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THE SIGNIFICANCE OF USING TECHNOLOGIES TO INTEGRATE
LEARNING AND TEACHING ENGLISH WITH EDUCATION
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Abstract: The article below distinguishes the importance of technologies (namely computer technology) in
teaching English. Besides that authors mentioned about the role of technological tools in the development of
education system in Uzbekistan. They also shared some thoughts about listening skills. They consider that past
and present time could give more privilege to compare and use the chances created for humanity. It means, by
the introduction of technology, the hardships gone, and life become lighter. So if in the previous decade to
hear the voice of native speaker was so exasperating process for those who want to acquire language, today it
is done effortlessly.

Key words: innovative, pedagogical, technology, foreign, language, teaching, learning, listening, developing,
skills and communication.

With the rapid development of computer technologies and the improvement of the value of the information
society, it is undergoing fundamental changes in the acquisition of knowledge. These dramatic changes
brought about by information and communication technologies and this have brought a new paradigm to
education. Currently, multimedia technology, network technology and satellite technology transfer, as a
representative of information technology and it is developing very quickly.

Modern educational technologies based on information technologies play an important role in promoting
the modernization of education. These technologies will have a significant impact on the ideas, forms,
process, methods of teaching and management of education. The use of modern education technologies to
teach English will be the driving force behind innovation in continuous education. Using the modern theory
of education and modern information technologies will allow us to achieve effective development of foreign
language teaching. New educational innovations have already arrived in Uzbekistan. For example, computer
technology has allowed teachers to make their lessons more interactive, interesting and useful. This method
has also been shown to improve student performance, as lessons are more memorable, and so students are
able to save information effectively. Teachers as students can also find a range of resources on the Internet
that can provide inspiration and tips for  classes; teachers can also recommend good resources for  students
and further encourage and enhance their learning. In addition, many schools and colleges use new methods
of technology to develop the learning experience, these include digital television channels, DVDs, digital
radio, and sophisticated forms of communication technology. Digital radio and television allow students to
access a huge variety of channels that cover the time range of various subjects, including languages, science,
history, and geography, to name just a few. Students got used to the new technology as they grew up with it.

Therefore, it is undoubtedly beneficial that they have the opportunity to use it with purpose to improve
their ability to learn and defend their interests. Programmers and educational podcasts are now widely
available for downloading. This makes education more fashionable and multi-faceted. With the invention of
new technologies, students can be exposed to more English text in a multimedia language environment.

In the rapidly developing century, various innovative technologies are being introduced to teach English
in classrooms. The knowledge base quickly doubles and triples in such a short time. In order  to cope with
this trend, we must use modern technologies to teach English to students in Uzbekistan. Students should
update their knowledge using modern technologies. Otherwise, the rate of students will be lowered in the
labor market. The number of readings on any topic and in many languages is now available on the
Internet,  and the opportunity to participate in discussions with people from all walks of life is a motivation
for many students. More than the process of communication, trade and transactions, today, the technology
is widely used in the educational sectors. Although the technology can't play vital role in teaching process, it
can be used as an additional tool to enhance classroom teaching methods. As the usual way of speaking seems
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monotonous and boring for students, teachers focus on the latest technology for teaching subjects. Various
types of software and modern technologies are being implemented to allow students to access using their
subjects easily. Every day, people get access to some new technologies that connect handily with teaching
English. As traditional teaching methods such as the chalk and talk method seem outdated, these technologies
can be used as a supplement to the classroom teaching methodology to have a lively atmosphere in the
classroom. This need of the hour is to integrate modern technologies to increase the level of English
language teaching. Modern technologies will ease the mind of students and help to get into the topic with
full participation and concentration.

New technologies in language learning with multiple intelligence and mixed abilities are replaced by
advanced learning methods. In a multi-cultural community, four basic skills are instilled in learning with
diversity and novelty. Consequently, they are enthusiastic about learning the language. Language can be
imitated by others. Thus, it is necessary to hear much in order to develop listening skills. Naturally, they
try to speak in empty styles as we are learning our native language. The use of the Internet has brought huge
changes in the field of teaching English. This competition assures that people forget about everything for
three days after they hear. Though, by making a schedule of listening with the intention to increase these
skills, learners are able to save much info for long term. That means, practicing listening not only enhances
the power of capturing the spoken idea but also, enlarges the size of memory.

Using computers in English language courses for word processing is the major tool more than a
generation of practice and research. The past year, dramatic advances in computers, in digital memory in
Internet resources, in audio and visual transmission, in virtual visualization, and in wireless communication
have created intriguing new opportunities for using technology to teach English. Web Publishing, digital
archives, digital video, e-conferences, blogs, wikis, podcasting, channels, online games, virtual reality
worlds are potential new tools for teaching and learning English. Listening is defined as the process of
identifying and understanding the speakers' speech. It involved understanding the speaker's accent or
pronunciation, the speaker's grammar and vocabulary, and understanding the meaning. The listener should
be able to do these four things in the phase of their emptiness. Thus, listening is very important in the
process of second language education. Through listening, people can acquire most of their education, their
information, their ideas, and their understanding of the world. As an input skill, listening plays a vital role
in the development of a student's language.

Using computers in listening give students visual and voice inputs that can enhance their information
and ideas, develop their listening skills. Computer-based listening tests are very important in strengthening
the understanding of the listener's ability. And finally, Internet voice chatting using the second language may
also aid the communication capabilities of the student. Listening to radio programs in the language of
television is another technical way to develop the ability to understand.

Modern trends in teaching foreign languages are associated with a radical change in the methodological
paradigm, as well as with the technical and technological renewal of the learning process, which is reflected
in the massive onset of new learning tools. With the development of computer technologies and the
Internet, new ways and opportunities for obtaining knowledge have opened up. The latest achievements in
the field of high technologies open wide possibilities for teachers of a foreign language to further improvement
of the educational process and its transition to a qualitatively new level.
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JAHON TILLARINING AHAMIYATI

Mamatqulova Malika Tolibovna,
Farg'ona viloyat Furqat  tumani 4-umumta'lim maktab
Ona tili fani o'qituvchisi

     Til odamlarning bir-birlari bilan muomalada bo'lishi uchun eng muhim vositadir. Odamlar til vositasida
o'z fikrlarini, his-tuyg'ularini ifodalaydilar. Insoniyat jamiyatining shakllanishida tilning roli beqiyosdir.
Tilsiz jamiyat, jamiyatsiz til bo'lishi mumkin emas.

Hozirgi kunda insonlar o'z ona tilidan tashqari xorijiy tillarni ham qunt bilan o'rganmoqdalar.
Masalan, dunyo tillari qatoridan o'rin egallagan ingliz tilidir. Bu tilni faqatgina chet el sayohlarida bo'lishini
orzu qilgan yoshlar o'rganibgina qolmay, balki barcha kasb egalari qiziqish bilan o'rganmoqdalar va kasb
doiralarida o'z ona tili bilan birgalikda qo'llamoqda.

Davlat tilimizni boshqa millat bolalariga o'rgatish, tilimiz va adabiyotimizga ularda qiziqish uyg'otish
hamda milliy an'analarimizga nisbatan hurmat tuyg'ularini shakllantirish mashaqqatli va shu bilan birga o'ta
sharafli ish.

O'zbek tili va adabiyoti - bu xalqimizning yuzi, ma'naviyatimizning ildizidir.
Adabiyot ta'lim-tarbiyaning manbaidir. Yoshlarni komil inson etib tarbiyalashda ona tili va adabiyotning

o'rnini, xalqimizni jahonga tanitgan buyuk ajdodlarimizning xizmatlarini Prezidentimiz Islom Karimov
o'zining "Yuksak ma'naviyat - yengilmas kuch" asarida e'tirof etgan.

Shu aziz Vatanni sevish, ardoqlash, shu elga munosib farzand bo'lish uchun qunt bilan ilm o'rganish
yoshlar va o'qituvchilar oldidagi eng muhim vazifadir.  O'zbek tili ta'limi o'quvchilarni tarbiyalash va rivojlantirish
vositasi hamdir. O'quvchining bilim olishi, tarbiyasi va rivojlanishi bir butun jarayon bo'lib, biri ikkinchisidan
ajratilmagan holda amalga oshiriladi. Bu muhim maqsadni amalga oshirishda o'zbek tili va adabiyot fanining
imkoniyatlari katta. Bugungi kunda ta'lim samaradorligini oshirishga katta e'tibor qaratilgan.  Bugungi kunning
dolzarb vazifalaridan biri o'quvchi yoshlar puxta bilim olishlari bilan birga bir nechta tillarni ham mukammal
bilishlari zarur. Bunga erishish uchun o'zbek tili darslarida o'quvchilarning xorijiy til bo'yicha  lug'at boyliklarini
doimiy tarzda oshirib borish kerak. Darslarning doimiy ravishda bir xilda takrorlanishi o'quvchilarda loqaydlik,
bilim olishga nisbatan mas'uliyatsizlik kayfiyatini hosil qiladi.Yuqori saviyali darslarni multimedia va
kompyuterlarsiz, yangi-yangi qiziqarli interfaol usullar hamda zamonaviy axborot texnologiyalarisiz tassavvur
etish qiyin.

    Davr talabi va o'quvchilarimiz qiziqishlaridan kelib chiqib, darslarimga ko'proq yangiliklar bilan kirib
borishga harakat qilaman. Ko'pchilik usullarni o'quv yili davomida 2-3 marta, ko'pi bilan 4 marta qo'llash
mumkin. Yod bo'lib qolgan usul o'quvchini zeriktiradi. Lekin ayrim usullarni yil davomida qo'llash mumkin.
Masalan: "Ma'nosini kim aytadi", "Qatorlar bellashuvi", "Sirli kataklarni to'ldir" va "So'z ustuni" kabi
usullardan mavzularga moslab o'quvchilarni lug'at boyliklarini oshirish uchun foydalanish mumkin.

   Har bir darsda o'quvchilarni lug'at boyliklarini oshirib boraman. O'zbek tili niyoyatda boy til. Darslarda
so'zlarning sinonimlari bilan tanishtirib borish zarur. Dars yakunida o'quvchilarga yangi tanishgan so'zlar
ro'yxatini tuzdirib, yodlab kelishlarini uyga vazifa qilib beriladi. Xalq og'zaki ijodidan va yangi-yangi usullardan
samarali foydalanishga harakat qilish zarur.

Xulosa qilib aytadigan bo'lsam, ta'lim sohasidagi yangiliklarni o'qituvchi va o'quvchilarga ko'plab
erkinliklar berdi.

O'quchilarni fanga qiziqishlarini oshirish, ularni zeriktirmaslik va toliqtirib qo'ymaslik eng asosiy
vazifamiz.

Men buning uchun darslarimda avvalo kontinegentini, o'quvchilarimning psixologik holatini hisobga
olaman. Dars jarayonida o'quvchilar diqqatini jamlash, xatosiz yozish, ularni o'zlariga ishontirish va mustaqil
fikrlashga o'rgatish asosiy masala. Shuning uchun darslarimda o'quvchilarimni ko'proq so'zlashga,  fikr
yuritishga, yozma savodxonligini oshirishga va kashf etish lazzatini tuydirishga harakat qilaman.

O'quv yili davomida imlo lug'ati bilan ishlashga, xalq og'zaki ijodidan unumli foydalanishga o'quvchilarimni
odatlantiraman.

Darslikda parcha tarzida berilgan asarlarni oxirigacha o'qishga undaydigan qiziqarli usullardan foydalanaman.
Ko'p kitob o'qigan o'quvchilarda mustaqil fikrlar va yozma savodxonlik darajasi yuqori bo'ladi.

Maktab-qutlug' va muqaddas ta'lim-tarbiya dargohi. Bu yerda yosh avlodga bilim asoslarini berish bilan
birga, milliy-an'anaviy qadriyatlarni ular ongida shakllantirish imkonini ham beradi.

Men ham ona tili va adabiyot darslarimda o'quvchilarga ingliz tilini o'rganishlari uchun yordam beraman. 8-
sinf o'quvchilariga "Atov gaplar" mavzusini o'tishda ham o'quvchilar bilan darsning tarkibiy qismlaridan
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o'rin olgan 5 minutlik tashkiliy qismni ingliz tilida olib bordim. Masalan:
1. Who is on duty today?
2. Who is absent?
3. What season is it in our country?
4. Which holidays are there in February?
5. What day is it today?
6. What date is it today? kabi savollarni berdim. O'quvchilar qiziqish bilan savollarga javob berdilar.

Yangi mavzuga oid atamalarni ham ingliz tilida tanishtirib o'tdim. Masalan, atov gaplar, yoyiq atov gaplar,
ohang, yig'iq atov gaplar kabi.

Ona tili darslarini ingliz tili bilan birgalikda olib borganimda dars qiziqarli, ham o'quvchilarni oson
o'zlashtirishga yordam berdi. Bundan tashqari o'quvchilar so'zlarni ikki tilda qiyoslab, tillarning naqadar
serjilo ekanligini hamda har ikkala tilni o'rganish juda muhimligini, tillardagi atamalarni qiyoslab o'rganish
tillarni tez, oson o'rganishga olib kelishini tushundilar. Ingliz tilini barcha fanlaraga bog'lab o'tish joizligini
aytdilar.
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SCIENTISTS OF KARAKALPAKSTAN:
THE ACADEMICIAN MARAT NURMUKHAMEDOV'S

CONTRIBUTION TO THE KARAKALPAK LITERARY SCIENCE
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Annotation: The article is dedicated to the analysis of the outstanding scientist M.K.Nurmukhamedov's
works, scientific writings and researches. In the article the author reveals the contribution of the famous
karakalpak scientist to the karakalpak science. The theme needs deep scientific research, because the necessity
of study of scientific heritage of the first Academician of the karakalpak people has become imminent.

Keywords: learned, pedagogue, historian, publisher, publicist, critic, erudite,
patriot, public figure.

Scientist Marat Nurmukhamedov proved himself a painstaking researcher of Karakalpak Soviet prose. In
his doctoral dissertation, he traces the path to the origin of prose, beginning with newspaper essays, short
stories, and feuilleton of the first years of Soviet authority, considers other new prose genres in Karakalpak
literature of recent years, and gives an objective assessment of the original works of local word artists.

M.Nurmukhamedov was born in 1930 in Turtkul, Republic of Karakalpakstan. In 1950, Nurmukhamedov
graduated from the Nukus State Pedagogical Institute. He was the first of the Karakalpaks who received
education in Russian. In his student years,  he adhered to the principle of being active in many areas of life,
was engaged in various sports, especially football, and the first of the Karakalpaks graduated from training
courses for coaches and referees in football, was the creator of a home literary and poetic course, he loved
to draw, play the mandolin.

In 1965 Nurmukhamedov got his Doctor's degree. In 1966 he was elected a Corresponding Member, and
in 1974 - an Academician of the Academy of Sciences of Uzbekistan.

M.K. Nurmukhamedov emphasized in his scientific works that through the Russian language, Karakalpak
readers and writers got acquainted with the treasures of world literature and studied artistry, innovative
techniques on its samples, and followed the development paths of Russian and all fraternal literature. In
addition, this will be a very important condition for the rapid development of Karakalpak literature in the
future.

M.K. Nurmukhamedov was the chairperson of the Specialized Council of the Institute of Language and
Literature of the Uzbek Academy of Sciences on the defense of doctoral dissertations. He oversaw scientific
work, led graduate students, and acted as an opponent in the defense of doctoral dissertations throughout the
Central Asian region. Under  his leadership,  11 doctoral students and 19 candidates of sciences defended
their dissertations. Nurmukhamedov was a member of the All-Union Scientific Council at the Department
of Literature and Language of the USSR Academy of Sciences on the study of world literature. Nurmukhamedov
was the chairperson of the commission of the Academy of Sciences of the Uzbek SSR on the study and
promotion of the creative heritage of A.S. Pushkin. The theme "Pushkin and Central Asia" was a long-term
study of Nurmukhamedov, he made presentations at scientific conferences and in print. The result was the
publication of two brochures. Introducing into scientific use topics that have been little studied in Pushkin's
science, rare archival and printed information and facts, he offers specialists and a wide range of readers a
series of new judgments and assessments in the history of the interaction of different cultures. Unfortunately,
the tragic death of Nurmukhamedov interrupted his enthusiastic work on a large joint work on the theme
"Central Asia in the works of A.S. Pushkin", the publication of which was scheduled for 1986.

M.K. Nurmukhamedov is one of the most prominent Karakalpak scholars, who made a significant
contribution to the wide propaganda of the national heritage, due to which the achievements of the
Karakalpak people in the field of culture became widely known not only in the country, but also beyond. At
one time it was the greatest dream of the wonderful scientist N. Davkaraev, which M.K. Nurmukhamedov
was able to fulfill with the greatest enthusiasm.

Academician Nurmukhamedov talked about the problem of the Aral Sea even before its wide discussion
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in the media, before the official announcement of the Aral Sea and Aral Sea area as an environmental
disaster zone. In 1984, he wrote a letter to the famous writer Chingiz Aitmatov, which lists the socio-
economic problems of the dying sea and urges him, as a patriot of his homeland, to begin the struggle to save
the Aral Sea and the Amu Darya and Syr Darya rivers flowing into it.

M.Nurmukhamedov published over 400 scientific articles, books and monographs. He took part in
many International Conferences in: Ashkhabad, Berlin, Bombay, Madras, Bologna, Halle, Baghdad, and
Istanbul.
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Summary: This article deals with the importance of teachers' professional development and some challenges
that they face throughout their professional career.

Key words: professional development, teachers.

In many countries, the roles and functions of teachers are changing and there have been done a
variety of reforms in education systems. However, reforms in education without reforms in teacher's professional
development are like a car without wheels. Nowadays, teachers are required not only to teach and educate
students, but also continuous professional development during their careers. Teachers play a vital role as they
are responsible for the quality in student's learning process. Teaching foreign languages requires more
responsibility than other fields of education as teachers help students to acquire a foreign language, culture
and develop their abilities and skills in the target language.

Professional development is a lifelong experiential process in which teachers can develop or update
his/her background knowledge and ways of teaching. Teaching is a profession that demands educator's
continuous preparation and professional development. Learning the way to teach, and dealing to become a
wonderful teacher, may be a long-term process. Additionally to knowing what and knowing how, teachers
must even be competent in knowing why and knowing when.[1].

Teacher's learning can take place in formal or informal settings. Formal settings incorporate
conferences, courses, seminars, retreats and workshops. Casual open doors for educator proficient improvement
incorporate autonomous research or examination, peer learning activities or even simply visiting with an
associate in the staff room. Teacher's professional development is very important as it affects to student's
learning or language acquisition. It is obvious that teachers, who are good or master at their subject, are
always effective in teaching-learning process. Professional development can help new and even experienced
teachers develop the skills they need to feel confident in the classroom.

There are a number of challenges or barriers in teacher's professional development.  A lack of
professional development resources or opportunities for teachers can be discouraging.  In addition to these,
difficult working conditions, poorly designed professional development courses are also regarded as challenges
for teachers. In order to overcome these issues, teachers should be provided with all opportunities; such as
time for self-development, access to the resources, courses and seminars with higher quality and teacher
exchange programs which are very effective for teacher's professional development.

To sum up, teacher's professional development is one the main factors of education system and
teachers should be a competent professional with in-depth knowledge of teaching. In order to meet teachers'
professional development requirements or needs, policy makers and higher authority should be called for
how to support and encourage participation and how to ensure that opportunities match teachers' perceived
needs.

References:
1. Calderhead, J., & Shorrock, S.B. (1997). Understanding teacher education: case studies in the

professional development of beginning teachers. London: Falmer Press.
2. https://www.prodigygame.com/blog/teacher-professional-development/
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O'QUVCHILARNING OG'ZAKI NUTQINI RIVOJLANTIRISHDA INTERFAOL
USULLARDAN FOYDALANISH
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Annotatsiya: Ushbu maqolada o'quvchilarning og'zaki nutqini rivojlantirishga qaratilgan interfaol usullarda
o'rganish yuzasidan namunalar berilgan. Namunada keltirilgan usullar o'quvchilarni og'zaki nutqini rivojlantirish
bilan birga ularni mustaqil ijodiy fikrlashga va so'z boyligini oshirishga yo'naltiradi.

Kalit so'zlar: Nutq, gap, shakldosh, kasb-hunar, ibora.

Ona tili mashg'ulotlari o'quvchida ijodiylik, mustaqil fikrlash, ijodiy fikr mahsulini nutq sharoitida
mos ravishda og'zaki, yozma shakllarda to'g'ri, ravon ifodalash ko'nikmalarini shakllantirish va rivojlantirish,
til sezgirligini tarbiyalashga xizmat qilmog'i lozim.

Maktabda fan asoslarini o'rganish jarayonida o'quvchi nutqini rivojlantirish inson umrining boshqa
davrlariga nisbatan ancha samarali kechadigan jarayon ekanligini hammaga ma'lum. Chunki har bir fan
o'quvchi nutqini rivojlantirishda katta ahamiyat kasb etadi va u ona tilining boy imkoniyatlaridan nutqda keng
foydalanishga yo'l ochadi.

Kuzatishlarimdan kelib chiqib shuni ayta olamanki, aksariyat o'quvchilar mustaqil ravishda ijodiy
fikrlashlari, fikr mahsulini nutq sharoitiga mos ravishda og'zaki, yozma shakllarda to'g'ri, ravon ifodalay
olishlari quvonarli holatda emas. Ona tili mashg'ulotlarida semantika va stilistikaga oid bir bechta amaliy
mashg'ulotlar orqali o'quvchilar og'zaki nutqini rivojlantirish haqida o'z mulohazalarim bilan
o'rtoqlashmoqchiman:

1.O'quvchilarni ikki guruhga ajratgan holda, birinchi guruh o'quvchilariga bir ma'noli so'zlar doirasida
xalq orasida ko'p ishlatiladigan so'zlarni topish va ikkinchi guruh o'quvchilariga esa birinchi guruh topgan
so'zni xalq orasida kam ishlatiladigan ma'nodoshini
topish vazifasi yuklatiladi. O'quvchilar bu o'yin
orqali izlanadilar, mustaqil fikrlaydilar va o'zaro
bellashadilar.

2.O'quvchilarning o'zlari bilgan ayrim kasb-
hunarga oid so'zlar lug'atini tuzish orqali ulardagi
kuzatuvchanlik, turli kasblarga bo'lgan qiziqishlarini
va so'z boyliklarini oshirish nazarda tutilgan. Og'zaki
nutqning rivojlanishida so'z boyligining o'rni muhim
hisoblanadi.

3.Lug'aviy (leksik) omonimlar nutq
jarayonida so'z o'yini uchun qulay imkoniyat
yaratadi. Ayniqsa, zakiylik san'atida ulardan
o'rinli foydalanish askiyachilarning
mahorati sanaladi. Masalan, Abdulhay
Mahsum Navbahor payrovi bo'yicha
askiyada: "ikkovlaring ham o'ta dangasasizlar.
Yakshanba kuni olma bog'ga kirib, daraxtlarni
oqlaymiz", desam " Bizni ish kam joyga
yetaklang", deysizlar. Bu o'rinda  ish kam
"uzum ko'tarib turiladigan moslama" va "ish
kam" ma'nolarini bildirish uchun
qo'llangan.

Ko’p ishlatiladigan so’zlar Kam ishlatiladigan so’zlar 

Ovqat Xo’rak, yemish 

Tez Shaxt 

Xursand Masrur 

Yaxshi Tuzuk 

Son Adad 

Hamma Bor-yo’q 

Salomlashmoq omonlashmoq 

 

Tikuvchilik kasbiga oid so’zlar Izoh 

Angishona Ish tikishda barmoq uchida 
kiydiriladigan metal buyum 

Bazzoz Gazlama sotuvchi savdogar, 
gazlamafurush 

Adrasbof Adras to’quvchi usta kosib 

Alacha Qo’lda to’qilgan yo’l-yo’l ip yoki 
jun mato 

Nina Tikuvchilikda keng ishlatiladigan 
tikuv quroli 
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Yuqori sinflarda badiiy asarlardagi notanish so'zlarning izohli lug'atini tuzish, asardagi frazeologik birikmalarni
to'plash va ularning ma'nodoshlarini sharhlash kabi topshiriqlarni bajarish mumkin. Masalan, Abdulla
Qodiriyning "Mehrobdan chayon" romanida aro's (kelin, kelinchak), aftodahol (kambag'al), a'yon (baland
martabali kishilar), dasmoya (mol-mulk), domod (kuyov), zafar (sariq tus), zer-u zabar (ostin-ustun),
kajrafdor (teskari), majnun (devona, jinni), mazhab (o'z diniy qarashlariga ega bo'lgan guruh), mohiyona
(oylik, maosh), munaqqid (tanqidchi), surur (shodlik), qiblagoh (ota, padar) kabi so'zlar borki, ko'pchilik
o'quvchilar ularning ma'nolarini bilishmaydi. To'garak mashg'ulotlarida shu so'zlarning izohli lug'atini tuzishni
topshirish, ularning ma'nosini bilib olishga imkon beradi va natijada bu so'zlar nutqda seriste'mol so'zga
aylanadi.

4.O'quvchilardan she'riy asar mazmunini nasriy yo'lda bayon etishni talab qilish ham ular nutqining
rivojlanishiga ijobiy ta'sir ko'rsatadi. Masalan, "Uyushiq bo'lakli gaplar" ni o'rganish jarayonida 5-sinf o'quvchilariga
Hamid Olimjonning " Oygul bilan Baxtiyor" ertagidan olingan quyidagi parchaning mazmunini nasriy
yo'lda bayon qilish talab etiladi.

Bolalik kunlarimda,
Uyqusiz tunlarimga,
Ko'p ertak eshitardim,
So'ylab berardi buvim.
Esimda o'sha damlar,
O'zi uchar gilamlar,
Tohir-Zuhra, Yoriltosh,
Oyni uyaltirgan qosh.
5.Matn mazmunini qisqartirib yoki kengayt irib bayon qilish ham o'quvchilarning     og'zaki nutqini

rivojlantirishga juda katta amaliy yordam ko'rsatadi.Masalan,o'quvchilardanAlisher Navoiyning hikmatlari,xalq
maqollari va matallari mazmunini kengaytirib bayon qilishni talab etsa bo'ladi.Alisher Navoiyning quyidagi
hikmatini  o'qib , uning mazmunini kengaytirib bayon qilish orqali  o'quvchilarning og'zaki nutqlarini
o'stirish mumkin.

Boshni fido qilg'il ato boshig'a,
Jismni qil sadqa ano qoshig'a
Tun-kununga  aylagali nurposh,
Birisin oy angla, birisin quyosh.
Shunday qilib, ona tili mashg'ulotlarida matn mazmunini qayta so'zlash, uni qisqartirib yoki kengaytirib

bayon qilish, matnni ijodiy to'ldirish, uni rollarga bo'lib o'qish, so'zlarni ishlatish o'rnini bilish, uyadosh,
shakldosh so'zlarga oid o'yinlar tashkil qilish, kasb-hunarga oid so'zlar lug'atini tuzish va badiiy asarlarda
uchraydigan ,ammo o'quvchilar uchun notanish hisoblangan, aslida umumxalq tilida mavjud bo'lgan so'zlarni
o'rganish kabi mustaqil ish turlaridan foydalanish o'quvchilarning og'zaki nutqini rivojlantirishda samarali
ta'sir ko'rsatadi.

Foydalanilgan adabiyotlar ro'yxati:
1. Hozirgi o'zbek adabiy tili. Toshkent. "Iml-Ziyo". 2015-y.
2. A.Qodiriy. "Mehrobdan chayon" roman.
3. O'zbek tilining izohli frazeologik lug'ati.
4. A.Rustamov . "So'z xususida so'z". Toshkent:. "Yosh gvardiya", 1987

1-guruh 2-guruh 

Gap desang – qop-qop, ish 

desang – Samarqanddan top 

Kelasi gal gap siznikida bo’ladi 

Bir-ikki og’iz gapim bor senda Bu voqealar ular qatnashgan 

gapda sodir bo’lgan edi. 
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MAKTABDA ADABIY TA'LIMNING MAQSAD VA VAZIFALARI
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  Annotatsiya: Maqola adabiyot darsining bosh vazifasi - o'qigan asarini tahlil eta biladigan va undan
o'ziga xulosa chiqarishga qodir, o'z qarashlarini og'zaki va yozma ravon ifoda eta oladigan, badiiy asar
o'qishni o'zining birinchi hayotiy ehtiyojiga aylantirgan o'quvchi shaxsini shakllantirish ekanligi haqida
yozilgan.

Kalit so'zlar: badiiy asar, kitobxon, konsepsiya, standart, qo'llanma.

 "Raqobatli dunyoda kitobning raqobatli, sehrgar raqiblari ko'p".
 Erkin Vohidov

Ma'lumki, komil shaxsni shakllantirish adabiyot o'qitishning bosh maqsadi hisoblanadi. Adabiyot darslarida
kitobxon o'quvchini tayyorlash, bolalarni badiiy so'zdan ta'sirlanadigan, uning jozibasini his etadigan,
haqiqiy badiiy asarni taniydigan, o'qigan asarini tahlil eta biladigan va undan o'ziga xulosa  chiqarishga qobil,
o'z qarashlarini og'zaki va yozma ravon ifoda eta oladigan, badiiy asar o'qishni o'zining birinchi hayotiy
ehtiyojga aylantirgan o'quvchi shaxsini shakllantirish bosh vazifa sifatida turadi.

      Dars jarayonida nimani o'qitilishi lozimligi to'g'risidagi ta'lim mazmuni o'quvchilarga beriladigan
bilim va singdiriladigan amaliy ko'nikmalar darslik hamda qo'llanmalarda aks ettiriladi. Ta'lim mazmuni
konsepsiya, o'quv dasturi,  standart, darslik va qo'llanmalarda eks etadi. Ta'limda tarbiyalanuvchining hayotiy
tajribasi, ma'lumotlarni o'zlashtirish imkoniyatlari ko'p hollarda uning yosh xususiyatiga bog'liqdir. Shuning
uchun ham tizimli tarzda adabiy materiallar ham berilmaydi. Chunki  bu  bosqichda o'quvchilarning:

a) bexato, ravon, ifodali o'qishlari;
b) o'qiganlarini tushunish, tushunganlarini tushuntira olishi;
v) ular asosida og'zaki nutqni o'stirish;
g) yozma nutqni va savodxonlik rivojlantirish asosiy maqsad hisoblanadi.  Boshlang'ich sinflarda o'rganilgan

materiallarni estetik yoki to'la ravishda  didaktik tahlil qilishni vazifa sifatida belgilanmaydi, balki o'qilgan
matnlardan  didaktik  xulosalar  chiqarshi  muhim  sanaladi.

       Tanlangan adabiy material sezilarli darajada murakkablashtirilgan. Bola bu  yoshda kunma-kun,
haftama-hafta,  oyma-oy jismoniy,  fiziologik,  aqliy  jihatdan  rivojlanib boradi. Demak, o'qituvchining
vazifasi ana shu o'sishga muvofiq  tarzda  tanlangan dars materiali asosida tarbiyalanuvchining ongi hamda
ma'naviy  taraqqiyotini ta'miinlashdir. Bunda  asar  tahliliga  qo'yilayotgan  talab  va  shaklni  ham takomillashtirib
borish zarurati oldingi o'ringa chiqadi. Tahlilda qiyoslash, solishtirish, zidlash kabi usullarni keng qo'llab
borish maqsadga muvofiq.  Avval  bolalar ko'rgan multfilm, kinofilm qahramonlariga, o'rganilgan asar
obrazlari,  voqeligiga qiyoslash uchun murojaat qilinsa, asta-sekin hayotdagi odamlar, voqea-hodisalar,
o'qilgan boshqa asarlar qahramonlari, syujeti solishtirish obekti bo'lib xizmat qiladi. Bu keyingi sinflarda
keng ko'lamli hikoyalar, hissa va romandan parchalarni to'laqonli o'rganish uchun zamin hozirlaydi. Ko'rinadiki,
tahlillash  "yuki" 5-sinfdan boshlab mavzudan mavzuga murakkablashib boradi va bu  o'quvchilarning ham
tahlillash  ko'nikma va malakalarini rivojlanishiga asos  bo'ladi.

           Shuningdek, 5-sinf boshlaridagi  maqol va topishmoqlardagi alliteratsiya, ularning she'riy shaklidagi
namunalarining qofiya, radifi, xalq qo'shiqlaridagi  boshqa badiiyat unsurlari  navbatdagi chorakda o'rganiladigan
she'rlarni o'rganish uchun zamin hozirlaydi. Bu esa keyingi sinflarda berilgan nazm namunalarini  o'zlashtirishga
o'quvchilarni tayyorlaydi. 5-sinf  boshlaridan  asta-sekin  choraklar,  sinflar o'zgargan sayin asarlarni
o'rganishda didaktik va estetik tahlil nisbati  qisqarib boradi. 7-sinfga  kelib  adabiy  materialni  didaktik  va
estetik  tahlil qilish  teng  proporsiyaga  keladi.  She'riy asarlarda  esa  estetik  tahlil etakchilik qilishi mumkin.

7-sinfda xalq og'zaki ijodining doston janri namunasi berilgan. Uni o'rganishda epik janrlar hamda she'riy
asarlarni tahlillashdagi o'quvchilar tajribasiga tayaniladi. Bu sinf yoshidagi o'spirinlar dunyoqarashi, bilimi,
saviyayi  va hayotiy tajribalari dostonda  tasvirlangan epik ko'lamni, o'z xalqiga xos bo'lgan axloqiy-falsafiy
qarashlarni idrok eta oladilar.

Adabiy  ta'lim  oldidagi  bosh  maqsadga  erishish  uchun  o'qituvchi  badiiy Asarni o'rganish yo'llarini
puxta egallab olishi shartdir. O'quvchilarning fikrinigina emas, balki uning tuyg'ularini, qalbini  hissiyotlar
olamini ham  shakllantirishga  ahd  qilgan  adabiy  ta'lim  badiiy  tahlilsiz o'z muddaosiga erisha olmaydi.
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Chinakam badiiy tahlil bo'lmagan joyda adabiyot o'qitish faqat  quruq  voqealar bayonidan yoxud yalang'och
g'oyalar tavsifidan iborat bo'lib  qoladi.  Bunday holatda esa badiiy matn o'quvchining qalbiga ta'sir etmaydi,
uning ma'naviyati shakllanishiga yordam bera olmaydi. Adabiy ta'lim oldida turgan  vazifalar ham badiiy
asarlarni chuqur tahlil etishni talab qiladi. Negaki, maktab o'quvchilarida kitobga muhabbat o'qilgan kitobning
sir-asrorini bilgandan  keyingina  shakllanadi.
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Annotation: The use of authentic materials is considered as one of the basic requirements of the communicative
approach, the specific feature of which is the desire to bring the language learning to the process of real
communication, and as a necessary condition for the formation of socio-cultural component of communicative
competence. As the main difficulty associated with the use of authentic materials (primarily at the A1 level),
the problem of their insufficient language availability for students is considered. Critically evaluating the
common way to achieve easier understanding of authentic materials through their preliminary methodological
processing, the author makes arguments in favor of using unabated authentic materials (already at the initial
stage of training). The article provides specific reasons for the need for early inclusion in the educational
process of authentic foreign language content, the specifics of which are not reproducible in any other
"artificial" way and high-quality work with which requires the formation of certain skills and the acquisition
of special tactics and strategies.
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The problem of using authentic materials in the process of teaching a foreign language has become
particularly relevant in recent decades [1-7]. This is mainly due to the reformatting to which, due to serious
social, political and economic changes in the country and the world, the entire Uzbek educational paradigm
in General and the approach to teaching a foreign language in particular have been subjected.

Modern methods of teaching a foreign language are based on a communicative approach, a specific feature
of which is the desire to bring the language learning process as close as possible to the process of live
communication. In this sense, materials borrowed from original foreign language sources, i.e. the product of
real communication of native speakers, are of particular value. In addition, the increased interest of
methodologists in the possibilities of using authentic materials is due to a rethinking of the role of the socio-
cultural component of foreign language communicative competence.

The main difficulty associated with the use of authentic materials in the process of teaching a foreign
language - the discrepancy between the level of language complexity of the original material and the level of
language training of students, i.e. its low language availability - is particularly acute at the initial stage of
training. The low level of language proficiency makes it extremely difficult to find authentic materials
suitable for use at this stage, the very essence of which does not imply any consideration for the level of
language training of the possible recipient. The teacher  also feels a noticeable constraint when preparing tasks
for the selected materials, since the students ' poor command of a foreign language makes many interesting
forms of working with authentic content simply impossible. Meanwhile, the main attention of methodologists
dealing with issues related to authentic materials is focused on the possibilities of their use at the intermediate
and especially advanced stages of foreign language teaching. As for the initial stage of training, it almost
completely falls out of the field of view of specialists, so that even the need to use authentic materials at this
level is not sufficiently realized and evaluated. In this article, we would like to draw attention to the
undeniable advantages of using original foreign-language sources in a novice audience and formulate some
basic criteria for their selection.

We strongly believe that the complexity of working with authentic materials should not be a reason for
refusing to use them at the initial stage of teaching a foreign language, but, on the contrary, it can be
considered as a weighty argument in favor of their earliest introduction to the educational process. Of course,
the share of authentic content in the total amount of materials used should increase gradually, as the
language abilities of students improve, and for mastering basic reading and listening skills, specially created
educational materials are best suited for this purpose.

The need to use authentic materials at the initial stage of teaching a foreign language is due, on the one
hand, to the specifics of these materials, which are not sufficiently reproduced in any "artificial" way, and,
on the other hand, to the specifics of the initial stage of training. As you know, you can't make a first
impression twice. In many ways, it is the teacher's work at A1 level that determines the attitude to the
language and its study, so he has a special mission-to awaken students ' interest in the language, allow them
to enjoy learning it, thereby motivating them to further achievements and success.

As you know, nothing motivates further achievements as well as the first successes do. It is important at
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the initial stage to make students feel that their goal is achievable, that they can already use the language in
some situations of real interaction with another language culture and thus form a positive attitude to learning
a foreign language.

So, in our deep belief, the use of authentic materials in the process of teaching a foreign language at the
initial stage is not only possible, but also necessary. Their generally recognized high motivational potential
is able to form a positive attitude to the language and its learning for beginners, as well as to give them a
precious experience of real intercultural interaction, to satisfy some of their cognitive and emotional needs.
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Annotatsiya:  maqolada o'quvchilarda chet tillarni o'qitish zaruriyati to'g'risida ma'lumotlar berilgan.
Kalit so'zlar:  zamonaviy dunyo, til o'rganish, chet tilining ahamiyati

    Ingliz tilini o'rganish hozirgi davr talabi ekan, o'sib kelayotgan yosh avlodga til o'rganishning yangi
uslublarini, "Kadrlar tayyorlash milliy dasturi"ga asoslangan holda ishlab chiqib, o'qish jarayoniga tavsiya
etish olimlar, mutaxassislar oldida turgan dolzarb masalalardan hisoblanadi. Iste'dodli yoshlarimizning o'z
qiziqqan sohalarida yetuk mutaxassislar bo'lishlari uchun, avvalambor chet tilini jumladan, ingliz tilini
mukammal bilishlari zarur.

Yosh avlodda ilmiy dunyoqarashni shakllantirish hamma davrlarda millatning ilg'or kishilari diqqat
markazida bo'lib kelgan. Insoniyat boshidan kechirgan barcha tuzumlarda davrning o'qimishli, ziyoli, bilimdon
kishilari dunyo ilm faniga umu- minsoniy madaniyatiga salmoqli hissalarini qo'shganlar. Bilim ilmiy
dunyoqarashning asosi bo'lib hisoblanadi. Bilim olish albatta yoshlikdan boshlanadi. "Yoshlikda olingan ilm
toshga o'yilgan naqshdir",- deydi dono xalqimiz. Bilimli kishi hech qachon tarix sahifalaridan, xalqimizning
qalbidan o'chmaydi.

Bu borada O'zbekiston Respublikasi mustaqillikka erishilgandan so'ng o'quvchilarda xorijiy tillarni o'rganish
ko'nikmasini shakllantirishda juda katta ishlar amalga oshirildi. Ayniqsa, yoshlarni xorijiy mamlakatlarda ta'lim
olishi hamda fan va texnika sirlarini o'rganishi uchun keng yo'l ochilgan.

Malakali kadrlar tayyorlash jarayonining har bir bosqichi o'zida ta'lim jarayonini samarali tashkil etish,
uni yuqori bosqichlarga ko'tarish, shu bilan birga jahon ta'limi darajasiga yetkazish borasida muayyan vazifalarni
amalga oshirishi lozim

 Ilg'or g'oyalarni, fan sirlarini o'rganish uchun zaruriy chet tillari bo'yicha bilimlar bugungi kunda
maktabgacha ta'lim tizimidan boshlab o'rganish masalasi davlatimiz diqqat markazida turgan asosiy vazifalardan
biri hisoblanadi.

Mamlakatimizda yoshlar fan va texnika sirlarini egallashlari uchun barcha shart- sharoitlar yaratilgan. Chet
tillarning eng muhim tomonidan yana biri shundaki, xalq xo'jaligini yangi texnikalarsiz tasavvur qilish
qiyin. Yangi texnikalarni taraqqiy ettirish ham fan singari yangiliklar ilmiy izlanishlarning ijobiy natijalariga
asoslanadi.

Ijtimoiy sohada chet el rivojlangan mamlakatlar taraqqiyoti tajribasi asosida o'zimizning iqtisodiy va
ijtimoiy taraqqiyot qonunlarini belgilab berishdan iborat bo'ladi. To'gri keljagimizning shakl-shamoyilini
taraqqiyotimiz natijalarini, albatta, fan belgilab beradi. Unda rivojlangan mamlakatlar tajribasi umumlashganligi,
ularning progressiv metodlarida foydalanishimiz zarur. Lekin ularning taraqqiyot tajribasi hech qachon bizga
etalon bo'la olmaydi.

Ertangi kunimizning yo'nalishlari ham, fan va texnika taraqqiyoti natijalari asosida belgilanadi. Bizning
kelajakdagi orzu-umidlarimiz, faravon hayotimiz, albatta, fan va texnika taraqqiyoti natijalari asosida bo'lishi,
jamiyatimiz taraqqiyoti yo'nalishlari, ularning ijtimoiy, iqtisodiy ildizlari ham o'zlarining taraqqiyot
bosqichlarida chet tillarida yaratilgan.

Xo'sh, ilm-fanning, xususan, ingliz tilining texnikani rivojlantirishdagi o'rni nimalardan iborat:
Avvalambor, texnikani rivojlantirish tizimiga yetuk ilmiy va ilmiy-pedagogik xodimlar tayyorlab beradi.
Xorijiy tillar texnikaga doir o'quv darsliklari va qo'llanmalari tayyorlashda, ilmiy metodik ta'minotni

amalga oshirishda bevosita va bilvosita ishtirok etadi.
Qolaversa, fan kadrlar tayyorlashda buyurtmachi sifatida ilmiy izlanishlarni bevosita o'quv jarayoni bilan

mutanosiblashtirishga erishdi. Shu bois, ilmiy, ilmiy-pedagogik saloxiyat va moddiy-texnik bazadan kadrlar
tayyorlashda samarali foydalanish asosiy vazifalarga kiradi.

Har qanday taraqqiyot uchun ham bilim, ilm-fan, tarbiya kerak bo'ladi. Bir so'z bilan aytganda ilm-fan
taraqqiyot negizidir. Demak, moddiy taraqqiyotga erishish uchun ham, iqtisodiy taraqqiyotga erishish uchun
ham ulkan madaniy zamin zarur.

Shunday ekan, Ingliz tili darslarida ilmiy-ma'rifiy matnlarni o'qish va o'rganish jarayonida ilmiy-texnikaviy
taraqqiyotning omillarini ko'rsatuvchi matnlarga alohida e'tabor qaratish zarur. Ingliz tili darslarida faqat
o'quvchilarga til elementlari, leksik birliklar hamda tili o'rganilayotgan mamlakat haqida xabar bermasdan,
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balki mazkur mamlakatning buyuk ilmiy kashfiyotchilari, ilmiy texnikaviy taraqqiyot natijalarini matnlar
asosida tanishtirishdan iborat. Agar o'quvchi maktab partasidayoq ilmiy kashfiyotlar va ilmiy texnikaviy
taraqqiyot natijalari bilan tanishsalar, bu an'ana oliy o'quv yurtida ham ilmiy tadqiqot faoliyatida ham davom
etadi.

Demak, chet tilini o'rganish faqat tilshunos va tarjimonlar emas, balki ilmiy texnikaviy sohalar tadqiqoti
bilan shug'ullanuvchilarga ham zarur bo'lar ekan.
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Mathematics has a special language all its own. One of the difficulties that many students find in the
successful study of mathematics is understanding the meaning of the many technical terms which are
unique to mathematics. Their meaning is better understood after studying their origin. To better understand
the origin of our mathematical terms it is important to understand the development of the English
language.

When the Romans came to Britain in 55 B.C. bringing the Latin language, they found the people
speaking Celtic. Following this, the Jutes, Angles, Saxons, and Frisians came and brought their language to
add to the Latin and Celtic already there. Later, The Scandinavians ruled England and brought their
language. This combination is known as Anglo-Saxon or old English. Today our number words, one, two,
three, etc., and words of measurement such as foot and inch, come from this source. That these words have
been retained from the old English is a good indication that they were used frequently by the common
people and therefore were passed on from generation to generation. With the Norman conquest of 1066
French words were introduced. Technical and scholarly words of Latin and Greek origin were added later.

Thus the main sources for the mathematical words of today are Anglo-Saxon (words in use before
1066), Latin through French, directly from Latin, and directly from Greek.

The recent developments in mathematics have seen the addition of many new terms. It is interesting to
note that these are no longer words with Latin roots but on the whole are short Anglo-Saxon words. For
example, ring, field, and set are Anglo-Saxon words which have abstract meanings in Mathematics [1, p. 4].

For people who have studied Latin the mathematical usage of these words "makes sense" as many of the
words used in mathematics have Latin roots The derivation of these are easily found in any good dictionary.
A dictionary, however, gives only the bare facts for the sources of these words, while we are more interested
in words whose origins are not so obvious and which have interesting stories behind them.

There are many mathematical words that have been taken directly from classical Greek and Latin. Terms
that have been borrowed with no change include vertex, maximum, directrix, criterion, axis. Nouns in this
group often retain their Latin or Greek plurals, so we speak of vertices, maxima, directrices, criteria, axes
[2, p. 17]. Occasionally borrowed nouns lose their original plurals and acquire anglicized plurals. With a word
like index we vacillate and say either indices or indexes for the plural. With formula and parabola, we
almost always say formulas and parabolas; only in writing, and even then only rarely, might we find
formulre and parabolre. In addition to outright borrowings, we use many terms that are only slightly altered
from words that the ancient Greeks and Romans used. Our word intercept is almost identical to Latin
interceptus "taken between, interrupted"   [1, p. 34]. Oblique is little changed in form or meaning from Latin
obliquus "bent aside, twisted awry." Sometimes an existing Greek or Latin word is only slightly modified in
appearance but used in a new, often metaphorical way. The name of the two-looped curve now known as a
lemniscate is easily recognizable in Greek lemniskos "a ribbon" [1, p. 44]. Probably most often of all English
has followed other European languages in using borrowed Greek and Latin roots as elements of new
compounds that name things or concepts unknown in the ancient world. For hundreds of years mathematicians
in France, the Netherlands, Germany, Italy, England, and other countries have invented such compounds.
Many people felt that the classical languages were somehow "nobler" than modern languages.

Inventors of new terms also chose Greek and Latin roots because words based on them had a good chance
of being understood and accepted by mathematicians who normally spoke different languages. For that
reason, an American mathematician with an elementary knowledge of French or Spanish can usually
understand a mathematics book published in Paris or Mexico City [3, p. 62].

This is only the beginning of a very fascinating study and one which never ends. When one becomes
aware of words themselves as well as their usage they open a new area to explore.
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A skill is commonly defined as an ability to do something well or with expertise. In education, skill
refers to an ability acquaired through planned, deliberate, and systematic effort. Students reach automatically
and become skilled after extensive practise. Richards and Schmidt (2010,p.532) define a skil as:

 An acquired ability to perform an activity well, usually one that is made of a number of coordinated
processes"

In language teaching, language skills are categorized into two groups: receptive and productive skills.
Reading and listening are parts of receptive skills. The productive skills, on the other hand, refers to the
skills where the students are invited to produce language in written or spoken forms (speaking and writing)

Teaching speaking. There are two approaches in teaching speaking bottom-up (induction) and top -
down (deduction) approach.

Top-down approach is used for developing dialogue and monologue speech on the based of teaching text
thanks which it is possible to use ready information or situation. In turn within bottom-up approach the
teachers present linguistic units then students extend speech using them. At the beginning stage bottomup
approach is more used. It presupposes stimulus and reaction.

Some aims,  criteria,  and principles are specific to particular  disciplines,  while others are more general.
Scientists typically speak differently than literary critics, philosophers differently than sociologists. In some
fields, presentations typically include visual presentations of data or other material, using PowerPoint,
overheads,  slides,  or  posters. In other  disciplines,  the unaccompanied spoken word is more customary.
Language styles range from relatively unadorned scientific discourse to more poetic or expressive first-
person speech. Genres vary as well. Discussions about a common research project within a scientific laboratory
differ from discussions about the meaning of a poem or an oration. Arguments about politics take different
shape than arguments about scientific experiments. To teach field-specific elements of speaking, instructors
should consider two questions:

 1) what kinds or genres o f speaking do learners in my field need to master?
2) what characterizes effective speech in each o f these different genres?
While some criteria and genres are discipline-specific,  there are also overarching principles of good

speaking that are worth teaching learners. One very useful schema is audience, purpose, and occasion. Good
speakers should always consider relevant traits of the audience they are addressing- e.g. their knowledge o f
the topic, level o f understanding, interest, expectations, beliefs, and their perceptions o f the speaker.

Considering these traits will help a speaker to determine what sorts of background material they need to
provide, how technical or complex they can be, what arguments are most likely to be persuasive, and how
entertaining they need to be to keep the audience involved. In addition, good speakers should be clear about
their own purposes- is it to explain? to inform? to argue? to provoke? To move? To entertain? to display
their abilities? to establish social connections? Often times speakers have more than one purpose, but
clarity about purpose generally determines what will be said. Finally, good speakers should recognize the
resources, constraints, and conventions tied up with the occasion o f which they are a part- be it a poster
session, a job interview, a polarized community meeting, or an academic debate. Occasions carry different
senses o f what is appropriate in terms o f language, organization, subject matter, and style o f delivery.
Considering the occasion helps speakers determine how long to speak, what to focus on, whether to speak
formally or informally, what visual aids are called for, and a host of other factors.

Formal speaking instruction extends back to classical antiquity, where it represented a central component
of the well-rounded education that preceded the modern liberal arts curriculum. Speaking was considered an
art mastered by learning its principles,  studying models,  and gaining experience through practice. This
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classic understanding is still a useful point of departure whether the goal is having learners speak to learn or
learn to speak. Learners are most likely to improve if opportunities to speak are accompanied by instruction
in basic techniques and consideration of good (or bad) models. This is true whether the oral activity is
formal (a podium speech or structured debate), semi-formal (a class or small group discussion), or
informal (one-on-one student discussions interspersed through a lecture). Instructors are wellserved not to
just 'turn learners loose' with a speaking exercise but instead to detail the aims o f the exercise, criteria
distinguishing good and bad performances,  and principles the learners might draw upon to guide their
efforts.

While formal speaking instruction has a very long history, the importance o f informal or low-stakes
speaking activities has been more recently recognized. Such informal activities can have a benefit of their
own as well as contributing to higher-stakes speaking assignments.

In considering audience, purpose, and occasion, good speakers should also remember that speaking
differs from writing. Unlike readers, listeners cannot go back and re-read what they missed, and they don't
have the benefit of paragraphs and headings to help them follow the structure of an argument. In comparison
with readers, listeners generally can't process as complex language; have a harder time following highly
nuanced arguments, and face stricter limits on how much information they can take in. This means that
clarity, organization, and focus are especially important if speakers want their listeners to take in new

information and follow their arguments. They generally need to use less complex language, more
straightforward sentence structure, and clearly focus on a handful of well organized main ideas. Speakers
should build repetition into their speech with clear, orienting introductions (e.g. "I will report on...") and
summaries of

the main points. And they should help the audience follow along by using transitions, signposts or 'oral
paragraph marks' (e.g. "First...Second...Third," "My next point is..."), and verbil underlining o f key ideas
(e.g. "The crucial finding was this:.."), of these techniques help to ensure that a speech actually communicates
ideas to an audience. While teaching speaking it is necessary to work on the on verbal means o f communication.
For example:

1) Show the differences of non- verbal communication in different cultures teacher can use oral
explanation and support it by visual aids;

2)  Ask students their meanings in their own culture, and what they might mean in English speaking
cultures. Demonstrate variety of meanings and show how intercultural misunderstandings might occur (on
the base of situation).

3) Give a situational task for usino non-verbal means in the interaction.
Teaching Writing Writing is a process and a product. Studies present writing as a "recursive, nonlinear

cognitive process in which the writer moves back and forth between pre-writing, writing, revising and
editing until he/she is satisfied with his/her creation" (Flower & Hayes, 1981: 365-387). The following are
principles of teaching writing proposed that need to be considered by teachers when they plan the course
(Nunan, 2003:92):

1. Understand your students' reasons for writing
2. Provide many opportunities for students to write
 3. Make feedback helpful and meaningful
4. Clarify for yourself, and for your students, how their writing will be evaluated
Producing a text in English as a foreign language is a complex process. As reported by Chen (2006, p.1)

many studies show that beginning EFL students tend to be obstructed by their first language in the process
of writing in English. EFL students like Indonesian students, who learn writing English text often find
many difficulties. Writing then becomes an activity that some students do not want to do. Here are some
principles in teaching writing as proposed by Tang (2006)  :

 1. raise students' awareness
2. help student to analyze their own ideas
3. read to write
4. teach process writing 45
5. create a learner-centered classroom in active communication According to Tang (2006), process writing

is more advantageous to students, comparing to product writing. Product writing, a rather traditional
approach of writing, is accuracy-oriented and the students are plunged into isolated environment. It is
characterized by a 3-step procedure:

a. the teacher gives the title to write on
b. the students do the drafting
 c. the teacher does the correction.
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Process writing focus is on the students' needs. It is characterized by the awareness of the writer of the
writing process and the intervention of a teacher, or peers, at any time during the process of writing in
order to improve writing skills instead of exclusively fixing mistakes (Susser, 1994: 34-35 as cited in Tang
, 2006).

Used literature:
1.Brown,H.D. (2000). Principles of Language Learning and Teaching. Englewood Cliff,  N.J.: Prentice

Hall.
2.Chen, Li-Ling (2006). The Effect of L1 and CAI on Grammar Learning : An Error Analysis of

Taiwanese Beginning EFL Learner's English Essays. Asian EFL Journal, vol 9, January 2006.
3.Dornyei, Z. (2003, May ). Attitudes, Orientations, and Motivations in Language Learning: Advances

in Theory, Research and Applications. Language Learning Journal, 53 (S1), pp. 3-32
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HAZRAT ALISHER NAVOIY IJODIDA TA'LIM-TARBIYA MAVZUSINING
YORITILISHI

Muyassarova Dilxush Baxtiyorovna,
Navoiy viloyat Nurota tuman 55-maktab
ona tili va adabiyot fani o'qituvchisi

Annotatsiya: Ushbu maqolada Navoiyning milliy-ma'naviy qarashlari, tarixi va badiiy tafakkuriga qo'shgan
ulkan hissasi hamda uni yosh avlod ongiga singdirish mavzusida ma'lumotlar berilgan. Navoiyning doima
bilim olish, ustozga hurmatda bo'lish kabi qator mavzulardagi hikmatli so'zlariga qisqacha izoh berilgan.

Kalit so'zlar: Ka'ba, haq yo'li, ganj, ranj, maxzan, nasr, nazm.

Hazrat Navoiy ijodi ulkan ibrat va o'git manbai hisoblanadi. Muhtaram Birinchi Prezidentimiz Islom
Karimov: "Biz bu bebaho merosdan xalqimizni, ayniqsa, yoshlarimizni qanchalik ko'p bahramand etsak,
milliy ma'naviyatimizni yuksaltirishda, jamiyatimizda ezgu insoniy fazilatlari kamol toptirishda shunchalik
qudratli ma'rifiy qurolga ega bo'lamiz",- degan edilar. Alisher Navoiy o'zbek ma'naviy dunyosining shu qadar
yuksak cho'qqilaridan biriki, bu cho'qqini tarixning hamma jabhalaridan, dunyoning hamma hududlaridan
ko'rib turish mumkin. Xo'sh, daho shoirning millat oldidagi buyuk xizmatlari nimadan iborat?

    Ulug' mutafakir qoldirgan ma'naviy meros o'z muallifining nozik didi, yuksak salohiyati va
hozirjavobligidan guvohlik beradi. Alisher Navoiyni anglash va his qilish o'zbek xalqining tarixini, madaniyatini,
qalb ehtiyojlarini, o'zligini anglash va his etish demakdir.

Dunyo uchun oy bilan quyosh qanchalik ahamiyatga ega bo'lsa, farzand uchun ota-ona ham shunchalik
qimmatga ega. Chindan ham oy tufayli tun, quyosh tufayli kun yorug' bo'lganidek, ota farzand hayotining
tunini yoritsa, ona kunini yoritadi. Ulardan biri bo'lmasa, hayotimizning yarmi qong'u bo'ladi.

