIJaHTUPMOKIA. by 3ca TeneBU3MOH TOK-1IOyJaap, KypcaTyBiaap,
peKIaMa, BUACOKIIMITIAp Ba OOIIKA OMMaBUii KOMMYHUKALIMS MaxCyJIOTIapy MaTHJIapUaa
HaMO€H OYIMoKaa.

OMMaBuii axX00pOT BocUTajapy MAaTHUHU TaAKUK, KUJUITHUHT 3aMOHABUI yCyJIIapyu
opacujga AMCKYPCUB TaxjIUJd KEHI TapKaJraH Ba OMMaJjallraH. YHMHI eTakK4yu
tagkukotumiiapu T.A. Ban [eiik, JI.A. Kpuctana, I1. Cepuo Ba Ooiikanap xyuco0JiaHaau.
JMCKYpC TaX/IMJTHUHT 3HT MyXUM BasudanapuaaH OMpyu Meara Maxcya0TJapHU sipaTUIL
Ba LIAKJUIAHTUPUIL YCYJUTApUHU YpraHuiiaaH noopar. Ban JIeiKkHUHT cy3napura Kypa,
ra3eTxXxoHjap Ba TOMOIIAOWHJIAp opacuja BOKEIAMKHUHI MYalsiH Mope/lapuHU
IIAKJAJaHTUPUIIAA XKYPHAIUCTIAPHUHT BOKeaJlapHU IIapxjallHUHT CyObEKTUB
CTpaTerusICU KaTTa poJib YHAWIN.

OAB marepuautapvHu YpraHuil y9yH KOHTEHT-aHAJUTUK YCyJulap YpHUTA YCIyouid
KMXATIaH MYKOOWJIJTapHU M3iall 1yoxacus, noa3ap0. Xo3upaa aHbaHaBUIA yCyaaaru
KEHT TapKaJraH TaAKMKOTIap MeAMaMaTHIApHUHT TYIMK MabHOCUHM aHMKIAllAa Xyaa
YeKJIaHraH MMKOHMST/Iapra ara, yJap KOHTEKCTyasl mapaMeTpJIapHy XyMco0ra oaMainuiap,
MeIMaMaTHHUHT TY3WIMIIWHU, INYHUHTIEK YHU 1aKIJIaHTUPUII YCYJJTAPUHM YpraHUI
YUYH XaM KyJai amac. MaHa 11y xkuxatiap nHo0aTra oJJMHUO, MeAuaMaTHHU YYKYPPOK,
YpraHulll y4yH JacTIa0K/i MaBXyd METOMOIOTHATa MyKOOWI crudaTria OMMaBuii axO0poT
BOCHUTaJlapyu MaTHUHU AUCKYPCUB TaxJIMJ KUJIUII YCIYOU BYXKyAra Keau.

Mabaymku, y30kK, vinmaap OAB MaTHM (akaT TUILIYHOCIUMKHUHT OUMp MYHAIWIINA
cudaruaa ypraHwiraH. Xo3upra KeJaud TWIIIYHOCIUK (aHuaaH (apKju paBUILIA
MEIUAIMHTBUCTUKA (DaHU SHIM WYHaIuII cudartuga OMMaBUiA axOOpOT BOCUTAIapu
MaTHUHUHT IUCKYPCUB TaXJIMIMHM YpraHuilaa 1aBoM 3TMOK/1a. by xkapa€Haa 1ucKypcuB
Ba aHAJUTUK TaAKWKOTJIAPUHUHI PUBOXJAHMIINTA Ba YJIAPHUHT yCY/UIAapUHU UIILIA0
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YMKUILTA KaTTa XMcca KYIIraH ojJiuMJiap opacuiaa OMpuMHYM HaBOaTIa, KyiyuaaruiapHu
TabKUAJAIl JIO3UM: bputanusa mMaTtOyoTu MaTepuvauiapuaa MPKUYMIMK Ba "3JMTa
MyHO3apacu" Meaua-guckKypcuHu ypranran T.A. Ban [eiik; omMmaBuii axoopot
BOcHUTajlapuaa XyKMpPOH CUECUI IJMUTAHUHT TWIMHU TaHKuA KuiraH 2Kopx Opyaii;
boHn cepuanu muconuaa GUIBMIAPHUHT CLEHAPUSCU TY3WJIUIIMHUA TaxJIWI KWJITaH
YMmb6epTo DKo; Meamna xadapiaap TWIMHU UAPOK ITUILLI Macajlajapy OWIaH LIYFyJJIaHTaH
H.Meitnapn Ba xokazonap. LlyHunraek, OAB MaTepuajiiapyuHu AUCKYPCUB TaXJIMUI
KWUJAraH TagkKkukoTdyuiaap opacuaa A.I'.AXTyHsSH anoxujga 3bTUpod 3TUaAaIu. Y
MeIraMaTHHM aK/UIAHTUPUIITHUMHT MadKypaBUil Ba CTUJIUCTUK YCYJJIapMHU YpraHraH.
OMMaBuii ax0opoT BocUTaJapuaa WXTUMOWM MyaMMoaap AUCKYPCUHUHT TY3WUJIMII
xycycusatiapuHu aHukjiaad oepran U.I' fAcaBeeBa, OABma HOrMpoHJIMK Macajajiapu
€pUTWITAH MaTHJIap IMCKYPCUHM TaxJ i KuiaraH D.P. CmupHoBa-Spckasi, 3aMoHaBui
razerajap caxudanapuia Hallp STUITaH 3pKakK Ba aéa obpa3uHu ypraHran M.
TaprakoBckasi, Maxajaauidi 00ocMa HalIpjapaa TMEXBAHIIMKKA OWA MaTepuallapHU
taxyua Kwirad H. CmupHoOBa Ba OOIIKaTapHU yUYpaTUIL MYMKHWH.

"Iuckypc" TylllyHYacu KeHT KaMpOBJIU TylLIyHYa OY/110, xaHy3raua ojumJjap ypracuaa
Typau Xui TabpudaaHanu. MyHo3zapaiap HaTUXKacy YOy TylLIyHYaH! aHUKJIallaa UKKU
XWJI €HJAIYB MaBXYMJIMTMHUA UCOOTIaaN.

EHpaiyBHMHr GUpUHUYMCHTa Kypa, AUCKYPC MATHJIAPHU KUCMJIApra axpatuo ram
LIAKJIMAA, YHTa WCTAIraH TapKMOHM KMPUTUIIL MYyMKWH OyiaraH udona IIakjivaa
XapakTepJaiad Ba MaTHHU MabiyM OUp rpaMMaTMK KaTeropusl acocuia TacBUpJalll
ycyau cudaruga Kypubd yMkamau. Yoy €HaallyB AUCKYPC CY3 MaHUNYJISLUASCUHU
TYLIYHUII BocUTacu cudartuia YypraHuiiaa xXyaa MOc KeJaau.

Mabnymku, HyTK P. ne Cayccype TOMOHUIAH TaKJIUG KWJIMHIAH "TUJ - HYTK, -HYTK,
aonuaTu" Tpuamacura acocaH TaJKUH KWIMHTaH. YHra Kypa, AUCKYpPCUB €HIAIIlyB
"TallKyu" TUJILIYHOCAMKIA HYTKHU TaxjIMJ KWJIMIIAA TYpJu XUJ MapaJuHIBUCTUK
OMWJUJIAPHM 1y XyMJaJaH, TWIAAH Talllkapy OMUJLIap, MUMO-MILIopajap, puTMIap Ba
XOKa30JapHU XUCOOTa OJIMHUIIMHU XaM aJloXyaa TabKUITauIn.

MkkuHYM €HAITYB MaTH 3JIEMEHTJIApMHUHT UUKU TY3UJIUIINUTa KapaTuiraH 0yiauo,
OUCKYpPC M34WJI MaTH cudartuaa manao OyiaraH auaaor, MabHO OWJIaH y3apo OOFIIMK,
OyaraH uOopanap rypyxjapu; XymjaanaH, dpazaBuii OMpJMKiIap, Ky MabHOTa 3ra
ajioxya xkymJjajaap KeTMa-KeTJIMIMHU STbHUM "MaTH rpaMmaTukacy ' Hu ypraHaau. byHnait
€HIallyB OUCKYPCUB TaxJIMJIHM YTKa3uIll METOAOJOTMSICUHM TaBcuJalliga, TaXIu
OUMpJMKIIApUHU aHUMKJAlAa Ba AUCKYPCHUHT V3 V3MHU "TaH oauiga” caMmapaiu
XUCOOMaHaIN.

JMcKypc OpKaau TWIHMHT JMCOHMIA MaH3apacMHW OWJIMIL, TYLIYHMII Ba aHIJalll
MYMKUH. JIMCKypCHUB Tax 11 BepOas KOMIIOHEHTIapHU Ba MparMaTUK OMUJIJIapHU XaM
aHUKJIAIIHU 3 W4YMra ojaauraH XKapa€¢Haup.Arap JUHTBUCTUK XyCyCUSITIAH Keaub
YyuKUO ariTanuraH OyIcak, MTHCOHJIAPHUHT HYTKUI (paoJUITUHU MabJiyM OUp MyHO3apa
LIaKJIU cudaTruaa IMCKYpPCUB aMaJIMET, faesl 0axonall MyMKWH. by XXuxaToaH KapaiaraHia,
"muckypc"” Ba "ycay0", "muckypc” Ba "MaTtH"HM OMp-OMpuUra XaMOXaHTJIUTMHU KYPUII
MYMKUH. BUpoK, auckypc HUcOaTaH KEHIpOK, TylryHuyanup. Juckypc - Oy "Tuigaru
THJT', aMMO MaxCyC VKTUMOWI KYpUHUII crdaTraa TaKIMM 3TiiIaau. JIMckype rpaMMaTiK,
CEMaHTUK, JIyFaBUii, CHHTAKTUK KOUJajapra puosi KWIMHIaH MaTHJIapaa MaBxXy OyiaraH
"Y3raya myHe". Xap Oup AucKypcaa Oolrkaya ojjaM MaH3apacMHU Kallg 3TUII MyMKWH.

YMyMaH ojranaa, IMCKYPCUB TaxXIAJI OUPIMKIAPUHM U3JIAlll YHUHT METOAMKACUHUA
U1UIa0 YMKMIIAA f03ara KeJaauraH 3HT KUMMH MyaMMoJlapAaH Oupuamp.

JleMak, mUCKYpCUB TaxJua HadakaT MeauaMaTH TapKMOWHU, OaJKW YHMUHT
MabHOCHMHU XaM YpraHuil ydyyH Moc keiaanu. Iy Gouc, y30K MUIIUK TaaKUKOTIAp
HaTuXXacura Kypa, ymoy coxaja camapajy TaaKUKOTJIapHU owianb 6opraH onuM Ban
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Jleiik MeaaMaTHIApHUHT KOTHUTUB, DKTUMOWI, CUECUIA Ba MaJaHWI HyKTand Ha3apaaH
TaxJIMJI KWIMIIHY TakKaug Kuiaau. KorHutrB €éHaalryBaa MaTHIApHUHT MabHOCUBIIUTH
9bTUPO(d ATUJICA-1a, OUPOK, YIAPHUHT MAbHOCY MAabJIyM OMp TWIIA CY3JIallyBUMIapPHUHT
OHTHAA IIAaKJJAHWIIWra acocCJlaHaAMu, OeraH FOsSd XaM MaBXyd. Y Oy xapa€H
WIITUPOKYMJIAPUHU UKKM Toudara 0yiaav: MAaTHHUHT ¥3 MAbHOCUHY OHIJIA PaBUILIA
TyIUyHAaIUTaHJIap Ba MaTHIA KEITUPWITAaH SHIWIMKIAPHU Y3MHUHI HOEO, IIaxXCUM
HYKTau Ha3apu acoCuja aHTIJIaraH Ba sIpaTraH XypHAIUCTIAP.

bomikaua kunum6 aiitranga, Ban JleWiKkHUHT ¢uKkpura Kypa, XypHaJIUCTIAPHUHT
MeIMaMaTHHU SIPATHUIL XXapa€HUIAru KOTHUTUB €HIAIITYBJIADUHU YPraHWO YMKHUIL 3apyp.

[ynnat kuaub, MeauaMaTHOATU Xap OWp XMXAaTHU YpraHWINAa AUCKYPCHUB
TaXJIMJIHUHT YPHU Ba aXaMUSITU OEKUECTUP.

Anaounéraap:
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Anraposa O3ona UoparumMoBHa
Camapkana AaBaaT 4eT THILIAp
HHCTHTYTH JOKTOPAHTH

UHIJIN3 TUJIN S”KHTYB‘IHJIAPHHHHI; ITPOPECCHUOHAJI-
KOMYHUKATUB PAOJIUATUTA NJOUP AUPUM XOPUXKUU
TAKPUBAJIAP TAXJIWJIN

Aunomayus: maskyp makonaoa 0yaaxcax UHeAU3 MUAU YVKUMYBUYUAAPUHUHR
npogeccuoHan-KOMyHUKamue Gaotusmuru pueoNCAAHMUpUULIea 0oup HA3apuil Macaiaiap
maxaun KUAUHeaH, Kacoutl pusodCAaHuul, Kacoui maiad myuyH4aiapu u3oxianuob, Kacouu
WAaKANAHUWUOG emaKyu YPUuH mymyeuu acocull cugphamaapuuHe moxusmuea myxmaniud
ymuaean.

Kaaum cysnap:pueoxcianuut, wiakitranuu, Kacout maxopam, Momueayuox cughamaap,
UHmeanekmyan cugamaap, upodasuii cughamaap, xuccui cugamaap.

"PuBoxnanuin” xamaa "akIaHUII" TylIyHYaIapu Oup-oupu OuiaH 10MMO €HMa-
€H opaau. MacalaHUHT KyWugard Kuppajaapura 3bTUOOPUMHTU3HU TOPTMOKUYMMM3:
aBBaJIo, JIyFaBMI MabHOCUTA Kypa, "PUBOXIIAHUII" apad TUImaa OMp XonaTnaH MKKUHYMN
IOKOPHU XO0JaTra YTUII, YCHII, I0OKCAJUI, TAapaKKMET, paBHAKHU; "TIAKJUIAaHMOK,' aHUK,
OMp Ma3MyH, HyHaIUII KacO 3TMOKHM, "HIAKJUIQAHTUPUII' MHCOHAA HACIUNA OMMUII,
MYXUT, UYHAITUPWITAH TabJIMMTApOMs Ba 1axcuil (paoJTMK €paaMuaa OMiMm, KYHUKMa,
Majaka Ba (asujaTiapHUM TapKubO TONTUPUIN Xapa€HWHM aHrjaataau. Jlemak,
PUBOXKJIAHUII MHCOH TaBaJLIyAuAaH (DAOJUSITUHUHT CYHIMTaya 1aBOM 3TaIuraH y3JIyKCU3
>Kapa€H OyIica, IaKJLTAaHWII 3¢a TAllKY Ba MUKW OMUJLIAp TabCUPUIA MAbIIyM (paoiausiTra
WYHANTUPWITAaH Makcaaau kapacHaup [1]. byHaaH kenub 4MKKaH xoJma, Oynaxkak
WHIJIM3 TUIM (paHUW YKUTYBUYMCH KacOWi TaW€prapJuruHd XaM IIaxc yMyMUU
PUBOXJIAHUIIWMHUHT TApKUOMI KUCMU Ba XXapa€HMU Ioupacuaa KYypuod YMKUIL JO3UM.

Mycrakumnuk unanapuaa PecnybaukaMusaa TabauM Xapa€Huaa TabaiuM cudaTuHU
TyOnaH y3rapTUpUIN, 3aMOHABUI Megaroruk Ba ax00pOT KOMMYHHUKalIMOH
TexXHoJorusiapaaH oiganaHraH xojaaa cudativ TabJIUM MYXUTUHM IIaKTaHTUPUILIT
MeXaHU3MJIApMHU TaKOMWUIAIITAPUILTA 3aMUH SIpaTUJIAU, XycycaH Oynaxkak MHIJIMU3
TWIA YKUTYBUMJIAPUHUHI KacOWM Tal€prapjaurura, yJaapHUHI NpodeccruoHal-
KOMMYHMKATUB (paoausiTIapu Ma3MyHUra KyiujaaauraH tajabdjgap xaM aHya OpTAU.

VKuTYBUMIapHA TIPO(eCcCHOHAT-KOMMYHUKATHB (DaoNusITra Tailépiail, yaapaa
3apypuii KacOui cudatiap Ba KYHUKMajJapHU WIAaKJJaHTUPUII Macajajiapu
Pecnyonukamus onumuapugan 39.3eep, B.Cepukon, X.Ab6aykapumoB, H.Anumos,
H.Mycaumos, Il.IHapunos, f.Xaimapos, O.Xaipmaposa, H.Caiimpaxmenosiap
TOMOHUAAH TaAKWK, OTUITaH.

bynaxak YKUTyBUMJIApHUHI KacOWK €TYKJIUTMHUW TabMMUHJAIIHMHI caMapaiu
texHonorusiapu moxusatu H.H.Asusxyxaesa, H.M.bopurko, C.C.bynartos,
M.T.JaBaermuH, D.Py3ues, H.K.Ceprees, V.K.Tonunos, ®.P.IO3nukaes,
H.M.3OrambepanreBasiapHUHT U3JaHULLIapyaa ¥3 UHOJTACUHU TOITaH.

Xopwxxymk onumiapanaH C.bpayH, M.Ben-Ileperc, /I.Boan, b.JI.ByabdpcoHa,
Hx.I'ynnan, E.I'opomon, U.I'yaicon, M.Jlambepr, [.Jloton, b.MyH,, K.Ctpaiik,
V. Teitnop, M. Topec, C.®eiiman-Hemcep, Hx.Xepoct, P.Xuton, T.Xwocen, M.Aur
Ba OoluKaJlap 3aMOHaBUl YKUTYBUMJIApHM MpodeccuoHan ¢aojusarra Taieépaail
Macayiajgapy OWiaH LIyFyJUIaHUIITaH.

[lyHu TabKkumIall JIO3UMKU, XXaXOHAa YKUTYBYWIAp MTpodecCuoHaN (PaOTUITUHUHT
TypJin OOCKMWIapuaa YJIapHMHI KacOWii MaxopaTMHU OaxoJialll Macajacura ajaoxuaa
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9bTUOOP KapaTuiaaau. Yoy Macana Oyiinya >KaxoHJa aMajira OLUMpPUITaH JAacTIaOKu
TagKUKOTIap cupacura l'apBapa YHUBEPCUTETUHUHT TabJIUM (haKyldbTeTHaa KOPUA
KWIMHTaH "XoJIMC Typyxy Joiuxacu'[2] HU MUCOJI KUIUO KEATUPUIIMMU3 MYMKMH.
Y1dy KeHT KaMpOBIM TaAKUKOTHUHT OMPUHYM OOCKUYM "DPTaHTU KyH YKUTYBUMIApU
[3]" 1e6 HoMIaHuO YKUTYyBUMIApHU TpodeccruoHal ¢aoausTra Taiépaail Ba yaapHU
>KaMUSITAArd Hy(y3MHU OIIMPUII YOpajJapuHU U3Jallra KapaTUaraH 31Iu.

byrok bpuranusiuk onvum M.Po3eHOepr YKUTYBYM (DAOJIMSTUHUHT TYKKU3 HYHATUIIN
Ba yJjiapra HucOaTtaH KYWWIyBYM Kyluagaru Kacouit tajabdjapHU UINIa0 YMKKAH:

VKYBUMJIAPHUHT Taja0d Ba 3XTUEXIJIAPUHU OWJIHLL,

(paonusAT camapagopJUIruHU Oaxojai OJul;

VKYB ITaCTypJIapvHM MIIUIa0 YMKA OJUII Ja€KaTUra Srajuk;

KacOuii MaxopaTra 3ra OYJIMIL;

Maciaxatdyu 0ysaa OJIMIII;

KOMMYHMKa0eJUIMK JJaéKaTura 3ra OyIuii;

WIMMIA TaAKAKOT UIIUIAPUHU OJUO OOpUIL KOOWMJIMSITATA STaJNK;

JTOVMMUI paBUIIIa KacCOMi MaxOopaTHU TaKOMWJLIAIITUPUO OOpMIILra SpUILINILL;

IIAXCUHU MaJaHUM XUXATIaH TaKOMUJIJIAIIYBUTa SPUILIMIIL.

XKaxoH amanuérnaa HadakaT OyaaxaK MHIVIM3 TUIW VKATYBWIAPDMHMHI Oaliku
Oapua negaroriap KacOuii IaKIaHUIIMAA €TaKYM YPUH TYTYBUM aCOCHUI craTIIapHUHT
MOXMSITUTA TYXTaIUO YyTaMus:

MotuBaluoH cudamiap THCOHHUHT OYyTYH Xa€TW JaBOMU/IA IIAKJUIAHUO, PUBOXIIAHNUO
OOpyBYM TaHJIaraH KacOura OyiaraH sXTUEXTapU, MOTUBJIApU Ba MaKcaajlapHu KaMmpad
onaar. MOTUBALIMOH XUCIATIAPHUHT CaJIMOKJIM KUCMUHU parOaTIaHTUPYBUYM FOsIap
TalKWI 3Tagud. Y MHCOH Xa€TUHUHT MyaiisiH O0CKMYMIA LIaK/UJIaHAAW Ba sillaiaurad
>KOM OujtaH O0FIMK OYnanu (MakTad YKyBUMCH, YKYBUM, YKUTYBUM (pAOaUSITU pardaTh).

TabauM OJMII MOTUBALMSICM MHCOHHU OMJIMM OJIMII Ba YHTa OHIJIM €HJIAIWIII,
OMJIMII yCYJITapUHM 3rajuiail, (aosa Oyiauilra yHI0BYM MaKcamiap TU3UMHU, SXTUEXKIAP
Ba MOTUBJIApHU KaMpab oyaau.

Kymuunuk xonatiaapaa MOTMBalLUSl YKUTYBUMJIAp TOMOHUIAH SIXJIUT TU3UM 3Mac,
0aJIKi 2JIEMEHTIap KeTMa-KeTIUru cudaruga Kaoya kuanHaau. byHmail xonatiapaa
aJoxyaa MOTUBALIMSIAp, KU3UKUIIIIAP 103ara YMKaaIu Ba anbarra Kyiuaaru Makcamiap
Kyiunaaau: ¥3 (paHura Ba TaHJaraH Kacoura KUBMKUIIHWHT 1aKJUIAHUIIN, STHTY Ma3MyH
Ba TEXHUKA-TEXHOJOTUSIHU YpraHUIIra MachbyJIUSITIN €HAAIIYBHU TapOusIalll.

bupok, OyHaaii Makcaajapra 3pUILMII SIXJIUT MOTUBALUSICUHUHT 1HAKJUIAHUILIMTA
sMac, 0aJKM YHUHT Oy1akiapra OVJIMHUILMTIA OJM0 Keaaau, SbHU, YKyBUMIapaa aaoxuaa
(aHnapHuU YpraHvil MOTMBALMSICU YWFOHAIMU, JEKUH YMYMUU OUIUM OJIMUII
MOTHUBALIMSICA PUBOXKIIAHMAM KOJIaOW.

MuTennexkryan cudarnap Kyuaarwiap OuiaaH TaBcU@IaHaIu:

(bukpnaiw Typiaapu (v>koauit, Hazapuii Ba aMaJMii OWJIMII KaOuiap);

¢buxkpnam Metonu (obOpaszaum Ba KyprazmMaau ¢ukpaam, GUKPHUHT
aCOCJIaHTaHJIUTH);

WHTEJIeKTYyan cudamiap (3eXHIWINK, MOCIAIlyBYaHIMK, TAHKUAWK (puKpaanl,
akJuii (pukpuit) xapakaT Kuja OJMII Ba X0Ka3o0jap);

OmIuII Xapa€Haapu (IUKKAT, TaCaBBYp, XOTUpa, UAPOK), (pUKpall xXapacHaapu
(TaxJiua, CHMHTE3, TU3MMIALUTUPUIL, PpACMUNIAIITUPUIL, AHUKJIALITUPUIL, TaJKWUH
KWIMII Ba OollIKanap), OWIMII KYHUKMaIapy (MacaJlaH! Kys OJMII, YHU TaxJIWI KWJINO
MyaMMOHH 1IaKJUIAaHTUpUIL, (papa3HU OJFa CYpUIl, YHUA aCOCJalll, XyJocajJap YNKAPUILLL,
OMIMMJIApHU KYJJIail OJMII Ba XOKa3oJap);

OMIMMJIApHM Y3TALUTUPUIL KYHUKMadapu (aCOCUMM OMJIMMHM axXpaTuO OJIMII,
peXanallTUPUIL, MaKCaaHU Oejrwaail, OMp MapoMIa VKHUII Ba €3a OJIMILN, aCOCUM
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VpUHJIApHU Kaiia A3TUII (KOHCOEKTJIAIITUPHUIL) Ba OOLIKAJIap);

(pannapmaH Tamkapu y3jJalITUPUITaH OMJIMM Ba KYHUKMandap (axJokK Ba
YMYMUWHCOHUI KaapusTjap TYFpUCHOAATW TacaBBypJiapu, Xa€TUW Kapauuiapu Ba
X0KazoJjap);

(pannap G6opacugaru rymMaHUTap, WKTUMOMM-UKTUCOAWUIM, MaTeMaTUK, TaOUMIi-
WIMHWI, yMyMKacOUii Ba Maxcyc OMJIMM, KYHUKMA Ba MaJlaKAJIAPUHUHT SIXJIUT TUBUMUHU
araJutaraHJIvK.

bapua pacmuii XyxckaTiaap acocuaa YKUTYBUM aXOOpPOT Ba MAbJIYMOTJIAPHU y3aTHUILITa,
OMJIMM, KYHHKMA Ba MaJlakaJapHU IIAKJTAHTUPUILITA UHTWIAON.

Mponasuit cudariap MakCaiHUHI OHIJM paBullga OearujaHaluum OuIaH
taBcudaaHaau. Mpopanu MHCOHra Makcaiara WHTWIYBYAHJIWK, WYKWA Ba TalKH
TYCUKJIApHU, XUCMOHUM Ba aKJUN 3YPUKUIILJIADHU €Hra OJIMIILIMK, Y3UHU TyTa
OMIMIIJIMK Ba TalaOOyCKOPIMK XUCIATIapu XOCAUD.

Xuccuii cudamiap Hadakat XuccueTaap 0anku y3-y3uHu 0axosai cudatiapy OuiaH
xaMm TaBcudaaHamgu. Iy cabGabiau memaroruk MaxkcaajlapHud OeJirmiialiga XUcCcui
cudaTiapHy IIAKUIAHTUPUII Ba PUBOXJIAHTHUPUILTA BTUOOP OEpUIN Xyda MyXUM
axamMusT KacO 3Taau, SIbHU:

V3 XUCCUETIIApMHU OOLIKAPUILHWHT 3apypUii MajlakaJapyuHU IAKJUTAHTUPUILLTHUA
5bTHOOpPra 0NN,

V3MHMHT aHUK XuUciaapu (Kaxp, Fazad, 0e30BTaIMK, apas3falll, xacal, XaMIapIJIuK,
VSUTMIL, MaFPYpPIUK, KYPKUIL, KYHTIYAHJIMK, Myxa00aT Ba O01IKAJIap)HU OOLIKAPUILITa
yprarui,

- ¥3 XMCCU XOJaTJapyHU Ba yJIapHU KEeJITUPUO YMKAPYBUM cabablapHU TyLIyHUIITa
YpraTuii.

Amanuii KyHUKMajap ¥31aa rCUXoJa0TuK, MeJIaroruk, MeTOAUK Ba TEXHUK-TEXHOJIOTMK
KOOWIMSTIAp, aMaJiap, UHAWBUIHWHT (aoJUsIT Ba MYJOKOTHUHT TYPJIM COXaJdapuaaru
KYHUKMaJIAPUHU MY>KacCaMmIallTUPAIK.

V3-y3uHN GolIKapa OJNWINM MakKCamIapHU Ba yjlapra SpUIINII BOCUTATIAPUHU
TaHJALIAAru 3PKUHIWK; BUXIOHIWIMK, V3 (aojusgaTura TaHKUAUN EHOALIYB,
XapaKaTJIapHUHT KeHT KAMPOBJIMJIUIY Ba aHIVIAHTAHJIWUTH, ¥3 XyJIKWUHU OOLIKATapHUKUA
OunaH Kuécaad 6opuil, Keaaxkakka MILIOHY; V3 XXMCMOHUI Ba MCUXOJOIMK XOJaTUHU
Tanad gapaxacuaga TyTMO Typull Ba OoluKapa oJiMII Kabuyiap OuiaH TaBcudJIaHAIN.

XyJjioca YpHMAA ITYHU TabKUJIALI JJO3UMKU,TyHE MUKECUAA YET TWJUIAPHU YKUTHUILITA
Xyla KaTTa bTUOOp Oepwinbd, 4eT TWUIAPHU YKUTHUINHW KECKWH cudar 00CKuYura
KyTapuil OOCKMYM OolllaHTaH Oup BakTaa, OMp TOMOHAAH, coxara AOWUP XaJIKapo
MeIarorukK TaxXpruodasapHu YpraHuil Ba yJapHU MaMJIaKaTUMM3 TabJIMM Ta3UMUTa TaTOMK,
STULI 3apyp.
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TALABALARNING NUTQINI RAVONLASHTIRISHDA FONETIKANING
AHAMIYATI

Annotatsiya. Bu magqola talabalarning ingliz tilida ravon gapirishini rivojlantirishda
talaffuzni roli, inglizcha so'zlarning talaffuzi haqida ba'zi mulohazalar, hamda fonetika
oid ma'lumotlarni o'rganishga bag'ishlangan.

Kalit sozlar: fonetika, muloqot, talaffuz, nutq, ko'mnikma, gapirmoq, tushunish, til,
Xorijiy, intonatsiya.

Annotation. This article is devoted to learn the role of pronunciation in the development
of fluency in English, some considerations about the pronunciation of English words and
the study of phonetic information.

Key words: phonetics, communication, pronunciation, speech, skill, to speak, to understand,
language, foreign, intonation.

Muloqgot odatda insonlar o'rtasida ma'lumot almashish harakati sifatida tavsiflanadi.
Xorijiy tilni o'rganishda til o'rganuvchilar uchun eng samarali usullaridan biri bu muloqot
orqali o'rganishdir. Til o'rganishning boshlang'ich bosgichida talabalar orasida ham talaffuz
qilish, eshitib tushunish ko'nikmalarida bir muncha muammolar kuzatiladi.

Talaffuz bu til o'rganishda va o'rgatishda barcha bosqichlarga ta'sir qiluvchi tilning bir
sohasidir. Talaffuz til o'rganuvchi uchun tilning eng qiyin gismlaridan biridir va o'qituvchilar
auditoriyada bu haqida unchalik ko'p gapirishmaydi.

Talabalarni ingliz tilida gapirish ko'nikmasini rivojlantirish uchun albatta ularning
talaffuziga e'tibor berishimiz kerak. Agar ingliz tilidagi so'zlarni to'g'ri talaffuz qila
olmasak, nutqimiz boshqalar uchun tushunarsiz bo'lishi tabiiy. So'zlarning to'g'ri talaffuzini
o'rganish uchun ingliz tili fonetikasini o'rganish kerak.

Fonetika (grekcha phone - "tovush", -tike - "fan" so'zlaridan olingan) inson nutqini
ifoda qilish uchun zarur bo'lgan tovushlar va ularning vositalari haqidagi tilshunoslik
sohasidir.

Nutq tovushlari va ularning vositalari bo'lgan bo'g'in, urg'u, intonatsiya murakkab va
ko'p qirrali xususiyatlar hisoblanadi va shu tufayli to'rt tomonlama o'rganiladi:

1) artikulyatsion (fiziologik) - tovushlaming talaffuzida nutq organlarining xizmati;

2) akustik (fizik) - nutq tovushlari va ularning vositalari fizik tebranishlar natijasidir;

3) eshitib his etish (psixologik) tomoni, ya'ni nutq tovushlari, bo'g'in, urg'u va
intonatsiya eshituvchi tomonidan anglab his etiladi;

4) fonologik (yoki sotsial, funksional) jihatdan nutq tovushlari va ularning vositalari
tildagi so'zlar, so'z formalari, iboralar va gaplarni bir-biridan farglash, ularning ma'nosini
kengroq ochish uchun zarurdir.

Yugoridagi to'rt tomonlama qgarashni ba'zan artikulyatsion fonetika, akustik fonetika (u
ba'zan eshitib his etish tomonini ham o'z ichiga oladi) va fonologiya nomlari bilan ham
ataladi. Ular nutq tovushlari, bo'g'in, urg'u va intonatsiyani alohida tasnif qilish usullariga
ega bo'lib, bir-biri bilan uzviy bog'liqdir.

Fonetik belgilarni o'rganish talabalarning talaffuzini rivojlantirishda juda muhim
o'rin tutadi. Biz foydalanayotgan ingliz tili alfaviti 26 harfdan iborat bo'lib, ular 44
tovushni ifodalaydi.
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- ba'zi harflar birdan ortiq tovushni ifodalaydi
- ba'zan harflar umuman talaffuz qilinmaydi

-bitta tovushni bir necha harflar ifodalashi mumkin

-ba'zida bo'g'inlar deyarli talaffuz qilinmaydi

Masalan, 'gh' birikmasini turlicha talaffuz qilinishi

Draught, enough so'zlarida fun so'zidagi 'f' tarzida talaffuz qilinadi;

Tight, through so'zlarida umuman talaffuz gilinmaydi

Ghost, ghoul so'zlarida get so'zidagi 'g' tarzida talaffuz qilinadi

Talabalar so'zlarni to'g'ri talaffuz gilinishini mustagqil ravishda lug'atlarda beriladigan
so'zlarning transkripsiyasidan ham o'rganishi mumkin.

Talaffuz haqida gapirilganda ko'pchilik fagat nutq tovushlarni va fonetik qoidalarni
tushunishadi. Aslida talaffuz o'z ichiga tovushlar, fonetik belgilar, urg'u, intonatsiya va
ritmni ham oladi. Albatta bu aspektlar bir-biridan alohida emas, balki uzviy bog'liqdir.

Xorijiy tilni o'rganish jaroyoni ko'plab amaliy mashg'ulotlar,xususan talaffuzga oid
mashg'ulotlar bajarishni talab etadi.

Talaffuzni fonetik mashg'lotlarsiz rivojlantirish qiyin. Fonetik mashg'ulotlar zerikarli
bo'lib qolmasligi uchun orada boshga mashg'ulotlar ham bajarish mumkin. Talaffuzni
o'rganishda ko'pincha o'rganish qiyin bo'lgan tovushlar ustida ko'proq ishlash kerak bo'ladi.

Talabalar xorijiy tilni ravon,aniq,tushunarli va chiroyli so'zlashlari uchun talaffuzni,
nutq tovushlarini umuman fonetik qoidalarni puxta o'rganishlari kerak. Ko'pchilik talabalar
ingliz tilini o'rganishda to'g'ri gapirish uchun asosan grammatikani o'rganish muhim deb
hisoblaydilar, talaffuzni o'rganish unchalik muhim emas deb o'ylashadi, vaholangki til
o'rganishning erta bosqgichidan talaffuz qoidalarini o'rganish muhimdir.

Unli tovushlar kelish o'rniga ko'ra turlicha talaffuz qilinadi.

Masalan: great, treat, threat so'zlarida 'ea' birikmasi har xil talaffuz qilinadi.

Ba'zi so'zlarning yozilishi bir xil talaffuz qilinishi har xil. "Read" so'zi ikkita gapda ikki
xil talaffuz qgilinadi.

I like to read newspaper. I have read the yesterday's newspaper. Ba'zi so'zlarning
yozilishi har xil, lekin talaffuzi qilinishi bir xil. Way-weigh, sea-see.

Ingliz tilida ravon, tushunarli va avtomatik ravishda gapirish ko'plab ingliz tili
o'rganuvchilarning orzusidir. Til gonuniyatlari va uni tizimlashtirish tilni o'rganishga yordam
beradi va shu bilan birgalikda talabalarning mugarrar xato gilishiga ham sabab bo'ladi.
Shunday ekan nutqimiz chiroyli bo'lishi uchun talaffuz va fonetik belgilar ustida ko'proq
ishlashimiz magsadga muvofiqdir.
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BO3MOXKHOCTA UHTEPIIPETAIIMN UMIUIMIIUTHOI'O COAEPKAHUA
XYIAOXECTBEHHOI'O TEKCTA

Aunnomauus. Ungopmayus, cooepicauiasncsa 8 mekcme, MO}CEM HOCUMb IKCHAULUMHDBLI
unu umnauyummoslll xapakmep. OcmbicaeHUe SKCHAUUUMHO20 COOePICAHU ONUPAemcs,
npesicoe 6ce2o, Ha COOCMBEHHO AUHBUCMUYECKUe 3HAHUS, 8 MO 8DeMs KAK UHMepnpemayus
UMAAUYUMHO20, M.e. 8ePOANbHO He BbIPAICEHHO20, CO0epICaHUs mpedyem oOpaujeHus K
SKCMPANUHBUCMUYECKUM UCMOYHUKAM, 8 YACMHOCMU M.H. SHUUKAONEOUYECKUM 3HAHUSIM.
B odannoii cmamve nposodumcs anaiuz 603mMoxcHocmell U36AeHeHUs U UHmMepnpemauuu
UMAAUYUMHOU UHGOpMAYUU, cO0epucauelics 8 Xy00iIcecmeeHHOM meKcme.

Karuesovie caosa: umnauyumuoe coodepicanue, Npecynno3uyus, 344UNCUC,
Xy00oicecmeeHHbI MeKCcm, SHUUKAONneouvecKue 3HaHus.

BonblIMHCTBO McclenoBaTeneil CXomsiTcsl BO MHEHUM, YTO He BCS MHGOpMaLus,
coaepxalasicss B TEKCTe, MOXET ObITh BbIpaxk€Ha M, COOTBETCTBEHHO, BOCIIPMHSITa
HUCKJIIOUUTEJIBHO C OMOpPOii Ha eAMHUIIbI si3blka. CoaepxKaHue MOXeT ObITh MPeACTaBICHO
He TOJILKO B BepOajibHOM (popMe, HO ObITh HESIBHO BBIPa>KeHHBIM, MOAPA3YyMEBAIOLLIMCS.
B stoii cBsizu, B.A.3BernHIiieB oTMeUaeT, YTo "MbI M3BJIeKaeM (ITOHMMAaeM) 13 OTACILHOTO
BbICKA3bIBaHMSI 3HAYUTEJILHO OoOJbllie MHMOpPMAIIMK, YeM COAEPXKUTCS B HEM KakK B
S3BIKOBOM OOpazoBaHumu" [3BeruHieB 1976: 206]. MHdopmaimus, comepxkaliiasics B
BbICKA3bIBAHUM WJIM B 1I€JIOM TEKCTE, HO HE MMeEIollasi pa3BepHYTOro BepOajbHOIO
BBIPAXKEHUS, Yallle BCEro OmnpeaessaeTcs: Kak UMIUIMLIUTHAsSA. OHa MpOTUBOITOCTaBIISIETCSI
SKCIUIMLIUTHOMY COAEPXKaHUIO, UMEIOILEMY Pa3BEPHYTOE CIOBECHOE BbIpaXkKeHUE.

HNHTtepec K mpobieMe u3BJIeYEeHUS] U MHTePIpeTallui UMIIMIUTHOTO COAEPXKAHUS
BBbICKA3bIBaHMSI BO3pacTaeT BO BTOpOM MoJioBUHEe XX BeKa, M B HACTOSILEE Bpems
HCCleIoBaHKe UMIUIMKALIMU MPeACTaBIIsieT COO0M aKTyallbHYIO ITPo0JeMy COBPEMEHHOM
JIMHTBUCTUKU [cM. moapoOHee JIucouenko 1992; Hedemnosa 2001]. Bmecte ¢ Tem,
OCHOBHOE BHHMAaHHUE yIeJseTCs] UMIUIMLIMTHOMY COACPXAHWIO BBICKA3bIBaHUS, B TO
BpeMsl KakK mpobOjeMa MHTEpHpeTaluy UMIUIMLIUMTHOIO COAEpXKaHMsI TEKCTa, B
OCOOEHHOCTHU XYIOXECTBEHHOIo, pa3paboTaHa HEJOCTaTOUYHO, UYTO M OIlpeaesisieT
aKTyaJIbHOCTh MCCJIEIOBAaHUI B JaHHOM HaIpaBJIeHUMN.

Llenpo maHHOW CTAaTbU SBASIETCS M3YyYeHHE BO3MOXHOCTEH MHTEpIpeTaluu
UMIUIMLIMTHON MHMOpMALIMK, COoAepXKalleics B XyI0XXeCTBeHHOM TeKcTe. [l 3Toro
HEOOXOAMMO BBISIBUTh B TEKCT€ HESIBHbIE KOMIIOHEHTBI CMBbICJA BBICKA3bIBAHUN U
paccMOTPEeTh MEXaHMU3MBbI M YCJIOBMSI X aicKBaTHOTO BOCHIpUsITUsI. B KauecTBe MaTepuaa
HCCJAeNOBaAaHUS MCIONb3YIOTCsI (pparmeHTsl pomaHa ®dpancya3sl Caran
"Unpeudesoleildansl'eaufroide”.

HccnenoBatenu Borpoca OTMEUAlOT, YTO TEKCT, B T.4U. U XyI0XECTBEHHbI, YCTPOEH
TakKuM OOpa3oM, UTO Hapsiiy CO CBEAEHUSIMM, KOTOpPble B HEM COOOIIAIOTCS B SIBHOM
(opme, OH comepXUT U TaKylo MH(MOpPMALMIO, KOTOPYIO YUTaTe]lb JOJXKEH M3BJICUb,
MPOIIs uepe3 LIENMOYKy YMO3aKJIoUeHuii. B TeKcTax HEKOTOPBIX TUIIOB, B YACTHOCTHU B
XYJO0XECTBEHHOM M MNyOJUUMCTUYECKOM, MMILJIMIIMTHOE BBIPaXXEHUE SIBISIETCS
y3yaJIbHBIM M BO3BOAUTCS B paHT npuema [3emckas u ap. 2010: 78]. OcHoBaHueM a5
MOJOOHBIX YMO3aKIIOUEHUH SIBISIOTCS, HAPSIAy ¢ APYTMMU COCTaBISIIOIIUMU, (DOHOBBIE
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Y SHUUKJIONEANYECKUEe 3HAHUS, BKIIIOUAIOLIME B Ce0sl UICTOpUUYECKME, Teorpadpuueckue,
COLIMAJIbHO-3KOHOMMWYECKUE, TIOJUTUYECKUE U UHBIE CBEICHUSI.

Hanee Ml paccmotrpuM ¢dparmeHT poMaHa "Unpeudesoleildansl'eaufroide” ¢ Tem,
YTOOBI PACKPHITh BO3MOXHOCTU OOpallleHUsI K SHUUKIONEANYECKUM 3HAHUSIM sl
WHTEpIpPEeTalMy UMIUTMIIUTHOTO COAEPKaHUS XyI0XECTBEHHOIO TEKCTa:

Fairmont, le directeur du journal, était un homme grand, sec, maladroit et travailleur.
Issu d'une famille de grands bourgeois, il avait monte, 4 I'stonnement général, grdce d
sa fortune personnelle, ce journal de gauche, qui &tait réellement aussi de gauche que
I'on pouvait I'étre en cette periode confuse. Néanmoins il lui restait des manigres autoritaires,
dictatoriales, et 1'on savait notamment au journal que tout en condamnant les privileges
sous toutes leurs formes, il cherchait depuis quelques annces a retablir a son profit de
titre de comte de Fairmont egare sous Charles X [Sagan 1999: 100] (Bbiae1eHOHAMHU -
III1.P.).

B TtexcTe ykasbiBaeTcs, 4yTo r-H @epMOH, MPOUCXOIUBIINI 13 OoraToi Oyp:Kya3HOi
CeMbHU, CTaJ OCHOBaTeJeM Tra3eThl JeBoro Tojika. JlaHHasg vHoOpMalus BbIpaxkeHa
BepOabHO, OAHAKO 0€3 oOpallleHUs K UMILIMIIUTHOMY COAEPXaHUIO €€ CoIepXKaHue
PACKpPBITh B IMOJIHOM Mepe HEBO3MOXHO.

BoCcnomHUTL CKPBITOE MMILJIMLIMTHOE COAEPXKAHME MOXHO IYyTEM OOpallleHUs K
SHIUMKJIONEANYECKUM 3HaHUsSIM. Tak, yKazaHue Ha TO, YTO ceMbsl r-Ha depMoHa
MpuHaAIexana K KpyrnHon Oyp:Kya3uu, mpearnojaraeT ToT (pakT, YTO OH JOJIKEH ObLI
MPUAEPXKUBATHCS B3IJISA0B MPaBOro TojKa. TpaauliMOHHO, BIIOJUTUKE MpaBbIMU
Ha3bIBalOTCSI MHOTHE HaIlpaBIeHMsS M WUAEOJOTMU, CTaBsIlIMe dKOHOMUYECKUE,
HallMOHAJbHbIE WM PEJIMTMO3HBIE 11U BBIlE paBEHCTBA MpaB U IIAHCOB IJISI BCEX
CJIOEB HaceJieHUsI, MPOTUBOMOJIOXHBIE JE€BBIM, B YaCTHOCTU [MHTEpPHET-MOpTaa
Axagemuk]|. Takum oOpa3oM, B CO3HAHUM YUTATENSI, O CBOEMY COLMAJIbHOMY
MMPOUCXOXICHNIO OCHOBATEIb ra3eThl NOJKEH OBbITh MPUBEPKEHIIEM T.H. IMpaBoOi
WUIEOJOTUM, T.€. MAEOJOIMU COLMaJIbHOTO TOCIIOACTBA, BbIpaxkalolleil MHTepeChl
TOCITOJCTBYIOIIIETO COLMAJIBbHOIO Kjacca WJIM OINpeae€éHHON BIACTBYIOIICH TPYIMIIbI
BHYTPM TOCIIOACTBYIOIIET0 Kjacca. OmHAKO €ro JUYHbIe MOJIUTUUYECKUE YOeXKIeHMUS
MPOTUBOITOJIOXKHBI U €0 CUMIIaTUX Ha CTOPOHE MOJUTUKHU JIEBOTO TOJIKA, YTO U MOOYAUIO
€ro OCHOBaTh COOTBETCTBYIOIIYIO ra3eTy. B cosHanum umrareins, coueranue "(journal)
degauche" cBuaeTenbCTByeT 00 OIpeneIeHHBIX IMOJUTUYECKUX M COLIMATbHBIX
MPUHLMIIAX, KOTOpPble OTCTaMBaeT JaHHOEe M3daHue, T.K. TPAAULIMOHHO B IMOJUTUKE
JIeBbIE€ OTCTaMBAIOT MPUHLIUITEI COLIMABHOIO paBHOIMPaBUs (paBEeHCTBA) U YIy4lleHUs
>)KM3HEHHBIX YCJIOBUM JJISI HaMMEHee MPUBUJIETHMPOBAHHBIX CIOEB OOIIECTBA, JIMOO
MOJIHasA OTMEHA KJIACCOBOTO JICJICHUS O01IeCTBA [MHTEpHET-TTOpTa) AKaneMuK|. JIeBbie
Tak>Ke BBICTYMAIOT 3a OrpaHMYEHMe JIMOO MOJHYI0 OTMEHY YaCTHOM COOCTBEHHOCTHU Ha
cpeacTBa mpousBoacTBa. OHU, KaK MPaBUIO, CTPEMSITCS K COLIMaJbHOMY PaBEHCTBY -
BbIPaBHMBAHUIO BO3MOXHOCTEH IIJIsl YJIEHOB Pa3HbIX COLIMAIbHBIX TPYIIIL.

DTU CBeACHUSI HE M3BJEKAIOTCSI HEMOCPEACTBEHHO M3 TEKCTa XYIOXECTBEHHOTO
MPOU3BEACHMSI, a MPUCYTCTBYIOT B CO3HAHUM Y UMTATeIsl, U UMEHHO Ha HUX 1 ONMPAETCs
aBTOp, BBICTpaMBasi B XyJI0XKECTBEHHOM TEKCTE aHTUTE3Y: COLIMAJIbHOE MPOUCXOXIECHNE
yes0BeKa U 00YCIOBIEHHBIE 3TU €ro B3IJISAbI - €0 JIMYHbIC MOJIUTUYECKUE YOSXKICHUS.
DTO CTAaHOBUTCSI BO3MOXHBIM IyTeM OOpallleHUsI K SHIUKJIONEAUYECKUM, T.€.
SKCTPAJIMHTBUCTUUECKUM 3HAHMSIM, UTO U 00ECIIeYMBAaET MOJHOLEHHYIO MHTEPITPETALIMIO
UMIUIMLIMTHOTO COAEPXKAHMSI.

B ToMm ke pparMeHTe pomMaHa coaepxKUTCsI MHMOpMaIs 0 TOM, YTo I-H PepMoH,
OyIy4u TIPOTMBHUKOM BCSTYECKMX TIPUBUJICTHIA, TIBITAJICS BOCCTAHOBUTH IPadCKUil TUTYI,
KOTOporo ObuIa JIMIIEHa ero ceMbs B nepuon npasieHus Kapna X. Coaepxkaluasicst B
JaHHOM (pparMeHTe TeKCTa MMIUIMLUMTHASI MH(popMalKsl He MOXET ObITh MPaBUJIbHO
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MoHsTa 0e3 oOpallleHWs K SHUMKIONEANYECKAM, B JaHHOM CJIy4yae MCTOPUYECKUM
3HaHUSAM. B yacTHOCTM TOT (hakT, 4yTO Mpeaku r-Ha PepmoHa, MpUHALIEKABIINE K
KpPYHHO# OypxKya3uM, HEKOIr/a HOCWJIM rpadCKuii TUTYJI, TTO3BOJISIET MPEANONI0XUTD,
YyTO OHM 00pesu ero B mepuon mnpasieHus Hamoneona I, KoTopblli BO3BOIMJ B
JIBOPSIHCKOE JOCTOMHCTBO IIpeACTaBUTEEH T.H. "TpeThero cocyioBus”. 3aTeMm, Iocje
nopaxeHuss HamosjeoHa M BoccTaHOBJEeHUSI OypOOHCKON MOHapXuUu, T.€. B IEPUO.
PecraBpauyu u, B yactHoctu, npasiaeHust kopoias Kapma X (1824-1830 rr.) yactb
MpeacTaBUTeieil "HamoJIeOHOBCKOM apuCTOKpaTun” JTUILIWIN TUTYJIOB. Ha ocHOBaHUM
3TOI UMIUIMLIMTHON MH(OpMaLIMM aBTOPOM TaKxKe BbICTpaMBaeTCsl aHTUTE3a: TPOTUBHUK
BCsiueckux npuBuieruii, @epMoH TeM He MeHee IbITaeTCsI BOCCTAHOBUTH
apUCTOKPATUUYECKUI TUTYII.

ComocTtaBuB 00a MpoaHaJIM3UPOBAHHBIX IIpUMepa, Mbl OOHapyXuBaeM, 4TO
UMILTALMTHASE MTHQOPpMAaLIUS MOXKET CIYKUTh MHCTPYMEHTOM PELIEHMS XyT0XKECTBEHHOMN
3aJa4M - CO3JaHME MPOTMBOPEUMBOrO MOPTpeTa IMepcoHaXKa MyTeM MCIIOJb30BaHUS
aHTUTe3bl. TakuM 00pa3oM, Mbl MOXEM MPUINTH K BBIBOLY O TOM, YTO COAEpKallasics
B XYJOXECTBEHHOM TEKCTe€ MMIUIMIIMTHaAsT MH@OpMaLKs MOXET CIYXUTh CPEICTBOM
JOCTUXKEHUSI XyIOXECTBEHHOM IIeu.
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THE IMPORTANCE OF USING COMPUTER TECHNOLOGY IN TEACHING
ENGLISH

Abstract. The research paper aims to interpret the importance of using information
technology (IT) in teaching English language. Rapid development in computer systems,
increasing the value of social network demans from educators using them in teaching
process. There is great number of findings of the usage of computer systems, even though
there are some deficits about the necessity of organizing a lesson with IT. By this article,
the reader may acquire modern ways of learning and teaching, interactive teaching with
computers. The introduction of computer technology promotes increase the efficiency in
learning English. The article gives information about how IT can be used in organizing
English lessons dealing with four basic skills.

Key words: communicative competence, information technology, English language,
speaking, reading, writing, listening.

Today English is considered as international language. As for 5 initiatives of the
Republic of Uzbekistan, the education system is regarded as a main factor of development
of society. Knowing English gives unlimited opportunities to every citizen of our country.
The integration of Uzbekistan into the world educational spheres actuates modern
teaching equipments. In this part, the term communicative competence should be
emphasized. In the process of learning English for future professionals need in varying
degrees to form communicative competence. A person with communicative competence
allows it to interact with other people in the household, educational, industrial and
other spheres of life, using various symbolic systems, including language, which occupies
a dominant position [1, 95-100]. The usage of computers in teaching processes allows
educators to enhance the interest of students, and to encourage them to learn something
new easily, activate their thinking.

The use of computer in learning English language for different purposes:

- when explaining new material to the maximum solubility, for optimum consolidation
of the material studied,

- to improve the monitoring of students knowledge,

- to organize an interesting and fruitful work on the subject [3,320-324].

Microsof Word, Power point, Excel software computer programs provides the learners
with studying in new way. English language can be learnt by practicing mainly 4 skills:
speaking, reading, listening and writing.

Acquiring speaking skill takes more benefits from computer assigned language. Students
can feel more motivation when computers are integrated. Speaking skill can be improved
by presenting recorded materials with informational technologies. It is proved that
showing videos, cartoons, and songs with such modern technologies is more memorable
for pupils of primary level.

IT makes teaching reading easier. Chun did a study on whether or not the tools
available online (internet glossaries, dictionaries and audio narration) could help
learners with reading and reading comprehension. In her study had students read in a
web-based program called netLearn.When students study abroad, they can participate
in netlearn program.There were 23 participants, second-year German Course students,
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instructed to read two texts and then write a summary in English of everything they could
remember of the texts. Each text had a limited amount of tools available: when reading
text 1, students were able to look up words an online German-English dictionary and
to access to an audio recording of text 1. For text 2, the students had access only to the
online German-English dictionary. Each student's actions was recorded by a program
called Action Catcher. The results showed that the students understood text 1 better than
text 2 likely because of the access to both the glossary, online-dictionary and audio
narration [2,367-403]. Moreover, learners are able to save all the necessary books in
electronic version in their laptops; it is a cheaper way rather than buying lots of books.

Furthermore, audio narration is one of the suitable way for listening comprehension
By using audios in the lessons teachers take more advantages, learners feel more positive
effects on their listening skills. Verdugo and Belmonte are founders of specific websites
that offer hundreds of books or stories digitally, for instance kindersite.org They
believed that the use of digital stories could be more beneficial for children's understanding
of linguistic structures, vocabulary, sound patterns and prosody as they tend to be
visual, interactive and reiterative They based their study on the theory that stories at an
early stage of language acquisition can be an effective way of contextualizing and
introducing new language by making it meaningful and memorable (assuming that the
stories are interesting).However, they conclude their study that to reach better results
and a more significant effect on listening comprehension required Computer Assisted
Language Learning software that is optimized for students of all ages [5,97-101]. On the
other hand, having computer assisted language learning software for practicing grammar
could be beneficial as the program emulates some of the qualities of an expert teacher,
such as correcting grammar or pointing out grammatical errors. Additionally, practicing
writing by using Word is excellent as it facilitates writing flexibility by making it easier
for writers to manage their texts. An example of when computers can be beneficial for
practicing writing is when students write web blogs. While Word and its correcting
functions promote academic writing, blogs can be used to promote informal kinds of
writing as the focus can be self-expression and creativity. However, informal writing
does not make incorrect grammar acceptable and blog-based tasks tend to require
extensive monitoring by teachers [4,769-789].

To sum up, it can be said that there are lots of positive effects on foreign language
learning with computer usage, but it depends on optimization. In order to practice the
four major language skills, the importance of IT is believed as a modern, suitable way
of teaching for today technological century. It would be interesting to study students'
attitudes towards working on the computer, such as if computer use raises or lowers
their motivation. Writing this research paper, I can say that using computers increases
students' motivation to learn languages.
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USING INNOVATIVE TECHNOLOGIES IN TEACHING ENGLISH

Annotation. In this article the meaning of a method of teaching a foreign language and
its using in practice are discussed. This article discusses using innovative technologies in
project method of teaching foreign language. This article provides various guidelines,
corresponding to different stages of training.
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Use of technology for English language learning does not appear to be restricted to
any particular age group as is confirmed by the range of issues offered in this aspect
and the case studies presented here suggest that practitioners are increasingly using ICT
innovatively within the early years. In many contexts, learners are being exposed to a
range of technologies from a very early age in the home and by the time they reach
nursery age many have developed at least some of the digital skills that enable them to
participate in technology-driven activities as soon as they start. Even where the use of
certain ICT outstrips the current skill level of the children, there is evidence that
practitioners can provide scaffolding in the overall language-learning objective.

Technology continues to be used for all sorts of specific language learning activities,
such as oral practice and reading and writing skills development. However, ICT seem
to be particularly successful when integrated into project-based language learning
(ProjBLL), where English can be acquired naturally through themed activities and
different subject disciplines.A typical scenario within the primary sector might consist
of a sequence of content-driven, language-based activities that culminate in a significant
event such as an oral presentation, or a specific task like writing a letter or essay.
Children might engage in a teacher-led question and answer session, watch a video,
research using books and the internet, take part in a role play or debate and experience
any number of other activities in preparation for the final task. Throughout, learners
will inevitably dip in and out of

using ICT - an approach often termed 'blended learning'.

Over the last 20 years, there has been a tremendous shift in the way that users
integrate technology into their personal lives. These changes have taken time to filter
down into the educational sector, but slowly teachers have realised the need to adapt
their practice in order to reflect the changing nature of technological use in the wider
world.

In the past, technology has predominately been used to source and consume
information, whereas today's learners have become particularly adept at creating and
collaboratively developing content for a wide variety of purposes, for example so-called
Web 2.0 tools such as blogs, forums and wikis. Moreover, children and young people
are now becoming increasingly interested in the concept of ‘content curation' - selecting,
sifting, showcasing and sharing content with friends, family and peers.

For younger learners effective classroom strategies have traditionally involved use
of songs, rhymes and traditional stories with repeated language structures. The internet
can be a rich source of authentic oral models via recorded songs, talking electronic
books, podcasts and video clips that help learners with pronunciation as well as
acquisition and reinforcement of new vocabulary. These tools can also help to support
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teachers who don't feel as confident with their own language skills. Technology also
affords children the opportunity to record themselves for playback at a later time.

Learners report that the ability to listen and play back recordings helps identification
of grammatical errors and inaccuracy in pronunciation, encouraging self-improvement.
Young children can use Flip, or other video cameras to record their mouth movements
to develop phonetic accuracy; recordings can subsequently be compared with standard
models sourced from the internet. Learning resources, such as songs and poems, can be
downloaded from the internet and practised as a whole class via an interactive whiteboard
prior to a live performance that can be filmed for posterity. Taking a karaoke-style
approach, children are able to digitally visualise rhymes and songs through freeze-frame
photography, artwork and textbased legends that can be synchronised to the words.
Audio recorders like talking tins, pegs or cards can be used to reinforce the learning of
traditional rhymes or to record the singing of popular songs. Talking photo albums have
been successfully used to create stories or non-fiction texts with an oral narrative.
Though no aid can itself be complete to chisel and sharpen the language skills at higher
secondary level but the selected technical aids can help them start their learning
gradually. At a later stage more advanced technological aids can assist them sharpening
their language skills. But at the school level they can be shown the path to move on. Thus
it can be said that with the use technical aids teaching and learning English language
has gained special attention and it has spread across the globe. This sort of dominion can
only come by virtue of using technical aids to accelerate the process and obtain better
results, To day with Internet as an immense source of information circulated in
great volume in the world it is significant to select the appropriate tools and
instruments supporting English language learning.
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THE ROLE OF MASS MEDIA IN TEACHING ENGLISH LANGUAGE

Annotation. This article is dedicated to English language teaching by using mass media
at university in higher education to the first-year-students. For that purpose it tries to
analyze the most effective methods of teaching language through mass media materials,
namely the Internet, newspapers and radio in primary stages and then accurate more
appropriate and fruitful ones than others in order to achieve the goal of the research work.
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The purpose of the article is to recommend more essential and appropriate ways of
teaching English language via using the mass media simultaneously that's why the
students are able to learn foreign languages easily.

The paper deals with using mass media in English language teaching which is the
most common method to teach foreign languages. They play great role in language
teaching because Internet, newspapers, the radio, or TV might be an alternative to
typical English teaching methods. There are a large amount of methods and strategies in
teaching a language which are the most convenient way and of course it is interrelated
with using authentic materials, namely tools such as newspapers, the radio may serve
educational purposes.

The first President of the Republic of the Uzbekistan 1.A.Karimov speaking about
the future of Uzbekistan underlined that "Harmonious generation is the future guarantee
of prosperity. It is our task to prepare and teach professionally competent and energetic,
real patriots to see them in the world depository of science and culture. In this plan the
national program about training personnel was worked out on the formation of new
generation of specialists with the high common and professionally cultural, creative and
social activity, with the ability to orientate in the social and political life independently,
capable to raise and solve the problems to the perspective." [2, p. 35]

So that in cases mentioned above they turn out to be even better than traditional
course books. Firstly, they perfectly fulfill different types of learners' needs. Secondly,
they encourage students to learn and are a form of entertainment because students may
find something of their interest in teaching materials and students can learn English
culture. This effective way builds bridges between students' knowledge and the learning
objectives of the course. Needless to say that newspaper and the radio engage students,
aids student retention of knowledge, motivate interest in the subject matter, and illustrate
the relevance of many concepts.

The new language is presented in a clear way and is consolidated in such skills as:
reading, writing and speaking, listening. The candidate could show the actuality and
novelty of the topic and presupposed fulfilling the following tasks:

1. To give the information about methods of teaching foreign language;

2. To reveal features of teaching English by mass materials;

3. To set the significance of practical usage of reading newspaper articles in teaching
process and listening radio materials.

As we know that mass media is a useful tool in the schools for improving reading
skills and enhancing pupils' knowledge of current affairs. There is a danger of putting
pupils off just reading newspapers if articles are used in the same way as course books,
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with tedious comprehension activities. If used in a more inspiring way, newspapers can
help pupils to develop not only reading skills but also writing, grammar, vocabulary
and speaking skills. This article describes the usage of combination of several approaches
to make the study of learning mass media materials an easy and joyful process which will
lead to better acquisition of the subject. Teaching foreign languages is considered one
of the main issue of educational establishment of our Republic. Nowadays, English
language is taught at schools, lyceums, universities and other institutions as a foreign
language.

In order to be worth acting upon, our information must be fairly specific. It is
necessary to ask in the questionnaires, like the mass media in language teaching and
questions such as: How is it important in teaching process? Is it effective way to
teaching for students who learn English as a main subject? It shows how to involve
students in using authentic materials (newspapers and the radio) to learn languages
without any difficulties on their own, namely it allows learners to learn English from
the comfort of their own home.

The researcher observed a number of groups in order to check using or not authentic
materials during teaching and, of course its result which was going to expected after
putting into practice them. According to opinions of most students using mass media in
language teaching is very significant because they help to improve all skills (writing,
speaking, listening, reading). All mass media materials can engage students and produce
more meaningful and deep learning knowledge and experience by using Internet,
different sites, films, television shows, popular music, news stories, literature,
documentaries, and videos from sources by using 4 skills in practice[13, p.79-78].

The main aim of investigation is to present the facts of language acquisition in as
theoretically neutral a way to teach foreign languages conveniently as much as possible.
The researcher has decided to investigate all skills are effectively developed together in
a way with the help of using different types of mass media at the same time.

The topicality of this article is expressed by the novelty of teaching by authentic
materials and the successful method to teach the learners the most basic and necessary
skill simultaneously to obtain good results. It describes the usage of combination of
several approaches to make the study of learning mass media materials an easy and joyful
process which will lead to better acquisition of the subject[14, p. 81-87].

Furthermore, the study aids learners to gain knowledge of mass media tools through
the effective teaching methods and also to make the teachers' work easier by suggesting
them into use because of covering wide range of methods and teaching materials related
to all skills.

The essence goal of the articleis to examine how it is important to use newspapers and
radio in teaching progress in order to achieve the effective teaching lesson and determine
students' attitude to comprehend more useful teaching tools in educational system therefore
researcher will be able to demonstrate more convenient and easier ways of teaching
English language by using newspaper and radio materials. To achieve the best results the
secrets of its language and literature are also in significant place. Our research work is
one of the attempts achieving this goal. For this reason, research work is going to answer
the following questions in order to explore the matters of teaching method

F Do the teachers use newspapers and radio in teaching English classes effectively?

F Are the students interested in learning English via using newspapers and radio?

F What methods can be used for all practical purpose in teaching English radio and
newspapers means?

F Which of them are more efficient and essential using newspapers or radio in the
teaching process?
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The most significant point is to teach students essentially though using different kind
of modern methods and teaching materials. Even though having more professional
experience with the help of teacher's advice and giving instructions to the researcher,
there was the most challenging task was to teach the students in the university it was the
first time of the researchers teaching experience with students which is real fact that it
was more difficult to conduct the lesson with them than young learners. In order to get
on with them well the investigator acquainted with the students and observed the
lessons and the group of students. In spite of having those, it was not easy to manage the
group while teaching to have agood relationship with them.Most of the students really
aspired for knowledge and at the same time others were not interested in learning
anything. It was a difficult task to work with them effectively. In addition, there was more
argumentative theme which was different level of the students. In order to cope with the
problem the researcher decided to use more suitable teaching methods and useful
materials, namely handouts while teaching the learners. Finally it helped the researcher
to gain the teaching goal.

Taking everything into account, in spite of the difficulties and challenges, 1 could
learn many necessary things and I got the most effective experience which is played
great role in teaching process during the practicum period. One of the important point
which I should mention that the teachers should know their students' peculiarities,
abilities and especially interests in order to have an effective, well-planned lesson and
he should have enough knowledge, namely well-educated and well-organized tasks/
activities and exercises and also additional materials should be attention to encourage
them. For achieving teaching goal the teacher should know how to conduct the lesson
(beginning, main and ending part) and the materials should be ready beforehand
together with this using more effective appropriate teaching method.
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AUDIOVISUAL FOREIGN LANGUAGE TEACHING TOOLS

Abstract. Language teaching through audiovisual tools is very interesting. Successful use
of audiovisual is guaranteed at almost all stages of the process of teaching a foreign
language. Here we will discuss it thoroughly.

Key words: audiovisual form, foreign-language sound line, video, learning motivation,
intensify learning, communication skills, sociocultural knowledge.

The audiovisual form is an effective form of educational activity that not only activates
students' attention, but also helps to improve their listening and speaking skills, since
the visual support of a foreign-language sound line from the screen helps a more complete
and accurate understanding of its meaning.

Successful use of video is guaranteed at almost all stages of the process of teaching a
foreign language:

a) to increase learning motivation;

b) to intensify learning;

c) to activate trainees;

d) for the development of oral and verbal communication skills;

e) for presenting language material in a real context;

f) to make up for the lack of a foreign language environment.

At the initial stage, the teacher can use materials that familiarize students with the
pace of the language, its melody, where children still can not extract any information
from speech, but they feel the speed of the language, begin to recognize individual
words. You can use fragments of familiar cartoons in English. Firstly, it makes understanding
easier. Secondly, students hear native speakers pronouncing words they already know:
"Yes," "No," "Thank you," that is, they hear the reference pronunciation and begin to
understand what's what. Thirdly, the guys have a holistic understanding of the language,
they see the norm that they need to strive for. Based on what they saw, they can make
a brief retelling, since the video is a support for them, they are sure that they understood
the situation correctly. All this contributes to the development of language and speech
competence.

Video materials provide much more opportunities for high school students. They not
only understand the speaker's speech, form judgments on the basis of which they express
their opinion, participate in discussions, and also receive sociocultural knowledge.
Children can be shown fragments of TV shows, scientific and educational programes,
news clippings, etc.Using video materials in the lesson allows the teacher to take into
account the individual typological characteristics of each student: from each according
to his abilities. Weak students may not understand what was discussed, but the video
sequence evokes certain associations in them, and children can speak out on the topic
asked in the video. Strong students express their attitude to what they have heard and
exchange views with the teacher and with each other. So the video materials help the
teacher recreate the situation of real communication in a foreign language. Children love
to compare the phenomena of a foreign language and their own culture, which leads to
a lively conversation in the lesson, where everyone has something to say.

The use of video materials makes it possible to better use the analytical and imitative
abilities of students, mobilizes their internal resources and creates a huge field for joint
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creativity. In this situation, it is much easier for the teacher to plan the course of the
lesson and organize effective control of the acquired knowledge and skills

Based on the presentation method, all audiovisual materials can be divided into
filmstrips and videos.A filmstrip is apositive (slide) film (more rarely, several films),
whose frames are thematically related to each other and represent a consistent illustration.
A video film is a separate work of cinema art. There is a huge amount of video material that
can be divided into the following according to the style of transmitted information:

o Feature films (cartoons, various feature films, fragments of performances)

o Popular science, journalistic (interviews, documentaries and educational films)

o Information (advertising, news recordings, TV shows)

o Ancient studies (video tours)

The most important in terms of methodology is the following classification of video
materials:

o Specially designed for teaching a foreign language (video courses and other educational
films);

o Designed for native speakers or authentic, including feature films and live television
broadcasts;

o Developed by the teachers and students themselves;

Authentic video materials have various methodological features. According to the
genre and thematic focus, they can be divided into 3 groups: entertainment programs
(dramatic works of all kinds, shows, "music" videos, sports and entertainment programs,
etc.) programs based on factual information (documentary video, television discussions,
etc.) "Short programs” (shorties), lasting from 10 seconds to 10-15 minutes (news,
weather forecasts, sports results, advertisements, etc.)

The use of audiovisual teaching aids at different stages of training helps to maximize
the load on the auditory and speech channels; to intensify students' speech activity; fully
implement the principle of visualization and give children support for speaking.

The systematic introduction of video materials into the learning process allows children
to practice their speech more and helps create comfortable conditions for overcoming
the "language barrier".
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V3BEK TUWINJIATY OMOHUMJIAPHU TEIJIAIII MYAMMOJIAPU

Annomayus. 2Kaxon kopnyc aunesucmuxacuda OMOHUM OUPAUKAAPHU me2aaul 64 MAMHHU
asmomMamurx YKuul xcapaénuda omoHumusHu oapmapagh smuw macanracu ("cHamus
OMOHUMUU") an0XUO0a MaAoKuK KuauHeaH.Y30ex KoMnolomep AUHSBUCIUKACY HYHAAUWMUOA
amanea ouupuLean aupum maokuKomaapoa KoOMnoromep X0mupacu OMOHUM OUPAUKAGDHU
"manuwu” (pacnosnaéams) 6a "VKuili oaumiu'ea MYAdCarnaHean maxiun oacmypaapu
apamuwi b6opacuda xapakamaaap maexcyo, AeKuH maxcyc odacmyp - mMoppo-cemMaHmux
Qurvmp apamuimaean. Makorada OMOHUMAGDHU AEKCUK-CEMAHMUK meaaaul Uyiiapu
MUCOANAD OPKAAU MYUWYHMUPUNAH.

Kaaum cyzaap: kopnyc aunesucmukacu, OMOHUMUS, me2aap, MopghoaocuK aHaiu3amop,
oMmoneKcemanap, mMopgpho-cemanmux uibmp.

M.AGxanoBa: "OMoHMMUSIHM OapTapad 3TUII YYyH Xxap Oup cy3HU "TacHuai”
Kepak, ’TbHU YHU JieMMa - ram Oyjaru Ba MOpGOJOTUK XYCyCHSITIap MaXmyu OuaH
TaKKOCJIall MyMKWH, yJIap KyJaiJIuK Yy49yH Oup Terra Kymuiaaau. bapya MyMKuH Oynrax
TerJIApHU YpraHuil Y4yH MOpPQOJIOrMK JIyFaTaaru cysjapra TETrMILIM XaBoJdaJlapHU
Tonuil €kM MyStem Kabu MopdOJIOTMK aHAJIM3aTOPHU MIIUIATUIL €Tapau 0yauo, y cy3
TerJlapyuHU Tonuiuaa €paam oepagu. lllyHnaH cyHr 6up HedTa Terjaap opacuaaH dakat
TeruIlJM TerHM TaHJall Kepak Oymaau", - ned Tabkumnaiau. M.AOxkanoBa
C.B.PbicakoBHMHT (puKpura TassHraH X0Ji1a, OMOHUMMSIHU aXXKPATUILHWUHI KyHWaaru
ycyJulapuHu (papKaanau:

1. 'pamMmaTK MebEpJiapra acocjiaHraH ycyijap. YOy ycyira TeXHOJOrUsJTapHUHT
apayialllyBUCM3 K¥Jira KUpuTuiarad meromiap (1) xamaa KougajsapHU aBTOMATUK sIpaTULL
yCyJUTapyu KUpaau.

2. CratucTukara acocjiaHTaH ycyjuiap. YOy TypyXJapHUHT xap Oupuaa ad3aaink
Ba KaMuwiIvK MaBxyn. LIlyHnait xonat 6ynaauku, Xxap MKKaja rypyxra TerMiii MeToajiap
KOMOMHALIMSICUIAH 103ara KeJraH MeTO/ SIXIIMPOK, HaTHXKa KYpCaTUIIM MYMKUH.

M.AGxanoBa TaAKUKOTMHUHI MaKcaad MaTHHU aBTOMATUK TaXpuUp KUJIWII
JACTYPUHUHT JMHTBUCTUK TabMWHOTHMHM MILIa0 yukuingaH umbopar. Iy Gowuc
OMOHHUMJIApHM aBTOMATUK TaxpuUp KWIWIl 6opacuaa CTaTUCTUK yCYyJiaa OMOHUMUSIHU
aHMKJIalll Ba Taxpup KWJIMII Macajgacura KuMcMaH TyxTajraH. AMMO ¥y30eK KOpIlycC
JIMHTBUCTUKACH €111 coxa OyaraHu 00MC OMOHUMMJIAPHY CEMaHTUK TerJall Ba (papkjail
Macajacura OaFvIlUIaHTaH XaTToO OMpopTa MakoJia Xam ydypaTMaauk. by Gopamaru
(buKkprapuMU3HM IAKIJAHTUPUIL YUYYH PYC Ba KaxOH TWILIYHOCJAMIMIA WJrapu
CypWJIraH OMOHMMMSIHM aHUKJIALl, TYIIyHMIN Xamaa Oaprapad >Tuin Oopacumaru
Hazapuil yMymJjaiiMa, Taxkpubdanapra TassHaMus.

X .2KaMOJIXOHOB JIEKCMK OMOHMMMUSTa €HIOOII XOAMcaJlapHU (dapkjaaiam xamaa
VHM 1nyHaai Tabpudaaiau: "Omorpad - €3unuium Oup Xxui, tagaddy3um xap xui
OyJraH jgekcema: cosl (Ky€ll Hypy TyLIMaraH Xoi), cosl (AyKKak/iIu YCUMJIMKHUHT OUp
Typu; poM (Iepa3a poMHu), poM (COUPTIM WYMMIMKHUHT Oup Typu) Kadbu. Twina
YPFYCUHUHT YpHU OWiaH (apk KWiaauraH, aMMoO OUp XWJI €3WJIaIuMraH JieKcemauap
XxaM 0op: amiac (MaTOHUHT Oup Typu) - amiac (reorpaduk amiac) kabu. bymap ypry
oearucu Kywniamam €3miiraHga omorpad caHajgaau (4YyHKUA €3yBOaru IIaKJiapu
(dapxyianMaran); ypry oenrucu Kyvmnaranga (?tlas Ba atl?s, fizik Ba fizik kabu rpaduk
HIaKjajgap KUpUTWIraHga) oMorpad caHanamainiau. bupok OyHmail xoJatiaap
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TWIIIYHOCIMKIA MaxCcyc HOMTa 3ra amac".

KomrmbloTep xoTupacu, KaHaaul Wyja OuJiaH XOCUJ OYIMIIMIAH KAaTbU Hasap,
yJIAPHUHT XaMMacUHU OMOHUM /€0 Omaau Xamaa TWJI KOpIycuaaru MaTH Tapkuouaa
yupaiiguraH OMOHUMJIADHUHT Oapya TypuHM Oup xuiga "tomaau”.

III.PaxmaTylaeBHUHI TabKuUIjJallXda, OMOHMM, aBBajo, TUJ Joupacuia
oenrwiaHaau. MacajiaH, XO3Upru ¥30eK TWIKAa UIUIaTUIMAIUTaH (3CKM Y30€K TUIura
MaHCy0) JieKceMa OujiaH XO03UpPru y30€K TWIKWAArud JIEKCEMaHU ¥3apO0 OMOHUM AEHUIIL
VpuHIU 5Mac. JIEKMH X03upru y30eK Tuanaa €3WiraH acapjiap MaTHMAA 3CKHU Y30eK
TUJIMra MaHCYyO JeKcemMajap aHJYarmHa y4dypanau, IyHu xucoora ojauo0, X03Upru y30eK
TUJIWJAru JIeKCeMaHUHT OMOHMMHU O¥yiraH 0ab3u MCTOPU3M JeKcemajap JIyFaTra
kuputwirad. llyngaii akaH, MICTOpU3M JieKceMaaar OMOHMMUS XOAUcacuHU (apkialil
MyaMMOCH XaM Y3 eYMMUHU TOMUIIN JO3UM. MacanaH:

noa I or. bomamapHuHr yitnHuaa ranra (Kyo6ara) OuprHYM OY11M0 ypUIll XyKYKUHA
OepaguraH XoiaT, COKKAHWHT raHra SKMHpoK, skamuuru. "Kum mon?" - "Men mon".

non 11 ot; acku. Apab anudoocuaaru cakkuamHYu xapHUHT HOMU. by cy3 mon
OuaaH sMac, 30J1 OuJIaH €3UIaau.

non 111 paBuur; sckupraH; cysnaur. Xyaaud, HaK, Tynna-TyFpyu. HAIIOHHWHAT 1071
ypracura TEKU3MOK.