Mutafakkir ustoz va shogird munosabatlari xususida fikr yuritar ekan,
Haq yo'lida kim senga bir harf o'qitmish ranj ila,
Aylamak bo'lmas ado oning haqin yuz ganj ila.
Bu ustoz va shogirdning o'zaro munosabati to'g'risidagi shoirning falsafiy xulosasi. Haq yo'lida mashaqqat

chekib, ilm o'rgatgan ustozlarimiz xalq maqolida aytilganidek, otamizdek ulug' sanaladi. Ya'ni otam meni
ko'kdan yerga tushirgan bo'lsa, ustoz yana ko'kka ko'taradi.

Yoshlarga qarata esa limning qadrini va yoshlikda ilm-fan bilan, hunar bilan shug'ullanishning muhimligi,
insonning yoshi o'tgan sari xotira imkoniyatlarining kamayib borishi xususida shoir shunday yozadi:

Yigitlig'da yig' ilmning maxzanin,
Qarilig' chog'i sarf qilg'il oni.
 Mutafakkir shoir insoniylik mohiyati uning ijtimoiy faoliyatda-jamiyatga foydali kasb bilan shug'ullanishi,

xalqqa manfaati tegishi, odamlarning og'irini yengil qilishida deb biladi. Uning odamlar g'amini o'z g'ami
deb bilmaydigan odamni odam qatoriga qo'shmasligi bejiz emas.

Odamiy ersang demagil odami,
Onikim yo'q xalq g'amidin g'ami.

Bu-Navoiy inson haqidagi qarashlari tizimidagi eng muhim nuqta. Zero, shoirning o'zi ham xalqqa
qancha ko'p foydang tegsa, o'zingga foydasi ko'proq, degan aqida bilan yashagan ya'ni, "Nafing agar xalqqa
beshakdurur, Bilki bu naf' o'zingga  ko'prakdurur", deydi hazrat Havoiy.

           Yana:  Kimki bir ko'ngli buzuqning xotirin jam ayalagay,
                      Oncha borkim, Ka'ba vayron bo'lsa, obod aylagay.
Ko'ngilning hamma narsadan, hatto Ka'badan ham ustun qo'yilishining sabababi shundaki, tasavvufda

Ollohdan keyin ko'ngil turadi. To'g'ri, Ka'ba -Ollohning uyi, lekin u zohiriy, ramziy uy-uning haqiqiy uyi
insonning ko'ngli. "Hayrat ul-abror" dostonida  Navoiy

         Ka'baki, olamning o'lub qiblasi
         Qadri yo'q  andoqki, ko'ngil ka'basi.
"Mahbub ul-qulub" (Ko'ngillarning sevgani) o'zbek nasrining  g'oyat  go'zal namunasidir. Mutafakkir

badiiy tafakkurining, xulosasi, hayotiy mushohadalarining yakunidir. Asarda muallif qator masalalarni o'z
davri  ijtimoiy-siyosiy  voqe'likni, hokim mafkura bilan  bog'lab, yangicha talqin qilgan. Asardagi insonni
ulug'lash, barkamol ko'rish, axloqiy-yetik hikmat-didaktik yo'nalishini, bayondagi fikr teranligi, tilning
go'zalligi, puxtalik, muxtasarlik, uslubiy jilolar, she'riy parchalarning  keltirilishi- yuksak badiiyatini belgilaydi.

Navoiyning eng so'nggi asari hisoblanmish "Mahbub ul-qulub" asarida sabrli va qanoatli bo'lish, shukronalik
hissi bilan yashash xususida shunday deydi. "Kavshsizlikdin ma'lul bo'lmag'il, ayoqsizlarg'a boqib shukr qil.
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Dastor yirtug'lug'idin g'am yema, boshi yorug'larg'a boqib tengri hamdidin o'zga dema. Yoki, Dam bu dam
o'zga damni dam dema, Boshing omon davlatingni kam dema". Muloyim tabiatlilik to'g'risida esa Hilm xavotir
daryosida kishilik kemasining langari desa bo'lur va insoniyat mezoni toshig'a nisbat qilsa bo'lur". Axloq
shaxsning og'ir baholig' libosidur" deydi.

O'z hayoti va ijodi bilan butun dunyoni lol qoldirgan buyuk bobokalonimizning ulug'ligini ko'rsatuvchi
qo'shimcha dalil izlashga hojat yoq. Navoiyning buyukligini anglamaslik millatimizning madaniyati, milliy-
ma'naviy kuch-quvvati, tarixi va badiiy tafakkuriga qo'shgan ulkan hissasini anglamaslik bilan barobar. Navoiyning
biz yashayotgan shu zamonda, yangi XXI asrda ham zamonaviy shoir sifatida yodga olinayotganida hikmat
bor, albatta. Biz Alisher Navoiyning hayot haqiqatlaridan so'zlovchi nasriy yoki nazmiy asarlarini asarlarini
boshqalarga ko'z-ko'z qilish uchun emas, aksincha o'zligimizni anglashimiz uchun o'rganishimiz kerak
bo'ladi.

Foydalanilgan adabiyotlar ro'yxati
 1. Alisher Navoiy. Vafo qilsang. Toshkent: "G'.G'ulom nomidagi nashriyot matbaa ijodiy uyi ", 2009. 267

bet.
2.  Qayumov A. Alisher Navoiy. Toshkent: "Kamalak",1991. 173 bet.
3. Hayitmetov A. Navoiyxonlik suhbatlari. Toshkent: "O'qituvchi" 1993.
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O'ZBEK ANTROPONIMLARI LINGVOKULTUROLOGIYANING O'RGANISH
OBYEKTI SIFATIDA

Narmurodova Dilfuza Abduholiq qizi
Termiz davlat universiteti filologiya fakulteti  magistranti.
Dilfuzaqurbonova91@gmail.com
Telefon: +998944660087

Annotatsiya:
Kalit so'zlar: onomastika, antroponim, ismlar,

Ma'lumki, lingvokulturologiya fanining obyektini xalq madaniyatining tilda yorqin ifodasini o'zida namoyon
etuvchi noekvivalent leksika va lakunlar, tilning stilistik jamlanmasi, til birliklarning miflashgan ko'rinishlari:
arxitip  va miflar  (asotir  va rivoyatlar),  tilda o'z aksini topgan rasm-rusum va odatlar,  tilning paremiologik
fondi, til etalonlari, imo-ishora va ramzlar,  tildagi o'xshatish va metaforalar hamda o'zbek nutq odatlari va
nutqiy etiket shakllari tashkil etadi. Biz mazkur tadqiqot ishimizda fanning obyekti bo'lgan  lingvokulturemalar
sifatida antroponimlar, maqol va iboralar, o'zbek tilidagi o'xshatish va metaforalar.

Bulardan,  antroponimlar haqida fikr yuritamiz.
Hammamizga ma'lumki, ism inson hayotida muhim ahamiyatga ega. Ayniqsa, o'zbek xalqida ismlarning

o'rni va mohiyati katta. Bola tug'ilgach, unga yaxshi niyatlar ila ism tanlanadi, bu jarayonga nominatorlar
(ya'ni, ism qo'yuvchilar) turlicha yondashishadi.

Tilshunoslikda ismlarni o'rganuvchi bo'lim onomastika, ya'ni nomshunoslik,
kishi ismlari esa antroponimlar deya yuritiladi. Antroponimlar (ism, ota ism, familiya yoki laqab va taxallus)ning
yaratilishi muayyan ehtiyoj va qonuniyatlar asosida yuz beradi.

Qadim-qadimdan ota-bobolarimiz chaqaloqqa ism qo'yishar ekan, uning  baxti va omadi ismiga bog'liq
deb hisoblashgan. Ushbu e'tiqod ismlar xosiyatli va xosiyatsiz bo'ladi, degan qarashni tug'dirgan. "Chaqaloqqa
qo'yilgan ism uning taqdiriga ta'sir qiladi" deyilgan tasavvurlar davrlar o'tishi bilan ismni bolaning
himoyachisiga, unga qandaydir bog'langan, unga doimo va bir umr esh, hamdam bo'lib yuradigan vositaga
aylantira borgan . Darhaqiqat, o'zbek xalqi qadimdan  ism tanlashda so'z kuchiga, uning bola ruhiyati va
tarbiyasiga ta'sir ko'rsatishiga ishongan. Masalan, chaqaloqqa tug'ilish jarayoni va boshqa ba'zi xususiyatlariga
mos nom berish, bolaga ism orqali turli istak va orzularning izhor qilinishi, bola ismini yashirin tutish, ismi
bolaga og'irlik qilmoqda, deb boshqa ism bilan almashtirish, bolaga nomunosib xarakterli kishilar ismini
qo'ymaslik, ism uchun keksalar nomini tanlash, bolani Alloh va payg'ambarlar, avliyolar, mashhur din
nomoyondalari, o'tgan ajdodlar nomi bilan atash, ular ruhi bolani qo'llaydi deb bilish va boshqalar buning
isbotidir.

S.E.Kenjayeva o'zining nomzodlik dissertatsiyasida o'zbek ismlarini  bag'ishlov ismlar, tasviriy ismlar va
ism-istaklarga ajratib tasniflaydi .

Bag'ishlov ismlarini qo'yishda sabab chaqaloqning tug'ilishi, farzandli bo'lish biror ilohiy, muqaddas
kuchning irodasi, ko'magi, ehsoni deb hisoblanadi va chaqaloqqa o'sha taxmin qilingan, e'tiqod qilinayotgan
narsa, shaxs, tasavvurning nomi ism sifatida beriladi. Bag'ishlov ismlarining o'zi bolaning tug'ilishi va
etnologik tushunchalarga nisbat berish orqali namoyon bo'ladi. Bu kabi ismlarni quyidagicha ma'nolar ifodalanadi:

- Keldixon, Kelsin, Mehmonoy, kabi
nomlarda ota-onalarning tug'ilgan chaqaloqqa munosabati ifoda etiladi.
- Armonboy, Intizor
- Tilakberdi, Umida, Umid   ismlarida esa farzandli bo'lish orzu qilib kutilgan va bolaning tug'ilishi ana

shu tilaklarnng amalga oshishiga ishora qilinadi.
- Tasalli, Taskinoy, Taskina, Shukura, Shukriya, Qulluq, Qulluqbeka va boshqalarda esa chaqaloqning

dunyoga kelishi oilaning taskin topishi, tinch va osoyishta bo'lishi uchun sabab deb hisoblanadi.
- Azizkeldi, Loyiq, Manzura, Ma'qula, Munosib, Suyukli, Suyuma
kabi ismlarda bola oilaning munosib a'zosi deb qabul qillingan.
- Sevinchbek, Suyundiq, Quvondiq, Quvonch, Quvontoy ismlarida
bolaning tug'ilishi ota-onaga cheksiz quvonch baxsh etgani ifodalanadi.
- Qutli, Qutlikeldi, Davlatqadam, O'rozqadam kabi ismlarda oilaga
kelgan omad va muvafaqqiyatlar bolaning tug'ilishi bilan bog'lanadi va shunga ishora qilinadi.
O'zbek ismlarini bu jihatdan tadqiq qilish shuni ko'rsatadiki, antroponimlar  millatning, xalqning
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milliy urf-odat va an'analari, dunyoqarashi, madaniyatini o'zida aks ettira oladi. Ismlar shaxslarni o'zaro
farqlash ehtiyojidan tashqari ijtimoiy-lisoniy vazifasiga ko'ra ism beruvchilar (nominatorlar)ning muayyan
maqsadini ham ifodalaydi. Mana shu maqsad bolaga ism tanlash va yasash uchun asosiy, yetakchi motiv
hisoblanadi. Mana shu maqsadda nominatorning, bevosita u mansub bo'lgan xalqning milliy-madaniy
xususiyatlari o'z ifodasini topadi. Shu jihatdan olib qaraydigan bo'lsak, o'zbek antroponimlari ham
lingvokulturologiyaning obyekti bo'la oladi.
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O'QUVCHILARNING  LINGVISTIK TAHLIL KOMPETENSIYASINI
SHAKLLANTIRISH USULLARI

Nazarova Lobar Narzullayevna,
Navoiy viloyat Qiziltepa tuman 39-AFCHO'IMI
ona tili va adabiyot fani o'qituvchisi

Annotatsiya: Maqolada ona tili darslarida o'quvchilarning til hodisalarini tez  va  to'g'ri  ajrata  olish
malakasini  egallashlarida  nazariy  bilimlar  bilan  bir qatorda lingvistik tahlil ham muhim ahamiyat kasb
etishi haqidagi ilmiy va metodik ma'lumotlar yoritilgan.

Kalit so'zlar: tilshunoslik, lingvistika, grammatika, morfologiya, sintaksis  leksikolodiya.

Lingvistik tahlil o'zbek tilshunosligining nazariy bilimlarini tizimli  o'rganishning eng  maqbul  usullaridan
biridir. Tahlil  jarayonida  til  haqiqatlari  haqidagi  nazariy ma'lumotlar,  grammatikaning  qonun-qoidalari
aniq  misollarda  amaliyotga  tatbiq qilinadi. Tahlil etuvchi har bir til dalillarining nazariy asoslarini puxta
egallashga intiladi. O'zbek  tilshunosligida  amaliy  mashg'ulotlardan  biri  bo'lgan  lingvistik tahlil metodikasi
nazariy va amaliy jihatdan mustaqillikdan  keyin  ishlab  chiqilmagan.

      Tilshunoslikning  ma'lum sohalari  bo'yicha tahlil o'tkazish qoidalari va  tartibi belgilanmagan. Holbuki,
umumta'lim maktablarining o'quv-o'qituv  tajribasida  o'quvchi hamda talabalar bilimini yanada oshirish
uchun lingvistik tahlil  mashg'ulotlariga va bu xil mashg'ulotlarni o'tkazish yo'l-yo'riqlari bayon qilingan
qo'llanmaga ehtiyoj katta. Til hodisalari lingvistik tahlil asosida amaliy o'rganiladi. Lingvistik tahlil  -  olingan
nazariy  bilimlar  asosida  til  haqidagi  har  bir fanning talabiga ko'ra aniq bir til yoki nutq birligini (so'z
yoki gapni) parchalab o'rganishdir.  O'quvchilarning til hodisalarini tez va to'g'ri ajrata olish  malakasini
egallashlarida nazariy bilimlar bilan bir qatorda  lingvistik  tahlil  ham muhim  ahamiyatga ega.  Lingvistik
tahlil  -  o'quvchilar bilimining  ko'zgusi.  Bilim  -  turli  qoidalar  va  atamalarni  o'zlashtirishdan  iborat.

           Biroq undan amalda foydalana olmasa, u  faqat yodaki qoida va atamalardan iborat bo'lib qoladi,
xolos.  Kishining  ma'lumoti,  madaniyati  uning  faoliyatida  ko'ringanidek, haqiqiy bilim amaliyotda
qo'llanilishi bilan belgilanadi. Agar o'quvchi tilshunoslikdan nazariy dars o'tilgandan so'ng shu darsda berilgan
bilimni ma'lum bir matnni parchalab o'rganishda mustaqil  qo'llay  olsa,  bunday  bilim  haqiqiy  lingvistik
bilim  sanaladi. Ularning  olgan bilimining haqiqiyligi, mustahkamligi tahlil jarayonida ko'rinadi. Lingvistik
tahlil  o'quvchida  bilimni  amalda  ishlata  bilish  malakasini  hosil qiladi. Lingvistik  tahlil  orqali o'quvchilar
berilgan nazariy bilimning - lingvistik qoidalari mohiyatiga ongli, amaliy  tushunib yetadilar. O'quvchi
lingvistik tahlil jarayonida, tilning aniq bir hodisasiga bog'liq holda, nazariy darslarda olingan bilim, qoidalar
ustida mustaqil mushohada qiladi, o'z ongida ularni qayta ishlab chiqadi. Bu esa mazkur hodisalar mazmunini
ochuvchi fikrlarning o'quvchi-talaba  xotirasida  nisbatan  uzoq  saqlanib  qolishini  ta'minlaydi.  Faqat tahlil
orqaligina ayrim murakkab til hodisalarining mohiyatini yaxshiroq anglash mumkin.

Lingvistik  tahlil  o'quvchi-talabalarga  mustahkam  bilim  berish  yo'lidagi  metodik usullardan  biridir.
Tilshunoslikning  har  bir  tarmog'i  o'qitilayotganda  o'qituvchi  lingvistik tahlildan,  albatta,  foydalanishi
lozim. Lingvistik  tahlil  uy  vazifasi sifatida ham berilishi mumkin. Ammo buning  uchun  o'quvchilarda til
dalillarini tahlil qila olish malakasi bo'lmog'i lozim. Morfologiya va sintaksis bilan bir qatorda fonetika,
leksikolodiya, orfoepiya, orfografiya, so'zning morfologik xususiyati, so'z yasalishi kabi sohalar o'tilayotganda
shularga aloqador lingvistik hodisalar yuzasidan tahlil uyushtiriladi.

O'quvchi-talabalar bilan olib boriladigan lingvistik tahlilni amaliy jihatdan ikki turga ajratish mumkin:
1. Og'zaki lingvistik tahlil.
2. Yozma lingvistik tahlil.
         Tahlildagi bu ikki usulning ham o'z afzalliklari bor.  Og'zaki tahlil  kam vaqt talab qiladi o'quvchilarning

lingvistikadan olgan bilimini qisqa muddat ichida aniqlashga imkon beradi. Bundan tashqari, tahlil qilayotgan
o'quvchilarga, agar u xatolarga yo'l qo'ysa, o'z vaqtida yordamlashish imkoniyati ham bo'ladi. Tahlilning  bu
usulidan  dars jarayonida ko'proq foydalaniladi.Yozma  lingvistik  tahlilning ham o'ziga xos ijobiy tomonlari
bor. Yozma  tahlil qilayotgan  o'quvchi-talabalar  bemalol fikrlash  imkoniyatiga ega bo'ladi. Hatto, u nazariy
manbalardan  ham foydalanishi mumkin.Yozma lingvistik tahlil ko'proq uy vazifasi qilib beriladi.

      Lingvistik tahlil til hodisalarini qamrash chegarasiga qarab to'liq va to'liqsiz tahlil deb ham  ajratiladi.
Matnni  to'liq  lingvistik  tahlil  qilish  ko'p  vaqt  talab  qiluvchi murakkab ishdir. Matnni til haqidagi
fanning hamma tarmoqlari         bo'yicha tekshirish, tom ma'noda, to'liq lingvistik tahlil hisoblanadi. Dars
jarayonida  bunday  tahlildan  foydalanib bo'lmaydi.  Umuman,  bunday  tahlilga  ehtiyoj ham sezilmaydi.

        Xulosa o'rnida aytish mumkinki, lingvistik tahlil kompetensiyasini shakllantirish o'quvchilarning
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yozma savodxonliklarini rivojlantirishni nazarda tutadi.
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Annotation: This article discusses the use of games for developing pupils speaking skills in teaching process
and the importance in involving attendance to the lesson. This also learns the analyses about types of the
games' helpful tips. The paper aimed to develop speaking skills to enhance students' knowledge and motivate
them in the classroom.

Key words: Games, oral communication, speaking skills, receptive, productive.

English language is a universal language and one of the simplest and easiest languages in the world.
It is the official language in a large number of countries.  English language is the dominant business language
and the Internet that demands a good knowledge of English especially of spoken English. So, while reading
and listening are considered to the receptive skills in language learning, and writing and speaking are the
order to productive skills necessary to be integrated in the development of  effective communication of all
the four English skills, speaking seems to be the most essential skill required for communication. So,
English teachers should develop pupils speaking skills such as the secondary language learner. They face to
obstacles during teaching process.

The problem of teaching English to pupils especially the problem of oral communication has such
kind of difficulties among teachers and pupils. However, pupils understand commands and simple instructions
of activities. Additionally, they can read and translate basic texts. Furthermore, pupils have difficulties with
their speaking production, because they look apathetic in activities which involve oral skills. Many pupils
feel afraid of criticizing and humiliated in front of their  partners. As a result,  they avoid to participating this
kind of speaking activities. For this reason, teachers should try to concentrate of the pupils' weak points.

In the English lessons the first and second grades study according to the communicative approach
method, emphasizing the acquisition of new vocabulary related to the context in which pupils find themselves.
In third, fourth and fifth grades are thought with the same method, by teachers, but a special emphasis on
the reading and writing processes related to short narrative texts. In other grades English is studied based on
the four skills reading, writing, listening and speaking. In tenth and eleventh grades teacher teach pupils
strategies to help them get good results in the entrance exam to a university.

Keeping in mind that pupils feel afraid of speaking during the classes teacher should consider
games as the best motivation to help them speak in an appropriate atmosphere. Games also provide students
with opportunities for free expression. According to the idea mentioned above Mora and Lopera (2001) stated
that "  Games and fun activities have always been one of everybody's favorite things to do in a class both for
teachers and students."

Teachers know that motivation plays an important role when they apply a game not only to get
students concentration but also to produce better learning conditions.  So, every lessons have some aims
which are raise students knowledge by the best teaching learning process It is possible to choose the
classification  of games provided by Wright, Betteridge and Buckby (1984).There are such kind of games for
developing teaching learning processes. For instance,

Caring and sharing games: This games pretend to encourage students to trust and get interested in others.
They have the participants share personal feelings and experiences with other  class member.

Guessing and speculating games: In these games someone knows something and the others must
find out what it is. There are many  and variations  based on this simple idea.

Story games: These games provide a framework for learners to speech as well as write stories and
share them with classmates.

Teachers use these games for developing speaking skills of pupils during the lessons and also they
are useful  in order  to encourage the pupils participation. Some foreign  teachers who were Columbia
researcher teachers, used these games as ESL learners and got achievements developing speaking skills of
students.

In conclude, developing oral communication help students for raising self confident and knowledge
get better results. Finally, researcher teachers recommended the use of different visual aids (pictures, flash
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cards, etc.) in order to develop even more the ability to speak in a free, comfortable and motivating way.
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O'QUVCHILARNI MATN TUZISHGA O'RGATISH
USULLARI

Norqulova Umida Qo'ldoshevna,
Navoiy viloyat  Navbahor tuman 22-maktab
ona tili va  adabiyot fani o'qituvchisi

Annotatsiya: Maqola ona tili darslarida o'quvchilarni matn tuzishga o'rgatish usullari haqida yozilgan.
Matnlarda g'oya va ifoda uyg'unligi  hamda til va adabiyotning o'zaro uzviy bog'liqligi, ularning bir-birini
taqozo etuvchi tushunchalar ekanligi haqida ma'lumotlar yoritilgan.

Kalit so'zlar: fikr, matn, komil inson, ta'lim standarti, matn.

"Odamlar o'zbek tilini kambag'al demasinlar, o'zbek tilini kambag'al deganlarning o'zi kambag'al."
Abdulla Qodiriy

Har bir millat o'z kelajak avlodida komillikni ko'rishni orzu qiladi. Shu sababdan o'zlari yaratgan doston-
u ertaklarda, afsonalarda, badiiy asarlarda komillik darajasiga yetgan, har tomonlama ideal timsollarni
shakllantiradilar va o'z zurriyotlarini ana shu timsollarga xos xislatlar ruhida tarbiyalashga harakat qiladilar.
Davlatimiz tomonidan bu borada qator dastur va loyihalar ishlab chiqilib, amalga oshirilmoqda. Jumladan,
barkamol avlodni tarbiyalashning eng muhim o'chog'i hisoblangan ta'lim jahon standartlari darajasiga olib
chiqilmoqda. Ana shunday keng imkoniyat yaratib berilgan maskanlarda barkamol avlodni tarbiyalashda o'ta
katta mas'uliyat bilan yondashish kerak. Barkamol avlodni "Komil inson" g'oyasi asosida tarbiyalash lozimdir.
Yoshlarni barkamol qilib tarbiyalashda bobolarimizdan qolgan buyuk ma'naviy merosdan unumli foydalanmoq
kerak.

Insoniyat jamiyatning vatanda yuz beradigan jami o'zgarishlar markazida turuvchi asosiy figura sifatida o'z
hayoti va faoliyati bilan bog'liq tushunchalarni nomlashda tilda mavjud bo'lgan turli vositalardan foydalanadi,
hayotiy tajriba va ko'nikmalariga asoslangan holda narsalar va hodisalarning o'ziga xos xususiyatlarini aniqlaydi,
ularga tayanib umumiylik va xususiylik, tur va jinsga oid bilimlarini umumlashtiradi. Shu tariqa kishilarning
asrlar davomida shakllangan ijtimoiy-tarixiy tajribasi tobora mukammallashib muomala jarayonida qo'llaniluvchi
til birliklari mazmunida o'z ifodasiga ega bo'ladi. Til kishilarning tarixiy hayotiy tajribalarini o'zida aks ettiradi
va lisoniy zaxiralarni ajdoddan avlodga yetkazish vositasi sifatida muhim ahamiyat kasb etadi. Muloqot odamlar
o'rtasidagi o'zaro ta'sir va o'zaro tushunishning murakkab ijtimoiy-psixologik jarayoni sifatida turli xil vositalar
yordamida amalga oshiriladi. Jumladan, Verbal muloqot (belgili tizimlardan nutqda foydalanish) va noverbal
muloqot (turli xil nutqiy belgili tizimlardan foydalanish)ni farqlash qabul qilingan.

Ona tili inson tafakkurining qay darajada ekanligini ko'rsatuvchi va o'zi xizmat qiluvchi millat yoki elat
tarixidan guvohlik beruvchi qimmatli manba bo'lib, o'zida xalqning minglab yillar davomida to'plagan bilish
tajribasini, uning urf - odatlari va etnik ideallarini, milliy xarakteri vataraqqiyot yo'lini aks ettiradi. Tilda
mavjud bo'lgan va o'zaro aloqalarda faol qo'llaniluvchi lug'aviy birliklarning funksional xususiyati insonning
voqelikni, voqelik faktlarini, hodisalarni atash uchun xoslanganligi bilan belgilanadi. Jamiyat hayotining
muntazam ravishda taraqqiy etib borishi bevosita insonning tabiat va jamiyatda sodir bo'layotgan o'zgarishlarga
munosabati, o'z ijtimoiy layoqati va tavsifi, jamiyat taraqqiyotida tutgan o'rni, hayot tarzi kabilarga chambarchas
bog'liq. Bu aloqadorlik til taraqqiyotini, uning lug'aviy sathi yangi birliklar hisobiga tobora boyib, yangi
tushunchalarni anglatuvchi so'zlarning paydo bo'lishiga olib keladi. Nutqning u yoki bu ko'rinishi uchun
xoslangan bunday birliklarning til tizimida tutgan o'rnini aniqlash, ularning so'zlovchi kommunikativ
maqsadiga bog'liq holda qo'llanish imkoniyatlarini ochib berish til va jamiyat, til vatafakkur, til va nutq
munosabatlarining mazkur masala bilan aloqador muhim tushunchalar ekanligidan dalolat beradi.

Keyingi yillarda badiiy matn, badiiy matn tahlili va talqini, matn turlari, badiiy matn va unda til
birliklarining qo'llanish, umuman, matn bilan ishlash imkoniyatlarini adabiyotshunoslik hamda
tilshunoslikning turli sathlari doirasida tadqiq etishga qiziqish sezilarli darajada kuchaydi va bu muammolar
bugungi kunda ham kun tartibidan tushgan emas. Insonning eng nozik his-tuyg'ulari asosida yuzaga kelgan
badiiy matnlarda o'quvchiga estetik ta'sir ko'rsatish xususiyati kuchli tarzda namoyon bo'ladi. Badiiy matn shu
ma'noda xalqimizning o'ziga xos mentaliteti, xarakteri, ijtimoiy turmush tarziga xos urf-odatlari, milliy-
ma'naviy qadriyatlari va asrlar osha davom etib kelayotgan an'analarini o'zida yaqqol ifodalaydi. Ijodkor
tomonidan hayotni teran va sinchkovlik bilan kuzatish natijasida yuzaga kelgan har bir ijod namunasida
ma'lum ma'noda ijodkorning o'z davriga xos hayot tarzi aks etadi, unda keng qamrovli masalalar qatori badiiy
adabiyotimiz muammolari ham bo'rtib turadi. Badiiy matnlar millat ma'naviy dunyoqarashi, orzu-istaklarini
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tildagi mavjud usul va vositalar, lisoniy birliklar orqali yorqin ranglarda ifodalab beradiki, bu xususiyat uni
san'atning boshqa turlaridan bir pog'ona yuqori ko'taradi. Shu o'rinda har bir badiiy ijod namunasining
mukammal bo'lishi bevosita unda g'oya va ifoda uyg'unligidan iborat ekanligi, til va adabiyotning o'zaro uzviy
bog'liqligi, ularning bir-birini taqozo etuvchi tushunchalar ekanligi ayon bo'ladi. Til va badiiy ijod orasidagi
chambarchas aloqadorlik, shakl va mazmun yaxlitligi o'zbek xalqining shakllanishi va taraqqiy qilishidan
guvohlik beruvchi shonli o'tmishi, turmush tarzi, dunyoqarashi, ijtimoiy-siyosiy hayotida sodir bo'lgan
tarixiy evrilishlar, ichki va tashqi ta'sirlar tufayli tilimiz lug'at tarkibining kundalik boyib borishidagi yangiliklar
bilan hamohangdir. Yuqorida qayd etilganidek, bu holatlarning, avvalo, tilimiz lug'aviy sathida o'z aksini
topishi sababi ham shunda.
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Annotation
This article is about how to improve communication skills in the English lesson. Interesting activities with

their instructions are given.
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      The use of games contributes to the communicative-active nature of learning, psychological orientation
lessons on the development of speech-thinking activity of students by means of the target language,
optimization of intellectual activity of pupils in educational process, complexity of learning, intensification
and development of group forms of work. Communication games are a type of cooperative games, because
competitive elements or games that emphasize speed of execution violate the correct use of language.
Communication games are based on various technologies, such as filling in gaps, guessing, searching,
matching, exchanging, accumulating or collecting, combinations and card games, problems and riddles,
role-playing games and playback. The use of communication games in English lessons helps to bring the
learning process closer  to real life. They help  improve the relationship  between students and the teacher,
as the teacher acts as a communication partner in the game; create conditions for creating a creative
environment; try to go beyond the limited communication in the classroom; create a situation where the
student can play himself or a role that he likes; increase the time for speech practice. In addition, each
participant of the game has the opportunity to show individual qualities. Younger  students are happy to
participate in game situations in the English lesson. For  this age,  storytelling role-playing games with fairy-
tale content are especially suitable. Children play masks and costumes with great interest, and change their
gait, gestures, and voice timbre depending on the role. According to psychologists, the behavior of children
of primary school age is characterized by high activity and mobility. It is these age characteristics of students
that allow the most successful and intensive use of role-playing games and tasks in the lower grades.

      In upper grades, business games are successfully held in English classes, since in upper grades the
importance of game situations increases, expanding the students ' understanding of the world around them,
preparing the participants of the game for  their  future social role. The success of speaking development at
this stage also depends on the ability of older students to use oral communication strategies, rely on
previous speech experience, and possess a set of speech-organizing formulas. Unlike younger and older
students,  secondary school students often lack the desire to participate in communication in a foreign
language in the classroom. The reason for this is the lack of motives that would encourage them to
implement speech utterances. Also, some students do not have a stock of words with which to build a speech
utterance. Another difficulty is the fact that at this age the motivation to learn a foreign language usually
decreases. Encourage a student to make a speech at this stage can be using a story role-playing game of
everyday content, since such games reflect different aspects of the student's life (study, leisure, work),
reproduce fragments of his real life experience. Examples of role-playing games for  students.

Activity 1.Party Invitation game. Duration: 10-15 minutes. Students of the entire group (8-10 people)
are given cards in English with the reason for  refusing to participate in the party (cold,  mother's birthday,
preparing for independent work, attending a concert, etc.). two cards are marked "Invitation accepted with
gratitude". One student plays the role of a man who throws a party and is invited by his friends.

       During this game, the following speech intentions are realized: accept and reject invitations,
Express gratitude and regret, etc.

Activity 2.Family vacation game. Duration: 15-20 minutes. For this game, you need to divide the class
into subgroups of 4 people. Everyone gets a card with the role: mother, father, brother and sister. Each
participant offers their  own version of the two-week summer  vacation with an explanation of the reasons
why the rest of the group  should choose this option. The rest of the participants give their  arguments and
at the end choose one option that suits the whole family.

Activity 3. "Going to the Movies". This game is played in pairs.
Card of the first student: Invite your friend to go to the cinema and watch a James Bond film. Explain

where the film is being shown and when it starts. If you do not understand anything your friend says ask
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him/her to repeat what he/she said. Agree on where you will meet.
Card of the second student: Agree to go to the cinema with your friend, asks him / her what film is

being shown, where you will meet and suggest the place where you will meet.
Thus, during the role-playing game, students are clearly convinced that the language can be used as a

means of communication. The game activates the desire of children to contact each other and the teacher,
creates conditions for  equality in speech partnership,  and destroys the traditional barrier  between teacher
and student. In addition, the game allows timid, insecure students to speak and thus overcome the barrier of
uncertainty. In a role-playing game, everyone gets a role and must be an active partner in speech communication.
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 Buxoro shahar 35- maktabning Ingliz tili fani o'qituvchisi: Sirojova Shoxida Niyozovna.
Telefon:+998941215225
sardorkenjayev2020@mail.ru

Anotatsiya: Chet tillarini o'qitishda axbaraot texnalogiyalarining o'rni benihoya kattadir.Bugungi
globallashayotgan zamonda axbarot kamunikatsiya tizimisiz tasavvur qilib bo'lmaydi. Zamonaviy ta'limning
samaradorligini oshirish maqsadida yurtimizdagi ta'lim muassasalari AKT ning eng so'ngi rusumdagi qurilmalar
va jixozlar bilan davlatimiz tomonidan taminlanmoqda.

Kalit so'z: AKT,Ingliz tili, Vidio, Magtafon, Internet, Globallashuv, Madernizatsiya, Fan, Ilm.

Zamon va davr xukmiga qarab ilm-fan, madaniyat va texnologiya ham o'zgarib boradi. Shuningdek bugungi
kunda, texnologiyalar asrida yashar ekanmiz har qanday sohada Axborot Kommunikatsion Texnologiyalaridan
foydalanishga ehtiyoj tug'uladi. AKT vositalari zamonamizda shiddat bilan rivojlanib kundan-kunga takomillashib
kelmoqda. Bu texnologiyalar rivojlangani sari chet tillarini o'rganishga bo'lgan qiziqish ham tobora ortib
bormoqda. Chet tillarini o'rganishda axborot kommunikatsiya texnologiyalaridan foydalangan tarzda yuqori
darajada imkoniyatga ega bo'lish mumkin. Zamonaviy ta'limning samaradorligini oshirish maqsadida yurtimizdagi
ta'lim muassasalari AKT ning eng so'ngi rusumdagi qurilmalar va jixozlar bilan davlatimiz tomonidan
taminlanmoqda.

O'zbekiston Respublikasining birinchi Prezidenti Islom Abdug'aniyevich Karimovning 2012 yil 13 dekabrdagi
PQ 1875 -sonli qarori qabul qilingandan keyin yurtimizda chet tillarini o'rganishga, o'rgatishga bo'lgan
yondashuv yanada ortdi. Chet tili darslarida AKTga ijodiy yondoshish nafaqat o'quvchilarda o'qishga qiziqish,
balki fanni o'rganishga motivatsiyasini oshirish uchun ham yordam beradi. Bunda o'quvchilarning kommunikativ
qobiliyati shakllanadi, fikr almashinuv jarayoni takomillashadi. Shu boisdan ham darslarda kompyuterdan
foydalanishning bir qancha afzallik tomonlari mavjud. Har qanday inson AKT lardan foydalanar ekan, chet
tilini o'rganishga ehtiyoj sezadi.Til o'rganishning samarali yo'llaridan asosiylarining deyarli barchasi AKT
texnologiyalari orqali amalga oshiriladi masalan:

- Internet orqali; - Magnitafon orqali; - Video uskunalar orqali.
Biz chet tilidagi kino yoki video lavhalarni ko'rib til o'rganish uchun o'zimizga mos muhitni yaratib

olishimizga imkoniyat yaratadi. Muxtasar qilib aytganda AKT sohasida chet tilining o'rni beqiyosdir. Globallashuv
jarayonida hayotimizni AKT va internetsiz tasavvur qilish qiyin. Chet tilini o'rganish va o'qitish jarayonida
ulardan unumli foydalanish mutaxasislarning ko'p yillik tajribalari asosida eng samarali usullardan deb tan
olingan. AKT dan unumli foydalanish orqali dars mobaynida ortiqcha vaqtimiz tejaladi. Qisqa vaqtda ko'proq
bilimga va sifatli samarador ta'lim tizimiga ega bo'lar ekanmiz, zamonaviy texnologiyalarni yanada ko'proq
ta'limga qarata olishimiz zarur.

Foydalanilgan adabiyotlar:
1. Ïàðìîíîâ À.À. Ìîëîäîé ó÷¸íûé. - Ì., ¹4(138), ÿíâàðü 2017 ã.
2. Äîíöîâ Ä. Àíëèéñêèé íà êîìïüþòåðå. Èçó÷àåì, ïåðåâîäèì, ãîâîðèì. - Ì., 2007.
3. Aripov  H.,  Axborot Texnologiyalari. - Toshkent,  2008.
4. O'zbekiston Respublikasi Prezidentining 1875 sonli "Chet tillarini o'rganish tizimini yanada

takomillashtirish chora-tadbirlarin to'g'risidagi" qarori, Xalq So'zi. 2012.
5. http://refarat.uz sayti va boshqa qo'shimcha manbalar.
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ONA TILI TA'LIMIDA INTERFAOL METODLARDAN FOYDALANISH

Obidova   Kimyoxon  Orifjanovna,
Namangan viloyati, Uychi tumani,
26-maktabning 1-toifali ona tili va adabiyot fani o'qituvchisi
tel:+998 93 9449049

Annotatsiya
Ushbu maqolada ona tili ta'limida  interfaol metodlardan foydalanish,  o'quvchilarning idrok etish

darajasini  yuqori bo'lishga xizmat qilishi  hamda dars samaradorligini  oshishiga  va natijaviyligiga  erishish
imkoniyatlarini berishi to'g'risida ma'lumotlar berilgan.

Kalit so'zlar: interfaol, ona tili, metod, ta'lim-tarbiya, maktab, faol, dars

Hozirgi kunda yurtimizda barcha sohalarda shiddat bilan rivojlanish avj olmoqda. Jumladan, ta'lim sohasiga
katta e'tibor qaratilmoqda. Chunki muhtaram Prezidentimiz Shavkat Mirziyoyev ta'lim-tarbiya yurtimiz
kelajagi uchun qanchalik muhim ekanligini teran anglagan holda: "Bizni hamisha o'ylantirib keladigan yana
bir muhim masala - bu yoshlarimizning odob-axloqi, yurish-turishi, bir so'z bilan aytganda, dunyoqarashi
bilan bog'liq. Bugun zamon shiddat bilan o'zgaryapti. Bu o'zgarishlarni hammadan ko'proq his etadigan kim
- yoshlar. Mayli yoshlar o'z davrining talablari bilan uyg'un bo'lsin. Lekin ayni paytda o'zligini ham unutmasin.
Darhaqiqat, bunday tarbiyaning tamal toshi umumta'lim maktablarida qo'yiladi.Maktablarda aniq va tabiiy
fanlarga qaraganda ijtimoiy fanlarni, jumladan, ona tili va adabiyot fanlarini o'qitish jarayonida o'quvchilarga
"qanday ulug' zotlarning avlodi ekanligi", "o'zligiga sodiq qolish" tushunchalari chuqurroq singdiriladi. Buning
uchun esa ta'lim beruvchi o'qituvchi har bir dars jarayoniga puxta tayyorlanib, mas'uliyat bilan yondashishi
zarur.

Zero, Prezidentimiz ta'kidlaganlaridek: "Har bir inson har kuni qiladigan ishini xuddi birinchi marta
qilayotgandek qilishi kerak. Shundagina ishda rivojlanish bo'ladi". Shunday ekan har tomonlama barkamol
avlodni tarbiyalash uzluksiz ta'lim tizimida mehnat qilayotgan pedagogning saviyasiga, kasbiy tayyorgarligiga,
uning yosh avlodni o'qitish va tarbiyalash ishiga bo'lgan munosabatiga bog'liqdir. O'qituvchi davlat va jamiyatning
ijtimoiy buyurtmasini bajaradi, har tomonlama yetuk mutaxassislarni tayyorlashda pedagog muayyan ijtimoiy-
siyosiy, pedagogik va shaxsiy talablarga javob berishi lozim.

          Til va adabiyot fani o'qituvchisining mahorati o'z o'quvchilarini ta'lim jarayoniga faol ravishda jalb
qila olish darajasi va ularning mustaqil aqliy va amaliy darslarini to'g'ri tashkil qilishi bilan belgilanadi.
O'qitish jarayonlarida noan'anaviy ta'lim usullaridan: "Improvizasiya", "Aqliy hujum", "Debat", "Tanqidiy
tafakkurni rivojlantiruvchi usul", "Klaster usuli", "Muammoli vaziyat", "Idrok xaritasi, "Multimedia vositalaridan
foydalanish" va boshqalarni qo'llash muhimdir. Bunda o'quv materiallarini bayon qilish emas, balki
o'quvchilarning faol ijodiy ishlashini tashkil qila olish muhimdir.    Shuni alohida takidlash joizki, bolalar
ko'proq eshitganidan ko'ra ko'rganiga ishonishadi. Demak, bizning vazifamiz faqat aytib o'tish yoki ta'kidlash
emas, balki aytganlarimizni ko'rsatib ham berishimiz lozim.

           Bu interfaol metodlardan "Idrok xaritasi" metodi ona tilining har bir bo'limini o'tayotgan vaqtimizda
katta samara beradi. Bundan tashqari takrorlash darslarida bu metoddan to'liq foydalanish lozim, ayniqsa,
slayd ko'rinishidagi rangli tasvirda har bir yozuvning o'z o'rnida "jonlanib" turishi o'quvchini darsga bo'lgan
e'tiborini tortadi. Bunda, avvalo, o'quvchilarni idrok etayotgan bilimlarini tekshirish mumkin. Shu nuqtai
nazardan olinganda bilimni tekshirish ham qulay va ularni erkin fikrlashga undaydi. Har bir o'quvchiga iloji
boricha mustaqil holatda idrok xaritalarini tuzishlarini vazifa qilib berilsa maqsadga muvofiq bo'ladi. Biror
bo'lim yoki bob yuzasidan qilinayotgan takrorlash darslarida idrok xaritasini tuzish lozim. Ular tuzgan idrok
xaritalarini o'qituvchi, albatta, izohlab baholashi kerak. Shunda o'quvchilar o'zlari yo'l qo'ygan kamchiliklarni
bilib olishadi. Dars jarayonida idrok xaritalarni o'qituvchi ham, o'quvchi ham birdek qo'llashi mumkin. Bunda
bolalar o'zlari tuzayotgan idrok xaritalarini o'zlari izohlashi talab etiladi. Shunda o'quvchini nutqiy qobilyati
ham o'sadi, ham baholanadi. Bu metod agar komyuterda slaydlar ko'rinishini aks etib, darsga to'liq jalb
etilsa, quyidagicha samara beradi:bolalarni darsga qiziqishlari ortadi; shovqin bo'lib ketishini oldini oladi;
o'quvchilar egallagan bilimlarini kengroq qamrovda idrok qiladi, fikrlash qobilyati o'sadi;  bilimlari takrorlanadi
va bu bilan mustahkamlashga erishiladi; tushunishi oson bo'ladi va mustaqil tahlil qila olish ko'nikmasi
shakllanadi; ko'proq o'quvchilar faol bo'ladi va o'qituvchi izohlar berib turadi; o'qituvchi maqsadlariga oson
erishadi va o'quvchilarni og'zaki nutqlarini tekshirib ko'rishga ham vaqti yetarli bo'ladi; kompyuter texnologiyasini
ona tili darsiga tadbiq etadi va samarali natijaga erishiladi.
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"Improvizasiya" metodi: Bu  metod tayyorgarliksiz bayon etish usuli bo'lib, o'qituvchi o'quvchilarga savol
yoki topshiriq beradi va darhol uning javobini tayyorgarlisiz tushuntirib berishlarini so'raydi. Bu usulning
afzalligi shundaki, o'quvchilar  o'z shaxsiy fikrlariga, dunyoqarashiga ega bo'ladilar, ularning og'zaki nutqi
rivojlanadi, har bir savol-topshiriqlarni xotirada tez-tez tahlil qila olish ko'nikmalari shakllanadi.

Xulosa qilib aytganda, bu kabi interfaol o'yinlardan  unumli foydalanish dars samaradorligini oshiribgina
qolmasdan, balki  o'quvchilarni intelektual salohiyatini oshirsh omili,o'qituvchini ijodkorligini rivojlantiruvchi
vositadir.Shu bois, bunday didaktik o'yinlardan har bir darsimizda, sinfdan tashqari tadbirlarimizda unumli
foydalansak nur ustiga a'lo nur bo'lardi.

Foydalanilgan adabiyotlar:
1.Ona tili o`qitish metoikasi - G. Ernazarov,2013 yil ,Toshkent.
2.Ergasheva SH., Ona tili va adabiyot fanini o'qitish metodikasi: o'quv- uslubiy majuma .-

Toshkent.TVXTXQTMOHM, 2017.
3.N. Erkaboyeva. O'zbek tilidan ma'ruzalar to'plami. - Toshkent, 2015.
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O'ZBEKISTON RESPUBLIKASI JINOYAT KODEKSIDAGI "ZARAR" VA
"ZIYON" SO'ZLARINING USLUBIY JIHATLARI

Ochilxo'jayeva A'loxon A'zamjon qizi
Toshkent davlat o'zbek tili
 va adabiyoti universiteti talabasi
Telefon:+998999056398
aloxonochilxojayeva@gmail.com

Annotatsiya: Maqolamizda "zarar" va "ziyon" so'zlarining uslubiy jihatlariga to'xtalib o'tamiz . Jinoyat
kodeksidagi ayrim moddalardan misollar keltirib, yurist nutqi haqida ham ma'lumotlar keltiramiz.

Kalit so'zlar: nutq uslublar, jinoyat kodeksi, zarar, ziyon.

Tilimiz biz uchun bamisoli nurdir. Nurning qanday maqsadlarda xizmat qilishi, undan qanday
foydalanish esa o'zimizga bog'liq. Hozirgi kunda Respublikamizda tilimiz taraqqiyoti uchun turli xil ilmiy
izlanishlar olib borilmoqda. O'zbek tiliga davlat tili maqomi berilganiga ham 30 yil  bo'ldi. Shu yillar oralig'ida
tilimiz rivoji, uning xalq orasida qadr-qimmatini oshirish yuzasidan anchagina sa'y-harakatlar olib borilmoqda.
Shuningdek, davlat boshqaruv organlari, sud va huquqni muhofaza qilish sohasida ham huquqiy hujjatlar,
qonun hujjatlarini davlat tilida ishlab chiqarish chora tadbirlari amalga oshirib borilmoqda. Chet tillaridan
o'zlashtirilgan so'zlarning ham iloji boricha muqobillarini topib foydalanishga harakat qilmoqdamiz.

Tilimiz naqadar boy. O'zbek tilidagi bu boylik nutqimizga o'zgacha ko'rinish beradi.  Bizga ma'lumki,
qonunlar, kodekslar, farmon va farmoishlar hamda shu kabi rasmiy hujjatlar rasmiy uslubda olib boriladi.
Har bir uslubning keng qamrovli hamda boy ekanligini ko'rishimiz mumkin. O'zbekiston Respublikasi
Jinoyat kodeksi 205-moddasi ("Mansabga sovuqqonlik bilan qarash")da " davlat yoki jamoat manfaatlariga
ko'p miqdorda zarar yoxud jiddiy ziyon yetkazilishiga sabab bo'lsa"[1] degan jumlalarda sinonim so'zlardan
foydalanilgan. Unda "zarar" va "ziyon" so'zlari o'zaro sinonim so'zlardir. Sinonimlar ma'nodosh so'zlar
bo'lib, o'zlari ifoda qilayotgan narsa va hodisalarning har xil belgilarini ifodalaydi. Natijada, ularda qo'shimcha
ma'nolar mavjud bo'ladi, ana shu ma'nolar evaziga ular bir-biridan farq qiladi. Ularni birlashtirib turadigan
narsa esa sinonim so'zlardagi yetakchi ma'nodir. Ma'nodosh so'zlarning yig'indisi sinonimik qatorni tashkil
etadi. [4]  Masalan: zarar - ziyon - talafot. "Zarar" va "ziyon" so'zlariga biri moddiy jihatlarni, biri ma'naviy
jihatlarni ko'zda tutib qo'llanilgan deyish to'g'ri emas. Chunki, "O'zbek tilining sinonimlar lug'ati"da zarar,
ziyon, putur, talafot - moddiy, jismoniy jihatdan yo'qotish, foydaning aksi[2], deb yozib o'tilgan.

Demak, ushbu o'rinda "davlat yoki jamoat manfaatalariga ko'p miqdorda yoki jiddiy zarar yetkazilishiga
sabab bo'lsa" jumlalaridan foydalanilsa, maqsadga muvofiq bo'ladi. Hujjatlar yuritiladigan rasmiy til
emotsionallikka uncha boy bo'lmaydi. Unda hukm, qarorlar, buyruqlar tayyorlanadi. Shuning uchun so'zlardagi
qat'iylik ham muhim ahamiyatga ega. Rasmiy uslub tilning boshqa uslublaridan o'ziga xosligi bilan ajralib
turadi va vazifasi jihatdan yuridik,  diplomatik  va ma'muriy faoliyatiga xizmat qiladigan nutq ko'rinishidir.
Rasmiy uslub dialektalizmlardan, jargonlardan, kichraytirish-erkalash qo'shimchalarini olgan so'zlardan,
jonli so'zlashuv nutqi elementlaridan xoli bo'ladi. Tasviriy vositalar, obrazli so'zlar bu uslubda qo'llanilmaydi.
His-hayajon, undov, modal ma'nosini ifodalovchi so'zlar nihoyatda kam qo'llaniladi.[3] Badiiy uslub va
so'zlashuv uslubida badiiy obrazli so'zlar, tasviriy vositalar, frazeologik birliklar keng qo'llanilsa-da, biroq
biroq yuridik til rasmiy xususiyatga ega bo'lganligi uchun unda bunday til vositalarini qo'llashga ehtiyoj
tug'ilmaydi. Chunki yuridik tilning birlamchi belgisi uning rasmiy bo'yoqqa egaligidir. Qat'iylik, mantiqiylik,
qisqalik, aniqlik kabi xususiyatlar yuridik tilning nufuzini belgilovchi me'yorlardir. Yuridik til har xil beo'rin
qaytariqlar, so'z takrorlari, tushunilishi qiyin ifodalar hamda ortiqcha sifatlashlar, ko'chma ma'noli so'zlardan
xoli bo'lishi lozim. Ayniqsa, yuridik tilning tarkibiy qismi bo'lgan qonun tili gap qurilishi jihatdan tushunilishi
yengil bo'lishi va oddiy fuqarolar ham tez tushunib oladigan talablarga javob beradigan bo'lishi shart. Ma'lumki,
qonun  - jamiyatni tartibga solib turuvchi vosita, u inson manfaatlari va ehtiyojlariga xizmat qiladi. Qonunning
mazmuni, mohiyati, sifati, nufuzi til qoidalariga nechog'liq rioya etilishiga ham bog'liqdir.[3] "Zarar" va
"ziyon" so'zlarini fonetik jihatdan tahlil qilganda barcha undoshlar jarangli,lablangan (o) va lablanmagan
(i,a) unlilar qatnashgan,  bo'g'inlar soni ham teng.[5] Lekin, "zarar" so'zining nutqda o'zgarishga uchrashi
kuzatiladi. Ya'ni, dissimilatsiya hodisasi kuzatiladi. Dissimilatsiya so'zi "lotincha" "o'xshamaslik" ma'nosini
anglatadi. Talaffuz jihatdan bir-biriga yaqin bo'lgan tovushlardan biri o'zining fiziologik yoki akustik xususiyatlarini
o'zgartirib yuborsa,(zarar -zaral) bunday hodisa dissimilatsiya deb ataladi.[4] Dissimilatsiya hodisasi yo'nalishiga
qarab ikki xil bo'ladi:[5]

a) Progressiv dissimilatsiya. Bunda keyingi tovush o'zgaradi: zarar -zaral, zarur -zaril



48

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

  Àïðåë | 2020. 4-³èñì Òîøêåíò

b) Regressiv dissimilatsiya. Bunda oldingi tovush o'zgaradi: maqtanmoq -maxtanmoq.
Yuqoridagi tahlillardan ko'rib bilishimiz mumkinki, zarar va ziyon so'zlari jumlalarda bir xil

harakterlanadi. U yoki bu so'zdan foydalanish noto'g 'ri deb bo'lmaydi. Har ikkala so'zdan ham foydalanishimiz
mumkin. Lekin jarangdorligi hamda talaffuzdagi holatlarni ham hisobga olib foydalansak, maqsadga muvofiq
bo'lar edi. Rasmiy uslubda, ayniqsa, yuridik tilda so'zlarning noto'g'ri tallafuzi nutqdagi katta xatolik hisoblanadi.
Qonun hamda boshqa huquqiy hujjatlardan qat'iylik saqlanib qolishi uchun ham so'zlardan, jumlalardan
to'g'ri foydalanish lozim. Biz maqolamizda birgina zarar va ziyon sinonimlarini misol qilib keltirdik. Zero,
bunday sinonimlarni huquqiy hujjatlarimizda ko'plab uchratishimiz mumkin.

 Foydalanilgan adabiyotlar:
1. "O'zbekiston Respublikasi Jinoyat kodeksi". 2019-yilgi tahrir.
2. "O'zbek tili sinonimlarining izohli lug'ati". "O'qituvchi" nashriyoti. Toshkent -1974.
3. Sobir Usmonov "Yuristning nutq madaniyati". Toshkent -2005.
4. M.Irisqulov "Tilshunoslikka kirish". Toshkent. "O'qituvchi" 1992.
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TILSHUNOSLIKDAGI BUYRUQ-ISTAK MAYLINING O'ZBEK VA INGLIZ
TILLARIDA SOLISHTIRMA TASNIFI

Ohunova Nozima
Farg'ona davlat universiteti
Lingvistika: ingliz tili magistrant talabasi
Telefon:+998904089052
Akhunovanozima@gmail.com

Annotatsiya:  Quyidagi maqolada jahon tilshunosligida buyruq-istak maylining ifodalash yo'llari va turli
muammolari,o'zbek tiliga qiyoslash orqali muhokama qilinadi.Xususan maqolada buyurish va istash ma'nosini
bildiruvchi gaplarning ikkala tilda semantik tasniflashda turlicha yondashuvlar tahlil qilingan.

Kalit so'zlar: Mayl kategoriyasi, aniqlik mayli, buyruq mayli, istak-xohish mayli, analitik shakl, xohishlar
uslubi, istak mayl, buyruq-istak mayli, shart mayli, maqsad mayli, shartli mayl, ijro mayl.

Ingliz va o'zbek tillarida modallik tizimini va uning o'ziga xos uslubiy jihatlarini o'rganish va ularni og'zaki va
yozma nutqda qo'llashning samarali yo'llarini tadqiq qilish va ingliz tilshunosligidagi modallik munosabatlar
nazariyasini tahlil qilishdagi muammolar bilan ko'plab xorij olimlari shug'ullangan. Xususan, Vinogradov
V.V, Serebrennikov B.A, Yarseva V.N, Barxudarov L.S, ishlarida til oilalarini o'rganishgan va ularga qiyosiy
jihatdan yondashishgan.Ularning izlanishlaridan tushunish mumkinki, ikki til oilalarining bir biridan
ulkan farq qilishiga qaramay, ularda ko'p o'xshash va o'xshash bo'lmagan tomonlarining mavjudligi
anglanadi.Shuningdek,boshqa qator olimlar (Eun-Ju Noh, M.Ippolito, P.Egre, J.Perner, va E.Rafetseder
ingliz tilida shart munosabat gaplarni ikki turga ajratadi: 1) indikativ va 2) subyunktiv.

Mayl kategoriyasi (The category of mood) harakat bilan subyekt orasidagi aloqaning voqelikka munosabatini
ko'rsatadi. Bu aloqa va munosabatning turlicha bo'lishidan maylning ham bir necha turi bo'ladi va har bir turga
xos ma'nolar maxsus shakllar orqali ifodalanadi.  Mayl shakllari fe'llar orqali beriladigan modal ma'nolarni
ifodalash uchun xizmat qiladi. Bu modal ma'nolar reallik, faraz, ikkilanish, istak-xohish kabima'nolarni
o'z ichiga oladi.

Ingliz tilida quyidagi mayl kategoriyalari mavjud: aniqlik mayli (the indicative mood), buyruq mayli (the
imperative mood), istak-xohish mayli(Subjunctive mood). Aniqlik mayli real borliqqa mos keladigan harakat
va holatni ifodalash uchun xizmat qiladi. Bu mayl fe'llarning barcha zamon turlarini o'z ichiga oladi. Bu
zamon turlari sodir bo'layotgan, sodir bo'lgan va sodir bo'ladigan harakat yoki holatdan iborat.

Buyruq mayli ikkala tilda ham biror-bir harakatni bajarishga undash ma'nosini ifodalaydi. Ma'lum bir
harakatni amalga oshirishga undash ma'nosi buyirish, ta'qiqlash, iltimos kabilardan iborat bo'lishi mumkin.

Hozirgi zamon ingliz tilida fe'llarning buyruq mayli shakli fe'llarning
infinitiv shakli bilan o'xshash bo'ladi. Faqat infinitiv shakldagi to yuklamasi
buyruq maylida tushib qoladi. Masalan, to put a pen - Put a pen!
O'zbek tilida ham buyruq maylida gap tuzib solishtirsak: Qo'y ruchkani! deyish mumkin hamda Ruchkani

qo'y ! desak bo'ladi.Bunda nutq vaziyatiga qarab ikkalasidan birini aytish mumkin.Ammo ingliz tilida bunday
usuldan  foydalanish semantik va Grammatik jihatdan noto'g'ri bo'ladi.