III.PaxMaTtyijlaeB JieKceMaJlap opacujaa BOKeJaHaAUTaH OMOHMMMSIHU
OMOJIEKCEeMUsI, OyHIal JeKCEMaH!W OMOJIeKcema J1e0 aTtaiau. YHUHT (ukpuda, Tep
oMomn(oJacy OCTUTA MKKUTA cy31Iaki oupnamanu: Tep I - "tepu octu 6e3mapu nuniad
YMKApaJUraH paHICU3 CYIOKJIUK' OT JE€KCEMAaCUHMHI OUpPJIMK, OOl KEeJIUIIMKIAru
mrakau, Tep II - "ourranad #urnb on" enba JeKCceMaCMHUHT aHUK, HUCOAaT, OYIuIIIn,
oyiipyk maiauHuHr Il maxc oupaurnaaru wakiau. Hdemak, tep I 6mnan tep 11 y3apo
OMOCY3IIAKJIAUP. Xap MKKM OMOCY3IIAKJI TAPKMOUAAH HYTKAA KYIIWIaAUTraH rpaMMaTUK
TaBcu(pHU oaud Tauwiacak, tep I Ba tep Il omonekcemanapura sra 6yaamus. by
oMoJieKkcemaap HyTKAa (akaT aiipum cy3lIakuiapyaa IakjaaH TeHT KeJauO KoJamau:
tep I - tep II, Ttepunr I - tepunr II, tepunrus I - tepunrus II, tepmapunr I -
tepjapuHr I1.

bomka cysmakiapuga sca ¢apkjiaHud typaau: Tep I or nekcema cudatuga
rpaMMaTHUK COH, 3TaJIMK, KEJIMILIMK Ba OOLLIKA 1IaKIapHy of1aav (KamMuaa 72 cy3lakinaa
oyna onagm), Tep II aca ebn aekcema cudarmga HUCOAT, OYVIMILIU-OYIUILICU3IUK,
Maiij, 3aMOH, 1Iaxc-COH Ba Oouika 1akiapHu odaau (1500maH opTuK 1Iakiga Kena
ojaaun). by JekceManapHUHT cy3LIaKJJIapyd opacuia LIakjaaH OuMp XWUIMK I0KOpUAa
caHajiraHgap OwiaH yekiaHaau. [lemak, Oy oMoJyieKkcemaiap OMOILIaKJIapra TeHT.

Arap omosekcemajgap Oup TypKymMra MaHcy0O Oyica, yaap OGapya MyKoOuia
cy3laKaaapyaa 1akjaaH TeHT KeJaauraH, neMak, oMOHUM Oyiagu. MacanaH, 60F-1
(Gupop HapcaHMHTI Tygajabd OornaHraH xosnatu) Ba OOr-II (TOK, MeBanu mapaxT Kyn
SKWJITaH ep ydacTKacu) OT JeKcema cudaTtuga 6apya MyKoOWJI cy3lIakjaapuaa TEHT
kenaau: 6ornap I - 6ornap II, 6orum I - 6orum II, 6oruHu I - 6oruHu I1. byHpai
oMoJieKcemallap OMOHMM oOMoJiekceMa neb0 opuTuianau. Tuimaru oMmojiekcemMa Ba
OMOIIIAKJI OMOHMMJIAPHM Terjalll Ba KOMIIbIOTEP TOMOHMIAH YKWIMILIWIA SPUILKIL
YUYH TypJiu (DUIBTPJIAp KepakK Oyiaau.

Hactnab omMmonekceMalapHU (puabTpiaall (CHATUE OMOHUMHWM) aJTOpPUTMUTa
tyxTanamui. 6oraap I - 6ornap I, 6orum I - 6orum II, 60oruHu 1 - 60orrHuM 11 Kabu
LIaKJUIap xap KaHaai rpaMMaTHK IIAKJIHU OJITaH/Ia XaM OMOHUMJIMTMHM cakj1ab KoJaau,
VHM TpaMMaTUK IIakjjaap acocumaru puiabTp OwaaH dapkjall MMKOHM OYaManau:
VPUH-XO0N OTU KUAWPWITaHIA XaM, VJI4OB OUPIAUTU €KUM TYOaHU OMIAUPYBUYU CV3
KUIMpPWITaHAa XaM apajalll XoJiJa MHUCOJJIap MaccuBuaa uHTepdeiicaa KypuHaIu,
yHU (porimasaHyBYM (pakKaT KOHTEKCTIAH aXpaTuO OJUIIM MYMKUH.
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Typau Typkymra xoc OyjaraH OMOHUMJIAPHU 3ca (GWIbTP OPKAIY aXKpaTUIl UMKOHU
06op. MacanaH, naiau cy3u cudar €ku peba Typkymura teruuid oymaau. LlyHpain
XojaTjaap y4yH Kyiuaarmdya (QUIbTp Ty3WII MyMKMH. Y HYTKAa Aaiaub® IOPMOK,
JaiauMaiauraH 1akjiuaa BoKeJaaHap 9KaH 3XTUMOJIMNA BaeHTIUK acocuaa puabTpHU
Kyiingaruya Oejaruiamn MyMKUH:

1) maiinn + O/maiinuraH = Qebl;

2) maiau + ucTtajaraH cy3 = cudar.

€HTI CY31 XaM IuyHaai GpuibTp acocuaa GapKJaHUILIN MYMKWH:

eHr Il or. KuituMHuHr Kya1HU Koruiad TypyBYM KUCMU. EHIIM, eHrcus, eHIIUK,
€Hrya.

eHr 11 ¢pena. yonubd keamok, 3yp YUMKMOK, YCTYH KeJIMOK, CeHu U1l eHTMAaCuH, CEH
WUIIHU €HT.

1) eHr+au/cus/nuKk/4a=or;

2) eHr+ma/ruH/nu/Man/ryndya/ranu/rad/ran= QebJ.

Ky3zatunmapumMus 1IyHU KYpcaTIUMKU, OT Ba peba TypKyMuaa ¥3apo OMOHUMINK
Oyica, IoKopuaa Takau@ KWIMHTaH (GWIbTp HaTWXa OEpUIIM MYMKWH, aMMO OT Ba
cudaTt TYpKyMH opacuja OMOHMMIMK OyJca, I0KOpuAa TakKiud KWIWMHTaH (QUIBTP
HaTuXka 6epoamMaiinu. MacanaH:

énuk | cudar. Enunran xonatna, 6ekuk, 6epk. DUIKK, Aepas3aiap Enuk.

enuk II or. Ot ycTtura €nmiaguraH Marto, XyH [momnoHa].Caituciaap ... oTiap
yCTUAArU €NMKJIapHU Ba TYKUMJIApPHU OJIMO, XaJIUTU TOJ JapaxTh OCTUTa €3raHjap.

Enuk ot 6Yn1u6 KenaraHga, sraluk, KEJUIIMK, KYIUIMK KYLUUMYaJapUHU OJaaM,
cudat 6ynranaa, akar -pok, (KUECUit gapaxa) KyIMMIaCMHU OJIMILIM MyMKWH. byHnait
xonataa GUAbTp (papkjaaliyd MyMKUH. AMMO €MUK CY3u OT OYauO, 001l KeJIUIIUKAA
KeJjica, ofgauii/opTTiupmMa Aapaxagaru cudat oyiaraHga GuiabTp Uil OepMait KoJjaau.

1) énuk+nap/Hu/Hunr/ra(ka)/na/nad = or;

2) ENUK+poK= cudar; aMMo

3) Enuk+xap KaHga cy3z=?

Xyjoca YpHUOA alTUIIl MyMKUHKK, MaTHIa OMOHUMMJIMKHU (apKJjall y4yH 3HT
3apypuit BocuTa - MOp(po-ceMaHTUK GriibTp. OMOHMMHM (papKjIaiiiuraH Maxcyc JacTyp
- Mop(do-ceMaHTUK (PUILTP APATUIL TUJ KOPITyCHAAa OMOHUMJIAp KUAMPYBUHU TapTUOTra
cojnamu. byHmail GuIbBTpHU gpaTUIIAAa MaBXyd OMOHMMJIAp JIyFaTU axOopoT OaHKU
BasugacuHu yraiau. Jlyratma MaBXyd OWp Hedya TypKyMra MaHCyO OMOHMMJIAp
YpraHuau6, xap OWp IIaKJ y4yH WHAWBUAyad-yMYyMHUN (DUIBTP CXeMAaCHHM HIILIA0
YUKMII Taab KWinHaau. bup Typkymra MaHCY0 OMOHMMJIApHU (DUIIBTPIIAIT KEHMHYATUK
CUMJIUIINA MYMKUH.
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Xamupnosa Ilapuson AOaymanaT Ku3u
Camapkann Jlasaar Yer Tuinap
HHCTHTYTH MATHCTPAHTH

NHIJIN3 TWINJA PEBJIHUHI XAPAKAT TAP3U UPOJATAHUIIN

Aunomauus. Makoaada uneaus muauda xapakam map3uHuHe ugooaranuul ycyirapu
6a Mypaapu MyXoKama KUAUHeaH.

Kaaum cyzaap: acnekmyan, xapakam map3u, ceMaHmux, 4e2apaiaHean/4e2apalanmaaH,
macHuag.

TwiHuHT acocuit y3aru 0y (geba xucodnmaHaau. MabayM XOPYDKUIA TWJIHU YpraHUILIa
OMpUHYM 3BTUOOP (EBUIAPHUHT KYJUTAHUWILM, CEMAHTUK XyCyCUSTIapW 3bTUOOpra
onvHaau. by aca ypraHunaéTraH TWJIIHUHT MyKaMMaJlJlallrBra acoc oyiaau. XycycaH,
WHIJINM3 TWIK (ebl CEeMaHTUKACMHUHT TOMUHAHT XyCyCUSITIapuaaH Oupu Oy yHIaru
acreKkTyasl KaTeropusiaup.

Tunnapna gebUIapHUHT JIEKCUK-CEMaHTUK TypyxJapra axXpaTull KeHT TyC OJITaH.
DentapHu TeKCUK-CEMaHTUK TacHU(IIAII yIapHU KecMM Basudacuia KyulaHuIraHaia
Ba yJIapHM KeCHUM Ba3udacugard CeMaHTUK MabHOJApUHU aHUKJIAIIAA MyXUM YpUH
TyTaau.

XapakaT Tap3M JIeKCUK-TpaMMaTUK KaTeropusli cudaruaa ebuiapHu TypyxJall
xucob6iaaHagu. byHma ¢ebaHMHT 6011 MabHOCH (popMajl KYpMHUIIra 3ra Oyauod, cy3
sICOBYM (pOpMaHTJIap OpKAIX aMmajira OluMpuIaau. Xapakar Tap3u repMaH TWLIapuyaa,
LIYHUHTAEK MHIJIM3 TWIKAA "actionsart” aramMacu OMJIaH IOpUTWIAONA. XapakaT Tap3u
rypyxJapu TypJu TWLIapaa TYpJau TypyXJdapHU TallKWI 3TaIu.

B.C.XpakoBCKMUHUHT (pUKpUYa XapakKaT Tap3WHUHI Oy KaOW TAJIKWHU (DEBIHUHT
CeMaHTUK cMH@ura moc tymagu [2, 5-53]. Pyc twiamma (maxarb, CTydaTh) Kabu
MYJATUIUIMKATUB (ebaaapy XapakaT Tap3ura kuputwiMmaiiau. LIyHuHrmek, mMaskyp
KaTeropusi aIbeKTUB Ba CYOCTAaHTUB (Deb/UTApHU, aHAJIMTUK IIaK/IJIapHU KaMpal oJMaiian.

AMMO MHIJIM3 TUJIMAA XapakKaT Tap3u, SIbHU actionsart TaJKWHU CJIOBSIaH
TWIIapuAaraad aHdya apk Kuinaau. MHIM3 Tmaa XxapakaT Tap3u aHAIMTUK XaKJUTapHA
XaM MabJyM Oyiak ¢eyiapra HUcOaTaH XaM KyJulaHWwiaau. byHra caba0, MHIIU3 TUIX
V3 TapkrOuUra Kypa aHAIMTUK LIAKJJIapra 3ra 5KaHJWIYM OujIaH M30XJIaHaau Ba IOy
AHAJIMTHK LIAKJUIap Y3Ura XoC CeMaHTUK Oearuiapra sra. MHIim3 tTuimaaru actionsart
3.BenmnepHuHr [4, 217-234] Taxjauaura acocaaHub TYpTTa activity, state, achievement
Ba accomplishment Typjapura axpaTuiaraH xoJjjga oaud Gopuiaanu.

Arapna ebJIHUHT TIpeArKaT JoMpacuaard acrnekTyaa ceMaHTUKacu OuiaH OOFIHK,
actionsart Typjapu, ajgbarra Oynak ¢ebaaapHU XaM 3bTUOOpra ojiraHaa, Typjauda
KYpPUHUILTA 3Ta OYIUIIA MYMKWH:

1. MuxoatuB xapakaT Tap3u; (JaBOMJIM XapaKaTHUHT OOLLJIAHUII JapakaCUuHU!
Kypcataau) boluiarmy xapakaTHM M@OIaIOBYM XapakaT Tap3u (MasKyp Typyxra
OouuTaHFMY (pa3aHU aHIJIATyBYM (ebaap Ba TepyHIUMN €KW MHPUHUTUBHUHT
KY/UTaHWIMILM €paaMuia XOCui Oy1aaurad MabHO, CYObeKTHUHT X0JIaTUHU Y3TUPUILIMHU
KypcaTyBUu 0Oab3u OOFI0BYM (debiaap Ba cudar OMpuKMadapu, MHTECHCUB
PUBOXJIAHUIIIHU aHTJIaTyBUM (PebJTapHUA KUPUTHUIL MyMKHWH) OOIIJIaHUII CEeMaHTUKACH
MaBxXyn debnap €paamuna udonananaau. Macanan; Every evening he took time out
from his busy schedule oflearning how to run the ranch that would someday be his to
write out hercurriculum. She began to memorize today's schedule (Jude Deveraux. The
Awakening, 7).

2. MHTEeHCUB-MHX0ATUB XapaKaTt Tap3u; Ma3Kyp rypyX XapaKaTHUHT OOLLTAHUIIIM Ba

Mait | 2020 |2-kucm TolKeHT
347



"3AMOHABUI TABJUMJA PAKAMJIN TU3MMJIAPHU KYJUIALL: ®WJIOJOTUS BA IEJATOTMKA
@6 COXACHJIA 3AMOHABHI1 TEHJEHUMSUIAP BA PUBOXJAHUII OMWJLUIAPH"

WHTEHCUB PUBOXJIAHUILIMHMU aHIJIaTyBUM (ebsl Ba Pebaau OMpuKMaaapHuU Kampad
oJlaay. Y10y rypyxra MHIJIM3 TWIKMAATU X0J1aT Y3rapuiliHU aHTJIaTyBUM 0ab3u OOFJIOBUM
(ebitapu Ba cudar oupukMaiapuga y¥3 npoagacuHU TOHAIMN.

"Here? To Kingman?" J. Harker's face was getting red (Jude Deveraux. The Awakening,
11); She rushed across the room to thrust aside the curtains asif they were her enemy
(Jude Deveraux. The Awakening, 5).

3. JletTMUTaTUB XapakaT Tap3u; Oy rypyxjaa xapakaT JaBOMUMIUTU MabIyM BakKT
Joupacua YeKJIaHTaHJIUTU OWIaH MU30XJaHaIu.

He paused a moment (Jude Deveraux. The Awakening, 75); Sam looked at her for a
while. She had grown into a beautiful woman,with her hair soft around her face, her
beautiful white shoulders exposedunder the transparent sleeves of her dress (Jude
Deveraux. The Awakening, 110).

4. JlypaTuB XapakaT Tap3M; XOAuca, XXapacH opaJIMFUAa JaBOM 3TAa€TraH XapakaTHU
ndonanaiira HucbaTaH KyIaHWIAOAU.

She read all afternoon, making her way through two of the books on thelist, and by
dinner time she felt confident she could discuss labormanagement with Taylor (Jude
Deveraux. The Awakening, 13); Hank closed his eyes for a moment and thought of all
Taylor was doingto subjugate Amanda, to keep her in line, to deny her her God-
givenfreedoms: the freedom to choose, the freedom to love, to like or dislike, thefreedom
to laugh or frown or cry (Jude Deveraux. The Awakening,76).

5. CemendakTuB XapakaT Tap3u; XapakaT KBaHTU, MUKIOPUMIUTU, TAKPOPUINIUTU
€KM caHaNTaHJIUTUHYU aHTJIAaTUB KeJIaau.

Once finished, she sighed in disbelief of herself, then went to thedoor and silently
opened it (Jude Deveraux. The Awakening,81); Amanda shook her head. This, too, was
Dr. Montgomery's fault fordisrupting her orderly life (Jude Deveraux. The Awakening,
81); Inside the library, Taylor sat down heavily and was horrified to find thathe was
shaking (Jude Deveraux. The Awakening, 105).

6. PenyrmkaTuB xapakaT Tap3u; OMpop XapakaT €KMW XOOMCAHWHI KaiiTa PUBOXK
OJMILIMHU U30XJaiau. Maskyp rypyx ojataa re- npedekcu €paamuaa oepuiaau.

For a moment she paused and thought that if she reacted to Dr. Montgomery (Jude
Deveraux. The Awakening,103).

7. KoMIuieTuB xapakaT Tap3U; XapaKaT-XOIMCAHWHT TyTaJlJTAaHUILN, SKYHUI TyraJJIaHULII
HYKTacu MaBXy] MpeIuKaT Ba MpeauKaTid KOHCPYKIMsIapaa o3ara Keaaiu.

Joe and Hank exchanged looks, and an hour later, about six milesoutside another
little town, Hank stopped the car and told Barney to getout (Jude Deveraux. The
Awakening, 16); He frowned when he finished reading (Jude Deveraux. The Awakening,
18).

8. Xaburyan xapakat tap3u [3, 108-141]; xapakatT, XogucaJJapHUHT CYObEeKTra Xoc
XyCyCMSTra aiijlaHraHJIUTMHUA M(OoaaaoBuUM OMpaukiaapaa ¥3 ndogacuHu TOMAau.

She used to get angry at her mother, at herfather, at her friends at school (Jude
Deveraux. The Awakening, 34).

9. Pe3ynbTaTuB XapakaT Tap3u; UdopalaHraH xapakaT €KUM XOAWCAHUHI HaTWXacu
XMCO00JaHMO, yerapajaHraH XyCyCUSITJIApDHUHT Nep@eKT AKX Ba X0JaT Y3rapuiuruHu
aHIJIaTyBYM CeMaHTUKaIU ewbuiapaa y¥3 npomacuHy TONMUIIMHYU Ky3aTUIL MYMKWH.

He had taken all that away from her,holding over her head threats of bankruptcy and
of withdrawing from amarriage(Jude Deveraux. The Awakening, 76); She removed it to
expose an ankle-length slip of flesh-coloredchiffon trimmed with wide borders of ecru
Chantilly lace (Jude Deveraux. The Awakening, 88).

10. KoHTBhIOHATUB XapakKaT Tap3M; TeMIOpaJ XyCycusTra ara 0yauo, 3aMOH MabIyM
BaKT kapaéHuIa XapaKaTHUHT MPOLEeCCYaJJIMTUHU aHIJIaTaAuraH TypyX XucoOJaHaIu.
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Macanan; He was standingin a shadow at the foot of the stairs, his pocket watch in his
hand, a scowl bringing his dark brows together (Jude Deveraux. The Awakening, 8).

11. dakTaTuB XapakaT Tap3u; OepuiraH MabIyMOT CYOBEKTra aHWK SKaHJIUTUHU
ounaupaguraH npeaukaTiapHu Kampab onaau. Maskyp rypyxra to know, to have Ba
Oowka 1y kabu ¢gebutap kuputuiaaau. Macanan; Taylor was a man who knew exactly
what he wanted in life andwent after it. And Amanda knew what Taylor wanted from
her, whereasDr. Montgomery seemed to want[l(Jude Deveraux. The Awakening, 83);
The maid placed Amanda's egg before her, her single piece of dry toastto one side, and
Amanda knew she was to start the conversation. Taylorliked to know that she had
memorized the schedule he had so laboriouslyprepared (Jude Deveraux. The Awakening,
9); You have everything life has to offer(Jude Deveraux. The Awakening, 75).

12. @dpexkBaHTaTUB XapakKaT Tap3U; XOAMcCa, KapaéHJIApHUHT Te3-Te3, MabJIyM BaKT
OopaJIMFUa TaKpopJaHUIIMHU MGOAANTOBUM MpeauKaTiap TYpyXyd TalIKWJ 3TaaM.
Macanan; "I guess I'm late again," he said without concern, and walked past theminto
the dining room (Jude Deveraux. The Awakening, 34); "I apologize, Miss Caulden, I
have been rude to you. It's just that Thaven't had my days planned for me since I left my
mother's house, andI'm afraid I'm too old to start over again (Jude Deveraux. The
Awakening, 49).

13. MoMeHTap xapakaTt Tap3u; XapakaT XOJAUCAHUHT Jlax3ajJa COAUp OYIUILU, STbHU
OyTyH xapakat oup Oyiak cudatia conup OYIMILM Ba IKyHJIaHUILIM Ha3apaa TyTWIaauraH
(ebsnap Ba gebiu bupukManapaaH moopat. MacanaH; She picked up her schedule
(Jude Deveraux. The Awakening, 7); Once again, a little shiver of gratitude wentthrough
her as she saw the list written in Taylor's own neat, even, smallhandwriting7. When Mrs.
Gunston appeared in Amanda's room at 12:45 with a tray offood, Amanda was immediately
concerned (Jude Deveraux. The Awakening, 13).

14. AunBmMeHT xapakat Tap3u [3, 37]; xapakaTHUHT Tyja SKyYHJIAaHUIIWHU KaMpao
OJIMII MMKOHM OVJIraH Xapa€HJapHU ¥3 WuMra onaad. Maskyp Typyx TYJIIUPYyBYU
Bazudacugaru CyOCTAaHTHUHT TyrajulaHUIINA CeMaHTUKaW (03ara KejraH rpeaukaTiapHu
oupnamtupaau. MacanaHn; She ate a tiny piece of potato, hoping her body would ignore
thetantalizing aroma of the food before her (Jude Deveraux. The Awakening, 86).

15. CratuB y3rapuil xapakaT Tap3W; XOJIaTHU Vy3TapUIIMHU MPOZaTOBUU
npeavkamiapaa y3 akcuHu tomaau. Macanan; The sensation was so startling, her eyes
flew open. She pushed himaway and sat up, wet hair clinging to the shoulders of his shirt
(Jude Deveraux. The Awakening, 91).

Kymruna xomiapaa temmnopain MoaupUKalus XapakaT OKUMAHUHT BaKT KypcaTrudjapu
épaaMuaa aHUKJIaHUIIY OWJIaH u3ox1aHaau. AMHUKCA MOMEHTap, TIypaTuB, N1eIMMUTATUB
TypJlapuaara TeMmnopaia KypcaTtrudaap Maskyp TyYPyXJapHUHT aCOCUM KypcaTrudjiapu
xucobaHaav. Maskyp temnopain KypcaTtruujiapu ovup tapaddiaama xapakaTHUHT OUp
OYTYH, STbHM MabJIyM BaKT JoMpaacua amajira oldpuinob y3 yerapacura eTTaHJIMriHU
KypcaTca, Oomka TapadyamMa XapakaT OKUMWHUHI JaBOMUMJIWUTMHU Hdomanangn.
Kentupuiran xapakart Tap3y TypJapuHUHT TeMItopaj MoauduKaTopaapra OOFIUKJIUTY
(bebanapHUHT aKIIMOHAJI CEMAHTUKACUHUHT [1, 14-21] aHuK Typu MaBXyn OyimMaraH
XoJuiapaa Ky3aTuiaau.

MabaymMKM, MHTJIM3 TUJIWIATHY Tall CTPYKTypacuaaru TUI OMPIUKIapUHU CUHTAKTUK
TapMOFMHU OUPJIAINTUPYBYM MapKa3 KeCUM XHUCOo0JaHMO, XapaKaTHUHT XYCYCUSITUHU
aHuK1a0 kenaau. IIIyHUMHT ydyH XaM XapakaT XyCyCUSITJIapyd CEMaHTUK >XUXaTaaH
acreKkTyaJl XapaKTepra ara, XxamJa TypJu XapakaT Tap3jJapuHu KaMpad onaau. Maskyp
MpeArKaTIapHUHT XapaKaT Tap3u acleKTyal CeMaHTUKAHU TYJIAUPYBUM KYIIMMUa OeIru
cudaTtuaa Kapaiaaau.
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PECULIARITIES OF ASSESSMENT IN THE MODERN EDUCATIONAL
PROCESS

Abstract: The assessment reveals what the learner knows and does not understand,
which training material is well absorbed, which is not yet sufficiently absorbed or not
mastered at all. This is the basis for organizing and managing the learners cognitive
activity. The educator critically evaluates the pros and cons of their work. Assessment
results are also important for reviewing and evaluating materials in the curriculum from the
learner’s ability to learn. This article deals with the issues based on assessing students’
knowledge.

Key words:creative preparation, result of the evaluation, cognitive activity, assessment,
skills, measure.

As aresult of the evaluation it becomes clear which concepts and principles are
difficult to understand and which ones can be easily implemented. This provides the
basis for the learner's creative preparation for the lesson and conducting the training.

One of the important structural elements of each lesson and the entire learning
process as a whole is a test of students' knowledge and skills. It is always in the close
attention of the teacher. A good teacher will not expose new material until he is
convinced of the full understanding and assimilation by all students of just completed.
For a student, the testing his knowledge and skills is often a source of deep emotions -
he feels satisfaction with his work, feels pride, receiving high marks, or, conversely,
loses faith in his strength, and sometimes interest in learning. Without examining the
student, the learner is not able to deeply, comprehensively and accurately evaluate his
knowledge. As a result of the assessment, students will be able to identify, understand,
remember, understand, apply, analyze and critically evaluate their knowledge.

Sometimes, in the evaluation process, the learner gains additional knowledge, skills
and abilities. Understands the essence of concepts that are not mastered in the learning
process. Therefore, evaluation can also be considered a continuation of the learning
process.

The assessment shows the strengths and weaknesses of not only the learner but also
of the educator, as well as the disadvantages of the learning process. Training tools,
plans, and learning processes are also evaluated.

Criteria of evaluation. The results of any evaluation should be compared, measured.
Comparisons can be made based on criteria developed before or after the evaluation.
Evaluation criteria are an indicator of how well the learning objectives have been
achieved. These indicators can be expressed by numbers ("excellent”, "good", "satisfactory”,
etc.) in numbers ("five", "four”, "three", etc.). In other words, the evaluation criteria are
adescription of the grade point that fits the learner's level of achievement.

Principles of evaluation. Testing and evaluation of knowledge must meet certain
didactic requirements. Inspection and control must be systematic and continuous. Failure
to comply with this requirement will lead to poor student attitudes toward learning and
a negative impact on knowledge quality.

Knowledge evaluation is of an individual nature. Each student should know which
knowledge, skills and abilities are being evaluated. The state of readiness to respond to
the educator's questions and tasks is only when knowledge testing and evaluation have
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become an integral part of the learning process.

The knowledge, skills and abilities of the learner are reviewed and assessed from the
standpoint of implementation of the state curriculum.

The following five basic principles are the foundation of the evaluation system:

* motivation for learning objectives;
authenticity;
fairness;
reliability;
convenience.

When designing any evaluation system, the evaluation tasks are required to be within
the context of the given learning content. When designing an assessment, you should
always consider the following two questions:

1. Authenticity. Assessment assignments or tests that are intended only for learning
outcomes are valid. It should focus on the outcomes in the field of knowledge and skills
that need to be evaluated.

The learner should be provided with valid and reliable information on the progress
made. It is necessary to use methods that allow the learner to measure the acquired
knowledge, skills and abilities as well as personal qualities.

The assessment system should be aligned with the learning objectives, as well as the
students' prior knowledge of the conditions and objectives of the assessment. Students
should be given assignments of the same complexity and scope.

2. Reliability. Various methods can be used to evaluate results. However, the key to
choosing these methods is reliability. For the method to be reliable, evaluation must be
based on reliable and accurate information. This includes how reliable the task or test is
to control learning objectives.

First of all, the result should be clear to others. Each result should be written in a
simple and understandable language, indicating what the student should be able to do
- even a person unfamiliar with this area of knowledge and skills should understand what
is required of the students.

* ¥ X %
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XORUIIY TILDA OG'ZAKI NUTQNI RIVOJLANTIRISHDA INNOVATSION
TEXNOLOGIYALARNING ROLI

Annotatsiya. Ushbu magqolada chet tilini o'rganishda kommunikativ ko nikmani, ya'ni
ogzaki nutqni qay tarzda rivojlantirish usullari bayon etilgan. Bunda innovatsion
texnologiyalarning roli va samaradorligi qayd etilgan. Og7Zzaki nutqni rivojlantirishda
o'yinli texnologiyalarning va muammoli vaziyat usullarining qo'llanilishi keltirilgan.

Kalit sozlar: chet tili o'rganish ko nikmalari, kommunikativ kompetensiya, ogZzaki
nutq, zamonaviy metodlar, muammoli vaziyat, o qituvchining roli, o'quv materiali talablari,
ogzaki nutgning o'yinli texnologiyalari.

Bilamizki, ilm-fan taraqqiyoti insoniyatning ijtimoiy taraqqiyot rivojini tashkil etadi.
Bunga erishishda xorijiy tillarning o'rni kattadir. Hech kimga sir emaski xorijiy tillarni
bilish boshga madaniyat vakillari bilan hamkorlikda muloqot qilish va ma'lumot almashinish
vositasi hisoblanadi. Bunga asosan chet tili fani sohasi sifatida shaxsning bunyodkorlik va
mantiqiy sifatlari rivojlanishi vazifasini bajaradi, chet tilini muloqot darajasida bilish
xorijily mutaxassislar o'rtasida ishchan mulogot o'rnatish imkonini beradi. Til bilish
cheklovlarining oldini olish, ishga joylashish imkoniyatlari va chet davlatlarda ta'lim
olish, ta'lim almashinish, malaka oshirish imkonini yaratadi.

Bugungi kunda dunyo bo'ylab xorijiy tillarni o'gitishda, xususan fransuz tili darslarida
til ko'nikmalari integratsiyasidan unumli foydalanish dolzarb masalalardan biri hisoblanadi.
Shu tufayli ayni vaqtda amalda bo'lgan fransuz tili ko'nikmalarini (tinglab, ko'rib tushunish,
0'qib tushunish, yozish va gapirish ko'nikmalarini) birlashtirgan holda o'qitishning usul
va uslublariga nazar tashlab undagi afzalliklar, amalda qo'llashimiz mumkin bo'lgan
ayrim o'zgartirishlar va yo'nalishlar haqida to'xtalamiz. O'qituvchi og'zaki nutqni oshirishda
talabalarning bilim orttirish faoliyatini shunday tashkil etishi lozimki, talabalar dalillarini
tizimli tahlil etish asoosida intellectual giyinchiliklarni mustaqil hal eta olsin, xulosa
chiqarish va umumlashtirishni bajarsin, qonuniyatlarni ifodalasin, olgan bilimlarini yangi
vaziyatda qgo'llay olsin. Bunday og'zaki nutqni oshirishda talabalarda bilimlarni mustagqil
olish, farazlarni oldinga surishva ularni isbotlash yo'li bilan agliy faoliyatning yangi
usullarini toppish, bilimlarni go'llash, ko'nikmalarni yaratish, diqqat va tasavvurni
rivojlantirish qobiliyatlari shakllantiriladi.

Hozirgi zamonaviy metodlar orasida eng ilg'or va samaralisi aynan shu kommunikativ
metod bo'lib, u boshga metodlarni rad etmaydi, balki ularning hamkorligiga asoslanadi,
ularning barcha ilg'or va foydali jihatlarini umumlashtirib, ularni chet tilida muloqot olib
borishga yo'natiradi.

Umumiy holda, bularning barchasi bilim orttirish faoliyatini rivojlantirishga
ko'maklashadi. Og'zaki nutqni oshirish texnologiyasining asosiy vazifasi - talabalarning
bilimlar tizimini va aqliy faoliyat usullarini samarali o'zlashtirishlariga yordam berish,
olgan bilimlarini yangi vaziyatlarda ijodiy qo'llay olish, o'quv muammolarini yechish
ko'nikmalarini hosil gilish, mustaqil bilim orttirish qobiliyatlarini o'rgatishdan iborat.
Muammoli og'zaki nutgni oshirishda muammoning murakkabligiga talabalarning bilim va
mahoratlari darajasi, vaziyat va yechimlarni izlash ko'nikmalari, didaktik zarurligiga
garab o'gituvchi va talaba o'rtasidagi o'zaro harakatlar uch darajada bo'ladi:

- Birinchi daraja - o'qituvchining o'zi muammoni qo'yadi, uni ifodalaydi va talabalarni
muammoli vaziyatni yechish yo'llarini mustaqil izlashga qaratadi;
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- Ikkinchi daraja - o'gituvchi muammoli vaziyatni fagat yaratadi, talabalar esa
muammoni mustaqil ravishda ifodalaydi va uni hal etadi;

- Uchinchi daraja - o'qituvchi talabalarni muammoli vaziyatga faqat keltiradi, ularni
mustaqil izlash, qidirish faoliyatiga yo'naltiradi, bu faoliyatga rahbarlik giladi va natijalarni
baholaydi, talabalar esa muammoni mustaqil ravishda anglab tushunib oladi, uni ifodalaydi
va yechish yo'llarini qgidiradi.

O'quv muammolarini qo'yish jarayonini yengillashtirish uchun quyidagi qoidalarga
amal qilish zarur:

" Muammoni yechish yo'li bilan o'zlashtiriladigan yangi bilimlar bilan bevosita
bog'lig bo'lgan, ilgari o'zlashtirilgan bilimlarni yuzaga chigarmasdan turib, muammoni
go'yish mumkin emas;

" Muammoli topshiriglarni tashkil etishda avval talabalrning sabab-ogibat o'rtasidaligi
bog'lanishlarni aniglash usullarini bilishlariga ishonch hosil qilish kerak;

" O'qgituvchi talabalar darajasiga mos va ular tushuna oladigan muammolarni qo'yishi
kerak;

" Muammoni samarali yechish uchun uni to'g'ri ifodalay olish lozim.

Bu qoidalarni bajarish o'quv materiali mazmunining o'ziga xos xususiyatlari bilan
bog'lig. Bu goidalar o'quv materialining tarkibi va mantiqiy tuzilishiga gator talablarni
go'vadi. O'quv materialida quyidagilar bo'lishi lozim:

1. Yangilik elementlari - yangi tushunchalar, belgilar, hosalar, bog'lanishlar, harakat,
ish usullari va boshqalar;

2. Ma'lum va yangi bilimlar o'rtasida garama-qarshiliklar - biri boshqgasini inkor
giladigan, ziddiyatlu faktlar, savollar;

3. O'quv materiali pedagogic nazariyaga mos holda mantiqiy adekvat bayon etilgan
bo'lishi lozim.

Muammoli og'zaki nutgni oshirish texnologiyasi ta'lim jarayonini amalga oshirishda
universal vosita hisoblanadi. Bu texnologiya talabalar vaziyatli masalani izlash faoliyatiga,
muammoni ifodalash, va yechishga tayyorlangandagina samarali bo'ladi. O'qituvchi biror
og'zaki nutgni oshirish texnologiyasini yoki ularning birikmasini tanlar ekan, darsning
magsadi, o'quv materialining mazmun, auditoriya xarakteri va uning tayyorlik darajasiga
asoslanishi lozim.

Og'zaki nutgning o'yinli texnologiyalari - bular talabalrning o'qishini faollashtiruvchi
va jadallashtiruvchi texnologiyalardir. Bu texnologiyalar asosida o'qish maqgsadi va unga
mos pedagogic natija aniq go'yilgan, talabalrning o'gish faoliyatini rag'batlantiruvchi
o'yinli usullar va vaziyatlarni o'z ichiga olgan pedagogic o'yin yotadi. Avvallari xorijiy tilni
o'qitishning natijasi undagi turli xil qoidalarni yodlash, o'rganilayotgan tilning nazariy
jihatlarini mukammal bilish, bir so'z bilan aytganda, matematika, fizika va kimyo singari
tabiiy fanlarga o'xshab ma'lum bir formula va qonun-qoidalarga asoslangan holda tadbiq
qgila olish qobiliyati bilan belgilanar edi. Ammo hozirgi kunda xorijiy tilni o'qitishda har
ganday "formula" larga asoslanishdan yuqori pog'onaga ko'tarilib, uni o'rgatishdan asosiy
magqgsad muloqotga kirisha olish qobiliyati (la comp?tence communicative) ni shgkllgntirish
hisoblanadi. Chunki tilning imkoniyatlari cheksiz, uni tinglovchilarga yetkazishusullari
son-sanogsiz, uni ma'lum bir qolipgasolish so'zlovchining imkoniyatlarini chegaralash
bilan barobar.
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"BOBURNOMA"NING JAHON TAMADDUNIGA KIRIB
BORISHIDA TARJIMANING O'RNI

Annotatsiya. Ushbu maqgolada O'rta asr Sharq madaniyati, adabiyoti va she'riyatida
07iga xos o'rin egallagan adib, shoir va olim bo'lishi bilan birga yirik davlat arbobi va
sarkarda vatandoshimiz Z. M. Bobur hayoti va uning adabiy boy merosi haqida so’z yuritiladi.
Shu bilan birga uning shoh asari bo'lmish "Boburnoma" ning jahon adabiy merosiga
qo'shgan hissasi ham o'rganilgan va tahlil etilgan.

Vatandoshimiz Zahiriddin Muhammad Bobur - yirik davlat arbobi, ulkan bir sulolaning
asoschisi, iste'dodli, tengi yo'q sarkarda, tarixchi, ruhshunos, adolatli hukmdor, noziktab
shoir, tarjimon, etnograf va geograf olim va ko'p mamlakatlar bilan igtisodiy-siyosiy
alogao'rnatishgaharakat qilgan, yaxshiginatadbirkor, diplomat edi.Z.M.Bobur O'rta
asr Sharq madaniyati, adabiyoti va she ‘riyatida o' ziga xos o'rin egallagan adib, shoir va
olim bolishi bilan birga yirik davlat arbobi va sarkarda ham edi.

"Uzoq tarixiy jarayon davomida xalqimiz dunyoga ko'plab ajoyib ilm-fan, san"at va
adabiyot namoyandalarini yetkazib bergan. Buyuk ajdodlarimiz yaratgan ilmiy, badiiy,
gomusiy asarlar necha ming yillardan buyon turli xalglar tomonidan mutolaa gilinmoqda,
avaylab, e zozlanib asrlardan asrlarga o'tib kelmoqda, o'nlab tillarga tarjima etilib, iste dodli
kotiblar tomonidan ko'chirilib, mohir musavvirlar, nagshlarning mo‘yqgalami bilan
ziynatlanib, insoniyat tafakkurini boyitmoqgda, odamlarga ma'naviy zavq-shavq
bag ishlamoqgda" (3).

Charxning ne-ne jabru balolarini tortgan, "ahli jahondin yaxshilik"ni kam ko'rgan,
"shahanshoh shoir"imiz barakali ijod qildi va o'zidan katta boy ilmiy adabiy meros
goldirdi.