Istak-xohish mayli faraz qilinadigan, mumkin bo'ladigan,
xohlanadigan harakatni, ya'ni real borliqdagi haraktlarga zid keladigan harakatni ifodalash uchun xizmat

qiladi. Istak mayli--Subjunctive Mood:S+SUGGEST+(THAT)+S+SHOULD+V1 formulasi yordamida
yasalib,o'zbek tiliga u taklif ma'nosida tarjima qilinishi mumkin.Masalan: I suggest that we all go to the
concert. - Menimcha, biz hammamiz konsertga borishimiz mumkin, deb taklif bildiriladi.Subjunctive moodni
murakkab (analitik) shakllari ; yordamchi fe'llarning birikmasi bor.Bular: should / would / might / could
va asosiy fe'l keladi.

Endi O'zbek tilidagi mayllarni ba'zilarini ko'rib chiqamiz. O'zbek tilida maylning 5 turi mavjud: buyruq -
istak mayli, shart mayli, maqsad mayli, shartli mayl, ijro mayli. Aniqlik mayli aniq harakatni ifodalab, har
qanday zamon va nisbatda ishlatilishi mumkin. Masalan: Men hozir bir qiziqarli kitobni o'qiyapman.

Buyruq mayli buyruq va talabni ifodalaydi. Masalan: Iltimos o'qing.  Shart mayli (The Subjunctive
mood) noreal harakatni ifodalab, so'zlovchining voqea-xodisaga bo'lgan his-hayajonli munosabatini ifodalashda
ishlatiladi. Masalan: U (taklif bildirdiki)savol muhokamasi kechiktirilishini aytdi. He suggested that the
discussion of the quistion be postponed. If he were here, he would help us.

Tadqiqot natijasida quyidagi xulosa va tavsiyalarni shakllantirish mumkin:
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a) chet tili grammatikasidan buyruq-istak maylini o'tganishda birinchi tilning sintaksis hamda modal
fe'llari o'zaro qiyoslanib o'rganiladi;

b) chet tilining mayl kategoriyasi mavzusini o'zlashtirishda uning turli ma'nolarini hisobga olgan holda
o'zlashtirish va uni amalda to'gri qo'llash;

c) Ñhet tilidagi modal fe'lning birlikni ko'plikdan ajratishda konteksga e'tibor berish muhim sanaladi.

Foydalanilgan adabiyotlar ro'yhati:
1. Turunen Virpi. The use of if conditionals in English: A comparative study Finnish upper secondary

school textbook series. University of Tampere,2007-69-p.
2. Inglizcha - O'zbekcha, O'zbekcha - Inglizcha lug'at / Sh. Bo'tayev va      M. Irisqulov. -Toshkent: Fan,

2008. 847-bet.
3. Inamjon Madiyarov, ADU tayanch doktoranti maqolasi til va adabiyot.uz. 2019-yil, 11-sonlaridan,

57-58-betlar.
4. Internet:Wikipedia ma'lumotlaridan.
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ONA TILI VA ADABIYOT DARSLARINI ZAMONAVIY INTERFAOL USULLAR
YORDAMIDA TASHKIL ETISH.

Ostonova Sabina Farxodovna Buxoro viloyati G'ijduvon tuman
45- maktab ona tili va adabiyot o'qituvchisi. Tel:+998912414491

Annotatsiya: ushbu maqolada ona tili va adabiyot darslarida qo'llaniladigan interfaol usullarning mohiyati
izohlab berilgan.

Kalit so'zlar: bilim, ko'nikma, malaka, bog'lovchi, ko'makchi, yuklama, izohli test, zukkolar bahsi.

 Ma'lumki, ona tili va adabiyot fani ta'lim tizimining poydevori bo'lib, o'quvchilarni boshqa fanlarni
o'zlashtirishi unga bog'liq bo'ladi va ona tili o'qituvchisi zimmasiga katta ma'suliyat yuklaydi. Bugungi kunda
o'quvchi - yoshlar o'rtasida kitob mutolaasi va kitobxonlik madaniyatini oshirish hamda targ'ib qilish ustivor
vazifaga aylandi. Chunki, til va adabiyot o'qituvchisining eng asosiy va dolzarb vazifalaridan biri ham shu.
O'quvchilarda bugungi kunda xorijiy tillarni o'rganishda qiziqishi katta. Boshqa xorijiy tilni o'rganmoqchi
bo'lgan kishi avvalo o'z ona tilini mukammal bilishi, e'zozlashi , sevishi , qadrlashi kerak. Shunday ekan ,
o'z onatilini mukammal bilgan kishi, boshqa tillarni o'rganishga kirishishi tabiiy hol. Buning uchun til va
adabiyot o'qituvchilari o'z darslarida zamonaviy interfaol metodlarda foydalanib, o'quvchilarning fanga va bilim
olishga bo'lgan qiziqishlarini yanada orttirishlari lozim.

 Dars jarayonida interfaol usullardan foydalanish dars samaradorligini oshirishi,o'quvchilarning bilim,
ko'nikma, malakalarini yanada mustahkamlashi hech kimga sir emas. Shuni inobatga olgan holda o'z tajribamdan
kelib chiqib ona tili va adabiyot darslarida quyidagi interfaol usullardan foydalanishni tavsiya etaman.

"Mazmun va mohiyat"usuli.  Bu usulni ona tili va adabiyot fanlarida o'tilgan mavzuni nazorat qilishda yoki
yangi mavzuni mustahkamlashda qo'llash mumkin. Bu usulni amalga oshirishning afzalligi shundaki,
guruhlardagi har bir o'quvchining ishtiroki ta'minlanadi. Mazmun, ya'ni tayanch tushuncha o'qituvchi
tomonidan beriladi. Bunda ko'rgazmadan yoki monitordan foydalanish mumkin. Mohiyat esa guruh o'quvchilari
tomonidanochib beriladi. Masalan, 7-sinfda ona tili darsida "Yordamchi so'zlar"mavzusini o'tishda bu usul qo'l
keladi. Dastlab mazmun beriladi.                                                                                                                                                          1-
guruh.Bog'lovchilar.

2-guruh.Ko'makchilar.
 3-guruh.Yuklamalar.
So'ngra mohiyat izohlanadi, har bir guruh o'z rejasiga doir ma'lumot beradi,bergan ma'lumotlarini

misollar orqali izohlaydi. Guruhlardagi har bir o'quvchi aniq, lo'nda ma'lumot aytadi, bunda tezkorlik bilan
ish ko'rish talab etiladi.

Adabiyot darslarida ham bu usulni qo'llash yaxshi samara beradi. Masalan, 7-sinf darsligida berilgan
"Abdulla Qodiriyning hayoti va ijodi"mavzusini o'tishda bu usuldan foydalanish  mumkin .Mazmun beriladi:
1-guruh.Abdulla Qodiriyning yoshlik yillari.

2-guruh.Ijodkorning faoliyati.
    3-guruh.Abdulla Qodiriyning ijodi.
   Mohiyat bosqichida har bir guruh o'z rejasini izohlab beradi. Bu usulni qo'llash uchun oldindan

o'quvchilarga yangi mavzu yuzasidan tayyorlanib kelishtopshirig'i beriladi. Bu usul orqali o'quvchilarda
izlanuvchanlik, mavzuni o'rganish uchun qiziquvchanlik sifatlari shakllantiriladi. "Mazmun va mohiyat"
usulini qo'llashdan kutiladigan natija:

- o'quvchilarning tashabbuskorligi ortadi;
 - o'quvchilar mavzu yuzasidan keng ko'lamli tushuncha va ma'lumotlarga ega bo'ladi;

- darsda har bir o'quvchining ishtiroki ta'minlanadi;
  - yangi mavzuga o'quvchilar oldindan tayyorlanib, ma'lumotlar yig'ishga intiladi;
"Izohli test" usuli.   Bu usuldan ona tili va adabiyot fanlarining har ikkisida,qolaversa, boshqa fanlarda ham

o'tgan mavzuni so'rash va yangi mavzuni mustahkamlash uchun foydalanish mumkin. Bu usulni qo'llaganda
darsdagi har bir o'quvchining darsda faol ishtirok etishiga erishiladi. Bunda beshtadan o'ntagacha bo'lgan test
savolini qo'llash maqsadga muvofiq. O'qituvchi testda ikkita bir - biriga yaqin javoblardan foydalanadi. Javoblarning
biri xato, biri to'g'ri. O'quvchilar A javob uchun sariq rangli, B javob uchun yashil rangli tarqatmalar
ko'rsatishadi va tanlangan javobini izohlashadi. Har bir test savoliga berilgan javoblar o'sha paytning o'zida
umumlashtirilib, to'g'ri javob bergan o'quvchilar rag'batlantirib boriladi.

    "Izohli test" usulini qo'llashdan kutiladigan natija:
- o'quvchilarning olgan bilim, ko'nikma, malakalari darsning o'zidayoq aniqlanadi;
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- har bir o'quvchining bilimini aniqlash imkoniyati tug'iladi;
-o'quvchilar o'z fikrini mustaqil izohlashga o'rganadi.
                                "Zukkolar bahsi"usuli.
 Bu usulni ona tili fanida qo'llash mumkin. O'qituvchi guruhlarga so'zlar zanjirini beradi. O'quvchilar

ulardan foydalanib eng mantiqli, mukammal, xatosiz, mazmundor gap tuza olishi kerak.
1-guruhga bahor, gulzor, Navro'z, lolaqizg'aldoq, yalpiz so'zlari;

2- guruhga ona, mo'tabar, ulug', mehridaryo, beshik, alla, mehr, sehr, inson so'zlari;
3-guruhga bola, sog'lom, mukammal, baquvvat, qudratli, barkamol, kelajak, vatan ravnaqi, oila, el - yurt
kuch - qudrat so'zlari beriladi.

 Bu usulni qo'llashda mavzuga oid atamalardan foydalanish ham mumkin. Eng mazmundor va xatosiz
yozilgan gaplar mualliflari aniqlanadi.

 "Zukkolar bahsi"usulini qo'llashdan kutiladigan natija:
 - o'quvchilarni mantiqan va mazmunan boy gaplar tuzishga o'rgatadi;
 - o'quvchilar uslubiy xatolarga yo'l qo'ymaslikka harakat qila boshlaydi;
- o'quvchilarning fikrlash qobiliyatini o'stiradi.
Xulosa qilib aytganda, bunday interfaol usullar o'quvchilarning savodxon bo'lishiga, DTS talablariga

qo'yilgan bilim va ko'nikmalarni oson va qiziqarli egallashlarida muhim rol o'ynaydi.

Foydalanilgan adabiyotlar ro'yxati:
1. Mengliyev B., Xoliyorov O'. O'zbek tilidan universal qo'llanma. T-2013 yil.
2. Ro'ziyeva D.I. Usmonboyeva M.H. Xoliqova Z. Interfaol metodlarning qo'llanilishi va mohiyati. Metodik

qo'llanma. T-2013 yil.
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ADABIYOT DARSLARINI TASHKIL ETISHDA "AQLIY HUJUM" VA
"RUCHKA STOL USTIDA " METODLARIDAN FOYDALANISH

SAMARADORLIGI

  Otaxanova  Xadicha  G'ofurjanovna,
Namangan viloyati, Chortoq tumani,
45-maktabning  oliy toifali
ona tili va adabiyot  fani o'qituvchisi
tel:945080109

Annotasiya
 Ushbu maqolada o'quvchilarni faol o'ylash jarayoniga kiritish, muammoli vaziyatni yechish, mantiqiy

jarayonlarni oqilona hal etishga o'rgatishda  pedagogik texnologiyaga suyanib bilim olish samaradorligini
oshirish ko'zda tutilgan.

Kalit so'zlar: jarayon, adabiyot, texnologiya, o'yin, metod, pedagogic, dars

Adabiyot dars jarayonlarida pedagogik texnologiyalardan foydalanishning mohiyati shundaki, o'quv jarayonida
barcha o'quvchilar bilim olish jarayoniga jalb qilinadi. Qisqa vaqt ichida ular ro'y berayotgan hamma narsani
tushunib olishlari, tegishli qaror qabul qilishlari, murakkab muammolarni yechish, muqobil fikrlarni
solishtirish, o'ylagan qarorlarini qabul qilish hamda ularning muloqot madaniyatlari shakllanadi. Noan'anaviy
darslar va ta'limning interfaol metodlarni qo'llashning muhim tarbiyaviy ahamiyati shundaki, o'quvchida
yashirinib turgan qobiliyat va iste'dodlarini ro'yobga chiqaradi, hamda ularda o'z imkoniyatlariga ishonch bilan
yondoshishni tarbiyalaydi. Bu metodlar bilan o`quvchilarning bilim, ko`nikma va malakasi oshib boradi.Dars
jarayonida o`quvchilarning hamkorlikda faoliyat ko`rsatishi muhimdir. Mavzuni turli xil yangi pedagogik
texnologiyalar yordamdia tushuntirish, o`quvchilarni dars jarayonida faol bo`lishga undaydi. O'qitishning
interfaol metodi bir qancha interfaol usullardan iboratdir.Interfaol usullarni qo'llash orqali o'qitish samaradorligin
oshirishga, o'quvchilar  fikrlash qobiliyatini oshirishga katta imkoniyat yaratadi.Ana shunday usullardan
"Aqliy hujum" hamda "Ruchka stol ustida"metodlarini darsga tadbiq etish mumkin Adabiyot darslarida mashhur
o'zbek adibi Said Ahmad  asarlarini o'rganish jarayonlarini   mustahkamlash maqsadida  "Aqliy hujum"
hamda "Ruchka stol ustida"metodlaridan foydalanamiz.

Savol!: Said Ahmad qaysi asarlari bilan shuhrat qozongan va ularni sanab berib, ular haqida qisqacha
ma'lumot bering.

       Yuqoridagi savol auditoriyaga tashlangandan so'ng, o'quvchilar dastlab berilgan ma'lumotlardan
kelib chiqib, o'z xotiralariga tayangan xolda  ma'lumotlar keltirishadi. So'ngra bildirilgan fikrlar jamlanib
xulosalanadi. Bu metod orqali bolalarni mustaqil fikrlashga undaydi. Bu metodda o'quvchilar tomonidan
aytilgan fikrlar xato yoki to'g'ri fikr ekanligi muhokama qilinmay, javoblar rad etilmaganligi uchun ham
javob beruvchi o'quvchilar soni odatdagidan ancha ko'proq bo'lishi kutiladi.

          Ruchka stol ustida metodi: O`quvchilar 4-5 kishidan iborat kichik guruhlarga bo'linadi. Har bir
guruhga bittadan bir xil savollar tarqatiladi.

Savol!: Said Ahmad qaysi asarlari bilan shuhrat qozongan va ularni sanab berib, ular haqida qisqacha
ma'lumot bering.

       Savollarga javob yozish uchun guruh ishtirokchilari soni va savol murakkabligiga qarab 10-15 daqiqa
vaqajratiladi. Savolga o'zining ismi sharifi va javob variantini yozgan kichik guruhdagi o`quvchi ruchkasini stol
ustiga qo'yib, varaqni yonidagi sherigiga uzatadi. Savolga javob yoza olmagan o`quvchi ruchkasini stolga qo'ymaydi.
Bir nechta kichik guruhlardagi o`quvchilarning qo'yilgan bir xil savolga javoblari yig'ishtirib olinib, birgalikda
muhokama qilinadi. O'qituvchi mashg'ulotga kim tayyor yoki kim tayyor emasligini ko'rib turadi; mashg'ulotga
tayyorlanmagan o`quvchi og'zaki muhokama paytida ko'rib chiqilayotgan mavzu yuzasidan anchagina foydali
bilimlar oladi. Bu metod kichik guruhda olib borilib, o`quvchilar imtizomini mustahkamlaydi va ularni
jipslashtiradi,  chunki o'zining javob varianti ustida uzoq o'ylab o'tiradigan o`quvchi butun guruhga ajratilgan
vaqtni sarflab yuboradi. Shuningdek, o`quvchi mashg'ulotga tayyor bo'lmasa, bunda ham guruhga pand
beradi; o`quvchilar o'z javoblarini ikki marta, ya'ni yozma ish paytida va og'zaki muhokama vaqtida tahlil qilib
chiqishadi. Bu metod tegishli mavzularga doir topshiriqlar bilan ishlash uchun ham juda qulaydir. Bunda
o'qituvchi o'quvchilar bilan yakka tartibda ishlaydi va o`qituvchi har bir qatordagi o`quvchilarni bittadan
guruh deb ajratib olib, guruhlarga bir hil turdagi topshiriqlar  beriladi. Har bir o`quvchiga vaqt reglamenti
belgilanadi. Qaysi o`quvchi belgilangan vaqt ichida berilgan topshiriqqa javob topa  olsa,  javobni yozib,
ruchkani stol ustiga qo`yadi. Agar ishlay olmasa, ruchka o`quvchining qo`lida qoladi. O`qituvchi ruchka qo`lida
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qolgan o`quvchilarga qarab o'quvchilarni darsga tayyorgarlik darajasini aniqlashi mumkin. Bu usul bilan
ishlaganda vaqt tejaladi. Hamma o`quvchilarni baholash imkoni bo'ladi. O`quvchilarni guruhlarga bo`lib
ishlashda ularning o`ziga bo`lgan ishonchi ortadi.

         Xulosa qilib shuni aytish mumkinki, dars jarayonida interaktiv metodlardan foydalanish o'quvchilar
bilim saviyasini oshirishda muhim rol o'ynaydi.Har bir metod o'zining talab va funksiyasi bilan boshqalaridan
farq qilsada,maqsadi va samarasi bir xil.Har bir metodni ta'lim jarayonida qo'llash orqali o'quvchilarda erkin
firklash, dunyoqarashini kengaytirish,xotirasini kuchaytirishga va o'z fikrini erkin ifodalashga yordam beradi.

Foydalanilgan adabiyotlar:
1.Ishmuhammedov R.J "Innovatsion texnologiyalar yordamida o'qitish samaradorligini oshirish yo'llari".

Toshkent: 2000 y
2. Q. Yo'ldoshev va boshqalar Adabiyot (6-sinf). -T.: "O'qituvchi", 2000.
3. Ufq, T., 1976; Saylanma [3 j.li], 1982; Tanlangan asarlar [3 j.li], T., 2000; Qorako'z majnun, T.,

2001; Kiprikda qolgan tong,  T.,  2003.
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ONA TILI VA ADABIYOT FANINI O'QITISHDA INNOVATSION
TEXNOLOGIYALAR

Namangan viloyati Norin tumani
15-maktab ona tili adabiyot fani o'qituvchisi
Qirg'izova Feruza
Telefon: +998932681412
siunboyevnanilu@gmail.com

Annotatsiya:  Ushbu  maqolada ona tili fanini o'qitishda pedagogic texnologiyalardan foydalanish va
innovatsoin texnologiya asosida turli yangi metodlar  yaratish va ulardan ona tili darslarida qo'llash masalalari
xususida mulohazalar yuritilgan.

Kalit so'zlar:  metodika, immovatsiya, ta'lim, interfaol metodlar,

So'ngi yillarda maktab ta'lim zimiga shiddat  bilan kirib kelayotgan yangi  pedagogik  texnologiyalar
,innavotsiyalar ,yangi-yangi pedagogik-psixologik tushunchalar  ,interfaol metodlarni ta'lim beruvchi
tomonidan o'zlashtirilib  va qo'llanib  borilishi ,ta'lim tizimini tubdan o'zgartirib yuboradi.
Interfaol metodlar ortiqcha  ruhiy va jismoniy kuch sarflamay ,qisqa vaqt ichida yuksak  natijalarga  erishish
maqsadini nazarda tutadi.Dars mobaynida  ma'lum nazariy bilimlarni o'quvchiga yetkazish ,unda ayrim faoliyat
yuzasidan ko'nikma va malaka hosil qilish ,ma'naviy sifatlarni shakllantirish ,o'quvchi bilimini nazorat qilish
hamda nazorat qilish hamda baholash o'qituvchidan yuksak mahorat talab etadi.Bu borada  o'qituvchi darslarda
foydalanishi mumkin bo'lgan ayrim pedagogik vositalar :                                                                              ta'kidlovchi
savollar  bunda o'quvchining  bergan savoliga qarab ,uning fikrlash darajasini aniqlash mumkin.O'qituvchi
alternativ ,o'quvchini faollikka chorlovchi savollar orqali sinfda ijodkorlik ,izlanuvchanlik ,qiyoslash,o'xshashlik
va farqini topish singari xususiyatlarni rivojlantiruvchi muhitni yaratadi.   Savollar berish bilan birgalikda
o'quvchilarga fikrlashga majbur qiluvchi savollar tuzish qobiliyatini ham shakllantirib boradi.

Bu usullar asosan bosqichlarga ajratilgan dars jarayonida qo'llaniladi, va har birida o'qituvchi o'quvchilarga
tegishli topshiriqlar beradi .Bu usullar va metodlar o'quvchida kommunikativ qobiliyatini o'sishiga ,o'quvchilar
orasida hissiy aloqa o'rnatilishiga ,muammoli vaziyatlar yechimiga ,guruhda ishlashni ,o'zgalarning fikrini
tinglay olishni va o'z fikrini mustaqil bayon etishni o'rgatatibgina qolmasdan ,uning o'ziga ishonch ,bilimiga
tayana olish ,qiziqishlarning kuchayishiga ,keng fikrlashga olib keladi.O'quvchilarni ma'naviy barkamol ,aqliy
salohiyati yuqori ,mustaqil va erkin fikrlovchi ,ijodkor bo'lib shakllanishida pedagogik innovatsiyalarni qo'llash
,integrativ jarayonga   asoslanish , interfaol metodlardan foydalanish kamlik qiladi. O'quvchi shaxsini ichki
olamini nazarga olish kerak .Ya'ni uning shaxsiy fikri bilan hisoblashish ,undagi qobiliyatlarni payqash ,so'z
boyligini oshib borishiga ijobiy ta'sir ko'rsata olish zarur .

Xozirgi kunda eng ommaviy interfaol ta'lim metodlari quyidagilar sanaladi:
1. Interfaol metodlar:   "Keys-stadi",  "Blits so'rov", "Modellashtirish", "Ijodiy ish", "Muammoli

ta'lim" va b.
2. Interfaol ta'lim strategiyalari. "Aqliy  hujum", "Bumerang", "Galereya", "Zig-zag", "Zinama-zina",

"Muzyorar", "Rotastiya", "Yumolaqlangan qor" va h.k. Interfaol ta'lim metodlari tarkibidan interfaol ta'lim
strategiyalarini ajratishda guruh ishini tashkil qilishga yondashuv ma'lum ma'noda strategik yondashuvga
qiyoslanishiga asoslanadi. Aslida bu strategiyalar ham ko'proq jihatdan interfaol ta'lim metodlariga tegishli
bo'lib ularning orasida  boshqa farqlar  yo'q.

3. Interfaol grafik organayzerlar. "Baliq skeleti", "BBB", "Konsteptual jadval", "Venn diagrammasi",
"T-jadval", "Insert", "Klaster", "Nima uchun" va boshqalar.

Dars jarayonida yuqoridagi metodlarni qo'llab darslarni qiziqarli va mazmunli o'tishimiz xozirgi kun davr
talabidir. Innovatsiya deganda avvalo, yangilik kiritish degan ma'noni tushunamiz. Shunday ekan darslarga
yangilik kiritib o'tishimiz bugungi kun talabidir. Innovatsion texnologiyalar pedagogik jarayon hamda o'qituvchi
va talaba faoliyatiga yangilik, uni amalga oshirishda asosan interfaol metodlardan to'liq foydalaniladi.

"Antivuris  metodi"   o'quvchilarga savollar beriladi ikkita javob variant beriladi.     Javoblarning to'g'ri
javobiga antivuris, noto'g'ri  javobiga  virus deb baholanadi.

"Mant tuzing"   so'zlar aralashtirib beriladi va o'quvchilar shu so'zlar asosida mant tuzadilar.
O'quvchilar  fanni o'zlashtirib qiziqishlarini yanada oshirib borish uchun videotestlar, videotopishmoqlar

tuzib darslarda foydalanib borishimiz kerak.

Foydalanilgan adabiyotlar:
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5. Azizxo'jayeva N.N. pedagogic texnologiya va pedagogik mahorat
T.: TDPU
2. Ochilov M. Yangi pedagogic texnologiyalar. Qarshi "Nasaf" 2000 y
3. Roziqov O va boshqalar Ona tili  didaktikasi. 2005 y
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ALISHER NAVOIY ASARLARIDA YORDAMCHI SO`ZLARNING
QO'LLANISHI

Qoraboyeva Nozima Zokirjonovna
 Namangan viloyati Chortoq tumanidagi
 46-sonli umumiy o`rta ta`lim maktabining
 ona tili va adabiyot fani o`qituvchisi
 E-mail:  Nozima46@mail.ru.
 Tel: +99893 267 02 77.

Annotatsiya. Til-to`xtovsiz taraqqiy etadigan hodisa. Mazkur maqolada mumtoz adabiy asarlar tilida
uchraydigan yordamchi so`z turkumlarining tarixiy shakllari haqida so`z yuritilgan bo`lib, muallif mazkur
shakllarning qo`llanishini Alisher Navoiyning "Mahbub ul-qulub", "Sab`ayi sayyor", "Hayrat ul-abror" asarlari
misolida tahlil etgan.

Kalit so`zlar:  yordamchi so`zlar, bog`lovchi, ko`makchi, yuklama, zidlov bog`lovchilari, ergashtiruvchi
bog`lovchilar, vazifadosh ko`makchi.

Yordamchi so`zlar-atash ma`nosiga ega bo`lmagan, ma`lum so`roqlarga javob bo`lmaydigan va gapda
ma`lum gap bo`lagi vazifasida kelmaydigan so`zlar. Yordamchi so`zlar mustaqil so`zlarni yoki gaplarni bir-
biriga bog`lash , ularning ma`nolariga qo`shimcha ma`no yuklash vazifalarini bajaradi. Yordamchi so`zlarga
ko`makchi , bog`lovchi va yuklama kiradi. Bugungi kungacha yetib kelgan yozma manbalar tilida qo`llanilgan
yordamchi so`zlarning shakllarini lisoniy jihatdan o`rganish til tadqiqotida muhim vazifalardan hisoblanadi.
Chunki tarixiy manbalarda uchraydigan shakllar orqali tilimizning rivojlanish bosqichlari xususiyatlari
haqida ko`proq ma l̀umotga ega bo l̀amiz.

Alisher Navoiy ning "Mahbub ul -qulub" asari nasriy shaklda, saj usulida yozilgan bo`lib, unda biriktiruv,
zidlov, shart bog`lovchilari faol qo l̀langan. Va bog l̀ovchisi hozirgi tilimizda bo`lgani kabi uyushiq bo`laklarni,
qo`shma gap qismlarini, ba`zi o`rinlarda esa ham uyushiq bo`laklarni, ham qo`shma gap tarkibidagi sodda
gaplarni bog`lab kelgan. Navoiyning "Mahbub ul-qulub" asaridan berilgan quyidagi parchalarda va bog l̀ovchisi
uyushiq bo`laklarni bog`lab kelganligini ko`rishimiz mumkin:

Xaloyiqdin kishiga   mujibi  ta`zim va e`zoz va akobirdin  asog`irg`a boisi iltifot va imtiyoz.
Necha ulug` kishi tamasxur va tiybat qilsa, aning qoshida beshukuh va viqor.
Saxovatsiz kishi - yig`insiz abru bahor va royihasiz mushki totor.
Yana mazkur asarda va bog`lovchisining qo`shma gap qismlarini bog`lab kelishini kuzatamiz:
Arslon ishi sayd urub sibo`ni to`g`ormoq va sichqon varzishi diram o`g`irlab, tugunni axtarmoq.
Hunarlarni topmoq-yedurmakdur va ayblarni yopmoq-kiydurmakdur.
Buyuk allomaning "Mehr va Suhayl"hikoyatida va biriktiruv bog`lovchisi o`rnida -u, -yu vazifadosh

bog`lovchisi ishlatilgan."Sab`ai sayyor " dostonining "Mehr va Suhayl" hikoyatidagi 44- baytda shunday
berilgan:

Anda bir shoh hokim-u voliy,
Mulki ma`mur-u himmati oliy.
Yoki "Hayrat ul - abror" dostonining "Rostlik ta`rifida" nomli maqolatida ham va bog`lovchisi vazifasini -

u, -yu yuklamalari bajarib, uyushiq bo`laklarni bog`lab kelgan:
Egri-yu tuz vasfi muhaqqaq durur,
Botil erur egri-yu tuz haq durur.
Vahmni qo`y, hamdam-u hamrozim o`l,
Aysh-u tarab vaqti navosozim o`l.
Alisher Navoiyning "Sab`ai sayyor" asarida bilan yordamchisi ila, bila, birla shakllarida kelib, uyushiq

bo`laklar orasida biriktiruv bog`lovchi vazifasini bajargan.
Toki berdi taom ila sharbat,
Za`fliq zor jismig`a quvvat.
Evrulub  kom birla davri sipehr,
Vasl topdi Suhayl birlan Mehr.
"Hayrat ul-abror" dostonida:
"Mahbub ul-qulub" asarida ham yuqoridagi holatning guvohi bo`lamiz:
Saxovatsiz kishi birla gavharsiz sadafning bir hukmi bor,
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Dursiz sadaf bila o`lub qurug`on kashafg`a ne e`tibor.
"Mahbub ul-qulub" asarida ammo zidlov bog`lovchisi faol qo`llangan. Ba`zi o`rinlarda bu bog`lovchi agar

shart bog`lovchisi bilan birga kelgan. Bunda agar bog`lovchisi  ham yuklamasi vazifasini bajargan.
O`t agarchi tog` etagin kuydurgay, ammo quyosh axdarg`a nechuk yeta olg`ay?
Ammo yel agar ko`kka yetsun, sabukbordur.
Kishi mashaqqatni o`z jism-u jonig`a tajviz etar.
Ammo ani yorig`a taxayyul qila olmas.
Yel agarchi lola tojin uchurgay, ammo qiyo kamarig`a neta olgay.
Alisher Navoiy asarlarida lekin zidlov bog`lovchisi lek, valek shakllarida faol
Kemasi lek ul taraf ketti,
Ki, burun o`g`li kemasi yetti.
Lek bir nukta bordur yashurun,
Ki, seni mundoq asrasoq necha kun.
Mehr yodi bila ichib sog`ar,
Sola olmay vale yuziga nazar.
"Hayrat ul -abror" asarida:
Har kishi yolg`onni desa, lek kam,
Bo`lg`ay erdi kosh bu davronda ham.
Navoiy asarlarida agar ergashtiruvchi bog`lovchisi garchi,gar, ba`zi o`rinlarda esa -ar shaklida kelganining

guvohi bo`lamiz:
"Sab`ai sayyor" asarida:  Sen agar zohir etting itlikni,
Man sanga ko`rguzay yigitlikni.
Garchi Nu`monga ko`p yetishti nahib,
Lek to`fondin o`lmadi osiyb.
Jobir ar zarb urur edi behad,
Barcha zarbin Suhayl etar rad.
Yana mazkur asarda na....na inkor bog l̀ovchisi ne....ne shaklida qo l̀langan. Chunki ergashtiruvchi bog`lovchisi

nisbatan kam qo`llangan.
Qoldi Navdarg`a chunki bir manzil,
Besha ichra murur edi mushkul.
Shavkatidin ne yor anga, ne rafiq,
Yolg`izin aylar erdi qat`i tariq.
Navoiy asarlarida bog`lovchilardan tashqari ko`makchilarning qo`llanishi bilan tanishib chiqilganda bilan

ko`makchisi -ila, bila, birla, birlan shakllarida faol qo`llangan.
Odame til bila soyir hayvondin mumtoz bo`lur va ham aning bila soyir insonga sarafroz bo`lur. ("Mahbub

ul-qulub"dan)
"Sab`ai sayyor"da:
Shohni derlar  sipoh birlan shoh,
Shoh emasdur  yo`q esa anda sipoh.
"Hayrat ul-abror" asarida:  Sher ko`p afsun bila chun qildi jahd,
Sidq ila durroj dog`i qildi ahd.
O`xshatish ma`nosini bildiruvchi kabi, yanglig` ko`makchilari Navoiy asarlarida, xususan," Sab`ayi

sayyor" asarida keng qo`llangan. Bu ko`makchilar badiiy asarlarda tashbeh san`atidagi o`xshatish vositasi
bo`lib kelgan:

Ul ulus jondin ayru el yanglig`,
Sayr etib suv yuzida yel yanglig`.
Bir necha zavraq asrabon tayyor,
Yangi oy zavraqi kibi sayyor.
Yo`nalish ma`nosini bildiruvchi sari ko`makchisi "Mehr va Suhayl" asarida sori shaklida ishlatilgan:
O`ylakim, Mehrning xarobi Suhayl,
Mehrga ham Suhayl sori mayl.
Uzra ko`makchisi Navoiyning she`riy asarlarida uzra, uza shakllarida qo`llangan. Uza shakli ko`pincha

hozirgi tilimizdagi ustida vazifadosh ko`makchi ma`nosida ishlatilgan. Shuningdek, ko`makchilar ba`zan
radif bo`lib kelib, baytdagi fikrni ta`kidlashga xizmat qiluvchi badiiy vosita vazifasini bajargan.

Doyim anga bu g`am aro g`am edi,
G`am neki, motam uza motam edi.  ("Hayrat ul -abror")
Yordamchi so`z turkumlaridan biri bo`lgan yuklamalar ham Navoiy asarlarida o`ziga xos tarzda qo`llangan.
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Alisher Navoiyning she`riy asarlaridan "Sab`ai sayyor" dostonida eng faol qo`llangan yuklamalardan biri
ham so`zidir.

Oni ham bildi shohi ozoda ,
Kim, musofir chu bo`ldi shahzoda.
Go`yo o`xshatish yuklamasi "Mehr va Suhayl" hikoyatida go`yiyo shaklida qo`llangan. Tashbeh san`atida

o`xshatish vositasi bo`lib kelgan:
Mehr zulfig`a ko`ngli bog`lig` edi,
Bu anga go`yiyo atog`lig` edi.
-ki yuklamasi eski o`zbek tilida, xususan, Alisher Navoiyning barcha asarlarida -ki, -kim shaklida

ifodalangan.
Shohkim, bag`rig`a tegib edi tish,
Ayladi Mehr holini taftish.
Har pari chehraiki mahvash erur,
Moviy o`lsa, libosi dilkash erur.  ("Sab`ai sayyor" asaridan)
Demak, yuqoridagi misollarni umumlashtirib, quyidagi xulosaga kelish mumkin: eski o`zbek tilida,

xususan, Alisher Navoiy asarlarida biriktiruv bog`lovchilaridan va, bilan (bila, birla, ila shakllarida ), -u,
yu, ham...ham faol qo`llangan. Hamda bog`lovchisi deyarli ishlatilmagan. Zidlov bog`lovchilaridan ammo,
lekin (lek, vale, valek shakllarida) ishlatilgan. Na...na inkor bog`lovchisi ne....ne shaklida ishlatilgan.
Ergashtiruvchi bog`lovchilardan, asosan, chunki, agar (gar, garchi, -ar shaklida) so`zlari qo`llangan;

Bilan ko`makchisi she`riy asarlarda ila, bila, birla, birlan shakllarida qo`llangan. Kabi ko`makchisi kibi
shaklida she`riy va nasriy asarlarda ishlatilgan. Sari ko`makchisi sori shaklida, uzra ko`makchisi uza shaklida
she`riy asarlarda she`riy shaklda qo`llangan. Navoiyning she`riy asarlarida bila, kabi, uzra, yanglig`
ko`makchilari radif so`z bo`lib kelib, baytda asosiy fikrni ta`kidlab ifodalovchi badiiy vosita vazifasini ham
bajargan;

Yuqorida o`rgangan asarlarimizda yuklamalar boshqa yordamchi so`zlarga  nisbatan kam qo l̀langan. Shè riy
asarlarda, asosan, ham, go`yo ( go`yiyo shaklida), -ki, kim, axir yuklamalari qo`llangan. Tashbeh
san`atida go`yiyo so`zi o`xshatish vositasi bo`lib kelgan. Yuklamalarning boshqa, ya`ni, so`roq-taajjub,
inkor, gumon kabi turlari deyarli ishlatilmagan.

Ko`rinadiki, bugungi kunda mumtoz adabiy asarlar tilida qo`llangan yordamchi so`zlar shakllarining
etimologik tahlilini o`rganish va davrlar asosida solishtirish zarurdir. Bu esa bugungi kun o`quvchisiga qadimdan
qo`llangan yordamchi so`z shakllari haqidagi nazariy va ilmiy qarashlarining shakllanishiga, mumtoz asarlar
tilini tushunishiga yordam beradi.

Foydalanilgan adabiyotlar:
1. Alisher Navoiy. Sab'ayi sayyor. Toshkent:G`afur G`ulom,2018.247-272- bet.
2. Alisher Navoiy. Hayrat ul-abror. -Toshkent:G`afur Gulom , 2018. 225-bet.
3. Alisher Navoiy.Mahbub ul-qulub.-Toshkent:Yoshlar nashriyot uyi,2018.9-43-bet.
4. N.Erkaboyeva. O`zbek tilidan ma'ruzalar to`plami. Toshkent: Navro`z, 2016.270-bet.
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,,OTAMDAN QOLGAN DALALAR'' ROMANIDA  MAQOLLARDAN
FOYDALANISH USLUBIYATI

Qurbonova Diyora Rasuljon qizi
Zahriddin  Muhammad  Bobur  nomidagi Andijon davlat universiteti
I bosqich talabasi
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Annotatsiya:  ushbu maqolada xalqimizning  sevimli adibi  Tog'ay Murodning
,, Otamdan qolgan dalalar '' romanida maqollardan mohirona foydalanganligi keltirib o'tilgan hamda ular

misollarda aks etgan. Bundan tashqari yozuvchi  fikrni xalqona uslubda ifodalaganini ko'rishimiz mumkin.
Kalit so'zlar:  maqol, tendensioz, asarning umumiy ruhi, paremiografiya , san'at.

Maqol deb xalqning ijtimoiy-tarixiy, hayotiy- maishiy tajribasi  umumlashgan badiiy, obrazli
mulohazalardan iborat hikmatli so'zlarga aytiladi [Madayev,2010:69]. Badiiy asarda qo'llangan maqollar so'zga
jilo bag'shlaydi, uning ta'sir kuchini oshiradi.Ushbu maqolada  el suygan adib Tog'ay Murodning

 ,, Otamdan qolgan dalalar'' romanida xalq og'zaki  ijodining eng qadimiy janri hisoblanmish maqollardan
foydalanish  uslubiyatini tahlil etishga  harakat qilamiz.

    Maqollar mahsus  ijod qilinmaydi, balki ma'lum  bir sharoit  taqozosi tufayli sinalgan hayotiy
tajribadan tug'iladigan xulosaning axloqiy bahosi sifatidagi hukm bo'lib yuzaga keladi.[Safarov,2010: 291].
Tog'ay Murod  ijodida maqollar ifoda etilayotgan  fikrga  mazmunan qiyoslash uchun keltirilgan.Masalan,

    Bo'laman degich el bir-birini botirin deydi,
    Bo'lmayman degich el bir-birini etini yeydi. [T.Murod, 2019:54] maqolida  rus bosqini tufayli aziyat

chekib,xalqni  birlikka chorlagan Jamoliddin ketmonning ruhiy  iztirobi tasvirlangan.
    Tili boshqa also el bo'lmaydi.[T.Murod,2019:78].
    Ushbu maqol bosqinchilarning uyatli qiliqlaridan orlanib, ular bilan birga yashashdan ko'ra tug'ilib

o'sgan yerini tashlab ketishni afzal bilgan Jamoliddin ketmonning  Vatanni tark etar chog'idagi fikrini
emotsional-ekspressiv tasvirlash uchun qo'llangan.

     Qadimdan ro'zg'or  og'zi  teshik  g'orga o'xshatilgan. ,,Ro'zg'or - bu g'or'' maqoli bejiz aytilmagan.
Ushbu maqol Tog'ay Murod  ijodida  quyidagi shaklda o'z  ifodasini topgan:

     Ro'zg'orchilik - yo'qchilik.[T.Murod, 2019: 120].
 Tog'ay Murod  romanda  maqollardan mohirona foydalanar ekan, fikrning xalqona  uslubda ifoda etilishiga

erishadi, so'zning ta'sir kuchini oshiradi, badiiyatning yuksak bo'lishini  ta'minlaydi. Quyidagi  maqolda
yozuvchi ajdodlar merosi avlodlar uchun  xronologik tartibda qoldirilishi, undan qutila olmaslikni o'quvchining
ruhiyatiga tez singadigan darajada ifodalagan :

       Otangga so'yilgan kal uloq -
Senga - da bo'ladi shul uloq. [T.Murod, 2019:135] maqolda yana kishi qanchalar urinmasin , o'zligidan

kechib ketolmaydi , degan fikr ham ilgari surilgan.
Ma'lumki, maqollar o'zbek xalq paremik ijodiyoti tarkibiga kiradi.Xalq paremik ijodiyoti na'munalarini

to'plash  hamda kitobat qilish bilan esa paremiografiya shug'ullanadi.[Safarov,2010:282]. Tog'ay Murod  romanda
xalq maqollaridan unumli foydalanib , paremiografiya rivoji uchun  salmoqli hissa qo'shgan . Qolaversa,
asarning  umumiy ruhini, ,,xiyla keskin-tendensioz'' ruhini belgilagan yovuzlik lagerining o'ta shartlilligi-yu
ezgulik lagerining hayotiy tasvirlanish ildizi ham, aslida,xalq og'zaki ijodidan oziqlanadi. [Quronov ,2018:7].

Xulosa qilib aytganda, Tog'ay Murod ijodi folklor an'analariga  boyligi bilan ajralib turadi. Undagi
ma'nolarning tub mohiyatini anglash , ularning badiiy jilo  va tovlanishlarini ko'rsatib berish adabiyotshunoslik
oldida  turgan dolzarb vazifalardandir .

    Foydalanilgan adabiyotlar:
 1.Tog'ay Murod .Otamdan qolgan dalalar . /Saylanma.Birinchi jild.-T.: Ziyo   Nashr , 2019.
 2. Omonulla Madayev.O'zbek xalq og'zaki ijodi.-T.:MIMTO, 2010.
 3. Oxunjon Safarov. O'zbek xalq og'zaki ijodi .- T.: Musiqa, 2010.
 4.Dilmurod Quronov. Adabiyotshunoslik nazariyasi .-T.: Navoiy universiteti, 2018.
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PHONETIC GAMES IN ENGLISH LESSONS

Qo’chqarova  Hakima  Ahmadjanovna,
an English teacher of Namangan region,
Uychi district, school ¹ 25
english25school@gmail.com

Annotation
Phonetic games are designed to correct pronunciation at the stage of formation of speech skills and

abilities, as well as to obtain listening skills. Phonetic games with their instructions are also given.
Key words: phonetic games, process, attention, pronunciation, kind

Phonetic games play an important role in the process of learning English. They are a kind of assistant to
the teacher, on the one hand, games give children a rest, raise their mood, liberate closed children, and
create the necessary atmosphere of trust in the lesson. On the other hand, students continue learning
"disguised" by the game. They do not notice that knowledge continues. During the game, students connect
their imagination and imagination, remember new things, activate past material. During the game, students
overcome the constraint in speaking a foreign language, which is necessary when learning phonetics. There
are many games that can be used in English lessons for each aspect of the language, but the following will
only show some examples of using game activity in teaching phonetics to primary school students.        These
games are used for the development of children's auditory attention and memory, the ability to hear and
differentiate sounds by longitude and brevity, to hear interdental sounds, training students in pronouncing
foreign sounds, learning poems in order to reproduce them by roles. So, when the students do not know
enough words yet, you can make a story in your native language, but in which there will be words for a
certain sound in English. When a word for sound occurs in a story, it is shown to children on a card, and
they call it a chorus. Here is an example of a story on sound training [w]:"In one big and dark (Wood), lived
a big and gray (Wolf). Even though (Wolf) was big, he was very kind. For Breakfast, he ate (Waffles), and
for dinner (Walnuts) and drank a lot (Water). And every new day for (Wolf) was (Wonderful) because
everyone at (Wood) loved and respected him."

        Let's consider another variant of phonetic play in the case when students are required to repeat the
sounds after the teacher. This type of game also develops students' attention: students are supposed to follow
the commands given by the teacher only if they hear a polite request: "please".

Teacher: Please, say [n].
Students:[n].
Teacher: Say [p].
The students are silent because they did not hear the polite request "please
Activity 1.The teacher hands out picture cards to the children (they may all have different pictures).

Given the same task for all: "Connect the line images, items that start with the same sound." (Game option.
Color the same color of the image, the subject on which begins with this sound).

Activity 2. "Find out what words hide the sounds that I will utter." The teacher shows the children
pictures and clearly pronounces the names of the objects depicted on them. The guys must show the picture
in which the specified sound is hidden. (Or clap your hands. The sounds are practiced with the children
before the start of the game).

Activity 3.Bees. Equipment: a picture of two bees. Play. The teacher  tells the children that one bee is
English (and this is evident from its costume), the other is Uzbek. The English bee buzzes [o], and the
Uzbek [z]. Bees meet on a flower and talk to each other, sharing news. (Alternate between [o] and [z].

Activity 4.Wide and narrow vowels.
Goal: to develop phonemic hearing skills.
Course of the game: the teacher calls the words. Students raise their hand if the sound is pronounced

broadly. If the vowel is pronounced narrowly. You can't raise your hand. The team that made fewer mistakes
wins.

Activity 5.Who will read correctly?. Goal: to develop the pronunciation skill of a coherent utterance or
text. The game: on the Board is written a little poem or an excerpt from it (rhymes of a tongue Twister). The
teacher reads and explains the meaning of words, sentences, and pays attention to the difficulties of
pronunciation of individual sounds. The text is read several times by students. After that, you are given 2 to
3 minutes to learn by heart. The text on the blackboard is closed, and students must recite it by heart. Two
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or three readers are allocated from each team. For an error-free reading, points are awarded, and one point
is deducted for each error. The team with the most points wins.

Activity 6.Watch, listen, and talk
      The teacher shows students a card with a consonant sound and names the vowel. Students say the

syllable in chorus. You can complicate the task by asking students to remember words with this syllable.
       For  the best result,  you can show an image with an image of a sound transcription or  with an

image of a new word, for example, when learning the word elephant, we will show an image with an
elephant. When the child has mastered the sounds enough, you can switch roles with him, for example,
show a picture with a drawing, and he will call the depicted object. To achieve perfect pronunciation, you
need to train. Daily practice in working out every sound, word and whole phrases-this is the way to perfect
English speech.

References:
1.Dalton, C. & Seidlhofer, B. (1994). Proninciation. Oxford: Oxford University Press.
2.Kenworthy, J. (1988). Teaching English Pronunciation. London: Longman.
3.Laroy, C. (1995). Pronunciation. Oxford: Oxford University Press.
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Annotatsiya:  Ushbu maqolada bugungi kunda muammoga aylanib kelayotgan til bilan bog'liq kamchilik
va ularning oldini olish bo'yicha chora-tadbirlarga alohida to'xtalib o'tilgan.Maqolada tilga bo'lgan e'tibor,
uning hayotimizda tutgan o'rni haqida aytib o'tilgan.

Kalit so'zlar: Til, o'zbek tili, yodnoma,turkiy,fors-tojik tili,davlat tili.

Til-millatning boyligi va bebaho mulki.Til-xalqning ulug' karvon yo'li.Bu yo'ldan xalqning tarixi o'tadi.Bu
yo'l-xalqning tafakkur yo'li.Aslan noyob ijtimoiy-siyosiy hodisa bo'lgan til insonga tabiatning bebaho ehsonidir.
Til-ma'naviyat olamini tutib turuvchi ustun, xalq hayotining oynasi, tiniq ko'zgusidir. Har bir inson ana
shu ko'zguga qarab, o'zligini tanib oladi, adolatdan chekinsa, to'g'ri yo'lga tusha oladi.

Darhaqiqat, o'zbek tili bugungi kungacha ko'p ming yillik tarixiy taraqqiyot yo'lini  mardonavor bosib
o'tgan. Xalq og'zaki ijodining nodir namunalaridan boshlab, qadimiy bitiktoshlardagi yodnomalar, Ahmad
Yugnakiy, Mahmud Koshg'ariy, Alisher Navoiy kabi ijodkorlar merosi bu boradagi salmoqli manbalar
sirasiga kiradi.Ayniqsa, bu borada hazrat Alisher Navoiy ulkan ishlar qildi.U tilning ijtimoiy hodisa ekanligiga
alohida urg'u qaratadi. O'zbek tilidagi ifoda imkoniyatlarining boyligini namoyish qiladi. Har bir so'zdagi
ma'no nozikliklarini juda ishonchli tarzda, mantiqiy dalillar bilan ko'rsatib beradi."Muhokamat ul-lug'atayn"
asarida qiyoslash usulidan foydalangan holda turkiy va fors-tojik tilini taqqoslab , o'zbek tilining naqadar boy
til ekanligini isbotlagan.Bobomiz Alisher Navoiy eski o'zbek adabiy tilini xazina deb bildi. Bu xazinani
"ilonlar"va "tikonlar" o'rab turganini ta'kidladi.Tilimizni ana shu "ilonlar"va "tikonlar" dan tozalab berdi. Eski
o'zbek adabiy tili  esa hozirgi o'zbek adabiy tilining vujudga kelishida muhim bosqich sanaladi.

Tarixiy ildizlari qadimiyat buloqlaridan suv ichgan, dunyo tamaddunining bosh toji hisoblangan
,insoniyatning ilm-u urfon beshigini tebratgan ona xalqimiz qismatida og'ir sinovlar ham bo'ldi. Millatning
istibdod iskanjasiga tushishi ,taraqqiyot o'rnini tanazzul egallashi ona tilimiz rivojiga ham aks ta'sirini ko'rsatmay
qolmadi. Biz bir necha yillar mobaynida tariximizdan mosuvo etildik. Ma'naviy  ildizimizga bolta urilish
arafasida mustaqillikka  erishish uchun bosh ko'tardik. Mustaqillikka ilk qo'yilgan tamal toshi esa o'zbek tiliga
davlat tili maqomining berilishi bo'ldi.

1989-yil 21-oktabrda o'zbek tiliga davlat tili maqomi berildi.O'zbekiston Respublikasi Konstitutsiyasida
o'zbek tili maqomi huquqiy jihatdan mustahkamlab qo'yildi.  Jumladan, O'zbekiston Respublikasi
Konstitutsiyasining 4-moddasida shunday deyilgan: ,,O'zbekiston Respublikasining davlat tili o'zbek tilidir.
O'zbekiston Respublikasi o'z hududida istiqomat qiluvchi barcha millatlar va elatlarning tillari, urf-odatlari va
an'analari hurmat qilinishini ta'minlaydi, ularning rivojlanishi uchun sharoit yaratadi".

Prezidentimiz o'zbek tiliga davlat tili maqomi berilganligining 30 yilligiga bag'ishlangan tantanali marosimdagi
nutqida shuni alohida ta'kidladilarki , o'zbek tiliga davlat tili maqomining berilishi xalqimizning ijtimoiy
hayotdagi va xalqaro miqyosdagi obro'-e'tiborini tubdan oshirishda, unib-o'sib kelayotgan yoshlarimizni
vatanparvarlik, milliy an'ana va qadriyatlarga sadoqat, ulug' ajdodlarimizning boy merosiga vorislik ruhida
tarbiyalashda muhim ahamiyat kasb etadi. 2020-yil 10-aprel kuni Prezidentimiz Shavkat Mirziyoyev ,,O'zbek
tili bayrami kunini belgilash to'g'risida "gi Qonunni imzoladilar. Unga ko'ra 21-oktabr-o'zbek tili bayrami kuni
etib belgilandi.El boshiga ish tushgan,butun bashariyat ko'rinmas vabo bilan kurashayotgan,odamlar tinchlik
va xotirjamlik qanchalar ulug' ne'mat ekanligini har qachongidan ham chuqurroq his etib turgan tahlikali
vaziyatda muhtaram Prezidentimizning tarixiy ahamiyatga molik qonunni imzolashlari millatimiz uchun
hayot-mamot masalasi hisoblangan ona tilimizga bo'lgan yuksak ehtiromning yana bir namunasidir. Ushbu
qonun har birimizning oldimizga davlat tili sofligini saqlash, uni boyitib borish va aholining nutq madaniyatini
oshirishda mustahkam poydevor bo'ladi. O'zbek tili axborot va kommunikatsiya  texnologiyalari, xususan,
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internet jahon axborot tarmog'ida  munosib o'rin egallaydi.Shu sababli chet ellarda ham o'zbek tiliga qiziquvchilar,
uni o'rganuvchilar soni ortib boraveradi.

Bugun millat bilan birga yaralib, shonli tarixning barcha sokin va suronli davrlarini millat bilan hamnafas
bosib o'tib,millat dard-u quvonchiga sherik bo'lib kelayotgan, Vatan yanglig' bepoyon va muqaddas, jon kabi
aziz o'zbek tilining maqomi yana bir karra yuksaldi, e'zoz topdi. Umid qilamizki,bu qonun ona tilimiz
taraqqiyoti yo'lidagi mavjud muammolarni hal etishda mustahkam huquqiy zamin vazifasini o'taydi. Nurli
kelajak yo'lida barchamizni birlashtiradi.Zero, milliy til millatning ruhidir, uning tiriklik shartidir.

Til har bir millatning madaniyatini, ma'naviyatini, millatlararo mavqeyini belgilab beruvchi muhim
omillardan biridir.Ammo biz tilning ahamiyatini doim ham yodda saqlab yuribmizmi? Bugun unga bo'lgan
e'tibor, umuman, til madaniyati qay darajada?

Bugungi kunda kishilarning ijtimoiy hayotida matbuot vositalarining o'rni beqiyos ekani hammaga
ma'lum.Xususan,xalqning tilini shakllantirishda ularning ta'siri katta, albatta.Shuning uchun matbuot vositalarida
berilayotgan ko'rsatuv, eshittirish va maqolalarning ham o'zbek adabiy tili qoidalariga, so'zlash madaniyatiga
muvofiq bo'lishiga alohida e'tibor qaratish lozim.Bu-muammoning bir tomoni. Ikkinchi tomoni- so'zlarni
chet tillarida yozishga mukkasidan ketish. Qayoqqa qaramang, "Open", "Restaurant", "Welcome", "Fast food"
kabi yozuvlar.Imkon bo'lsa, bunday yozuvlarning ikki tilda berilishini ta'minlashga alohida e'tibor qaratish
lozim.

Buyuk adib Alisher Navoiy ham ,,bu  xalq orasida  paydo bo'lg'on tab' ahli salohiyat va tab'larini o'z  tillari
turg'och o'zga til bila zohir qilmasa erdi "degan istakni bildirganlar .Yana qo'shib qo'yadiki, ,, agar ikala til
bila aytur qobiliyatlari bo'lsa, o'z tillari bila ko'prak aytsalar erdi agar mubolag'a qilsalar , ikala til bila teng
aytsalar erdi" . Demak,  eng muhimi, o'zbek tili davlat tili ekanligini unutmaslik darkor!

Ona tilim! Sen mening g'ururi osmonim,moziy dovonlaridan shon-sharaf  bilan oshgan karvonimsan.
Sen millatning mulkisan, chiroyisan, ko'rkisan. Iftixorim, nomus va orim timsolisan. Xalqning fe'l-atvori,
ruhini aks ettirgan ko'zgusan. Sen ming bir eldan bizga nasib bo'lding, ming yillardan omon o'tib kelding.
Bobolarim so'zlagan, Navoiydan meros qolgan tilimsan. Onamning oq suti-yu allasidek tengsizsan, kunduzi
quyoshimsan, tunda yo'lchi yulduzimsan!

Ma'naviy boyligimiz bo'lgan o'zbek tilini asrab-avaylaylik. Chunki biz Vatanning farzandlari va
egalarimiz.Uning zafar-u quvonchlari bizning ham zafar-u quvonchimizdir.Uning mushkullari bizning ham
mushkulimizdir.Uning sevinchlari bizning ham ko'zimizda,  qayg'ulari bizning ham kiprigimizdadir.

Biz mana shunday farovon kunlarning qadriga yeta oluvchi,yana ham yorqinroq kunlar uchun kurasha
oluvchi bo'laylik!

Dunyoni ilm bilan qutqaramiz! Ushbu da'vat doimo qalbimizda.Zero, ona tilini va ona xalqini
asragan inson o'zini asraydi.

Foydalanilgan adabiyotlar ro'yxati:
1.Adabiyot 10-sinf 1-qism. B.To'xliyev, B.Karimov, K.Usmonova.  -T.: 2017. "O'zbekiston milliy

ensiklopediyasi" davlat ilmiy nashriyoti. 78-bet.
2.Hozirgi o'zbek adabiy tili.1-kitob.A.Nurmonov,A .Sobirov, N.Qosimova.-T.:,,Ilm ziyo "nashriyot uyi
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HELPING CHILDREN LEARN MATHEMATICS WITH UNDERSTANDING
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Annotation : Teaching mathematics in a changing world means that the curriculum and instruction must
change to reflect the needs of the subject, the child, and society. In this chapter you have been challenged to
consider your view of mathematics as a subject. Resources have been identified to support your study
throughout the rest of this book and, more important, as you teach. The challenge is to keep an open mind and
continue your own learning about teaching children mathematics. Prepare to help your students make sense of
mathematics.

Key words: educational psychology, mathematical arguments, mathophobia, metacognition, snapshot

"IT IS A WISE MAN WHO SAID THAT THERE IS NO GREATER INEQUALITY THAN THE
EQUAL TREATMENT OF UNEQUALS." -Justice Felix Frankfurter, American Jurist, 1882-1965

How do children learn mathematics? This important question has no simple answer. Each elementary
classroom is filled with children who have different backgrounds, interests, strengths, and needs. It is
important for teachers not only to know the children in their classroom well but also to answer the
question, "How will my students best learn mathematics?" Teachers provide their answers through classroom
practices. In fact, every instructional activity within the classroom expresses the teacher's view of learning.
The way in which you plan lessons, present topics, and handle questions reflects how you perceive learning
and influences what happens in the classroom. Because teachers' beliefs about the learning process make
such a difference in the classroom, a thoughtful study and understanding of how mathematics is learned
should have high priority for every elementary teacher. The purpose of this chapter is to build on your
previous knowledge from educational psychology and stimulate your thinking about how to help all
children learn mathematics.

How can we support the diverse learners in our classrooms? When starting a school year, teachers look
forward to meeting their new class of students. Each year brings a new mix of children with varying
personalities, strengths, and needs. Elementary classrooms are becoming increasingly more diverse. Nationwide,
the last decade has seen large increases in the number of students who are members of ethnic minorities,
are English-language learners, and receive services for disabilities

 The students in our classrooms are diverse in many additional ways. They vary in their cognitive,
physical, and social development and abilities. They come from different cultures and family structures. They
have different background experiences, interests, levels of motivation, and styles of learning. In the end,
every child in every class is unique. As teachers, we are charged with helping each and every one of these
children learn mathematics and develop to their maximum potential. In the following sections, we describe
three of these strategies.                                                                                                                                      Creating
a positive learning environment. Creating a positive learning environment means being concerned both with
the physical setting and with other factors: "If we want students to learn to make conjectures, experiment
with alternative approaches to solving problems, and construct and respond to others' mathematical arguments,
then creating an environment that fosters these kinds of activities is essential" (NCTM, 1991, p. 56). The
teacher is largely responsible for creating an appropriate environment. Here are some of the things you
should do.? Make sure the classroom arrangement is safe and comfortable and that it supports the lesson's
learning activities. When you do a demonstration, be sure all students can see you, the board, or the screen.
Consider a room arrangement that lets both you and the students move around the room easily. ?  Make sure
the classroom atmosphere is intellectually stimulating for learning mathematics. Encourage intellectual risk-
taking, and help children feel safe about taking risks. Help children understand that confusion, partial
understanding, incorrect answers, conceptual errors, and some frustration are natural as they construct
their mathematical knowledge. Avoiding negative experiences that increase anxiety

Many children experience some degree of mathematics anxiety, or "mathophobia"-a fear of mathematics
or other negative attitudes toward mathematics. Mathematics anxiety can be expressed as poor performance,
more than the usual number of misunderstandings, lack of confidence about doing mathematics, and so on.
Students who experience mathematics anxiety tend to take less mathematics during secondary school,
thereby blocking their access to many careers.
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 ear expectations
Clear expectations for student behavior and achievement are necessary in a well-run elementary classroom.

Students tend to do what they think the teacher means rather than what the teacher says. To make their
expectations clear, "teachers must think through what they really expect from their students and then
ensure that their own behavior is consistent with those expectations" (Good and Brophy, 2003, p. 127).
Ways to establish clear expectations include the following:

- Make it clear that you respect and value student ideas and ways of thinking; also make it clear that you
expect your students to respect and value each other.

- Establish a mathematics class motto for your students: "Do only what makes sense to you." This motto
encourages students to question, reflect, and seek explanations that make sense to them. Another class motto
might be: "Maybe one answer-certainly many paths." Ask students to explain their thinking so you can see
what path they took to get to their answers.
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            INTERDEPENDENCE OF A LANGUAGE AND THE LITERATURE

Rakhimova Marjona Saydulloyevna
English teacher of the secondary school ¹2
Fergana region, Margilon

Óøáó ìà³îëàäà òèë âà àäàáè¸òíèíã ́ çàðî àëî³àäîðëèãè, õîðèæèé òèëíè ìóêàììàë ́ çëàøòèðèøäà
´øà òèë àäàáè¸òèíè ́ ðãàíèá áîðèøíèíã àµàìèÿòè, òèëíèíã àäàáè¸òãà òàúñèðè, àäàáè¸òíèíã èíñîí
ìàúíàâèÿòè âà øàõñ ñèôàòèäàãè êàìîëîòè, äóí¸³àðàøèíèíã øàêëëàíèøèäà òóòãàí ́ ðíè ìàñàëàëàðè
¸ðèòèëãàí.

Â äàííîé ñòàòüå îñâåùàþòñÿ âçàèìîñâÿçü ÿçûêà è ëèòåðàòóðû, çíà÷åíèå èçó÷åíèÿ çàðóáåæíîé
ëèòåðàòóðû â ïðîöåññå îñâîåíèÿ èíîñòðàííîãî ÿçûêà, âëèÿíèå ÿçûêà íà ëèòåðàòóðó, âëèÿíèå ëèòåðàòóðû
íà  äóõîâíîñòü ÷åëîâåêà,  íà óñîâåðøåíñòâîâàíèå åãî êàê ëè÷íîñòü, à òàêæå ìåñòî ëèòåðàòóðû íà
ôîðìèðîâàíèå ìèðîâîççðåíèÿ ëè÷íîñòè.

Everybody knows about our President's resolution ¹1875 on "About measures of further development of
foreign language learning system" which was made in 2012, December 10. We can say that a lot of things
have been done in order to achieve our goal standing before us since that time.

 We know that every society has its own way of progress, its history and its future. Whether the
country will become a strong democratic state and its people will be able to become a nation it belongs to the
youth of this country. In addition, teachers construct the mind of the youth.

What about foreign language teachers? What is their role in this process? Is it enough for them to
know the language well? Alternatively, is there any more else for them to contribute in upbringing reliable,
strong youth with common sense? What do they rely on while teaching a foreign language? The literature
can be a source in teaching it? Must foreign language teachers know the literature of the language, which
they are teaching, and the world literature? What is the use of literature?

Literature is a Word Art. Besides introducing customs, traditions, history, lifestyle, secrets of success
and failures of a society of a certain age it gives the chance of noticing a delicate tune and gleam in the heart,
in the spirit of a human being and depicting it through words. "There is no such thing as a moral or immoral
book. Books are well written, or badly written. That is all".  There are two kinds of literature: science fiction
and belles-lettres fiction. We cannot imagine our life without literature. However, to my mind in the past
few years we have been ignoring invaluable effect of literature in the task of upbringing perfect generation. It
has not been regarded as an effective way into a foreign language.  The most important thing about literature
is that it helps us be introduced not only with the inner sense; inner world of the author but it gives a
lesson from life. A person who reads much knows much. A person who knows much can do much. A person
who can do much will not be dependent on others and he will be able to do great things. He cannot have
any time to think or to do harmful things.

The great scholar, Yusuf Khos Hojib says that the language is the interpreter of wisdom and
knowledge. Moreover, I think literature gives a person knowledge and wisdom. Depiction in literature relies on
words. A word attracts attention with wonder. That is why a baby is attracted to lullaby, young children are
interested in fairy tales, grown - ups are interested in various genres of literature. Literature consists of world
of words. Speech of a person who has read a lot of books is always fluent as his vocabulary is rich. He knows
how to express his ideas, opinions.

"Literature represents valuable authentic material. Reading literature, as well as talking and writing about
it, is both an affective and a cognitive process. Meeting a literary text in the right way will give the reader an
emotional and personal experience, give room for reflection; the reader can discover important things
about him/herself via the text. This emotional appeal will involve the learners in a learning process".

The best way about a country's culture is to stay in that country. The second best way to find out how
other people live and think is through literature. In addition, we learn a foreign language to know other
people, to meet them, to learn their better sides. A foreign language teacher should be able to interest his/
her learners and inspire them to read much. First, they should be serious in finding the right literary work
suitable to the age of their learners. They have to be creative in using this or that literary material while
introducing it.

Literature can be chosen for Class Reading and for Home reading. It would be very interesting for 8-13
year-old schoolchildren to read any kind of stories, fairy tales with the help of the teacher using the
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pictures of heroes of them.
The most important duty of teachers concerning to interest their learners to reading is that they should

find the ways of making the reading process interesting and making it a means of mastering the language.
         We can say that literature is the mirror of life. It reflects the most important points of social life.

Students of higher education of foreign language learning institutions are required to approach the literature
more seriously as it will help them to improve their grammar, enrich their word stock, broaden their
outlook, give them a good idea of the country, its past and the people of the country whose language they are
learning. "Most of us read literature just to enjoy a good story. This is true pleasure reading. If we create
opportunities for students to read fast and much, they will be able to absorb new vocabulary and idioms,
and new grammatical structures will more or less unconsciously become part of their linguistic competence.
Extensive reading promotes better language and provides experience and pleasure" .

There is an opinion "Great literature is like life". It is advisable for parents, teachers, and educators
to begin reading literary works to their children and learners at an early age. It can be done both in the
family and at any educational institutions: at kinder-gardens, nursery schools, secondary schools.

Through literature children learns life.  It helps them become spiritually strong to overcome difficulties
that they may have in their life, to be able to distinguish good from bad.

Here in this article, I tried to express my opinions about necessity and importance of literature and
interdependence of a language and its literature as well as I could. Albert Einstein said: "I never teach my
pupils. I only attempt to provide the conditions in which they can learn". We teachers should be able to burn
a desire in our learners while being burnt.

Used literature:
1. Oscar Wild. The picture of Dorian Grey. From the preface
2.Elisabeth B. Ibsen. The double role of fiction in foreign - language learning: towards a creative methodology.

University of Oslo. Norway
3. Elisabeth B. Ibsen. The double role of fiction in foreign - language learning: towards a creative

methodology. University of Oslo. Norway
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O'QUVCHILARNI ASARNI BADIIY TAHLIL QILISHGA O'RGATISH

Ravshanova Sohiba Raximovna,
Navoiy viloyat Navoiy shahar 11-AFCHO'IM
ona tili va adabiyot fani o'qituvchisi

Annotatsiya: Ushbu maqola badiiy asar tahlilni o'quvchilarga o'rgatish, asarni shunchaki o'qish emas,
undan zavq ola bilishi, his-tuyg'ularida o'zgarishlar sezishi, ruhiyati boyib borishi lozimligi haqida ma'lumotlar
qayd etilgan. O'quvchi tahlil qilinayotgan asardagi har bir qahramon ruhiyatini his eta bilishi juda muhimligi
haqida yozilgan.

Kalit so'zlar: adabiyot, badiiy asar, ruhiyat, adabiyot, fan, muallif.

        "Odamlar o'zbek tilini kambag'al demasinlar, o'zbek tilini kambag'al deganlarning o'zi kambag'al."
                                                                                                  Abdulla Qodiriy

Ta'lim sohasiga kirib kelayotgan tub islohotlar yoshlarimizning ilm olishi  uchun keng imkoniyatlar
yaratmoqda. Har bir fan yo'nalishida  o'ziga xos  bo'lgan  usullar paydo bo'lmoqda. Ayniqsa, adabiyot
fanining o'qitilishida yangi davr  keldi desak, mubolag'a bo'lmaydi. Hozirgi kunga kelib, adabiyotning barcha
yo'nalishlariga yangicha uslub bilan yondashilmoqda va bu jarayon adabiyotning  o'quvchi ongiga ta'sir etishida
muhim rol o'ynamoqda. Adabiyot fani deganda avvalo, ko'z oldimizda badiiy asar gavdalanadi, adabiyotni
badiiy asarlarsiz  tasavvur  etish  qiyin. Badiiy asarlarni tushunish, uni maromiga yetkazib tahlil qila olish
zarur.

Badiiy matnni chuqur tahlil qilishni o'rgatish maktab darslari jarayonida shakllantiriladi. Badiiy adabiyotni
faqat hayotiy savollarga javob beradigan, o'quvchilarni yashashga o'rgatadigan amaliy vosita  tarzida  tushunish
va izohlash  noto'g'ri va hatto zararlidir. Chunki bunday izoh badiiy adabiyotning mohiyatini  buzib ko'rsatadi
va jo'nlashtiradi. Adabiyot hayotdagi muammoli vaziyatdan  chiqib ketishning yo'li yoxud voqelikdagi mushkul
savollarga javob topib  beradigan vosita emas, balki o'qirmanda o'zi, o'zgalar, olam va odamiyat to'g'risida
muayyan tarzdagi ma'naviy-fikriy munosabatlarni uyg'otadigan  estetik  hodisadir.

Adabiyot fanini o'qitishdan maqsad ham o'quvchiga  axloqiy  tarbiya  berish  bilan  birgalikda ma'naviy
ozuqasini oshirib borishdir. Bunda badiiy asarlarning  qay darajada  ta'siri  borligi hammamizga ma'lum hodisa.
Biz asarni oddiygina  o'qishimiz mumkin. Asar qahramonlari bilan, maqsadi bilan tanishishimiz  mumkin.
Ammo asarni maromiga yetkazib tahlil etmasak, muallifning g'oyasi,  uning nima demoqchi ekanini hech
qachon anglay olmaymiz.

Badiiy asar o'quvchini izlanishga, o'ylanishga, fikrlashga o'rgatadi. "Ayrimlar badiiy asarni  tirik organizmga
qiyos etishadi-da,  uni qismlarga ajratish, jonsiz tanaga ajratishdan boshqa narsa emas" degan qarashga tayanib,
tahlilga qarshi chiqadilar. Biroq, bu xil qarashlar asossizdir. Ya'ni asarni qismlarga ajratish maqsad emas, bir
vosita - asarning badiiyat hodisasi sifatidagi mavjudligini, undagi o'quvchi ongi  va ruhiyatiga ta'sir qilayotgan,
uning u yoki bu tarzda tushunishiga  asos  bo'layotgan  omillarni  o'rganish  vositasidir".

Demak, badiiy asarni anglab yetish uchun badiiy tahlil muhim vosita  ekanini anglashimiz mumkin.
O'quvchiga badiiy tahlilni mukammal o'rgatish shuning uchun kerakki, asarni shunchaki o'qish emas,
undan zavq ola bilishi, his-tuyg'ularida o'zgarishlar sezishi, ruhiyati boyib  borishi  lozim. Adabiyot fanida
qaysidir yozuvchi, shoirning tarjimai holi o'quvchining qalbini larzaga keltirmaydi. Ammo har qanday
badiiy asardan ma'naviy ozuqa olishimiz,  ko'nglimizga  taskin  topa olishimiz mumkin.

Badiiy tahlilning ahamiyati shu qadar muhimki, asarni o'qish jarayonida  o'quvchi ko'zi bilan qarash
asarni o'quvchi qalbiga yaqinlashtiradi. Har bir  qahramon ruhiyatini his etadi, voqealar silsilasida ishtirok
etadi. O'qutuvchi tahlilni, avvalo, o'zi yaxshi bilishi, o'quvchiga ham mukammal o'rgatishi zarurdir.
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MODERN METHODS OF TEACHING ENGLISH

Raxmanova  Sayyora  Muxitdinovna,
an English teacher of Namangan region,
Naryn district, school ¹ 4
tel: 998 99 4305282

 Annotation
This article is about modern methods of teaching English. A lot of interactive activities are also given.
Key words: method, teaching, modern, foreign, attention, creative, educational

One of the urgent problems of modern methods of teaching foreign languages is the organization of
teaching children of different ages through games. I believe that with the help of the game, interest in
foreign languages develops and the first encounter with the foreign world of another country occurs. It's no
secret that the game makes it even easier to focus students ' attention and engage them in active work. All
this is due to the psychological characteristics of the child's body. The game makes it possible to make the
process of repeating the vocabulary and grammatical structures fun for students. The use of educational
games makes it possible to think actively, developing creative abilities while completing tasks, to develop
the abilities inherent in the child's nature. There are a huge number of games that will help any English
teacher diversify their lesson and make it more interesting. I want to present some of them that I have been
using in my lessons for years.

Activity 1. "Throwing a ball". Throwing the ball, students one by one call the letters of the alphabet from
A to Z. If the child is lost, he is eliminated from the game. By naming letters of the alphabet from A to Z,
students add a phrase with a word to their letter: "A is for Apple", "B is for Ball".

Activity 2. "Find the difference". Students are asked to find words in sentences where the same letter is
read differently. The one who completes the task faster and more correctly gets a point.

One of the best moments in the game is when the child gets a surprise. What if it's a surprise assignment?
Recently, I quite often began to use in my practice kinder - surprises, or rather eggs from kinder. Inside
the eggs, you can hide any word or sentence that needs to be translated. You can also hide grammar tasks.
Any child will be happy to take a surprise and look at what is in it, trying to cope with the task.

Activity 3. "Fly - flappers." In another interesting game, I involve children in the process of learning
words using a game with fly - flappers. In advance on the Board, I write the words in a different order from
the required topic. I call two students to the blackboard and give them flyswatters. The point of the game is
that when the teacher calls a word, students must quickly find it on the Board and slap it. The winner is the
one who slapped the most words (if the words on the Board are written in Uzbek, the teacher pronounces
them in English and Vice versa).

Activity 4. "Appearance". Students are offered an unfamiliar image on the topic "Appearance", such as a
portrait of a boy. The children take turns describing his features, clothing, and character. Everyone has the
right to say only one sentence. The task will be more exciting if the teacher takes a portrait of a famous
person.

Activity 5. "Step by step".  In my classes, children often ask for a "Step by step" game. This game is for
checking new words. Students should stand away from the teacher. Then the teacher sets a word (for example
Board games). The one who first correctly translates board games will take a step towards the teacher if the
student does not know the word, he stands still. The winner is the one who reaches the teacher faster.

Activity 6. "Snowball".  One student utters the phrase: I see a pen. The next student repeats this phrase and
adds another word: I see a pen and a textbook. The winner is the one who names the most items in the
order in which the children named them. And you can also conduct this game with the help of images.

Activity 7. "Create new words". I write a word on the Board, such as "Representative". Students create new
words from the letters of this word, which the teacher or the students themselves write on the Board. For
example present, net, tea, art, test, art, id, art, en, train, case, sea, pine, pine, pet, pen, pen.

Activity 8. "Super secretary". The class is divided into two teams. One player goes from each team to the
Board and writes down the sentences dictated by the teacher.

Activity 9. "Two first letters". I ask students to come up with words whose first two letters are the same as
the syllable written on the Board. For example:
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be                        sa
beat                    saw
been                   sat
beast                same
bee                    sack
belong              salt

In conclusion, we can say that, during games, we must remember that the game should make children
think and be active.  All of the above proves that the game is an effective method of learning English at the
initial stage.
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XALQ TA'LIMI TIZIMIDA O'QUVCHIDA MUSTAQIL FIKRLASHNI
SHAKLLANTIRISH.

Rahmatova Muhayyo Yadgarovna
Kogon tuman 20-umumta'lim maktabi
Ona tili va adabiyoti fani o'qituvchisi
Tel: 998905131980

Annotatsiya:  maqolada o'qitishda o'quvchilarni mustaqil fikrlashga o'rgatish, mantiqiy fikrlah va ijodkorlikka
yo'naltirish to'g'risida ma'lumotlar berilgan.

Kalit so'zlar:  mustaqil fikrlash, muammoli vaziyat

XXI asrda dunyoning har bir burchagida turli sohalar bo'yicha bunyodkorlik ishlari soni kundan kunga
ortib,hayot sharoitlari qulaylashib bormoqda. Bu kabi islohotlar natijasi ko'p jihatdan shu davlat ta'lim
tizimiga bog'liq. Turli rivojlangan davlatlarda ta'lim tizimiga ko'p e'tibor qaratilib, samarali ta'lim tizimini
joriy etilishi natijasida yuksak marralarni egallab kelishmoqda. Bizning vatanimizda ham ta'lim tizimiga e'tibor
kundan kunga ortib bormoqda. Prezidentimiz Shavkat Mirziyoyev  yoshlar ta'lim tarbiyasiga diqqat qaratib,
bu tizimga o'zgartirishlar kiritmoqda. Ta'lim tizimi boshqichlari ya'ni, maktabgacha ta'lim, umumiy o'rta
ta'lim, oliy ta'lim, oliy ta'limdan keyingi ta'lim, kadrlar malakasini oshirish umuman olganda ta'limning
har bir jarayoniga tubdan o'zgarishlar kiritildi. Har bir ish, jaryon kelajakdagi katta natijalar uchun qaratilmog'i
lozim.

Agar inson tayyor bilim va ko'nikmalarni o'zlashtirishga moslashib qolsa, uning tabiiy ijodiy qobilyatlari
qotib qoladi. U mustaqil fikrlash, olingan bilimni miyada qayta ishlashni esdan chiqaradi. Bu kabi holatlarni
oldini olish uchun ta'lim oluvchilarda fikrlash qobilyatini rivojlantirish lozim. Fikrlash jarayoni muammoli
masalalar yechishda a'lo darajada namoyon bo'ladi va rivojlanadi. Shu o'rinda muammoli o'qish to'g'risida fikr
yuritsak, muammoli o'qish texnologiyasi faylasuf, psixolog, pedagog J.Dyunning nazariyalariga asoslanadi va
XX asrning 20-30 yillarida tarqala boshlagan.

Bu texnologiya shaxsga yo'naltirilgan texnologiya bo'lib, bu yerda shaxs subyekt sifatida qaraladi. Bundan
asosiy maqsad-pedagogik jarayonga o'ziga xos qiziqish uyg'otishdir. Muammoli o'qitish samarali o'qitish
bo'lib, ilmiy bilimlar mantigi o'zidan muammoli vaziyatlar mantig'ini namoyon etadi.

O'qituvchi muammoli vaziyat tanlashda juda aniq ma'lumotlarga tayangan holda, fikrlashga yo'naltirilgan
maxsus vositalar qo'llab, o'quvchi muammoli vaziyat mazmun-mohiyatini aniq anglab yetadigan metodlardan
foydalanishi, texnik jihatdan to'g'ri jihozlanishi zarur.

Agar o'qituvchi o'quvchiga ma'lum bir topshiriq berib uni bu topshiriqni bajara olishga undasa bu muammoli
vaziyat bo'la olmaydi. Bu vazifani yakka o'zi yechishni o'rganadi, xolos. Muammoli vaziyat orqali fikrlashga
o'rgatish esa, uni muammodagi o'zidagi nazariy va amaliy bilimlar orqali muammoli yechimini o'zi o'ylaganidek
tu- gallashiga olib borishi zarur. Bu jarayonlar davomida murakkab tushunchalar maz- muni aniqlashtirib
ko'rsatish orqali unga tizimli ravishda muammolar qo'yib boriladi. O'quvchilarning fikriy faoliyati faqatgina
ijodiy jarayonlarda faolllashadi.

Muammoli vaziyatni tashkil qilishda tarix (tarixiy voqea hodisalar) keng ko'lamli manba hisoblanadi.
Yechim esa ijodiy faollik, ham jamoaviy, ham shaxsiy hissalari hisobga olinadi. O'quvchi muammoni ijodiy
yechimini topishda axborotni tavsiflash, tashkil etish, baholashni o'rganadi. O'zi uchun qaysi muhim axborot
yetishmasligini va uni qanday topish yo'llarini o'rganib boradi. Keys usulidan foydalanish shuni ko'rsatadiki
talabaning fikricha muammoning yechim usulidan ko'ra ular insonning xulq-atvori bo'yicha ko'proq bilim va
ko'nikmalarga ega bo'lishlari maqsadga muvo- fiqdir.

Yuqoridagi fikrlardan ko'rinib turibdiki muammoli vaziyat (keys-stadi) texnologiyasi hozirgi davrda
qo'llanilish ko'lami kengayishi kerak bo'lgan texnologiyalardan biri hisoblanadi. Bu usulni O'zbekiston ta'lim
tizimining har bir bosqichida qo'llanilish samaradorligini oshirish, XXI asr rivojlangan davlatlar safiga
kirish uchun bir omil bo'lib xizmat qiladi.
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Annotatsiya
Ushbu maqolada adabiyot  darslarida  zamonaviy interfaol uslublardan foydalanish,   adabiyot faniga

qiziqtirishni,  o'quvchilarning bilimlarini yuksak darajada o'zlashtirishlari, ularda mustaqil tafakkurni, faollikni
rivojlantirish, yuksak axloqiy sifatlarni tarbiyalash haqida fikrlar yuritilgan.

Kalit so'zlar: zamonaviy, uslub, interfaol, adabiyot, dars, o'quvchilar, usul

        Hozirgi kunda talim jarayonida innovatsion texnologiyalar, pedagogik va axborot texnologiyalarini
o'quv jarayonida qo'llashga bo'lgan qiziqish, etibor kundan-kunga kuchayib bormoqda, bunday bo'lishining
sabablaridan biri, shu vaqtgacha ananaviy talimda o'quvchirni faqat tayyor bilimlarni egallashga o'rgatilgan
bo'lsa, zamonaviy texnologiyalar ularni egallayotgan bilimlarini o'zlari qidirib topishlariga, mustaqil o'rganib,
tahlil qilishlariga, hatto xulosalarni ham o'zlari keltirib chiqarishlariga o'rgatadi. O'qituvchi bu jarayonda
shaxsni rivojlanishi, shakllanishi, bilim olishi va tarbiyalanishiga sharoit yaratadi va shu bilan bir qatorda
boshqaruvchilik, yo'naltiruvchilik funktsiyasini bajaradi. Talim jarayonida o'quvchi asosiy figuraga aylanadi.
Pedagogik texnologiya va pedagog mahoratiga oid bilim, tajriba va interaktiv metodlar o'quvchilarni bilimli,
yetuk malakaga ega bo'lishlarini taminlaydi. Bizga ma'lumki, maktabda  adabiyot fani   V sinfdan boshlab
"Adabiyot" o'quv fani sifatida o'qtiladi. Bungacha o'quvchilarda "O'qish kitobi"dagi berilgan mazmunan boy
badiiy asarlarni o'rganish va tanishish orqali o'qish va uqish malakasi shakllantiriladi. Adabiyot fani o'qituvchilari
dars jarayonida o'quvchining badiiy tafakkurini, mustaqil fikr yuritish va hayotga bo'lgan qiziqishini oshirishga
xizmat qiladigan daraja yetkaza olsa, o'z o'qiyotgan har qanday matnga ijodkorona va tanqidiy nazar bilan
qaray oladigan o'quvchi shaxsini shakllantira olsak, oldimizga qo'ygan maqsadga erishgan bo'lamiz. Xususan,
V sinflarda yozuvchi tarjimai holi va darslikda berilgan asarning o'zaro chambarchas bog'liqlikda o'qitilishi bu
darslarning jonli, qiziqarli va samarali bo'lishini ta'minlaydi. Metodist olim Q.Yo'ldoshev adabiyot o'qituvchilariga
quyidagicha tavsiya beradi. "O'qituvchi o'quvchilarni o'tiladigan har bir yangi mavzu oldidan adibning tarjimai
holiga doir ma'lumotlarni o'zlari uyda o'qib kelishlariga odatlantirgan ma'qul". Shu o'rinda ushbu masalada
ayrim fikr- mulohazalarimiz bor. V-VIII sinflar uchun yaratilgan darsliklarda shunday asarlar borki, ularni
yozuvchi tarjimai xoli bilan bog'liqlikda o'rganilmasa, o'quvchilarning asar g'oyasini anglab yetishda muayyan
qiyinchliklar tug'diradi.  Yozuvchi tarjimai xoli bilan bog'liq ma'lumotlarni o'quvchilar qay darajada o'rganib
kelganliklarini, ya'ni  ularning hozirjavobligini, hushyorligini, faolligini oshirish maqsadida "Aqliy xujum"
tarzida "Savol bizdan, javob sizdan" o'yinini o'tkazish yaxshi samara beradi. Savollar o'tgan mavzularga oid
tuziladi. Bolalarni darslik va o'quv dasturidan chetga chiqmagan holda qanday qilib badiiy asarni to'liq o'qib
chiqishga undash, ularda so'z san'atiga mehr, kitob o'qishga ishtiyoq uyg'otish mumkin? Mazkur vaziyatda,
albatta, avvalo, o'yin texnologiyalarini qo'llash maqsadga muvofiqdir:

         8-sinf adabiyot darsligida Lutfiyning ushbu tuyug'idan shakldosh so'zlarni topish uchun o'quvchilar
quyidagi topshiriqlarni  "Nihol o'stiramiz" óñóëè yordamida   bajaradi:  "Nihol o'stiramiz" usuli orqali yangi
mavzuni mustahkamlash mumkin.

                                 Ko'ngluma har yonki boqsam dog'i  bor
                           Har necha dardimni  desam dog'i  bor.
                           Qilcha tanga bori ishqing yor edi,
                          Bir sori bo'ldi firoqing dog'i bor.
         O'quvchilarni guruhlarga ajratib olamiz.  Jarayonda har bir guruhga bir donadan oq qog'oz beriladi.

O'quvchilar oq qog'ozga nihol chizadi va niholni parvarishlab o'stiradi. Har bir olgan ma'lumot bilan niholda
bitta shox paydo bo'ladi. Shu tariqa nihol bir daraxtga aylanadi va o'qituvchiga o'quvchilar yangi mavzuni qay
darajada o'zlashtirganini aniqlashga qulaylik yaratadi. Bunda o'quvchilarning tasviriy san'at, ona tili fanlariga
qiziqishi ortadi. (Nihol chiziladi)
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1-topshiriq:   Mana shu tuyuqni nasriy bayonga  aylantiring. 2-topshiriq: Tuyuqda qanday badiiy san'atlar
qo'llangan? 3-topshiriq: Tuyuqdagi "dog'" so'zi uch misrada qanday ma'noda qo'llangan? 4-topshiriq: Sori,
ko'ngil so'zlarining ma'nolarini ayting. 5-topshiriq: Tuyuq ma'nosini anglatuvchi   rasm chizing. 6-topshiriq:
Tuyuq qanday qofiyalangan? 7-topshiriq:  Shakldosh so'z bilan ko'p ma'noli so'zlarning farqi nimada?

Xulosa qilib aytganda, bunday topshiriqlarni bajarishda o'quvchilar izlanadi va barcha fanlardan olgan
bilimlari asqotadi. Mavzuni tushuntirishda turli didaktik o'yinlardan muammoli tarzda topshiriq berilsa ham
o'quvchini fikrlashga undaydi.

Foydalanilgan adabiyotlar:
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1992.
2.To'õliåv B. Adabiyot o'qitish måtîdikasi. T., "Yangi asr avlîdi", 2006.
3.Yo'ldîshåv Q. O'qituvchi kitîbi. T., "O'qituvchi", 1997

 

      



75
  Àïðåë | 2020. 4-³èñìÒîøêåíò

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

OVERCOMING OBSTACLES TO IMPLEMENTING SPOKEN
COMMUNICATIVE ACTIVITIES

Sadikov Erkin Tursunovich,
An independent  linguist -researcher,
English language teacher of
Bukhara Academic Lyceum ¹  1
under the Bukhara State Medical Institute
E-mail: erkdil2004@mail.ru
Contact : +998936510730

Abstract
The article deals with the problems of teaching and learning speaking, in particular  those  which are most

relevant in the context of developing oral skills in the classrooms with more than 12 pupils. The complex
nature of spoken discourse must be taken into account and reflected at each stage of the learning process.
Thus, the article examines the difficulties connected with limited practice  time  and learner anxiety  and
discusses the typical patterns  of interaction in the foreign language classroom. It also examines forms of
control and suggests some speaking activities which seem most suitable for different  level  learners .

Keywords : productive  skills, speaking, barriers, learner anxiety, limited  practice  time, restriction  of  the
classroom, obstacles, challenges, traditional Uzbek classes, buzz groups, fishbowl, foreign language, practical
solutions .

 In Uzbekistan mostly in  teacher training, educators  may have been taught about the four language
skills-listening, reading, writing and speaking-as separate items. But it must be obvious to everyone  now
that these four skills non-separable, they overlap. They flow in and out of one another .

Today we shall focus on  one of  productive skills --  a speaking unit. In this  report we shall try to outline
some practical solutions to overcoming the obstacles to implementing spoken communicative activities.

Generally, the most commonly cited obstacles facing teachers of interactive speaking are:  restriction of
the classroom,  limited practice time.  learner anxiety .

1. Restriction of the classroom
Traditional classroom seating arrangements often work against you in your interactive teaching of

English. The flexibility of the seating arrangements would be a good point to bring up with your school
director or head of department when you make a site visit. It is sometimes easier to bring about changes at
the beginning of your teaching when your director may not know what to expect from you  and is willing
to accommodate, particularly on small items such as classroom arrangements.

However, if you share a classroom with other teachers you must consider their needs and find a seating
plan which is acceptable to them, or which requires a minimum of rearrangement. You are aiming for a
situation in your English lessons which permits all students to see each other's faces, you, the teacher, and
the blackboard. You also want a situation which permits easy transition between whole class, group, and pair
work and provides space for you and your students to move between desks for activities such as role plays
etc.

Choose seating arrangements wisely, as it can help the class reach its objectives and take the students to
new levels. Seating can help the management of students and activities, freeing the teacher for assessment
and providing more responsibility for self-learning. Also, there is no rule against using all three in one class.
The educator can easily change in and out of seating arrangements as needed. The real power is knowing
which seating arrangements will facilitate student learning and when to use it.

2. Limited practice time
Your lesson has a fixed length and so you will need to think about the timing of each activity. This helps

you to know that you have planned a long enough lesson, and during the lesson itself will serve as a self-
check to make sure you achieve what you want to achieve.

If you find that you have not  planned enough material, make sure any new activities you add contribute
to your lesson aim - avoid the temptation to crow-bar in activities that do  not  really fit.?  Now  we shall
share some activities which are fruitful to have in interactive speaking classes.

Buzz groups. Your students break into  small groups, maybe by just turning around, to quickly discuss a
problem for  groups regularly, you can build up a cooperative spirit  in your classroom and generate more
involvement.  For example, if you are correcting a homework exercise in class and someone has answered
incorrectly,  instead of just asking "Does anyone know the correct answer?" ask the buzz groups to come up
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with an  answer. Your students probably talk among themselves anyway during lessons. By developing a buzz
group  system you are channeling their energies and creatively controlling the underlying chat which is a
feature of  almost all classrooms.

Fishbowl. All members of the class sit in a trig circle. In the middle of the circle are five chairs occupied
by  students discussing a topic you have given them. Students from the outer circle listen to the debate and
may  replace speakers in the inner circle by tapping them on the shoulder if they feel confident they can
present  the case better.

3. Learner anxiety
Feeling of anxiety, apprehension and nervousness are commonly expressed by foreign language learners

in learning to speak a foreign language.
These feelings are considered to exert a potentially negative and detrimental effect on  communication in

the target language .  Anxiety causes less  practice and production . It is obvious that  overcoming anxiety can
improve language learning.  Both the language learner  and the teacher can be  instrumental in overcoming
learner anxiety.

To overcome their  anxieties, it would be  helpful for the learner to  implement the following
suggestions.

Ways for the learners to reduce  speaking anxiety
A. Examine the thoughts that  cause the fear.
B. Learn how to relax.
C. Know what you want to  say.
D. Concentrate on the message rather than on the  people.
E. Become familiar with you audience.
F. Get to know the instructor better.
G. Avoid sitting in the rear of  the classroom.
H. Gain experience to build confidence.
English speaking  competence is a  complex skill that  needs further   development. It can  be best

developed with  practice when students  reflect on the process  of speaking without  the  threat of evaluation.
So, start where you are. Use what  you have , do  what  you can.
Expect  problems and eat them for  breakfast.
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Introduction  Current changes in public relations, communication tools require improving communication
skills students ' abilities, so the priority importance has become learning English as a means of communication
and generalization of the spiritual heritage of the countries of the studied language and peoples. Before,
teachers the task of a foreign language is to form a personality that will able to participate in cross-cultural
communication. Current state of the theory of teaching a foreign language and the accumulated knowledge
makes it is necessary to return to the competence once again communicative teaching of foreign languages
in Uzbekistan. Significantly their educational and self-educational functions in schools and universities have
increased, professional significance in the labor market in general, which led to increase motivation in
learning languages of international communication. The need to use foreign languages has increased accordingly
languages. A foreign language, therefore, as a tool for learning in the context of communicative-oriented
learning, it also becomes a means of sociocultural education. Communication oriented teaching of foreign
languages means the formation of students of communicative competence language, conversational, practical,
socio-linguistic and mental, when the student ready to use a foreign language as a tool for speech processing
activities.

Communication skills - individual psychological personality traits that ensure effective interaction and
adequate understanding between people in the process of communication or performing joint activities. For
effective communication characteristic: achieving mutual understanding of partners, better understanding
the situation and the subject of communication (achieving greater certainty in the understanding the
situation helps solve problems, provides achieving goals with optimal resource consumption). Communication
skills and communication as such - multi-faceted the process required to organize contacts between people
during the joint activities. In the course of communication,  participants exchange thoughts,  intentions,
ideas, experiences, not just your physical actions or products, results of labor, fixed in matter. Therefore,
communication promotes transmission, exchange, coordination of ideal formations existing in the individual
in the form of representations, perception, thinking etc.

All communication skills can be divided into a number of blocks skills:
- ability to show and accept signs of attention (compliments);
- ability to respond to fair and unfair criticism;
- ability to respond to offending, provoking behavior with the interlocutor's side;
- ability to make requests;
- the ability to refuse someone else's request, say " no";
- ability to provide sympathy, support;
- ability to accept sympathy and support from others people;
- ability to make contact with other people, contact;
- ability to respond to an attempt to make contact.
Thus, the degree of formation of communication skills affects the effectiveness of children's learning,

the process of their self-realization, life self-determination and socialization in general.
Teenager hood  is an acute transition from childhood to adulthood, in which contradictory tendencies

are vividly intertwined. On the one hand, negativism becomes very characteristic, disharmony in the
structure of the personality, displacement of the established system interests and orientations of the child.
On the other hand, adolescent age is characterized by many positive factors: increases independence,
become more diverse and meaningful interpersonal relationships,  expanding the scope of its activities,  etc. It
is important that this period is characterized by the child's retirement a new social position from which his
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conscious consciousness is formed attitude to yourself as a member of society. At this age, a special position
begins to occupy communication,  conscious experimentation with own relationships with other  people
(search for a company, conflicts, showdowns, etc.), which is a qualitative push the beginning of a personality
formation.

Successful development of communication skills of teenagers more effectively, if we take into account
the level of formation of communicative skills students ' skills, use games aimed at a developing motivation
to the communicative activity and use special methodological tools techniques for organizing students '
speech interaction using dialogues, role-playing games, and discussions.

One of the main organizations of the dialogue is creating an atmosphere trust and goodwill, freedom and
mutual understanding,  co-creation equal and different. Teen's participation in games and exercises provides
the emergence of friendly relations between children, and the group support creates a sense of security, and
even the most timid and anxious children overcome fear.

The game is a communicative activity, although for purely gaming reasons rules and specific. It puts the
child in a real context the most complex human relationships. Any gaming society-collective,  the speaker  in
relation to each player as an organizing and the communicative beginning, which has a huge number of
communicative connections.

Role-playing forms the ability of students to play a role another person, see yourself from the position of
a communication partner. Important it should be noted that the communicative game contributes to the
cognitive students ' activity in learning English makes the process mastering a foreign language is joyful,
creative, and collective. In a role-playing game, an individual is faced with a situation that it is characteristic
of its real reality and which puts before it the need to change your settings. Conditions are created for
formation of new, more effective communication skills.

The debate involves speech focus, pragmatism, personal individualization and originality. Discussion
contributes to the exchange of opinions and knowledge and can lead to a completely new a view on a common
subject.

In the world pedagogical experience has become widespread the following discussion forms:
Round table-a conversation in which a small group  participates" on equal terms" a group  of students

(usually about 5 people), during which there is an exchange of opinions, both between them and with the
rest of the audience.

A debate is an explicitly formalized discussion based on pre-fixed performances of participants-representatives
of two opposing, competing teams (groups), - and refutations. A variant of this discussion is the parliamentary
debate in Great Britain

Brainstorming - discussion in which participants are asked to express as many solutions as possible,
including the most fantastic. Then, from the total number of ideas expressed, they are selected the most
successful ones that can be used in practice.

Conclusion
To sum up , communication skills have an impact on intellectual development of teenagers, on any of

their  activities and relationship  of teenagers with the surrounding world. Communication is used teenagers
not only as a leading activity, but also as a way to overcoming difficulties in interacting with others. Also by
us the difficulties in communication and ways to solve them are studied directly.
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ONA TILI DARSLARIDA O'QUVCHILARDA INSHO YOZISH
KO'NIKMALARINI SHAKLLANTIRISH

Safarova Zebiniso Bobomurotovna
Navoiy viloyat Qiziltepa tuman 5-maktab
 ona tili va  adabiyot fani o'qituvchisi

Annotatsiya: Ushbu maqolada insholar tafakkurining rivojlanishida, aqlni charxlab, dunyoqarashini
kengaytirishi, shuningdek fikrlarini, qarashlarini qat'iylashtirish, ma'naviyati shakllantirish va rivojlantirish
omili hisoblanishi haqida yozilgan bo'lib, ta'limning barcha bosqichlarida o'quvchilarga insho yozdirish
shartligi bo'yicha ma'lumotlar taqdim etilgan.

Kalit so'zlar: Milliy dastur, test, insho matn, uslub, husnixat, imlo.

"Biz ta'lim-tarbiya tizimining barcha bo'g'inlari faoliyatini bugungi zamon talablari asosida
takomillashtirishni birinchi vazifamiz deb bilamiz".

Shavkat Mirziyoyev

Malumki, bugungi kunda mamlakat oliy o'quv yurtlariga kirish imtihonlari testlar asosida amalga oshirilmoqda.
Shuning uchun o'quvchilar, ota-onalar, hatto ko'pchilik o'qituvchilar o'quvchilarning insho yozishiga e'tiborni
susaytirdilar. To'g'ri, insho oliy maktabga kirish vositasi emas. Lekin u umumiy o'rta ta'limda ham, o'rta
maxsus kasb-hunar ta'limida ham o'quvchilarning adabiy darslaridagi asosiy ish turlaridan biri hisoblanadi.
"Kadrlar tayyorlash milliy dasturi" ta'lim tizimi oldiga mustaqil mulohaza yurita oladigan ma'naviy barkamol
shaxslarni shakllantirish vazifasini qo'ygan. Insholar esa inson tafakkurini charxlash, dunyoqarashini
kengaytirish, fikrlarini, qarashlarini qat'iylashtirish, ma'naviyati shakllantirish va rivojlantirish omili hisoblanadi.
Shuning uchun adabiy ta'limning barcha bosqichlarida o'quvchilarga insho yozdirish shart.

Milliy ta'lim tizimiga yevroga usullarining, rivojlangan mamlakat ta'limi yutuqlari kirib kelishining
mamlakat ta'limi yutuqlari kirib kelishining o'ziga xos ijobiy tomonlari mavjuddir. Lekin ular - evropaliklar,
biz ham - ming yillik tarbiya tarixiga ega o'zbeklar ekanligimiz unutilmagani ma'qul. Sharqda azal-azaldan
ko'ngil tarbiyasi ustuvorlik qilib kelgan. Ma'naviy yetuklik baland martabada bo'lgan. Bilimlarni o'zlashtirishga,
fanda kashfiyotlar qilishga ruhiy kamolot orqali erishilgan. Shuning uchun ham maktablarda avval badiiy
adabiyotni o'qitish, so'zdan ta'sirlanishga o'rgatish amalga oshirilgan. Ruhiyatni uyg'otishga harakat qilingan.
Bezovta qalbgina izlanishlarga qodir ekanini bobolar yaxshi tushunishgan. G'arbliklar ta'lim tizimining
xususiyatlarini ko'r-ko'rona ko'chirish emas, ular erishgan yutuqlarning o'quvchi milliy xususiyatlari, ruhiy
o'ziga xosligi, real jihatlariga mos keladigan tomonlarini o'zlashtirish kerak. Aks holda, chet el tarbiyashunosligidagi
tashqi jihatlargina o'zlashtirilib chekinish yuz berishi mumkin.

Tajriba almashishlar ko'rsatdiki, Yevropa ta'lim tizimida har qanday o'quv fani bo'yicha, u biologiya
bo'ladimi, iqtisodmi, tilmi, turli mavzular yuzasidan esselar yozish yetakchilik qiladi. Ma'lumki, esse-
erkin fikrning, mustaqil tafakkurining mahsuli. U -ijod. Adabiyot darslarida insho yozish ham ijod. Ijodning
har ikala turi orasidagi tafovut uncha katta emas. Albatta, insholar ta'lim tizimida o'rganib qolingan an'anaviy
tartibda emas, aynan ijodning natijasi tarzida yozilishi kerak. Adabiyot darslarida tanlangan insho mavzulari
o'qituvchilar uchun eski bo'lishi mumkin, ammo o'quvchilar uchun yangi ekanligini muallim e'tibordan
qochirmagani ma'qul.

O'quvchilarda ijodkorlikni o'stirish uchun ularni ijodga undovchi material, stimul va erkinli berish, ularni
o'qitishni bas qilib, o'qishga yo'nalish berib turish zarur. O'quvchilarning mustaqil ijodiy faoliyati bo'lmish
insholarni tashkil etishda quyidagilarga e'tibor qaratilishi maqsadga muvofiq bo'ladi:

a) o'quvchiga katta va xilma-xil mavzularni tanlash ixtiyorini berish. Bu mavzular o'quvchilar uchun
maxsus tanlangan bo'lmay, o'qituvchining o'zi uchun ham jiddiy va qiziqarli bo'lishi mumkin.

b) o'quvchilarga o'rtoqlarining insholarini o'qishga berish va namuna sifatida ham faqat bolalarning
ishlarini tavsiya etish;

v) o'quvchilarning insholarini tekshirayotganda daftarining ahvoliga, xatining sifatiga, xatolariga va
ayniqsa, uning ifoda tarziga, aytishjoiz bo'lsa, uslubi bo'yicha hech qachon tanbeh bermaslik kerak. Adabiyot
darslarida maqsad ijodga yo'lganda bu jihatlar ikkinchi planda qoladi;

g) ijod paytida hajm va mazmun masalasi, uning tili diqqat markazida turmaydi. O'quvchi bularga
e'tibor qilsa, asosiy fikrni unutib o'yishi mumkin.             U yozuvchi emas. Til, uslub, husnixat va imlo
masalasi, odatda ona tili darslarining zimmasiga yuklanadi.

O'quvchilarni insho yozishga o'rgatish darayoni va shu tarzda tashkil etilsa, adabiyot a'li oldiga
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qo'yilgan maqsad va amalga oshishi birmuncha tezlanishi tayin.
Odatda, o'quvchilar o'z insholarida darslik mualliflari "yopishib olishadi". Buning asosiy sabablari

ularning yozma ishni qanday bajarishni bilmasligi, o'z fikrini ifodalashga o'rgatilmagani, timsollari haqida
shaxsiy qarashlarining yo'qligi, asar mazmunini yoki matnning qaysi o'rni va jihati ta'sir etganini ajrata
olmasliklaridadir. O'quvchilarning yozma ishlarini tashkil etishdan oldin o'qituvchi ular badiiy asarni qanday
o'qiganlari va qanchalik tushunganlarini aniqlab olishi zarur. Shundan kelib chiqib ma'lum darajada tushuntirish
ishlari amalga oshiriladi. Ayni vaqtda o'quvchida mustaqil fikr, sog'lom ma'naviyat shakllantirish yo'lida ham
ishlanadi.
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BOSHLANG`ICH SINFLARDA DIKTANT VA UNING TURLARI

Buxoro viloyati G`ijduvon tumani 47-maktab
boshlang`ich ta`lim o`qituvchisi Saidova Mehrigul (+998919770615)

Annotatsiya: Boshlang`ich sinflardan diktant olish,ularning savodxonlikka o`rgatish o`qituvchidan katta
ma'suliyat talab qiladi. O`qituvchi diktant  olishdan avval diktant matnini to`g`ri tanlay olishlari kerak.

Kali so`zlar: Diktant, ta'limiy diktant,tekshiruv diktanti,lug`at diktant,rasm diktant.

Boshlang`ich sinf ona tili darslarini to`g`ri tashkil qilish orqali bolalarni savodxonligi oshiriladi.1-4-
sinflarda ona tili darslarida o`quvchilardan deyarli har bir darsda diktant olinadi.

        Diktant eshitib idrok qilingan so`z, gap, matnni yozishdir.  Boshlang`ich sinflarda diktant uchun
matn tanlashda bir qancha tamoyillarga rioya qilish zarur:

1. Matnning monologik nutq shaklida bo`lishi. Unda ko`chirma gaplar,undalmali,kirish so`zli,ajratilgan
bo`lakli gaplar,qo`shma gap bo`lmasligi lozim.

2. Matn hajmi 1-4 sinf o`quvchilarining o`qish sur'atiga asoslangan bo`lishi.
3. Matn mazmuni bolalar hayoti bilan bog`liq bo`lishi.
4. Diktant matni o`quvchilarga u yoki bu haqda bilim berishi.
5. Tanlangan matn g`oyaviy badiiy jihatdan yuksak bo`lishi,bolalar hissiyotiga ta'sir qilishi.
6. Matn tarbiyalovchi xarakterda bo`lishi.
7. Matnda o`rganilayotgan hodisa kamida 5-6 marta uchrashi.
Diktantlar maqsadiga ko`ra 2 xil bo`ladi:
1.Ta'limiy diktantlar-bilim berishga yo`naltirilgan diktantlar.
2.Tekshiruv diktantlari-o`quvchilarning bilim ko`nikma va malakalarini nazorat qilshga qaratilgan diktantlar.
      Ta'limiy diktantlarni o`tkazish vaqtini,o`rnini,turini o`qituvchining o`zi belgilaydi.
        Ta'limiy diktantlar tashkil etish va bajarilish usuliga ko`ra  quyidagi turlarga bo`linadi:
1.Ta'kidiy diktant. Qoidani amaliyotga tatbiq etish usullarini yaxshi bilib olish maqsadida qo`llaniladi.
2.O`z diktant yoki yoddan yozuv diktanti.Imloviy qoida asosida yoziladigan so`zla bo`lgan matnni

o`quvchilar o`zlari o`qib yodlaydilar.
3.Izohli diktant.O`quvchilarning qobiliyatiga qarab o`tkaziladi.
4.Saylanma diktant.Bunda o`quvchilar diktovka qilingan gaplar yoki matnning hammasini yozmaydilar.
5.Erkin diktant.O`quvchilarga mazmunni buzmay,gap tuzilishini o`zgartirish,bir so`zni unga yaqin ma'noli

so`z bilan almashtirish erkinligi beriladi.
6.Rasm diktant.Predmet rasmini yoki o`zini ko`rsatib o`tkaziladi.
7.Lug`at diktant.O`quvchilar nutqini o`stiradi,fikrlash qobiliyatini rivojlantiradi.
8.Ijodiy diktant.  O`quvchilar o`z ijodkorliklariga tayanib yozadilar.
Xulosa: O`quvchilar to`g`ri,chiroyli yozishni o`rganadilar. Nutqlari ravon bo`ladi.Yangi lug`atlar bilan

tanishadilar ularning ma'nosi haqida o`qituvchidan billib oladilar.

Foydalanilgan adabiyotlar:
1.K.Qosimova S.Matchonov va boshqalar "Ona tili o`qitish metodikasi"
2.Internet ma'lumotlari.
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EFFECTIVENESS OF USING GAMES IN TEACHING GRAMMAR TO YOUNG
LEARNERS

Saidova  Barno  Shuxratovna,
an English teacher of Namangan region,
Uchkurgan district  boarding school ¹ 43
 barno-saidova@inbox.ru/tel:998937055570

Annotation
This article is about the importance and complexity of learning grammar at the initial stage, about

grammar games as a means of forming grammatical skills, and also contains several grammar games for
primary school age.

Kalit so'zlar: grammar games, teaching, using, interest, communication, main

Currently, the use of games in foreign language lessons for the development of grammar skills of
schoolchildren is of great interest. Games for children are very important, especially when teaching them
English grammar. The task of the teacher is to make this subject interesting, because children's attention is
involuntary and unstable, they pay attention to what causes their involuntary interest. Students are attracted
to school, but the most natural for them are the game moments of activity, direct communication with
adults and object visibility. The ability to rely on gaming activities allows you to provide natural motivation
for activities in a foreign language, make interesting and meaningful even the most elementary statements.
Game teaching techniques are interesting and effective methods of teaching in the organization of educational
activities of students and can be used at any stage of language learning.

The main goals of grammar games: to teach children the use of speech patterns containing certain
grammatical difficulties; to practically apply knowledge of grammar, to create a natural situation for the use
of grammatical structures in natural communication situations. The game should bring children a good mood
and be useful for them. Moreover, it is an incentive to continue studying when the child's interest in a
foreign language becomes weak. It is especially difficult for children to learn grammatical tenses in English,
so it is when studying this topic that we use the most games. Using games can only increase the effectiveness
of classes if you use various techniques correctly. The experience of using games in the classroom shows that
you need to gradually introduce new types of games to classes, use different variations for already implemented
ones.

    We believe that games can increase children's interest in foreign language grammar. You need to create
an exciting atmosphere in the classroom, try to organize conditions that would be as close as possible to the
environment in which native speakers of a foreign language communicate.

Activity 1.Who speaks English better?
     The picture is displayed. The class describes it. The student at the blackboard marks the correct

sentences. The student with the most points (correct sentences) wins. The game promotes the development
of oral speech skills, thinking and attention.

Activity 2.Domestic and wild animals
    An example of a game for  elementary school students,  where players move chips around the field and

complete tasks depending on the cell they hit (a modification of the game "Snakes and ladders"). The game
allows you to repeat the past vocabulary and structures. This game can be used as an additional task or when
working in small groups. Two or  four  people can play. At the beginning of the game,  players put their  chips
on "start". Players take turns to roll the dice and move the chips across the playing field to the appropriate
number of cells. The student who made the move should be told two sentences: where the animals depicted
on his cage live and what they eat.

For example: The cow lives on the farm. It eats grass.
Or: The cats live in the house. They eat meat and fish.
        If the sentences are said correctly,  the student leaves the chip  on the cell,  if an error  was made,

the player returns to the cell with which he went. The first student to reach the finish line wins.
Activity 3. Playing with a picture
     You can use a picture game in Present Continuous to help students learn structures better. Students

are asked to guess what a particular character in a picture they haven't seen yet is doing. Guys ask questions,
for example: P1: Is the girl sitting at the table?

T : No, she is not.
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P2: Is the girl standing?
Activity 4.What do you like to do?
       The goal is to activate General questions in speech. One of the students asks what he likes to do, the

others ask him questions: Do you like to swim? Do you like to play football? Until they figure it out. The
guesser becomes the driver.

Activity 5. Have you …
      Purpose: to train students in the use of General questions with the verb to have. Toys are laid out on

the teacher's Desk. Students are asked to look at them and remember them. /previously, you can repeat all
the names in English with the students/. Then the students turn away, and the leader takes a toy from the
table and hides it behind his back. The rest of the toys are covered with a newspaper. Students ask the host
questions : Have you a cat? Have you a dog? and so on until one of the students guesses the hidden toy. He
takes the lead.

Activity 6.Lotto.
      Lotto "Verbs in pictures" is a good visual aid for training grammatical forms. There are several

pictures on the cards that depict some human activity, such as skating, playing chess, reading a book, etc.
The chip  has one picture. The teacher  shows a chip  with a picture (the boy is skating)  and asks: What is
he doing? Students find themselves in the same picture and say He is doing.

Activity 7.To get rid of the cards.
         Instead of a boring exercise in opening brackets, you can use a game with cards. These cards are

very easy to make,  cut a sheet of A4,  felt-tip  pen,  write down the blanks by hand (she\held her  mum\?).
The teacher sets a vector - in what time students will make affirmative, interrogative and negative sentences.
Children receive an equal number of cards, if the offer is made correctly, then you should put the card in
the middle, who makes up incorrectly takes the left cards from the middle, the one who is left without
cards wins.

Activity 8.Change your words.
        The teacher writes a sentence on the blackboard, in the grammatical structure that students need to

remember. Peter is playing soccer in the park and Masha is listening to music. Next, students suggest words
that can be replaced in the sentence. For example, instead of Peter-Tom, soccer - the violin, etc.it is
Important that each student pronounces a sentence, replacing one of the words.

Activity 9. I've got a pencil
The teacher takes colored pencils, hides them in a box or bag, selects one pencil and holds it in his hand

so that the children do not see. Then asks a question:
I've got a pencil. What color is it? Children try to guess
Red!
 No!
Green!
 Yes. Come here. Come to the board.
The one who has guessed, becomes "driving".
Activity 10. Freddi Fish
Children sit in a circle. One of the participants says Freddy Fish and everyone in turn (clockwise)

repeats this expression until one of the participants says another,  for  example,  - Robbie Rabbit. After  that,
the game continues in the opposite direction, etc. You  can use different vocabulary. For example, colors and
animals: A Green Frog, a yellow Fish, A Red Hen, etc.

Thus, we see that using different situations in the lesson, the teacher makes it more interesting,
increases the interest of students in learning a foreign language. The use of grammar games contributed to the
creation of an emotional environment, more activity of children, even those who have weak abilities to
learn the language. Throughout the lesson,  good discipline was maintained,  and students were actively
involved in activities.
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DEVELOPMENT OF WRITTEN SPEECH IN ENGLISH, INNOVATIVE TYPES
OF GAMES THAT ARE TAUGHT TO STUDENTS IN THE TEACHING OF

WRITTEN SPEECH

1) Saidova Umida Qadamboevna An English teacher of the specialized
boarding school # 92 in Bagat district, Khorezm region.
2) Firnazarova Dilnoza Adilbekovna An English teacher
of the secondary school # 39 in Khiva district, Khiva
region.email: khorezmschool92@gmail.com

Annotation: A foreign language as a General education subject is often defined as a means of communication
and familiarizing students with the culture of other people. Modern socio-historical, economic and technological
changes make it necessary to improve the system and practice of teaching a foreign language. Therefore, in
modern methods of teaching a foreign language, the priority issues are improving the quality of the learning
process and the level of personal education, strengthening its humanistic content and more fully realizing the
educational, educational and developmental potential of a foreign language as a training course in relation to
the individuality of each student.