Uning galamiga ansub "Boburnoma", "Aruz risolasi", "Boburiy xati", "Mubayyin",
"Volidiyya risolasi" (tarjima), "Musiqa ilmi", "Harb ishi" kabi bir gator ilmiy va badiiy
barkamol asarlari jahon adabiyoti, madaniyati va san'atini rivojlantirishda beqiyos hissa
bo'lib gqo'shildi.

Hech shubhasiz, ular ichida eng sarasi, dunyo ahlini lol qoldirgan,
buyuk"Boburnoma"dir.

"Boburnoma" Afg'onistondan Olmoniyagacha, Turkiyadan Fransiyagacha, Italiyadan
Ispaniyagacha, Hindistondan Buyuk Britaniyagacha, gadim Turkistondan Rossiyagacha,
Pokistondan Xitoygacha, O'zbekistondan Yaponiyagacha, dunyoning 30 dan ortiq
mamlakatiga tashrif buyurgan, turli tillarga to'liq va parchalar holida tarjima qilinib,
gayta-gayta nashr etilgan besh asrlik noyob adabiy-tarixiy yodgorlikdir.

Professor G'aybulla-as-Salom ta'biri bilan aytganda "dunyoda hech bir fotihu jahongir
tillarda bunchalik doston bo'lgan emas"(5).

Evropa va Sharq olimlarining uzviy ravishda e tiborini qozonib kelayotgan "Boburnoma"
XV asrning ikkinchi yarmidayoq forschaga o'girilgan bo'lsa, XIX asrga kelib uning
ingliz, nemis va fransuz tillariga tarjima qilinishi yevropa olimlarini junbushga keltirdi.
G arbiy Yevropada Bobur ishlariga u yoki bu tarzda murojaat etmagan yirik shargshunos
juda ham kam qoldi.

Inglizlar bu manbani uzoq yillar davomida kuzatdilar, lug'atlar tuzdilar va katta
muhabbat bilan o' rgandilar. Chunonchi, Jon Leyden 1804-1805-yillarda "Boburnoma"
go'lyozmalarini bevosita turkiy asliyatdan o' rganishga kirishdi.

Jon Leyden boshlagan ishni uning vafotidan so'ng u bilan bir vaqtda asarni forscha

Mait | 2020 |2-kucm TolKeHT
356



"3AMOHABUM TABJUMJIA PAKAMJIA TUSUMJAPHU KYJUIAIIL: ®WUJIOJOTAS BA NEJATOTAKA ,,@

@

COXACHJIA 3AMOHABMIT TEHJIEHIIASJIAP BA PUBOXJIAHUII OMWJUIAPH" b

@®

tarjimasidan o girishga kirishgan Vilyam Erskin poyoniga yetkazib, tarjimani 1826 yilda
chop ettirdi. Bu tarjima 1921yil Dublin universitetida arab, fors tillari va Xindiston tarixi
bo‘yicha professor janob Lyukas King tomonidan taxlil va talgin qilinib, "Memoirs of
Zehir-ed-din Muhammed Babur" (Zahiriddin Muhammad Bobur esdaliklari) nomi
bilan yana chop ettirildi (2).

Ikkinchi tarjima Anetta Susanna Beverij (Annette Susannah Beveridge) xonim galamiga
mansub. U oz umr yo ldoshi, ulkan sharqshunos olim Xenri Beverij (Henry Beveridge)
ko'magida 1899-yildan manbalarni o'rganishga kirishib, 1905 yildan tarjimani chop
ettira boshlagan va 1922-yilda yahlit holda bosmadan chigargan.

Uchinchi tarjima esa AQSh Xarvard universitetining professori Viler Tekston (Wheeler
M. Thackston) nomi bilan bog'liq bo'lib, u 1996yilda AQSHda, Oksford universiteta
nashriyotida chop etilgan.

Ko rinadiki, sal kam ikki asr davomida inglizzabon ilm-fan arboblari "Boburnoma"ni,
"Boburnoma" esa Buyuk Britaniya bilan AQSH va dunyodagi ingliz tilida so"zlashuvchi
boshga ko'plab mamlakatlarni kashf etmoqda. Shunga garamasdan, "Boburnoma"
tarjimachiligida xanuz kemtiklar, nugsonlarning takrorlanishi uchrab turibdi. Tarjimaning
mukammal bolishi "Boburnoma" faqat ilmiy, lug aviy-istiholiy, badiiy tomondangina
emas, balki endilikda asarning o'z tabiatidan kelib chiqgan holda tarixiy, etnografik,
tilshunoslik va adabiyotshunoslik nuqtai nazaridan tortib, ushbu memuar tarjimasida
muallifning ruhiy kechinmalari qay darajada berilganiga qadar chuqur tadqiq qilishni
taqozo etadi.

Bugungi o' zbek tarjimashunoslari oldida turgan katta vazifalardan biri asarning turli
tillardagi tarjimalarini giyosiy-tiplogik va lingvistik nuqtai nazardan tahlil etishdir. Bu
ishlar "Boburnoma"ning jahon ilm ahli tomonidan chuqur o'rganish sirlarini ochib
berish bilan asarning badiiyati va lirik mahobatini xorijiy tillarda ganchalik aks etganini
ilmiy tahlil etish imkonini beradi.
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ESHITISHIDA NUQSONI BO'LGAN BOLALAR TALAFFUZINI
SHAKLLANTIRISH METODLARI

Annotatsiya

Mazkur maqolada eshitishida nugsoni bo'lgan bolalar talaffuzini shakllantirish, tovushlar
ustida ishlashga doir metodlar yoritilgan.

Shuningdek, eshitishida nugsoni bo'lgan bolalarga ixtisoslashtirilgan maktab-internatlarda
talaffuzni shakllantirish, uning sifat va samaradorligini oshirishga doir yondoshuvlar aks
ettirilgan.

Tayanch iboralar: nutqiy material, talaffuz, ta'lim metodlari, maxsus usul va vositalar,
korreksiya, shakllantirish, eshituv-ko'ruv, daktil nutqi.

Jahonda jismoniy yoki ruhiy rivojlanishida nugsonlari bo'lgan bolalarni o'qitish,
tarbiyalash va ijtimoiylashtirish masalasi ilmiy jamoatchilik tomonidan keng tadqiq etib
kelinmoqda.

Shu nuqtai nazardan kelib chigqan holda eshitishida nugsoni bo'lgan bolalarning
talaffuzini shakllantirish o'ta muhim masalalardan hisoblanadi.

Ma'lumki, eshitish analizatorining buzilishi (birlamchi nugson) nutqning rivojlanishiga
(ikkilamchi nugson) va ushbu nugsonlar bilan bog'liq bo'lgan boshga funksiyalarning
(ko'rish gobiliyati, fikrlash, digqgat, xotira) buzilishiga yoki o'ziga xos tarzda rivojlanishiga
olib keladi.

Eshitishida nugsoni bo'lgan bolalarga ixtisoslashtirilgan maktab-internatlardagi ta'lim
va tarbiya tizimi ko'p jihatdan bu tofidagi shaxslarning ijtimoiy moslashuv darajasini
belgilaydi.

Eshitishida nugsoni bo'lgan bolalarni talaffuzga o'rgatishning yana bir muhim vazifasi
- og'zaki nutgini mulogot quroli sifatida rivojlantirish uning aniq va ravonligiga erishishdan
iborat. Eshitishida nugsoni bo'lgan bolalarga ixtisoslashtirilgan maktab-internatlar va maxsus
maktabgacha ta'lim muassasalarida qabul gilingan analitik-sintetik metodning xususiyati
uning konsentrik xarakterga ega ekanligidir.

Bunday yondashuv mulogot uchun kerakli bo'lgan nutqiy materialni tez o'zlashtirish
imkonini beradi. Pedagog tomonidan so'zlarni sinxrom daktillash va og'zaki gapirish,
o'quvchilarni og'zaki - daktil so'zlashishga undash, diqggatini nutq harakatlariga, nutqning
tempiga, uni eshitish yordamida qabul qilishga yordam beradi, ovoz kuchaytirgich
apparatlaridan foydalanish bolalarning artikullyatsion apparatini faollashtiradi. [5]

Kar va zaif eshituvchilar jamiyatning ijtimoiy-maishiy va ijtimoiy faoliyatiga to'lagonli
kirish uchun og'zaki nutqni o'zlashtirishlari lozim.

Kar va zaif eshituvchi bolalarning eshituv idrokini rivojlantirishda asosiy vazifalar
quyidagilardan iboratdir:

- ularning eshitish qoldig'ini rivojlantirish;

- shu asosda yangi eshituv-ko'ruv negizini og'zaki nutqida sifatli idrok etish;

- tovushlar haqidagi tushunchalarni boyitish, tashqi sharoitdagi tovushlarni anglashni
o'rgatish.

Mana shularni e'tiborga olgan holda eshitishida nugsoni bo'lgan bolalarning talaffuzini
shakllantirish ishlari amalga oshirilsa magsadga muvofiq bo'ladi.

Maxsus pedagogik adabiyotlarda kar va zaif eshituvchi bolalarning talaffuzini
shakllantirishga doir bir gator yondashuvlarni ko'rishimiz mumkin.
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Xususan, F.F.Rau, N.F.Slezina, N.D.Shmatko, E.I.Leongard va boshqalar
tadqgiqodlarida eshitishida nugsoni bo'lgan bolalarning talaffuzni rivojlantirish qonuniyatlariga
asoslanib, ularning talaffuzini shakllantirish usullarini keltirib o'tgan. [1], [4], [6], [3].

Shuningdek, I.A.Denisova boshlang'ich maktab yoshidagi eshitish qobiliyatini yo'qotgan
o'quvchilar talaffuzini shakllantirishda differensial yondashuvga asoslanib, korreksion
yordam modelini joriy etish samarali ekanligini ta'kidlaydi. [2]

Bizning fikrimizcha, zamonaviy maktab hamda maktabgacha ta'lim muassasalarida kar
va zaif eshituvchi bolalar talaffuzini shakllantirishda daktil nutqi bilan birga olib borilishi
zarur.

Bunday yondashuv muloqgot uchun kerakli bo'lgan nutqiy materialni tez o'zlashtirish
imkonini beradi. Pedagog tomonidan so'zlarni sinxrom daktillash va og'zaki gapirish,
o'quvchilarni og'zaki-daktil so'zlashishga undash, diqqgatini nutq harakatlariga, nutqning
jarangiga, uni eshitish yordamida qgabul gilishga yordam berasa, ovoz kuchaytiruvchi
apparatlaridan foydalanish esa bolalarning nutqini faollashtiradi.

Maktab yoshidagi (tayyorlov sinflarida) o'quvchilar 17 asosiy fonemalarni aniq
talaffuz etishi lozim. Asosiy tovushlarga A, O, U, E, I unlilari va P, T, K, F, S, Sh, X,
V, M, N, L, R undoshlari kiradi.

Mazkur asosiy tovushlar atikulyatsion jihatdan bir-biridan farq qiladi va boshqa
tovushlarni o'zlashtirishga nisbatan bu tovushlarni o'zlashtirish ancha yengil hisoblanadi.
Tovushlar munosabati bo'yicha asosiy tovushlarga kirmagan tovushlar asosiy tovushlarga
mos ravishda so'zlarda vaqgtinchalik boshqga tovushlarga almashinadi.

Asosiy fonemalar | A| O |U|E| 1 |P|T| K |F| S |Sh|X|V|M|N|L|R
o Q
Almashtiriladigan o v BIDIG V4 | H
fonemalar G Ch

Ushbu korreksion-pedagogik mashg'ulotlar dars va darsdan tashqari paytlarda ikki
yo'nalishda olib boriladi:

birinchisi - o'quvchilarning eshitish qobiliyatini rivojlanitirish bo'yicha individual
mashg'ulotlar va barcha darslarda doimo ovoz kuchaytiruvchi apparatlardan foydalaniladi.
O'quvchilar o'gituvchining ularga garata aytgan nutqini eshitib ko'rish orqgali materialning
alohida gismini fagatgina eshitish orqali qabul qiladilar. Og'zaki nutgni gabul qilish
imkoniyati o'quvchiga u yoki bu ma'noda taqlid gilishga ruhsat beradi;

ikkinchi asosiy yo'nalishi - talaffuzga o'rgatishning maxsus to'g'ri yo'naltirilgan ta'limi.
Ushbu ta'lim individual va frontal mashg'ulotlar shaklida olib boriladi. Bu mashg'ulotlar
mazmuni, talaffuz malakalarini shakllantirish vazifalari bilan belgilanadi.

Frontal shakliga talaffuzga o'rgatish darsi va fonematik mashgqlar kiradi.

Individual shakliga - talaffuzga o'rgatish bo'yicha maxsus individual mashg'ulotlar,
eshitish gobiliyatidan foydalanish va uni rivojlantirish mashg'ulotlari kiradi.

Bularning barchasi eshitishida nugsoni bo'lgan bolalarning labdan o'qish malakasini
shakllantirishning to'g'ri yo'naltirilgan va tizimli ishni olib borish uchun qulay imkoniyatlar
yaratadi. Labdan o'qishga o'rgatishning asosiy vazifasi bolalarda atrofdagilar bilan mulogat
jarayonida og'zaki nutgni eshituv-ko'ruv qobiliyatini rivojlantirishdan iborat.

Eshitishida nugsoni bo'lgan bolalarning talaffuzga o'rgatish asosiy vazifasi - og'zaki
nutqini mulogot quroli sifatida rivojlantirish uning aniq va ravonligiga erishishdan iborat.

Shu kabi vazifalarning bajarilishi eshitishida nugsoni bo'lgan o'quvchilardagi ikkilamchi
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bo'lgan nutqiy nugsonni bartar etuvchi korreksion ish mazmunini takomillashtiradi,
samaradorligini oshirishga xizmat giladi.
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DISTANT COACHING AS AN INNOVATIVE MEANS OF
TEACHING ENGLISH

Annotation. Coaching has become one of the main aspects in language teaching. As the
digital technology reached its peak, online language coaching has been put into practice.
This article briefly discusses the differences of using the coaching in both traditional and
online language classes. Moreover, the article deals with both the positive sights and the
drawbacks of using distant language coaching.

Key words: distant coaching, innovative tools, traditional teaching, face-to-face
interaction, moodle.

It is obvious that coaching technology has been used in teaching foreign languages as
well as other various spheres in order to derive more effective results. Coaching, as a
means of teaching English language, lies in cooperation of both two participants of the
lesson including the teacher, as a language coach and the learner. If the teacher acts as
a mentor in a language classroom, yet he imposes the learner to accept his own ideas
about learning English, in this case, he is not a language partner anymore. Effective
coaches listen actively, strive to continue to improve their observation and record-
keeping skills, and develop ways to measure the quality of their coaching [2]. The main
aims of using coaching technology in a language classroom are the followings:

- expanding inner potential of the student;

- developing personality through delegating responsibility;

- increasing high level of responsibility and perception in each learner;

Language coaching is now available in different forms, such as traditional coaching or
online, in other words, virtual coaching. There are both positive and negative sides of
using these two types of coaching in teaching English. Initially, it would be better to
mention about the benefits and drawbacks of traditional language coaching. Traditional
language coaching involves a coach, a certain physical facility and a group of students
that gather at this place during specific time. Thus, it means that the language coach and
the learner should be physically available during the lesson. In traditional coaching there
is, normally, face-to-face interaction during the language classroom. Furthermore,
traditional coaching urges the coach to be more to be more active and diligent as the
coach has to work with a number of learners at the same time. Additionally, during the
traditional lessons assignments and usually tests tend to be paper-based.

In terms of the virtual coaching, it can be said that it does not require a certain place
or time for both language tutor and the students. From this statement, we can easily
infer that distant coaching is more flexible as it only requires good internet connection
and any type of the digital gadgets. Additionally, online tutor has the opportunity of
working with the whole group or separately with certain learners which means that the
language learning process can be scheduled taking into consideration each student's
state and time. For instance, if the half of the group are busy at a certain time, they have
a chance of deferring their lesson for another day.

As it is mentioned, while teaching process the teacher who is using coaching technology
in a language classroom can be called as a language couch. In order to achieve high
results from couching technology, the teacher should have the following responsibilities:
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- supporting the learners to reveal their attitude as language learners, in other
words, making them notice their own potential; -
helping each student to find out, understand what he intends to reach, and discover his
primary goals as a language learner;

- encouraging self-development of the student and making him be more responsible.

It should be mentioned that online language coaching is usually held with the
implementation of special platforms that are used teaching. Online teaching tools like
Moodle, Google classroom, Zoom are the main platforms which are currently used by
both language teachers and learners across the globe. In Uzbekistan, among the above
mentioned platforms, Moodle is widely used by high educational establishments.
Samarkand State Institute of Foreign Languages can be one of the bright examples of
the Universities that use Moodle platform as a means of teaching languages. The way that
the students are taught in Moodle is has the elements of distant coaching as the educators
mostly give instructions to their students and the students mostly work independently on
his languages aptitudes. As it is obviously known, the main pros of an online
coaching is that both the coach and the students do not waste their time by commuting
to a certain place as they can use their remote digital gadgets everywhere. The researches
show that learners who have distant coaching lessons control themselves more than the
learners who normally take traditional courses. In distant learning, students are more in
charge of their study and results which makes them be more self-disciplined.

On the other hand, distant learning also has some negative sides. Mainly, the
implementation of the gadgets occasionally create some problems. Because not all of the
learners have the opportunity of using up-to-date devices. For instance, students who
live in suburban areas may face some difficulties due to the bad internet connection.
In order to reach high goals and making teaching process more effective the following
tasks should be carried out by the authority and the teachers:

-implementing diagnostic techniques and monitoring educational process that allow
to predict changes in teaching process;

- using innovative programs and technologies which allow to measure and predict the
development of students’ communicative skills;

- mastering the usage of innovative methods and technologies that are crucial to teach
English online.

To sum up, the advantages of the implementing virtual coaching in teaching English
can not be fully ignored due to the reason that some exam results have shown the distant
learner can get better knowledge and develop their communicative skills faster than
the students who are taught traditionally. That is the reason why most of the top
universities are offering more online language courses.

In Proceedings of the Distance Education Conference, Portland, Oregon.
Gunawardena, C.N. & Mclsaac, M.S. (2004). Distance Education. In D.H. Jonassen
(Ed.), Handbook of research for educational communications and technology (2nd
edn), Mahwah, NJ: LEA In Proceedings of the Distance Education Conference, Portland,
Oregon. Gunawardena, C.N. & Mclsaac, M.S. (2004). Distance Education. In D.H.
Jonassen (Ed.), Handbook of research for educational communications and technology
(2nd edn), Mahwah, NJ: LEA In Proceedings of the Distance Education Conference,
Portland, Oregon. Gunawardena, C.N. & Mclsaac, M.S. (2004). Distance Education. In
D.H. Jonassen (Ed.), Handbook of research for educational communications and
technology (2nd edn), Mahwah, NJ: LEA In Proceedings of the Distance Education
Conference, Portland, Oregon. Gunawardena, C.N. & Mclsaac, M.S. (2004). Distance
Education. In D.H. Jonassen (Ed.), Handbook of research for educational communications
and technology (2nd edn), Mahwah, NJ: LEAIn Proceedings of the Distance Education
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"TARIXI RASHIDIY"DA JOMIY TALQINI

Annotatsiya. Ushbu maqgolada Muhammad Haydar mirzoning "Tarixi Rashidiy”
asaridashoir va mutafakkir Nuriddin Abdurahmon Jomiy hagqgida so'z boradi.
AsardagiJomiyninghayoti va adabiy merosi, insoniylik fazilatlarihagida munosabat
bildirilgan o'rinlar maqolada tahlilga tortilgan.

Kalit soZlar: ijodkor, badiiy mahorat, adabiy muhit, adabiy meros, ijod ahli,tasavvuf
ahli.

XVI asrdagi Xuroson, aynigsa, Hirotdagi adabiy jarayon shu davrga gqadar mavjud
bo'lgan ilmiy-adabiy an'analarni uzluksiz tarzda davom ettirish bilan bir qatorda ijtimoiy-
siyosiy hayotdagi o'zgarishlar va vogealar, badiiy-estetik qarashlardagi ma'lum siljishlar
tufayli o'ziga xos xususiyat va tamoyillarni ham ifoda eta olgan. Bu davr adabiy muhiti
xususiyatlari, uning asosiy tamoyillarini belgilashda muhim bo'lgan gimmatli fikr-
mulohazalarga boy bo'lgan tarixiy, esdalik tarzda va manogqiblar yaratilgan. Shular jumlasiga
Muhammad Haydarmirzoning "Tarixi Rashidiy" asarini ham kiritish mumkin. O'rganish
jarayonida shunga amin bo'ldikki, "Tarixi Rashidiy"da Hirot adabiy muhitiga doir keltirilgan
dalillar, manzaralarning ko'p yangi ma'lumotlarni bilib olish mumkin. Asarda adabiy
jarayon shudavrga gadar mavjud bo'lgan ilmiy-adabiy an'analarni uzluksiz tarzda davom
ettirish bilan bir gatorda ijtimoiy-siyosiy hayotdagi o'zgarishlar va vogealar, badiiy-
estetik qarashlardagi ma'lum siljishlar tufayli o'ziga xos xususiyat va tamoyillarni ham ifoda
etgan.

"Tarixi Rashidiy" tazkira asar bo'lmasa-da unda Muhammad Haydar mirzo o'zidan
oldin yashagan va o'z davrida ijod gilgan Mavlono Abdurahmon Jomiy, Mir Alisher
Navoiy, Ahmad Suhayliy, Husayn Ali Jaloyir-Tufayliy, Osofiy, Ohiy, Hiloliy, Binoiy,
Sayfiy kabi shoirlar ularning ijodi haqida gimmatli ma'lumotlarni berib adabiy
portretlarini yaratadi, ularning ijodiy mahoratiga munosib baho beradi.

"Tarixi Rashidiy" asari muallifi Muhammad Haydar mirzo o'sha jannat misol
zamonda yashagan buyuk shoirlardan Mavlono Abdurahmon Jomiyning hayoti va ijodi
to'g'risida ham ancha ma'lumot berib o'tgan. Muham mad Haydarmirzo Jomiyni
"Musulmon dunyosining nuri va shayxulislomi Hazrat Mavlono Abdurahmon Jomiy"
deb ataydi. (1, 276)

Uning yozishicha, Jomiy barcha buyuk avliyo va yuksak darajali murshidlar ichida
Sulton Husayn davrida eng avvalgisi, eng yuqori darajadagisi, eng bilimlisi edi. U
insonlar iftihori, shayxul islomi, musulmon jamoasining va umuman, dinning sho'lavor
chirog'i edi. Jomiy mavlono Sa'didin Koshg'ariyning muridi bo'lgan. Sa'didin Koshg'ariy
Shayx Habibning qo'lida yosh bolaligidan boshlab tarbiya olgan. So'ngra Jomiy Xoja
Ubaydulloh bilan do'stlashdi. Jomiy yoshlikdan bilim olmoqqga intilar edi. Oxiri kelib
Sulton Shohruh hukmdorligi davridaXurosondagi eng yuksak darajadagi olimlarning
birinchisi bo'ldi. Mavlono Jomiy birinchi she'rlar to'plamini o'sha vaqtda tuzgan. Undagi
she'rlarda ko'p go'zallar tasviri berilgan. Sadidin Koshg'ariy bilan murshid va murid
darajasida ekanida Jomiy Hisorga safar giladi. Makka va Madinada ziyoratda bo'ladi. U
ikki bor Movarounnahrga borib, Xoja Ubaydulloh bilan uchrashadi. Jomiy kamgap
odam edi. Agar gap gapirsa, albatta, hazil va o'tkir fikrli gap aytar edi. Jomiy murid
tutmas edi. MavlonoAbdulg'ofur Loriy - Jomiyning shogirdi. Bir kun ustozga debdi:
"Mening vaqtim muttasil o'quvchilarim bilan o'tadi. Shuning uchun siz buyurgan mo'tabar
vazifalarni bajarmoqga imkon topaolmayapman. Nima qilganim tuzukdir". "Siz, - deb
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javob beribdi Jomiy, - Odamlarni o'zingizdan uzoqlashtirmangiz. Har gqanday sharoitda
ham o'z ishingizni davom ettiravering. Men bugun ertalab namozga bordim. Shunda
"Yusuf va Zulaho" dostonimning ikki yuz betini yaratdim. Uyga gaytgach, lozim darslarni
o'gidim. So'ngra o'sha o'ylagan va yaratgan ishlarni qog'ozga qoralama qilib yozib chigdim.
Ha, "Nafohat ul-uns"ning bir bo'lagini yozdim. Biror dagiga ham o'ylaganlarim fikrimdan
nari ketgani yo'q. Qalam esaodatdagiday ishlashda davom etar edi. Siz o'z ishingiz bilan
shug'ullanavering. Lekin odamlarni o'zingizdan chetlantirmang”.

Jomiy 898-hijriy, 1492-milodiy yildaolamdan o'tgan. Olim va ijodkorlar uning vafotiga
"ash'ori dilfireb" deb tarix tushirgan ekanlar. Shundan keyin Mirzo Haydar Jomiyning
asosiy asarlarini sanab chiqgan. Ular "Shavohid an-nubuvvat", "Nafahat ul-uns", "Haft
avrang" ("Yetti taxt") - yetti kitobdan iborat she'riy asar, "Sharhi qofiya", "Sharhi
Mullo" nomi bilan mashhur, qirq hadisning nazmiy sharhi - "Arba'in", "Lavhiy", "Sharhi
Lama'ot", "Sharhi Fusus al-hikam", "Sharhi mimiyai xamriyai ibn Fariz" ("Ibn al
Farizning "mim" qofiyali "May" qasidasi sharhi"), "Sharhi ruboiyot”, uchta devon,
"Risolayi muammo va insho" va boshqalari bo'lib, ularni mavlonoAbdulg'afur Loriy
"Nafohat ul-uns" sharhiga go'shimchada keltirilgan va bular odamlar orasida mashhur
asarlardir (1, 282).

Asardagi adabiy jarayon shudavrga gadar mavjud bo'lgan ilmiy-adabiy an'analarni
uzluksiz tarzda davom ettirish bilan bir gatorda ijtimoiy-siyosiy hayotdagi o'zgarishlar va
vogealar, badiiy-estetik qarashlardagi ma'lum siljishlar tufayli o'ziga xos xususiyat va
tamoyillarni ham ifoda etgan.

Muhammad Haydar mirzoadabiy muhitini yaratar va tasvirlar ekan, har bir ijodkor,
shoir va boshga soha vakillariga o'z nuqgtayi nazaridan kelib chigqan holda munosib
baho beraolgan. XususanHazrat Mavlono Abdurahmon Jomiy hagidagi ma'lumotlaribunga
yagqgol musol bo'laoladi.Bu borada Muhammad Haydar mirzo hech ganday mubolag'aga
yo'l qo'ymagan. Hazrat Mavlono Abdurahmon Jomiyning insoniy fazilatlari, adabiy -
estetik qarashlari va badiiy mahoratiga munosib baho bera olganligining guvohi bo'lishimiz
mumkin.
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THE CHARACTERISTICS OF FACTUALITY AND ACCURACY IN TRUMAN
CAPOTE'S IN COLD BLOOD

Annotation. Truman Capote's aptitude to give real-life accounts the feel and weight of
a fiction piece have flourished the genre in Modern American literature. Even, nowadays,
a half-century after the first ever nonfiction novel, journalists, directors, writers, the people
of arts, generally, all of them, understand and utilize ideas, themes, and techniques made
popular by Truman Capote in our everyday media and literature.

Key words: Truman Capote, documentary, facts, accuracy, In Cold Blood.

The writers usually tried to provide with the implicit aim which main response was
to work in the direction of accuracy, fairness, the fight between justice and injustice,
free speech, objectivity, openness, objectivity, skepticism, originality and creativity in
Modern American literature, especially it is vociferously visible in Truman Capote's
novels. One of the reasonable approaches was that they surely, paid tremendous attention
for the recognition of current events, readerships, and public policies, besides they had
strict responsibility on deadlines and textual discipline and clarity.

On the other hand, novelists relied on informing, educating and entertaining the
readers, simultaneously, influencing on the current problems among the society. Thus,
the usage of various language, symbols, narrative, metaphor, personage, intertextuality
and all other required literary tools, novelists let the readers access to meaning and truth.
Furthermore, writing documentary is a really tough challenge for the writers, due to the
many facts and much information so as they are so messy that they do not yield to the
demands of a story. The search for influential comprehension of obvious facts lead the
writers to obtain the trustful information that could be expressed naturally and free from
rude exaggerations. Literary journalist Tom Wolfe has written followings in his New
Journalism:

The most gifted writers are those who manipulate the memory sets of reader in such
a rich fashion that they create within the mind of the reader an entire world that
resonates with the reader's real emotions. The events are merely taking place on the
page, in print, but the emotions are real. Hence the unique feeling when one is absorbed
in a certain book, 'lost' in it.

According to abovementioned data and knowledge, it may be fruitful in analyzing the
documentary genre its subsequent rapport is mentioned here:

Father of Documentary
novel genre
Truman Capote
In Cold Blood
(1966)
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As in his novel In Cold Blood Capote sees fact as symbols and then portrays them as
such without alteration, in The Armies of the Night Mailer sees a fact, then reveals any
amount of possible symbolic values and according to the symbols he portrays that seeing
and consideration. Approaching differently, Capote portrays life as significant; Mailer
portrays his search for significance in it. Capote presents actual objects in order to
illustrate meaning, while Mailer presents his attempt to elicit meaning upon them.

It is acknowledged that there are several "boundaries of the form" in the documentary
novel genre, including, In Cold Blood:

1. Immersion, or according to Wolfe "saturation" reporting;

2. Structure;

3. Accuracy;

4. Voice;

5. Responsibility;

6. Underlying meaning or symbolism

Undeniably, Capote's aptitude to give real-life accounts the feel and weight of a
fiction piece have flourished the genre. Even, nowadays, a half-century after the first
ever nonfiction novel, journalists, directors, writers, the people of arts, generally, all
of them, understand and utilize ideas, themes, and techniques made popular by Truman
Capote in our everyday media and literature.

A Times reporter also mentioned about the accuracy of the writer and wrote:

"To record real life, (Capote) trained himself for two years in remembering
conversations without taking notes. Friends would read to him, and he would try to
transcribe what he had heard, eventually reaching the point where he was 92 percent
accurate."

As Truman Capote, usually tried to put forward the events which he was really
witnessed himself; with personages, he gives the reader a detailed account of the main
characters' childhood, his writing style was the vital step towards the documentary genre.
In his novel the writer wanted to go a step further: while remaining literally true and
accurate to the record, he was not content to make a work of record. He wanted, desired,
wholly and exclusively, to make of art[] in his writings. He wished and aimed, ultimately,
not the specificity of fiction, which must be content to be itself alone, on the other
hand, to make emblematic human situations for our time which would relieve it of
mere factuality and accuracy.
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FRANSUZ TILI RASMIY-IDORAVIY USLUBIDA XUSHMUOMALALIK
SHAKLIGA DOIR MULOHAZALAR

Annotatsiya. Ushbu maqola muallifning fransuz tili rasmiy-idoraviy uslubida yaratilgan
hujjatlarda aks etadigan xushmuomalalik shakliga doir mulohazalar keltirilgan bo'lib, har
bir tahlil bir nechta misollar bilan dalillangan.

Kalit so'zlar: Rasmiy-idoraviy uslub, xushmuomalalik shakli( formule de politesse),
ierarxiya, leksik tahlil, grammatik tahlil, struktural tahlil.

Fransuz tilida ham rasmiy - idoraviy uslub (le style administratif) juda keng qo'llanilish
sohasiga ega bo'lib, qo'llanilish sohasi hamda ko'lami bilan bir-biridan farq qiladi. Ariza (la
demande), ma'lumotnoma (ouvrage de reference), chaqgiruv qog'ozi (la convocation),
taklifnoma (une invitation), motivatsion xat ( la lettre de motivation), tavsiyanoma (la
lettre de recommandation), shikoyat xati ( la lettre de réclamation) kabilar ham shu
uslubda yoziladi. (1) Rasmiy-idoraviy uslubda yozilgan hujjatlarda turli xil shakllarni
go'llanilishi ushbu uslub uchun o'zgarmas qolip holatigaaylangan.

" Formule de politesse"(Xushmuomalik shakli) fransuz tilida rasmiy xatlarning eng
muhim elementlaridan biri hisoblanadi. " Fomule de politesse " ni qo'llanilishi maktub
oluvchiga bo'lgan hurmatni belgisi bo'lganligi uchun uni qo'llash majburiy hisoblanadi.
Ammo, xat oluvchining jinsi, yoshi, ijtimoiy holati, unvoni kabi gator holatlarni inobatga
olingan holda ularning go'llanilish shakli bir-biridan farq giladi. Ushbu maqolada aynan,
shu holatlar haqida fikr yuritamiz.

Xushmuomalik shaklida jo'natuvchi va gabul giluvchi o'rtasidagi ierarxik munosabatlar
e'tiborga olinadi.(3)

" Veuillez agriier " est plus iiliigant que " Je vous prie d'agriier " ou " Agriiez

- "...I'expression de ma haute considiiration " s'utilise pour s'adresser a un

sup irieur.(Ushbu ibora nisbatan yugori unvonga ega bo'lgan shaxslarga murojaat etish
uchun qo'llaniladi)

- " ... l'assurance de ma haute considziration " s'utilise pour s'adresser a uniigal. (Ushbu
jumla maktub yo'llovchi bilan teng ijtimoiy mavgega ega bo'lgan shaxslarga murojaat etish
uchun qo'llaniladi)

Hurmat qilish darajasini tanlash (Le choix du degré de considération) eng, juda (la
plus, trus) bu holat ham murojaatni gabul giluvchi shaxsga bo'lgan hurmatni ham
ierarxik tarzda darajalab ko'rsatadi.

Xushmuomalalik ierarxiyasi bo'yicha: Veuillez agriier...
- 1. mes salutations les meilleures

- 2. mes salutations distingu ies
- 3. mes salutations respectueuses
- 4. l'assurance de mes sentiments les meilleurs

- 5. l'assurance de mes sentiments distinguiis
- 6. l'assurance de mes sentiments respectueux

- 7. I'assurance de ma haute considiiration
- 8. l'assurance de ma plus haute considiiration
- 9. l'assurance de ma parfaite consid i ration
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- 10. l'assurance de ma consid?ration distinguiie

- 11. I'assurance de ma considiration trus distinguiie

" Formule de politesse " (Xushmuomalik shakli) unvon va mansab egalariga murojaat
uchun turli xil shakllarga ega.

Ministres (Vazirlarga murojaatda) : ma trés haute considération

Secretaire general(Kotiblarga murojaatda) : ma haute considération

Directeur genéral (Direktorlarga murojaatda) : ma considération trés distingueée

Fransuz tilida rasmiy - idoraviy uslubda yozilayotgan hujjatlar, agarda ayol kishi
tamonidan erkak kishiga murojaat sifatida tayyorlanayotgan bo'lsa, hujjatning xushmuomalalik
gismi (formule de politesse) da hissiyotlar (sentiments)so'zi ishlatilmaydi.Unutmaslik
kerak ! " Formule de politesse " gismida ergash gap tarkibida kelgan hozirgi zamon
sifatdoshi har doim bosh gapga ishora giladi. Gap egasining almashinuvi qat'iyan taqgiglanadi.
(4)

Formulation incorrecte (Noto'g'ri holat): Espérant avoir répondu a vos questions,
agréez, Messieurs, 1'expression de mes sentiments distingués.

Formulation correcte (To'g'ri holat): Espérant avoir répondu a vos questions, je
vous prie d'agréer, Messieurs, I'expression de mes sentiments distingués.

Formulation incorrecte (Noto'g'ri holat): Dans l'attente de vous lire, veuillez
agréer, Madame,l'expression de ma parfaite considération.

Formulation correcte (To'g'ri holat): Dans l'attente de vous lire, je vous prie
d'agréer, Madame, l'expression de ma parfaite considération.

Fransuz tilida rasmiy xatlarning so'ngida go'llaniladigan odatiy xushmuomalalik
shakli(formule de politesse)tarkibidagi ibora hamda so'zlarni stilistik jihatidan to'g'ri tanlash
uchun bir nechta qoidalarni ko'rib chigamiz.

1. Agar siz " Formule de politesse " ning birinchi gismida croire " fe'lidan
foydalansangiz, ikkinchi gismda, albatta, "l'assurance"so'zini qo'llashingiz kerak. Masalan
: "Je vous prie de croire, Madame, a I'assurance de ma considération distinguée. "

2. Agar siz " Formule de politesse " ning birinchi qismida agreer " fe'lidan
foydalansangiz, ikkinchi qismda, "lI'expression”so'zini qo'llashingiz kerak. Masalan : "Je
vous prie d'agréer, Monsieur, 1'expression de ma considération distinguée. "

3. Agar siz " Formule de politesse " ning birinchi gismida "Je vous prie de" qurilmasidan
foydalansangiz, ikkinchi gismda, buyruq shakldan (I'impératif) "Veuillez", "Agréez",

"Recevez"... kabilarni qo'llashingiz kerak. Ushbu holatda "recevoir” fe'li emas, aksincha
" agrer " fe'lidan ko'proq foydalanish magsadga muvofiq hisbolanadi. Chunki stilistik
jihatdan " agréer "da "recevoir” ga nisbatan xushmuomalalik bo'yogdorlik ko'proq.

4. Agar siz oliy darajadagi shaxslarga murojat gilayotganingizda "assurance" so'zini
emas, "considération respectueuse” so'zidan foydalanishingiz kerak.

5. " Je vous prie d'agréer, M..., mes salutations distinguées. Je vous prie de recevoir,
M..., mes salutations distinguées " ushbu shakl fransuz tilida eng kop qo'llaniladigan
neytral shakl sanaladi. (5)

Fransuz tilida rasmiy uslubda yaratilgan hujjatlarning leksik-grammatik, struktural
tahlili ko'rib chigadigan bo'lsak, hujjatlar va rasmiy xatlar qat'iy qonun qoidalar va
strukturaga bo'ysungan holda yozilishiga guvoh bo'lamiz. Motivatsion xat (la lettre de
motivation), CV (curriculum vitae), ariza (une demande) va hakozolar yozishni yuqorida
ko'rib chigganimiz kabi turli tuman holatlarni ko'rib o'tishimiz mumkin. Ulardagi leksik
birliklarning o'ziga xosligi, juda ko'p hollarda esa arxaik so'zlardan yoki iboralardan
foydalanish holatlariga duch kelishimiz ham fransuz tilida rasmiy uslub shakllanishi
jarayoni uzoq davom etganligiga ko'rsatadi. Shu jumladan, rasmiy xatarda "formule de

”

”
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politesse"ni to'g'ri qo'llash xat egasining naqadar ziyrak hamda savodli ekanligini ko'rsatish
bilan bir gatorda, xat oluvchining xat egasi xususida ijobiy tassurot olishini ta'minlaydi.
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INTERPRETATION OF ORIENTAL THEMES IN THE WORK OF
WASHINGTON IRVING

Annotation: The American writer Washington Irving made extensive use of oriental
themes in his work. In the author’s stories "A Thousand and One Nights" Eastern folk tales
captivate the reader with a romantic interpretation of the events assimilated from his
stories. The article analyzes the author's short stories based on oriental legends from the
series "Al-Hamro". The author used English examples of the writer's works dyuring writing
the article.

Keywords: romance, novella, king, princess, prince, kalandar, statesanctuary, Granada,
Andalusia, Alkald.