Keywords: educational games, learning English, independent work

At the present stage of development, a foreign language has actually become an integral part of the
professional training of prestigious and highly paid professions.

The purpose of the article: to identify the features of the use of educational games in English lessons.
To achieve this goal, you need to solve the following tasks:
1. Consider the phenomenon of organizational and educational games in the context of activation of

cognitive activity.
2. Analyze the features of the introduction of organizational and educational games in the foreign

language lesson.
3. Give examples of organizational training games.
Organizational and educational GAMES as a means of activating the cognitive activity of students in the

classroom
Game is often defined as a type of developing social activity, a form of mastering social experience. Thus,

the game is positioned as a socio-pedagogical phenomenon.
It is considered that the main difference between a game and a productive activity is that the game is

focused on the actual process, and not on the result. Actually, when learning English, the result of the
training game will be the development of speech skills, which occurs in the course of the training game.

The game of students can be considered as a socio-cultural phenomenon that is immanently connected
with learning and education as a personality-oriented activity. Naturally, the game of students is perceived as
a regular type of their activity (socio-cultural, communicative, correctional, entertainment, etc.). On the
other  hand,  the game acts in a holistic educational process,  as a means,  principle and method of organizing
the life of groups of students.

Play is a special organized activity that requires mental effort and emotional stress. It always occupies an
important place in a person's life, because it is one of the conditions for the successful development of the
individual and his abilities. Many experts in the field of pedagogy believe that the game arose in the course
of historical development from the needs of public practice.

Game technologies are a pedagogical tool that can, on the one hand, remove the language barrier, and,
on the other hand, intensify the learning process, make it active, fruitful and close to the natural process of
communication in the native language.

Game technologies acquire special significance in the framework of learning a foreign language as an
additional specialty in pedagogical universities, where the purpose of the educational process is not only to
obtain knowledge of a foreign language, but also to acquire the skills to teach a foreign language at school at
different levels and stages of training.

In this regard, game technologies in high school classes have a dual focus. On the one hand, they
contribute to creating a relaxed, close to real conditions environment that encourages the use of knowledge,
skills and skills in a foreign language in practice. On the other  hand,  our  own experience of participating in
various kinds of games is a clear demonstration of these pedagogical technologies and can be successfully
used in further independent work at school.
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The game organization algorithm includes: game selection and design; offering the game to students;
equipment and equipment of the game environment; splitting into teams,  groups; distribution of roles in
the game; distribution of the main process of the game and the development of the game environment; the
ability to correct the relationship  of students in the game; completion of the game; the result and analysis
of the game.

Playing in an English lesson allows you to overcome the monotonous nature of the lesson, when it
requires repeated repetition of a speech sample in conditions as close as possible to real educational
communication, with its inherent characteristics: emotionality, spontaneity, purposefulness of speech
influence.

A special feature of the game in English class is that it can take a different amount of time in the lesson,
capture the entire lesson or combine several classes. For example, there are so-called preparatory games
that are aimed at developing grammatical, phonetic and spelling speech skills. These games allow you to
work out the pronunciation of unfamiliar or difficult to pronounce words, their spelling and use in various
situations. This type of game allows you to set up students to study a specific topic.

In my opinion, the method of organizational and training games has the above properties.

Literatures:
1. 1. Alekseev N. G., Zolotnikb. A., Goomyko Yu. V. Organizational and activity game: opportunities in

the field of application // Bulletin of the higher school. 1987. ¹7. P. 30-35.
2. Negnevitskaya E. I., Shakhnarovich A. M. Language and children. - M., 1981.
3. Semenov V. g Dynamic classification model of the game. - Kiev, 1984. - 240 p.
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SHEVALARNI AREAL O'RGANISHGA DOIR

Salayeva Nilufar Ibragimovna,
Navoiy shahar 10-umumta'lim maktab,
ona tili fani o'qituvchisi

      Annotatsiya: Maqolada shevalarni areal o'rganishga doir fikr yuritilgan.
Kalit so'z: sheva, areal markaz, lahja

Hozirgacha o'zbek shevalarini lingvoareal usulda  o'rganish bo'yicha ayrim ishlarni keltirish mumkin.
O'zbek dialektologiyasida "O'zbek xalq shevalari atlasi" yaratilmagan.  Bugungi kunda tadqiq etilayotgan ilmiy
ishlardan xulosa qiladigan bo'lsak, o'zbek xalq shevalarida adabiy tilda ishlatilmaydigan  leksemalar ko'plab
saqlanib kelayotganining  guvohi bo'lamiz.  Shevalarning bunday o'ziga xos lisoniy xususiyatlarini chuqurroq
o'rganish, ularning atlasini yaratish zarur deb o'ylaymiz. O'zbek xalqining uzoq tarixiy taraqqiyotiga ega
bo'lgan turmush tarzi, urf-odatlari,marosimlari bilan bog'liq bo'lgan shevalarni o'rganish, tadqiq qilish,
xaritalashtirish  o'zbek  dialektologiyasining muhim muammolaridan biridir.

Shevalarni hududiy o'rganish bo'yicha jahon tilshunosligida ham katta ishlar amalga oshirildi. Bu soha
bo'yicha XXasrda  juda katta ilmiy tadqiqot ishlari qilindi.Areal lingvistika sohasidagi tadqiqotlar hind-yevropa
tillari (E.A.Makayev), slavyan tillari (R.I.Avanesov, N.I.Tolstoy, G.A.Sixun), german tillari (V.M.Jirmunskiy),
roman tillari (M.A.Borodina), fin-ugor tillari ( B.A.Seredrennikov), turkiy tillar ( N.Z.Gadjiyeva) materiallari
asosida davom ettirilib, salmoqli yutuqlar qo'lga kiritildi.  O'zbek  xalq shevalari bo'yicha tuzilgan lisoniy
xaritalar tadqiq etilayotgan shevalar lug'aviy birliklarining funksional belgilari tarqalish areallarini belgilashga
, shevalararo hududiy farqlarni belgilashga , shuningdek, hudud tilining boshqa o'zbek shevalari bilan
munosabatini aniqlashga ichki tasnifini berishga xizmat qiladi. Shuni alohida  ta'kidlash joizki, bugungi kunda
o'zbek shevalarining lisoniy atlasini yaratish nafaqat o'zbek tilshunosligining, balki umumturkiyshunoslikning
dolzarb vazifalaridandir. Chunki dialektologik atlas til hodisalarining turkiy tillararo  hududiy tarqalishi va til
taraqqiyotining  ba'zi chigal masalalarini hal etishga yordam beradi. Lisoniy hodisalarni areal yo'nalishda
tadqiq etish o'zbek shevashunosligida yangi yo'nalish bo'lib, muayyan lisoniy hodisani o'zbekzabon mintaqada
hududiy tarqalishini  to'la o'rganibgina
qolmasdan , hodisaning  diaxron (tarixiy)
yoki sinxron (hozirgi)  markazini
belgilash, xaritalashtirish kabi jarayonlarni
ham o'z ichiga oladi.

Buni  birgina  isiriq so'zining turli xil
dioalektal ko'rinishlari misolida ko'ramiz.
Bu so'z  o'zbek shevalarida  ispant, isvant,
hazorispant, hazorsuvon, adrasmon, isiriq
shakllarida ishlatiladi.

Chunonchi, o'g'uz lahjasiga kiruvchi
Xorazm, Qorako'l-Olot shevalarida isvant
shaklida;  qarluq lahjasiga kiruvchi Buxoro,
Navoiy, Samarqand, Qashqadaryo,
Surxondaryo  shevalarida hazorispant
tarzida; qarluq lahjasiga kiruvchi Toshkent,
Farg'ona,  Andijon, Namangan shevalarida isiriq tarzida; qipchoq lahjasiga kiruvchi ko'pgina shevalarda adrasmon,
isvant shakllarida uchraydi. Bu hodisani xaritada quyidagicha tasvirlash mumkin.

Xaritadan ko'rinadiki, nisbatan kattaroq  hududlarda  isvant , hazorispand, isiriq so'zlari  ishlatiladi.
Adabiy tilda esa adabiy me'yor sifatida isiriq so'zi olingan.

Ispand so'zi fors-tojikcha bo'lib, hazorispand, isvand kabi so'zlar (fonetik  variantlari bilan)  shu so'z
asosida paydo bo'lgan. Ispand so'zining  shevalarda ishlatilishi  ham qadimiy bo'lib, bu  so'z  Navoiy asarlarida
ham uchraydi:

Ul oy o'tlug' yuzin ochsa, Navoiy, tegmasin deb ko'z,
Muhabbat tuxmidin o'zga ul o't uzra sipand etmas .
Arealogik tadqiqotlarga ko'ra,  har bir hodisaning sinxron (hozirgi) markazi sifatida shu hodisa (so'z) eng

ko'p tarqalgan hudud olinadi. Bunga  ko'ra isiriq tushunchasini ifodalovchi so'zlarning areal markazi  quyidagicha
:
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 Bunday ilmiy izlanishlarning yana bir muhim tomoni ham borki, ular o'zbek adabiy tilining lug'aviy
me'yorlarini  belgilash, turli sohalarning ilmiy terminologiyasini tartibga solish, tilning imloviy va talaffuz
qoidalarini takomillashtirish kabi masalalarni hal etishda yordam beradi.Shuningdek, o'rganilayotgan hudud
etnografiyasini o'rganishda muhim ahamiyatga ega.

Shevaga xos so’z Areal markazi 

Isiriq      Toshkent  va uning atroflari 

Isvant      Xorazm hududi 

Hazorispant    Buxoro hududi 

Adrasmon        Samarqand hududi 

Ispant  Samarqand hududi 
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Àííîòàòöèÿ
Ñòàòüÿ ïîñâÿùåíà àêòóàëüíîìó âîïðîñó àêòèâèçàöèè èíòåðåñà øêîëüíèêîâ ê èçó÷åíèþ ðóññêîãî

ÿçûêà. Èãðîâûå òåõíîëîãèè, èõ ýëåìåíòû íà óðîêàõ ðóññêîãî ÿçûêà ïîçâîëÿþò ïðèâëå÷ü âíèìàíèå
ó÷àùèõñÿ ê ïðåäìåòó, ñäåëàòü ïðîöåññ îáó÷åíèÿ áîëåå èíòåðåñíûì äëÿ íèõ.

Êëþ÷åâûå ñëîâà: ïîâûøåíèÿ, ìîòèâàöèÿ, ìåòîä, èãðû, òåõíîëîãèÿ

Áåç èãðû íåò, è íå ìîæåò áûòü ïîëíîöåííîãî óìñòâåííîãî ðàçâèòèÿ. Èãðà - ýòî îãðîìíîå   ñâåòëîå
îêíî, ÷åðåç êîòîðîå â äóõîâíûé ìèð ðåáåíêà âëèâàåòñÿ æèâèòåëüíûé ïîòîê ïðåäñòàâëåíèé, ïîíÿòèé.
Èãðà - ýòî èñêðà, çàæèãàþùàÿ îãîíåê ïûòëèâîñòè è ëþáîçíàòåëüíîñòè.

Â.À.Ñóõîìëèíñêèé

Êàê ýëåìåíò ëþáîãî óðîêà, ìåòîä îáó÷åíèÿ ðóññêîìó ÿçûêó, êàê ïðèåì àêòèâèçàöèè ó÷åáíîãî
ïðîöåññà è âîñïèòàíèè èíòåðåñà ê èçó÷åíèþ ðóññêîãî ÿçûêà íà óðîêàõ - ÿ èñïîëüçóþ èãðû. Ïîýòîìó
íåîáõîäèìî ïîñòîÿííî ðàçâèâàòü ó ó÷àùèõñÿ èíòåðåñ ê ýòîìó ïðåäìåòó, äåëàòü óðîêè êàê ìîæíî
áîëåå óâëåêàòåëüíûìè. Â ýòîì è ìîãóò ïîìî÷ü äèäàêòè÷åñêèå èãðû, èõ ïåðèîäè÷åñêîå èñïîëüçîâàíèå
íà óðîêàõ. Ó ó÷èòåëÿ åñòü âîçìîæíîñòü âûáðàòü ìåòîäû è òåõíîëîãèè îáó÷åíèÿ, êîòîðûå, ïî åãî
ìíåíèþ, íàèáîëåå îïòèìàëüíû äëÿ ïîñòðîåíèÿ è êîíñòðóèðîâàíèÿ ó÷åáíîãî ïðîöåññà. Ëþáàÿ
òåõíîëîãèÿ îáëàäàåò ñðåäñòâàìè, àêòèâèçèðóþùèìè äåÿòåëüíîñòü ó÷àùèõñÿ, â íåêîòîðûõ òåõíîëîãèÿõ
ýòè ñðåäñòâà ñîñòàâëÿþò ãëàâíóþ èäåþ è îñíîâó ýôôåêòèâíîñòè ðåçóëüòàòîâ. Ê òàêèì òåõíîëîãèÿì
ìîæíî îòíåñòè èãðîâûå òåõíîëîãèè. Èõ çàäà÷à ñäåëàòü ïðîöåññ îáó÷åíèÿ çàíèìàòåëüíûì, ñîçäàòü ó
äåòåé áîäðîå, ðàáî÷åå íàñòðîåíèå, îáëåã÷èòü ïðåîäîëåíèå òðóäíîñòåé â óñâîåíèè íîâîãî ìàòåðèàëà.
Èãðîâûå òåõíîëîãèè ÿ èñïîëüçóþ â îñíîâíîì â 5-ûõ êëàññàõ. Ýòî ñâÿçàíî ñ òåì, ÷òî ïÿòûé êëàññ -
ïåðåõîäíûé ýòàï â æèçíè äåòåé: èç íà÷àëüíîé øêîëû - â ñðåäíþþ, â ìèð íîâûõ ó÷èòåëåé, íîâîé
ïðîãðàììû, íîâûõ ïðåäìåòîâ. Çàäà÷à ó÷èòåëåé â ýòî âðåìÿ - ñäåëàòü òàê, ÷òîáû âñòðå÷à ñ íåçíàêîìûì
íå èñïóãàëà, íå ðàçî÷àðîâàëà, à, íàîáîðîò, ñïîñîáñòâîâàëà âîçíèêíîâåíèþ èíòåðåñà ê ó÷åíèþ. Ìíå
êàê ó÷èòåëþ ðóññêîãî ÿçûêà è ëèòåðàòóðû ïðèõîäèòñÿ ðåøàòü òàêóþ çàäà÷ó ïî÷òè êàæäûé äåíü. ß
óáåäèëàñü, ÷òî íà òàêèõ óðîêàõ ó÷åíèêè ðàáîòàþò áîëåå àêòèâíî. Îñîáåííî ðàäóåò, ÷òî òå ó÷åíèêè,
êîòîðûå ó÷àòñÿ íåîõîòíî, íà òàêèõ óðîêàõ ðàáîòàþò ñ áîëüøèì óâëå÷åíèåì. Åñëè æå óðîê ïîñòðîåí
â ôîðìå ñîðåâíîâàíèÿ, òî, åñòåñòâåííî, ó êàæäîãî ó÷àùåãîñÿ âîçíèêàåò æåëàíèå ïîáåäèòü, à äëÿ
ýòîãî îíè äîëæíû èìåòü õîðîøèå çíàíèÿ. Ïîñëå êàæäîãî ïîäîáíîãî óðîêà ÿ ñëûøó îò äåòåé ôðàçó:
"Äàâàéòå åù¸ ïîèãðàåì", ÷òî ñâèäåòåëüñòâóåò îá óñïåøíîñòè óðîêà. Èñïîëüçîâàòü èãðîâûå òåõíîëîãèè
ìîæíî íå òîëüêî â 5 êëàññàõ, íî è íà ëþáîé ñòóïåíè îáó÷åíèÿ. Êîíå÷íî æå, â ñòàðøèõ êëàññàõ
ïîäãîòîâêà òàêîãî óðîêà ïîòðåáóåò îò ó÷èòåëÿ áîëüøèõ çàòðàò âðåìåíè. Íî ýòî îïðàâäàåòñÿ, êîãäà
ó÷èòåëü óâèäèò, ñ êàêèì àçàðòîì ðàáîòàþò äåòè. Óðîêè, ïðîâîäèìûå â èãðîâîé ôîðìå èëè ñ ýëåìåíòàìè
èãðû, äàþò âîçìîæíîñòü  ó÷èòåëþ  âîâëå÷ü â ðàáîòó îäíîâðåìåííî âñåõ ó÷åíèêîâ, ñîçäàòü
áëàãîïðèÿòíóþ àòìîñôåðó íà óðîêå,  à èñïîëüçîâàíèå.   Ïðè èçó÷åíèè ðàçäåëà "Ôîíåòèêà" â 5 êëàññå
èñïîëüçóþ ýëåìåíòû èãðû, ÷òî î÷åíü íðàâèòñÿ ðåáÿòàì è ñïîñîáñòâóåò ëó÷øåìó çàïîìèíàíèþ
èçó÷àåìîãî ìàòåðèàëà, ò.ê. êîëè÷åñòâî ÷àñîâ îãðàíè÷åíî. Âîò ïðèìåð ôîíåòè÷åñêîé èãðû.

   Èãðà "Ñàëàò".  Â îãîðîäå âûðîñëè ñëåäóþùèå îâîùè: ìîðêîâü, êàïóñòà, ðåïà, ðåäüêà, óêðîï,
êàðòîôåëü, îãóðöû, ïîìèäîðû, ñâåêëà, ëóê, ïåòðóøêà, ñàëàò, ãîðîõ, ïåðåö, ÷åñíîê. Õîçÿéêà äëÿ
ïðèãîòîâëåíèÿ ñàëàòà âçÿëà ñëåäóþùèå îâîùè: 1 - â ñëîâå 2 ñëîãà, 7áóêâ, 6çâóêîâ (ìîðêîâü);  2 -  â
ñëîâå 2 ñëîãà, óäàðåíèå ïàäàåò íà ïåðâûé ñëîã, 2 ñîãëàñíûõ çâóêà ìÿãêèõ (ïåðåö); 3 - â ñëîâå 1ñëîã,
âñå ñîãëàñíûå çâóêè òâåðäûå (ëóê); 4 - â ñëîâå 4 ñëîãà (ïîìèäîðû).

Â ðåçóëüòàòå äåòè ïîëó÷àþò ïðåäëîæåíèå.  Äëÿ ïðèãîòîâëåíèÿ ñàëàòà õîçÿéêà âçÿëà ïîìèäîðû,
ìîðêîâü, ïåðåö, ëóê.

 Èãðà "Íîâîñåëüå". Çâåðè è ïòèöû ïîñòðîèëè ìíîãîýòàæíûé äîì. Êîãäà æå ñòàëè çàñåëÿòüñÿ, òî
íà÷àëèñü ñïîðû, êîìó, ãäå æèòü. È òîãäà ðåøèëè: òå æèâîòíûå, ÷üè íàçâàíèÿ ñîñòîÿò èç îäíîãî
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ñëîãà, ïóñòü æèâóò íà ïåðâîì ýòàæå, ÷üè íàçâàíèÿ èç äâóõ ñëîãîâ - íà âòîðîì ýòàæå è ò. ä .
Ó÷èòåëü íàçûâàåò æèâîòíîå, äåòè îòâå÷àþò, íà êàêîì ýòàæå áóäåò æèòü òî èëè èíîå æèâîòíîå.

Ïðèìåðû æèâîòíûõ:  ëàñêà, åæ, áàðñóê, åíîò, êóíèöà, ëîñü, ëèñà, çàÿö, õîðü, áîáð, êîñóëÿ, âîëê,
ðîñîìàõà, ðûñü, ìåäâåäü, ãîðíîñòàé.

Èãðà "×åé áóêåò ëó÷øå?"   Ñîáåðèòå â áóêåò öâåòû, â êîòîðûõ åñòü õîòÿ áû îäèí ìÿãêèé çâóê. (
Öèêîðèé, ãëàäèîëóñ, ãâîçäèêà, ðîçà, ðîìàøêà, ñèðåíü, ëàíäûø, àñòðà,  íàðöèññ, íàñòóðöèÿ,
øèïîâíèê, êîëîêîëü÷èê, ëþòèê, ãåîðãèí, ôèàëêà, ïåòóíèÿ, êàëåíäóëà, áàðõàòöû, âàñèë¸ê, æàñìèí).

   Ñëîâà íà ëèñòî÷êàõ íàïå÷àòàíû çàðàíåå, "áóêåò" íóæíî ñîáðàòü â òåòðàäü. Ýòîò èãðîâîé ìîìåíò
ïîìîãàåò ðåáÿòàì ëó÷øå çàïîìíèòü òâ¸ðäûå è ìÿãêèå çâóêè.

     Â 5-îì êëàññå ïðè çàêðåïëåíèè òåìû "Ôîíåòè÷åñêèé ðàçáîð ñëîâà" ïðîâîæó èãðó "Íàéäè
ëèøíåå". Ðåáÿòàì íóæíî îòãàäàòü ñëîâà è âûáðàòü ëèøíåå ñëîâî.

Íàïðèìåð: Ààëòðåê, ëàæîê, ðàóêæê, çîîíêâ.
(òàðåëêà, ëîæêà, êðóæêà, çâîíîê)
Ðåêîìåíäóþ èñïîëüçîâàòü è äðóãèå èãðîâûå ôîðìû íà óðîêàõ ðóññêîãî ÿçûêà:
èãðîâûå çàäàíèÿ, íàïðàâëåííûå íà îòðàáîòêó îðôîãðàôè÷åñêèõ è ïóíêòóàöèîííûõ íîðì: "Òðåòèé

ëèøíèé"; "ß ðàáîòàþ âîëøåáíèêîì"; "Ïî ùó÷üåìó âåëåíèþ"; "Ñïðàâî÷íîå áþðî"; "Ñëîâàðíûé
äèêòàíò"; "Äèêòàíò-øóòêà"; "Äèêòàíò-ìîë÷àíêà"; "Öèôðîâîé äèêòàíò"; "Íàéäè ïàðó"; "Óìíûé
ðåäàêòîð"; "Îòíèìè áóêâó"; "Âñòàâü áóêâó": "Çàìåíè áóêâó"; "Âîçâðàòíàÿ ôîðìà"; "Ïîñòàâü óäàðåíèå";
"Äâîéíîå óäàðåíèå"; "Äîáàâü ìÿãêèé çíàê".

         Àíàëèçèðóÿ ðåçóëüòàòû óðîêîâ, íà êîòîðûõ ïðîâîäèëèñü èãðîâûå òåõíîëîãèè, ìîæíî ñäåëàòü
âûâîä î òîì, ÷òî èãðîâûå òåõíîëîãèè ïîëîæèòåëüíî âëèÿþò íà ïîâûøåíèå çíàíèé ðóññêîãî ÿçûêà.
Èãðîâûå òåõíîëîãèè íà óðîêàõ ðóññêîãî ÿçûêà ñîçäàþò ñèòóàöèþ óñïåõà äëÿ ñëàáûõ ó÷åíèêîâ, îíè
ïîçâîëÿþò ðàñêðûòüñÿ òàêèì ó÷åíèêàì. Èãðû ñîçäàþò óñëîâèÿ äëÿ ðàçâèòèÿ òâîð÷åñêîãî ìûøëåíèÿ,
ñìåêàëêè, íàõîä÷èâîñòè, ñîîáðàçèòåëüíîñòè.

        Òàêèì îáðàçîì, èñïîëüçóÿ èãðîâûå òåõíîëîãèè íà óðîêàõ ðóññêîãî ÿçûêà, ÿ óáåäèëàñü, ÷òî
ïîçíàâàòåëüíàÿ è òâîð÷åñêàÿ àêòèâíîñòü ó÷åíèêîâ ïîâûøàåòñÿ, ïîÿâëÿåòñÿ èíòåðåñ ê ðóññêîìó
ÿçûêó, æåëàíèå óçíàòü íîâîå, ïîáåäèòü. È êàê ñëåäñòâèå ýòîé ðàáîòû - óñïåõè â êîíêóðñàõ è
îëèìïèàäàõ.

Èñïîëüçóåìàÿ ëèòåðàòóðà:
1.Áðîéäå Ì. Ðóññêèé ÿçûê â óïðàæíåíèÿõ è èãðàõ. / Ì. Áðîéäå. - Ì., 200
2.Ã.Ã. Ãðàíèê è äðóãèå "Ñåêðåòû îðôîãðàôèè", "Ïðîñâåøåíèå", Ìîñêâà, 1991ã.
3.Íîâûå ïåäàãîãè÷åñêèå è èíôîðìàöèîííûå òåõíîëîãèè â ñèñòåìå îáðàçîâàíèÿ. Ì., 2001
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O`QUVCHILAR NUTQINI RIVOJLANTIRISHDA ONA TILI VA ADABIYOT
FANI O`QITUVCHILARINING ROLI

Sattorova Nodiraxon Yusufjonovna
Namangan viloyati To`raqo`rg`on  tumani
Xalq ta'limi bo`limiga qarashli 51-sonli
umumiy o`rta ta'lim  maktabi ona tili va
adabiyot fani o`qituvchisi
Tel:998(97) 591 08 11

Anotatsiya
      Ushbu ,,O`quvchilar nutqini rivojlantirishda Ona tili va adabiyot fani o`qituvchilarining roli''mavzusidagi

maqolada ijtimoiy fanlar,jumladan,Ona tili va adabiyot fani o`qituvchilarining ta'lim jarayonida ayrim muammo
va kamchiliklarini bartaraf etish bilan birga uning yechimi haqida fikrlar bayon etilgan.

      Bugungi kunda Ona tili va adabiyot fani o`qituvchisining jamiyat taraqqiyoti rivojidagi o`rni va ta'siri
haqida ham fikrlar mujassamdir.

Kalit so`zlar.Nutq,nutq sharoiti,mazmundorlik,mantiqiy fikrlash,ohangdorlik,taqqoslash.

Inson butun umri davomida o`z nutqini takomillashtirib boradi. U tilimizning boy imkoniyatlaridan
unumli  foydalanish orqali  nutqning go`zal,ravon,ifodali,ta'sirchan bo`lishiga intiladi.Bu jarayon ,ayniqsa,bolalik
davrida samarali kechadi.Kichik bolalik davridan boshlab u aloqa-aralashuvga ehtiyoj sezadi;o`zgalarning
fikrini tinglash va o`z fikrini bayon qilishga tobora ko`proq zarurat seza boshlaydi.

Avvalo,shuni qayd etish lozimki,maktabda o`qitiladigan barcha o`quv fanlari o`quvchi nutqi ustida ishlashga
yo`l ochadi.Ona tili fani o`qituvchisi esa ana shu imkoniyatlarni birlashtirib,o`quvchining fikr ifodalash
malakalarini yanada rivojlantiradi. O`quvchini tilimizning go`zal olamiga olib kiradi,nutqni yaxshilash,boyitish
,unga badiiy bo`yoq bergan holda foydalana bilishda ona tili va adabiyot fani o`qituvchisining roli katta.

O`quvchilar nutqini rivojlantirishda quyidagi jihatlarga e'tiborli bo`lishi lozim.Birinchidan,o`quvchi nutqida
fikrning mantiqan to`g`ri,aniq va izchil bo`lishidir.Nutqda har bir fikr mantiqan asoslangan bo`lsagina,uning
ta'sirchanligi ortadi.Bu har bir o`quvchidan narsa,voqea-hodisaga sinchkovlik bilan qarash,ularning har
biriga to`g`ri baho bera olish,shu yo`l bilan nutqni muntazam va izchil qurish,uni isbotlay bilishni talab
etadi.O`quvchi fikrini bayon etayotganda,bir fikrni ikkinchisi bilan mantiqan to`g`ri bog`lay olishi,mavzuga
aloqador bo`lgan asosiy fikrlarni ikkinchi darajali fikrlardan farqlay bilishi kerak.Nutqning mantiqan to`g`riligi
fikrlarning aniq va bir-biriga izchil bog`langanligi,mavzudan chetga chiqmaslik,hukm va xulosalar asosli
bo`lishi lozim.

Ikkinchidan,o`quvchi nutqining mazmundorligi.Shuni unutmaslik lozimki,nutq nutq sharoitiga mos tushsa,u
mazmunli bo`ladi.O`quvchi faqat bilgan narsalarini,o`zi xabardor bo`lgan voqea-hodisalarni og`zaki va
yozma shakllarda to`g`ri bayon qilishi mumkin.Aniq dalillar, o`quvchining shaxsiy kuzatish yoki
taassurotlari,his-tuyg`ulari asosida yuritilgan fikrigina o`zgalar diqqatini o`ziga tortadi.Mazmunsiz fikr na
o`ziga,na o`zgalarga yoqadi.O`quvchiga o`zi o`qigan,kuzatgan,bilgan narsalar yoki voqea-hodisalar xususida
gapirib berish va yozish ancha oson kechadi.

Uchinchidan,nutqning ohangdorligi.Ohang o`quvchi nutqining ta'sirchanligini oshirish vositasi
hisoblanadi.Shuning uchun she'riy asarlar,nasriy parchalarni ohangdorlikka amal qilgan holda o`qiy olish
ham o`quvchi nutqini rivojlantirishga xizmat qiladi.U ohang yordamida nutqni sintagmalarga bo`ladi,mantiqiy
urg`uni ham o`rinli qo`llaydi.Shu sababli ifodali o`qish faqat adabiyot darslaridagina emas,balki, ona  tili
darslarining ham tarkibiy qismiga aylanmog`i lozim.

To`rtinchidan,nutqning soddaligi va sofligi.Sodda nutq ,avvalo,tushunarli bo`ladi.Nutqning tushunarli
bo`lishi bir tomondan ,fikrni lo`nda,aniq bayon qilish,tushunarli bo`lmagan g`aliz jumlalardan saqlanishda
namoyon bo`lsa,ikkinchi tomondan,tinglovchining tayyorgarlik darajasiga ham bog`liq.Demak,o`quvchi fikrni
ham sodda,ravon bayon qilishi,ham o`zgalar fikri mohiyatini anglab,uni tushunish imkoniyatiga ega bo`lishi
kerak.

Nutqning sofligi ,avvalo,uning tozaligi demakdir.Ma'lumki,o`quvchilar nutqida har xil qaytariqlar,(chet
tillaridagi so`zlarni qo`shib,aralashtirib so`zlash) ortiqcha jumlalar,o`zbek adabiy tiliga xos bo`lmagan so`zlar
ko`p uchraydi.Nutqni bunday so`zlardan tozalab borish,fikrni sof adabiy tilda ,uning boy imkoniyatlaridan
foydalanib bayon qilish ona tili fani o`qituvchisining  asosiy vazifasi bo`lmog`i lozim.

Yuqorida sanab o`tilgan talablar bir-biri bilan o`zaro chambarchas bog`langan bo`lib,o`quvchi yaxshi va
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rivojlangan nutqqa faqat shularning hammasiga amal qilish orqali erishadi.Shuning uchun ona tili darslarida
nutqqa qo`yilgan talabni hisobga olib,yuqorida sanab o`tilgan nutqning muhim jihatlarini e'tibordan qoldirish
mumkin emas.Bu talablarga doimiy va qat'iy amal qilinsagina nutqni o`stirish,rivojlantirish samarali kechadi.

Foydalanilgan adabiyotlar ro`yhati:
1.Muhiddinov A.F.O`quv jarayonida nutq faoliyati.Toshkent. ,,O`qituvchi''
2.Mahmudov N.O`qituvchi nutqi madaniyati.Toshkent-2009.
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YAPON TILIGA INGLIZ TILIDAN O'ZLASHGAN SO'ZLARNING YOZMA
MANBALARDA NAMOYON BO'LISHI

Dildora  Mamurjonovnà Saxipova
Toshkent  Davlat  Sharqshunoslik  instituti
Yaponshunoslik fakulteti
Yapon filologiyasi kafedrasi
Yapon tili lingvistikasi yo'nalishi
2- bosqich magistratura talabasi
Toshkent, O'zbekiston
Telefon:+99897 7596300
E-mail:said.sahipov@hotmail.com

Annotatsiya
Ushbu maqolamiz yapon tilidagi ingliz tilidan o'zlashgan o'zlashma so'zlarning asosiy o'ziga xos xususiyatlarini

misollar yordamida yoritib berishga qaratilgan bo'lib, yapon tilidagi o'zlashma so'zlar sferasidagi izlanishlarga
hissa qo'shish va yapon tilini o'rganuvchilar uchun o'zlashma so'zlarining asoslarini tuzish uchun zamin
yaratish maqsad etib olingan. Ushbu misolda hozirgi zamon yozma yapon tilining katakana alifbosi yordamida
ingliz tilidan o'zlashgan so'zlarni transkripsiya masalalari, tarjimonlik faoliyatida duch kelinishi mumkin
bo'lgan muammoli vaziyatlarga to'xtalinib, mashxur yapon yozuvchisi Yoko Ogawaning “ことり” - "Kotori"
asaridan olingan misollari tahlil ostida ko'rib chiqiladi.

Kalit so'zlar: Katakana, gairaigo, ekvivalent, transkripsiya, yaponchalashtirish.

Barcha yaponshunoslar uchun xorijiy so'zlarini katakana  an'analari va qoidalari bo'yicha yozishni bilish
zarurdir. Hozirgi kunda yaponlar nutqida chet el so'zlari har javhada uchrab turadi..Shuning uchun , yapon
tilidan o'z ona tiliga tarjima qilayotgan yaponshunos ba'zan chet el so'zlarini ularning yaponlashtirilgan
shaklida tanib olish va o'z ona tillarida to'g'ri ekvivalentdan foydalanib yetkazish kabi qiyin vazifani bajarishiga
to'g'ri keladi.

Yapon tili o'rganuvchilari sferasida anchadan beri ushbu masalaga bag'ishlangan bir qator izlanishlar
mavjud. Biroq, ba'zi masalalar o'z yechimini to'liq topmagan. Ko'p izlanishlar asosan ingliz tilidan olingan
so'zlar asosida o'tkazilgan bo'lib, boshqa tillardan so'zlar kamdan-kam hollarda jalb qilingan. Buni tabiiy hol
deb tushunish maqsadga muvofiqdir,  Chunki gairaigo so'zlar aksariyatining etnik kelib chiqishi ingliz tiliga
borib taqaladi. Ammo yapon ommaviy axborot vositalarida ishlatiladigan yuzlab chet el nomlarining barchasi
ham faqatgina ingliz tilidan o'zlashgan so'zlardan tashkil topgan, deya olmaymiz. Balki turli mamlakatlar
tillaridan ya'ni, rus, nemis, fransuz kabi tillardan kirib kelganining guvohi bo'lishimiz mumkin. Biroq bu
so'zlar tarkibini ozchilik tashkil etadi. Shu boisdan maqolamiz o'zagini ingliz tilidan o'zlashgan so'zlarga
qaratishni joiz deb bildik.

Yana bir qiziq holat shundaki, ilgari yaponlar chet el so'zlarini inglizcha talaffuzlariga muvofiq katakanaga
o'tkazishga moyil bo'lishgan bo'lsa, oxirgi paytlarda ular asl tilga iloji boricha qat'iy rioya qilishga harakat
qilmoqdalar va ingliz so'zlarini "yaponchalashtirish" yanada keng tus olmoqda,  Yaponiya Ta'lim vazirligining
xorijiy geografik nomlarning imlosi bo'yicha ko'rsatgan yo'riqnomasiga ko'ra (1958).

Misol tariqasida ピカソ (Pikaso) gairaigo so’zini oladigan bo’lsak, bu Pikasso bo’lib tushunish 
va tarjima qilish muammo tug’dirmaydi. Yoki “ことり” nomli yapon asarida uchraydigan プリ

ント (Purinto) so’zini qaraydigan bo’lsak ham, bu gairaigo  Inglizcha  “print” so’zidan kelib 
chiqqanligini anglash va tarjima qilish mushkul emas. Ammo ゴッホ（Gohho） bu (Van) Gog 
ekanini yoki “ことり” asaridagi シャツ (shatsu) gairaigosi Inglizcha “shirt” so’zidan 
o’zlashganligini hamma ham darhol taxmin qila olmaydi. Yapon tilida uchraydigan bu kabi 
muammoli vaziyatlar gairaigo qoidalarni , aniqrog’i, ularning tub ma’nosini bilish, shu bilan 
bir qatorda, adabiyotlar va ma’lumotnomalardan foydalanish ko’nikmalariga ega bo’lish kabi 
vazifalarni tarjimondan talab qiladi. 
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 Buni adib ingliz tiliga bo'lgan qiziqishi va taqlidining yorqin ifodasi deya olamiz. Bunday holatlarda
tarjimon manbalarga tayanib ishlashi qatorida adibning ruhiy holatini ham his qila olishi va gairaigolarning o'z
ona tilidagi muqobil variantida keltira olishi tarjimonlik faoliyatining sifatini yanada oshiradi.

Bulardan shunday xulosaga kelish mumkinki, tarjimon bir tildan ikkinchi tilga tarjima qilish faoliyatida
faqatgina ikki til doirasida ishlabgina qolmay, balki boshqa tillarga ham murojaat qilishiga to'g'ri keladi. Buni biz
yuqorida keltirilgan yapon asarida uchraydigan gairaigolar ya'ni ingliz tilidan o'zlashgan so'zlar misolida
ko'rib o'tdik. Bundan tashqari? yapon tilidagi gairaigo qoidalarni, tub semantik mohiyatini bilish, shu bilan
bir qatorda, adabiyotlar va ma'lumotnomalardan to'g'ri foydalana olish kabi muxim vazifalarni amalga
oshirgan holatda, eng muqobil ekvivalentlarni saralay olish tarjimonlik faoliyatini yanada samarali qiladi
degan to'xtamga kelindi.

 Foydalanilgan adabiyotlar ro'yxati.
1. Å.Â.Ìàåâñêèé, Í.Ã.Ðûñèíà "Ãàèðàèãî-ßïîíñêàÿ òðàíñêðèïöèÿ èíîñòðàííûõ ñëîâ"  Ìîñêâà-

2000
2. 小川洋子 「ことり」Japan - 2016
3.  Toshinobu Mogi  "Towards the lexicographic description of the grammatical behavior  of japanese

loanwords" Japan-2016
4. https://www.google.com/amp/s/thesaurus.weblio.jp/content

(4.42), ilgar Praga shaxar nomini プラーグ(Puragu) ya’ni inglizcha “Purague” so’ziga yaqin talaffuz 
qilishgan bo’lsa,  hozirgi kunda プラハ (Puraha) deb yuritishmoqda. Yoki yana “ことり” asariga 
yuzlanadigan bo’lsak, asarda  “バケツ” (baketsu)  o’zlashma so’zi keltirilgan bo’lib , ingliz tilidagi 
“bucket” so’zidan o’zlashib, semantik jihatdan hech qanday o’zgarishga uchramagan “chelak” ma’nosida 
keladi. Aslida adib asarida shu ma’noni beruvchi yapon tilidagi  “桶” (oke) so’zini qo’llasa ham bo’lar edi.
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LEXICAL GAMES IN ENGLISH LESSONS
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Annotation
This article is about teaching lexical games in English lessons. In learning a foreign language, vocabulary

plays an important role. It is one element that links the four skills of speaking, listening, reading and writing
altogether. To communicate well in a foreign language, students should acquire an adequate number of words
and should know how to use them accurately.

Keywords: lexical games, lesson, interesting, communication, vocabulary

Nowadays the main goal of teaching any foreign language is to teach pupils to communicate in the target
language. Communication is impossible without knowledge of vocabulary, grammar and phonetics. Teachers
should pay much attention to form different components of communication competence. The most common
difficulty while forming linguistic competence is learning new vocabulary. The students have not enough
practice in using English words. Often the vocabulary is not related to the students' interests. That's why the
modern method of teaching foreign languages describes a huge number of lexical games. Lexical games help
to remember lexical units, train students in the use of vocabulary in situations close to the natural
environment, develop students ' speech response, introduce them to the combination of words, that is,
contribute to the formation of strong lexical skills. Lexical games are intended for the fixation and assimilation
of lexical units, their active consumption of a particular subject. They help students expand their vocabulary.
From lexical games, I actively use games on cards, games-competitions, riddles, crosswords, tests, quizzes,
etc. Before choosing a game-based learning method, I had to ask myself some questions:

How do I keep students interested in the subject from the first to the last lesson? How to create an
atmosphere of search and creativity in the classroom? How do I make learning interesting? What should I
teach in foreign language lessons?

Therefore, I decided on the game method of teaching, as quite interesting and effective in the organization
of educational activities of students. This method can be used at any stage of training with a certain adaptation
for each age. It is known that for preschool age, the early form of leading activity is played. In primary
school age - 7-11 years (grades 2-5) - the leading activity becomes teaching. In adolescents-at 11-15 years
(grades 6-8) - the leading activity is associated with communication in the process of educational and
labour activity. The content of the leading activities of high school students in 15-18 years (grades 9-11) -
become educational and professional activities, the formation of a worldview. Games should be used sequentially,
from simple to complex and touch on a single theme. Tasks for students should correspond to the level of
their speech and psychological capabilities. Children should have the right to choose. I never forget that
playing is the most important motivating factor that contributes to the strength of memorization of material
and skill formation. With this in mind, I try to use as many games as possible in my practice. In this article,
I describe some of them that I have repeatedly used in English lessons, and that is effective and interesting
for children. I will give examples of some of them. Lexical games.

Activity 1.Bingo Game.
         Children draw a square of nine squares in their notebooks. In one minute, children must fill in a

square with vocabulary on a given topic. Then the teacher calls the word in Russian. Those children who find
the word correctly, know its translation, cross it out. The winner is the child who crossed out all the words
the fastest. He becomes a driver.

Activity 2. Auction Game.
       At the command of the teacher, students write down words on a given topic. The winner is the

student who wrote down more words in a certain period.
Activity 3.Game Captains.
        The class is divided into teams. Each team chooses its captain. They approach the teacher and

choose a piece of paper on which topics are written ( fruits, animals, school supplies, and others) The
captains return to their team and report the topic. On command, the captains go to the Board and write the
first word on their topic suggested by the team, then return for the next word, etc. This game can be
complicated: make a sentence with a word, name the quality of the subject.
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Activity 4.Game Detectives.
Children are divided into pairs, look at each other for one minute, then turn away and describe their

friend ( what is dressed, appearance.)
Activity 5. "Guess the word"
Game progress: the teacher  gives a description of the stadium,  pool,  Playground,  sports game. Students

must guess what he is talking about and name the word. The game can be played using visualization.
These game techniques do not exhaust the entire variety of lexical games that allow you to introduce and

activate a large number of lexical units, open the emotional and personal reserves of the child, make the
learning process in high school not only close to the natural, but also emotionally positive.

References:
1.Annisa,  A.,  (2013)  Techniques  in  presenting  vocabulary  to  young  EFL  learners.  Journal  of

English  and Education, 1(1), 11-20
2.Nation, I. S. P. (1990).Teaching and learning vocabulary.
2.Thornbury, S.2002.How to Teach Vocabulary, Pearson ESL
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Anotatsiya: The work is designed to help foreign language teaching professionals to see the concept of
intelligence in a new light in order to broaden its traditionally narrow definition and develop awareness of
learner differences, with the goal of introducing classroom approaches and techniques that will better meet the
needs of individuals within the learning collective.
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Nowadays the role of teaching English for Specific Purposes (ESP) or Specialized Training of English
(STE) in modern teaching and didactics is especially underlined. The given methodology had already come
not only into the system of higher education, but also to the specialized secondary education and promotes
increase of knowing activity of learners. On the basis of this it is possible to assume that the purpose of
studying and training of English language in Hydromelioration faculty is - teaching English for learners`
professional/special growth, specialized training of English on students` specialty and direction, interests
and activities, developing their abilities to show and demonstrate writing, reading, listening and speaking
skills in English and explore learners` abilities, also strongly motivate and inspire them to find their own
life styles and goals, use them for the personal and professional growth and development.

In connection with new actions in the Republic of Uzbekistan last 2010-2013 years on organization of
qualitative teaching of English language and retraining and refreshing of foreign languages teachers there
have been conducted original researches on performance of the given problem. Carrying out of "The
Practical course of English language" for the students of IV course under the program of actions confirmed
by vise-minister  Aripov  A.N. on December,  1st,  2010  became an important event and this event obliged
ELT, EFL and ESL teachers to create the full program of the given course and to modify its maintenance
with the professional work and activity and practical skills of the students, to study and apply new methods
of teaching English, and also to think up the best techniques of English for the short time.

We see almost daily in our classroom a learner with high quantitative and analytical intelligence that is
not guaranteed success in language learning. Further, many of our brightest and fastest language learners
may even show relatively low levels of ability in quantitative and analytical types of reasoning. The work is
designed to help foreign language teaching professionals to see the concept of intelligence in a new light in
order to broaden its traditionally narrow definition and develop awareness of learner differences, with the
goal of introducing classroom approaches and techniques that will better meet the needs of individuals
within the learning collective. Experienced language teachers know that individual learners have distinct sets
of personality characteristics which determine their talents, abilities, and preferences in language learning:
some learners are "quick", some are thoughtful, some love to work independently, others requires explanations,
guidance, and constant attention from the teacher. That's why we must use the most effective teaching
methods and aids at our disposal. Role-plays, language skills, projects, video situations, games, activities
can greatly widen our horizons of creativity within the suggested methods. Nowadays the whole English
Language Teaching community is entering a new stage of interactive learning by means of new technologies.

USED LITERATURE:
1. Ismailov A.A. Interaktiv multimediali electron darslik. Ilk bosqich. T.2009
2. Bakiyeva G.and others. Scale up. Course1-3.T.,1015
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 Annotatsiya: Ushbu maqola hozirgi davrda ta'lim sohasidagi o'zgarishlar va rivojlanishlar va ayniqsa,
chet tillarini o'rganish uchun biz yoshlarga yaratilayotgan  qator imkoniyat va islohotlar, yangicha yondashuvlar
borasidagi fikrlar bayon etilgan.

Kalit so'zlar: Ingiliz tili, ta'lim, interaktiv usul, texnologiya, jarayon.

Bugungi tezkor rivojlanayotgan zamonda ilm-fan, texnika ham shiddat bilan o'sib bormoqda. Dunyoda
har bir sohada xususan, yurtimizda ham taraqqiyot sari ilgari qadam tashlamoqda. Ilm-fanda ham kata
o'zgarishlarga, yutuqlarga erishilmoqda.Davlatimiz ta'lim yo'nalishiga ayniqsa, chet tillarini o'rganish uchun
alohida e'tibor qaratmoqda. Bu esa biz yoshlarning chet tillarini o'rganishga bo'lgan qiziqish va intilishlarimizni
yanada orttirmoqda. Binobarin,O'zbekiston Respublikasi birinchi Prezidenti I.A.Karimovning 2012-yil 13-
dekabrdagi PQ 1875-sonli qarori qabul qilingandan so'ng mamlakatimizda chet tillarini o'qitishga, o'rganishga
bo'lgan e'tibor yanada kuchaydi,va natijada har bir fanni yangi innovatsion texnologiyalardan foydalanib
talaba-o'quvchilarga yetkazib berish ta'limning asosiy talablaridan biriga aylandi. Ya'ni chet tili darslarining
o'tish jaroyonida ilg'or pedagogik texnologiyalarni, interfaol innavatsion usullardan, kommunikativ-axborot
vositalaridan foydalanish talab etilmoqda. Bu esa chet tillarini o'rganish sifatini yanada yaxshilamoqda. Bu
islohotlarda nazarda tutilayotgan maqsad ham shu-ta'lim jaroyoniga zamonaviy, innovatsion texnologiyalarni
olib kirish orqali ta'lim sifati va samaradorligini oshirish.

 Bu orqali albatta,innovatsion texnologiyalardan foydalanishga imkoniyat tug'iladi va talab ortadi. Bizga
ma'lumki,chet tillarini o'rganishda  ularning to'rtta aspektiga (o'qish,yozish,tinglab tushunish,gapirish) alihida
e'tibor qaratamiz. Biz chet tillarini shu to'rt aspektini to'liq anglab tushunib yetishimiz uchun qo'l keladi.

Masalan,tinglab tushunish aspekti uchun albatta,kompyuter,player,CD disklarsiz bu jarayonlarni amalga
oshirish mumkin emas. Tinglab tushunish til o'rganishning eng muhim qismlaridan biri hisoblanadi. Bunda
o'quvchi bir vaqtning o'zida so'zlovchining talaffuzi,grammatik qoidalarga rioya qilganligi,so'z boyligi va uning
ma'nolariga e'tibor berishi talab qilinadi. Shu birgina misol orqali ko'rinib turibdiki,til o'rganish va o'qitishda
zamonaviy, ilg'or texnologiyalarning roli naqadar ahamiyatliligi.

Bundan tashqari respublikamizda chet tilining o'qitilishi,chet tili o'qituvchi va o'quvchilarining bilim va
ko'nikmalarini baholashning yangicha mezoni,ya'ni butun dunyo bo'ylab keng yoyilgan IELTS,CEFR,TOEFL
kabi yangi usul va talablar ishlab chiqildi. Bu kabi islohotlar orqali,chet tillarini o'rganayotgan har bir
o'quvchi uchun qulay imkoniyat yaratilib,ulkan marralar sari keng yo'l ochib berildi. Hozirda ko'plab
yoshlarimiz bu sharoitlardan foydalangan holda bilim-malakasini oshirib,yetuk shaxs bo'lib yetishmoqda.
Yurtboshimizning bu sohaga berayotgan e'tiborlari o'z samarasini bermoqda. Bu esa O'zbekistonimizning
yuksak cho'qqilar sari olg'a qadam bosayotganidan darakdir.

Foydalanilgan adabiyotlar ro'yxati
1.Otaboyeva.M.P. Chet tilini o'qitishda zamonaviy innovatsion texnologiyalaridan foydalanish va uning

samaradorligi-2017.
2.//www.lex.uz



98

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

  Àïðåë | 2020. 4-³èñì Òîøêåíò

XORIJIY TILNI O'QITISHDA ONA TILINING INTERFERENSIYASI
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Annotatsiya: Maqolada xorijiy tilni o'qitishda ona tilining interferensiyasi haqida so'z yuritilgan.
Kalit so'z: interferensiya, fonetika, leksika, grammatika

Mustaqillik yillari mamlakatimizda amalga oshirilgan olamshumul muvaffaqiyatlar va rejalashtirilgan ulug'vor
tadbirlar tilshunoslar, metodistlar va xorijiy til o'qituvchilariga ulkan vazifalarni yuklaydi.

O'zbek  metodistlari, mamlakat ziyolilari oldida turgan bu ulkan vazifalarni bajarish uchun hormay-
tolmay mehnat qilib o'z monografiyalari, darsliklari va ilmiy maqolalari bilan chiqmoqdalar va o'zbek
tilshunosligini jahon maydoniga chiqishiga katta hissa qo'shmoqdalar. Kadrlar tayyorlash milliy dasturini
amalga oshirishda hormay-tolmay mehnat qilayotgan bir qancha metodistlarning mehnati tahsinga loyiqdir.

Hozirgi   kunda xorijiy tillarni, xususan,    ingliz   tilini   o'rganish mamlakatimiz   ijtimoiy-siyosiy
hayotida  alohida  kasb   etishi  bilan izohlanadi.   Zero,   Prezidentimiz  Islom   Karimov  ta'kidlab
o'tganidek, hozirgi   kunda  jahon  hamjamiyati  integrallashuvi  jarayonida  xorijiy tillarning      ahamiyati
beqiyosdir.  Til boyligi va soddaligi fikrni aniqlik sari yo'naltirgani uchun ham tilshunoslikda muhim daraja
kasb etadi.

Mustaqil O'zbekiston Respublikasida shakllanayotgan milliy istiqlol g'oyasi Respublika Konstitutsiyasida
e'tirof etilgan insonparvar, demokratik, huquqiy davlat va jamiyatni barpo etish, shuningdek, ijtimoiy-
iqtisodiy hamda madaniy rivojlanishning yuqori bosqichlariga ko'tarish, jahon hamjamiyati safidan munosib
o'rin egallashga yo'naltirilgan ezgu maqsadlarni amalga oshirishga xizmat qiladi. Ushbu maqsadlarning ijobiy
natijaga ega bo'lishi, eng avvalo, yosh avlodga ilmiy bilimlar asoslarini puxta o'rgatish, ularda keng dunyoqarash
hamda tafakkur ko'lamini hosil qilish, ma'naviy-axloqiy sifatlarni shakllantirish borasidagi ta'limiy-tarbiyaviy
ishlarni samarali tashkil etishga bog'liqdir. Zero, yurtning porloq istiqbolini yaratish, uning nomini jahonga
keng yoyish, ulug' ajdodlar tomonidan yaratilgan milliy-madaniy merosni jamiyatga namoyish etish, ularni
boyitish, mustaqil O'zbekiston Respublikasining rivojlangan mamlakatlar qatoridan joy egallashini ta'minlash
yosh avlodni komil inson hamda malakali mutaxasis qilib tarbiyalashga bog'liqdir.

O'zbekiston Respublikasi Oliy Majlisining IX sessiyasi (1997-yil 29-avgust)da qabul qilingan hamda
bugungi kunda g'oyalari amaliyotga keng ko'lamda muvaffaqiyatli tatbiq etilayotgan O'zbekiston Respublikasining
"Ta'lim to'g'risida"gi Qonuni va Kadrlar tayyorlash milliy dasturi va O'zbekiston Respublikasi Prezidentining
2012- yil 10-dekabrda "Chet tillarni o'rganish tizimini yanada takomillashtirish chora-tadbirlari to'grisida"gi
PQ-1875-sonli qarori mazmunida barkamol shaxs va malakali mutaxassisni tarbiyalab voyaga yetkazish
jarayonining mohiyati to'laqonli ochib berilgandir. Malakali kadrlar tayyorlash jarayonining har bir bosqichi
o'zida ta'lim jarayonini samarali tashkil etish, uni yuqori bosqichlarga ko'tarish, shu bilan birga jahon ta'limi
darajasiga yetkazish borasida muayyan vazifalarni amalga oshirishi lozim.

 Hozirda ingliz tilini o'rganishga bo'lgan talab, davr siyosati darajasiga ko'tarildi. Chunki dunyoning deyarli
barcha xalqlari ingliz tilida so'zlashadi. O'zbekiston xalqining har bir vakili qaysi sohada ishlamasin, ingliz
tilini o'rganishga harakat qilyapti, chunonchi bog'cha yoshidan to oliygohlarga qadar bu tilni o'rganish davlat
dasturiga kiritildi.

Shu o'rinda "Chet tilini o'rganishda ona tili biz uchun eng katta dushman, lekin biz ana shu dushmandan
do'st sifatida foydalanishni bilishimiz kerak" degan fikrni izohlashimiz shart. Biz o'zga tilni o'rganish davomida,
so'zlarni o'z tilimiz ohangida talaffuz  qilamiz, mana bu jarayon "dushman"lik holatidek tuyuladi, lekin shu
"dushman"lik holatidan "do'stlik" darajasiga o'tishni bilishimiz kerak.

Xorijiy tilni o'rganish jarayonida ona tilining ijobiy va salbiy ta'sirlarini o'quvchiga tushuntirmay chet tilini
mukammal o'rgatib bo'lmaydi. Ma'lumki, bola yoshligidan ona tilida gapirishga odatlanadi, uning chet tilini
o'rganish jarayonida o'z ona tilidagi ko'nikmalari, albatta, o'rganilayotgan tilga ijobiy va salbiy ta'sir etadi.

Interferensiya tilning turli yaruslarining aloqasiga ko'ra fonetik, leksik va grammatik bo'lishi mumkin.
Interferensiyaning ijobiy tomoni shundaki, o'quvchi-talaba ona tilining fonetikasi, grammatikasi va leksikasini
nazariy va amaliy jihatdan mukammal bilsa, chet tilidagi mazkur yaruslarga tegishli til hodisalarini anglab,
bilib,t ushungan holda o'rganadi va o'zlashtirish jarayoni tez va oson kechadi.

Shu bilan birga, ona tilimiz bilan ingliz tilini o'xshash va qiyosiy jihatlarini - fonetika, leksikologiya yoki
morfologiya bo'limlari orqali chog'ishtirib, bilimlarimizni  kengaytirishimiz mumkun.

Ona tilidagi tayyor ko'nikmalarning salbiy ta'sirlaridan ba'zilarini tasvirlaymiz.
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1. O'zbek va ingliz tillari fonetikasini qiyoslaydigan bo'lsak, ingliz tili fonetikasini murakkab jarayon
ekanligini ko'ramiz, chunonchi 6 ta unli 24 ta tovushni ifodalaydi, har bir tovushni o'ziga xos holatlari va
ko'rinishlari bor.

2. O'zbek tili gramatikasida bosh va ikkinchi darajali bo'laklarning gap tartibi bizga ayon. Ona tilida gap
boshida ega, oxirida kesim, o'rtada ikkinchi darajali bo'laklar ishtirok etadi, ingliz tilida gap tartibi rus tili
gramatikasiga o'xshaydi, ega, kesim so'ngra ikkinchi darajali bo'laklar.

3. Sifatlardagi oddiy, qiyosiy va orttirma daraja shakllari ingiliz tiliga ham xos.
4. Oddiygina sanoq sonlarning yasalish holatlarida ham o'xshashlik jihatlari bor.
5. Artiklning ingliz va nemis tillarida mavjud bo'lib, o'zbek tillarida yo'qligi.
Bunday interferensiyali hollarni ko'plab misol keltirish mumkin. Shuning uchun ham xorijiy til sistemasini

onglilik prinsipi asosida o'rgatish lozim. Onglilik prinsiplaridan biri xorijiy tilni ona tili bilan taqqoslab,ular
orasidagi o'xshash va farqli til hodisalarini ko'rsata olish hamda ona tilida mavjud bo'lgan interferensiyali
hollarni bartaraf etish usullarini tavsiya etish lozimdir.

Xullas, biz o'z ona tilimizni puxta bilsakkina, o'zga tilni o'rganishga chuqurroq yondashamiz. Har bir tilni
o'rganish davomida, o'z tilimiz imkoniyatlarini hisobga olib, o'zbek tilini unutmagan holda o'rganishni joiz
deb bilaman, chunki chet tili ona tiliga lisoniy devor bo'lib qolmasligi kerak.
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Àííîòàöèÿ: Ïðàãìàòèêà - òèëøóíîñëèêíèíã ýíã ìóµèì ñîµàñè á´ëèá, òèëíè ³àé òàðçäà âà ³àé
âà³òäà ³´ëëàíèëèøèíè ́ ðãàíàäè. Äåéêñèñ µîäèñàñè ò´²ðèäàí-ò´²ðè ïðàãìàòèêàãà òåãèøëè á´ëèá, ó
òèëíèíã òóçèëèøè âà êîíòåêñò ́ ðòàñèäàãè áî²ëè³ëèêíè áåâîñèòà ́ ç è÷èãà îëàäè. Øóíèíã ó÷óí äåéêñèñ
ïðàãìàòèêàíèíã àñîñèé ýëåìåíòèäèð. Óøáó ìàêîëà ïðàãìàòèêàäà äåéêñèñëàðíèíã ́ ðíè µàìäà, øàµñ
äåéêñèñëàðíèíã ìàòíäàãè ôóíêöèÿëàðíè òàõëèë êèëèø íóêòàè íàçàðèäàí óðãàíèøãà áàãèøëàíãàí.

Êàëèò ñ´çëàð: ïðàãìàòèêà, ñåìàíòèêà, äåéêñèñ, øàõñ äåéêñèñè, êîíòåêñòóàë ìàúëóìîòëàð, àíàôîðà.

Çàìîíàâèé òèëøóíîñëèê á´éè÷à àñîñèé ìóµèì òàä³è³îòëàð ÕÕ àñðãà ò´²ðè êåëàäè. Áóíäà àñîñàí
ðåöåïòèâ ãðàììàòèêàäàí òîðòèá, êèøèëàðíèíã ̧ çèø âà ãàïëàøèø ê´íèêìàëàðè èæîáèé òîìîíãà
ñèëæèøèíè íàçàðäà òóòãàí µîëäà, òèëíè ìóàéÿí âà³òäà æîéëàøãàí ́ çèãà õîñ òèçèì ñèôàòèäà ³àðàø
ìóìêèíëèãè ²îÿñèãà ýúòèáîð ³àðàòèëãàí. Ïðàãìàòèêà - òèëøóíîñëèêíèíã ýíã ìóµèì ñîµàñè á´ëèá,
òèëíè ³àé òàðçäà âà ³àé âà³òäà ³´ëëàíèëèøèíè ´ðãàíàäè. Äåéêñèñ µîäèñàñè ò´²ðèäàí-ò´²ðè
ïðàãìàòèêàãà òåãèøëè á´ëèá, ó òèëíèíã òóçèëèøè âà êîíòåêñò ́ ðòàñèäàãè áî²ëè³ëèêíè áåâîñèòà ́ ç
è÷èãà îëàäè [1, 55]. Ñåìàíòèêà âà ïðàãìàòèêà òèëøóíîñëèê ñîµàëàðè µèñîáëàíèá, èêêàëàñè µàì
ìàúíîíè ́ ðãàíèø áèëàí áî²ëè³. Ñåìàíòèêà ñ´ç ìàúíîëàðè ́ ðòàñèäàãè ìóíîñàáàòíè ́ ðãàíàäè. Áîø³à
òîìîíäàí, ïðàãìàòèêà êîíòåêñòíèíã ìàúíîñèíè øàêëëàíòèðèø óñóëèíè ́ ðãàíàäè. Ïðàãìàòèêà ́ çèäà
øóíè õóëîñà ³èëàäèêè, ãàïëàðíèíã òàë³èíè íàôà³àò òèëøóíîñëèê áèëàí áî²ëè³ áèëèìëàðãà áî²ëè³,
áàëêè íóò³íèíã ìàçìóíè ò´²ðèñèäàãè ìàúëóìîòãà, òåãèøëè øàõñëàðíèíã µîëàòè ò´²ðèñèäàãè
ìàúëóìîòãà, ìàñàëàí, íèñáàòàí èæòèìîèé ìàâ³åãà îèä òóðëè õèë èáîðàëàð áèëàí êîäëàíãàí èæòèìîèé
ìàúëóìîòëàðãà áî²ëè³. Ìàñàëàí: ñóµáàò æàðà¸íèäà ́ çàðî òàíèøèø, ãàïèðóâ÷èíèíã ìà³ñàäè, ìàúðóçà
àéòèëàäèãàí æîé âà âà³òè. Ïðàãìàòèê õàáàðäîðëèê òèëøóíîñëèê ñîµàñèíè ́ ðãàíèøíèíã ýíã ³èéèí
æèµàòëàðèäàí áèðè ñèôàòèäà ³àáóë ³èëèíàäè âà áó ê´ïèí÷à èëìèé òàµëèëëàð îð³àëè þçàãà êåëàäè.

Äåéêòèê èáîðàëàð çàìîí âà ìàêîí ìóíîñàáàòëàðè µàìäà æàðà¸íäà èøòèðîê ýòóâ÷è êèøèëàð
´ðòàñèäàãè àñîñèé àëî³àíè àíãëàòàäè. Äåéêñèñ ïðàãìàòèêà, ñåìàíòèêà âà òèëøóíîñëèêäà ́ ðãàíèëãàí
ìóµèì ñîµàäèð. Äåéêñèñ ñ´ç ³àòëàìèäà ìàúëóì ñ´çëàð âà èáîðàëàðíèíã ìàúíîñèíè òóøóíèø
êîíòåêñòóàë ìàúëóìîòíè òàëàá ³èëàäèãàí µîäèñàíè àíãëàòàäè. Ìàúíîëàðíè åòêàçèø ó÷óí êîíòåêñòóàë
ìàúëóìîòíè òàëàá ³èëàäèãàí ñ´çëàð ̧ êè èáîðàëàð äåéêòèê èáîðàäèð. Ëåâèíñîí ³àéä ýòãàí íóò³íèíã
êîíòåêñòóàë ìàúëóìîòëàðè àäðåñàíò, àäðåñàò, çàìîí âà ìàêîí µà³èäàãè ìàúëóìîòëàðäàí èáîðàò.
Èëìèé àäàáè¸òäà ó÷òà àíè³ëàíãàí äåéêòèê êàòåãîðèÿëàð ìàâæóä: øàõñ äåéêñèñè (ìåí, ñèç, áèç),
ìàêîí äåéêñèñè (áó åðäà, ó åðäà) âà çàìîí äåéêñèñè (µîçèð, áóãóí, êå÷à). Øàõñ, ìàêîí âà çàìîí
äåéêñèñëàðèäàí òàø³àðè, Ëåâîíñîí, Ëàéîíç  âà Ôèëëìîð ÿíà èêêèòà äåéêòèê êàòåãîðèÿíè ³´øãàí.
Áóëàð: èøòèðîê÷è ðîëèãà áî²ëè³ á´ëãàí èæòèìîèé òàôîâóòëàðíè êîäëàø, õóñóñàí àäðåñàíò âà
àäðåñàòëàð, ðåôåðåíòëàð ́ ðòàñèäàãè èæòèìîèé ìóíîñàáàòëàðíèíã àñïåêòëàðèíè ³àìðàá îëóâ÷è ñîöèàë
äåéêñèñ âà µàâîëàëàðíè êîäëàøíè ́ ç è÷èãà îëóâ÷è äèñêóðñ äåéêñèñè.

Ëåâèíñîíäàí ôàð³ëè ́ ëàðî³, Þë [5, 9] äåéêñèñíè "òèë îð³àëè èøîðà ³èëèø" óñóëè ñèôàòèäà
òàâñèôëàéäè âà øóíèíãäåê, äåéêñèñíè þíîí òèëèäàí êåëèá ÷è³³àí òåõíèê ñ´ç äåá òàúðèôëàéäè.
Þë øóíèíãäåê, äåéêòèê èáîðàëàð þçìà-þç ãàïèðèø æàðà¸íèäà ýíã ê´ï ³´ëëàíèëèøèíè òàä³è³
³èëãàí. Òèëøóíîñ îëèì Ëàéîíç ýñà äåéêñèñíè ³óéèäàãè÷à èçîµëàéäè: "äåéêñèñ äåãàíäà, ìàêîí-
çàìîí êîíòåêñòëàðèãà àëî³àäîð á´ëãàí æàðà¸íäàãè øàõñëàð, îáúåêòëàð, µîäèñàëàð, ôàîëèÿòëàðíèíã
æîéëàøóâè âà èäåíòèôèêàöèÿñè òóøóíèëàäè" [1, 377].

Ëåâèíñîí ó÷óí äåéêñèñ àòàìàñè ýãîöåíòðèê òàðçäà òàøêèë ýòèëãàí á´ëèá, óíäà äåéêòèê
ìàðêàçãà íèñáàòàí äåéêòèê èôîäàíè òàë³èí ³èëèø êåðàê á´ëãàí òèçèì èíîáàòãà îëèíàäè [4, 64].
Äåéêòèê ìàðêàç àòàìàñè âàçèÿòíè µèñîáãà îëèá èøîðà ³èëèíãàí ̧ êè ìàòí ̧ çèëãàí æîéäà, áîø³à÷à
³èëèá àéòãàíäà, äåéêòèê àòàìàëàð òóøóíèëãàí ïîçèöèÿãà òààëëó³ëè á´ëèøè êåðàêëèãè ýúòèáîðãà
îëèíàäè. Òèëøóíîñ îëèì Ø.Ñàôàðîâ ýñà ́ ç ìîíîãðàôèÿñèäà ³óéèäàãè ôèêðëàðíè òàúêèäëàá ́ òãàí:
"òèë òèçèìè âà óíèíã íóò³èé ôàîëëàøóâè ́ ðòàñèäàãè "âîñèòà÷èëèê", "µàêàìëèê" ðîëèíè òèëøóíîñëàð
áåêîðãà äåéêñèñ µîäèñàñèãà áà²èøëà¸òãàíëàðè é´³. Òèë òèçèìèíèíã ́ çè íóò³èé ôàîëèÿò íàòèæàñèäà
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ìàâæóääèð, óíèíã òàáèàòè âà ìîµèÿòè íóò³èé ìóëî³îò æàðà¸íèäà íàìî¸í á´ëàäè. Øóíäàé ýêàí,
òèë áèðëèêëàðèíèíã ìàúíî õóñóñèÿòëàðè íóò³äà âî³åëàíàäè, àíè³ òóñ îëàäè. ¥àð áèð íóò³ èæîäêîðè
(ìàòí ìóàëëèôè) âî³åëèêäà êå÷à¸òãàí µîäèñàíè ´çè÷à èäðîê ýòàäè, óíè ìàúëóì ìàêîí, çàìîí
µóäóäèäà òàñàââóð ³èëèá, µîñèë á´ëãàí ìàíòè³èé òàñàââóðãà ëèñîíèé ëèáîñ áåðàäè. Ëèñîíèé
âî³åëàíèø âà ìàçìóí øàêëëàíèøè íóò³ ìóàëëèôè òàíëàãàí "ñàíî³ áîøè", ÿúíè êå÷à¸òãàí µîäèñàíè
çàìîí-ìàêîí ìàéäîíèãà æîéëàøòèðèø áèëàí áî²ëè³äèð. Äåìàê, íóò³èé ôàîëèÿòäà äîèìî ëèñîíèé
øàêëíè âî³åëèê áèëàí áî²ëàø µàìäà óíãà íèñáàòàí øàõñèé ìóíîñàáàò áèëäèðèø ýµòè¸æè òó²èëàäè.
Õóääè øó âàçèôàëàð èæðîñè äåéêòèê âîñèòàëàð çèììàñèäàäèð" [2, 168]. Óøáó µîëàòäà òèëøóíîñ
îëèìíèíã ôèêðëàðèãà ³´øèëãàí µîëäà, äàðµà³è³àò, äåéêñèñ òèçèìè µàð ³àíäàé ìàòíäà ìàâæóä âà
øó áèëàí áèðãà ìàòííè ôàîëëàøóâèäà ìóµèì ðîëü áàæàðàäè.

Äåéêòèê èáîðà äåãàíäà µàð õèë âàçèÿòëàðäà á´ëãàí µîëàòëàðíèíã òóðëè ìàúíîëàðèãà èøîðà
³èëóâ÷è ñ´ç ̧ êè èáîðà òóøóíèëàäè. Ïðàãìàòèê ̧ íäîøóâäà äåéêòèê èáîðàëàð æóäà ìóµèì µèñîáëàíàäè
âà áó òèëëàðíèíã òóçèëèøè âà óëàð èøëàòèëàäèãàí êîíòåêñòëàð ́ ðòàñèäàãè ìóíîñàáàòíè ́ ç è÷èãà
îëàäè. Äåéêòèê ê´ðñàòêè÷ëàðãà áî²ëè³ á´ëãàí ñ´ç äåéêòèê ñ´ç äåá àòàëàäè âà êîíòåêñò áèëàí áî²ëàíàäè.

Øàõñ äåéêñèñè ãàïèðóâ÷è âà òèíãëîâ÷èíèíã µîëàòè áèëàí áî²ëè³ á´ëãàí µîäèñàäà ê´çãà òàøëàíàäè.
Áèðèí÷è âà èêêèí÷è øàõñ îëìîøëàðè îäàòäà ãàïèðóâ÷è âà ýøèòóâ÷è íóò³ èøòèðîê÷èëàðèãà,
ó÷èí÷è øàõñ îëìîøëàðè ýñà íóò³³à îèä á´ëìàãàí èøòèðîê÷èëàðãà èøîðà ³èëàäè.  Ëàéîíçãà ê´ðà,
ôàîë èøòèðîê÷èëàð àäðåñàíò âà àäðåñàòäèð, ó÷èí÷è øàõñ ýñà íóò³ àêòèäà ôàîë èøòèðîê ýòìàéäè
[1, 46-47].

Ìàñàëàí:
I was late. Ìåí êå÷èêäèì.
You arrived early. Ñèç ýðòà åòèá êåëäèíãèç.
I saw them. Ìåí óëàðíè ê´ðäèì.
Ó÷èí÷è øàõñ îëìîøëàðè äåéêòèê ¸êè àíàôîðèê ³´ëëàíèëèøè ìóìêèí. Äåéêòèê èáîðàíèíã

àíàôîðèê ³´ëëàíèëèøè ðåôåðåíöèÿíèíã ìàòí ̧ êè íóò³äà àââàëäàí ýñëàòèá ́ òèëãàí áîø³à îáúåêòãà
µàâîëà ³èëèíãàíäà þçàãà êåëàäè.

Ìèñîëëàð:
John believes she is beautiful.
Æîí óíè ã´çàë äåá µèñîáëàéäè. (äåéêòèê ³´ëëàíèëèø)
John thinks I heard him.
Æîí ìåí óíè ýøèòãàí äåá ́ éëàéäè. (àíàôîðèê ³´ëëàíèëèø)
Èíãëèç òèëèäà îëìîøëàð áèðëèê âà ê´ïëèê øàêëèäà êåëàäè, áàúçèëàðè êåëèøèêëàð ó÷óí

áåëãèëàíàäè, ó÷èí÷è øàõñ áèðëèê øàêëëàðè æèíñíè èôîäàëàéäè:
Õóëîñà ³èëèá àéòãàíäà, øàõñ äåéêñèñè òèçèìè èíãëèç òèëèäà (ôà³àò ó÷èí÷è øàõñäà) âà ñîíäà

(áèðèí÷è âà ó÷èí÷è øàõñëàðäà) ôàð³ëàðíè áåëãèëàéäè; èêêèí÷è øàõñ µîëàòè èêêàëà áèðëèê âà
ê´ïëèê øàêëëàðíè íàçàðäà òóòàäè, áîø³à àéòãàíäà íåéòðàëëàøòèðèëãàí. Øó áèëàí áèðãàëèêäà,
øàõñ äåéêñèñè áèð-áèðèãà ́ õøàø á´ëãàí áèð ³àòîð ôàð³ëàðíè áåëãèëàøè ìóìêèí: øàõñ, æèíñ,
ñîí âà èæòèìîèé µîëàò.
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Annotatsiya. Ushbu maqolada Albert Kamyuning "absurd" haqidagi qarashlari, "Sizif haqida afsona"
essesi tahlilga tortilgan.  Va shu asar misolida "absurd" va "isyon" tushunchalari, odamning olam va hayotda
tutgan o'z o'rnini anglashi masalalari yoritilgan.

Kalit so'zlar: modernizm, ekzistensializm, yolg'izlik, absurd obraz, ma'nisizlik, mavjudlik.
Abstract. This article analyzes Albert Camus's views on the "absurd" and the essay "The Legend of

Sisyphus". And in this work, the concepts of "absurdity" and "rebellion" are discussed, as well as the
understanding of man's place in the world and in life.

Key words: modernism, existentialism, ugliness, absurd image, meaninglessness, existence.

Fransuz yozuvchisi va faylasufi Albert Kamyu (1913-1960) o'tgan asrning 50-yillarida jahon intelligensiyasi
tafakkuri va dunyoqarashiga katta ta'sir ko'rsatgan ijodkorlardan sanaladi. Zamondoshlari unga "G'arb vijdoni"
degan sharafli nom bergandilar. Albert Kamyu 1913- yilning 7- noyabrida Jazoirda yashovchi fransuz oilasida
dunyoga keldi. Yosh Albert shu yerdagi boshlang'ich maktabda savodini chiqardi. A'lo o'qigani uchun u
maktab ma'muriyati yo'llanmasi bilan litseyga o'qishga qabul qilindi. Biroq, sil kasaliga chalinib, bir muddat
kasalxonada yotib davolandi. Baxtga qarshi bu kasallik umrining oxiriga qadar undan arimadi, adibning ruhiy
holatiga jiddiy ta'sir ko'rsatib, hayoti va ijodida salbiy holatlar tug'dirdi. 1932-1937 yillar Kamyu Jazoir
universitetining falsafa fakultetida tahsil oldi. Bu yillarda u Andre Jid, F. M. Dostoevskiy, F. Nitsshe asarlarini
katta qiziqish bilan mutolaa qiladi. 1936- yil Kamyu "Neoplatonizm va xristianlik ta'limoti" mavzusida magistrlik
dissertatsiyasini himoya qiladi. Dissertatsiya mazmunida Platon falsafasining Avrelie Avgustin teologik falsafasi
va diniy ta'limotiga ta'siri xususida fikr yuritilgan edi. Shundan so'ng, u S. Kerkegor, L. Shestov, M. Xaydegger
va K.Yaspersning ekzistensializm falsafasini qunt bilan o'rganishga kirishadi. Ayni paytda davrining mashhur
yozuvchisi Andre Malro prozasining tub mohiyatini ifodalovchi "hayotning absurdligi" g'oyasini o'rganish
bilan mashg'ul bo'lib, o'zi ham shu mavzuga yaqin "Baxtli o'lim" nomli ilk qissasini yozadi.

1942 yili adibning "absurd haqida essesi" - "Sizif haqida afsona" asari nashr etildi. Bu asarida Kamyu o'lim
haqidagi fikr-mulohazalarini, ya'ni o'z-o'zidan begonalashib ketish, voqelikni bilib bo'lmaslik, yashash
ma'nosini anglashning mumkin emasligi, erkinlikning yagona manbai sifatida absurdni ko'rsatish xususidagi
mushohadalarini bir joyga to'plarkan, absurd dunyoning bosh qahramoni roliga afsonaviy Sizifni tanlaydi.
Sizifning ter to'kib bajarayotgan ishi bema'ni, bemaqsad, ma'budlar amri bilan u xarsang toshni cho'qqiga
ko'tarib chiqqanida tosh yana pastga qarab qulaydi va hammasini yangidan boshlashini u yaxshi biladi. Yana
shuni biladiki - u cho'qqiga chiqqudek bo'lsa ma'budlardan ham yuqorilaydi, taqdir ustidan g'alaba qiladi,
demak, toshni ko'tarish uning azaliy ishi va maqsadiga aylanadi. Shuni bilishning o'zi kifoya, buni anglash
erkinlikni kafolatlaydi. San'at asari ham absurd dunyoga mansubdir, biroq ijod jarayoni xaos qoplagan
dunyoda es-hush, eng muhimi tafakkurni saqlab qolishga, aqlni yo'qotmaslikka imkon beradi. Shu asnoda
Kamyu ijodida romantik ruhdagi optimizmning yana bir manbai - san'at paydo bo'ladi. U tomonidan yuksak
qadrlangan, munosib baholangan fransuz romani taqdirni yengish, taqdir zarbalariga bardosh beruvchi
qudratli kuch sifatida namoyon bo'ladi. Muallif romanning badiiy makoni va zamonida taqdirni "shakl"ga
soladi, uni "san'at qoida"lari asosida quradi. Bu xususiyat shak-shubhaga o'rin qoldirmaydi, shuning uchun
ham u badiiy adabiyotda azaldan mavjuddir. Kamyuning o'zi ham klassik an'analarga sodiq qolish, ularga rioya
qilishdek yuksak xislatlarni saqlashga harakat qilgan. Qahr-g'azabga to'lgan ma'budlar Sizifni bema'ni va
maqsadsiz ishni bajarishga mahkum etdilar. Bu bilan ularda bema'ni, foydasiz va umidsiz mehnatdan dahshatliroq,
shafqatsizroq jazo yo'q, degan tushuncha paydo bo'ldi. Kamyu esa ushbu afsonaning qahramonini absurd
odam deb hisoblarkan: "U o'zining olijanob va qabih his-tuyg'ularida ham, azob-uqubatida ham o'zgarmaydi,
absurdligicha qoladi", deb yozadi. Sizif yerdagi hayoti, jilovlanmagan ehtiroslari, xudolarga bo'ysunmagani va
dunyoni chindan sevgani uchun jazoga mahkum etilgan. Qahramonning qisqa vaqt to'xtab, tin olish payti,
ya'ni poyoni yo'q azob-uqubatlardan bir daqiqa bo'lsa-da, kutilgan holati qiziqarlidir. Aynan shu dam Sizif
hushiga keladi, unga his-tuyg'ulari yana qaytadi. Yoki tosh qaytadan pastga yumalayotganda, mehnatdan bir
zum forig' bo'lgan Sizif bema'ni mehnatidan qutilganini his etib, o'zini erkin va ozod sezadi, hatto baxtli
odamdek quvonadi ham. Afsonaning fojiaviyligi Sizifning ongli ravishda bema'ni ishni bajarayotganida,
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abadul-abad toshni ko'tarishga mahkum etilganligini anglashida asoslangan, desak to'g'riroq bo'ladi. Kamyu
zamonaviy odam hayotini ushbu afsona bilan taqqoslarkan, hayot fojiali va ko'p jihatdan bema'ni deb
hisoblaydi. Odamlarning xatti-harakati, yashash uchun kurash olib borishlari charxpalak aylanishiga o'xshaydi,
bir zaylda kechadi va hech qanday foyda keltirmaydi. Qahramonning aqli rasoligi, es-hushi joyidaligi, ongi
aniq-ravshanligi taqdir ustidan g'alaba qozonadi va azob-uqubatlarni xursandchilikka, shod-xurramlikka
aylantiradi. Bu baxt Sizif chin qalbdan sevgan go'zal dunyo va shirin hayot haqidagi xotirada mujassam
bo'larkan, uning yuragi "cho'qqiga chiqish uchun kurash" bilan to'lib-toshgan. Kamyu fikricha, Sizifni baxtli
odamdek tasavvur qilish lozim. Shubhasiz, Kamyu qadim yunon mifologiyasidan olingan mashhur afsonaga
yangi hayot bag'ishlaydi. Sizifning ishi zamonaviy insonlar mehnati bilan bir xil ekanligi xususidagi fikrni
rad etib bo'lmaydi. Ko'p odamlar yangilik yaratmaydilar, kashfiyot va ixtiro qilmaydilar, faqat bir zayldagi
xarakatlardan iborat yumushini kundan kunga bajaraveradilar. Sizifning baxti shundaki, u bir qarashda
bema'ni va befoyda bo'lib ko'ringan ishida o'zicha ma'noni ko'radi. Albert Kamyu asarlari va falsafasi xususida
aniq bir tasavvur hosil qilish oson emas, chunki uning adabiy va falsafiy asarlarida bayon etilgan qarashlarni
har xil alpozda, turlicha talqin qilish imkoniyatiga ega bo'lamiz. Ayni paytda ushbu falsafaning o'ziga xos
xususiyati, yo'nalishi va muammolar majmui tarixchi va faylasuflarga uni ekzistensializmning bir ko'rinishi
sifatida baholashga zamin yaratdi. Haqiqatdan ham, Kamyu dunyoqarashi va ijodida G'arb falsafasi asrlar osha
bosib o'tgan yo'lning o'ziga xos xususiyatlari namoyon bo'ldi.

 Kamyu dunyo, umuman ob'ektiv voqelikning realligidan shubhalanmagan, uning tadrijiy rivojlanishi,
to'xtovsiz harakatlanishi muhimligini anglab yetgan. Uning fikricha, dunyo aql-idrokka asoslanib qurilmagan,
u xaotik. Dunyo insonga nisbatan shafqatsiz. Adovat ruhi bilan sug'orilgan dunyo insonga doimo tahdid solib
turadi. Bu adovatli, shafqatsiz, tajovuzkor dunyo ming asrlar oshib bizgacha yetib keldi. Bu dunyo haqida biz
bilganimizni ishonarli deb bo'lmaydi; to'plagan bilimimiz yetarlicha asosga ega emas, tajribada isbotlanmagan.
Dunyo har doim ko'z o'ngimizdan g'oyib bo'ladi, tutqich bermaydi, o'zgarib turadi. Hayot, ob'ektiv borliq
xususidagi tasavvurida Kamyu "borliq o'zini faqat shakllanishida namoyon qilishi mumkin, shakllanish esa
mavjudliksiz, real tarzda borliqsiz hech narsa, yo'q narsa", degan aqidaga asoslanadi. Yozuvchi fikricha,
borliq ongda aks etadi, lekin "inson aql-idroki, orzu-umidlar olamida harakatlanmaguncha o'zining to'liq
ifodasini topmaydi. Agarda u uyg'onsa, hamma narsa o'zaro uyg'unlashib ketib, yaxlit holga keladi, muayyan
tartibga tushadi. Agarda tashqaridan biron bir tahdid kelsa, xavf-xatar tug'ilsa, ushbu dunyo parchalanib,
xuddi oyna kabi sinib, minglab bo'laklarga bo'linib ketishi mumkin. Undan keyin insonning dunyoni bilish
qobiliyati, aqli-zakovati uchun behisob yaltirab turuvchi siniq oyna parchalari qoladi. Uni terib olish esa
inson aqliga bog'liq". Kamyu shu tariqa dunyoni o'zgartirishning yagona manbai deb bilishni ko'rsatadi, ayni
paytda, bilimdan o'ylamasdan, bema'no foydalanmaslikka undaydi. Kamyu ilm-fan dunyo va inson xususidagi
bilimlarimizni chuqurlashtiradi va kengaytiradi deguvchi purma'no fikrga qo'shiladi, lekin bu bilimlar hali
yetarlicha mukammal emasligini ta'kidlaydi. Uning fikricha, ilm-fan bugungi kungacha ham eng muhim,
eng dolzarb, ya'ni hayot ma'nosi, dunyo mavjudligining maqsadi, butun borliq, ya'ni o'simlik va hayvonot,
umuman tirik organizmning yashash ma'nosi haqidagi savolga javob berolmaydi. Odamlar bu dunyoga, bu
tarixga tasodifan tushib qolishgan. Ular o'limga mahkum etilgan va hayot ko'z o'ngimizda go'yo absurd
dunyodagi bema'ni harakat, yashash uchun kurashdek namoyon bo'ladi. Ushbu adovatli, tajovuzkor, sovuq
va issiq, zulmat va yorug', mashriq va mag'rib, shams va qamar, hayot va o'limdan iborat dunyoda  Inson nima
qilmog'i lozim? Kamyu bizni bu savolga kechiktirmay javob topishga chorlaydi. Avvalambor, inson "hayot
nima, u yashab o'tishga arziydimi, umuman yashash, hayot kechirishda ma'no bormi, yo'qmi?", deguvchi
murakkab bir savolga javob berishi lozim. Falsafaning ushbu bama'ni savoliga javob topish - o'ta murakkab
falsafiy muammoni yechish demakdir. Kamyu fikricha, "qolgan barcha narsa  ikkinchi darajalidir. Yashashga
intilish, to'laqonli hayot kechirish uchun tirishish, insonning dunyoga bo'lgan mehr-muhabbati bilan
o'lchanadi, "ushbu muhabbatda dunyodagi jamiki azob-uqubat, jabr-u jafo, qiynoq va sitamlardan kuchliroq
narsa mujassam"dir". Dunyoviy muhabbat insonga hayotni sevish va hayot o'rtasidagi tafovutni, kelishmovchilikni
yengib o'tishga imkon beradi. Garchi ushbu tafovut ustunlik qilgudek bo'lsa, dunyoda absurd hukmronlik
qiladi. Insonga benazir aql-u zakovat, zehn, tafakkur, eng muhimi, ong va til berilganki, u dunyoni
muayyan tartibga solishi, ezgulik va yovuzlik xususidagi tushuncha va tasavvuriga mos ravishda uni o'zgartirishi
lozim. Albert Kamyu yashash bu - absurdni chuqur va keng tadqiq qilish, unga qarshi isyon ko'tarish, deb
hisoblaydi. Aqlimni ishga solib, o'limga itoatkorona bo'ysunish qoidasini yashash qoidasiga aylantiraman va o'z
jonimga qasd qilishni rad etaman".Yozuvchi fikricha, inson tanlash huquqiga ega: yo o'z davriga moslashib
yashash yo uni o'jarona rad etgan holda qarshi kurashish, lekin davr bilan bitim tuzishi ham mumkin.
Keyingisida "o'z davrida yashab abadiyatga ishonish" tamoyili ustun turadi. Qiziq holat, abadiyatga ishonish
Kamyuga unchalik ham xush kelmaydi. Uning fikricha, dunyodagi absurddan, ya'ni dunyo bema'niligidan
azaliy va abadiy qadriyatlarga e'tiqod qilish, kundalik hayot illyuziyasiga sho'ng'ib ketish yoxud birorta g'oyaga
ergashib yashirinish, boshqacha aytganda, absurd bosimini tafakkur yordamida pasaytirish mumkin.
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Kamyu esselari va asarlarida xuddi Kafka kabi hayotning, dunyoning absurd va ma'nosiz ekanligini ta'kidlaydi,
ana shu ma'nosizlik va absurdni tahlil qilishga kirishadi. Adib uchun hayotning ma'nosizligi, dunyoning
absurdligi bor haqiqat. Har qanday odam bu haqiqatni tan olishi, anglashi kerak. Bu falsafaning birinchi
masalasidir. Uni hal qilmay turib, deydi adib, falsafaning boshqa masalalarini hal qilib bo'lmaydi. Dunyo
boshidanoq absurd bo'lgan va absurdligicha davom etayapti. Absurd sharoitida insonning mavjudligi tan olinmaydi,
u mavjud deb hisoblanmaydi. Qismatning eng katta adolaltsizligi ham ana shunda. Hayot azaldan shunday
qurilgan va bundan keyin ham shunday davom etadi. Sizif tepalikka toshni dumalatib chiqishga mahkum
etilgan. Bu yerda u mavjud emas, aksincha uning peshonasiga bitilgan taqdir bitigi mavjud, xolos. Tosh yana
pastga dumalab tushaveradi. Sizif yana toshni tepaga dumalatib chiqaveradi. Uning toshni dumalatib chiqishida
hech qanday ma'no yo'q. Ma'budlar uning qismatiga ana shu azaliy taqdirni abadiyat qadar bitib qo'yishgan.
Bu dumalatishdan ma'no izlashning o'zi ma'nosizlikdir.

Ammo Kamyuning fikricha, absurdni ana shu xulosa bilan to'xtatib qo'yilsa, bu absurd falsafasining,
dunyoni anglashning notugalligini, absurdga va taqdirga qul bo'lganlikni bildiradi. Absurdga bo'ysunish, unga
bosh egish - insonning eng katta fojiasidir. Absurdni yengish uchun unga isyon qilish, ya'ni uning mohiyatini
anglash, inson o'zining kimligini anglashi kerak bo'ladi. Kamyu Sizif tepalikka tosh dumalatib chiqishi
taqdiri ekanini bilgach va uni anglagach, absurdning eng muhim bosqichi boshlanadi, Sizifning tepalikka
tosh dumalatib chiqishga mahkumligini anglashi esa uning absurddagi birinchi isyonidir, bu holat o'zining
mavjud ekanini isbotlashga hozirlanishdir deydi. Bu isyon odamning olam va hayotda tutgan o'z o'rnini
anglashidir. Ana shu anglashdan so'nggina endi toshni dumalatib chiqishdan zavq olish, uni ijodiy shavqqa va
hayotiy quvvatga to'ldirish, ya'ni qismat ma'nisizligini ma'noga, mavjudsizlikni mavjudlikka aylantirish davri
boshlanadi. Sizif o'zining mahkumligini o'zgartirolmaydi, uning uchun boshqa yo'l yo'q, ammo unda taqdirining
peshonasiga bitilganiga qasdma-qasd o'z hayol va tasavvurlari, orzu-umidlari, zavq-shavqlari, mavjudligini
bildirishga urinishlari bilan to'ldirish imkoniyati bor. Sizif toshni tepaga dumalatib chiqar ekan, endi unda
shu dumalatishdan o'zini, menini anglash va bu dumalatishni o'zining foydasiga hal qilish, Kamyu tili bilan
aytganda, mahkumlikni ijodga aylantirish, ya'ni toshni tepalikka o'zi xohlaganday, o'zining mavjudligini
bildirib, o'zi tanlagan usul va uslubda dumalatib chiqish imkoni bor.

Yashash uchun kurash - bu o'zi uchun yaratilgan hayotni va dunyoni aqli, tafakkuri bilan tartibga solish,
o'zining mavjudligini isbotlash degani, mavjudligini isbotlash esa azaliy hayot tartiblariga isyonni anglatadi.
"Men mavjudligimni isbotlash uchun isyon qilaman! " - deydi Kamyu. Chunki bu harakat bilan inson
qarshisidagi abadiy ma'nisizlikni o'ziga bo'ysundirishga kirishadi, boshqacha aytganda, unga ma'no va mavjudlik
bag'ishlashga o'tadi. Absurdni anglab, uni o'zgartirish, unga o'zgacha tartiblar berish uchun qilingan har bir
harakat isyondir, isyon esa ijoddir deydi adib. Bu erda adib isyon ma'nosini keskin ajratib tahlil qilishga
kirishadi. Adib nazarida shu paytgacha odam odamga, eziluvchi ezuvchiga qarshi qilgan isyoni, bu haqiqiy
isyon emas, absurd isyon odamga qarshi qaratilmaydi, bu isyonda odam o'ldirishga dav'at qilinmaydi. Shu
sababli insoniyat boshidan kechirgan isyonlar, bugun inqilob deb atalayotgan harakatlarning absurd isyoniga
aloqasi yo'q, bular shunchaki qo'zg'olon yoki to'ntarishlardir. Haqiqiy isyon insonning o'z mohiyatini
o'zgartirish sari, o'zgartirish yo'lida qilgan botiniy isyonidir. Shu isyon haqiqiy inqilobdir. Isyon deb
atashayotganlarining qolgan jami xunrezlikdan boshqa narsa emas. Inson o'z mohiyatini o'zgartirishga, o'z
"meni"ni izlab topishga, "men"ini isbotlashga, uni kamol toptirishga kirishar ekan, o'z hayotiga va taqdiriga
ma'no kirita boshlagan bo'ladi, bu esa mavjudligini isbotlashga urinish hamda absurd mohiyatiga isyondir.
Kamyu esselarida yashash bu absurdni tadqiq va tahlil qilish, unga qarshi kurashish deganidir deya adabiy va
falsafiy kredosini qat'iylashtiradi. "Men absurdni uchta holatga - erkimga, isyonimga va zavqimga aylantiraman",
- deydi Kamyu. Absurdning bosimini odam o'z tafakkuri, harakati va ishonchi bilan yengishi mumkin.
O'zining absurd hayotidan ustun kelib, absurdni yengganlarni adib "g'oliblar" (muzaffarlar) deb ataydi. O'z
absurdidan ustun kelganlar va uni yengganlar - g'oliblar Kamyu uchun inson degan nomga har tomonlama
munosibdir. "G'oliblar" shunisi bilan tahsinga sazovorki, ular hayotlarining ma'nosizlikka mahkum ekanini
bilishadi va buni yashirib o'tirishmaydi, ammo shu ma'nosizlikni erkinlik va ijodiy shavq manbaiga aylantira
oladi. Bunday odamlar absurd hayotdan baland ko'tarilolgan alohida shaxslardir. "O'zining isyonga bo'lgan
botiniy ehtiyojini qondirish uchun u talab qilayotgan birdan-bir narsa - barcha zaruriy narsalar bilan birga
pirovardida go'zallikka va tenglikka olib boradigan turmush asoslarini bunyod qilishdir. Har qanday tarixni
inkor qilish mumkin, biroq, baribir, o'sha inkor qilingan joyda o'zimiz yashashimizga to'g'ri keladi", -
deydi Kamyu. Adib bu xil qarashlari bilan Sharq tasavvuf falsafasiga juda yaqin keladi va xulosalaridan talay
umumiyliklar kelib chiqadi. Kamyuning o'z taqdiri va qismatidan g'olib kelgan odam tushunchasi tasavvufdagi
komil inson tushunchasiga ancha yaqin. To'g'ri, tasavvufdagi komillik ilohiy e'tiqod bilan bog'liq. Kamyu esa
absurdni insonning mohiyati bilan bog'laydi, ammo xulosada bu ikki qarash bir-biriga uyg'un keladi.

Kamyuning nazarida absurdni yengishning, inson mavjudligini isbotlashning eng maqbul yo'li ijoddir.
Faqat ijodgina absurdning - ma'nosizlikning qiyofasini va mohiyatini o'zgartiradi, unga ma'no bag'ishlay oladi.
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Ijodda odam mavjud absurd dunyoga qasdma-qasd tarzda o'zining dunyosini yaratadi, unga o'zi istaganday
qonunlar kiritadi, bu dunyodagi tartiblarni o'zi bitadi, tanlash imkoniga ega bo'ladi, hayotiga go'zallik va
nafosat bag'ishlay oladi. Shu sababli ham absurd ijod isyonlar ichidagi eng katta va mukammal isyondir. Ijod
qilish bu dunyoni o'zi istaganday ko'rish va uni o'zi istaganday bekami-ko'st yaratishga, o'zining mavjudligini
isbotlashga urinishdir.
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Anotatsiya
Ushbu maqolada "baxt" konseptining o'zbek tilida turli frazeologik birliklar,premiologiyalar hamda iboralar

bilan misollar orqali lingvomadaniy verballashuvi yoritilib, izohlangan. Bundan tashqari, "konsept" ning
paydo bo'lishi va unnig qachondan boshlab fanda o'rganila boshlanganligi shuningdek, lingvistikada
tushunchadan farqli va o'xshash jihatlari turli olimlarning fikrlari hamda nazariyalari yordamida ilmiy
asoslab berilgan.

Kalit so'zlar: "baxt", konsept,tushuncha, kognitiv tilshunoslik, antonimlilik

Baxt - ma?naviy-axloqiy tushuncha. Kishi o'z faoliyati natijalaridan, hayotda qo'lga kiritgan yutuqlaridan
to'la qoniqish, yashash tarzidan mamnunlik, muayyan maqsadga yetganlik, orzu-umidning ushalishi,
bearmonlik holati sifatida namoyon bo'ladi.

Baxt qadimgi davrda evdemonizm falsafasining asosiy tushunchasi bo'lgan. Uning vakillari Baxtga hayotning
asosiy maqsadi, kishilar institutiladigan masrurlikka erishilgan holatning, shod xurram bo'lishning eng oliy
ko'rinishi sifatida qaraganlar. Aristotel, Epikur,Diogenlar ham shunday tushunganlar. Farobiy, Beruniy, Ibn
Sino, Sa?diy, Navoiy kabi olim va mutafakkirlar ijodida bu mavzu muhim o'rin egallagan. Zamonaviy o'zbek
adabiyotida ham bu mavzuga katta e?tibor berilmoqda.

"Baxt" tushunchasini nafaqat ma`naviy yoki axloqiy tavsif bilan cheklanib qolmasdan balki, ilmiy -
leksikologik, morfologik, frazeologik birliklar hamda boshqa xalqaro til bilan qiyosiy-chog'ishtirish orqali
ham tadqiq etish mumkin.

"Baxt" konsepti haqida so'z yuritar ekanmiz, avvalo "konsept" tushunchasini izohlash lozim.
Kognitiv tilshunoslik - dunyoning lisoniy tasvirida muayyan konseptning mohiyati va dunyo voqeliklari

bilan bog'liqligini o'rganuvchi fandir. Konsept esa kognitiv tilshunoslik fanining asosiy kategoriyalaridan biri
bo'lib, madaniyat va inson o'rtasidagi aloqa o'rnatuvchi elementdir. "Konsept" termini 90 yillardan buyon
lingvistikada qo'llanilib kelinmoqda.Konsept tushunchasi hali hamon bitta umumiy izoh yoki talqinga ega
emas.

Konseptlarni o'rganishga birinchilardan bo'lib murojaat qilgan S.A. Askoldov, "aqliy faoliyatda juda ko'p
obyektlarni almashtiradigan ruhiy shaxs" tushunchasini ko'rib chiqdi. Uning so'zlariga ko'ra, "albatta, konsept
har doim haqiqiy obyektlarni almashtirish deb o'ylamaslik kerak, bu har xil turlarni almashtirish mumkinligi
hamdir." [1: 267 - 279 4.]

G.G. Shishkin va V. I. Karasik tushunchani "dominant qiymat elementiga ega bo'lgan ko'p o'lchovli aqliy
birlik" sifatida tushunishadi. [2: 75 - 80] Ba'zi bir "kuchli" ongning atrofida konsept  guruhlari, shundan
assotsiativ vektorlar ajralib chiqadi. Ona tilida so'zlashuvchilar uchun eng muhim assotsiatsiyalar konseptning
yadrosi, kamroq ahamiyatlisi - atrof-muhit.

Tushuncha konsept kabi ong birligidir.Ammo u biror predmet yoki voqeaning boshqa predmet yoki
voqeadan farqini ko'rsatuvchi eng asosiy belgilarini ongdagi aks etishidir.Tushuncha konseptning bir bo'lagi
bo'lib, tilda so'z va so'z birikmasi orqali yuzaga chiqadi. A.V. Bondarko fikriga ko'ra, Ma'no tushunchaning
tildagi muqobilidir. Tushuncha tilda so'z ma'nosida aks etadi va u til hisobiga boyishi mumkin.

Malumki, ko'pgina badiiy adabiyot matnlarida "baxt" tushunchasi ichki tuyg'ularidan biri sifatida muhabbat,
sevgi konseptiga bog'lanib keladi. Bunda baxt tushunchasi his-tug'ularning o'zaro mos kelishini anglatadi.
Bunday baxtga erishmaslik xususiyatlari ham mavjud bo'lib, baxt-baxtsizlik diada konseptini yuzaga chiqaradi.
Inson tuyg'usida baxt va baxtsizlik dualligi nisbiy tushuncha sifatida qaraladi.

O'zbek tilining Antonimlar Lug'atida "baxt" konseptining zidlanishi orqali verballashuv yo'llari ko'rsatilgan.
BAXT
Hayotdan o'ta mamnunlik holati, o'ta xursandlik bilan, bearmon yashash hissi.
BAXTSIZLIK
Hayotdan o'ta norozilik holati, o'ta xafalik bilan, armon bilan yashash hissi.
Mehnat baxt kelrirar, yalqovlik - baxtsizlik. Maqol. Gulnorning ko'zlari unga [Yo'lchiga] butun umrini

yoritgan bir baxt va'da etar edi. Oybek, Qutlug' qon. Anvarning bu holati balki oila baxtsizligidan, ota-ona
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bag'rida yayramaganlikdan tug'ilgandir. A.Qodiriy, Mehrobdan chayon.
baxtiyor - baxti qora          baxtiyor - baxtsiz          baxtiyor - bebaxt               baxtiyor - tolesiz baxti

qora - baxtiyor          baxti qora - baxtli        baxti qora - saodatli           baxti qora - baxtli
BAXTLI                        BAXTSIZ
Baxtiyor                        Bebaxt
Saodatli                         Tolesiz  Baxti qora
Hayotidan o'ta mamnun , bearmon va shodu hurram yashaydigan
Baxtiyor ota-on,  Baxtli yigit , Saodatli qiz
Hayotidan o'ta norozi va qayg'u-hasrat bilan yashaydigan
Baxtsiz yigit, Bebaxt ota-ona, Tolesiz / baxti qora qiz
So'zlashdik, xotin, u kishi so'zni aylantirib, "Sizdek baxtli ota jahonda yo'q", - dedi. Oybek, Qutlug' qon.

Bir tomonda desangiz tovusday tovlanib, gulday ochilib baxtiyor
kuyov-kelinlar o'tiribdi. A.Qodiriy, O'tgan kunlar. Bu bino Kumushning o'z uyi bo'lib, bu uy ichida

Otabekning saodatli kunlarining shirin xotiralari saqlanar . . .edi. A.Qodiriy, O'tgan kunlar. . . . ikki yosh qalb
qovusholmay, baxtsiz bo'lgani uchun yig'lar edi. M.Ismoiliy, Farg'ona tong otguncha. Bebaxtning oshiga
pashsha ham, kana ham, so'na ham, qolaversa, shaloplab olib mana shunaqa azroil ham, munkarnakir ham
tushaveradi. H.Hakimzoda, Maysaraning ishi. Erdan tolesiz emas edi u [Norbuvi]. H.Shams, Dushman. Baxti
qora ota osmonga nursiz ko'zlarini tikib, xudodan marhamat, rahm-shavqat so'ramoqda.

Xulosa qilib shuni aytish mumkinki,baxt va baxtsizlik dualligi turli sathlarda namayon bo'ladi. Bu ba'zan
oliy kuchning ta'siri ham deb tushuniladi.Jaloliddin Rumiy ta'biri bilan aytadigan bo'lsak " har narsa ziddi
bilan qadrlidir"
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AUTHENTIC TEXT MATERIALS IN FOREIGN LANGUAGE TEACHING
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Annotation: The formation of communicative competence is one of the Central problems of modern lingo
didactics. Along with the basic language skills, communicative competence includes the ability to work with
information: its transformation in accordance with its own representation for the subsequent expression of
personal opinion to the perceived information when it is transmitted to the interlocutor. However, it is
necessary to specify one of the objectives of the basic educational program in a foreign language, namely, the
formation of an active personal position perception of the world and including the development of national
identity through familiarization with the basic features of the life of the country of the target language and
samples of foreign literature in their genre diversity.

Keywords: authentic materials, information, video, and texts

First of all, it is worth noting that achieving the goal of forming communicative competence in foreign
language lessons is impossible without observing a number  of fundamental principles.

One of the ways of forming communicative competence in compliance with these principles can be the
use of authentic materials, however, the concept of "authentic materials" due to the novelty of considering
this issue in modern lingo didactics has not yet acquired a clear definition. First of all, it is worth
considering the concept of authenticity as such. Unfortunately, the appeal to the consideration of this notion
leads to terminological confusion. In modern both domestic and foreign methodological science, there is no
clear definition of authenticity, at the same time, there is no terminological boundary between the concepts
of "authentic", "original" and "authentic". Because of this, we will try to define authenticity and find out the
relationship  of this concept with its relatives.

Let's start with the fact that in translation from Greek authentic means authentic, which corresponds to
English - natural. According to dictionary definitions, the concepts of "authentic", "authentic", "original" as
properties of authenticity, authenticity and originality in a broad sense fall into a number of synonyms.

Summarizing all the listed definitions of authentic materials, we can say that authentic materials are
materials produced by native speakers for native speakers, presented in the native language in text, video,
and audio formats, as well as in the form of illustrations.

The use of authentic materials in teaching a foreign language fully corresponds to the principles of
formation of communicative competence described above. They meet the principles of authentic intuitiveness
of speech activity, being a means of creating real situations of communication and achieving the authenticity
of communication goals, which is manifested in the students ' awareness of the functionality of the language.
Moreover,  the variety of sources and forms of authentic materials correspond to the principles of
individualization and novelty.

In addition, authentic materials provide a variety of types of educational activities, due to their genre and
style diversity. At the same time, it lists the main disadvantages usually attributed to authentic materials. It
highlights the complexity of authentic texts for understanding related to cultural differences, lack of
language proficiency and the authentic used of language units, the rapid obsolescence of information, and as
a result, the need for careful selection of material and process development work. The complexity of
organizing work with a number of authentic materials, mainly audio and audiovisual materials, is explained
by the existence of different accents and dialects. These advantages and disadvantages of using authentic
materials raise the question of choosing the most effective authentic materials. Authentic materials, as noted,
may include audio, video, and texts in a foreign language that were created for real communication rather
than for academic purposes.

One of the above advantages of using authentic materials, namely the ability to create an authentic
situation on a par with the authenticity of educational tasks, is completely inherent in the use of functional
and informative texts. The latter, performing a pragmatic function and serving the everyday side of society,
are characterized by relevance (changing with society), genre diversity of sources (which follows the
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principle of individualization),  situational conditionality and contain the basic units of language necessary
for everyday communication.

Authentic literary texts are characterized by studying reading, which aims to fully understand the
content for its subsequent critical understanding. This type of reading is characterized by a longer time
duration, the presence of stops and rereading of individual fragments of text. A complete understanding of
the content of a text implies an understanding of its lexical, grammatical, and syntactic content.

Most authors share the opinion that there are three main stages in working with any text: pre - text, text
and post-text. At the pre-text stage, students ' motivation to work with the text is stimulated, personal
experience is updated by attracting knowledge from other areas of the studied subjects, and the content of
the text is predicted based on titles and drawings.

The use of authentic text materials fully satisfies the methodological concept of communicative foreign
language education and is an effective means of forming communicative competence, provided that the
principles of forming communicative competence (individualization,  speech activity,  functionality,  novelty),
aspects of the authenticity of the text, as well as the stages of organizing consistent work on an authentic text
in accordance with its type are observed.

Literatures:
1. Voronina G. I. Organization of work with authentic texts of the youth press in high schools with in-

depth study of foreign language / Foreign languages at school. 1999. n. 2. Pp. 23-25.
2. Krichevskaya K. S. Pragmatic materials that introduce students to the culture and environment of the

inhabitants of the country of the studied language / Foreign languages at school, 1996, no. 1, Pp. 13-17.
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Annotation
This article is about ways of increasing motivation to learn a language. Given activities will help students

to develop and maintain their motivation for language learning.
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Currently, English has finally become an international language of communication. Language learning
in the modern world is becoming more and more relevant. The main factor in teaching speech communication
in English is the motivation for learning a foreign language. Motivation is the main element of the structure
of educational activities. Motivation should be understood as the organization of educational activities aimed
at a deeper study of the English language, its improvement and the desire to develop the needs of
knowledge of foreign language speech based on this, it is necessary to create conditions in educational
activities that contribute to the development of the highest possible level of cognitive interest in learning
English. Students without motivation to learn simply do not exist. Any cognitive activity of students, along
with operational components (knowledge, skills), includes motivational (motive, interest, attitude). Every
teacher wants to make their lesson interesting and exciting, to ensure that the cognitive interest of students,
their creative thinking activity develops.

        One of the most effective ways to increase motivation to learn a language is to use games in English
lessons. The goal is to study the impact of games on increasing motivation to learn a foreign language. I always
use these games at my English lessons and I also recommend English teachers to use them at their English
lessons.

Activity 1. ." Story by drawing". The players form pairs. Each couple receives a drawing of a room that
contains different things and objects that characterize its owner. You need to make a story about what the
owner of the room is doing. The couple who wrote the most interesting story wins.

Activity 2. " Ball game". Two teams are formed. The representative of the first team comes up with a
sentence with the studied verb. He throws the ball to the partner from the second team and calls the
sentence,  skipping the verb. The catcher  repeats the sentence by inserting the correct verb form, throws the
ball to the first-team partner, and names his sentence by omitting the verb, and so on.

Activity 3. " Who is faster? " It can be performed individually, in pairs and group. Students are given the
following task: who will write the words faster in alphabetical order! What letters were missing?

Activity 4. "Snowball"  can be used for studying any lexical material. The student pronounces a word/

                              London               cat                            dad 

girl 

                                                       Women                brother 

summer 

                                       Letter                                                                                    

new 

                                              flowers                                            

ocean 

green                            happy                    Tashkent                 angry 
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phrase/suggestion on the topic, other students repeat and say their own. The game continues until one of
the players makes a mistake or puts a word/phrase/sentence in the wrong order. During the game previously
studied lexical material is also activated.

Activity 5."Makeup words / Let's make the words" also helps remember the graphic image of a word and
its pronunciation. Students in teams it takes two minutes to make up the words they know (or on a specific
topic) and write them down. The task is: to look at the alphabet. I'll give you 2 minutes to write down as
many words.

Based on all the above, in my practice, I try to include game exercises in each lesson to achieve
maximum activity of students. The game is an effective way to improve the quality and productivity of
teaching a foreign language. Their use gives good results, increases the interest of children in the lesson,
allows them to focus their attention on the main thing - mastering speech skills in the natural situation,
communication during the game.

I want to tell you about another game - "Hide and Seek". As a rule, this game is good to use when
studying the topic "prepositions of place". I hand out pictures of the room or use the one in the textbook. I
choose the place and method - where I seem to hide in the picture. Students must find me by asking
questions: Are you behind the curtain? , Are you under the carpet?  In parallel, they train not only newly
learned prepositions but also long-known names of furniture items. Correctly guessed, is hiding in the
picture itself.

Thus, games and game exercises serve as effective a means of increasing motivation in English lessons in
primary schools classes. Games and game exercises can be used at any stage of the lesson by the communicative
task.

References:
1.Oxford, R., & Shearin, J. Language learning motivation: Expanding the theoretical framework
2.Gardner R. C., 1985. The Role of Attitudes and Motivation.
2.Stipek,  Deborah. MOTIVATION TO LEARN: FROM THEORY TO PRACTICE.-1988
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Annotatsiya:Ushbu maqolada kino san'ati, uning rivojlanish o'rni, dialog, uning lug'aviy ma'nolari haqida
qisqacha to'xtalingan. Shuningdek badiiy asarlarda dialoglardan keng qo'llanilgani singari, kinoda ham
kinodialoglardan o'rinli foydalanish "Mahallada duv-duv gap" kinokomediyasidan olingan dialoglar asosida
bayon etilgan.

Kalit so'zlar. Kino, ssenariy, inssenirofka, ekranlashtirish, dialog, polilog, drama, kinokomediya, personaj,
til vositalari, so'zlashuv va badiiy uslub

Ekranni hayot ko'zgusi deymiz. Binobarin, unda namoyon bo'lgan kinotasvirga qarab yurtimiz, xalqimiz
hayoti haqida hukm chiqarilishi tabiiy. "San'atning boshqa turlarini kamsitmagan holda, bugungi kunda
televideniye va kino san'atining ta'sir kuchi benihoya yuksalib borayotganini qayd etish lozim" . O'zbekiston
Respublikasining birinchi prezidenti I.A.Karimovning  bu so'zlarini audiovizual san'atlarning kechagi va
bugungi kunini, istqiqbolini nazarda tutib o'rgansak, muhim xulosalarga kelamiz.

Ekran san'ati haqida fikr yuritganimizda, avvalo, uning o'tmish sahifalarini tiklash, badiiy tasvirlash,
bugungi hayot oqimini kinosolnomaga muhrlash imkoniyatlarini, ayniqsa, inson ruhiyati, orzu-umidlari,
intilishlarini ko'rsata olishni nazarda tutamiz. Bizningcha, asarning falsafasi va yetakchi g'oyasining bu soha
faoliyatiga ko'rsatgan ta'sirini hujjatlar, xotiralar, ssenariyning turli shakllari, ayniqsa kinolavhalarni bir-biriga
qiyoslagan holda baholash maqsadga muvofiqdir.