American romance began with the author's comic chronicles, which were considered
"youthful tension". It gives impression about the plot of European -style title century in
the 18th century. " A history of New York, from the creation of the world to the end of
the Dutch dynasty, among many other surprising and interesting materials, includes the
thoughts of Walter Hesitant, the destructive ideas of William Stubborn, and the ideas
of Peter the Great - the three Dutch governors of New Amsterdam; It is the only
reliable story from any history written and published by Dietrich Knickerbocker "(1809).

The Dutch governors were divided into five in the real history of old New York, but
Irving reduced them to three. In each collection of such wonderful comics, Irving
makes such a humorous generalization that his contemporaries laugh with delight as
they read the book. The book was full of good and bad jokes and hints about the times.

In the image of one-eyed William Stubborn, students easily recognized President
Jefferson as well about the life of old New York (New Amsterdam), Irving simply
describes the life of modern Dutch settlements in the early 19th century. Population in
the eastern states of the United States is Yankees called this area "a land of stable
traditions." Indeed, in the early 19th century, the villages near New York were an exact
replica of the Dutch villages in Europe. American Dutch houses are made of tiny yellow
bricks imported from Europe then their sharp-tipped roofs are also covered with
koncalugerka (Dutch roofing material). On weekends, clowns would perform funny
scenes in taverns, and people would come out to the house and snort their trumpets:
there were so many Dutch houses in New York that the city looked like a big village.

However, there were traders in New York who traded with the European Dutch,
whose houses were filled with furniture and paintings made of oak wood imported from
Europe. The hosts spoke New Amsterdam. During Irving's youth, the European life style
in New York was mixed with the new-American way of life. The fact that this giant trade
monster spoke so many languages was itself a testament to many things.

Author of the work "The Washington Irving World" Van Brooks wrote that : "The
hotel and boarding house were filled with merchants who spoke different languages. The
lunch table was attended by a Frenchman representing the old regime, a German
breadwinner, an English collector, an Irish farmer, senators from North Carolina, and
frontiersmen from Kentucky, Swedes, and others. The Chinese roamed the streets, the
French opened restaurants and glove shops; "Every ship was carrying extraordinary
foreigners, people in need of adventure."

New York enters the work of Irving in the same way with its inhabitants.
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The entrance part of the work "The Author's Observations” was told about an
unidentified man who appeared at the Columbia Hotel on Mel berry Street in the
autumn of 1808, where the author lived. The author describes his protagonist as follow:
He is a small, handsome man. The yellow-clad black dwarf was an old gentleman in a
pair of red trousers and a small triangular hat. His sparse hair was curled to the back,
and his beard had not been shaved for at least forty-eight hours. The only thing that
caught his attention in his dress was the rectangular heel of two magnificent silver in his
shoes; His whole load was two soft bags, and the old man was holding them in his arms.

Dietrich Knickerbocker, an original, memorable old man, will soon be liked by
many and he will take readers to a different world. This world is made up of half-real,
half-fantastic, ridiculous, crooked, funny, mysterious images, like everything about an
old man. The author makes his observation that the "old gentleman" disappears two
months later, leaving behind a "treasure” of his own. The author accidentally mentions
this in a conversation with his wife. The treasure we mentioned above is an Excellent and
Faithful History of New York.

This "observation" of the author gives a great work later. The book was a huge success
through this unique advertising method and went down in history as the first original
work of American national literature. This is not to say that Irving did not have European
mentors.

The dimensions, grandeur, gigantism, and extraordinary exaggeration in The
Convincing and Wonderful History of New York were influenced by Rable's work. This
is the joy of the story in the book, the laughter and the whole "fullness of the body."

The eating, drinking and smoking of the Dutch (one of the governors even disappears
in the edge smoke) is so humorously portrayed that the giants in Rable's work are
involuntarily remembered. Phlegmatism in the Dutch nature is reminiscent of the awakening
of the "passion" Uncle Toby the protagonist of Siern's novel Tristram Shendi.However,
neither Swift's bitterness nor bitterness, nor Stern's irony and sentimentality are mixed
in the book. The Chronicle Nickerboker fills his stories with descriptions and comparisons
reminiscent of Stern and Cervantes, describing and commenting on the ridiculous
heroism of governors, the style of government, the interactions of citizens, and various
events. There is also biblical imagery and Rable-like freedom, a spirit of Fielding-
like situations and adventures, sometimes accompanied by Shakespeare and Ben Johnson,
Homer parodied and quoted from Hesiod, he wrote and at the same time, the mixed-
system here has its own logic and system. The funny-looking old Nickerboker is a
delicate parody and evil parodist. Narrating the history of the New England States, he
radiates the old state system, creates a commentary, adds fabric to history: modern
conflicts were a thing of the past. Ultimately, the Old World is portrayed in the book as
a reflection of looting, genocide, stupid rule, ignorance and the racist tendencies of
foreigners.

As a result of the author presenting the past as a mirror of today, the destructive
conclusions have two different meanings: there is no doubt that the author intended
them for his contemporaries, and therefore he created his own humorous history.

An example of Irving's literary style-manner as follows : "The Hindus are improving
day by day ... They have learned to trade and drink rum. Cheating, lying, gambling,
struggling each other, in short, in every sense, have surpassed the results achieved by
their great Christian brethren. "

Crinadics says that the arrows of satire are more focused on the present than on the
past. Nickerbaker's tone is almost polite, but the poison of satire in it is so strong!

The facelessness, ignorance, and wickedness of the aliens of Nickerboker's speech,
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his comments, his parody. The whole comedic epic was actually created based on this
feature. By creating a colonial American romance, Irving tells the heartfelt "American”
- the "chronicler" - about the "activities of his predecessors."

Laughing at the efforts of his compatriots to glorify the American past, Irving
meditates on the emergence of man in relation to New York history. Cosmogony, the
creation of the world, the Noah's Ark, the American discovery, the Dutch villages are
all depicted in a row. New Amsterdim lived its golden age during the time of the Dutch
governors. The most famous of these governors was Peter Stewesent, nicknamed the
Hard or Sturdy."The Adventures of Peter the Great" plays a major role in the history
of New York. It depicts the military "heroism" of the Dutch - the attack on the Swedish
fortress, the fortress of Christina. Homer parodies the Iliad, and Irving cites the names
of "bright" warriors - van Vikov, van Dikov, Tay Eykov, van Vinkley, and Hornov, van
Hopperov, van Klopperov - more than half a page of similar names. The warriors were
"full of rage and anger" up to their throats.

Peter's comrades smoke from the pipes and attackthem, sheltering them. The images
of the war are filled with satirical images of the wealthy rich Dutch surnames of the
United States. The Dutch would have won the battle if the Swedes hadn't knocked down
their pipes ...

Those who marveled at the "destruction of the pipes" trembled, trampled their
army ranks, and ran like a herd of elephants. The stern voice of Peter the Great could
not stop the Dutch army. Then Peter got into a fight with the Swedish captain Ryzing
(like Hector and Ajax, like Radomont and Orlando) and tried to beat the opponent
with a single blow, he was content to cut a bottle of Swedish wine and parted his own
pocket filled with cheese and bread. The enraged Ryzing struck Peter hard on the head,
but the fragile knife struck the Hardman's head, "like the pride of glory where thousands
of sparks shine." Peter Ryzing was hit by a pot of clay made by a strong Dutch vodka,
and the blow "determined the outcome of the battle." "Like the Second Trojan,"
Christine Fort falls. In the seventh chapter of his 6th book, A History of New York,
he describes both poetry and prose. A horrific battle is depicted in Washington Irving.

Modern American literary critics don't like to remember Irving criticizing bourgeois
laws. Naturally, it is easier for them to present him not as an opposing force, but as a
supporter, and not to forget that he is the author of Astoria. Although Soviet literary
scholars did not exaggerate Washington's "leftism," they considered him an anti-bourgeois
writer, and his main means of art was satire. Irving mocks over the past and the present,
even though it provides ample resources for wonder and fiction. In "History of New
York," he compares fat Dutch governors to the "fathers of the city" in modern New
York, and Amsterdam's political life always bears a resemblance to modernity. Peter the
Redeemer is the most complete satirical image. Irving's modern reader involuntarily
associates the "tough" with his current political grandchildren: the Ku Klux Klan, the
Berchists. Half a century ago, comic images also seem relevant. At the end of the
chronicle, Irving writes, "I appreciate the fact that my compatriots knew the moral
norms or dared to give them good advice, risking them losing their address. I'm not one
of those people who ignores the world because he hates them - on the contrary, even if
he doesn't have a very good opinion of me, I treat him very well and I just regret that
he doesn't try to make money. I have infinite love for him. However, if I am not able
to satisfy the delicate taste of the time during my historically hard work, I will be
disappointed with the failure, because I have no hope to correct what has been written
this season. "

Because of the compulsive kindness of a cyber man, Irving begins to show a sincere
love for his people, his homeland.

Mait | 2020 |2-kucm TolKeHT
373



"3AMOHABUM TABJUMJIA PAKAMUIN TU3UMJIAPHU KYJUIAIIL: ®WJIOJOTUA BA NEJATOTUKA
COXACHJIA 3AMOHABU TEHJAEHIIASJIAP BA PUBOXJIAHUII OMWJLIAPH"

Like all romantics, he firmly believes in the power of the artistic word, the mind,
the emotion, the ability to appeal and heal humanity.
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O'ZBEK FOLKLORIDA GUL OBRAZI BILAN BOG'LIQ
INONCHLAR VA MAROSIMLAR

Annotatsiya. Ushbu magqolada o'zbek folkloridagi gul obrazlari bilan bog'liq qarashlar
tizimi, jahon xalglari qadriyatlar tizimida gul obrazining o'rni hamda mazkur obrazning
0zbek xalq marosimlari, an'ana va udumlarida 07 ifodasini topishi xususida so'z boradi.

Kalit so'zlar: Obraz, NavroZ, gul sayli, Gul momo, oZbek marosimlari.

O'zbek xalqgida gulga oshuftalik va e'tiqod qadimdan shakllangan bo'lib, gator an'analarda
hamon davom etib kelmogda. Bu hol, xususan, Navro'z kunlarida o'ziga xos marosimga
aylangan boychechak, lola sayli, gizil gul (Buxoroda - "Sayli guli surx") an'analarida,
shuningdek, Namanganda har yili nishonlanib kelinayotgan "Gullar bayrami"da yorqin
ko'rinadi. Shuni ham alohida e'tirof kerakki, so'nggi yillarda bu kabi "Gullar bayrami"
yurtimizning barcha hududlarida keng nishonlanishi yaxshi an'anaga aylandi.

Ajdodlarimiz gulga shunchaki muhabbat ramzi sifatida garash bilan cheklanmagan,
aksincha, rayhon, yalpizlardan taompazlikda foydalansa, shirchoyguldan gulob, nastarin
va boshga bir gator gullardan tabobatda turli dorilar tayyorlashda foydalangan. Shodiyona
kunlarda esa bir-birlariga gullar tortiq gilishgan. Bunda, asosan, muattar hidli gullardan
foydalanilgan. Kelin-kuyovlar boshiga gullardan sochqi qilingan, oyoqlari ostiga gullardan
poyandoz solingan. Bu udum olis Hindistonda hozirgacha saglanib kelayotir.

Qadimgi ajdodlarimiz yoqimli hidli gullardagi yaxshi ruhlar insonga doimiy homiy,
yoqgimsiz hidli gullardagi yomon ruhlar odamzotga baxtsizlik, turli-tuman kasalliklaru
kulfatlarni keltiradi, tabiiy ofatlarga sababchi bo'ladi, deb tushunganlar. Odamning paydo
bo'lishiga alogador tasavvurlar gullarga ham bog'lanadi. Qadimgi hind eposida hikoya
qilinganidek, hindlarning eng sohibjamol ma'budasi Lakshmi - Atirgul g'unchasidan
paydo bo'lganmish. Shunga ko'ra, gullar bevosita gizlarga, ma'shuga yorga qiyoslanib
kelinadi. G uncha esa ilohiy mo'jizalar ramzi sifatida qaraladi.

O'zbek marosimlari orasida gulga alogador totemistik qarashlar asosida o'tkaziladigan
marosimlar ham alohida o'ringa ega. Ular o'z maqgsad va vazifasiga, o'tkazilish tarziga va
vaqtiga ko'ra bir necha turlarga bo'linadi. Aytaylik, birinchi gulning unishi, lola va
lolaqgizg " aldoq (qizil gul) sayli bilan bog"liq udumlarda gulga nisbatan e'tiqodiy qarashlar
yetakchilik giladi.

Sayli guli surx erta bahorda lolaqizg'aldoglar ochilib, ko'zlarni yashnata boshlagach,
asosan, Buxoro hududida o'tmishda o'tkazilgan umumxalq shodiyonasi. Buxoroda "Guli
surx" sayli gulga oid qadimiy totemistik an'analar zaminida shakllangan bo'lib, uzoq
tarixga ega. "Guli surx" sayli Navro'z tantanalari bilan bog'lig umumxalq shodiyonasi
sifatida juda tantanali o'tkazilgan[3]. Bu sayl, asosan, Navro'ziy an'ana sifatida Aprel (Sarv)
oyining boshlaridan mayning o'rtalarigacha davom etgan, lekin dastlabki qizg'in davri
boshlang'ich gismidagi ikki hafta hisoblangan. Navro'zning belgilari orasida boychechak
va qizil gul alohida o'rin tutadi.

Xalq gullarni ruhlar tushunchasi bilan ham bog'lagan. Xalq ezgu va yovuz ruhlar
istalgan vaqtda emas, asosan, belgilangan ma'lum vaqtlarda tashrif buyuradi, deb garagan.
Ezgu ruhlar ko'pincha bahor boshlanib, gullar unishi bilan odamlar orasiga keladi.
Qishda esa ko'proq yovuz ruhlar kezib yuradi, degan qarashlar qadimgi insonlar orasida
keng targalgan.

Odamlar yaxshi ruhlarni xushbo'y islar bilan chaqirish mumkin, yomon ruhlarni esa
o'tkir hidli, achchiq, sho'r narsalar bilan haydash mumkin, deb o'ylaganlar. Shunday
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qarashlar vositasida shomonlar gullar bilan bemorlarni davolashga intilishgan. Bunda
ular: "Gul momo parilarning tili bilan sizdan madat tilarman!" - deya, Gul momo
paridan madad so'rashgan. Gul momo pari O'rta Osiyo xalglari orasida momo ruhlardan
birining nomidir. Bunda momo ruh qo'nim topgan manzil-makoniga qarab nomlangan
bo'lib, Gul momogullar, xususan, atirgul orasida qo'nim topishi aytiladi. Bu momo ruh
ehtiyotsizlik qilgan odamga zarar etkazishi ham mumkin. Agar odam gul tagida uxlab
golsa, bu momo ruhdan zarar topishi uqtiriladi. Bundan ko'rinadiki, Gul momo insonga
zarar va ozor yetkazuvchi yovuz va raqib kuch sifatida talgin qilinadi. Shuning uchun
Folklorshunos B.Sarimsoqov xalgning qizil rangli atirgulga nisbatan kuchli magik qudratga
ega deb qgarashini e'tirof etadi[4]. Bunda qizil atirgul insonga yaxshilik keltiruvchi sifatida
garalmaydi. Balki u yovuz ruhlarni, jinlarni o'ziga chaqirib oluvchi va atrofdagi jonli
narsalarga, aynigsa, insonlarga zarar yetkazuvchi vosita sifatida garaladi.

Gul timsolining ayol tushunchasiga ko'chirilishining boshlang'ich sababi qadimgi
insonlarning odam paydo bo'lishiga alogador tasavvur-tushunchalari bo'lsa, ikkilamchi,
gul va ayolga xos xususiyatlar - noziknihollik, go'zallik, yoqimlilik, jozibadorlik,
maftunkorlik o'zaro giyoslanadi. Shundanmikin, gizlarga nom qo'yishda ham gul nomlari
asosida ism berish an'anaga aylangan. O'zbek ayollar ismlari orasida ham gul sifati
go'shiladigan ismlar doimo yetakchilik qiladi. Chunonchi, Rayhon, Ra'no, Nargis,
Nilufar, G'uncha, Lola, Gulira'no, Oqgul, Sarvigul, Gulchiroy, Gulandom, Gulchehra,
Mohigul, Gulbadanbegim, Baxtigul, Binafsha va boshga yuzlab shunday ismlarni uchratish
mumkin|[2].

Xalgimizda chakkaga boychechak, lola kabi gullarni qistirib yurish ilgari juda keng
tarqalgan odat bo'lgan. Bu shunchaki ermak bo'lmay, turmushning farovonligi, oilalar
serfarzandligiga ham magik ta'sir giladi, deb tushunilgan.

Gul marosimlari va bayramlari dunyoda keng targalgan an'analardan biridir. Ko'pgina
mamlakatlarda gullarga bag'ishlangan, jumladan, Grestiyada - sunbul, Yaponiyada -
xrizantema, Franstiyada marvaridgul, Hindistonda - atirgullarga bag'ishlangan maxsus
ritual tadbirlar mavjud. Ammo bunday tadbirlar gayerda o'tkazilmasin, ularning mohiyati
va mazmuni bir-biriga yaqin. Faqat ular har bir millatning o'ziga xos urf-odatlari va
folkloriga uyg un holatda tashkil etilishi kuzatiladi.

Qadimdan gul sayllari yaxshi taraqqiy etgan xalglardan biri bo'lgan o'zbeklar orasida
hozirgi paytda gul bayramlari yanada rivojlantirilmogda. Chunki bu yangi bayramning
rivojlanishi uchun o'zbek xalgi hayotida uzoq tarixga ega bo'lgan, tabiat qo'ynida
o'tkaziladigavn Gul sayllari: "Lola sayli", "Sunbula sayli", "Lolaqizg aldoq sayli", "Guli
surx” ("Qizil gul") sayli yetarli zamin bo'ldi. Xullas, gulga oid ana shu qadimiy an'analarga
yangi zamonaviy gul bayrami munosib payvand bo'lib ketdi va ularning zamirida barq
urib rivojlanmoqda.

An'anaviy gul (lola, sunbula, boychechak) sayllari bahor faslida dala gullari ochilganda
tabiat qo'ynida, saylgohlarda uyushtirilgan bo'lsa, zamonaviy gul bayramlari kechki
bahor hamda yoz faslida shahar va gishloglar gullarga burkangan bir paytda madaniyat va
istirohat bog"larida o'tkaziladi. Shunisi bilan an'anaviy gul sayllarini hozirgi zamonaviy
gul bayramlaridan farglash mumkin.

Umuman aytganda, xalqimiz orasida gul bilan aloqador e'tiqodiy qarash va inonchlar
tizimi shakllangan bo'lib, ularning genezisi ajdodlarimizning ilk totemistik tasavurlari
bilan bog'lanadi.
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O'ZBEK TILIDA MORFOLOGIK USULDA SIFATLARNING YASALISHI

Abstract. bu maqolada sifatning morfologik usulda yasalish tahlil qilinadi. Morfologik
usulda sifat yasash eng sermahsul yo'l hisoblanadi.Bu maqola sifatning qaysi qo shimchlar
orqali hosil qilinishi, ularning ozbek tilida tutgan o'rni va sifat yasovchi qo'shimchalar
hagida umumiy ma'lumot beriladi. Ushbu magqola asosan, o'zbek filologiyasida ta'lim
olayotgan 1-2 kurs bakalavr bosqichidagi talabalar va litsey o'quvchilari uchun muhim
manba sifatida xizmat qiladi.

Kalit so'zlar: morfologik usul, yasama sifat, o'zak, statik, dinamik, affiks, turg'un belgi,
bargaror belgi, semantik xarakter.

Narsaning yoki predmetning xususiyatini, shaklini, holini bildirib, gqanday? Yoki
ganaga? Savollariga javob bo'ladigan so'zlar sifat deyiladi. O'zbek tilida sifat birlik yoki
ko'plikka, jinsga yoki kelishikka garab o'zgarmaydi. Ular har doim bir xil bo'ladi.

Sifat so'z turkumi o'zining leksik-grammatik xususiyatlariga ko'ra mustaqil so'z turkumi
sifatida ajratilgan. O'zbek tilida belgi-sifat ma'nosini ifodalovchi maxsus morfologik
ko'rsatkich yo'q. Ba'zi bir so'zning ham ot, ham sifat, ham ravish vazifalarida qo'llana
olishi (ba'zan ularni almashtirishlar) ko'proq ana shu sabablidir. Lekin -li, -siz singari
sifatning o'ziga xos yasovchi affikslari ham bor. Ammo bular ma'lum ma'noli sifatlarnigina
yasaydi.(1,89)

R.R.Sayfullayevning yozishicha "sifat asosan, predmetning, gisman harakatning belgisini
bildiruvchi ,darajalanuvchi so'z sifat deyiladi. Masalan: gizilgalam ,ogkabutar.(2,207)

Boshga so'z turkumi ham belgi ifodalaydi. Ammo sifat bargaror va turg'un belgini
ifodalashi jihatidan ulardan ajralib turadi. Masalan ,gul qizil deganda turg'un (static)
belgi, gul gizardi deganda esa o'zgaruvchi (dinamik) belgi namoyon bo'ladi.

N.K.Dmitriyev shunday yozadi: "qart (qari) tipidagi so'zni dastlab sifat deb hisoblab
kelishgan, chunki u predmet belgisini bildiradi, sintaktik planda esa xuddi shu so'z: a)sifat
tarzidaham, b)ot tarzidaham qo'llanilaoladi.Shunday qilib gart ti pidagi so'zlarni semantic
harakter xususiyatiga ko'ra, shartli ravishda sifat -ot termini bilan atasa bo'ladi". (3,81)

So'z yasalish muammosi o'zbek tilshunosligining uzoq kechmishiga borib tagaladi.
M.Qoshg'ariy, A.Navoiy, M.Chingey asarlarida so'z yasalishi masalalari kech o'rganilgan.

Umuman olganda tilshunoslikda so'z yasalishining 6 ta usuli mavjudligi qayd etiladi.
Ular quyidagilardir: 1)semantic; 2)fonetikusul; 3)sentaktik-leksik usul;4) affiksatsiya
usuli;5) kompozitsiya usuli,6)abbrivatsiyausuli.(4,68)

Shunga garamay Azim Xojiyev faqat affiksatsiya va kompozitsiya usulida yasalgan yasama
so'zlarni tadqiq etgan.(4,29)

Hozirgi o'zbek tilida sifat yasovchi affikslarning miqgdori 50 ga yaginligi ko'rsatilgan. Bu
affikslarning juda ko'pchiligi passiv, unumsiz affiksga aylangan bo'lib, hatto so'z yasash
xususiyatlarini yo'qotganlari ham bor.

Ammo boshga ma'lumotlarga ko'ra sifat yasovchi affikslarning 100 ga yaqin ekanligi
ko'rsatilmoqgda. Bu affikslar vositasida turli so'z turkumlaridan ,masalan: otdan (iffatli,
bahosiz), fe'ldan (so'zog'on, vaysaqi), tasviriy so'zlardan (jizzaki, sharaglama) va
hokazolardan sifat yasaladi.

Sifat yasovchi qo'shimchalardan -li va -siz qo'shimchalari eng faol sifat yasovchi
go'shimchalardir.
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Hozirda -li affiksi hozirgi o'zbek tili faktlarining ko'rsatishicha 2 vazifaga ega: 1) so'z
(sifat) yasaydi; 2) shakl yasaydi.

-li go'shimchasi shaxs yoki narsa predmetning asosdan anglashilgan narsaga egaligini,
unda shunday narsa borligi bilan bog'liq bo'lgan belgisini bildiruvchi sifatlarni yasaydi
:boshoqli ( ekin), baxtli (yigit).

Shuningdek, bu qo'shimcha kuch va gavda so'zlariga qo'shilganda shaxsning kuch va
gavdaga normadan ortiq egaligini ifodalaydi: Ammo u (Mutal) hamon bo'shalishga kuchanar
edi va kuchli qo'l battarroq siqar edi (A.Qodiriy).

Shuni ham aytish kerakki, -li affiksining otlarda aytib o'tilgan ma'nodagi shakl yasashi
juda chegaralangan so'zlar doirasida uchraydi, u boshga shakl yasovchilar masalan |,
ko'plik, egalik shaklini yasovchilar singari barcha otlarga qo'shilavermaydi.(1,55)

-dor affiksi. Fors-tojik tillariga mansub bo'lgan bu affiks o'zbek tiliga shu tillardan
o'zlashgan so'zlar tarkibidan o'tgan. Bu qo'shimcha asosan shaxs yoki predmetning yasovchi
asosdan anglashilgan narsaga egaligini bildiradi. Ko'rinib turibdiki, bu affiks ma'navi
vazifasi jihatdan -li affiksiga yaqin turadi. Lekin -dor affiksining sifat yasash doirasi -li
affiksiga garaganda ancha torroq.(5,118)

Bundan tashqari sifat yasalishiga xizmat qiladigan sifat yasovchi qo'shimchalar ham
bo'lib bular quyidagilar: -lik, -ser, -be, -qi, -ki, -daqi, -no .bu sifat yasovchi
go'shimchalarida faol va nofaol qo'shimchlar ham mavjud.

Biz ushbu ilmiy magolamiz orqali shuni ta'kidlab o'tishimiz lozimki, sifat so'z turkumi
ot so'z turkumidan keyin o'rganiladigan turkumlardan biridir. Ma'lum so'z turkumlarining
yasalish doirasida qgilingan ishlar o'zbek tili so'z yasalishi haqidagi ta'limotlarning rivoji
uchun muhim hissa bo'lib qo'shiladi. O'zbek tilida sifat yasalishining affiksatsiya usuli eng
sermahsul usul bo'lib,ba'zi manbalarda 50 ta boshqa manbalarda esa 100 ga yaqin affikslar
sifat yasashda u yoki bu darajada gatnashadi. Shunga ko'ra, sifat yasovchi qo'shimchalarni
faol yoki nofaol affikslarga ajratish mumkin. Yasama sifatlarni ta'lim tizimida o'qitish
ularni yasalish qoliplari asosida misollar topish, berilgan jadvallarni qoliplar asosida
to'ldirish, yasama sifatlarni gatnashtirib so'z birikmasi, gap va matn yaratish singari
ijjobiy ishlarni bajartirish magsadga muvofiqdir.
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AVTOMATLASHTIRILGAN VA MASHINA TARJIMALARINING MUAMMO
VA AFZALLIKLARI

Annotatsiya. Maqolada badiiy matnlar tahlili va tarjimasida elektron dasturlardan
foydalanish imkoniyatlari hamda avtomatlashtirilgan va mashina tarjimasining o'rni,
kamchiliklari va afzalliklari kabi muhim vazifalar hal qilinadi. Ushbu masalalarni hal
qgilishda olib borilgan tadqiqotlarga va olingan tajribalar natijalariga binoan, ularni o'quv
jarayoniga tatbiq etish tajribalari keltirilgan va uchraydigan muammolarni yechimi
ifodalangan.

Kalit sozlar: tarjima, mashina tarjimasi, avtomatlashtirilgan tarjima, onlayn tarjimon,
lug'atlar, google translate.

XXI asr - ragamli texnologiyalar asri. Jahon iqgtisodiyotining globalizatsiyasi hamda
xalgaro munosabatlarning mustahkamlanishi, xalgaro maydonda samarali hamkorlik
alogalarini boshlashga umid bog'lagan tashkilotlarni xalgaro kommunikatsiyalar va ish
muloqotlaridagi professionallikni rivojlantirishlariga turtki bo'lmogda. Shuning uchun
ham tarjima sohasiga talab ortmoqda va hozirda bu soha xalgaro bozorda biznes qurishning
asosiy qurollaridan biri hisoblanadi. Tarjima - muayyan tilda og'zaki yoki yozma ravishda
bayon qilingan fikrni boshqa til vositalari bilan qayta ifodalash bo'lib, xalglar o'rtasida
do'stlik va hamkorlik o'rnatilishi, ilmiy-texnik taraqqiyotning jadallashuvi, madaniyat,
san'at va adabiyotlarning bir-biriga ta'siri, tillarning boyishida muhim rol o'ynaydi [1].

Inson va texnologik vositalarning o'zaro aloqasini ko'rib chiqish uchun hozirgi kunda
mavjud bo'lgan tarjimaning ikki turini farglash muhim:

1. Avtomatlashtirilgan tarjima (machine-assisted translation (MAT)). Bu holatda dastur
tarjimonga tarjima qilish uchun yordam beradi. O'z navbatida, avtomatlashtirilgan
tarjimaning quyidagi shakllari mavjud:

- gisman avtomatlashtirilgan tarjima - bu holda tarjimon tarjima qilish uchun elektron
lug'atlar yoki boshqa elektron resurslarni qo'llaydi:

- faoliyati chegaralangan tizimlar - kompyuter fagat gat'iy strukturadagi gaplarni
tarjima qilishga tizimlashtirilgan (ammo shunday tarjima qiladiki, uning ortidan to'g'rilashga
hojat golmaydi), tizimga mos kelmagan joylarini esa insonga qoldiradi [2].

2. Mashina tarjimasi (machine translation (MT)) - bir tabiiy tildan ikkinchi tilga
matnni ragamli hisoblash mashinalari va kompyuterlar yordamida tarjima qilish. EHM va
kompyuterlar uchun dasturlar tuzish, matematik lingvistika va amaliy lingvistika kabi
yo?nalishlar bilan chambarchas bog?liq [3]. Bunday tarjima turida tarjima muharrir
ishtirokisiz amalga oshiriladi. Mashina tarjimasi katta hajmdagi til juftliklarini bir-biriga
solishtirish asosida ishlaydi. Til juftliklari - bir tilda sintaktik birliklar saqlanadigan va
ikkinchi tilda esa unga mutanosib gap va formulirovka saglanadigan matnlardir [4]. Bunday
til juftliklari uchun misol sifatida parallel matnlar xizmat giladi. Mashina tarjimasining
yugori texnologiya sifatidagi afzalliklaridan biri uning katta hajmdagi matnlar va jumlalarning
xotirada saqlab qolishidir. Mashina tarjimasi doirasida inson va EHMning o'zaro alogasining
bir nechta turi mavjud:

- birlamchi tahrir - tahrir qilishning bir shakli bo'lib, bunda tarjimon maxsus dastur
matnga ishlov berishidan oldin uni tahrirlaydi, bu holatda matn ko'z yugurtirish mobaynida
ortigcha komponentlardan xalos bo'ladi va matn ishlov berish uchun tayyor holatga
keladi;

- umumiy tahrir - bunda tarjimon o'zgartirishlarni dasturning ish protsessi davomida
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kiritib boradi va shu bilan tarjimaning murakkab masalalarini hal qgiladi;

- yakuniy tahrir - ushbu tahrir turida dasturlashtirilgan tizim matnga ishlov berishni
yakunlaydi va shundan so'ng tarjimon tomonidan dastur tomonidan gilingan xato va
kamchiliklar tuzatiladi hamda tahrirlanadi;

? aralash yoki gibrid tahrir - tahrir gilishning shunday turiki, bunda mashina tarjimasi
protsessi bir vaqtning o'zida ham birlamchi ham yakuniy tahrirni 0'z ichiga olishi mumkin
[5].

Qayd etib o'tish kerakki, hozirgi kunda mashina tarjimasi bilan ish natijalari
mukammallikdan yiroq bo'lib, tarjima gilingan matndagi xato va kamchiliklarni aniglash
uchun mukammal tahrirni o'tkazish kerak. Tayyor matnning leksik butunligiga o'tkazilgan
tahlillar shuni ko'rsatdiki, elektron hisoblash mashinalari sodda gaplar va iboralar bilan
muvaffaqgiyatli tarjima qilishadi, biroq gaplardagi kelishiklar, nutq oborotlari hamda
mantiqiy urg'ularni tarjima qilishda tez-tez xato qilishadi [6]. O'zbek tilini tarjima qilish
algoritmlari hozirgi vaqtda asta-sekin murakkablashtirilmoqda, shu sababli o'zbek tilidagi
sodda gaplarni ham boshgqa tilga tarjima qilishda jiddiy kamchiliklar uchramoqda.

Matnni tarjima va tahrir qilishning barcha variantlarini tahlil qilish orqali tarjima
qilishning hozirgi vositalarini ko'rib chiqish imkoniyati paydo bo'ladi. Raqgamli
texnologiyalar bozorida mashhur dasturchilar xalqgaro mulogotda muhim hisoblangan
tarjima sohasini nazardan chetda qoldirishayotgani yoq. Google va Microsoft singari
texnogigantlar grammatika va fonetika qoidalariga asoslanib so'zlarni, gaplarni, jumlalarni,
iboralarni va katta hajmdagi matnlarni tarjima qgiladigan hamda eshittirib beradigan mobil
dasturlarni ishlab chiqgishdi. Quyida hozirgi kunda mavjud bo'lgan elektron resurslar va
informatsion platformalar klassifikatsiyasi keltiriladi:

a) mashina tarjimasi tizimi (MTT). To'liq avtomatlashtirilgan tarjimani amalga oshiradi;

b) Translation Memory funksiyasi mavjud tizimlar. Bunday tizimlar avtomatlashtirilgan
tarjima tizimlarida ishlash imkoniyatini beradi (IBM

¢) Translation Manager, D?j? Vu, Promt va b.) [7];

d) onlayn tarjimonlar - matn tarjimasi internet alogasi mavjud bo'lgan holda brauzer
oynasida amalga oshiriladi (Google, Yandex, Deeple, Bing va b.);

e) onlayn lug'atlar (PROMT, ABBYY Lingvo, Multititran va b.) [8];

f) offlayn lug'atlar (Google translate, Deeple, ABBYY Lingvo va b.);

g) internet tarmog'idagi tarjimonlik xizmati.

Xulosa o'rnida aytib o'tishim mumkinki,hozirgi kunga kelib tizimlashtirilgan

mashina tarjimasi tarjima bilan shug'ullanadigan insonlarga munosib raqobatchi

bo'lmoqda.

Kompyuter texnologiyalari jabhasida bo'layotgan doimiy innovatsion rivojlanish mashina
tarjimasi dasturlarining mukammal tarjima qilish gobiliyatini oshirib bormogda. Shu
sababli ham kundan kunga tarjima dasturlariga bo'lgan talab ortib bormoqgda. Tabiiyki,
hozirda mashina tarjimasida tarjima qilish algoritmi mukammal emas. Google onlayn
tarjimonida tarjima 150 dan ortiq til doirasida amalga oshiriladi, biroq sifatli tarjima,
asosan, 10 ta til doirasida amalga oshadi. Tarjima sifati tarjima qaysi tillar doirasida amalga
oshirilishiga, tillarning grammatik, sintaktik va leksik mutanosibligiga, matnning tematikasiga
va uslubiga bog'liq. Shu sababli ham tarjima qilinishi kerak bo'lgan hujjat ganchalik to'g'ri
tuzilgan bo'lsa, tarjima ham shu gadar sifatli chigadi.
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INNOVATIVE METHODS OF LEARNING OF FOREIGN LANGUAGES.
MULTIMEDIA AND COMPUTER TECHNOLOGIES

Annotation. In this article discussed innovative approaches to foreign language learning
based on multimedia and computer technology. The need to introduce new methods and
their differences from traditional methods has been proven. There are shown the advantages
of using new technologies and the difficulties of their introduction into the educational
process. There are also described the role of the teacher in the updated learning process.

Keywords: novelty, multimedia motivation, active participant.

Over the past years, many foreign language teachers have been worried about the
search for new teaching methods. Methodists in many strange countries are engaged in
the analysis of existing methods and technologies and their adaptation to modern
realities and requirements and at the same time are looking for radically new approaches.
There is debate about how the process of teaching a foreign language in a modern school
should look like. Some teachers advocate the preservation of traditional methods, while
others want to completely change the whole system. There is a third category of teachers,
offering to combine new and old forms. But no one doubts that change is inevitable. This
is due to a number of factors: requirements for the ultimate goals of language learning,
the psychology of a modern student, and, of course, technological changes in the world
around us.

The current time is a period of intensive development of technologies, primarily
computer ones. This leads to the fact that modern students better perceive and assimilate
new information through contact with computer information sources. The use of computer
technology in the process of learning a foreign language makes it possible to make this
process easier for students and create an environment familiar to them. It also allows
you to diversify the work and make it more interesting for students. Thanks to multimedia
resources, the process of learning a foreign language can be moved beyond the classroom
and made continuous.

Thus, modern schools, colleges and universities are required to revise the approaches
that have been used so far for teaching foreign languages and to search for innovative
methods taking into account the development of science and technology. It is expected
that they will use multimedia and Internet technologies along with new teaching models
in order to avoid the previously used model based on the explanations of the teacher. In
addition, students are encouraged to learn a foreign language using a computer, which
will be 40-50% of the total academic workload. These cardinal changes resonate with
the idea of the dominant role of a student to whom computer technology provides access
to advanced teaching methods. However, it must be understood that multimedia technologies
have certain disadvantages, and also that the use of multimedia requires additional skills
from the teacher. Otherwise, there will be a mismatch between the efforts put into and
the poor results. Teaching a foreign language using computer technology includes:
1) authentic language material such as video clips, flash animation, web quests, news,
etc; 2) An online environment in which students can communicate with native speakers
of a foreign language via e-mail, text computer editors, social networks, voice or video
conferences; 3) Language learning tools (online applications and programs) aimed at
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studying phonetics, pronunciation, vocabulary, grammar and sentence analysis. Tools
include text-to-speech exercises, speech recognition, interactive and controlled tasks;
4) An online environment that enables communication between the teacher and students,
students with each other; 5) Game forms of training.

How can computer technology improve the process of learning a foreign language?
The processes and results of using computer technology depend on how they are used
in training. Two types of foreign computer learning can be distinguished. The first type
assumes that computer technology complements traditional forms of teaching and learning
(including assessment), making them faster, easier and more efficient. The second type
offers innovative ways of teaching and learning, which should improve students'
competencies to a greater extent than traditional methods can do.

Kongrith and Maddux (2009) suggested that the use of innovative learning methods
has the following characteristics:

- Requires a high degree of interaction between the computer and the student;

- Aims to fulfill more creative tasks;

- Makes it possible to perform very complex tasks.

Obviously, computer teaching a foreign language helps students who have good
technical and computer skills to achieve success in language classes that might not be
achieved if only traditional approaches were used. Computer technologies develop
students' independent work, allowing them to independently choose the pace of studying
the material, tasks necessary to achieve the set educational tasks, place and time of
work. At present, the ability to visualize visual materials for the students is confirmed
both in science and practice. Innovative technologies play an important role in providing
young people with modern knowledge and skills. Modern information technologies are
making great use of advanced pedagogical technologies.

It can be concluded that computer technology can be of great benefit in the development
of language competencies, provided that they are competently and intelligently used.
Their importance for independent work of students is becoming increasingly important.
They help to overcome the language barrier and psychological complexes of students.
Computer technology develops students' interest and motivation in learning a foreign
language. All these advantages prove the need to integrate computer technology into the
modern educational environment. The success of its use depends on whether teachers
are ready to take the initiative and take full advantage of multimedia and computer
training, to identify and solve problems. If teachers learn new techniques, generalize
experience and gradually improve teaching methods, multimedia will make positive
changes in the process of learning a foreign language and help to achieve great success.
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TEACHER PROFESSIONAL DEVELOPMENT AND ITS LINK WITH THE CEFR

Abstract. The Common European Framework of Reference (CEFR) is the internationally
recognized framework for learning, teaching and assessment. This framework became the
requirement in teaching and learning languages in Uzbekistan from 2013 onwards in the
education system. Since then several reforms has been adopted in order to create domestic
multistage of the CEFR in the country. This study aims to investigate foreign language
teachers’ attitudes about the CEFR and its implications in teacher professional development.