Bugun ham tayyor roman qissa, hikoya, rivoyatlarni, inssenirovka (lot. In -da,scaena - sahna - biror
asarni sahnabop qilib o'zgartirish, sahnada qo'yish va sahnalashtirilgan asarning o'zi ; adabiy asar (roman,
qissa, doston, hikoya) ning sahna, televideniye, radio uchun qayta ishlanishi) qilib, ekranlashtirish
mumkinmi? Dastlabki davrlarda Tolstoyning yirik asarlaridan 10 daqiqali, 40 daqiqali filmlar qo'yishgan.
Lekin bunda buyuk yozuvchilarning mashhur asarlari uvol qilingan. Masalan, "O'tkan kunlar" romani
dastlab ekranlashtirilganda o'quvchining tasavvuridagi Kumushbibi oddiy, jo'n o'zbek qiziday ko'ringan. Otabek
ham oddiy o'zbek yigitidek gavdalangan. Romandagi yozuvchining go'zal tasviriy tili ekranga oddiy su'rat
bo'lib ko'chgan. Lekin bu asarlar ssenariynavislikning mukammallashib borishida bir maktab bo'lib xizmat
qilyapti. Shuning uchun teatrda ham mashhur romanlardan inssenirovka qilingan asarlardan ko'ra, dramaturgiya
janrida yozilgan yangi asarlar ko'proq umr ko'rgan. Masalan, Uyg'un va I.Sultonning "Alisher Navoiy"
dramasi, A.Qahhorning "Tobutdan tovush" satirik komediyasi, o'lmas Umarbekovning "Qiyomat qarz"
dramasi va hokazolar. Xuddi shuningdek, kino ekranda original ssenariylar bilan yaratilgan

"Maftuningman", "Mahallada duv-duv gap" kabi o'nlab filmlar fikrimiz
dalili bo'la oladi. Asarda qanchalik teran, murakkab falsafiy fikr ilgari surilmasin, uning shakli go'zal,

badiiy "tili" ravon, tushunarli, shirali bo'lishi zarur.
Badiiy kinomiz mumtoz she'riyat, xalq og'zaki ijodiyoti, turli davrlardagi yetakchi fikrlar va ularning

badiiy ifodasiga tayanganida, ulardan oziq olgan, binobarin, ekranda o'zbekona milliy hayot butun jozibasi,
fazilati, ziddiyati bilan gavdalanadi. Badiiy asarlarda go'zal tashbehlardan, maqol-u matallardan, iboralardan,
boringki, barcha til unsurlaridan oqilona foydalanilganiga guvoh bo'lamiz. Xuddi shuningdek, kino san'atida
ham til unsurlarining o'rni bo'lakcha. Ularning ba'zilari personajlar nutqi orqali ifodalansa, ba'zilari mimikalar,
harakatlar orqali bayon etiladi. So'zlashuv va badiiy uslubda keng qo'llaniluvchi dialoglardan kinoda ham keng
o'rinlarda foydalanamiz, deyarli butun kino jarayoni, undagi voqealar bayoni ikki yoki undan ortiq kishilarning
muloqoti, munosabatlari, suhbatlari orqali gavdalantiriladi.

Ikki va undan ortiq personaj o'rtasida bo'lgan suhbat dialog (yun. dialogos< di-ikki+ologos-so'z; nutq;
tushuncha. Ma'nolari: 1. Ikki kishi o'rtasidagi og'zaki muloqot, muloqot; 2. adabiy asarda ikki yoki bir necha
personaj o'rtasidagi gaplashuv, suhbat; 3. Ikki yoki bir necha kishi o'rtasidagi uzluksiz suhbat, gaplashuv
shaklida yozilgan adabiy asar )  deb ataladi. Dialoglarning eng xarakterli xususiyati so'zlashuvchi personajlar
orasida qizg'in fikriy tortishuv mavjudligidir. Dialogning mazmuni personajlarning ichki dunyosini ochadi,
ularning munosabatlaridagi ziddiyatni ko'rsatadi va rivojlantiradi. Sujetning doimo siljib borishiga xizmat
qiladi. Har bir ortiqcha so'z - jumla epizodning emotsional ta'sir kuchini pasaytiradi. Bir nechta chalajon
luqmalar (replikalar) kinoepizodni o'ldirishi mumkin. Kinodialogning qisqaligi, bu elementning kinoga
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xosligidir. Dialoglar teatr sahnalarida ishtirokchilar tomonidan ijro etiladi. Kinoekranda esa faqat ko'rsatiladi.
1960 yilda ssenariy mualliflari A. Ramazonov, B.Rest; tarjimon A.Qahhor, rejissor Sh. Abbosov boshchiligida
su'ratga olingan "Mahallada duv-duv gap" kinokomediyasida ham personajlar nutqlari orqali dialoglarning
go'zal ko'rinishlariga guvoh bo'lamiz. Masalan. Oyposhshaxon va uning turmush o'rtog'i Arslonning suhbati
juda qizg'in kechgan hamda ziddiyatli:

Oyposhsha: Ha, erjon bugun jaaa erta keptilarmi?
Arslon: Boshlandi
Oyposhsha: Hmmm, nima damiz chiqmay qoldi (ibora)
Arslon: Samovarda osh qilgan (metonimiya)edik. Ko'proq yeb qo'yibman.
Oyposhsha: Hmmm, sho'rginam qursin (norozilik, nolish) Ha, uyim bor demasayiz, xotinim bor

demasayiz, loaqal o'g'lizni eslasayiz bo'lmaydimi? Eeee, Tavba..sizga samovar bo'lsayu, palov bo'lsayu, pul
falshiviy   bo'lsa bas.

Oyposhsha (qushga): Haaaa, aytganingni sanivar qilsin.  Heee, ovozing o'chsin (qarg'ish).
Arslon: Bi-bi.. Ufff, bulbuligo'yo (tashbeh)sayraganda, bedanalar tilini tishlaydi (ibora).
Oyposhsha: Ha,mayli, bo'pti. Gapimga quloq soling, ombor mudiri bo'lsangiz ham mudir degan nomiz

bor. Qaysi ministrdan kamsiz. Vaqtida mo'ylov qisayiz, Umarjon bechorayam bir nimaga mudir bo'b
qolardi. Hech bo'lmasa, butkada o'tirib, suv sotsa ham biri ikki bo'lardi.

Arslon( qushga): Pit-pit. Pitbildiq-pitbildiq
Oyposhsha: Ha,muncha parvoyiz falak (ibora).Men siz bilan gaplashyabman. Bechora Umarjonni ishi

ishmi. Ertadan kechgacha qorasini ko'rsatmaydi (ibora). Buning ustiga majlis o'lgur ortiqcha. Ha, Axir
bugunam majlisda qoldida. Yuqoridagi er-xotinning suhbati biroz kulguli tuyilsada, odamni o'ylantiradigan
jihatlari ham bor. Xotin bechora o'z dardini doston qilish bilan ovora, erining esa parvoyi falak. Ushbu
dialogda suhbat mobaynida qarg'ishlar, nolishlar, iboralar, tashbehlar aytilganiga ham guvoh bo'ldik. Ushbu
vositalar suhbatni yanada jonli, ta'sirli bo'lishiga xizmat qilgan.

Umuman kinodialogga kelsak, o'zining alohida kinematografik holati qisqa va tarangligi bilan bilan ajralib
turadi, undan ta'sirchanligi, sahnaviy rivojlantiradigan bo'lishi talab qilinadi. So'zlarga to'ldirib tashlashlik
ekranga ortiqcha yuk bo'ladi. Ssenariynavisning asosiy ishlaridan biri, dialog ustida jiddiy ishlashdir; keskin,
ta'sirchan so'zlarni topish, ularni o'z joyida ishlatish va ssenariyda ko'zlangan g'oyaga xizmat qildirishdir. Eng
qiyin va murakkab ishlardan biri chaynalgan, qaytariq so'zlar va dialoglarni qayta ishlashdir. "Mahallada duv-
duv gap" kinosi ssenariy muallifi B.rest hamda tarjimon A.Qahhor so'zlarni imkon qadar o'z o'rnida
qo'llashga harakat qilishgan va buning uddasidan chiqqan. Ayniqsa, kinodagi Arslonning o'g'li Umarjonga
aytgan so'zi juda qiziq va esda qolarli. Oyposhsha  o'g'li Umarjonni Sayyoraga qovushtirish niyatida  Azayimxonga
"issiq-sovuq" qilib o'qitilgan duoni, ya'ni qog'oz parchasini Umarjonning kosasiga soladi. Afsuski, ish Oyposhsha
o'ylagandek bo'lmaydi, gap iniga tushmaydi.

Arslon: O'g'lim, ovqatingni yemaysanmi?
Umar: Yo'q (boshini qimirlatadi)
Arslon: Menga o'xshab peshanangga bulbuligo'yo bitgan bo'lsa, boshing g'urbatdan chiqmaydi. Yengil

kavaleriyaga uchrasang tirikchilikni uyiga borgandan boshlaysan. Uni dastidan choyxonada bir pas dam
ololmayman. Oshga qog'oz qayag'dan tushibdi. (duo o'qitilgan qog'oz parchasini tashlab yuboradi). Go'yoki,
shu birgina jumla butun boshli matnga tengdek. Ushbu jumla kinoda aktyor tomonidan mahorat-la ko'rsatilgan.

Ikkidan ortiq ishtirokchilarning nutqidan tuzilgan suhbat polilogdir. Polilog hamma til xususiyatlari
jihatidan dialogning o'zidir. Faqat unga suhbatdoshlarning soni ko'proq bo'ladi. So'zlovchi o'rtaga tashlagan
muammoga birdan ortiq ishtirokchi o'z fikrlarini bildirishi mumkin. Kinodagi eng kulminatsion nuqta
darajasiga yetgan quyidagi suhbat har bir personajning qanday xarakter egasi ekanligini ham ko'rsatgan.

Pochtachi  Mehri ayaning Moskvada o'qiydigan o'g'li Azimjon tomonidan yozilgan xatni olib kelib, ularga
o'qib beradi:

Pochtachi: Aziz onajon, men sizga bir surpi, bir surpiriz tayyorladim. Borganimdan keyin aytaman.
Ko'rseyiz og'ziz ochilib qoladi (ibora). Mehribon o'g'liz  Azimjon.

Mehrixon: Voy, SURPIRIZ
Halima: Surpiriz degani nimasi?
Oyposhsha: Menimcha bu kir yuvadigan mashina bo'lsa kerak.
Mehrixo: Voy tinchimagan odamlarey, nimalarni o'ylab topishmaydiya, qarang Halimaxon, kirdi mashina

yuvsaya
Oyposhsha: Eee Tavbayey. Uyda chakka un yo'g'u, tom boshida qo'sh sandiq.(maqol) Kir yuvadigan

mashinani boshizga urasizmi?(ibora)
Halima: Hay, Poshshopa, uyata. Hay Mehropa, bu surpriz degani televizor bo'lmasin tag'in
Oyposhsha: Obbo, o'quvchi bolaga telvizor tushib qoptimi.
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Yuqorida onaxonlarning suhbati orqali ularning nechog'lik sodda, samimiy ekanligini, hatto ular uchun
notanish bo'lgan SURPIRIZ haqidagi hayratlanarli so'zlari insonda ularga nisbatan iliqlik uyg'otadi. Haqiqatda,
inson ko'rmagan, bilmagan narsasini o'z xayolotida tasavvur qiladi. Buni qarangki, Mehri aya aytgan "kirdi
mashina yuvsaya"  jumlasi orqali anglashilayotgan  "kir yuvadigan mashina" bugungi kunda turmushimizni
yengillatishga xizmat qilmoqda.

Xulosa o'rnida shuni ta'kidlash o'rinliki, dialogdagi so'z faol ta'sir qilishi uchun ishtirokchi personajlar va
epizodik aktyorlardan dramatik kolliziyani keskinlashtirish talab qilinadi. Dialog aktyor uchun yoziladi.
Ssenariynavis majburki, uning so'zlari, luqmalari aktyorning ijro etishi uchun qulay bo'lsin, uzundan uzoq
so'zlar ijroni susaytiradi, tomoshabinni zeriktiradi. Ushbu kinoda qo'llanilgan har bir ko'rinish, har bir
dialogik nutq insonni zeritirmaydi. Kinoni ko'rganing sari qayta ko'rging kelaveradi. Ushbu kinokomediyada
yana ko'plab bir-biridan qiziqarli, kulgili, o'ynatadigan va o'ylatadigan, ba'zan keskin va ziddiyatli, ba'zan esa
odamga quvonch ulashuvchi dialoglar qo'llanilgan. Ushbu dialoglarning keng o'rinlarda ishlatilishi esa nafaqat
ssenariy mualliflari va tarjimonning, balki rejissorning ham yuksak ma'naviyat sohiblari ekanligidan dalolatdir.
Kinoni qanday qabul qilish esa tomoshabinga havola.

Foydalanilgan adabiyotlar:
1. Karimov I.A. Bunyodkorlik yo'lidan. T.: "O'zbekiston", 1964, 4-jild. 142-143-b
2. Akbarov H. Kino san'ati tarixi // T.: Toshkent islom universiteti, 2005.-304
3. Muhamedaliyev Haydar. Ssenariynavislik mahorati: san 'at va madaniyat oliy           o'quv yurtlari uchun

darslik / "O'zR oliy va o'rta-maxsus
      ta'lim vazirligi.- Toshkent: "Musiqa", 2009. 160 b
 4. O'zbek tilining izohli lug'ati. 1 tom: - T.  "O'zbekiston milliy            ensiklopediyasi" Davlat ilmiy

nashriyoti. 2006. -  B.680. 206-bet
5. O'zbek tilining izohli lug'ati. 2 tom: - T.  "O'zbekiston milliy ensiklopediyasi" Davlat ilmiy nashriyoti.

2006. -  B.672. 216-bet
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INGLIZ TILIDAGI OMONIM SO'ZLAR HAQIDA MA'LUMOT

Teshaboyeva Bibiroziya Iqboljon qizi
Andijon davlat universiteti Chet tillar fakulteti talabasi
Bibiroziya.teshaboeva@gmail.com
+998975802751

Annotatsiya: ushbu maqolada ingliz tilidagi shakldosh so'zlar va ularning ma'noviy turlari haqida fikr
yuritilgan bo'lib, maqoladan omonim so'zlarning gap tarkibida qanday qo'llanishi va ularning ma'no nozikligi
jihatidan farqlanishini ko'rib chiqishimiz mumkin.

Kalit so'zlar: omonimlar, omonimiya, ma'no, so'z, ko'p ma'no, morfema

Omonimlar shakli bir xil, ammo bir necha ma'nolarga ega bo'lgan so'zlar hisoblaniladi. Tilshunoslikda
shakldosh so'zlar yirik mavzu bo'lib, uni o'rganish muhim ahamiyatga egadir. Chunki, ushbu so'zlar
umumiy ma'noda, ya'ni bir xil talaffuzga ega so'zlardir.

Misol uchun, "bear" so'zini omonim so'z deb qabul qilamiz. Ushbu so'z fe'l so'z turkumi bo'lib kelganda
bear- to carry, ya'ni ko'tarmoq ma'nosida, ot so'z turkumi bo'lganda bear- a large animal, ya'ni hayvon
ma'nosida keladi.

Yoki, smb.'s photograph va to photograph smb.- ya'ni kimnidir rasmi va kimnidir rasmga olmoq
ma'nosidagi omonim so'z bo'lishga xizmat qildi.

Shuni ta'kidlab o'tish lozimki, shakldosh so'zlarni ko'p ma'noli so'zlardan farqlashimiz kerak. Chunki,
ko'p ma'noli so'zlar va omonimlar bir- biriga yaqin bo'lgan so'zlar hisoblaniladi. Ularni bir- biridan ajratish
ma'lum darajada qiyinchiliklarga egadir. Omonimlarni ko'p ma'noli so'zlardan eng katta farqi shundan iboratki,
ko'p ma'noli so'zlar o'zaro bir- biriga aloqador so'zlardir. Omonimlar esa umuman boshqa ma'nolarga ega
bo'lgan bitta so'z hisoblaniladi.

Masalan, ingliz tilidagi "chain" so'zi ko'p ma'noli so'zdir. Gold chain, ya'ni oltin zanjir, chain of
events- voqealar zanjiri ma'nosida qo'llaniladi. Chunki, zanjir ham o'zaro bog'lanib ketadigan predmetdir.
Voqealar zanjirida ham voqealar zanjir misolida bir- biriga bog'lanib ketadi. Shuning uchun ham, ushbu
chain so'zi  ko'p ma'noli so'z, ya'ni ular o'zaro bir - biriga yaqin bo'lgan ma'noli so'zlardir.

Yana "plunge" so'zini ham ko'p ma'noli so'zlar qatoriga olamiz. Chunki, plunge into a river- daryoga
sho'ng'imoq, plunge into work- ishga sho'ng'imoq ma'nolarida. Ushbu so'z birikmalaridagi plunge so'zining
ko'p ma'noli so'z bo'lishiga asos bu- biror narsaga o'zini otish, o'zini suqmoq ma'nolaridir. Chunki, rostadan
ham daryoga sho'ng'iydi va ishga ham o'zi otadi. So'zlar orasidagi bog'liqlik borligi uchun ham ushubu so'z
ko'p ma'no so'z hisoblaniladi.

Bundan tashqari," content " so'zini oladigan bo'lsak, u omonim so'z hisoblaniladi. Ya'ni, content child-
xursad bolakay, content of book- kitobning mundarijasi ma'nosiga ega bo'lgan shakldosh so'zdir.

Shuni ta'kidlab o'tish lozimki, o'zbek tili singari ingliz tilida ham bo'g'inlarga urg'u ko'chishi natijasida
ham so'zlar omonim so'zlar bo'lishiga xizmat qiladi. Masalan, desert- cho'l so'zidagi birinchi va ikkinchi
bo'g'inga urg'u tushishi natijasida desert so'zi leave ma'nosida ham qo'llanadi.

Yoki minute -daqiqa so'zida ham urg'u ko'chishi natijasida "juda kichkina" ma'nolari ham ifodalanib,
shakldosh so'z hosil bo'ladi.

Yana, permit -izn bermoq so'zi urg'u ko'chishi mobaynida ot so'z turkumiga aylanib, "ruxsatnoma"
ma'nosini ifodalaydi.

Bundan tashqari, refuse so'zini ham tahlil qilib chiqganimizda, bo'g'inlarda urg'u ko'chishi natijasida, ot
so'z turkumidagi so'z ham hosil bo'lishini ko'rishimiz mumkin. Refuse- inkor qilmoq, refuse - chiqindi
ma'nolarida.

Produce so'zini olsak u ikki xil ma'noda omonim bo'la oladi. Ya'ni birinchi ma'nosi hammaga tanish
"ishlab chiqarmoq", ikkinchi ma'nosi esa "sabab bo'lmoq" ma'nosidir. Ushbu so'zlarni gap tarkibida
qo'llaganimizda o'z ma'nosini bajaradi.

Yana, refund so'zini ham urg'u ko'chishi mobaynida o'zgarib ketadi. Refund- pulni qaytarib bermoq,
refund- tovon ma'nolarini ifodalab omonim so'z vazifasini bajaradi.

Omonimiya hodisasi bu o'xshash bo'lmagan ma'noga ega bo'lgan shakldosh so'zlarning mos kelishidir.
Omonimiya til hodisasi bo'lib, omonim affikslar, so'z omonimlardan iborat bo'lishi mumkin. Yuqorida
ko'rib chiqqan omonimlar so'z omonimlari hisoblaniladi. Omonim so'zlar  nutqning bir qismiga tegishli
bo'ladi, ammo leksik ma'noga ko'ra farqlaniladi, yoki umuman boshqa ma'noga ega bo'lishi ham mumkin va u
nutqning turli qismlariga tegishli bo'ladi.
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"seal" so'zini ham shakldosh so'z deb qabul qilamiz. Masalan, wax seal- mumli muhr ma'nosida, yoki
live seal-   isolate ma'nosi ifodalaniladi.

So'z omonimlari o'zida barcha grammatik belgilarni ifoda etganda ham ma'nosiga ta'sir etmaydi. Ya'ni so'z
omonimlari grammatik qo'shimchalar qabul qilganda ham ma'nosi saqlanib qoladi.

Paradigmatik jihatdan qaraganimizda ham ular o'z shakldoshliligini saqlab qoladi.
Masalan, to lie- aldamoq, to lie -yotmoq ma'nosida qo'llanadi.
Yana, to tear so'zi, yirtmoq ma'nosida, a tear- ko'zyosh ma'nolarini ifodalaydi.
Zamonaviy ingliz tilida omonimiya hodisasi keng ma'noga egadir. Uni quyidagicha ifodalashimiz mumkin:
-Morfemalar( It is raining, Flattering won't help. Fill your glasses. He lost his glasses. He is a slow thinker.

They called for lower rental costs. Lower the rental costs);
-So'z va morfema( He couldn't get over the shock. The watch is shockproof. You can't get blood from a

stone. His hands were stone cold. It's on page ten. She got a five-page letter.);
-so'z va so'z birikmasi( Don't run away. The runway was caught. It was on the front page. The newspaper

will frontpage it. The flight test will take place on Mondat. They will flightiest the plane on Monday.);
-so'z va gap(I don't care. He took an- I -don't- care attitude. Pay as yoy go. This is a pay-as-you- go bar).
Xulosa qilib aytganimizda, omonimlarni o'rganish ingliz tilida ma'no nozikligi jihatidan bir- biriga

o'xshamasligini, uni o'rganish murakkab va rang- barangligini ko'rishimiz mumkin. Bundan tashqari, o'zbek
tilidan farqli jihatlar orqali ingliz tilidagi omonim so'zlarni o'rganishimizmi o'zida mujassam etdi.

Foydalanilgan adabiyotlar:
1. Ôàìèíà Í. Â. Ëåêñèêîëîãèÿ Àíãëèéñêîãî ÿçûêà. Ìîñêâà ÌÀÄÈ 2018.81-bet
2. Ginzburg R.S, Khidekel S.S, Knyazeva G. Y, Sankin A. A. A course in Modern English Lexicology.

Moscow 1966.
3. Äàâëàòáàåâà Ä. Í. Lectures on English Lexicology. Êàçàí. 2010.
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ONA TILI VA ADBAIYOT DARSLARIDA ILG'OR PEDAGOGIK
TEXNOLOGIYALAR

To'raboyeva  Nafisa  Abdurahmon  qizi,
Namangan viloyati, Chortoq tumani
45-maktab  ona tili va adabiyot  fani 1-toifali o'qituvchisi
dtschortoqt@inbox.uz / Tel nomer: 993642115

Annotatsiya
Ushbu maqolada ona tili va adbaiyot darslarini  ilg'or pedagogik texnologiyalar asosida oqi'tish o'quvchilarning

bilimlari oshishi, mustaqil fikr yuritishi,  shakllanishi  va faolligi ortishi haqida fikrlar keltirilgan.
Kalit so'zlar: ilg'or, ona tili va adabiyot, texnologiya, o'quvchi, metod, jarayon

Hozirgi zamonning eng dolzarb masalalaridan biri har tomonlama kamolga yetgan, aqlan yetuk, komil
insonni tarbiyalab voyaga yetkazishdan iborat bo'lib, bu vazifa, asosan, o'qituvchilarning zimmasiga yuklatilgan.
Boshqa fanlardan farqli o'laroq, ona tili va adabiyot darslarida bunga ko'proq e'tibor beriladi. Chunki adabiyot
darsligidagi har bir asar, asarlardan olingan parcha, she'rlarning, ona tili darsligidagi mashq matnlarining
bosh qahramoni komil inson bo'lib, ular o'quvchilarga ibrat qilib ko'rsatiladi. Inson komil bo'lishi uchun
mustaqil fikr yurita olishi shart. Mustaqil fikr yurita olgan insonlar esa ijodkor bo'ladi.          Hozirgi kunda
jahon tajribasidan ko'rinib turibdiki, ta'lim jarayoniga o'qitishning yangi zamonaviy usul va vositalari kirib
kelmoqda va samarali foydalanilmoqda. Talim jarayonida interaktiv metodlar, innovatsion texnologiyalar,
pedagogik va axborot texnologiyalarini o'quv jarayonida qo'llashga bo'lgan qiziqish, e'tibor kundan kunga
kuchayib bormoqda. Ona tili va adabiyotdan dars beruvchi o'qituvchi haqiqiy ijodkor bo'lishi, ta'lim jarayonida
o'quvchining mavzuni tinglash, anglash, erkin va mustaqil fikrlash, qiyoslash, farqlash, alohidaliklarga
ajratish va tasnif qilishga yo'naltirilgan faoliyatini rag'batlantirishi, o'z fikri, g'oyalarini o'zgalarga yetkaza
bilish ko'nikma va malakalarining shakllanishini nazorat qilishi, boshqarishi darkor. O'quv mashg'ulotlarini
yangi zamonaviy shakl va usullarda tashkil qilish ayni paytda o'qituvchilik faoliyatining bosh mezoni, deb
qaralmoqda. Har bir mashg'ulotga qaysi usulni qo'llash, ya'ni darsning maqsadiga erishish va natija olish
qulayligini tanlash bu xar bir pedagogning kreativligiga bog'liqdir. Masalan: O'quvchilar  bajarishi kerak
bo'lgan vazifaga tayyorligini tekshirish uchun "Blits", "Qanday" va nazariy bilimlarini tekshirish uchun
"Aqliy xujum" usullaridan foydalanish  sinf o'quvchilarining  qisqa vaqt ichida o'zlashtirish darajasini aniqlashga
va ularning o'z bilimlarini erkin bayon etish imkonini beradi.

        "O'rniga qo'y" usuli o'quvchilarning bilim darajasi, eslash qobiliyatini yaxshilashga  yordam beradi,
ularni to'g'ri qaror qabul qilishga, mustaqil fikrlashga o'rgatadi. Uni qo'llashning 2 xil varianti bor:

 1-variant: O'quvchilarning adabiyot darslari davomida yodlagan she'rlarini doimiy eslatib turish maqsadida
ancha avval o'rganilgan she'rdagi so'zlar betartib joylashtirilgan matn berilib (uni monitorda ko'rsatilsa,
hammaga matn tarqatish kerak bo'lmaydi), so'zlarni o'z joyiga qo'yish talab etiladi. Vazifani belgilangan vaqtda
tez va to'g'ri bajargan o'quvchi (yoki guruh) rag'batlantiriladi. Buni ona tili darslarida ham qo'llash mumkin.

2-variant. Bunda shoir yoki yozuvchi hayoti va ijodiga (yoki ona tili darslarida so'z turkumlari..ga) oid
ma'lumotlar chalkashtirib beriladi. Ularning to'g'risini topish va o'rniga qo'yish vazifasi topshiriladi. Masalan,
G'.G'ulomning "Vaqt" she'ri.

1-variant: Aziz, onlari, asrimizning, so'raydi, qadrin, insonlardan...O'quvchilar uni Aziz asrimizning
aziz onlari, Aziz insonlardan so'raydi qadrin...tarzida so'zlarni o'z o'rniga qo'yib, ifodali o'qib beradilar.

2-variant: A.Navoiy 1483 yilda tug'ilgan. Bobur "Xamsa" dostonini yozgan. Navoiy "Xatti Boburiy"ni
kashf etgan. Bobur 1441 yilda tug'ilgan tarzida chalkashtirib berilgan matnni o'quvchilar A.Navoiy 1441 yilda
tug'ilgan. Bobur "Xatti Boburiy"ni kashf etgan. Navoiy "Xamsa" dostonini yozgan. Bobur 1483 yilda tug'ilgan
tarzida o'rgangan bilimlariga tayanib to'g'rilashadi. Dars davomida yuqoridagidek interfaol usullardan foydalanish
o'quvchilarning diqqatini jamlash, tafakkur, xotira, ijodiy tasavvurini va nutqiy faolligini oshirishga xizmat
qiladi.       O'quvchilarni ijodiy va mustaqil fikr yuritishga hamda nutqiy faollikka undovchi usullardan biri bu
"Fikrni davom ettiring" usuli hisoblanadi. Ona tili darslarida matn yaratish va matn ustida ishlash vaqtida uni
qo'llash maqsadga muvofiq bo'ladi. Masalan, o'qituvchi "Vatan" mavzusida mustaqil tarzda navbatma-navbat
gap aytib, bog'lanishli matn tuzish topshirig'ini beradi:

1-o'quvchi: "Vatan - kindik qonimiz to'kilgan yurt" desa,
 2- o'quvchi: "Har bir inson o'z Vatanini sevib, ardoqlab yashaydi", - deydi.
3-o'quvchi : "Zero, Hadisi sharifda "Vatanni sevmoq iymondandir" deb davom ettiradi.
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 Shu tariqa barcha o'quvchilardan mavzu doirasida qandaydir fikr bildirish talab etiladi. Bu usul o'quvchilarni
mustaqil fikrlashga, tezkor mushohadaga va ifoda imkoniyatining kengayishiga ijobiy ta'sir etadi.

 Xulosa qilib aytganda, ta'lim jarayonida yangi pedagogik texnologiyalar ta'lim oluvchilarning fanga,
mavzuning mazmuniga bo'lgan qiziqishini, olgan bilimlarini mustaxkamlashga, o'z fikrlarini mustaqil bayon
etishga, faol ishtirok etishga, tengdoshlari fikrlarini xurmat qilishga yordam beradi.

Foydalanilgan adabiyotlar:
1.A.G'ulomov, M.Qodirov, M.Ernazarova, A.Bobomurodova, N.Alavutdinova, V.Karimjonova Ona tili

o'qitish metodiêasi (Universitet va pedagogika institutlarining filologiya fakulteti talabalari uchun darslik)
TOSHÊENT - 2012

2.Ishmuhamedov R, Abduqodirov A, Pardaev A. Ta'limda innovastion texnologiyalar (ta'lim muassasalari
pedagog-o`qituvchilari uchun amaliy tavsiyalar). Toshkent. Iste'dod- 2008.
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"DEVONU LUG'ATIT-TURK" HAMDA "QUTADG'U BLIG"
ASARLARIDA INSONGA XOS BO'LGAN SIFATLAR SINONIMIYASI

 To'xliyeva Madina
TerDU talabasi
Tel: 99. 757-29-87

Mamalakatning tabiati va xalqning tarixi inson qalbidan joy olib, so'zlar orqali ifoda etilgan. Insonlar
hayottan ko'z yumaverganlar-u, ammo ular yaratgan so'z xalq tilining mangu va bitmas-tuganmas boyligi
sifatida: binobarin, tildagi har bir so'z uning har birshakli inson tafakkuri va tuyg'usining natijasidur. O'sha
tafakkur va tuyg'ular orqali so'z yordamida mamlakat tabiati va xalq tarixi ifoda etilgan. Til xalqning o'tmishi,
hozirgi va kelajak avlodini buyukbir  yahlitlikka,  tarixiy,  jonli jipslikka aylantiruvchi eng hayotiy,  eng boy,
eng mustahkam vositadir. A.N.Tolstoy ta'biri bilan aytganda "Til millatlarga avlodlar tomonidan yaratilgan
tirik bir jondir". Darhaqiqat tilning, ayniqsa o'zbek tilining yaratilish tarixi uzoq o'tmishga borib, xususan,
Maxmud Qog'ariyning "Devoniy lug'atit turk" hamda Yusuf Hos Hojibning   "Qutadg'u blig" asarlariga borib
tarqaladi

       Ushbu asarlar nafaqat o'zbek va Turkiy, balki yer yuzining bir qator millatlarining asosidir. 2019
yil YUNESKO tomonidan "Qutadg'u blig" asarining 950 yilligi munosabati bilan "Qutadg'u blig" yili deb
e'lon qilinishi yuqoridagi fikrlarni yana bir bor tasdiqlaydi.

      Ma'lumki ma'noli xilma-xil so'zlar orqali turli ma'no qirralari bilan ifodalashda, so'z sexrini namoyish
etishda, nutqining ta'sirchanligini ta'minlashda sinnim (ma'nodosh) so'zlarning o'rni beqiyos.

     "Devoni lug'atit-turk" hamda "Qutadg'u blig" dostonlarida qo'llangan inson xususiyati va holatini ochib
berishda foydalanilgan sifatlarga nazar tashlaydigan bo'lsak, bir belgini ifodalash uchun bir nechta so'zlar
ishlatilganiga guvoh bo'lamiz. Buning birinchi sababi turkiy tillarning lug'at boyligi bo'lsa, ikkinchi hududiy
jihatdan farqidir.
Misol tariqasida, mard, jasur, botir, bahodir, dovyurak, kuchli ma’nolarini ifodolovchi eski turkiy 
tildagi sinonimlar qatorini keltirib o’tamiz: 
   «Deviniy lug’atit-turk» asarida: 
 Yüräklig-dovyurak, yurakli ma’nosida kelgan. Misol: Yüräklig er-dovyurak kishi (341-
bet) 
 Biläklig -bilakli, kuchli. Misol: Küćlüg biläklig kiśi -baquvvat bilakli kishi. (201-bet) 
    «Qutadg’u bilig» dostonida esa ushbu sinonimlar qatorini yanada kengaytirishimiz mumkin.  
 Qavi-kuchli, qudratli. Misol: Kiśi qïlïē baldu oq ya qavi kuē yurak-kishi qilich, bolta, o’q 
yoy bilan qudratli no’lishi kerak. (QBN 157: QBN 2021:79 b 3) 
 Kür-jasur, botir, pahlavon. Misol: Neēä kür kukuzlug kuruvuz erik erig, ölum yerkä kömdi
eśudi yerig-Qanchadan qancha mard va dovyurak kishilarni o’lim yerga ko’mdi, yerni ustiga 
yopdi.  (QBH2375 : QBN5103: 188 b 8)  
 Ersig-mard, jasur. Misol: Ēśitgil sözumni ey ersig tano-so’zimni tinglagin ey mard 
qahramon.( QBK 18)  
 Böga-pahlavon, botir, bahodir. Misol: Bayot bergä sana ey böga - Ey bahodir Olloh senga 
senga ezgulik berdi. ( QBK 189)  
 Alp- bahodir, pahlavon botir. Misol: Aqï alp atim bölsa alćaq könul, tüzi etmäki ken ne 
qïlqï amul- sahovatli, shijoatli, muloyim tabiatli, non-tuzi mo’l vazmin fe’lli bo’lsa. ( QBN, 172) 
 Kökuzlüg - botir, qo’rqmas, dovyurak. Misol: Kökuzlüg kerak ham Könüllüg kerak-
Dovyurak va qaynoq ko’ngulli bo’lishi kerak. (QBH 81)    
Bundan tashqari insonga xos xusiyatni ifodolovchi bilimi, aqlli, zakiy ma’nolarida kelgan eski 
turkiy tildagi sinonimlar qatori ham fikrimiz dalilidir. 
«Devoni lug’atit-turk» asarida: 
 Liglig-bilimli. Misol: Biliglig kisi-aqlli odam. (201- bet) 
 Asurtguq er- aqlli, ziyrak kishi. (745- bet) 
 Uquslug er- zakiy, tushunadigan, o’quvli kishi. (73- bet) 
 Yetig er- yetuk dono kishi. (329-bet) 
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 Yetig er- yetuk dono kishi. (329-bet) 
 «Qutadg’u bilig» dostonida ham shu ma’nolarni bildiruvchi sinonimikso’zlarni 
uchratamiz. Hattoki bilim haqida alohida bob ham mavjud. 
 Bliglig- bilimli, dono, aqlli. 
Misol: Bligsiz beduk bolsa, davlat bila, biliglig kiśi bedukak  kü čav at bila- Nodon ml davlat bilan 
buyuk bo’lsadono kishi undan shon-shuhrati bilan buyukdur. (QBK 833). 
 Öga - donishmand, dono, bilimli. MISOL: Öga bolsa ötrü atayu öga - agar inson aqlli bo’lsa 
dono ataladi. (QBK 1533: QBN 1961: 77 b 3) 
 Öglüg aqlli. Misol: Bu Öglüg kiśilar onanur iśig - Aql-zakovatli kishi buzulgan ishlarni 
tuzatadilar. ( QBN 15213: QBN 1956; 77a 13) 
 Bögü - dono, olim, ulomo. Misol: Asyliy qayu ol asïysïz qayu sen adra seća tut ay bilga 
bögü - Foydali qaysi, foydasiz qaysi sen yaxshisi tanla, ey dono! (QBK 3301)  
 Bilgüēï - bilimdon, dono, bilimli, biluvchi. Misol: Nekïï ter eśitgil tapoy bilgüēï -xizmatini 
biluvchi nima deydi, eshitgin. (QBN 28811; QBN 3907;145 a 11) 
     Ko’rinib turubdik, «Devoni lug’atit-turk» va «Qutadg’u bilig» asarlarida tilga olingan 
mavzularning qamrovu juda keng. Ammo ularda bosh nuqta borki, u butun asardan qizil ip bo’lib 
o’tadi. «Devoni lug’atit-turk» Bu INSON masalasidir. 
 Insonning ijtimoiy mohiyati, uning hayottagi o’rni asosiy vazifasi, ayniqsa, uning ruhiy 
holati hamda haratterlarini ochishga xizmat qiluvchi jumlalar  yozuvchilar tomonidan, turli 
yo’nalishlarda tahlil etiladi. 
 Xulosa qilib aytganda bularning turkiy lug’atchilikka, turkiy tillarning fnetikasi va ilmiy 
grammatikasiga asos soldi, lingvistikaning semseologiya va qiyosiy tipologiya soxalarini boshlab 
beradi. 
 
Foydalanilgan adabiyotlar ro’yxati: 
1. “Devonu lug’atit-turk” M.Qoshqariy. – Toshkent,  G’afur G’ulom. 2017. 
2. “Qutadg’u bilig”. Yusuf Xos Hojib. Oshkent «Yulduzcha». 1990. 
3. H.Dadaboyev, M.Xolmurodova, «Qutadg’u bilig» dagi so’zlarning o’zbekcha, ruscha  va 
inglizcha izohi lug’ati. «Navro’z».  –Toshkent,  2018. 
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APPROACHES IN TEACHING ENGLISH FOR SPECIFIC PURPOSES

Tosheva Shakhlo,
English teacher of the secondary school ¹27
Navoi region Nurata district

 Ushbu maqolada ingliz tilini o'qitishning yangicha yo'llari to'g'risida takliflar berilgan.
Â äàííîé ñòàòüå ðàññìàòðèâàþòñÿ íîâûå ìåòîäû îáó÷åíèÿ àíãëèéñêîãî ÿçûêà.

Teaching foreign languages in Uzbekistan has become very important since the first days of the independence
of our country that pays much attention to the growth of enlightenment level of people, their intellectual
growth.

Teachers around the world keep doing some research in order to increase their pupils' motivation
towards the learning of target language.

"Pedagogical technology" is based on technological approach. Under the term technological approach
is meant methods and ways to acquire finished goods, these methods and ways guarantee to reach assigned
tasks. A new scientific branch in pedagogies called pedagogical innovation and reforming educational process
created new branch in teacher's activities and new concept "innovative activity of teacher".

Scientists such as K. Angelovskiy, G.I.Gorskaya, S.L.Kuzmina, V.A. Slastenin and L.M. Fridman
investigated in their researches general and specific features of innovative activity of teachers.  In our
country,  pedagogic scientists such as J. Yo'ldoshev,  N. Azizxo'jayeva,  U. Tolipov  and H. Omonov  investigated
the problems of improving innovative pedagogies.

It is rare to find a language class that does not use some form of technology. In recent years, technology
has been used both assist and enhance language learning. Teachers have incorporated various forms of
technology to support their teaching, engage students in the learning process, and provide authentic
examples of the target culture. Today's language teachers need to learn how to take advantage of the
technology and how to integrate it into their teaching skills.

The use of technology as a tool for teaching second language learners is gaining more and more
attention as educators become aware of its ability to generate both independent and collaborative learning
settings in which students can acquire and practice a new language.

While technology can play an important role in supporting and enhancing language learning, the
effectiveness of any technological tool depends on the knowledge and expertise of the qualified language
teacher who manages and facilitates the language learning environment. In some cases, however, school and
university administrators have permitted technology to drive the language curriculum and have even used it
to replace certified language teachers. Language technology companies have made unsubstantiated claims
about their products' abilities to help students learn languages, thus confusing administrators into thinking
that these technologies can be an effective cost-cutting measure.

The use of technology should never be the goal in and of itself, but rather one tool for helping language
learners to use the target language in culturally appropriate ways to accomplish authentic tasks.

So, we know that there are so many ideas about innovations and technologies and we know some
information about them. Therefore, the goal of this article is not investigating innovative or technologic
pedagogies but to give suggestions on the ways how to organize classes. We know that English language is
connected with other subjects. Firstly, mother lang. because it is necessary to admit the circumstance that
foreign languages should be taught in a comparative way without causing damage to the mother lang. Only in
this way our pupils, studying at schools, at academic lyceums and vocational colleges will be able to open
for themselves the beautiful and wonderful world of world language.  We learn literature, history, political
structures, Geography of foreign countries during the lessons. So, I suppose that this subjects are related
directly. The efficiency of education is mostly related to the favorable conditions created for the pupils to
study at the level of the latest requirements. Therefore, knowing computer science, using different internet
sites will increase knowledge level of pupils.

The effective usage of IT can have such results:
a) The improvement of pupils learning skills
b) To develop pupil's interest in self-education
c) To develop methods for presentation of complex themes
There are a lot of methods for teaching lessons. But when I analyzed the English lessons I found out that

pupils learning level is poor, they make a lot of mistakes in doing exercises, speaking and pronunciation.
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The reason of these problems:
- Insufficiency in grammatical knowledge
- Insufficiency of learning materials in education of English language
- Pupils' vocabulary is poor.
- 70 % of English teachers do not teach lessons in English language
- English teachers do not pay enough attention to connection between subjects
- Not conducting enlightenment and moral classes in English language.
But there are solutions for these problems.
1. To organize English library at school for getting additional information. So we will have following

results:
a) Increasing of pupils' interest in subject
b) Spending their time meaningfully
c) Getting an additional information
2. To organize additional classes in order to teach subject. As a result:
a) Pupils will be enlightened
b) Increasing of English vocabulary
c) Increasing of pupils' interest in subject
3. To organize beneficial links among subjects, in this way not only pupils but also teachers will learn

new things.
I have some proposals on teaching of English language:
Only one teacher should teach pupils, I think that a new teacher for each
academic year is harmful. I suppose that if one teacher teaches pupils from the start till the end, it will

be more expedient. In this way, the teacher's knowledge level is defined by pupils' knowledge. This will be
the reason for self-improvement for teachers.

So the letters and new words should be taught at elementary classes. Pupils should learn to write dictation
in 3-4 classes. In the 5-6 classes pupils should start to learn grammar. After learning grammar and having
enough vocabulary, pupils would be ready to practice their speech during the 7-9 classes. They will have
good writing, listening and speaking skills. As a result, there will be no need for tutor and this will be good
for family budget.

To correlate themes of English language and mother language, that is to organize hours of lessons one
after another. What does this mean? For example, we should teach adjective in mother language classes
and in English classes simultaneously. Only in this case, pupil will master foreign language better.

References:
1. Cetto M. Technology and second language teaching. Brujula, 2010. Ñ.119.
2. Dudley-Evans,  Tony. Developments in English for  Specific Purposes: A multi-disciplinary approach.

Cambridge University Press. 2009.
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TYPES OF GAMES IN TEACHING ENGLISH

  Toshpo'latova  Gulchehra  Abdurashidovna,
an English teacher of Namangan city, school   ¹ 27
tel: +998 99 5148979

Annotation
This article is about the types of games in teaching English. Preparatory and creative games include several

types of games.
Keywords: games, types, teaching, didactic, spelling, lexical, outdoor

When teaching English, an individual approach to the child plays an important role. It is necessary to
take into account their abilities and interests, to create the most comfortable and friendly atmosphere in the
classroom, that is, to create conditions for versatile motivation to learn English. The main task of the
teacher is to ensure that the students' interest in the subject does not disappear so that the lesson material
is accessible by difficulty. Games are of great help in solving these issues. The teacher acts in a different role:
he is either  the host,  or  the judge,  or  a participant in the game. Students of all ages (children,  teenagers,
boys and girls) are happy to play. Especially if the game takes the form of a competition that requires
ingenuity, quick reaction, and good knowledge of the subject. Play is one of the most powerful motivations
for students to learn a foreign language. All games can be divided into two groups: preparatory games and
creative games. Preparatory games contribute to the formation of new skills, namely grammar, lexical,
phonetic and spelling games. Preparatory games, as it were, "build" the Foundation of speech because
without grammatical structures, vocabulary, phonetics and spelling, you will not master the language. The
goal of Creative games is to promote the further development of speech skills and abilities. They train
students to use their speech skills creatively. They can also be used when repeating the material. The game
can take from 3-5 minutes to 20-25 minutes of the lesson. It can be used as a training exercise when fixing
when repeating the passed material when introducing new material. Games can be used at various stages of
the lesson. The main rule is to observe a sense of proportion, otherwise, the freshness of the emotional
impact of the game is lost, and students get tired.

       Preparatory and creative games include several types of games. Each game performs its function,
contributing to the accumulation of language material:

didactic spelling games; musical and didactic phonetic; outdoor games; speech; game-dramatization;
mixed games; grammatical; role-playing games; lexical.

Didactic game. The peculiarity of these games is that the assimilation of language material is carried out
in practice. At the same time, attention and memorization are involuntary.

Musical and didactic. The use of musical and didactic games helps in working on the phonetics of a
foreign language, expands the range of language practice.

Outdoor games. A child's life is unthinkable outside of the movement. Therefore, the mobile game
creates a favourable environment for the development of motor activity and the solution to educational tasks.
The combination of movements, listening, and speaking allows you to bring the speech material used in
the game to the level of automatism. Outdoor games can be carried out at recess, in between classes, in the
classroom.

Dramatization. Play-dramatization in a foreign language allows children to learn the necessary words and
expressions, work out intonation, allows them to develop imaginative, expressive speech. As a rule, these
games are based on fairy tales.

Grammar games. These games aim to teach students to use speech patterns containing certain grammatical
difficulties, develop speech activity and independence of students.

Lexical games. With the help of lexical games, you can work out the operational structures of lexical
speaking skills, prepare students to understand words when listening and work out individual operations in
the structure of lexical reading skills.

Spelling games. The purpose of these games is an exercise in writing English words. Some games are
designed to train memory, while others are based on certain patterns and spelling of English words.

Phonetic games. With these games, you can train students in pronouncing English sounds, teach them
to read and learn poems to play them by roles.

Auditive and games. Auditory games can help achieve the following listening goals: develop auditory
response and auditory memory, learn to recognize individual speech patterns and combinations of words in
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the flow of speech, and learn to highlight the main thing in the flow of information.
Speech games. Speech games help train students to respond to speech in the process of communication.

They help teach students to practically and creatively apply the acquired speech skills, and Express
thoughts in their logical sequence.

Mixed game. Foreign language proficiency involves all types of speech activity in a complex. Mixed games
help solve this problem. But the most interesting and effective, in my opinion, are role-playing games.

        In conclusion, we can say that a skilful combination of games of different types makes the English
lesson interesting, allow students to be active throughout the class so that the motivation to study the subject
does not fade and students achieve high results in learning.
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Any terminology is a part of the lexico-semantic system of the language and it contains all the derivational
processes inherent in vocabulary in general, namely: lexical, semantic, morphological, syntactic. In the
framework of our article, we will dwell on the semantic method of term formation, since, firstly, tourist
terms are often used outside the scientific context, and secondly, most of them are derived from the words
of a common literary language. Thus, the terminology of tourism is closely related to the relations of
semantic derivation with the corresponding words of the general literary language used in texts of a journalistic,
colloquial, and official-business style.

Terminology is a process common and characteristic of many languages, is the transformation of the
word general literary language into a term. In terminology, the word of the general literary language is taken
to denote the concept of a particular science, while it acquires the characteristics of the term (its meaning
becomes narrower, concrete, precisely defined, included in the system of concepts of science), but remains
understandable to most non-specialists.With regard to tourist terminology, it should be noted that most of
the tourist terms were borrowed from literary language; while the original meaning of the words narrowed
and / or specialized in order to denote certain concepts of the tourism industry.

For example, Uzbek term "guest", which has the following definition in tourism: "A person staying at a
hotel and using their services", was produced on the basis of the corresponding word of the common
literary language, which is explained as follows: "guest has the following meanings:

a) one who visits, visits someone or at home;
b) an outsider invited to attend the meeting, meeting".
The term of a literary language refers to a greater degree to any person, and in tourist terminology we are

dealing with the transfer of meaning and its subsequent specialization. A similar picture can be observed
with the English term "guest", which in tourism is defined as customer of a hotel or restaurant, while the
word for a literary language has the meaning 1) someone who is invited to an event or special occasion; 2)
someone you have invited to stay in your home for a short time. The implementation of the terminological
meaning of the word "guest" can be illustrated by the following passage: "Most hotels in this price class have
at least a boiler and some sachets for coffee and tea available for the guest". With the semantic development
of the commonly used meaning of the word "guest", there was a narrowing of the meaning from a more
general to one that is associated with the studied field of knowledge.

As the most obvious examples of terminological combinations can be given when the word of the literary
language in combination with other words forms the term: the word "side" becomes the term in combinations
"directing side". "The receiving party refused to check the arrivals in the rooms that they were entitled to on
the package. The word "product" in combination "tourist product" forms a term that means "a set, a package of
services guaranteed by tourists during their travels along the chosen route" compiled by a travel agency-tour
operator, fixed in quantity, quality and lead time". Identification and assessment of the tourism potential and
available tourism resources of national parks is one of the most important tasks for developers of a tourism
product.

The English word "area"  has the following meanings: 1) a part of a country, town; 2) a part of a house
office, garden; 3) a particular subject, range of activities and in combination "catchment area"  appears in
the new meaning "an area from which the majority of users of an attraction, facility or service are drawn". It
can be seen from the examples that semantic term formation implies a rethinking of existing words, during
which there is an increase in the potential possibilities of the semantic structure of an ordinary word, as well
as a quantitative and qualitative enrichment of vocabulary.

There is another large group of terms whose meanings continue to evolve. The fact is that the terminology
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is closely related to the branch of knowledge that it serves. Most researchers note the interconnection of the
semantics of terms and the system of concepts of a particular science, and the semantic derivation within a
particular term system is often explained by a change in the volume of concepts in the corresponding field of
knowledge.

The meaning of the Uzbek term "visitor" has already been clarified in tourist terminology. Initially, it was
designated "any traveler engaged in tourism", and then it became possible to designate with this term "any
traveling person who is outside his usual environment for a period not exceeding 12 full months, the main
purpose of the trip  of which is not to engage in activities paid from a source in a visited place".

Thus, the meaning of this term has narrowed already in the framework of tourist terminology, and at the
moment both meanings can be used, that is, they exist in the same term system simultaneously.

References:
1.Alekseeva, Âåñòíèê ìîñêîâñêîãî óíèâåðñèòåòà. ñåðèÿ 22, Òåîðèÿ ïåðåâîäà, 2000.
2. Travel Daily News. September 29, 2009.
3.Tourism: practice, problems, prospects. 2009, ¹ 6.



127
  Àïðåë | 2020. 4-³èñìÒîøêåíò

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

 LISTENING COMPREHENSION AND THE ROLE OF TEACHERS IN
LISTENING ACTIVITIES.

Tulegenova Gulbanu Bakhtiganiyevna, An English teacher of the
secondary school ¹27 in Beruniy district, The Republic of Karakalpakstan.
Kamolova Sayyora Zoyibjonovna, An English teacher of the
secondary school ¹14 in Chust district, Namangan region.
EMAIL: 1. tulegenovabanu944@gmail.com
2. Sayyorateacher14@gmail.com

Abstract. For years the importance of listening has been declined. Several researchers and methods in
learning language undermined the position of the listening comprehension. In spite of these factors, nowadays
listening gets the proper admiration. Now the question is: how can students learn listening skill? The best
answer, I opine, teachers' participation. Without a role model, this skill can be neither started nor developed
further.

Key words. Listening comprehension, teaching listening skills, the roles of teacher

The process of getting data has launched centuries ago, and without a shadow of doubt, we can say that in
these days it gets the highest peak. We get information in each minute of our life. Mostly it happens
unconsciously. We get information in advertisements, in mass media, in malls, in work places and so on.
The places and the ways of getting data have altered significantly in contrast with all the time being.
However, the core of this has not changed and it is our ability to listen. By hearing any part of speech, our
mind automatically starts to associate it with something. In spite of this fact, for years the importance of
listening has been undermined in cognition. More and more attention was given to skills such as reading,
writing and speaking. People nearly forgot about the fact that children first listen and then inchoate to speak,
they speak before they read, and only after this begins writing.

Albeit, these days the magnitude of listening in second and foreign language learning process is appropriately
established, listening was one of the most declined skills until the late 1960s. As it was pointed by Richards
& Rodgers in 2001 both teachers of language as well as researchers paid galore amount of their attention to
grammar or reading, and profess listening as an essential skill was not admitted.

However, by the lapse of time the dilemma about the importance of listening has solved. Nowadays, if
learners really want to speak in their second language, they, first of all, should learn to understand in
typical language situation to catch the main points of what natives are telling. So that listening is vital to
teachers and learners who aim at enhancing communication skills. As it was claimed by Rost in 1994,
listening is important from the point that it guarantees the inputs for students as well as aids the development
of learner's knowledge in general. According to research of Kurita in 2012, students may find listening
comprehension awkward to learn and this asks tutors to alter their listening activities and exercise into
more fruitful tasks. The enrichments in listening skills help learners to get success in learning of language
and increase the understanding. If students are sure about their listening skills, they will be stimulated and
can easily build up their speaking skills.

Based on the points of Morley and Lawrence in 1971, there can be four basic concepts for teaching
comprehension of listening and they are:

1. Setting goal is indispensable part in the lessons of listening comprehension and the aims must be
stated in the clearest way.

2. All the lessons should be constructed in the way of careful and concrete planning. The flexibility of
the tasks should be in order: starting with the easiest one and grow until the most difficult. In this order
students can operate the task, and they will know "what to wait and to listen for, where to listen, when to
listen, and how to listen".

3. The structure of listening comprehension should ask from students the active participation. It
includes answering to the question and by giving feedbacks, students stay encouraged, attracted.

4. Listening lessons should offer communication needs for keeping in mind to evolve centrality. All
these needs should come from classroom lessons. That should be done by dint of giving students writing task
prior to listening task.

5. Listening tasks should stimulate students to memorize the necessary details. One of the main
objectives of listening comprehension is to fortify the memory span of learners.  It means that when learners
are listening, they launch to receive, receiving requires thinking, and, ultimately, thinking needs memorizing;
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in that listening, conceiving, and remembering cannot be separated.
6. The most important task of listening should be not "testing" students, but "teaching" them.
Listening is the skill that cannot be built behind classroom. The importance of teachers is concise.

Relying on the tips of Harmer  in 1991 and Machackova in 2009,  there are some roles for  teachers. They
can be:

1. A teacher is an Organizer
Tutors should clarify to their students the tasks, give as clear as possible instructions, and provide

students with useful feedbacks. Tutors should be with awesome materials and guide their students.
2. A teacher is a Controller
Tutors should take control over the whole lesson. Their responsibility are arranging what students do,

when students should speak and give opinion, and what kind of language students should use.
3. A teacher is an Evaluator
Tutors "build up" their students and give them the good and useful feedbacks based on their performances.

The task of tutors to evaluate the evolve the level of knowledge in their students.
4. A teacher is a Resource
Tutors give essential advice and aid their students to find solutions to their handicaps such as unknown

vocabulary or new grammatical structures.
5. A teacher is a Prompter
Tutors encourage their students and give advice on the task they have recently performed. Tutors ought to

guide their students in each step of cognition until the reach the jubilation and success. By the lapse of
time, the importance of listening takes the most appropriate place in cognition. Without understanding of
spoken words, there cannot be any progress in communication. By means of evolving listening skills, we
open the doors for interacting with folk, people from other countries. There are no obstacles to have a
cohort from oversea. The reason for this, I suppose, is enhancing listening skills. However, how students
could be able to reach this stage without teachers. The role of teachers in this process is indefeasible. In that
more and more attention should be paid to the "bridge between lightness and darkness"- teachers.
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Àííîòàöèÿ
Ìåµìîíä´ñòëèê äóí¸íèíã ê´ïãèíà õàë³ëàðè ìàäàíèÿòèãà õîñ á´ëèá, ìåçáîí âà ìåµìîí ́ ðòàñèäàãè

âåðáàë âà íîâåðáàë ýµòèðîìëè ìóíîñàáàòäèð. Ìà³îëàäà ìåµìîíãà òàêëèô ³èëèø ôîðñ âà ́ çáåê íóò³èé
ýòèêåòëàðèäà ñàìèìèé: ÷èí ê´íãèëäàí ¸êè íîñàìèìèé: øóí÷àêè µóðìàò þçàñèäàí èôîäà ýòèëèøè
µàìäà óëàðíèíã ýòèêåò òàìîéèëëàðè á´éè÷à ³´ëëàíèø ñòðàòåãèÿëàðè òàä³è³ ³èëèíàäè. Òàêëèôíèíã
ñàìèìèé ̧ êè íîñàìèìèé ýêàíëèãèíè àíè³ëàø ìàµàëëèé õàë³ ìàäàíèÿòèíè ÿõøè áèëìàãàí õîðèæëèêëàð
ó÷óí ïðàãìàòèê ìóàììî òó²èëèøè òàáèèé. Áó µîëàò ́ çáåê âà ôîðñ òèëëàðèäà ìàâæóä á´ëèá, µàð áèð
òèëäàãè áèðëèêíèíã ́ çèãà õîñëèêëàðèíè ÷î²èøòèðìà òàä³è³ ýòèø ́ ðãàíóâ÷è âà ́ ðãàòóâ÷èëàð ó÷óí òèë
àòìîñôåðàñèíè µèñ ³èëèø µàìäà ÿíãè áèëèì âà ê´íèêìàëàð îëèøãà õèññà ³´øàäè.

Êàëèò ñ´çëàð: ýòèêåò òàìîéèëëàðè, ýòèêåò òàìîéèëëàðè ñòðàòåãèÿëàðè, ìåµìîíäîð÷èëèê, ìåµìîíãà
òàêëèô, òàîðèô, ñàìèìèé âà íîñàìèìèé òàêëèô

Форс тилида  مھماننوازی[mehmannӓvazi], ўзбек тилида меҳмондўстлик, 
меҳмоннавозлик деб юритилувчи маданият кўпгина халқларга хос бўлиб, миллатлараро 
умумий ва индивидуал қоидаларни ўзида акс эттиради.  