Keywords: professional development, CEFR, State FEducational Standards, TDP,
requirements, Continuous education.

It is almost two decades now that it began to influence on language learning, teaching
and assessment throughout the world. Its role in teaching and learning became vital in
gaining language proficiency. Therefore, it is essential to know the contents of the CEFR
and documents related to this Framework in order to become familiar and adapt its
contents into practice. The reason of this is that "it provides the means for educational
administrators, course designers, teachers, teacher trainers, examining bodies, etc., to
reflect on their current practice, with a view to situating and coordinating their efforts
and to ensuring that they meet the real needs of the learners for whom they are
responsible”(Council of Europe,2001,p. 1).

The introduction and implementation of the CEFR

The CEFR is the one of the internationally recognized frameworks that was first
accepted in Europe and was launched in 2001. The six-point scale, which is Al to C2,
describes the proficiency level of the learners. This framework relates to the responsible
personnel in language learning and testing, such as teachers, educators, trainers,
administrations of educational premises. In this sense, teachers are the main initiatives
in the implementation of this framework into practice. However, how they feel about it,
or whether this framework is useful or not in developing professional competence in a
specific context that is, for instance, in Uzbekistan is one of the issues that this study
tries to evaluate.

As it is widely known that in Uzbekistan since 1997, there have been significant
alterations in the field of education. One of the great attempts was in 2012, when the
Presidential Decree Ne1875 about "The measures of strengthening the system of learning
foreign languages" implemented, which became a foundation stone in teaching and
learning foreign languages in the country. This decree opened the way to the implementation
of the CEFR in 2013, and adopting it in teaching, learning and assessing foreign
language proficiency in the country. As a result, the CEFR has been translated in an
official language and there was created standards and national guidelines in Uzbekistan
on relating the levels, examinations and tests to CEFR proficiency levels. As well as the
government recommended particular levels that learners should reach at the end of key
educational stages from Al to C1, which was introduced into the State Educational
Standards (SES) and the domestic multistage was applied for all the subjects in educational
premises. Although the introduction stage was not directly targeted to Teacher professional
development (TPD), still there was a link between the government's initiatives and
teachers' involvement in the implementation of the new internationally recognized
standards. Therefore, the Resolution Ne 124 "On approval of the training State Educational
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Standards of Continuous Education System on foreign languages" came into a force that
assisted to gain an important status of foreign languages in the country. In addition, the
Resolution Ne 234 "On measures of strengthening Professional Development and Retraining
of Public Education Personnel” brought significant changes in teaching and learning
foreign languages. These changes included in the first stage to train teachers in familiarizing
with the CEFR, because it is teachers, who should specialize before introducing it to
the classroom, as afterwards they teach the acquired information to the learners. Heyworth
(2004, p.12) claims that "the CEF provides a comprehensive account of an approach to
language education which language teachers, teacher trainers, and academic managers
need at least to consider, together with a set of resources which can have practical
applications in the planning and delivery of language courses."

In a five-year term, all of the EFL teachers in Uzbekistan were introduced to the
CEFR in different contexts, such as in-service programs and seminars on a regular basis
and they were trained how to progress their level and how to use it effectively in the
classroom. All of these new reforms in the education system not only helped teachers
improve their professional skills on an individual basis but also assist collaboration with
each other. As it is pointed out, "teachers working together with a focus on improving,
learning and teaching, and on generating new professional knowledge, may form what
are called professional learning communities” (Harris and Jones, 2010, cited in Svendsen,
B., 2016, p. 314). This is true in the sense that these teachers are working together with
collaboration in order to contribute to the education system of Uzbekistan, in the
process of development and moderation.

However, there is a gap that even though many countries are investing a significant
amount of sources for TPD, there are still some problems to be solved, namely how
teachers are implementing new methods into practice and how all of these theories are
reflecting practical fronts. The main reason for this is that, English is the second
language of the countries that are adopting the CEFR as standard in teaching, learning
and assessing. Although it appeared globally in almost two decades ago, it is still a new
concept. The concern is not when and how to adopt it but it is connected with the
amount of progression in implemented standards. In this sense, the question may arise,
who is responsible for this process. Even though educational administrations introduce
new reforms, it is a teacher, who brings it and who is responsible for implementing the
innovation into the classroom. As Fullan and Stiegelbauer (2016) stated that, any
changes that occur will face various challenges, because when there are curriculum
changes, these changes will push teachers to change. The similar implementation has
been held in Turkey that from 2009 that called "Training of English Teachers" and held
throughout the country. The purpose of the training sessions was to train as many EFL
teachers as they can according to CEFR principles. Hismanoglu (2013, p.940) in his
research claims that, "up to now, 48000 English language teachers in 48 cities in
Turkey have joined these seminars. Topics such as the CEFR, new English language
curricula, integrated language teaching, portfolio assessment in language, learning, and
the adaptation of materials within the framework of the CEFR were covered during these
seminars. The results of the study showed that the majority of prospective EFL teachers
understand the contents of European documents and they can adapt these documents to
their teaching".

In case of Uzbekistan, when the CEFR was introduced in 2013, there were different
concerns by the Ministry of Education and foreign language teachers on how to implement
it smoothly in the education system. For that purpose, in the first place, teachers were
trained in pre-service programs as aforementioned; all of the textbooks were designed
according to this framework, almost all teachers took and are still taking exam based on
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tests to the CEFR proficiency levels that called the National System of Assessment of
Foreign Language Proficiency (NSAFLP) for certification. The National Testing Centre
organizes this examination for teachers. The main purpose is to help teachers to get
certification that confirm their proficiency level and to give a monthly allowance for
their salaries for those who are eligible or who pass the test. Yuldashev (2016, p. 10)
pointed out that activities implemented on improving Professional Competency of
foreign language teachers are yielding its positive results. Within a year the amount of
teachers, who got the certificate approved their Professional proficiency and received
an additional bonus for their monthly wages increased up to 45%. These results show
that there is a huge development in both teachers' professional competence as well as the
quality of learning and teaching throughout the country because of the implementation
of CEFR in the education system. For this, much effort is demanded from teachers,
because in some cases, even an experienced teacher will become a novice teacher when
a new curriculum is implemented (Hall & Hord, 2014). However, these days it is giving
its results on TPD.

In order to know how these new reforms influences EFL teachers in Uzbekistan,
Madaminov and Ashurova (2019, p. 71) researched teachers' attitudes towards changes
and found out that "the majority of the EFL teacher participants have positive views and
beliefs about current reforms in Uzbekistan's English education. Despite their traditional
language teaching practices, they believe that the chosen CLT method is a way to
succeed in English learning and they support the idea of having English as a language of
instruction instead of using their L1, Uzbek. The main source of EFL teachers' beliefs
is found in pre-service teacher education programs that have already formed an academic
and professional basis for their beliefs. Some of the EFL teachers noted that their
teaching views have changed after attending in-service teacher education programs,
and these courses had a positive influence on their teaching practices".

For those who could not pass the NSAFLP test, the Ministry of Education supported
them viapromoting to participate in in-service programs for about three up to six-
month course, after which they tried to take a test for the second or third time.
Nevertheless, that situation was creating apprehensiveness in the teachers' views for
further development and resulting an excessive pressure on them. Even recent study
reveals it that a few EFL teachers shared less positive views regarding in-service teacher
training programs, noting that the only outcome from these programs was to keep a good
track of attendance and to receive a certificate. Furthermore, EFL teachers were less
positive about those programs as they offered limited seats. Some teachers have mentioned
that their motivation has decline after heavily theory oriented in-service training programs.
This suggests that there is an ongoing demand for having in-service teacher training
programs with considerations that are more practical and suggestions into EFL curriculum.
Furthermore, the majority of EFL teachers complained about the work overload caused
by long teaching hours and high demands on administrative work. These three elements
were seen as major constraints on a successful implementation of teacher training
programs (Madaminov and Ashurova, 2019, p. 71).

Thus, this confirms one more time that in every implementation, there are some
constraints and in order to resist for that challenges, language teachers should have
strong "teacher immunity" as Hiver and Dornyei (2017) describe and introduce this
metaphorical term in linguistics. According to their view, "all schools and teaching
contexts present their own particular challenges, suggesting that a teacher without an
appropriate protective shield may be prone to developing a condition of general dysfunction,
and succumbing to exhaustion, inefficacy, and cynicism. Thus, developing some form of
immunity is a necessity for L2 teachers to maintain a form of professional equilibrium"
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(Hiver and Dornyei, 2017, p. 419). From this definition, it can be claimed that in order
to have a strong immune system, language teachers should get ready for changes and
demonstrate their resilience against obstacles, so that to broaden their professional
competence.

The main reason behind implementing this framework and new reforms in Uzbekistan
was not only introducing them in the country for educational purposes, but also deepening
awareness and the role of foreign languages in the country via promoting plurilingualism.
This is seen now how teachers have positive attitudes about these changes, as it is almost
six years that the Ministry of Education, a different world and local organizations,
schools, teachers, learners and other responsible personals are giving assiduous efforts
so that to have outgrowth and a trickle-down effect on the whole country's educational
progression.

In conclusion, the results of the new reforms and the implementation of the CEFR
reveal the progression and positive outcome in Uzbekistan. From the aforementioned,
it can be seen that generally, the CEFR and programs created for promoting it resulted
in many modifications in the education system and in teacher professional development.
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LANGUAGE.

Annotation. This article is devoted to ideas about Authentic Materials and how it is
important teaching foreign language using authentic materials.

Key words: motivations, encourage students, development, authentic materials, linguistic
potential, designing classes.

From the very beginning of my teaching practicel tried to create a friendly, relaxed,
supportive, and respective atmosphere in my classes. I want my students to feel comfortable
in a safe atmosphere without stress and anxiety. Teaching isn't easy, it is not for everyone,
but for those who have dedicated their lives to teaching. (Teresa Kwant, 109pp, 2013)
Treat people the way you want to be treated. Talk to people the way you want to be
talked to, this is my division. I think, becoming effective, and well educated, and
encourage your students every time during the period of your teaching process and after
that, it is a bit difficult. A teacher always wants to be helpful and pay attention to every
student in his or her classes. A teacher will need to express her opinion, and agree or
disagree with the opinions of her students. It is especially important to be polite when
she is disagreeing. When you present an argument, it is important to support it with
reasons, evidence or examples. The best teacher gives feedback to student showing his
or her mistake without any trouble deeply investigate it, motivate and inspire a student
at the same time.

We know that students have widely different experience of understanding the language.
They have different background, learning styles, and of course, different opinions or
outlook. Almost every teacher wants that their students to be able to speak, understand,
and write fluently without any mistakes. To remedy this situation, they try to create new
more effective methods and ways of teaching a foreign language. They want to find out
the quickest, fruitful, exclusive and just funny way to teach them. Many of us believe
that authentic materials are only about articles from newspapers and magazines. This is
only partially true, I can suggest you some more effective examples, to show you what
I mean:

- Web pages

- Films

- Emails

- Songs

- Tickets and other travel documents

- Advertisements

- Brochures

- Radio and TV broadcasts

It's important to make sure any information you are giving or receiving is
communicated correctly. You may choose some useful and helpful material which more
effective to your student's level and interests. For instance, designing your class do not
forget the topic, the theme, the language area, and of course to consider the level of
students and the skills you are trying to develop as well learners' needs and interests.
There are many advantages of using authentic materials during our lesson. Article from
famous magazine (such as National geographic, or just local newspaper), or authentic
texts are extremely useful in teaching language because they are samples of real language

Maii | 2020 |2-kucm 391 TolikeHT



"3AMOHABUI TABJUMJA PAKAMJIN TU3MMJIAPHU KYJUIALL: ®WJIOJOTUS BA IEJATOTMKA
@6 COXACHJIA 3AMOHABHI1 TEHJEHUMSUIAP BA PUBOXJAHUII OMWJLUIAPH"

and help to create the "real" world into the classroom. For example, here is some
interesting article about Cape Town, best of the best.

Cape Town is one of the South Africa's most beautiful cities. Cape Town is famous
for its beaches, mountains and wine. There are lots of things to do and see during your
visit. We have collected here a small sample of the best Cape Town has to offer.
(Straightforward, Elementary Student's book, pp 106 Macmillan).

When student reads the extract from a guide book for Cape Town he imagines some
details of this city in his mind, and he is beginning to predicting some information. If we
have carefully selected the information, they inspire learners and involve them in
thinking about real world.

If your students have same problems with listening skills it is important to use song
or advertisements. The advantage of using this authentic material in your classes will
help you to improve your students predicting (what is the song or advertisement
about), student will take notes (where or which part of song or advertisement he didn't
understand), selecting information (what part was interesting), select key words (about
subject or theme), will make easier conclusion. This types of audio or video advertisements
or short podcasts can be handy. Surprisingly, but it is also very helpful when you pre-
teach certain vocabulary or new words so that learners do not feel much disappointed
when they see a lot of unknown words. You may ask from your student to rewrite the
sentences with one of the phrases, or complete the song with the correct sentence (fill
in gaps), and listen to the recording to check answers.

In my opinion, designing your classes using authentic material incredible helpful,
because of young students to be in touch with the real world. Furthermore, it is
motivating, and create real world situation for your students and just enjoyable lesson
for you.
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PECULIARITIES OF INTERNET TECHNOLOGIES IN DEVELOPING
STUDENTS' COMMUNICATIVE COMPETENCE

Abstract: In the context of the transition to the information society, socio-economic and
state-political transformations, as well as a constant increase in the volume of information,
have led to the need to modernize higher education, which is aimed at developing the
education system in accordance with the urgent needs of the individual, society and the
state. In this article we defined the role of internet technologies in teaching FL.
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Recent modern changes in the education system are based on the latest achievements
of science and technology in the field of information, computer and telecommunication
technologies, the psychological and pedagogical foundations of which were considered
in the works of B.S. Gershunsky, YAL. Vagramenko, V.V. Lapteva, M.P. Lapchik, E.S.
Polat and others

Changing educational standards in order to modernize modern education could not
but affect the process of teaching a foreign language. It should be noted that the development
of information technology has influenced the change in the status of a foreign language,
the study of which is becoming increasingly important in connection with the expansion
of economic and political ties, labor mobility and access to a large amount of scientific
and technical information in a foreign language.

The unique capabilities of information technologies, in particular the Internet,
which can be used by all participants in the educational process, make it possible to
emphasize the student's independent work in the framework of specially organized types
of activities, which is particularly relevant due to the limited number of hours devoted
to learning a foreign language in technical university.

The desire of teachers to meet the growing needs of society in education by using
new information technologies brings to life new forms of learning. Computer technology,
namely, the Internet, today turned out to be the best possible, by the way, when
studying foreign languages. An English teacher needs a wealth of information about the
UK and other English-speaking countries. After all, it is precisely in the lessons of a
foreign language that we go through geography, and wildlife, and the population, and
politics. Here it is possible to compare how global problems of mankind are solved in
different countries of the world and in our country.

The use of information and communication technologies (ICT) is also due to the
following contradictions:

- continuous growth in the volume of knowledge and the difficulty of assimilating it
in the shortest possible time of training;

- a decline in interest in a foreign language as a subject and an increase in interest in
learning a foreign language against the background of computerized learning;

- uniform program requirements for learning a foreign language and a different level
of educational opportunities for students.

So, the use of a computer in English classes significantly increases the intensity of the
educational process. When learning with the help of ICT, much more material is
absorbed, and in addition, the material is more easily absorbed when using a computer.
The global network can offer a host of discussion topics with colorful and ever-changing
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illustrative material. The choice of topic for each new lesson will depend on the teacher,
the goals and objectives of the lesson.

Let us dwell in more detail on the possibilities of teaching various aspects of the
English language using the Internet.

The Internet is convenient for searching and fixing certain speech structures, since
many sites are devoted to a particular category or function of the language. In addition,
there is the possibility of a personal appeal to a person, which, of course, is lacking in
textbooks, because very often these pages touch upon issues of communication, loneliness,
etc., relevant for teenagers, to which each of those who apply, for example, to the
Internet forum, can Get an answer or advice. A wonderful site for teens
www.teenadvice.org is a storehouse of topics for discussion, since it is dedicated to
youth issues, is replenished by letters and questions from adolescents themselves from
around the world and is able to unobtrusively bring the class to a discussion about what
excites, pleases, and worries the students themselves.

The Internet is a good helper in learning to listen. The volume of multimedia materials
stored in the depths of the Internet amazes even the richest imagination - in the original
language you can listen to a concert of the artist of interest, an interview with a famous
person, a broadcast of a popular radio channel and even watch the latest movies.

The above opportunities for working in a foreign language lesson are not the only
ones, but I made an attempt to indicate the directions for the work of a modern teacher
- one who does not want to lag behind his students and is constantly ready to learn and
improve his skills. After all, we all know that in our time it is not enough to be fluent
in the language and know your subject without integration with other disciplines,
especially computer literacy.
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KOMPYUTER LINGVISTIKASINING F ILOLOGIYA SOHASIDAGI
AHAMIYATI

Annotasiya: Maqgolada kompyuter lingvistikasi, xususan, ozbek tilshunosligida bugun
va yaqin kelajakda hal qilinishi kerak bo’lgan dolzarb masalalar qisman bo’lsada, 07
ifodasini topgan.

Kalit sozlar:matematik mantiq asoslari, tabiiy tillarning matematik modeli, o zbek tilining
matematik modeli, ozbek tilining kompyuter uslubi.

Bugungi kunda jahon miqiyosida kechayotgan integratsiya va globallashuv jarayonida
o' zbek tilini dunyoviy tillar darajasiga olib chiqish hayotiy zaruriyatdir. Mazkur katta,
masuliyatli, o' ta muhim magsadni amalga oshirishda kompyuter texnologiyalariga, xususan,
kompyuter lingvistikasiga bo'lgan ehtiyoj yana ham oshadi. Chunki aynan kompyuter
lingvistikasiga o' zbek tilining jahon miqiyosiga chiqishida, o'zbek tilining ham dunyoviy
tillardan biriga aylanishiga, uni o' rganish va o 'rgatish ishlarini optimallashuviga imkoniyat
yaratadi. Hal qilinishi dolzarb bo"lgan ushbu muammolarning eng ahamiyatlisiga, ya'ni
0" zbek tilining kompyuter uslubini yaratish masalasiga alohida urg'u berish lozim. Chunki
bu masala sanalgan barcha muammolarning asosi, aytish mumkinki, yechimi bo"lib
hisoblanadi. Zero jahon andozalri talablariga javob beruvchi, har tomonlama mukammal,
qulay va ommabop kompyuter uslubi yaratilganidan so ' nggina yuqoridagi muammolarni
hal gilish mumkin bo"ladi. Ma'lumki, inson fikrini og"'zaki yoki yozma shakllantirishda
turli Grammatik vositalardan foydalanadi, u o'z nutqida frazeologizm, har xil iboralar,
badiiy tasvir vositalarini qo'llaydi, ya'ni har bir insonning nutqi o'ziga xos va
takrorlanmasdir. Ammo axborot va texnologiyalar asri bo'lgan XXI asrda kompyuter
uslubi uchun bular ortigchalik qiladi, ya'ni badiiy uslubning kengligi bugungi kun
talablariga, xususan kompyuter uslubining kengligi bugungi kun talablariga, xususan
kompyuter uslubining talablariga javob bermaydi. Chunki ma'lumot uzatishda qgisqalik,
lo*ndalik qoliplilik zarurdir. Biz o'zbek tilining barcha imkoniyatlari, ma'no boyligi,
asrlar davomida shakllangan lug"at zahirasi, uning go"zalligi Alisher Navoiy hazratlari
ta kidlaganidek, boshqa tillardan ustun jihatlari bilan faxrlanamiz. Ammo, yana takroran
ta'kidlab aytamizki, kompyuter uslubida badiiy vositalariga, turli nutqiy jilolar va o' ziga
x0s neologizmlarga o'rin bo'lishi mumkin emas. Bu uslub badiiy uslubi bilan parallel
ravishda shakllanib, rivojlanib boraveradi, ammo ularning qo'llanilishi sohasi turlicha
boladi. Har ikki uslubdan turli soha vakillari foydalanishadi: adabiyot, san*at madaniyat
ahli san'at uslubdan, kompyuter mutaxassislari, reklama biznes, tabiiy soha vakillari va
eng muhimi o' zbek tilida ish yurituvchilar kompyuter uslubidan foydalanishlari mumkin.
Kompyuter uslubi jahon andozalari talablariga monand holda fikrni aniq, gisqa, lo'nda,
kompyuter qayta ishlashiga moslashtirilgan bo " ladi.
O zbek tilining kompyuter uslubini yaratish hayotimizda muhim ahamiyatga ega.
Zero, kompyuter uslubi aynan kompyuter lingvistikasi bo'yicha mutaxassislarini
birlashtiradi. Birga mutaxassislar kompyuter dasturlari va filologlar ittifoqida yaratiladi.
Kompyuter lingvistikasining ijobiy jihati ham aynan shunda ko'rinadi: u filolog va
kompyuter mutaxassislarini birlashtiradi. Bizga tarixdan yaxshi ma'lumki, insoniyat tarixida
turli predmetlar toshko'mir, tilla, tuz kabilar eng katta boylik hisoblangan davrlar
bo"lgan. Turli silsilalarni boshidan kechirgan insoniyat uchinchi ming yillikning boshida
axborot asriga qadam qo'ydi. Minglab yillar davomida rivojlangan inson tafakkuri uchun
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bugungi kunda dastlabki manba, ya"ni axborot olish hayotiy zaruriyatga aylanadi. Shuning
uchun jahon bozorida ma'lumot oltindan ham gimmatliroq baholanadi. Mazkur axborotni
toppish, saglash, gayta ishlash va boshqgalarga yetkazishning qulay usullariga bo"lgan
ehtiyoj kun sayin oshib bormogda. Demak, kimki, mazkur qulay usullarni ishlab chigsa,
ularga egalik gilsa, mana shu odam dunyodagi eng boy odam bo'ladi. Ma'lumki, dunyodagi
eng boy - badavlat kishi Bill Geyts hisoblanadi. Nima uchun dunyodagi eng boy Kkishi
kompyuter, ya'ni axborotni gabul qilish, saglash va gayta ishlash sohasining vakili?
Nima uchun savdo bahosi yoki bankirning neft, paxta, avtomobil zavodining xo"jayni
emas, aynan axborot bilan bog'liq sohaning rahbari sayyoraning eng boy odamiga aylandi?
Bu savolga Bill Geytsning o' zi shunday javob beradi: "Kim axborotga ega bo'Isa, u hamma
narsaga ega bo ‘ladi" yoki uning yana bir mushohadasi dunyoga mashhur: "Axborot dunyodagi
eng katta, eng gimmat moddiy boyliklaridan ham ustun turadi, chunki ushbu boyliklar
axborot vositada qo"lga kiritiladi". Shunga ko' ra kompyuter lingvistikasi tilshunoslar uchun
ham ma"naviy, ham moddiy boylik manbaidir. Fagat uni barcha to'g"ri tushunish, eng
muhimi, qo'llab -quvvatlashi lozim. Vaholanki, kompyuter lingvistikasi nafagat o' zbek
tilining, balki boshqa tillarni, xususan, rus va ingliz tillarini o' rganishda ham asosiy vosita
hisoblanadi. Shuningdek, Oliy va o' rta maxsus ta'lim muassasalarida ilmiy, badiiy, biznes
va reklama bo "yicha ixtisoslashgan tarjimonlar tayyorlashni yo'lga qo'yishda, o' zbek tilida
ingliz tilini va ingliz tilida o'zbek tilini to'lig o'rgatadigan o'quv qo'llanmalari va
kompyuter dasturlarini yaratishda ham kompyuter lingvistikasiga yordamga keladi.
Kompyuter lingvistikasining asosiy vazifalari esa tillarga o'qitish bilimlarni tekshirish,
matnlarni tahrirlash va mashina tarjimasi dasturlarini ishlab chigishdan iboratdir.

Klassik lingvistikada til inson bilan mutanosiblikda, juftlikda talqin qilinadi, ya'ni
klassik lingvistika insonga zaruriy. Matematik lingvistika esa tavsiflash jarayonida esa tavsiflash
jarayonida shaxsning ishtirokiga o'rin qoldirmaydi, u ko'proq kompyuterga
moslashtirilgandir. Til gramatikasining matematik modeli matematik mantigning aksiomatik
nazariyasiga asoslanadi. Shuning uchun matematik lingvistika matematik mantiq asoslarini
bayon qilishdan boshlanadi. XX asrning yillaridan boshlab tilshunoslikda "mashina tarjimasi",
"mashina tilshunosligi" atamalari qollanila boshlandi. Bu asrning buyuk kashfiyoti bol* gan
kompyuter texnologiyalari tilshunoslikka ham kirib kelganining isboti edi. Mashina tarjimasi
yoki avtomatik tarjima deyilganda bir tildagi kompyuter vositasida, tez vaqt ichida tarjima
qilish nazarda tutiladi. Mashina tarjimasining asoschilari muhandis va matematik olimlar
bo'lib, keyinchalik bu ishda tilshunoslar ham faol gatnasha boshlagan. Shu tariga mashina
tarjimasi g' oyalari butun dunyoda nazariy va amaliy tilshunoslikning rivojlanishida katta
ahamiyat kasb etdi.

Formal garmmatika nazriyasi yuzaga kelib, til va uning alohida aspektlari modelini
yaratishga e tibor garatildi. Tilshunoslikning rivojlanishida katta ahamiyat kasb etdi. Formal
grammatika nazariyasi yuzaga kelib, til va uning alohida aspektlarimodelini yaratishga
e 'tibor garatildi. Tilning bu jihatlari matematik lingvistika fanida ishlab chiqilib, bu o'z
navbatida, kompyuter lingvistikasi va tilshunoslikning lingvistikasi fanining yuzaga kelishi
uchun poydevor bo'ldi. Demak, shu asosda tilshunoslikning yangi yo'nalishi o'lgan
kompyuter lingvistikasi va tilshunoslikning bir qator nazariy va amaliy yo'nalishlari
vujudga keldi. Kompyuter lingvistikasi fanining asosiy magsadi lingvistik masalalarni
yechishning kompyuter dasturlarini yaratishdir. U tilshunoslikning bo"limi bo'lib, matnga
kompyuter yordamida ishlov berish bilan bog'liq vazifalarni bajaradi. Inson tafakkuri
shu gadar taraqqiy etib bormoqdaki, texnikalashtish, kompyuterlashterlash jarayoni
nafaqat ishlab chigarishning turli sohalari, balki madaniyat va ta‘'lim sohalariga ham
dadil kirib bormoqda. Kompyuter texnologiyalarining shiddat bilan rivojlanishi ta'lim
jarayonini yangi bosqichga ko ‘tardi, bu o'z o' rnida ta'lim mazmunini, ,etod va shakllarini
gayta ko' rib chiqish, uni yangi bilim hamda ko nikmalar bilan yanada boyitish zaruriyatini
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tug ' dirdi. Hozirgi vagtda oliy ta‘lim muassasalarida yangi pedagogic texnologiyalarning
ilmiy asoslarini yaratish, ularni tasniflash, metodik ahamiyatini belgilash, ta'lim jarayoniga
tatbiq etish kabi dolzarb muammolar ustida ish olib borilmoqda. Ilg or pedagogik
texnologiyalarning kompyuter texnologiyalari bilan uyg'unlashtirib tashkil etilishi va
shu asosda mul " timediya darslarining yaratilishi esa asosiy yo " nalishga aylanib qolmoqda.
Multimediya ("ko'p muhitlik" degan ma noni bildiradi) zamonaviy kompyuterlarning
deyarli barchasida mavjud bo ' Igan imkoniyatlar majmuini, kompleks tushunchani anglatadi.
Mul timediya axborotning turli ko' rinishlari - matn, jadval, grafika, ovoz, animatsiya,
videotasvir, musiga yordamida axborotni yig'ish, saglash va gayta uzatish vazifalarini
bajaradi. Mul'timediya "inson - kompyuter" interaktiv(dialogik) muloqotning yangi,
takomillashgan pog‘onasi bo'lib, bunda foydalanuvchilar juda keng va har tomonlama
axborot oladi. Bir qator olimlar, metodistlar tadqiqotlari shuni ko'rsatadiki, ta'lim
oluvchi birinchi marta eshitgan mavzusining faqat to'rtdan bir gismini, ko'rgan
materialining uchdan bir gisminigina eslab goladi; ham ko' rib, ham eshitsa, axborotning
ellik foizini esda saqglaydi. Interaktiv mul'timediya texnologiyalaridan foydalanilganda
esa, bu ko' rsatkich yetmish besh foizni tashkil etadi. Shu bois ta'lim jarayonida ATdan
unumli foydalanish katta ahamiyatga ega. Til o' rgatishda quyidagi kompyuter dasturlarini
go'llash mumkin: Tagdimot texnologiyasi, ya'ni mashg'ulotni ko'rgazma sifatida
o'tkazish, darsda kompyuterdan foydalanishning eng oson usulidir. Buning uchun
o' gituvchiga birgina kompyuter va mul timediya proektori kerak bo'ladi. MS Power
Point dasturi yordamida o "tilajak dars uchun kompyuterda o' gituvchining o'zi slaydlar
yaratadi va ko' rgazmalar paketini tayyorlaydi. Elektron nusxa - bu o' zbek tili fani bo"yicha
mavjud bo'lgan muayyan darslikning kompyuterdagi variant bo'lib, unda mul ' timediya
vositalaridan faqat ovoz va matn gatnashadi. Elektron mul'timediya darsligi - aynan
kompyuter vositasida o quv kursini yoki uning bitta katta bo'limini o' gituvchi yordamida
yoki mustaqil o'zlashtirishni ta®minlovchi dasturiy - metodik kompleks. Elektron
ensiklopediya-kuchli qidiruv tizimiga ega bo'lgan ma'lum yo"nalishdagi yo ' nalishdagi
illyustratsiyali magqolalar, elektorn xaritalar, fotosuratlar, giperhavolalar, audio va
videoizohlar, xronologik ro"'yxat, foydalanilgan va tavsiya etiladigan adabiyotlar ruyxati
va hokazolardan iborat bo'lgan katta hajmdagi electron dastur. Elekton lug"at - odatdagi
asosida tuzilgan, mul timediya vositalari bilan boyitilgan dastur. Elekton lug'at turli
yo ‘'nalishda tuzulishi mumkin, undan talabaning so"z boyligini oshirish, tarjima qilishda
foydalaniladi. To'g"ri talaffuzni o' rgatuvchi kompyuter dasturlarida animatsiya yordamida
tovushning artikulyatsiya o' rni, usuli ko rsatiladi, etalon nutq eshittiladi, talabaning 0"z
talaffuzi yozib kiritiladi, so'ngra u adabiy til me ‘yori bilan tagqoslanadi. Bundan tashqari,
audiodasturlar gatoriga "Karaoke" tizimini kiritish mumkin. Undan hordiq chiqarishda
yoki biron tadbirni o'tkazishda foydalanish juda qulaydir. Universal test dasturi dasturi
0" zbek tili darslarining biror yirik bo"limi bo"yicha test topshiriglari va reyting tizimidan
iborat bo‘lgan kompyuter dasturidir. Uning qulayligi shundaki, birgina dasturiy ta‘' minot
asosida turli xil test sinovlarini o' tkazish, ya'ni fagat matnni o' zgartirib, dasturni har xil
mavzularda qo'llash mumkin. Elektron virtual kutubxona - mul'timediya xonasining
keng imkoniyatlaridan yana biri, elektron nusxa yoki elektron mul‘timediya darsliklari
mujassamlangan, tarmoqqga ulangan kutubxona. Internet tarmog'idan o'zbek tilini
o'rganuvchi rusiyzabon talabalar unumli foydalanishlari mumkin: mustaqil ta'lim
jarayonida ma'lumotlar to'plash, mavzularni o'zlashtirish, berilgan mavzuda referat,
insho yozish va boshqalar. Shuningdek, elektron pochta - axborotni bir kompyuterdan
ikkinchisiga yuborishni ta'minlovchi tizim orqali o'qituvchi yoki tengdoshlari bilan
mulogotda bo 'lishi mumkin. Videomateriallar bilan ishlash til o' gitishda alohida ahamiyat
kasb etadi. Axborot texnologiyalarining bu vositasi turli ko' rinishda, usulda qo"llanilishi
mumkin. Masofaviy ta'lim - bu masofadan Internet tarmog'i orqali o'qitish wusuli
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bo'lib, uning asosida  respublikamizda ma'lum sohalar bo'yicha test tajribalar
o'tkazilmogda.

Anglashiladiki, mashg ulotlarda kompyuterdan foydalanishning turli tuman usullari
mavjud. Sanab o'tilgan va boshga bir qator kompyuter texnologiyalarini til o' qitish
jarayonida qo'llash yuqori natijalar berishi shubhasizdir. Jahonda kompyuterni o' quv
jarayonida qo'llash bo'yicha etarli tajriba to'plangan, bu borada olib borilgan muhim
ilmiy- metodik tadqgiqotlar, ko pgina ta'limiy - nazorat dasturlari, mul'timediya darsliklari
mavjud. Yaratilgan dastur va boshqa elektron ishlanmalarning sifati, albatta, mualliflarning
shaxsiy qarashlariga, ilmiy - metodik saviyasiga va umumiy madaniyatiga bog'liq bo ‘ladi.
Bu esa nazorat qilinishi giyin bo'lgan holdir. Masalan, ba'zi ta'limiy - elektron
ishlanmalar ko' zlangan magsadga to'la - to'kis erishishga xizmat qilsa, ba"zilari o'ta
qgiziqarli, estetik jihatdan yuqori sifatli bo'lishiga garamay, muayyan mavzu bo'yicha
kerakli bilim va ko nikmalarni egallashga xizmat gilmay, informatika va information
madaniyat kursini o'rganishgagina yordam beradi. Bugungi kunda o'qitishni
kompyuterlashtirish nazariyasini ishlab chiqish, xagigatan ham, o'quv faoliyatining
samaradorligini oshiradigan, o'rganilayotgan mavzuga nisbatan ijobiy munosabat va
qizigishni shakllantiradigan ta'limiy - elektron ishlanmalarni yaratishning umumiy va
xususiy mezonlarini belgilash zaruriyati paydo bo'ldi. Hozirgi paytda Rossiya, Ukraina,
Fransiya, Yaponiya, Kanada va boshga mamlakatlarda ta'limiy - elektron ishlanmalarni
yaratish konsepsiyasini bo'yicha ilmiy - metodik tadgiqotlar olib borilmogda. Konsepsiyada
ishlanmalarning mohiyati, ularni yaratish, tekshirish va qo'llash tartibi belgilanadi.
Mutaxassislarning fikricha, ta'limiy - elektron ishlanmalar asosan texnik, pedagogic,
metodik talablarga javob berishi zarur. Ular shunday talablarga jarayonida qo'llanilishi
mumkin.

Demak, tilshunoslik va adabiyotshunoslik sohalarida kompyuterdan unumli foydalanish,
lingvistikaga doir masalalarni kompyuter vositasida hal qilish yo'llarini o'rganish,
matematik mantiq asoslari, tabiiy tillarning matematik modeli, 0" zbek tilining matematik
modelini yaratish kerak.
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Yusupova Mahliyo
O'zbekiston Davlat Jahon Tillari
Universiteti talabasi

YURIDIK TIL NAZARIYASI

Annotatsiya: Mazkur maqolada huquq, til, ular o'rtasidagi o'zaro munosabat,
yuridik til, yuridik terminlar (atamalar), qonunchilik uslubiyati masalalari ilmiy-
nazariy jihatdan tahlil etiladi. Asosiy e'tibor qonun ftili, qonunchilik qonunchilik
texnikasi masalalariga qaratiladi. Shuningdek, mamlakatimiz aholisining huqugqiy
savodxonlik darajasi hagida fikr yuritiladi.

Kalit soZlar: huquqiy savodxonlik, yuridik terminlar, Konstitutsiva va qonun
ustuvorligi, huquqiy burch va majburiyat.

Mustaqillik, fugarolik jamiyati va demokratiya tushunchalari o'rtasidagi uzviy
alogadorlik muhim ahamiyatga ega. Zero, mustaqil mamlakatni demokratik huquqiy
davlat va kuchli fuqgarolik jamiyati institutlarisiz tasavvur etib bo'lmaydi. Shu bois
yurtimizda istiglolning ilk kunlaridanoq demokratik yangilanish, agrogatsiyani inkor
etish, erkin fuqarolik jamiyatini qurish yo'li tanlab olindi.

O'zbekiston demokratiyaning fundamental tamoyillariga asoslangan, ularga qat'iy
rioya etgan holda, ayni paytda o'z harakatlarini xalgimizning tafakkuri, necha mingy
illik turmush tarsi bilan muvofiq ravishda olib bormogda. Xususan, alienatsiya
huquqining daxlsizligi, valyuta operatsiyalari ustidan nazorat chora tadbirlari,
shuningdek, davlat va munitsipal korxonalarni xususiylashtirish holatlariga alohida
e'tibor berildi.

O'zbekiston Respublikasining Konstitutsiyasi - yurtimizda yangi hayot, yangi jamiyat
barpo etishning huquqgiy poydevori bo'lib xizmat gilmoqda.

Shunisi diggatga sazovorki, oldimizga qo'yilgan asosiy magsad va ustuvor vazifalar
mamlakatimizni erkinlashtirish va modernizatsiya qilish borasida uzoqni ko'zlaydigan
"Kuchli davlatdan - kuchlif uqarolik j amiyati sari" tamoyiliga asoslangan. Bu -
demokratik islohotlarimiz izchil va tadrijiy, bosqichma-bosqich va uzluksiz tizimli
jarayon ekanining yana bir isbotidir.

Huquqiy davlat - jamiyatning irodasini ifoda etuvchi va uni aks ettiruvchi,
gonunning ustuvorligiga asoslangan umumiy tashkilotdir. Huquqgiy davlat davlatning
rivojlanganlik darajasini belgilab beradi va uning quyidagi belgilari mavjud:

-birinchisi, fugarolarning huquq va erkinliklarining huquqgiy va har tomonlama
kafolatlanishi;

-ikkinchisi, huquq va qonunning ustuvorligi;

-uchinchisi, gonunlarning to'g'ri amal qilishi;

-to'rtinchisi, fugarolarning davlat oldidagi mas'uliyati va aksincha, davlatning fugarolar
oldidagi mas'uliyati; hokimiyatlarning tagsimlanish prinsipining amaliyotgatatbiq qgilinishi;

-beshinchisi, jamiyat tomonidan qo'llab-quvvatlanadigan, demokratiya, qonuniylik
va konstitutsiyaviylik rejimlarining mavjudligi. ?

Prezidentimiz gayd etganidek, "Huquqiy davlatning asosiy belgisi barcha fugarolarning
gonun oldida tengligi, Konstitutsiya va qonunlarning ustunligi ta'minlanishidir. Konstitutsiya
va gonunlarning ustunligi prinsipi shuni anglatadiki, bundabarchajoriy qonunlar va
me'yoriy-huqugqiy hujjatlar Konstitutsiya asosida va unga muvofiq bo'lishi talab etiladi.

Har tomonlama rivojlangan, erkin va farovon, qonun ustuvor bo'lgan, zamonaviy
demokratik davlatlar qatoriga qo'shilish - O'zbekistonning strategik magsadi etib belgilandi.
Bugungi kunda ushbu ulug'vor magsadga erishish uchun mamlakatimizning barcha sohalarida
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- keng gamrovli islohotlar amalga oshirilmogda. Bu islohotlarning samarali amalga
oshirilishi, 0'z navbatida, mamlakatimizning rivojlangan demokratik huquqiy davlatlar
safidan o'rin olishini ta'minlashga xizmat qiladi.

I-sabab: Huquqgiy madaniyatni yuksaltirishda ,eng avvalo, huquqiy ta'lim-tarbiya
borasidagi ishlar tizimli va izchil olib borilmayapti. Uzoq yiillar davomida bu masala
huqugni muhofaza qgiluvchi organlar va boshqa ayrim tegishli davlat organlarining ishi
sifatida garab kelinib bunda oila mahalla va fugarolik jamiyati boshqa institutlarining ishtiroki
yetarlicha ta'minlanmagan.

Yechim: Bu borada tegishli mutasaddilar aholi o'rtasida ko'proq huquqiy targ'ibot
ishlarini amalga oshirishi kerak. Bunda 3 tomonlama kelishuv holatiga erishilishi kerak.
Ya'ni atrofimizda ,mahalla ko'yda bo'ladigan qonunbuzarliklarga qarshi harakatlarda fagatgina
huqugni muhofaza giluvchi organlar emas , mahalla va oilani mas'ulligini oshirish kerak
. Bu bilan huquq sohasidagi kamchiliklarga duch kelinsa,nafagat , davlat organlari balki,
mahalla va oila javobgarlikka tortilish nazarda tutiladi. Bunday holatda huquqiy bilimga
qizigish (ixtiyoriy -majburiy). Yoki ayrim muassalarga biriktirib qo'yish, bu sohada
ko'nikmaga ega bo'lishga harakat bir qadar ortadi.

2-sabab: Jamiyatimizda huquqiy ongning yetarlicha emasligi bir jihatdan "Oliy va o'rta
maxsus ta'lim vazirlik"lariga ham bevosita bog'liq desak mubolag'a bo'lmaydi. Nainki,
bugungi kunda yoshlarimizga aynigsa talaba yoshlarga huqugiy ko'nikma yetarlicha berilmayapti.
Ya'ni huquq sohasiga oid fanlar fagat shu yo'nalishdagi OTMIlardagina bor xolos. Xususan
, Adliya vazirligiga garashli TDYU, JIDU va shunga o'xshash muassalarda asosiy fan
sifatida o'tiladi. Biroq boshga muassasalarida deyarli o'tilmaydi ham.

Yechim: 2. Agar fugarolik huquqi , gonun va kodekslarga yo'naltirilgan fanlarni boshga
OTM larda ham joriy etish, agar mavjud bo'lsa dars soati va sifatini yanada oshirish kabi
holatlar amalga oshirilsa, huquqni targ'ib qilish yuzasidan bir gancha yutuglarga erishgan
bo'lamiz. Bu bilan yoshlar o'rtasida turli xil protsessual kodekslarni farglash , jamiyatimizda
yuz berayotgan ba'zi gonunbuzarliklarga yoxud "qonun qonunga qarshi" holatlari bo'lgan
tagdirda qo'l qovushtirib turmaslik,shuningdek , yosh huqugshunoslar orasida mantiqiy
ongni rivojlantirish orqgali huquqiy savodxonlikni yuqori cho'qqgiga ko'tarish va huquqiy
sohaga qiziqishini yanada oshirish masalasi birinchi maqgsad qilib olingan.

Inson o'z huquqini anglab yetar ekan, unda huquq bilan birga, burch va mas'uliyat
borligini ham unutmasligi lozim.

Yugoridagi fikr-mulohazalarni umumlashtirib aytganda, huquqiy madaniyat - bu
gonunchilik bergan imkoniyatlardan, Konstitutsiyada muhrlangan va qonunlarimizda o'z
ifodasini topgan, biz deyarli har kuni takrorlab gapiradigan masala, ya'ni, bizga berilgan
shuncha huquglardan imkon gadar ko'p foydalanish darajasi deganidir. Budan ko'rinib
turibdiki, aholi, umuman jamiyatimiz o'rtasida huquqiy ong, tafakkur, savodxonlikni
rivojlantirishimiz eng ustuvor vazifalarimizdan biridir.

Adabiyotlar :

1. Jalilov Sh. Kuchli davlatdan-kuchli jamiyat sari: tajriba,tahlil,amaliyot . -T:,
O'zbekiston,2001.

2. Jumayev R.Z.Davlat va jamiyat:demokratlashtirish yo'lida -T:Sharqu,n1998

3. Ozbekiston Respublikasi qonun hujjatlar to'plami. 2004-yil,51-son

4.wwwlex.uz. O'zbekiston Respublikasi qonuni, Normativ-huqugqiy hujjatlar to'g'risida
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IOcynoBa Maxmé

V36ekucron Jasnar XKaxon Tniiapu
YHuBepcHTETH Tajadacu

Xumuposa Madryna

Kuzzax /lasaat Ilenaroruka
MHCTATYTH MATHCTPAHTH

AJIMIIEP HABOWUM BA ABJYJUIA KOJAMPUA MXOIUJA
IYCT OBPA3U TAJTKUHUA

Annomamuus: Ywoy maxonada A.Kodupuii usxcoou xycycau, pomauaapuoaeu oycm
obpasu 6a YHUHe MAKOMUAU MYFpUcUoa cy3 Hpumuiaou.

Kaaum cyznap: dycm, obpas, lllonyp, Xacanaau, ycma Aaum, Cyamonaau, Caghap
0y3uu, obpas easugpanrapu.

Abnynna KonupuilHUHT Xap MKKKW poMaHuaaru Hagaxkart 601 KaxpamMoHaap, 0ajaku
UKKWHYY Japaxkaju oOpasjiapHM sipaTUIAA XaM MCTEbIOMIM €3yBUMHUHI  MYMTO3
anadbuer, xycycan Anuiuep HaBowuit anbaHanapura MypoxaaTr 3TraHJIUTUHU KypaMu3.
Yuby makomamus Aonyina Konupuit pomaHiapumaru 1yctT o0pas3v, YHUHT TapyuXyK
Keaub YMKUIIM Ba aaubd MxKoauaard TaKoMuiaura OarFvIlIjIaHTaH.

H¥yct obpa3um xycycuma "Anumep HaBouit" xomycuit JyraTuaa IIyHOau
MabiaymotOepunanu: "JIycr oopasu "Xamca" acapuaa y3ura Xoc YpuH TyTraH, axaMUsSITIIN
obOpaznapaaH caHananu. XKymnagaH, "XaipatT yi-a0Opop "HUHT Bado XaKuaaru XMKosITuaa
MKKHY BaoJIM AYCT CaAoKATU Maax, 9TUIKUO, YIapHUHT KYMapUIMTU KOHJapuHU acpad
Koauira cabadbuu Oyiarannuru avtuiaaau. @Papxon Ba Iupun" moctonuna Illomyp
obpasu MapxomHUHT AYCcTHM OYIMO, TO YMPUHMHI oxpuraya y OmjaH xamMHadac Ba
Magankop oymamu. "Jlaiinu Ba MaxuyH"narn MaxHyHra KOoH ey Kadu oynran Jlaiiamn
HOMAaCHHH 0JIMO O0pryBYM Ba MablilyKara OlIMK xabaprHu O0epyBUM 3aiia xaM IIyHOAAN
cazokaTian Ba Badosm aycmiap cupacura kKupanu. "Caoban caiiép” ' narn baxpomra mabliiyka
CypaTMHHU KYypcaTtuO, yHIra UIIKIAH TabauM O0epraH MoHMiA XaM yHra ympoosa xamaam
Ba xaMHadac 6yaran [1,168].

"Mexpobman yaéH"na myct obpas3u acocanH CynToHaau MHUpP30 Kuédacuaa HaMOEH
oynmagu. CyroHaiu - AHBap OuJjiaH OuMpra XoH AEBOHWIA MULJIAWIUIraH MUp30JapaaH.
YHUHT MKTUAOPU Ba CATOXUSITUIA XOJuC MaTyH OYaraH Ba MaHa 11y UKTUAOPU OOKMC
yHra HuUM0OaTtaH 6erapa3 oup ayct cudaTtuaa raBgajiaHagu. by oopa3 6unaH 6u3 €3yBUn
TOMOHMJIAH pOMaH OOlll KaXpaMOHJIapy TAaHUIITUPWITAaHUAAH CYHT acOoCUil BoKeasiap
OolTaHaAWTraH MauT Kypumamus: "MaxayM MalllKXOHaJaH YMKUMO MYKapy KUPUILNTa
agyM y3raH xoJjiaTaa Jap0o3aJaH CUMOXU KUiMMaa OMp KUIIM KUPAW Ba Maxaymra
TaGaccyM GMJIaH SKMHFA I0pU6 KeJIu. YpIaHMHT JeBOHXOHA XM3MATUMIApU KUHMMIIA
OyaFaH Oy KMIIMHU MaxayM ¥3 ymMpuaa OMpruHYM MapTada Kypap saum... [2,398].

CynToHaau MUp30 AHBAapHUHT OOII MYHIUMM OYIMIIMIra XamM XUCCAaCMHM KYIIaaMu.
VHra raitupauk Kuiranu yuyH Coiux, MaxIyMHUHT TaBCUSICM OWJIaH WINTa OJITaHU
MyJuia AOQypaxMOHHM MIIJAH XalgallHW XaM aiiHaH 10y KMINW Takaud Kuiagud. Y
pOMaH aBBaJIMAA Y3 WILM OWJIaH MAILFyJ, KAXpaMOHJIMK KypcaTuO YypraHMaraH oaauit
ogaM. JlekMH Takaupura OuUTUATAaH AYCTIMK KucMaTtu CyJlTOHaJIMHU TaMOMaH
y3rapTupaau, aHUKPOFU KajlOupgaru HOEO0 aca Y3JIMK HaMOEH Oyiaaau. by Bokemnuk
AHBapHUHI OOlIMra KUMMHYMWIMK TYIIUIIWA, SbHU POMaH TYTyHUAAH OOlLIaHAIU.
PomanHuHr "Anmam yuyH 6oja sxiu” 6o06uga Myia AdyapaxmoH, Illaxomar mydTtu
Ba Ilykyp cydu kabu ramamMuciap AHBap MUp30ra Kaplium OUp HUMAaHWU
pexanalTupraHuHu TaxMuH Kuiarad Cadap 6y3ur CYOUHUHT KUIKK YEITUIAH YIapHUHT
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TaXMUHUM pexanapruHu 0uimnb onagu. by xakma Mup3o AHBapra aiTMOK4YM OYJIraHuaa,
tacogudaH CyaTOHaIM MUp30ra Ay4y Kejaaau.

CynToHanu yHIaH rarn HUIMaJIMTMHY OMau0 ojirad, Oup Kabux pexxaHu, SsbHU PabHOHU
XOHTa py0apy KMJIMILIMOKYM OYyIraHIapuHU ce31u0, YHra Kapluy YMKUIIHY OOLLIaiau.
MaHa my ypuHaa AIYCTHUHT Ba3udacu Kysra tauuiaHagu. CyJaTOHaJIM YHUHT OJIIMHU
OJIMII YYYH XapakaT Kujiaau. by kaxpamoHra €épaam Oepulll - IYCTHUHT acocuii Bazudacu
sau. by mman Hlomyp xaM amanira ommpraH 3a1u - ApMaHus Kanbacuga PapxoaHu
Xycpapra yiiad 6epraH coxTa OIIMKHM KYJIWAaH KyTKapyllra XxapakaT Kuiaranau. bupok
TaKAMp KaxpaMoOHTa arép 3au. Y AycTtnaH Kypa smumuiuk Kuinamgu. @apxonm Xycpas
Kynuaa acup 6ynagu. I'yinan PabHO xakuaa xoHra xabap 6epud yarypaau.

Tyt xabapu kenranmaH cyHr Cosimx Maxaympaaru ysrapuin tydaiam AHBap
CynroHanuHUHT yiiura 6opaau. CyJToHalu AHBAapHU XYMapIJIuK OWJIaH KyTUO OJaau.
A3n3 MexMOH cudaTtraa uszat kypcaraau. Iy opaga nyCTHUHT anaOMETUMMU3Ary STHa
O6up acocuit Bazudacu - KaXpaMOHHUHT €pura €3raH MakKTyOMHM €TKa3UIlll BOKeacHu pyi
oepagu. KogupuilHUHT cexpau KajdaMu Oy Basu@aHU aHAEK HO3MKJIMK OuiIaH
CyJATOHAJIMHUHT 3UMMAacCHra IoKjaaiuai. AHBapHUHT xabapuHu PabHO Ba yHUHT OHAcu
Hurop oiirnmra etkazradH CyaTOHAIMHUHT XOTUHU PabHOmaH Kuuuk xat Ba CabauiHUHT
neBOHUHM o0 Kenanu. Iy nmaBxara apTHOOpHM KapaTaliuk:

- Kusuk, "6okuii cy3uu llaiixu Cabauiinan YKypcus, 1e6 XaTHU MyxTacap KUJIAuM..."
Oy OujlaH HUMa AeMaK4u?

-by xaM kuHO4, - neau AHBap, - OyHIAH CYHT MEHUM TYFpUMIa Vilamai, OYIi
BakTuHru3Hu Ilaitxu Capauii yKyO Keuupacus, JeMakdum Oyiaca Kepak.

CyaToHaIM MaxkxyJa Xapakar siCaiu.

-banxku...

by myxMan Tacamk Ba MaxxyJl Ba3usIT AHBapHM IIyOxara TyLUMpPAU.

-Xyr, CU3HUHT (PUKpUHTHU3YA?

-MeH... MéH XaM CHU3HMHI (PUKPUHTHU3ra Keaumb KOJAUM, MEH OOLIKayapok,
TYILIIYHTaH 3KaHMaH.

-Macanan?

-Men: "KutoOHMHT mumnaa sHa Oup xat O0op, myHgaH yKypcus" ne0.[2,582].

ITapanxu numparu xa€nm y30ek Ku3um PabHOHMHT OeroHa spkKakka xaT Oepullu
FajlaTy Ba MILIOHAPCU3 KYpUHAPAU, IIYHUHT YUYH aHbaHA MYKAa HOBATOPJIMK sipaTraH
Konupwuii Mmaxduii xaTHU Tonuil FosiciHA CyJlITOHAINUTA IOKJIAAUKU, Oy OMIaH AYCTHUHT
sstHa OWp SMMK Ba3udacu aao STUJIAIN.

PabHo AHuBapra CabauilHUHT JeBOHMTA SIIMPUO KYHATTaH XaTuaa "oFdp coaTiapaa
€HUHTU3Ia TypFyBuM myctoup..."[2,581]. meiinm Ba Oy cy3map OuinaH MyayUTM(HUHT
(puxkpunu xaMm udopanaimau. JYcTHUHr Basudacu mapxakKukaT, OFUp HauTiaapiaa
IYCTMHUWHT €HUA TypUIL Ba Kepak OyJica yHra XXoH ¢puao stuiaup. JAycT oOpa3suHUHT
afaOMETMMMU3IAru 3HI MyXuM BasudanapumaH oupu xam 1yaup. "Cadbau caiiép”
noctoHraa MappyXHUHT MYIIKYJIMHU OCOH KWJIMII YUyH CeBraH aéiuiaaH BO3 KeuraH
Axuii, @apXOOAHUHT UIIKM Hyauna y3nuruau yaytrad lonyp, Jlaiiiura MaxXHyHHUHT
XaTUHU OEepuIll YYyH KOHWHM TapoBra KyWraH 3aiii MaHa IIyHAaW 30UK BasudaHu
OaxapraH AOYCT OOpa3MHMHI TaJKUHUIApU xucoOgaHaau. MymMTo3 agabuéET
YCTO3JIAPUHUHT aHbaHAJIApWUHU JaBOM 3TTUpraH Koavpuii aca 0y BazudaH 3aMOHUHUHT
wirop 3uénunapugaH oyarad CyJTOHAAWHUHT 3MMMacura IoKJIanan.

JIycT 0oOpasMHUHT gHa OuUp Ba3udacu YHUHT KaxpaMoH OmJiaH ymMpOom €Ku acap
CYHITMraya oupra oy xucobaaHaau. Yoy poMaHaa XaM YJIUMIAH KyTyJIraH AHBapHU
siMpuHYa TolKeHTra XyHaTuIl JlaBXacu - acap cyHrruga xam CyntoHanu Ba Cadap
Oy34M MILITUPOK ITAIH. "... AHBAp KYJATYFU OCTUIAH apKOH COMMHMO OornaHau. CyaToHaImn
Ba Cacdap 6y3un AHBap OwiaH Kydokjgammb Kypuinguiaap. CyHrpa AHBap KyHIrvpa

Mait | 2020 |2-kucm TolKeHT
402



"3AMOHABUM TABJUMJIA PAKAMUIN TU3UMJIAPHU KYJUIAIIL: ®WJIOJOTUA BA MEJATOTHUKA .@
COXACHUJA 3AMOHABUH TEHJAEHIUAJAP BA PUBOXIAHUII OMWLJIAPHA"

@

@®

®

€HUFa Keauo, Kyura ocwiau. Cadap 6mnan CyaToHalIu apKOHHU acTa-CEeKUH 1000pro

Typauaap”. AbHM 3HT CYHITH JlaXx3ada XxaM OYCT KaXpaMOHHMHT €HuIa Typau Ba yHTa
XaJI0CKOp OVi1au.

Anaouérnap :

1. Animmep Hagomii. Komycuii ayrar. Tomkenr: SHARQ, 2016. bupunyn xunix.
2. Kogupnmii Aoaynna. YTkan kynnap. Mexpooaan yaén. TomkeHnT: A1aOMET Ba caHbar,
1994.
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Xypmuaa Humonosa

Hamanran maxap Xajik TabJuMH
oymamu 43-¢puionorusa danaapu
Tasiny MakTaOM" "TpeHep YKUTYBUMCH

TWI - BOCUTA, HYTK - JKAPAEH

Aunomauusa. Makoaada mun éocumanapuoan myrpu 6a yHymau ¢hotidasanui oapkopaueu
bobokanronumuz Asuwep Haeoutiune acapaapudan mucosrap Keamupean xoa0a u3oxiab
bepunea.

Kaaum cyznap: nomukauk, "Myxokamam ya-ayromaiin” acapu, Hymk mMadanusmu, cy3
Kyopamu.

Cy3 caHbaTu, HOTUKJIMK, HYTK MadaHUSITATA KaAUM-KaauUMIaH IOKCaK 3bTHOOP
KapatuiaraH. by coxaga rap6 ayuioMmanapu cy3 OuJIaH TabCUpP KypcaTUIl, KAIIWIAPHU
UILIOHTUPUIII Ba Y3 OPTUIAH SPralliTUPUILI MAaXOpaTh XaKuaa KapalulapyuHu OaéH 3TUILTaH
Oyica, mapk Mytadakkupiaapuaa akCMHYa, yjaap HYTK MaIaHUSITHMHU, aCOCaH Cyx0ar
01001, TUHIJIALI MagaHUATU cudaTtuaa 3bTUpod sTvilrad. Cy3 MyJIKWHUHT CYJITOHU
pyTOacura spuiurad Xaspat HaBowuii Oy coxanga XXyaa KyI CAJIMOKJIM UIIJIApHUA aMajira
ommprat. Y ¥3 acapjapuaa HOTUKJIMK Ba HYTK MaJaHUSITUTA OMJ KAUMMATIU MabIyMOT/Iap
KeaTupraH. HaBOMWHMHI TUJILIYHOCIMK Ba HOTMKJMKKA OMJ Kapauuiapd HadgaxkaT
"Myxokamar yia-ayroTaiiH" acapu, Oanku "Xamca", "Yop meBoH", Fazay, pyooui,
KuTbhaJlapuaa XaM udoaajiaHraH.

XyCH XaMoJu MYK ogaM IIWPUH CY3 Oyica,

['¥3an Ba mmpuH cy3u OunaH 6apyaHu KyJra oJiaau.

Maskyp 6aiit HaBouitHMHr "Max0y0 yia-Kyay0" acapuima KeaTUpUIraH OYyauo,
MyTadakKup KMIIWIAPHU XyLIMyoMajalukKKa yakupaau. SAXiy OunaMusKu, y3yMaaH
XaM IIMHHU, XaM Maii Taiiépaaiil MyMKMH. Twui xam xyaau mwyHaai. IyHUMHr ya9yH Xaik
noHonuruaa "EMoH c¥3 6M1aH MMYOK KMHUAAH YUKAP, SIXIIN CY3 OMIaH UJIOH MHUAAH
yuKap' CMHrapu MOpaToMy3 OMTUKIApHU Kypamus. Jlapxakukar, OyioK aJjloMaMu3 MaHa
IIyHAal JOHOJUK OMCOTHAAH ¥3 acapjapuga mMaHOa cudatupa QoiigaiaHrmHa
ryoxacus, ajoarra.

HaBowuii sHa Oup ypuHaa "ranmupraHia IIapoOUTHM, CyxOaTIOLIMHIHU XUcoOTra ol.
Vpuncus cy3 aittmall", neiinnran. SIbHE Gy1axak BOMTap HYTK Cy3aéTraHaa, anbarra,
TUHTJIOBYMJIAPHUHT €1IM, XWUHCHU, AyHEKapaluM, KacOu Ba yila MalTaard LiapT-
IIApOUTHU MHOOATra OJIMOFM AapkKop. MacanaH, HOTHK, CY3JIOBUYMY3 (PUKPUHU
MyTaxacCHC Ba MyTaxacCHUC OyiMaraH KuiLmiaapra oOup xui Tap3aa erkazonMaiau. Heraku,
MHCOHJIap KM3UKHUIIM Ba KacO-kKopuaard TagoBYT HYTK, Ma3MyHMHU Typjiuya KaOyin
kwiaau. IIIyHUHT y4yH HOTUK, COMEbJIap UMKOHUSITUHU XaM XHUCOOTa OJMIIM Kepak.

"LJoup meraHHM MKKA JeMaK XyIII 3Mac, CY34M TaKpOp TOIIM AvuIKall smac”. HaBowii
AUTMOKYM-KU, CY3HU TaKPOpP KYJJIalll HYyTKUI FATU3IMKKa onr0 Kemagu. GUKp TabCupruHI
KaMauTupuob, cy3 KaapuHu TYyKaau. byHgaH tamukapyu HaBouiauavHT Ba TUJIMHT OUp
oyicuH. louMm pocT c¥y31a, HYTKUMHT XajJoJ OYJCUH Aesl, KMIIWJIApHU POCTIYMIMKKA,
KMCKA Ba aHUKJMKKA 3bTUOOp Oepullra yprataau.

I'anHu aBBan yitna0, xa€iaga MyKaMMasulaluTUpUO, TapTUOra KeJITUupUO CYHIpa cy3ialil
n03uM. Myxca cykyT sHr MabKynu. CY3HM KYHTY/Ia MUIIKAPMAryHya, THITa KeJITHpMa,
yJIapKuM KyHTyama Oyica twira cypma.lJTun myHya mapady OwiaH HYTKHUHT
Kypoauaup. Arap HyTK, HOMabKyJa OYIu0 yuKca, TWIHUHT opaTuaup.

bu3 oHa tTunm Ba amabMET cabokjiapyd KeYMMHAa TWJIHM BOCUTA, HYTKHM XXapacH
cudatuaa ypraHammus. XakMKaTIaH XxaM TWJI KaH4a 00l MIMKOHMUSIT/Iapra ara OyJaMacuH,
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HYTKJa YHIAH YHYMJIU oiigagaHa oJMaCJMK HYTKHUHT KAIIOKallyBUTra, TUWIHUHT
KY1aMIOPJIMK XyCyCUSITATA CaJIOUii TabCUp KypcaTaau.

AlTuIl MyMKUMHKM, Anuiiep HaBowid y30€K THUJAMHUHI Y3 AaBpuradyaxed KuM
aHrjlamarad Ba ¢oinaiaHMaraH UMKOHMUSATIAPUHU WJIFaraH Ba YHU Y3 acapiapuia

Kyyu1aid onraH. TUJTHMHT amMalIivii, Ha3apuii, WJIMUN XKUXaTIaH YpraHuo, I0KCaK YYKKUTa
KyTapraH.

Anaouér:
1. Amumep Hasomii. Komycuii ayrar. Tomkenr: SHARQ, 2016. bupunum xuin.
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Kulieva Durdona Asliddinovna
Samarqand davlat chet
tillar instituti magistranti

O'ZBEK VA XITOY ADABIYOTI SHE'RIYATIDAGI OBRAZ
O'XSHASHLIGI

Annotatsiya. Mazkur ilmiy badiiy tadqiqotimizning muammosi o'zbek va xitoy
adabiyotida uchraydigan "majnuntol” ??li? sh? obrazini tahlil qilish. OZaro solishtiruv
metodidan foydalangan holda, bu va u til adabiyoti she'rlaridan namuna keltirib, tadqiqot
obyekti hisoblanmish "majnuntol” obrazining qanday ma'nolarda kelishi ko'rib chigilgan.

Kalit so'Zlar: xitoy adabiyoti,o'zbek badiiyati, majnuntol, shabada, qalb, ayrilig,
ezgulik, orombaxsh joy, dunyoqarash, xalq og7zaki ijodi.

Adabiyot shunday bir kuchki, u orgali odamzot o'tmish vogealar bilan so'zlashadi
go'yo. Buyuk yozuvchilarimiz yozgan tarixiy asarlar orqali tarixni bilishimiz, ular yozgan
gissalar orqali hayolotga cho'milishimiz, qalam tortgan she'rlarini o'qib o'zimizning
unutgan yoki galbda bor bo'lgan dardlarimizni eslashimiz. Romanlarni o'qib gahramon
bilan birgalikda kulishimiz, yig'lashimiz, xursand bo'lishimiz yoinki dardini his qilib
birozga bo'lsada u bilan hamdard bo'lishimiz mumkin. Adabiyot inson qalbiga kiruvchi,
inson ongiga ta'sir giluvchi bir sehr go'yo. Adabiyot nafagat butun bir xalqga yoki
millatga balki, butun insoniyatga ta'sir gilishi mumkin, uning ta'sir darajasi juda ham
keng. Adabiyot umuminsoniy ma'naviyatning tarkibiy qismi, adabiy faoliyat natijasi,
jamiyat hayoti va uning takomillashuvida muhim ahamiyat kasb etadigan ijod sohasi
hisoblanadi. Adabiyot kishilik taragqgiyotining ma'lum bir bosqichida yuzaga kelgan bo'lib,
dastlab xalq og'zaki ijodi namunasi sifatida yaratilib tildan-tilga o'tib, boyib, sayqallanib
brogan. Adabiyot so'z orqali insonning his-tuyg'ularini teran va keng aks ettirish imkoniyatiga
ega. Adabiyot har bir xalqg madaniyatini asrlardan asrlarga olib o'tadigan, bir xalq
madaniyatini boshga bir xalq madaniyatiga singdiruvchi asosiy ijtimoiy vosita hisoblanadi|1].
Har bir xalq adabiyotida o'ziga xos o'xshatishlar, tagqoslashlar, she'riy yo'nalishlar,
adabiy tur va janrlar mavjudki, bir xalq adabiyotida uchraydigan turni boshqa bir xalq
adabiyotida ham uchrashini o'rganish bu juda qgiziq.

Mazkur maqolada xitoy xalq adabiyoti she'rlarida ko'p uchraydigan va o'zbek adabiyotida
ham ishlatiladigan "majnuntol” (i lii shu) so'zini tahlil gilamiz.

Millat turmush tarzi, dunyogarashi va orzu-intilishlarining betakror girralarini o'zga
ijjodlardan farqli xalgona bir yo'sinda o'zbek badiiyatiga olib kirgan hassos, donishmand
shoir Mirtemir o'zining "Betobligimda" she'rida:

Majnuntol tagiga o'tqazing meni,

Qovrilmay g'ashlik alangasida,

Majnuntol tagiga o'tqazing meni,

Nafasimni rostlay ko'lankasida.

Majnuntol tagiga o'tqazing meni,

Qushlar ovoziga quloq solayin.

Majnuntol tagiga o'tqazing meni,

Xayol og'ushida orom olayin.

Majnuntol tagiga o'tqazing meni,

Shu kungacha o'zni men cheklab bo'ldim.

Majnuntol tagiga o'tqazing meni,

Men uchun yig'lasin men yig'lab bo'ldim deb yozadi.
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Mazkur she'rda shoir o'ziga panoh topish uchun, orom topish uchun joy qidirib
eng arzirli joy majnuntol tagi ekanligini badiiy ifoda etmoqda. Shu o'rinda aytish joizki,
majnuntol har doim adabiyotlarda ezgulik, orombaxsh joy, dardkash timsolida ifodalanadi.
Taniqgli o'zbek yozuvchisi, shoir Erkin Vohidov ham o'zining 1952-yilda yozilgan ajib
bir she'rida majnuntolni mana bunday keltirib o'tadi:

Qora qushlar go'narlar majnuntolning shoxiga.

Boshin suvga egarlar bogmay sira ohiga.

Rahmi kelib bulutning , yig'lab to'kar yoshini.

Qushlar gochar, majnuntol ko'taradi boshini.

Bulutning orasidan quyosh kulib qaraydi,

Majnuntolning yuvilgan sochlarini taraydi[2].

Mazkur she'rda qora bulutlar va yomg'ir yog'ishini shoir shu darjada go'zal aks
etganki, ayni holatning inson kayfiyati, dardu alamlardan keyin albatta yorug'likka chiqishini
nihoyatda chambarchaslikda ifodalagan. Bunday qatorlarni juda ko'plab keltirish mumkin.

Endi xitoy xalq adabiyotidagi ba'zi bir majnuntol bilan ifodalangan holat va yozuvchi
aks ettirgan kayfiyatni tahlil qgilamiz.

Bk (yong)Hl(lin

ZEF (biyi)iZ(zhuang) A (chéng)—(yD)#iE (shiigao),
A (wan)Z(tido)EE (chuixia)ZR(1i)22(s1)#(td0),
AEN(buzhn) H(xi)H(ye)iE(shud)F(cai) H(cha),

— B(eryue)EX(chunfeng){Ll(si)EI/](jiandao),

Shoir Z5H1& (Hézhizhang) qalamiga mansub ushbu she'rning ma'nosi quyidagicha:

Yam-yashil, uzun bargli majnuntol

Novdalariga xuddi uzun yashil lenta ilib qo'ygandek

Ingichka, mayin barglarini silkitmoqda kim?

Ha, bu o'sha mayin esayotgan shabada.

Tan davrida (618-907) yozilgan ushbu she'rda shoir yorning ketayotgan vaqtida,
vidolashayotgan vaqtida aks etgan holatini, yorining tashqi ko'rinishini majnuntol siymosida
aks ettirgan|3]. Yori kiygan shoyi ko'ylakning shamolda hilpiragani tasvirini shabadada
shivirlayotgan majnuntolning barglariga qiyos etgan. Manbalarda keltirilichicha, xitoy
adabiyotida majnuntol obrazi ko'pincha gayg'u, alam vidolashuv onini tasvirlashda
go'llaniladi. Darhaqigat, har doim egilib, ta'zim qilib turuvchi afsonaviy majnuntol
daraxti, mevasiz bo'lsada, shuncha ma'no anglatishi, shoir galbini ilhomlantirishi va
o'quvchini aks ettirilayotgan holatga kirita olishi bilan ham adabiy mazmun kasb eta oladi.
Shu bilan birga xitoy she'riyatida aks ettiriluvchi "majnuntol” yorning qaddi-qomatini
ifodalash uchun va ikki sevishganlar o'rtasidagi muhabbatning nagadar kuchli ekanligini
tasvirlash uchun ham ishlatiladi[4]. Demak, birgina "majnuntol” obrazi ham o'zbek ham
xitoy adabiyotida turfa xil obrazlarni jonlantirish hamda kitobxon ko'ngliga shoir
kechinmalarining yetib borish uchun xizmat qgilar ekan. Magolamizga xulosa qilib shuni
aytish mumkinki, "majnuntol” obrazi o'zbek adabiyotida yorning qaddi qomatini, uzun
sochini, ko'ngil tortuvchi maskanni bildirsa, xitoy xalq adabiyotida esa yuqoridagi jihatlardan
fargli o'laroq, vidolashuv, ikki sevishgan qalbning ayriliq onini ifodalash uchun ham
xizmat qilar ekan[5].
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Ko'rinib turibdiki, madaniyati, tili va ijtimoiy turmush tarzi turlicha bo'lgan xalqlar
adabiyotida ma'lum bir janr, ma'lum bir obrazning aynan bir ma'no-mazmun kasb
etishini uchratish mumkin ekan. Bu adabiyotning millatlararo, xalglararo aloga va
madaniyat almashinuvi vositasi ekanligiga yana bir misol.

Adabiyotlar:
1. Manaviyat asosiy tushunchalar izohli lug'ati. -Toshkent: G'afur G'ulom nashriyoti,

2013. - 448 b.
2. Scene of morning. -Toshkent: Nihol nashriyoti, 2017. 28-bet.

3.«th3GEA" -4k, 2001578, 197M.

4. “chER " (Xitoy adabiyoti tarixi). -Samarqand: SamDU, 2016. -155 b.
5. www.baidu.com
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ITOBBIIIEHWUE MOTUBAIIUN CTYAEHTOB BbICHIUX YYEBHBIX
SABEJEHUU K U3YYEHUIO AHTJIMUCKOTI'O SA3bIKA ITPU ITOAJEPXKKE
JUCTAHIIMOHHOTO OBPA3OBAHUA

Annomauus. B danHoU cmambe paccmampuearomcst 60npocsl (hopmMupo8aHus U NOGbIULCHUS
UHmMepeca 00yHarUUXCcs BbICUUX YHEOHbIX 3a6e0eHUll K U3YYeHUI) UHOCMPAHHO20 A3bIKA,
6 YacmHOCMU AH2AUUCKO020, C NOMOWbIO NPUMEHEHUs U NodoepicKu npenodasamenem
ducmaHyuoHHo20 Mmemoda oopaszosarus. Takoce ucciedyomes 0cobeHHocmu 3phexmueHo2o
UCNONb30BAHUS OHAQUH KYPCO8 U OUCMAHUUOHHO20 B83AUMO0EUCMEUS Melcoy
npenodasamenem U CmMyOeHmMamu HpU YCE0CHUU KOMMYHUKAMUBHbIX KOMNEeMeHUUll Ha
COBDEMEHHOM 3mane pa3eumus U3y4eHUs AHeAULICK020 A3bIKA.

Karoueswie croea: ducmarnyuonroe obpazoearue, OHAQUH KYpPCol, A3bIK0Bble KOMNEemeHUUU,
AHeAULICKUU A3bIK, UUGDPOBble mexHoA02UlU, 8UPpMYanbHas yuebHas cpeoa, cucmema Moodle.

C yCKOpEHHOM pa3BUTHMEM HayKu, oOpa3zoBaHUs U Cdepbl MHMOPMALIMOHHBIX
TEXHOJIOTUIA C UX IIMPOKUM BHEIPEHUEM BO BCE OOJIACTU XKU3HEAEITEIbHOCTH JIIOJCH,
COBPEMEHHOE 00pa30BaHKE BCEX ATAIOB, B YACTHOCTU B BBICIIMX YUEOHBIX 3aBEACHUSIX,
MpeanoaaraeT MO3TAIMHBIA IMEePEXon K MPUMEHEHUIO LUMPOBBIX TEXHOJOTWU MHpU
o0ydyeHun ctyaeHToB. K HacTosieMy BpeMEHU MOCTYNHOCTb MCHOJIb30BAHUS
KOMITBIOTEPHBIX TEXHOJOTMi B 00JacTW (DUIOJOTUM W TI€IarOTMKW, OCOOEHHO IpU
OOy4E€HUMU AHIJIUMCKOMY SI3bIKY B COOTBETCTBUM C COBPEMEHHOW METOAMKOW
MpernoaaBaHus si3blKa, CTajla OCHOBOW JUISI YYalllMXCsl YCKOPEHHO pa3BHUBaTh HABBIKU
OOILIIEHUS] Ha $SI3bIK€ HE TOJIbKO IPU B3aMMOAECUCTBUM C TIpernopaBaTeieM, HO U
camocTosTesIbHO. CeroaHs nmpenoaaBaHue aHTJIUKACKOIO SI3bIKa B By3ax, KaK W APYTUX
WHOCTPAHHBIX S3bIKOB, pACCMAaTPUBAETCS B IIPUMEHEHUM HOBBIX METOIOB 1 MOIXOI0B
BMECTE€ C MCIIOJb30BaHWEM LU@PPOBBIX TEXHOJIOTUI, HAOJIOAAE€TCS BBEICHUE
COBPEMEHHBIX CIIOCOOOB CPAaBHUTEIBLHO 3((HEKTUBHOIO OOYYEHUS B TPAAULIMOHHBIN
METOJ 00pa30oBaHUs. DTO, MPEXIE BCETO, CBI3BIBAETCS C MOAACPXKKON TMCTAHIIMOHHOTO
00pa30BaHMUs, UTO MOAPA3yMEBAET OHJIAH OOYYeHME 1 OLIEHMBAHWE 3HAHWM yJalluXcsl,
B BBICIIMX Y4Y€OHBIX 3aBeAcHUsX. LIIMpoko mpumeHsieMblii JaHHBIM METOI OHJIAH
00yYeHMsI aHIVIMMUCKOMY SI3bIKY CTYJAEHTaM BY30B TAaKXK€ MOAPAa3yMEBAET HEKOTOPHIE
OCOOEHHOCTH, KOTOpbIE HEOOXOAMMO YYMUTHIBATH IPEITOJABATENIO0 IS MOBBIIECHUS
3 HEeKTUBHOCTU MPOBOAMMOTO 3aHSITHUS, MOMIECPKAHWUS WHTEPAKTUBHOCTU CpEIu
00yyYalolIMXCsI U MOTUBALIMM K U3YUYEHMIO SI3bIKA, a TAKXKEe (DOPMUPOBAHUS SI3bIKOBBIX
KOMITIETCHIIUA.

CToUT 3aMETUTh, YTO BAXXHBIM [JIS TMPENoOJaBaTessl SBJISETCS ONMpPEacIeHUE
OTJIMYUTEIbHBIX OCOOCHHOCTEN MEXAY TPaAULIMOHHBIM O0OYY€HHUEM - HEITOCPEICTBEHHOE
B3aMMOJECUCTBUE MEXAY NpemnoaaBaTesleM U CTYACHTAaMM - U OOyYEHUEM,
OCYILIECTBISIEMBIM Ha OMPENEICHHOM MPpOCTpaHCcTBe. OHMaliH OOy4eHUE, PEATU3YEMOE
B IMCTAaHLUMOHHOM OOpa30BaHMU, IpEArnojaraeT MpsiMOi KOHTAKT MpernomaBaTens C
YYaILIUMUCS, TTOJb3YIOIIUMUCS OHJIAH CPeIoi 111 OOIEHMSI HAa N3Yy4aeMOM SI3bIKE U
obmeHa MH(GOPMAaLIK Y TTOTYYEHHBIX 3HAHWM APYT C APYTOM, pacipeneeHre 1 IpoBepKa
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3aIaHUI, OLICHWBAHKE MMPENOIaBaTeIeM 3HAaHUI yJallMXCs B peXXuMe OHIaliH. B maHHOM
cayyae, IeaarormdecKue MpUHLMIbI, TpeOyeMble OT MpenoaaBaTesIs TPy AMCTAaHIIMOHHOM
00y4eHU, UMEIOT OOLLME YEPThI C 00y4eHUEM JIMLIOM K iully. OmHaKO TakKe HEOOXOAMMO
OTMETUTh HAIMYME HEKOTOPBIX pa3IM4uil, Y4€T KOTOPBIX BaXKE€H IJIs MPEIoaaBaTesl,
yTOOBI C(OOPMUPOBATh HABBIKM '3-MoOJepaTopa’ - TePMUH, OOBIYHO MCIIOJIb3yeMbI B
KHVXKHOM CTMJI€ W O3HAYalolIMi OHalH mpernomasBatenst [1] - mpu oOydyeHuu
AHIVIMICKOMY $I3bIKY OMCTAaHUMOHHO. st ocyiectBiaeHus1 3(Pp@GEeKTUBHOTO OHJIAH
00y4YEHMS Y MOBBILICHWSI MOTUBALIMY O0YYAIOIIUXCS CTOUT YAEIUTD OOJIbIIIEE BHUMAHUE
Ha 00eCIieYeHe MHTEPAKTUBHOCTHY, HATJISIIHOCTHA U BOBMOXKHOCTH YCIICILTHOTO Pa3BUTHS
KOMMYHUMKATUBHBIX SI3bIKOBBIX KOMIETECHIIUN Y CTYAEHTOB, I/i€ CBSI3bIBAIOIINM 3BEHOM
BO B3aMMOJECUCTBUU MEXAY YUUTEIEM U yJalIMMUCS CIyXaT HU(PPOBbIE TEXHOJOTUH,
HampuMmep, 3a4acTylO0 3TO KOMITBIOTEPHI WJIM HOYTOYKHU. [TogoOHass MHTEpaKTUBHOCTH B
JTUCTAHIMOHHOM OOpa30BaHUM MOXET 3aKJII0YaThb B CEO€ HAJIMUYUE SJIEMEHTOB UTPHI,
pPa3IMYHBIX ITO3HABATEJbHBIX YIPAaXHEHWHA M OIMPOCHUKOB, KOTOPbIE CHOCOOCTBYIOT
KaK MOJJIEePKKU MapHbIX U TPYIMIOBBIX pabOT B peXXMMEe OHJIAiH, TaK U MOBBIIICHUIO
WHTEpeCca CTYAEHTOB K M3YYECHMIO AHTJIMHCKOTO $SI3bIKa MNPU JUCTAHILMOHHOM
obpazoBaHuU. [IoMUMO 3TOrO, psii MPUJIOKEHUI, UMEIOLINXCS B COBPEMEHHBIX LIM(POBBIX
TexHoJorusax, takue kak Facebook, TelegramMessenger, mMo3BOJISIIOT CO31aTh
MPEnoaaBaTe/II0 3JIEKTPOHHBIE TPYIITBI M KAHAIbI B COLMAIBHBIX CETSIX IUIST 00CCIICUCHMUS
BO3MOXHOCTHA CTYJE€HTaM M3y4yaThb aHIVIMMCKWUM S3bIK, HE HAXOISICh B y4eOHOM
3aBEICHUHN, a JOCTYMHOCTD IS IIIMPOKOTO MPUMEHEHHUS MPUTOXKEHUI, pa3pabOTaHHBIX
IJ1s1 00y4eHMs MTHOCTPAHHBIM sI3bIKaM Ha OCHOBE BUPTYaJbHBIX UTPOBBIX TEXHOJIOTHUIA,
takue Kak Duolingo, Bussu, MemRise, EWA, TED, mo3BoJsIOT CTyIeHTaM
CaMOCTOSITEJIbHO, JIETKO, OBICTPO U C MHTEPECOM M3y4yaTb aHIJIMUCKUIA SI3bIK. CTOUT
OTMETUTh, UTO paboTa C MOAOOHBIMM TMPUIOXEHUSIMU B LUAMPOBBIX TEXHOJOTUSIX B
npolecce 00y4eHUsI aHTJIUHACKOMY SI3bIKY CO3HA€T BO3MOXHOCTb IUISI TTpenoaaBaTess
OpraHM30BaThb COOCTBEHHbBIE OHJIAH UTPbl, BAKTOPUHBI, OJIMI] WJIX TPYIIIIOBBIE OIPOCHI
IUIsE cTyneHToB. OQHAKO BaXXHO, YTOOBI MpenodaBaTelb PEryJSIPHO HaOdroman 3a
MPUCYTCTBUEM, YU4aCTUEM M MOTMBALIMEN Kaxmoro ydauerocs. [Ipyu aucTaHIIMOHHOM
00pa3oBaHUM, KOTAA CTYAEHTBI U MPENOAABATENb OTAEICHBI IPOCTPAHCTBOM U BPEMEHEM
B HEKOTOPBIX CJydasX, CTyAEHTbl HE TEPSIOT MOTHMBALIMIO, KOTAa IIPENnoAaBaTelb
MPOBEPSIET M OLICHWBAET BBIMOJHEHHBIC 3aJaHUS Y4YalIMXCSI C WHIAWBUAYAJIbHBIM
MOAXOAOM K KaXIOMY TakK €, KaK U B TPaAULIMOHHOM OOyYE€HUH.

M3BecTHO, 4TO 11 peann3aumvy JMCTAaHIIMOHHOIO OOYYEHUS aHTJIMMCKOMY SI3bIKY
npenogaBaTesto (TakKe CTYACHTY) HEOOXOOMMO MMETh CIIeLIMaJibHOE TEXHUYECKOE
OCHaILICHUE: KOMITbIOTEP, KOJJOHKHU, BeO-Kamepa, IMOIKIIIOYEHUE K UHTEPHETY U MHOTIA
Jaxe uudpoBasg Kamepa, TakxKe He0OXOAMMO HaJIMuue MPpOrpaMMHOTO OOeCIIeUeHUs,
MOApa3yMEeBAIOIIEE CIIEIMATbHBIE KOMITBIOTEPHBIE TPOrPaMMBbI ¥ CUCTEMBI IJISI OOY4EeHMST
COJIEP>XKAaHUIO KypCa aHTJIMHACKOIO SI3bIKa W Pa3BUTHUS SI3BIKOBBIX KOMITETCHIIWMA.
BuptyansHasg yuyeOHas cpena Moodle, coznannass Maptunom Jlyruamacom, siBIISIETCS
OIHOM M3 YYEOHBIX MIATHOPM, IIMPOKO MMPUMEHSIEMBIX B IMCTAHLIMOHHOM OOpa30BaHUM.
M3BecTHO, 4yTO MAes co3naHus JaHHOM Tuiatopmel y M. [lyruamaca Bo3HukJ1a B 1999
T. TTOCJIE TTPOAOIKUTEIBHOTO ONbITa AAMUHUCTPUPOBAHKSI KOMMEPUYECKOM MIaTGOPMBbI
WebCT B 0ogHOM M3 KPYIMHBIX YHUBEPCUTETOB ABcTpaiuu. Moodle - 510 ab0peBuaTypa
BeIpaxkeHus "Modular Object-Oriented Dynamic Learning Environments (MonynbHas
O00BEKTHO-OPUEHTUPOBAHHASI NMHAMUYECKass oOydarolnas cpena), mepBasi BEpCus
KoTOopoi Obl1a BeimylieHa B 2002 roay v MoJjiydyuia IAPOKYIO MOMYJISIPHOCTh B MUPE,
W CErofHs IMpPEemoCTaBIsIET PsA BO3MOXHOCTEH IS MOOIEPXKU 3(PEOEKTUBHOTO
OTUCTAHIIMOHHOTO O0pa30BaHWsS B BBICIIMX Y4YE€OHBIX 3aBeneHuUsaX. Ilpy obydyeHuu
AHIJIMICKOMY $SI3bIKY C ITOMOILIBbIO BUPTYAIbHOM YUeOHOM Cpeibl MpenoaaBaTeI0 CTOUT
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00paTUTh BHUMAHUE Ha OMpPEACICHUE TEX HABBIKOB, KOTOPHIM MOXHO OOy4aTh 4yepe3
MUCTAaHLIMOHHOE OOY4YEeHHE, HAIIpUMEpP YTEHUE, ayAMPOBAHUE U MUCbMO, U HABBIKOB,
00y4yaThb KOTOPHIM MOXET ObITh 3(P(PeKTUBHEE MPU TPAAULIMOHHOM OoOydyeHuu [2]. K
MpUMEpPY, HABBIKM Pa3rOBOPHOM peUM Ha aHTJMICKOM SI3bIKE, HECMOTPS Ha TO, YTO UX
MOXHO pa3BHMBaTh W B MPOLECCE NMCTAHLMOHHOIO OOpa3oBaHUS C MOMOIIbBIO
ayIMO3aIuCeli, pa3IMUHbIX MOAKACTOB, BEOMHAPOB WM BUICOKOH(MEPEHILIMM, TydIlle
COBEPIICHCTBYIOTCS Y CTYIE€HTOB MNPU OCYLIECTBICHUU HEMOCPEACTBEHHOTO
B3aMMOMEWCTBUS B YU€OHOM ayIUTOPUU: CTYAEHTHI MOTYT OOIIATHCS MEXIy COOOM, C
npenogaBaTeaeM, pa3aeauBIIMCh Ha Hapbl UIM HECKOJbKO rpymni. [lomoOHoe
OIpeae/ieHNe OHJAlH OOYYEeHMS aHTJIMHUCKOMY S3bIKY MO OTIEJIbHBIM SI3IKOBBIM
KOMMOETEHLUSIM MOXHO HArJSAHO NPEICTaBUTh B BUJAE TaOJUIBI, B KOTOPOW
MperoaaBaTeib OTMEYaeT KaxXAayl Heaearo (GopMy M TemMy OOy4YEeHHUSI CTYACHTOB U
MOABOAUT UTOTU 3(PMOEKTUBHOCTU U ITPOAYKTUBHOCTH MTPOBEACHHOTO 3aHSTUS 110 CTEIIEHU
MOBBIIIEHUS WJIN MMOHWKEHUS MOTUBALIMU YYallIUXCs, IO pe3yJbTaTaM BBIMOJIHEHHBIX
UMW 3a[aHUM.

®opma | Peuentus | Ilpomyktu | Pabota c 00630p

o0y4yeHU HbIE HbIE SI3BIKOM 3aHSITUI
S HaBBIKU HaBBIKU (rpammaru

(Tpagull | (ureHue U | (MUCHBMO U Ka "

WOHHasl, | ayIMpoBa | pa3roBOpHa | JIEKCHUKA)

JMUCTAHII HUE) sl peub)

MOHHasI)

1 OUCTAHIL | TIPOLICHT MIPOLICHT npoueHT | CpenHsist
Helessl | MOHHAs | yClieBaeM | ycIieBaeMoC | yCIIeBa€MO | MOTMBaLlU
TEMA: octu: 90% | Ttu: 75% ctu: 82% a1

Sport CTYJIEHTOB
and : 82,3 %
hobbies

2 TpaauLM | MPOLIEHT MPOLICHT npoueHT | CpemHss
HeleJsl | OHHas | yClleBaeM | ycIieBaeMoC | yCIIeBa€MO | MOTMBaLlU
TEMA: octu: 80% | Tu: 90% ctu: 86% a1

Food CTYAEHTOB
and : 85,3 %
health

CocrapineHue nogoOHOM TabOJUIbl COOTBETCTBYET COCTABICHUIO OIPEACIEHHOIO

y4eOHOro IjIaHa, B KOTOPOM YKa3bIBaeTCs IIpEIoaBaTesieM:

"

"

Tema g Kaxmoin Henenu
dopma 00yueHUsT CTYIEeHTOB

SI3bIKOBBIE KOMITETEHLIMU M0 KAaTEeTOpUsIM
O630p, rae MOXHO OTME€YaTb WUTOTYM MPOBEACHHOIO 3aHSITHUS U YPOBEHb
MOBBILLIEHHOCTM MOTUBALIMU CTYAEHTOB IOCJIe OKOHYAHUS YPOKa.

ITo oOpa3uy npubIM3UTEIBLHOIO MOATOTOBJIEHHOIO Y4eOHOIO IJIaHa, YKa3aHHOTO B
TabJIM1Ie BbIllIe, MOXXHO PaCCMOTPETh, UTO TPOLIEHT YCIEBAaeMOCTHU CTYACHTOB B TIpoliecce
YCBOEHUSI SI3bIKOBBIX KOMMETEHIIMI 3a4acTylO SIBISIETCSI Pe3yJIbTAaTOM MX MOTHMBALIMU K
MU3YUYEHUIO, YTO U MOXHO OIpeNeuTh, cAeaaB 0030p MO CPeIHUM IoKa3aTeNlsiM HX

"
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YCIIEBAEMOCTH B TE€UCHUE OTHOUN HEIEIM M, TAKUM 00pa3oM, BBISIBUTh B KaKOW (hopme
KaKHM SI3bIKOBBIM KOMITETEHLMSIM 3P ekTuBHEee 00yyaTh. [IoMMMO 3TOro, BaxKHO IS
npenojgaBaTesisi MpU AUCTAHIMOHHOM OOYYEHUM CTYIEHTOB AHTJIUUCKOMY SI3BIKY
YUMUTBIBATh PA3JIMUMS B CHOCOOHOCTSIX YYalllUXCsl yCBaMBaTh MaTepyuall, ApYyTUMHU CJIOBAMMU,
OHJIallH OOyuYyeHMe, TaK Xe€, KaK M TPaJULIMOHHOE TpeOyeT OT IIperoaaBaTess
MPUMEHEHUS ONPEAETCHHBIX METOIOB M MOAXOAOB, COOTBETCTBYIOLIMX Y4YEOHBIM
CTpaTervusAM KaXIOro CTYAEHTA: BU3YAJIbHBIMA, CIIYXOBOW, KUHECTETUYECKUIA.

Takum ob6pazoM, a5 odecrieueHust 3PPEeKTUBHOCTU 3aHATUSI AHIJIUMACKOTO SI3bIKa B
BBICIIMX YYEOHBIX 3aBEACHUSX U MOBBILLIEHUS MOTUBALIMM CTYJICHTOB K M3YYEHMIO SI3bIKA
MpY MOIAEPXKKE TUCTAHLIMOHHOTO 0Opa30BaHUS IPEMOAABATENI0 BaXXHO ONPEACIUTD
0011I1€ Y OTJIMYUTEIbHbIE OCOOEHHOCTH B METOIMKE TTPENOJaBaHUs aHIJIMICKOTO SI3bIKA,
KaK Mpu TPAAULHUOHHOM, TaK W NPU AMCTAHIIMOHHOM OOYYE€HWMH, YTOOBI HATJISAHO
YBUIETb MIPUMEHEHUE KAaKMX METOIOB 1 IMIPUEMOB CITOCOOCTBYIOT OOJIBIIEMY TTOBBILLIEHUIO
WHTEpeCca yYalllMXCsd K M3YYEHUIO aHTJIMICKOro s3blka. Ha cerogHsIIIHWI O€Hb 3TO
OCOOEHHO MBJIIETCS BaXHBIM, KOTrJAa MOYTH BECh MHUP HAXOIUTCSI B PEXUME
JUCTAaHLIMOHHOM MHTErpallii B CBSI3M CO BCHBILIKOM MaHaeMuu KopoHaBupyca COVID-
19, oxkazaBlias BAMSIHME UM Ha cdepy oO0pa3oBaHHUSI, MPOLIECC KOTOPOrO aKTUBHO
MPOIOJIKAETCS M B Halle CTpaHe MpU MOAACPXKKMU TUCTAHIIMOHHOTO OOYYE€HMS C
HUCNOJb30BaHMEM MH(OPMALIMOHHBIX TEXHOJOTMM Ha psay ¢ miatrdpopMmamu Moodle,
Zoom u apyrue. Taxkke, OJs1 Jydluero omnpenejaeHus: (PakTopoB, BIAMSIOLIMX Ha
MOTHMBALIAIO CTYIEHTOB K YCBOCHWIO HABBIKOB OOIIECHMSI HA aHIJIMHACKOM SI3bIKE TTPU
OTWCTAHLIMOHHOM OOpa3oBaHUMU, MpeIojaBaTe]b CaM MOXET HUCIIBITaThb OMNBIT
MPOXOXIEHUS OHJIAaiH Kypca aHTJMUCKOTO $SI3bIKa W MPUOOPECTH BO3MOXKHOCTh
aHAJIM3MPOBATh OHJIAH 00yYeHME B KAUECTBE CTYACHTA.
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SOME DATA OF COMPUTATIONAL STYLISTICS IN ANALYSIS OF
REECHOING REPETITION IN SHAKESPEAREAN TRAGEDIES

Abstract: The article deals with the analysis of stylistic device of repetition, especially
reechoings in tragedies written by William Shakespeare. Computational stylistics and text
analysis have remained true to the origins of texts, and continue to use the power of the
computer to improve our understanding of texts. Reechoings present repetition of another
speaker'’s words and have a certain stylistic function, as they may represent an answer to
a question, individual manner of speaking, show irascibility and contempt for others and
sometimes they express irritation.

Key words: computational stylistics, repetition, reechoings, emphasis, linguistics, rhetorical.

Computational text analysis, which is concerned and interested in studying subjects
related to style, is commonly known nowadays as computational stylistics. Computational
stylistics is a subdomain of computational linguistics located at the intersection between
several research areas such as natural language processing, literary analysis, stylistics
and data mining. The goal of computational stylistics is to extract style patterns characterizing
a particular type of texts using computational and automatic methods. Computational
stylistics is the scientific discipline which is concerned with understanding written and
spoken language from a computational perspective, and building facts that usefully
process and produce language, either in bulk or in a dialogue setting [5]. To the extent
that language is a mirror of mind, a computational understanding of language also
provides insight into thinking and intelligence. And since language is our most natural
and most versatile means of communication, linguistically competent computers would
greatly facilitate our interaction with machines and software of all sorts, and put at our
fingertips, in ways that truly meet our needs, the vast textual and other resources of the
internet.

The stylistic device of repetition aims at logical emphasis, an emphasis necessary to
fix the attention of the reader on the key word of the utterance. Repetition proper is the
recurrence of the same element within the sentence.

There are five main purposes which repetition may serve: to depict excitement or
deep emotion, as a means of emphasis, for realistic, colloquial touches, for rhetorical
ornamentation and for the portrayal of character. Repetition is essentially an emotional
reflex, and it is as such that it chiefly occurs: even the more rhetorical emphatic use,
where it is employed to draw attention to a particular word or phrase, is generally tined
emotionally as well.

Bradley in his famous lectures "Shakespearean Tragedy: Lectures on Hamlet, Othello,
King Lear, Macbeth" draw attention to the frequency of verbal repetitions in speech of
Shakespearean characters [2]. E. Stoll lays considerable stress on this feature and its
importance in order to add realism and solidity to a figure [7]. Bradley noticed that this
device (repetition) is widely used in moments of great emotion. According to Bradley
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verbal repetition is a means of individualization has two points: as an idiosyncrasy of
speech and as a striking characteristics [2].

Reechoing as a type of repetition consists in repetition of another speaker's words.
Here the repetition is divided, so to say, between two speakers, the one capping the
other. By this means the sentence is interrupted and the repetition itself again falls
outside the syntactical complex. As a rule such reechoings follow certain fixed lines and
it is only seldom that it has any light to throw either on the character of the speaker or
the style of the author. It has seemed superfluous therefore to give the examples in their
entirety. Mostly it is some unexpected or incompletely understood phrase that is repeated,
the second speaker demanding an explanation or assurance, which is not infrequently
given by yet another repetition on the part of the first speaker. Thus Hamlet catches at
the word Murder in the ghost's speech, and is assured again Murder most foul. I V 25,
or Guildenstern reechoes Prison, my lord! and Hamlet explains Denmark's prison. II ii
252. More usual, however, are the cases with a single repetition. Occasionally the
repetition comes as an answer to a question, as when Laertes asks Alas! then she is
drown'd? and the queen answers Drown'd drowned, IV vii 184, and in the duel scene
the fencers proclaim their readiness to each other by repetition. Come on, sir,- Come,
my lord. V ii 294. The effect here too is that of question and answer. A few of Hamlet's
reechoings have an ironic, sometimes an important ring, as he repeats Seems, madam!
Nay it is. I ii 76, A bloody deed! almost as bad, good mother. As kill a king, and marry
with his brother III iv 28, or Ecstasy! My pulse, as yours, doth temperately keep time.
I1I iv 139; or when he repeats Polonius's sentence word for word My lord, 1 have news
to tell you. II ii 417. Here, though the irony is too slight to amount to that' Sardonian
and false laughter' of which Timothy Bright speaks, one might say that Hamlet's melancholy
has coloured his manner of speaking [2]. But again, as with Hamlet's excitability, one
will have to admit that not the repetition in itself is characteristic, but the frame of mind
out of which it grows. The repetition is used to reflect an emotion, not to underline an
idiosyncrasy of speech.

The reechoings in Lear are, for the most part, simple and uninteresting. We need
only note the use of the each underline the ironic motto of the play, both in the main
plot - Nothing, my lord. - Nothing? - Nothing. I I 89 and in Gloucester's repetition of
the word Nothing as he reads the fatal letter ( I ii 32), and yet once more in the
conversation between Lear and the fool - Why no, boy, nothing can be made out of
nothing. I iv 146. Further Lear's reechoings in the opening acts are indicate of irascibility
and contempt for others, but are used, as always, not as characteristic mood; the same
mood was to be noted also in the repeated apostrophes occurring in the some scenes.

Reechoing is not, any more than repetition, normally characteristic of Othello: it
appears chiefly as result of his inability to follow lago's windings, and is heaped at three
points: when lago first with indistinct hints and by himself reechoing Othello's words
sows the suggestion of a doubt, and Othello rejoins with an irritated repetition of the
echo, Indeed, ay, indeed, and Honest, ay, honest. Again, when his tormentor has
assumed a new attitude of cynical tolerance that the simple Moor cannot follow: Think
so, lago! And Naked a- bed, Iago, and not mean harm? IV I 15. But also, more
independently, when he learns that Cassio is still alive and his revenge still incomplete:
Roderigo kill'd? Not Cassio kill'd! V ii 111-113. Occasionally, too, at moments of
extreme excitement or fury an echo is repeated wildly over and over again, as in the
confused cries of his epileptic fit, and his repetition of Desdemona’s What committed!
But such touches are rare.

Repetition is a means of emphasis and the matter emphasized is a guide to a person's
character .
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MYVYJIOKOT XAPAEHUJIA KUHETUKAHVHT POJIM BA YHUHT HA3APUI
TAIKAKA

Annomauyus: Myaoxkom (mynocabam) bupeasuxoa gaosuam Kypcamysuuiap ypmacuoa
axbopom avupubowrawHu y3 uuuea oraou. bynoa mynocabamuune kommynukamue (y3apo
anokaea doup) xcuxamu xucobea oaunaou. Myaokom mywlyH4acuHu KOMMYHUKAUUSOAH
gapkraw kepak. Kommynukayus - mupuk éa yauk maoduamoasu muumaap ypmacuoa
axbopom aimawluny8uHu aneramadu. Xateoxaap ypmacuoaoaeu CUeHaANap aiMAauiuHyeu,
UHCOHHUHZ MeXHUK 8ocumanap Ouran aroka Kuauwu - oyaapHute 6apuacu KOMMYHUKQYUSL.
Mynokom 3ca ¢pakam uHcoHaap ymacuoaeuHa amanea OWUPUAUUU MYMKUH.

Kaaum cysnap: nosepban KommyHukayus, napairuHe8UcCmuKa, KUuHemuka.

[TapanuHreucTrka atamacy TWILHYHOCIUKKA 1940 - #inin AMepuKalIvK TUIITYHOC A.
XWIJT TOMOHUIAH OO KpwiraH. [lapaatMHIBUCTMKAHWHT YPraHWIWIL COXacu cudartraa
MYJOKOTHMHT HOBepOaa KYPUHUIIMHU OJUIIMMU3 MyMKUH. MyJloKOTAa KyJIalJInKKa
SPUILMILI YYYH (POHETUK OMpPIMKApP, 103 XapakKaTaapyu, UMO - MLLIOpaJiap, KyJ XapakaTiapu
Ba OomwmkanapgaH OeBocurta doimanaHunagu. IlapaaMHrBUCTUKA MYJTOKOT
BOCUTAJJADUHUHT TUHIJIOBUMIA Ba MYJOKOT XXapaéHUra TabCUp STUILIWHU, YIapHUHT
MYJIOKOTIAru axaMusiTuHu ypraHaau. LIlyHUHTAEK MyJ10KOTIA Tlay3a Ba MHTOHALMSIHUHT
xaM axaMudaTh 4dekcus3. Heilpormcuxosor Ba HelpoauHTrBUCT A.P.JlypusiHuHr
TabKMIJIAlIMya "MHCOHUMAIT Taiao OyaraH gaBpiapaa MYJIOKOT XKapa€HU TOBYIIJIapCU3
aMaJjira OLIMPWITAaH. YilIall MyMKUHKY OUPMHYN MYJIOKOT (haos MEeXHAT >KapaéHua
naimo 6yaraH, OyHaa aitHU Oup (paoausTra Ou XecTjaap HaTWXacuaa MyJOKOT fo3ara
KesraH Ba Oy 6eBocuTa Yiiia (poanusT XXapa€HUHUHT UILITUPOKYMIapUraruHa TylIruHapiIu
oynran". By My/IoKOT aiitHaH Oup mpeaMeTra €Ku xkapaéHra uilopa KWira.

Bb.®. JlomoB Takiu@ 3traH TacHuUdra Kypa MyJI0KOTHUHT QYHKUMSITIApU XUIMa-XUJ
0yaub, MMcoJ TapukKacuaa MWHPOPMALIMOH-KOMMYHUKATUB (DYHKIUSICUHU
KEJATUPUILLIMMU3 MYMKHUH.

MynoKOTHUHT MH(POPMALIMOH-KOMMYHUKATUB (PyHKIIUS Oy, aXOOpOT aJIMalllMHYBUHU
TabMUHJAALL. AXOOpPOT aJMalllMHYBM TypJid OeJlruaap, THU3MMJAp OpPKaIM aMajira
owmmpuianu. Opataa BepOas (yHaa 6earmnap TM3UMU cudaTuaa HyTK UIJTaTAIaan) Ba
HoBepOan (yHIa HOJMCOHUI Oeiarugap TU3MMM MILIaTUIAAW) KOMMYHUKALUS
(papkiaHagm.

HoBepb6an koMmyHuKalLMsl OMp Heya 1IakjagaH ubopar:

- Kwuneruka (umo-uiiopa, MUMHUKA, MAHTOMMMaA)

- IlapanuHreucTtuka (0BO3 JOKaIM3aLMsUIapU, T1ay3anap)

- IIpoxkcemuka (Macoda Ba BakKT MebEpJIapH)

- Busyan anoka (ky3nap opkain)

- Takecuka (;KUCMOHMIA aJTOKA)

Kunetuk 6enrmnap TU3MMU - UMO-UILIOpaJap, MUMHWKA Ba TAHTOMUMUKIAH MOOpaT.
MacanaH, pocT c¥31aéTraH KUY O4uK KadhTIApUHU KYpCaTULLIAH KypKMainu. EnroHun
aca KadtiaapuHu O6epkuTullra xapakat Kuaagu. Cyx0aToolgaH Y3MHUA IOKOPU TYTUIL
oenrvwnapugaH Oupu - OyTyH KadT yyHTakga Oyiaub, 001 GapMOKHUMHI TallKapura
ynkapu6 Kyumiranuaup. llyoxaraHyBYaHIMKHM OAaTaa OFM3HM Ky OMJIaH XUMOsLUIALLL,
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OypyHra terub® KYyiMIil, KOBOKJApHU CHIa0 KYHMIL, KYJOK OPTUHM €KUM OVIMHHU
Kauuiad kyuuin omnaupu6 kysau. JdaxaHHu cuiab KyHuMIN Kapop KaOya KWiIvilra
KAMAHAIUIIHY KypcaTaau. ACaOMIAIMK XOJaTh KUIIMHUHT OUpop Hapcara - OWIaK y3yru,
coaTu Ba Iy KaOwiapra xed KaHaail Makcaacu3 KaiTa-kKaiTa Ternd TypuIlW OCTHUTa
smpuHaau. CTyJHUHT ycTura "MUHUO" O€KJIapHM KEHT €3u0 YTUpMIIAAH oJaMaaru
MTOMUHAHTJIMKKA (YCTYHJIMKKA) MOMWJUIMKHM Ce3UIll MyMKMH. OJIIMHIa YMKApUJIraH
O€K, alflHMKCa, YHUHT Y4 OWJIaH ep AeNCUHAETraH OyJica, JOMMHAHTINK IKKOJI HAMOEH
oynmagu. boin opkacura yaauiUTUPWITAH KYJUiap, aéajgapaa Oejra TupajaraH MyLITjiap
XaM JOMHWHAHTJIMKKA MHTWIMII MyHoOcabaTtumaH napak Oepanu. Kuiimmpoarum Myx
YaHIJIApHU KOKYBUYWJIAp OyHAal xapakatu OMiaH cyx0aTaoil (UKpUra 3bTUOOPCUTUTUHU
€KUM KYILIMJIMACIUTUHU KypcaTaau. Arap KA JaXaHUHU KaTu OuyiaH Tupad yTupraH
Oyaca, TMKKAT OWJIMH TUHIJAETraHu Ba YiJIaHWO KOJTaHUIAH mapak Oepaiu.
Hogepb6an MyJIOKOT TU3MMJIap¥ KOMMYHUKALIMS XKapa€HUIa MYyXUM pOJI YiAHAWIN.
AiipuM MabaymoTiaapra kKaparanga 80% axO0opoT MMo-MIIOpasap, MUMHKa Ba
naHToOMMMMKa €paamuaa udoganaHagu. HopepOan Oenarunap HYTKHU TYJIOUpanM,
O0ab3ua YHUHT YPHUHU OOcaau, KOMMYHMKATMB XapaéH MIITUPOKYUIAPUHUHT
SMOLIMOHAJI XOJaTUHU akKcC 3TTtupanu. LIyHUHr ydyyH MyJOKOT AaBOMHIa HOBepOa
CUTHAJIJITapHU Ky3aTUII Ba yJapHUHT Ma3MYHUHU TYLIYHMII XKyda MyXAUMIUP.
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FRANSUZ TILIDA FRAZEOLOGIK IBORALAR
STRUKTURASIGA DOIR

Annotatsiya. Ushbu maqolada fransuz tilidagi faire fe'li ishtirokidagi frazeologik
birliklarga xos ayrim xususiyatlar borasida fikr yuritiladi. Xususan, ularning
grammatik, leksik va semantik xususiyatlari bunday frazeologik birliklarni  chuqur
tadqiq etishga yordam beradi. Shuningdek, maqolada faire fe'li ishtirokidagi frazeologik
birliklarning  struktur jihatdan o'Ziga xosligi tahlil gqilingan.

Kalit so'zlar:  frazeologik birlik, komponent, ochiq strukturali, yopiq strukturali,
struktur model.

Ma'lumki, frazeologik birliklar deyilganda, tilda tayyor holda mavjud bo'lgan, nutqqa
shundayligicha olib kiriladigan, shaklan so'z birikmasi yoki gapga teng bo'lgan, mazmuni
aca ko'chma ma'noga asoslangan til birliklari tushunwuladi. Ikki yoki undan ortiq
so'zlardan tashkil topgan frazeologik birliklar ma'lum bir tushunchani ifodalashi va
bir so'zga ekvivalent bo'lishi mumkin. Odatda ular bir so'zli sinonimik ekvivalentga
ega bo’ladi hamda sintaktik jihatdan gapning bir bo'lagini hosil qiladi.

Tilda frazeologik birliklar o'zlarining tuzilishiga ko'ra nihoyatda rang-barang olamni
o'zida namoyon eta oladi. Aynigsa, ularning tarkibiy elementlari o rtasidagi semantik
bog"lanishlar turlicha munosabatlarni ifodalashi orqali ajralib turadi. Bunday birliklar
tarkibiga kiruvchi so'zlar o'zlarining ma‘'no mustaqilligini ma'lum darajada, ya'ni
kuchli yoki kuchsiz darajada saglab goladi. Frazeologik birliklarning nutgga tayyor holda
olib kirilishi ularning til hodisasi sifatida ta'riflshni taqozo etadi. Xususan, frazeologik
birliklar ko'pchilik tadqiqotchilar tomonidan til birligi sifatida talgin gilinganda ularning
aynan ana shu jihati e'tiborga olingan. Shunday ekan, ularni struktur jihatdan o'rganish
ham tadqiqotchilar e'tiborida bo'lib kelgan. Ushbu magqolada ularning bunday struktur
xususiyatlarini faire fe'li ishtirokidagi frazeologik birliklar misolida ko'rib chigmoqchimiz

Fransuz tilida eng ko'p qo'llaniladigan faire fe'li ko'p funkstiyali fe'llardan bo'lib, u
fransuz tilida o'zining leksik ma'nosidan tashqgari, grammatik ma'no berish yoki turli xil
fe'lli iboralarni yasash uchun xizmat qiladi. Avvalo, faire fe'lining lug'aviy ma'nolariga
e'tibor qilaylik . U quyidagi ma'nolarni ifodalaydi :

Jaire fe’lining lug’aviy ma’nolari:
v gilmoq, v/ nima bilandir mashg’ul bo’lmoq ;
v’ tayyorlamoq ; v’ tayinlamoq ;
v/ yasamoq, v chigarmoq,
v' kashf gilmoq, v chorlamoq,
v' ishlab chigarmoq ; v’ taklif qilmoq,
v/ bajarmoq ; v/ sabab bo’lmoq ;
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Bu fe'l frazeologik birliklar tarkibida kelganda o'zining yuqoridagi lug'aviy ma'nolarini
yo'qotadi va birikma tarkibidagi boshqga so'zlar bilan birgalikda batamom yangicha ma'no
kasb etadi. Masalan:

fair balle - nishonga urmoq;

faire ballon - gamoqgda o'tirmoq.

Fransuz frazeologiyasida faire fe'li yordamida ko'plab frazeologik iboralar paydo bo'lgan.
Ularning orasida aynan faire+ot shaklidagi va shu shaklda davom etuvchi iboralar o'ziga
xos turg'unlik xususiyatiga ega bo'lgan iboralar sirasiga kiradi. Binobarin, faire+ot shaklidan
ham ko'rinib turibdiki, ot so'z turkumiga xos so'zning okkazional tarzda, ya'ni grammatik
goidalarga bo'ysinmagan holda fe'ldan so'ng artiklsiz qo'llanilishi ularning sof turg'un
birikma ekanligini ko'rsatadi. Masalan, quyidagi iboralarga e'tibor qgilaylik:

faire autoritii- obro'sidan (mansabdan) foydalanmoq;

faire arme de tout - barcha choralarni ishga solmoq;

faire affaire - kelishib olmoq;

faire amitizi avec gn- birov bilan do'stlashmogq;
faire banqueraute-tanazzulga uchramoq, sinmogq.
Fransuz tilidagi bu turdagi iboralarni ularni tashkil giladigan komponentlari soniga
ko'ra ikki va undan ortiq komponentli turlarga ajratish mumkin. Masalan:

Ikki O’zbekcha Uch va undan O’zbekcha
komponentli tarjimasi ortiq tarjimasi
FBlar komponentli
FBlar
faire loi; xo jayinlik gilmoq; | faire arme de | barcha choralarni
tout ; ishga solmoq;
faire balle ; nishonga urmogq; faire maison tag-tubi bilan
neuve ; yangilamoq;
faire eponge; hamma narsani faire match durang
o0 Ziga olmog; nul ; 0 ynamogq ;
faire mouche ; | magsadga erishmogq, faire main birovning adabini
mo ljalga urmoq ; basse surl ] ; bermogq;

Fransuzcha faire+ot ko'rinishida boshlanadigan uch va undan ortiq komponentli
FBlar tarkibida predloglar ham muhim ahamiyat kasb etadi. Bunda asosan, de predlogi
bunday turdagi FBlar tarkibida juda keng tarqalgandir. Biroq sur, en, avec predloglari esa
ayrim hollardagina uchraydi. Fransuz tilidagi de predlogining ham bir necha ma'nolari,
ya'ni, yo'nalish ma'nosidagi - dan, tegishlilik ma'nosidagi - ning, hamda haqida kabi
ma'nolari mavjud bo'lib, ushbu turdagi FBlar tarkibida esa faqat tegishlilik ma'nosidagi
- ning qo'shimchasi ma'nosida ishlatilgan. Masalan:

faire acte de presence - xizmat yuzasidan hozir bo'lmoq ;

faire acte de bonne volonte-bajonidil xohlamogq;

faire acte de complaisance- muruvvat gilmoq ;

faire arme de tout- barcha choralarni ishga solmoq;

faire acte de deference-yon bosmoq, hurmat gilmoq;

faire acte de contrition- tavba gilmoq.

Keltirilgan bu misollardan faire+ot shaklidagi FBlar strukturasiga oid yana bir
xususiyatni anglash mumkin. Bu xususiyat ularning acte so'zi ishtirokidagi ma'lum bir
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struktur modelga ega ekanligidan iborat. Ya'ni bu struktur model faire + acte + de ...
strukturasini 0'z ichiga oladi.

Bundan tashqgari, faire+ot shaklidagi FBIlar strukturasiga ko'ra ochiq va yopiq strukturali
FBlarga bo'linadi. Bunda ochiq strukturali FBlar ma'no nuqtai nazardan tugallikka ega
bo'lmaydi, yopiq strukturali FBlar esa tugal ma'noni aks ettira oladi. Biroq ular orasida
yopiq strukturali FBlar Fransuz frazeologiyasida ko'pchilikni tashkil etadi. Masalan:

Yopiq strukturali FBlar :

faire balle - nishonga urmoq;

faire ballon - gamogda o'tirmoq.

Ochiq strukturali FBlar :

faire main basse sur... - birovning adabini bermogq;

faire oeuvre de... - 0'zini xuddi ...dek tutmogq.

Fransuz tilidagi faire+ot shaklidagi FBlarning semantikasiga e'tibor qilsak, ular
orasida ko'p ma'noli, aynan ikki xil ma'noli FBlar ko'pchilikni tashkil etadi. Masalan:

Faire corps neuf (avec) - a)kasalllikdan so'ng sog'aymoq;

b)semirmoq ;
Faire main basse sur... - a)birovning adabini bermoq ;
b)birovga qo'pol muomala gilmog;
Faire naufrage - a)taqdirga tan bermoq ;
b)halok bo'lmoq, g'oyib bo'lmoq;
Faire etat de...- a)... ni hisobga olmoq ;
b) ... ni hurmat qilmoq;
Faire oeuvre de...- a)o'zini xuddi ...dek tutmoq ;
b)birovning xizmatini qilmoq.
Ma'lum bir kichik ob'ekt misolida bu kabi frazeologik muammolarni tadqiq etish
tildagi ayrim lingvistik muammolar yechimini topishga yordam beradi hamda fransuzcha
badiiy asarlar tilini to'g'ri tushunishda muhim ahamiyat kasb etadi.
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