Меҳмоннавозликнинг бошланғич нуқтаси бўлмиш таклиф қилиш бир неча нутқий 
вазиятни ўзида акс эттиради. Жумладан, меҳмонга таклиф қилиш, уйга кираётганда ундаш, 
бирор ичимлик, егулик ва ҳ.к. ларни таклиф қилиш Эрон ва ўзбек маданиятида 
меҳмондўстликнинг муҳим ва нозик  жиҳатлари саналади.  
  Коутлакининг [1] ёзишича, Эрон халқида шунчаки меҳмонга таклиф қилиш суҳбатга 
якун ясаш учун қўлланади ва бу таклиф мулойим рад этилади. Бу таориф ўзбек нутқий 
маданиятига ҳам тўғри келади. Масалан: “Юринг бизникига”, “Бир пиёла чой ичамиз”, 
“Чиқинглар бизникига”, “Боринг, чойлашамиз!” (форс тилида:  суҳбатнинг ( چای بخوریم. 
якуний қисми бўлиб хизмат қилади. Мазкур таклифни “тўғри таклиф” деб эмас, 
“хайрлашувга белги” деб санаш мумкин. Бу ҳолда ҳар икки тилда нутқий этикетнинг 
нодиректив стратегияси қўлланади. Уйга (манзилга) таклиф воситаси “сиз билан 
хайрлашмоқчиман” коннотациясини билдиради.  
  Таклиф самимий бўлса, позитив этикет стратегияси қўлланилиб, Эронда рад 
этилгандан кейин таклиф қилувчи томонидан уч маротабагача такрорланади. Ўзбек халқида 
самимий таклиф уч мартадан ҳам зиёд такрорланиши мумкин. 

Ўзбек ва Эрон халқларида кимнидир меҳмонга таклиф қилишда қўлланадиган 
бирликлар бўйича сўровнома ўтказиб, қуйидаги натижага эришдик:  
Форс тилида меҳмонга таклиф қилишда кўп қўлланган бирликлар: [6] 
ً باید در منزل ما جمع شویم. -  Албатта бизнинг уйимизда [hӓtmӓn bayӓd dӓr mӓnzele ma jӓm şim]  حتما
йиғилишимиз керак*. 
 Тушликка / Кечки овқатга [bӓraye nahar / şam tӓşrif daşte başin]برای ناھار /  شام تشریف داشتھ باشید.   -
келинг. 
-  Мен таориф [mӓn tӓarofi nistӓm, jeddi migӓm beyayin] من تعارفی نیستم، جدی می گم بیایید. 
қилмаяпман (бу шунчаки мулозамат эмас), жиддий айтяпман келинг. 

ً باید در خدمت باشیم  -  Албатта хизматингизда бўлишимиз [xӓtmӓn bayӓd dӓr xedmӓt başim] حتما
керак. 

 xaheş mikonӓm, xӓtmӓn bayӓd dӓr xedmӓtun]  خواھش می کنم، تشریف ببرین منزل تا در خدمتتون باشیم.   -
başim] Бизнинг уйга келинг, хизматингизда бўлайлик. 
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- başim] Бизнинг уйга келинг, хизматингизда бўлайлик. 
ً خوش نمیگذرد.  -  Сизсиз (тадбир) умуман яхши [bedune şoma ӓslӓn xoş nemigzare]بدون شما اصلا

ўтмайди*. 
 Бу меҳмондорчиликнинг [in mehmuni bedune şoma fӓyz nӓdarӓd]این مھمانی بدون شما فیض ندارد.   -

сизсиз файзи бўлмайди. 
.Ваъда берамиз, ёмон ўтмайди [ma γol midim behetun, bӓd nagzӓre]ما قل می دھیم بھتون، بد نگذره.   -
 Midunim ke hӓmeye ma, be xoşmӓzegiye γӓzaye]می دومین کھ ھمھ ی ما، خوشمزگی غذای خودتون نمی شھ.   -

xodetun nemişe] Ҳаммамиз биламизки, овқатларимиз сизнинг мазали овқатларингизга 
етмайди.  

 Ташриф [mennӓt mizarin sӓremun ӓge tӓşrif biyarin]منت میگذارید  سرمان اگھ تشریف بدترین.  -
буюрсангиз биз учун шараф бўлар эди. 

Ўзбек тилида меҳмонга таклиф қилишдафаол қўлланган бирликлар: [7] 
- Албатта бизникига боринг/келинг, кутаман.* 
- Бормасангиз / келмасангиз хафа бўламан. 
- Ўтирадиган (ётадиган) бўлиб боринг / келинг. 
- Уйга ўтинг/келинг, азиз меҳмонимиз бўлинг. 
- Сиз бўлмасангиз қизиқ бўлмайди.* 
- Келинглар /боринглар айланиб. 
- Келасиз-а? / Борасиз-а? Кутаман-а? 
- Бизникига келинг/боринг, чойлашамиз. 
- Чиқинг, ўтирамиз. 
- Майли, чиқинглар. 

  Ўзбек ва форс тилларидаги  "Сиз бўлмасангиз қизиқ бўлмайди ً خوش "   بدون شما اصلا
  ”ва “Албатта бизникига боринг/келинг, кутаман [bedune şoma ӓslӓn xoş nemigzare]نمیگذرد 

ً باید در منزل ما جمع شویم  ибораларининг ўзаро мазмунан[hӓtmӓn bayӓd dӓr mӓnzele ma jӓm şim]حتما
ва прагматик яқинлиги аниқланди.  
  Форс тилидаги ً باید در خدمت باشیم   ибораси ўзбек тилига [bayӓd dӓr xedmӓtun başim] حتما
сўзма-сўз “хизматингизда бўлишимиз шарт” шаклида  таржима қилинади, лекин маъно 
жиҳатдан нутқ вазиятидан келиб чиққан ҳолда ўзбек тилидаги уйимизда меҳмон бўлинг! 
Ёрдам керак бўлса бемалол айтинг! каби тингловчига илиқ муносабат кўрсатиш таклифини 
билдирувчи ибораларга эквивалент бўла олади. Хизматингизда бўлишимиз шарт! ибораси 
ўзбек тили табиий нутқий этикет доирасида кенг қўлланилмайди. Фақат тўй-ҳашам, тадбир 
эгасига таклиф қилинувчи томондан изҳор қилинади. Масалан: Тўй бошлаб қўйибсиз, 
хизмат(ингиз)да бўламиз, худо хоҳласа. 
 овқатимиз сиз“– [be xoşmӓzegiye γӓzaye xodetun nemişe]خوشمزگی غذای خودتون نمی شھ  
пиширганчалик мазали бўлмайди” деб эрон халқи  таклиф орасида тингловчига мулозамат, 
ўзини камтар тутиш билан ҳурматни бажо келтиради ва кўп ҳолларда самимий таклифни 
ўзида акс эттиради. Ўзбекларда бундай мулозаматнинг учраш частотаси жуда кам фоизни 
ташкил этди. 

 Форс тилида اگھ می تونید [ӓge mitunid] “агар -а олсангиз”, دوست دارید [dust darid] 
“хоҳласангиз”, فکر کنم [fekr konӓm] “ўйлайманки”, ممکن است  [momken] “балки”, “мумкин”,   
 эҳтимол” каби бирликлар билан таклиф билдирилса, англаш“ [ehtemal darӓd]احتمال دارد

керакки, бу таклиф самимиятдан узоқ бўлади. З.Эсломи [3] “Форс ва инглиз тилларида 
таклиф билдириш: ростми ёки сохтами?” номли мақоласида қуйидаги мисолларни қайд 
этади: 
 Хоҳласангиз, сиз ҳам [şoma hӓm ӓge dust darin tӓşrif biyarin]شما ھم اگھ دوست دارین تشریف بیارین!  -
келинг. 
 Сиз ҳам келсангиз, хурсанд [ӓge şoma hӓm beyayin xoşhal mişim]اگھ شما ھم بیایین خوشحال می شیم.  -
бўлардик. 
  Ўзбек тилида “келинг/боринг, айланиб”, “бир келинг уйимизга”, “майли, 
чиқинглар”, “юринг, олиб кетаман, айланиб келасиз”, “келарсиз”, “бир пиёла чойимиз бор!” 
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чиқинглар”, “юринг, олиб кетаман, айланиб келасиз”, “келарсиз”, “бир пиёла чойимиз бор!” 
каби таклифлар аксарият ҳолларда самимийликдан йироқ мазмунда, форс тилидаги каби 
суҳбатни якунлаш, тингловчини қадрлашни билдириш, унда ижобий таассурот қолдириш 
учун  восита сифатида хизмат қилишига амалий далиллар билан ойдинлик киритилди. 
  Носамимий таклиф ибораларида асосан позитив этикет ва нодиректив стратегияси 
қўлланганлигини кузатилди. 
  З.Эсломи [3] таъкидлашича, эрон халқида таклиф самимий бўлса, буйруқ  оҳангида 
акс этади. Таклиф самимий бўлса-да, таклиф қилинувчи томонидан ҳар хил важлар 
кўрсатилиб, таориф билан бир неча марта рад этилади. Таклиф қилувчи таклиф 
қилинувчини гўёки “кўндиришга ҳаракат қилиб” у ҳам таорифларни қўллайди. 
  Қуйидаги (форсча) суҳбат самимий таклифга мисол бўла олади: 
[na xaheş mikonӓm, mӓn γӓzaye sadde dorost mikonam]  نھ، خواھش می کنم، من غذای ساده درست می کنم
Йўқ, овораси йўқ. Мен бир енгилгина овқат пишираман. 

 Сиз [na γoma taze karetun tӓmam kardin, xaste şodin] نھ، شما تازه کارتون تمام کردین، خستھ شدین. 
ҳозиргина ишингизни тугатдингиз, чарчагансиз.  
ً ساده می گیرم.  پا شو، جدی می گم.    pa şou] [Na. be xoda man vaγeӓn sadde migirӓm] نھ، بھ خدا، من واقعا

jeddi migӓm] Йўқ. Худо ҳаққи мен оддий нарса пишираман. Кетдик, жиддий айтяпман. 
 Хўп, сизни безовта қиламан. [1] [xo’b, mozahemet miγam] خوب، مزاحمت  می آیم. 
 Ўзбек нутқида ҳам самимий таклиф форс тили каби  “директив” ва “позитив этикет” 
стратегиясида ўз ифодасини топади, аммо мулозамат сўзлар у қадар кўп қўлланилмайди. 
Буйруқ оҳанги ва меҳмоннинг ташрифига ишонч ҳосил қилиш учун қайта ўзидан (келасиз-
а?!) тасдиқлатиб олиш тамойиллари амал қилади. 

اگر تصمیم بھ عدم شرکت گرفتید، باید یک دلیل قانع کننده داشتھ باشید.  یادتان باشد کھ رد دعوت بھ مھمانی دیگران خیلی 
 [5]پسندیده نیست و حتی الامکان نباید دعوت را رد کرد.  
“Агар тадбирга қатнашмасликка қарор қилган бўлсангиз, ишонса бўладиган 
(қаноатлантирадиган) сабабингиз ҳам бўлиши керак. Эсингизда бўлсинки, 
меҳмондорчиликка бўлган таклифни рад этиш мезбонга ёқмайди ва иложи борича 
таклифни рад қилмаслик мақсадга мувофиқ.” 

Алинежод Салимийнинг таъкидлашича, самимий таклифга аввалига таориф билан 
“сохта рад жавоби” берилса-да, аниқ узрли сабаб бўлмаса, иложи борича 
меҳмондорчиликда иштирок этишга ҳаракат қилиш керак. Таклиф қилинган жойга сабабсиз 
келмаган ёки  қатнаша олмаслигини олдиндан огоҳлантирмаган киши эронликларда салбий 
таассурот қолдиради ва кейинги муносабатларга ҳам қайсидир маънода зарар етказиши 
мумкин. 
  Форс тили ва ўзбек тиллари нутқий этикет бирликларида меҳмонга таклиф қилиш 
самимий ва носамимий эканлигини фарқлаб олишнинг аниқ мезонлари йўқ. Шундай бўлса-
да, матн, оҳанг, ёрдамчи бирликларнинг мавжудлиги, суҳбат кечаётган замон ва макон, 
таклиф қилувчининг ўзига хос характери, унинг таклиф қилинувчи билан бўлган 
муносабати каби омиллар таклифнинг ҳақиқий ёки сохталигини маълум бир даражада 
аниқлашга ёрдам беради. 
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2. Brown P., & Levinson S. Universals in Language usage: Politeness phenomena. – London, 
1978. 
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TA'LIM SIFAT VA SAMARADORLIGINI OSHIRISHDA INNOVATSION
USULLARDAN FOYDALANISH

Turobova Nigora Rustamovna,
Navoiy viloyat Zarafshon shahar 9-maktab
o'zbek tili fani o'qituvchisi

Annotatsiya: Maqola pedagog o'z  nutqining rang-barang  bo'lishi  uchun  tilning turli fonetik vositalaridanturli
uslublarda mohirona foydalanishi juda muhimligi, bu esa nutqning u xoh yozma, xoh og'zaki bo'lsin, mazmunan
pishiq, uslubiy ravon, shaklan hissiybo'lishida juda ahamiyatli ekanligi haqida yoritilgan.

Kalit so'zlar: ta'lim, innovatsion texnologiya, kompetensiya, notiq.

Mustaqillikning dastlabki davrlaridanoq mamlakatimizda tinchlik hamda iqtisodiy barqarorlikni ta'minlash
bilan bir qatorda o'sib kelayotgan yosh avlodni barkamol shaxs sifatida shakllantirish ham davlat ahamyatiga
molik asosiy masala qilib belgilab qo'yildi. Bu vazifalarni izchil amalga oshirishda birinchi navbatda umumiy
o'rta ta'lim tizimi muhim ahamyat kasb etadi. Endilikda fan, texnika va innovatsion texnologiyalarning rivojlanishi
natijasida o'quv-tarbiya jarayonida interfaol uslllardan foydalanib, ta'limning samaradorligini ko'tarishga bo'lgan
qiziqish, e'tibor kundan-kunga kuchayib bormoqda. Ta'lim tizimida zamonaviy texnologiya qo'llanilgan
mashg'ulotlar egallanayotgan bilimlarni o'quvchilar tomonidan o'zlari qidirib topishlari, mustaqil o'rganib,
ularni tahlil qilishlari, o'z bilimlarini baholashlari, to'g'ri xulosalar chiqarishga qaratilgan. O'qituvchi bu
jarayonda shaxs va jamoaning rivojlanishi, shakllanishi, bilim olishi va tarbiyalanishiga, shuningdek,  erkin
fikrlab sinfdoshlari bilan o'zaro hamkorlikda ishlash va harakat qilishlariga sharoit yaratadi, shu bilan bir
qatorda, boshqaruvchilik, yo'naltiruvchilik vazifasini bajaradi. Bunday o'quv-tarbiya jarayonida o'quvchi asosiy
ishtirokchiga aylanadi.

Pedagog-olimlarning ko'p yillar davomida ta'lim tizimini yanada samaraliligi va natijaliligini oshirishga
doir olib borgan ishlari zamirida o'sib kelayotgan kelajak vorislari hisoblanmish yosh avlodni yanada komil
insonlar etib tarbiyalashga qaratilgan. Ya'ni har bir darsni yaxlit holatda ko'ra bilish va uni tasavvur etish
uchun o'qituvchi bo'lajak dars jarayonini loyihalashtirib olishi kerak.

Barkamol avlodni ma'naviy yetuk qilib tarbiyalashda umumiy o'rta ta'lim tizimini zamonaviy pedagog
kadrlar bilan ta'minlash davr talabi  bo'lib qolmoqda. Zamonaviy pedagog kasbiy, shaxsiy, umummadaniy,
maxsus va boshqa kompetensiyalarni egallagan bo'lishi hamda o'z ona tilisini chuqur bilishi zarur. Chunki
tilning, avvalambor, pedagog tomonidan qanday maqsadlarda qo'llanishi muhim omil sanaladi. Pedagog o'z
kasbiy mahoratlarini oshirishi uchun asosiy e'tiborini o'z ona tilisiga bo'lgan munosabati, uni qo'llashdagi
maqsadlari, ya'ni turli nutqiy aktlardagi ishtiroki, nutqiy akt jarayonida fonetik  uslubiy vositalardan (ovoz,
ohang, tembr, diksiya, ritm, ton) maqsad va niyatlarini qay yo'sinda  ifodalashiga qaratishi lozim.

Fonetik vositalar ko'rish, eshitish va talaffuz orqali zohir bo'ladi. O'qish, og'zaki va yozma nutq jarayonlarini
puxta bilishi kompetentlilikning asosini tashkil etadi. Shuning uchun  nutqiy harakat birlamchidir. Demak
to'g'ri nutqni egallash til qonunlarini o'zlashtirishni taqozo etadi. Mavjud ilmiy materiallarga asoslanib shuni
aytish mumkinki, nutqning o'ziga xos tabiatini anglash pedagogga o'quvchilar va atrofdagilar bilan to'g'ri,
o'rinli muloqotni tashkil etishga, og'zaki va yozma matnlarni yanada yaxshiroq o'qishga yordam beradi hamda
savodxonlikni oshirishning eng muhim shartlaridan biri hisoblanadi.

Nutqning o'ziga xos tabiatiga doir masalalar tarixi tilning to'g'ri me'yorlari, yaxshi uslub me'yorlari
haqidagi olimlar ta'limotiga borib taqaladi. Qadimgi Yunon, qadimgi Rimda chiroyli so'zlash va notiqlik
san'ati, nutqning ifodali vositalari haqidagi fan boshqa fanlar orasida asosiy yutuqlarga erishdi. Chunki ular
uqtirishning, tushuntirishning asosiy vositalari deb qaraldi. "Ritorikaning vazifasi  u yoki bu fikrlarni
uyg'otishdir".

Tilga e'tibor - elga e'tibor deb bejiz aytilmagan. Chunki inson  hayotidagi yaxshi amallar, hurmat-e'tibor,
ro'shnolik, baraka til tufayli amalga oshadi. Buningaksi ham til tufayli sodir bo'ladi. Til va uning tarixini puxta
o'rganish, ilmiy asoslab berish ? davr talabi. Negaki ta'limiy va tarbiyaviy muammolar yechimi shu talablar
negizida  o'z aksini topadi. Pedagogning zamonaviyligini belgilovchi asosiy omil uning tiliga, o'z nutqiga
bo'lgan ijobiy munosabatidir. Tilga bo'lgan hurmat-e'tibor uning o'z oilasi, jamiyatdagi o'rnini belgilaydi,
mehnat faoliyatining samaradorligini oshiradi.

Pedagog o'z ehtiyojlari va tasavvurlari, taassurotlari va dunyoqarashi negizida harakat qiladi,  ya'ni u o'z
nutqining rang-barang  bo'lishi  uchun  tilning turli fonetik vositalaridanturli uslublarda mohirona foydalanadi.
Bu esa nutqning u xoh yozma, xoh og'zaki bo'lsin, mazmunan pishiq, uslubiy ravon, shaklan  hissiybo'lishida
juda ahamiyatlidir. Muloqot jarayonida olingan, to'plangan  bilimlar pedagog xulqini, fe'l-atvorini boshqarishga
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yordam beradi.
Pedagog yuqori madaniyat egasi, yetuk mutaxassis, o'z kasbining mohir ustasi kabilarga, albatta, til

orqali erishadi. Shundan kelib chiqib aytish mumkinki, uning o'zi ijtimoiy jihatdan mukammal shakllangan,
mustaqil fikrlaydigan, nutq va muloqot madaniyati yuksak rivoj topgan, har tomonlama savodxon shaxs
bo'lishi davr talabidir.

Foydalanilgan adabiyotlar ro'yxati
1. Niyozmetova R. Ona tili va adabiyot. -Toshkent: Navro'z, 2014.
2. O'zbek tilining asosiy imlo qoidalari. Nashrga tayyorlovchi: Rahmatullayev Sh. -Toshkent: O'qituvchi,

2015.
3. Rahmatullayev Sh. Hozirgi adabiy o'zbek tili. -Toshkent:Universitet, 2016.
4. Rahmonov N. Sodiqov Q. O'zbek tili tarixi. - Toshkent, 2009.
5. To'xliyev B. va boshqalar. Til va adabiyot ta'limining zamonaviy texnologiyalari. - Toshkent, 2011.
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SO'Z MA'NOSINING KO'CHISHI VA SEMANTIK YASALISH

Umarova Farida
Termiz tumani 2-umumta'lim maktabi
 ona tli va adabiyoti  fani o'qituvchisi
Tel: 99. 547-86-27

Annotatsiya. Ushbu maqolada o'zbek tilida so'zlarning ma'no ko'chishi hamda semantik yasalishi haqida
ma'lumot berilgan. O'zbek tilshunosligida so'zning yasalishiga oid qilingan ishlar tahlilga tortilgan hamda shu
asosda so'z ma'nosining ko'chishi hamda yasalishi hodisasining xususiyatlari ko'rsatib o'tilgan.

Kalit so'zlar: ma'no ko'chishi, polisemiya, semantik yasalish, omonimlik.

So'z turkumlarining bir-biri o'rnida qo'llanishi morfologik tahlilda ayrim muammolarni keltirib chiqarishi
ma'lum. So'zlarning bir-biri o'rnida qo'llanishi semantik usulda so'z yasalishi hodisasi bilan bog'liq . Semantik
usulda so'z ysalishining tag ma'nosida esa polisemiya asosida omonimlarning vujudga kelishi hodisasi yotadi.
Izlanishlar shuni  ko'rsatadiki, konversiya haqida fikr yuritishdan oldin semantik usulda so'z yasalishining
qanday hodisa ekanligi,o'ziga yondosh hodisalardan qanday farqlanadi, uni yuzaga keltiruvchi asl mohiyat
nimadan iborat, ba'zi yechimi topilmagan so'z ma'nosining kengaygan  shakllarini qanday ajratish mumkin,
so'z ma'nosining ko'chishi deyishi kerakmi  yoki so'z yasalishi so'z yasalishi deb qarash to'g'riroqmi degan
savollarga javob toppish kerak bo'lar ekan.Shu sababli quyidagi mavzuda so'z ma'nosining ko'chishi va semantik
usulda so'z yasalishining bir-biridan farqli qirralarini va bir-biriga yaqin turuvchi hali munozarali jihatini
ko'rib o'tishni maqsad qilib oldik.

Umuman tilshunoslikda polisemantik so'zlarni vujudga keltiruvchi birdan bir hodisa ko'chma ma'noning
hosil bo'lish hodisasi deb ko'rsatiladi. Haqiqatdan ham ko'chma ma'noning hosil bo'lishi polisemiya yuzaga
kelishi uchun asosiy hodisalardan biri hisoblanadi .

M.Mirtojiyev "Polisemiyalardan omonimlarning kelib chiqishi haqida" maqolasida o'zbekcha tub
so'zlar birdan ortiq mustaqil ma'noga bir necha hodisalar orqali ega bo'lgan deb besh so'zining taraqqiyotini
ko'rsatadi. So'zlar hayotdagi ayrim hodisalar doirasida va o'z taraqqiyoti davridagi tushunchalar doirasida
yangi mustaqil ma'nolar orttiradi.Besh so'zi avval besh bosqichli o'qitish dasturi sifatida ishlab chiqilgan,
keyinchalik shu dastur asosida o'quvchilarning to'liq bilim olganliklarini isbotlovchi besh so'zi baho ma'nosiga
ko'chgan. Hozirda esa besh ketmoq ma'nosi ham yuzaga kelgan. O'zbek tili omonimlar lug'atida ham besh
so'zining ravish so'z turkumiga xos ortiq darajada . juda (besh battar yomon) ma'nosi ham keltirilgan .

So'zlar bunday yo'l bilan avvalo asl ma'noga ma'nodosh qirralar orttiradi, polisemiyalar vujudga
keladi.Keyin o'sha asl ma'nolarining qirralarini yaratgan tarixiy davr eskirgach yoki o'z umrini o'tagach.
Yanggi yaralgan ma'no qirrasi mustaqillashadi va omonimga aylanadi. Bu usulda omonimga aylanish ancha tez
sodir bo'ladi va ko'roq uchraydi. Ma'no qirralari uzilib, so'z omonimga aylanadimi, demak semantik usulda
so'z yasalishi hodisasi sodir bo'ldi.

Semantik yo'l bilan so'z yasash so'z ma'nosining o'zgarishi, ma'noning ko'chishi (konversiya),
polisemantik so'zning ayrim ma'no;ari orasidagi bog'lanish yo'qolib (aloqa-ip  uzilib),  ayrimlarining
maxsuslanishi, shu polisemiya asosida omonimlar -ayrim-ayrim so'zlar tug'ilishidir .  Masalan, tom so'zi
biron narsaning sirti-ot va sirtiga toshib chiqadigan, tepaga chiqish-fe'l ma'nosida kelgan. Ba'zi olimlar semantik
usulda so'z yasalishini rad etadilar. Bunday holatlarni faqat yangi ma'no hosil bo'lish deb e'tirof etadilar

       Ma'lumki, polisemiya bir so'z turkumi doirasida sodir bo'ladi. Agar so'z ma'nosining ko'chishi har
xil so'z turkumi doirasida yuz bersa, bu omonimiyaga aylanadi. Shu bilan birga omonimlarning bir so'z
turkumi doirasida sodir bolish hodisasi ham uchraydi. Shu jihatdan polisemiyadan kelib chiqqan omonimlarni
ikki turga ajratish mumkin:

1) bir so'z turkumi doirasida polisemiyadan kelib chiqqan omonimlar;
2) har xil so'z turkumi doirasida polisemiyadan kelib chiqqan omonimlar.
Masalan, dam so'zi. Bu so'zning ot turkumi doirasidagi 4 xil ma'nosi o'zbek tili omonimlarining

izohli lug'atida keltirilgan: 1) havo; 2) temirchilikda o'choqdagi olovga havo puflab beruvchi mexanik asbob;
3) lahza,nafas; 4) o'tkir joy,qilichning dami. Hamma ma'nolar havo ma'nosidan kelib chiqqanini, bir so'z
turkumida omonimlik hosil qilganini sezish qiyin emas.

        Ikkinchi turga esa daydi, qari, och kabi so'zlar misol bo'la oladi. Bular fe'ldan sifatga o'tgan.
        Yana tilda shunday so'zlar ham borki, ularni so'z ma'nosining ko'chishi deb xulosaga kelishda

ikkilanishlar paydo bo'ladi. Masalan, mustaqil fe'l va ko'makchi fe'l. Har qanday ko'makchi fe'l mustaqil
fe'ldan kelib chiqqanligi aniq. Bunday fe'llarni o'zbek tili omonimlarining izohli lug'atida uchratish mumkin.
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Masalan,   bo'l :
1) fe'l, mavjudlik borlik;
2) ko'makchi fe'l.

Ko'makchi fe'llarni ba'zi olimlar polisemiya deb qarashadi Bir so'zning ma'no kengayishi va torayishi orqali
yangi ma'no yuzaga kelishi emas, grammatik vazifada qo'llanuvchi so'z deb hisoblashadi. Shuningdek, ko'makchi
vazifasida qo'llanuvchi so'zlarni olaylik. Asli boshqa turkumga (mustaqil so'zlarga) oid bo'lib, keyin ko'makchiga
o'tib qolgan. Ularni omonim deyish kerakmi yoki so'z ma'nosining ko'chishi-polisemiya deb qabul qilish
lozimmi? Ko'makchi vazifasidagi so'zlar omonimlar so'zlar lug'atiga kiritilmagan. Ularning mustaqil ma'nosi
va yordamchi ma'nosi demakki omonim bo'la olmaydi degan xulosa kelib chiqadi. Aslida mustaqil fe'l va
ko'makchi fe'l omonim hisoblansa, mustaqil so'z va ko'makchi so'z ham omonimlik munosabatida. Qolaversa,
bu hodisa ikki so'z turkumi doirasida yuz bergan. Polisemiya bir so'z turkumi doirasida bo'ladi degan qoida bor.
Misol uchun, bo'lak so'zi sifat turkumidan ko'makchiga o'tgan. Lug'atda omonim sifatida bir qator ma'nolari
keltirilgan. Lekin ko'makchi vazifasidagi ma'nosi kiritilmagan.

       Bunday munozaralar hali bu mavzuda ko'plab ilmiy izlanishlar olib borish lozimligini taqozo etadi.
Shuning uchun biz ham yuqoridagi kabi masalalarni tadqiq manbayi qilib oldik.

Foydalanilgan adabiyotlar:
1. Mirtojiyev M. O'zbek tilida polisemiya. -Toshkent, 1975.
2. Rahmatullayev Sh. O'zbek tili omonimlarining izohli lug'ati. -Toshkent, 1984,
3. O'zbek tili grammatikasi. 1-tom. -Toshkent, 1975.
4. Sayfullayeva R. va b.Hozirgi o'zbek adabiy tili (Morfologiya). O'quv qo'llanmasi. - Toshkent, 2005.
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GO'RO'G'LI TURKUM DOSTONLARI VA ULARNING QIYOSIY TAHLILI

Umarov Mirzohid
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(turkologiya) II kurs magistranti
+998933730425

Annotatsiya. Turkiy xalqlar og'zaki poetik ijodida Go'ro'g'li turkum dostonlarining o'rni va ahamiyati
muhim bo'lib, aksariyat turkiy xalqlar, xususan, o'zbek, turk, turkman, ozarbayjon, qozoq, qoraqalpoq, tatar,
shuningdek, turkiy bo'lmagan tojik, grujin, Kavkazorti xalqlari folklorshunosligida sevib mutolaa qiladigan
dostonlar tarkibiga kiradi. Go'ro'g'li turkum dostonlarining bu qadar ko'p xalqlar adabiyotida mavjudligi,
uning tom ma'noda ko'lamini oshirib, ilmiy jihatdan qiyosiy tadqiq etish, o'rganish dolzarbligini,
adabiyotshunoslik, folklorshunoslik, shu jumladan, turkiy folklorshunoslik jihatidan muhim qilib qo'yadi.
Ushbu maqolada o'zbek va turkman xalq og'zaki ijodidagi Go'ro'g'li turkum dostonlarining, asosan, tematik
va syujet asosidagi o'zaro mushtarak, o'xshash, shu bilan birgalikda, farqli, tafavutli tomonlari xususida
qiyosiy jihatdan ma'lumotlar beriladi.

Kalit so'zlar: folklor, xalq og'zaki ijodi, o'zbek, turkman, Go'ro'g'li, Ko'ro'g'li.

Go'ro'g'li dostonlari xalq dostonchiligida har biri mustaqil yashagan va ayrim-ayrim nomga ega bo'lgan
asarlar silsilasi, muayyan omillar bilan bir-biriga birlashgan kattakon turkum bo'lib, Yaqin va O'rta Sharqda
juda kång tarqalgan. Bu turkum o'zbek, tojik, qozoq, qoraqalpoq, tatarlarda Go'ro'g'li; turkmanlarda Go'ro'g'li,
Ko'ro'g'li, Qaro'g'li, ozarbayjon, gruzin, turk va boshqalarda Go'ro'gli nomi bilan shuhrat qozongan. Go'ro'g'li,
asosan, turkiy xalqlarning sayyor dostoni hisoblanadi. Mutaxassislar dostonni ikkita katta - O'rta Osiyo va
Kavkazorti guruhiga bo'lib tasnif qilishadi. O'zbek, qozoq, qoraqalpoq versiyalari O'rta Osiyo guruhini tashkil
etsa, turk, ozarbayjon, qrim-tatar, arman variantlari Kavkazorti guruhiga kiradi. "Aslida o'zbek elida tarqalgan
"Go'ro'g'li" dostonlarining soni yuzdan oshadi" [2. 112-bet].

O'rta Osiyoda islom dini kirib kelishidan burungi davrlarda maydonga kelgan. Ba'zilari bundan uch-
to'rt asr ilgari yaratilgan va zamonamizga qadar juda ko'p xalq shoirlari tomonidan har qaysisining o'z
zamoni talablariga ko'ra qayta-qayta ishlanib, ko'p variantlarda bizgacha yetib kelgan. "Go'ro'g'li" dostonlari
turkumi xalq bahodirining ajoyib-g'aroyib holda tug'ilishi va qahramonona yoshligini tasvirlovchi "Go'ro'g'lining
tug'ilishi", "Go'ro'g'lining bolaligi" dostonlari bilan boshlanadi. Ularning Po'lkan variantida tasvirlanishicha,
Go'ro'g'lining bobosi To'liboy sinchi Mari yurtining begi Qovishtixonning o'g'li bo'lib, yoshligida Yovmit
podshosi Odilxonga asir tushadi. To'liboy sinchi xizmatlaridan ko'ngli to'lgan Odilxon qizi Bibi Oyshani
unga nikohlab beradi. Bulardan bo'lg'usi qahramonning otasi Ravshan tug'iladi. Taka-Yovmit yurtining doimiy
dushmani Shohdorxonning navbatdagi bosqinchiliklaridan birida Ravshan, shuningdek, Taka-Turkman
begi Jig'alixonning farzandlari Gajdumbek va Bibi Hilollar Zangar yurtiga asir tushib ketadi. Zangarda
Ravshan bilan Bibi Hilol tasodifan uchrashib qolib, bir-birlarini sevib qoladilar va turmush quradilar. Bu
orada Ravshanning sinchiligi xabari Shohdorxonga yetib keladi. Shohdorxon uni saroyga chaqirib, otlarini
ko'rsatadi. Ravshan bular ichida tulpor yo'qligini aytib, holvachining otini maqtaydi. Achchiqlangan xon
Ravshanning ko'zlarini o'yib oladi. Ravshan ko'r ko'zining xuniga holvachining otini tilab olib, shu ot
yordamida qaynakasi Gajdumbek bilan Yovmitga qochadi. Zangarda qolgan Bibi Hilol qornidagi olti oylik
gumonasi bilan vafot etadi. Go'rda o'lik onadan bo'lajak qahramon tug'iladi. Cho'pon Rustam uyuridagi bir
baytal uni emizadi va keyinchalik Rustam yordamida shu baytalda Yovmitga qochib keladi.

Ko'rinadiki, epos an'anasiga ko'ra, Go'ro'g'lining kelib chiqishi yuqori tabaqa bilan bog'lansa-da, u,
avvalo, kambag'al bir otboqar sinchining o'g'li; cho'pon Rustam tarbiyasida voyaga yetadi, xalq qahramonlariga
xos g'ayritabiiy yo'sinda tug'iladi va bahodirlik kamolotiga erishadi. Bu  bilan, bir tomondan, Go'ro'g'lining
yoshligidanoq xonlarga, saroy aristokratiyasiga qarshi tarbiyalanganligi ko'rsatilsa, ikkinchidan, uning epik
Chambil yurtining qonuniy hukmdori ekanligi har jihatdan asoslanadi. "Go'ro'g'lining tug'ilishi",
"Go'ro'g'lining bolaligi" dostonlari ko'p planli asarlar bo'lib, ularda G'irot biografiyasiga oid ajoyib ma'lumotlar
ham bor. Bu ma'lumotlarga ko'ra, qahramonni emizgan baytal bilan Xuroson ko'lidan chiqib kelgan ayg'irdan
("suv oti"dan) urg'ochi qulun tug'iladi. Bu qulun uch yashar bo'lgach, Go'ro'g'li  Rayhon arabning  dong'i
chiqqan  tulporidan nasl olishga harakat qiladi. Natijada uchinchi ot - G'irko'k tug'iladi. G'irko'k yetti kunlik
bo'lganda, onasi o'ladi. Go'ro'g'li unga turli xil hayvonlarning sutini berib tarbiya qiladi. Go'ro'g'li bilan G'irot
orasida juda ko'p o'xshashliklar bor: dostonda har ikkalasi ham uchinchi naslgacha tilga olinadi (To'liboy -
Ravshan - Go'ro'g'li; qahramonni emizgan baytal - "suv ot" - G'irko'k); ikkalasi ham yetim; ikkalasi
shirxo'ra va hokazo. Bu bilan qahramon va uning jangovar oti o'rtasida eposga xos ajoyib bir aloqa yuzaga
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keltiriladiki, bu butun turkum bo'ylab izchil davom etadi. Dastlabki dostonda yosh qahramonning chiltonlar
bilan uchrashuvi, kelajak yo'lining oldindan belgilanishi, epik Chambil yurtining bunyod etilishi, Yovmit
eliga xon qilib ko'tarilishi kabi voqealar juda qiziqarli tasvirlanadi. Shohdorxon va Ravshan, Ravshan va
Urayxon, Rayhon va Go'ro'g'li to'qnashuvlarida butun turkumga xos bo'lgan ijobiy va salbiy sifatlar namoyon
bo'ladi. Turkumning ushbu dastlabki dostonlaridayoq o'zbek "Go'ro'g'li"siga xos bo'lgan cheksiz fantaziya,
ko'z ilg'amas geografik va etnografik kengliklar to'la namoyon bo'ladi. Bu hol, ayniqsa, "Yunus pari", "Misqol
pari", "Gulnor pari" dostonlarida yanada yorqin ko'rinadi. Bu asarlar Go'ro'g'lining uylanishi va shu bilan
bog'liq qahramonliklariga bag'ishlangan. Epik an'anaga ko'ra, Go'ro'g'lining ikki xotini - Yunus pari va Misqol
parilar (Po'lkan varianti bo'yicha uchinchisi - Gulnor) bor. Ular Ko'hi Qofda  Eram bog'ida yashaydi, ularni
juda katta g'ayritabiiy kuchlar - devlar qo'riqlaydi. Parilar Go'ro'g'liga ilgaridan "belgilangan" bo'lsa-da, ularni
qo'lga kiritish uchun yuksak jismoniy kuch bilan bir qatorda aql, farosat, usta tadbirkorlik ham kerak edi.
Go'ro'g'li buni qoyil qilib bajaradi. Dostonlarda parilar podsholigi, undagi saroy va oilaviy hayot inson
turmushining ideal ko'rinishi sifatida keng, hayotiy lavhalarda juda real tasvirlanadi. Baxshi inson turmushi
bilan bog'liq hayotiy, tarixiy va etnografik tafsilotlarni muhabbat bilan bayon etadi. Kitobxon va tinglovchi
shunday bir bepoyon fantastik olamga olib kiriladiki, aqlbovar qilmas bu yuksak olamda inson turmushi,
tafakkuri, kurashlari, hasrati va xursandchiligi namoyon bo'ladi. Real hayot bilan mustahkam bog'liqlik
bunday chiroyli fantaziyalar namunalarini "Go'ro'g'li" dostonlaridan istagancha topsa bo'ladi ("Balogardon",
"Malikayi Ayyor", "Mashriqo" va boshqa dostonlarni eslash kifoya). Turkumda Go'ro'g'li va Chambil yurtining
doimiy tashqi dushmanlari sifatida Rayhon arab, Bektosh arab, Xunxorshoh va boshqalar tilga olinadi.
Shirvon xoni Rayhon arabning Go'ro'g'lining yangasi (Ahmad Sardorning xotini) Xoljuvonni olib qochib
ketishi va, o'z navbatida, yosh Go'ro'g'lining Rayhon arabning qizi Zaydinoyni tog'asiga keltirib berishi
("Zaydinoy" dostoni) ular o'rtasidagi qator dushmanlik harakatlarining yuzaga kelishiga sabab bo'ladi. Bunday
dushmanlik harakatlari ko'pchilik asarlarda epizodik tarzda tilga olinsa, ayrim dostonlarda ("Rayhon arab",
"Chambil qamali", "Bektosh arab", "Xoldorxon" va boshqalar) bu narsa ikki taraf o'rtasidagi haqiqiy jang
tarzida kengaytiriladi. Lekin bosqinchilik urushini har gal arab yoki xunxor hukmdorlar boshlaydi va har gal
ular Go'ro'g'lidan yengiladi."  turkumlanish xususiyatlari, syujet sostavi va dostonlarning soni jihatidan
ham obrazlar talqini tomonidan ham ular boshqa-boshqa  hodisadir" [1. 6-7-betlar].

"Go'ro'g'li" turkumi dostonlari ko'pgina xalqlar orasida juda keng tarqalgan bo'lib, ayrim xalqlarda baxshilar
tomonidan hozir ham kuylanib kelinmoqda. Bu dostonlar o'zbek, tojik, turkman, ozarbayjon, turk,
qozoq, qoraqalpoq, arman, gruzin, kurd xalqlari epik ijodiyotida o'ziga xos turkumlarni tashkil etadi. "Go'ro'g'li"
turkumi dostonlari har bir xalq eposida shu xalq orzu-istaklari asosida yaratilgan qahramonni aks ettiradi.
Shu jihatdan ularda o'zaro o'xshashlik va farqli tomonlari  yuzaga keladi.

O'zbek va turkman versiyalarida dostondagi sirli voqealarda bir xillikni ko'rishimiz mumkin. Bo'lajak
qahramonning yoshlik chog'idagi g'ayritabiiy "telbaliklari". Bu holat dostonning o'zbek  versiyasidagi bir
qator o'rinlarda yaqqol namoyon bo'ladi. Dastlab Xunxor yurtida yosh Go'ro'g'li "Shuytib har kuni ko'chalarda
bolalarning  oshiqlarini yutib, zo'rlik  qilib olib, urush qilib,  yoqama-yoq bo'lgan bolalarning qulog'ini
ushlab yulib oldi, bir xilini ushlab bosib olib pichoq bilan tilib oldi, belgi qildi. Shunda haligilar "yaxshi
bo'ldi, o'ldirmadi" deyishib quvonib qoldi. Yosh bolalar G'o'ro'g'lidan qo'rqib, ko'chaga tirq etib chiqolmay
qoldi. Buni otalari eshitib, amaldor-hokimlari o'z ortalarida gap qildi". Ahvol shu darajaga yetadiki, Go'ro'g'li
Shohdorxonning Badkir polvonini o'ldirib, bu yerdan ota yurtiga ketishga majbur bo'ladi. Lekin Xoljuvonni
Rayxon arab olib  ketgach, Go'ro'g'lining "dali"lillari haddan oshadi. U Bolli ko'lga borib, "Tong qorong'usi
boy cho'ponlarning nonini tortib olib yeydirgon bo'ladi. Cho'ponlar, podachilar non-oshlarini dalaga chiqarib
yeyolmaydi. Go'ro'g'li shu tariqa kun o'tkarib yura berdi" deb hikoya qilinadi. Dostonda bu xatti-harakat
Go'ro'g'lining yangasini o'g'irlatib qo'yganligi alami, deb izohlagan. Araz shu darajaga yetib bordiki, Go'ro'g'li
Ahmad sardor yuborgan odamlarni ham urib, o'ldirib, bir xillarining qo'llarini sindirib jo'natadi. Dostonning
turkman versiyasida ham ayni holni uchratamiz va har ikkala versiyada ham Ko'ro'g'li/Go'ro'g'lining yoshligidagi
telba xatti-harakatinng asl sabablari bizga qorong'u bo'lib  qolaveradi.  Chunki  xalqning  himoyachisi  bo'lishi
kerak bo'lgan  qahramonning o'zgalar qatori o'z  xalqi, yaqin  qarindoshlariga nisbatan bu dalilliklari bir
arashda epik ideal haqidagi tasavvurlar  qolipiga sig'maydi. Nega shunday?  Biz duch kelgan eng asosiy dastlabki
savol mana shu.

Go'ro'g'li dostoninng o'zbek, turkman, ozarbayjon versiyalaridagi "alpning qayta yaralishi" voqelari o'zaro
qiyoslansa, ular bir-birini to'ldiradi va eposdagialpning qayta yaralishi" motivini qayta tiklashga imkon beradi:

a) "alpning  qayta yaralishi" amalga oshuvchi joy:
- o'zbek versiyasida : tog', chiltonlar g'ori;
- turkman versiyasida : cho'l, ulkan chinor tagi;
- ozarbayjob versiyasida: tog' ustidagi sirli buloq.
b) "alpning qayta yaralish" tafsilotlari:
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- turkman versiyasida: Go'ro'g'linig ko'ksi yorilib, barcha a'zolari nur bilan yuviladi;
- ozarbayjon versiyasida: Mag'rib va Mashriqdan chiqqan yulduzlar qo'shilib, ularning nuri Qo'shabuloqqa

tushgach, suvning ko'pirib toshishi va karomatli-ilohiy ichimlikka aylanishi hamda qayta yaralishning shu
suv vositasida amalga oshirilishi;

- o'zbek versiyasida: chiltonlar davrasida ilohiy ichimlikni ichib, koinot sirlaridan voqif bo'lishi, sohibqironga
aylanishi;

c) "alpning qayta yaralishi"da ishtirok tuvchi shifobaxsh "ilohiy suv"
Ozarbayjon versiyasidagi yulduzlar nuridan ko'pirib, ilohiy quvvat oluvchi buloq suvi motivi o'zbek va

turkman versiyalarida sharob-u antaxur bilan almashirilgan. Lekin mohiyat bir xil.
"Go'ro'g'li"turkumi dostonlari xalq hayoti, turmush-tarzini, orzu-umidlari va idåallarini, axloqiy-eståtik

va ijtimoiy qarashlarini kång planda tasvirlovchi epopåyadir. "Go'ro'g'li" turkumi dostonlari xalq hayoti va
turmushini, uning orzu-umidlari va yuksak maqsadlarini, ma?naviy-estetik olamini keng miqyosda badiiy aks
ettiruvchi asar sifatida bebaho meros sanaladi.

Foydalanilgan  adabiyotlar:
1. Mirzayev T., Husainova Z. Go'ro'g'li o'zbek xalq dostonlari. -T.:Sharq, 2006.
2. Mirzayev T. Xalq baxshilarining epik repertuarlari. -T.:Fan.
3. Turdimov Sh. "Go'ro'g'li" dostonlarining genezisi va tadrijiy bosqichlari. -T.:Fan, 2011.
4. O'zbek  xalq poetikasi ijodi. -T.:O'qituvchi,1980.
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GAMES AS A TOOL FOR TEACHING ENGLISH VOCABULARY TO YOUNG
LEARNERS
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Annotation
This  article is devoted to the use of game methods and techniques in the process of teaching English at

school. The author uses examples to prove that the theme of using games in the classroom is relevant in
modern pedagogical reality since the game is one of the most important means of physical, mental and moral
education of a child, it helps to activate his activity, develops cognitive activity, observation, attention,
memory, thinking, creative imagination, maintains an interest in the subject.

Keywords: games, tool, memory, thinking, vocabulary, young, attention

Every teacher of a foreign language, undoubtedly, wants to make their lesson interesting and exciting, to
interest children in the language, to develop their cognitive interest and creative thinking activity. The game
is a teaching tool that activates the mental activity of students, makes the learning process attractive and
interesting, and makes students worry and worry. This is a powerful incentive to master the language. With
the help of the game, pronunciation is well- practised, lexical and grammatical material is activated,
listening and speaking skills are developed. The game develops the child's creative and thinking abilities and
involves making a decision: what to do, what to say. Educational games help to make the process of learning
a foreign language interesting and exciting. You can add game elements to any activity in the lesson, and
then even the most boring activity takes on an exciting form. When teaching vocabulary, it is advisable to
use games on cards, riddles, crosswords, chain words, games such as "Find a word", "Find a proverb". At the
stage of introducing lexical material, the teacher leads a story in which new words are gradually used, the
meaning of which can be guessed from the context. Students try to explain a new word by giving it a
definition, synonym, or antonym. This creates healthy competition and collaboration. In the next lesson,
you can turn to lexical guesses, when the teacher or student describes a word without naming it, and the
others try to guess. Tasks of this type help you learn vocabulary without having to use translation. Also, such
exercises prepare students for  further  work with crosswords,  chain words,  game texts based on the principle
of guess and subsequent construction, which are very interesting.

     In my opinion, games that I use widely in English lessons can help solve these problems:
Activity 1. "In the world of animals" game. Participants are given one large card with the image of

animals or birds. The small cards that the host has been shuffled. He takes out one card, shows it to the
players, and addresses the question: What is it?. The player who knows the answer raises his hand and calls
the depicted animal or bird in English. If the answer is correct, the host gives him the card. The winner is
the one who closes all the images on their big map faster.

Activity 2. "Five words" game. Goal: fixing the vocabulary on the topic. Two teams are formed. While the
trainee from one team is slowly counting to five, the representative of the other team must name five words
on this topic,  for  example: "School,  school supplies" or  "City". The participant who fails the task is
eliminated from the game.

Activity 3." True or false?" game. Subject: appearance. The teacher throws the ball to the student, calling
a feature of appearance. The student must tell whether it matches his appearance and throw the ball to the
teacher. If the student is wrong, he leaves the game. For example teacher - - you have blue eyes. Student: -
it's wrong. My eyes are brown. This game can also be used in fixing the vocabulary on the topic "clothes":
teacher: - you wear red pants. Student: - it's wrong. I'm wearing a skirt.

Activity 4." I love,  I do not love " game. Subject: article defined with the verb To Love. Equipment:
pictures of objects, people, and nature. The teacher attaches pictures to the Board and asks students to say
what they like and don't like in these images. For example teacher: - what do you like? Pupil: - I love the
sun and flowers, but I do not like the rain. A point is awarded to the student for a correct sentence.

Activity 5. "How many pages? " game. Goal: training numerals greater than 20. The teacher always has a
lot of beautiful books on his Desk. He asks the children, pointing to one of the books: - How many pages
are there in this book? Children try to guess: - There are …

Activity 6."We count" game. The class is divided into 2 teams. The teacher quickly shows each team a
picture with a number and a toy or a picture with the image of a toy (for example, the number " 3 " and a
toy car). Children call a toy using the plural (for example, three cars). After that, points are calculated (for
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the absence of errors, quick reaction), and the winning team is identified.
In conclusion, we can say, that, the very fact that the game arouses the interest and activity of children

and allows them to express themselves in exciting activities for them, contributes to faster and stronger
memorization of foreign words and sentences. This is also because knowledge of the material is a prerequisite
for  active participation in the game,  and sometimes a prerequisite for  winning.
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Annotation: At the present stage, the study of English as one of the simplest languages is given a significant
place in the education of primary schoolchildren. But, nevertheless, it is a foreign language for students who
study it, because it is a language that also needs to feel and be able to use lexical material, taking into
account all the shades of meaning of words in the construction of oral and written statements. Lexical skills
are important in reading, speaking, and writing. This is why learning vocabulary becomes one of the key goals
of teaching English.
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Knowledge of vocabulary in terms of semantic accuracy, synonymic richness, adequacy and relevance of
its use becomes an integral prerequisite for the implementation of the goal of teaching a foreign language,
which is defined as the development of oral and written forms of communication.

Oddly enough, little attention is paid to learning vocabulary. British Methodists explain this fact by the
fact that in the programs of General education institutions more emphasis is placed on teaching grammar.
Moreover, teachers believe that too much lexical knowledge prevents pupils from constructing sentences
grammatically correctly. As a result, there is not enough attention to the development of techniques for
teaching foreign language vocabulary.

The difficulty of learning vocabulary is that the language is a dynamic system that undergoes constant
changes: words move from one lexical layer to another, new words "neologisms" appear, and some words
are no longer used at all. In addition, it is necessary to create conditions that will increase the volume of the
active vocabulary of students and minimize the transition of words to a passive dictionary.

The teacher must be constantly ready to solve the above problems, which actualizes the introduction of
innovative techniques in the process of teaching vocabulary. In theory, there are many new methodological
developments to improve the effectiveness of teaching vocabulary. But in practice, they are almost not used.

Therefore, the purpose of training is to test a set of techniques for the formation of lexical skills in the
3th grade. Thus, the hypothesis of our research is that a set of techniques of critical thinking technology will
increase the effectiveness of the process of learning vocabulary. In order to realize the goal, we will consider
some aspects of the chosen topic, which are the objectives of our research:

- Analysis of the theoretical foundations of teaching English vocabulary;
- identifying problems in the process of learning vocabulary, choosing ways to further solve them;
- Analysis of the educational and methodological kit "English-3";
- Systematization of a set of techniques that contribute to the formation of lexical skills;
-development of methodological recommendations for the use of the identified set of techniques;
- Interpretation of the results obtained.
It is known that the vast majority of teachers insist on keeping dictionaries for students. In English, there

are two concepts corresponding to the Uzbek word "dictionary" - " dictionary - dictionary "and "vocabulary"
- 1) a dictionary, a list of words arranged in alphabetical order, with explanations; 2) a stock of words; 3)
vocabulary".

For little pupils, associations at the Syntagma level are typical. For example, they associate the word
"glass "with the word "milk". But at 9-10 years old, categorical thinking becomes predominant, and,
consequently, paradigmatic connections. For example, "good" begins to be associated with "bad".

"When memorizing the form of a lexical unit, when mastering its nominative function, students learn
the paradigmatic connections of words inherent in the language. When a word needs to be used in speech
conditions, it is usually not called". Paradigmatic connections are directly related to various levels of
grammatical, phonetic and other paradigms. They include not only the formal level of lexical and grammatical
paradigms, but also semantic fields and Microsystems, which include synonyms, antonyms, and other



143
  Àïðåë | 2020. 4-³èñìÒîøêåíò

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

words that are close in meaning (context).
In the component of state standard of elementary General education in foreign languages practical

assimilation of lexical aspects of speech is defined as "a lexical unit serving the situation of communication
within the subjects of elementary school, the elementary idioms, evaluative vocabulary and replica-clich? as
elements of speech etiquette, reflecting the culture of the target language (the use and recognition of
speech), a first insight into the ways of word formation, borrowing from other languages". That is, at the
initial stage of training, students must learn the paradigmatic and syntagmatic connections of the word.

However, there is a contradiction: students who have studied the new word well do not know how to use
it. In order to eliminate this problem, " it is necessary to organize the process of teaching vocabulary in such
a way that the leading role, immediately after the first meeting of students with a new lexical unit, is
assigned to mastering its functional side, syntagmatic connections, and purpose."

In the initial period of learning a foreign language, the textbook plays a special role: it serves not only as
a source of information, but also as a means to support the motivation to constantly acquire knowledge. Pupils
at this stage attach special importance to the textbook as a bright, interesting book.

Literatures:
1.Kharchenko T. I. Organization of students ' activities for completing homework // Foreign languages at

school. 1990. N 4. Pp. 17-22.
2. Tsetlin V. S. school failure and its prevention. Moscow: Pedagogy, 1977. 120 p.
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Annotatsiya: Ushbu maqola ona tili darslarida qo'shma gap sintaksisini o'rganish o'quvchilarning nutqiy
taraqqiyotiga ijobiy ta'sir ko'rsatishi bilan bir qatorda, fikrni nutq sharoitiga mos ravishda og'zaki va yozma
shakllarda to'g'ri, ravon ifodalash ko'nikmalarini, madaniy nutq malakalarini shakllantirishi va rivojlantirishi
haqida yozilgan.

Kalit so'zlar: grammatik shakl, qo'llanma, nisbiy so'z, bog'lovchi, yuklama, ko'makchi.

Qo'shma gap sintaksisini o'rganish o'quvchilarning nutqiy taraqqiyotiga ijobiy ta'sir ko'rsatish bilan bir
qatorda, fikrni nutq sharoitiga mos ravishda  og'zaki va yozma shakllarda to'g'ri, ravon ifodalash  ko'nikmalarini,
madaniy nutq malakalarini shakllantiradi va rivojlantiradi. Darsliklarimizda qo'shma gaplar talqini anchayin
murakkab. U ikki va undan ortiq sodda gapning mazmun,  grammatik shakl va ohang  asosida birikuvidan
tuziladi.  Uning  tarkibidagi  sodda  gaplar bir-biri  bilan bog'lovchilar, yuklamalar, ko'makchilar, nisbiy
so'zlar fe'l shakllari va ohang orqali bog'lanadi.

Ona tili o'qitish metodikasida qo'shma gaplarni o'rganish yuzasidan an'anaviy darslikdagi mashqlar, savol
va topshiriqlar 1950-yillarda shakllantirilgan  va hozirgi kunga qadar amalda qo'llanilayotgan dastur va darsliklar
talablari doirasida qolib ketgan edi. Mazkur o'quv qo'llanmada o'zbek tilshunosligining  so'nggi yillarda qo'lga
kiritgan yutuqlariga tayangan holda qo'shma gaplarni:

1. Faqat ohang vositasida bog'langan qo'shma gaplar.
2. Yuklama vositasida bog'langan qo'shma gaplar.
3. Teng bog'lovchilar vositasida bog'langan qo'shma gaplar.
4. Ergashtiruvchi bog'lovchilar vositasida bog'langan qo'shma gaplar.
5.  Nisbiy so'zlar vositasida bog'langan qo'shma gaplar kabi yangi tasniflarga asoslanib o'rganish tavsiya

etilmoqda.
Bog'lovchisiz qo'shma gaplar: Faqat ohang vositasida bog'langan qo'shma  gaplar qo'shma gapning bog'lovchisiz

yoki grammatik vositalarsiz tarkib topishidir. Masalan: Qorlar eridi,  havo yurishib ketdi. Yaxshi o'g'il edirar,
yomon o'g'il pand berar (maqol).  Barvaqt qilingan harakat, hosilga berar barakat.  (maqol). Yuklama vositasida
bog'langan qo'shma gaplar. Ushbu mavzuni  o'rganishda, "Yuklama" mavzusi yuzasidan egallangan BKMlar
qisqa takrorlanadi. Buning uchun:

1. Biz Vatanimizni sevamiz. Uning tarixini yaxshi bilmog'imiz lozim.
2. Qo'ng'iroq chalindi. Mashg'ulotlar boshlandi.
3. Soy yoqalab biroz yurdik. Yo'l o'ngga burildi, gap juftlari beriladi. Mustaqil ish sifatida berilgan sodda

gaplardan -mi, -da, -u(-yu), -ku kabi  yuklamalar  vositasida  qo'shma gaplar tuzish vazifasi topshiriladi:
1.  Biz  Vatanimizni  sevamiz-mi,  uning  tarixini ham bilmog'imiz kerak.
2. Qo'ng'iroq chalindi-yu  mashg'ulotlar boshlandi.
 3.Soy yoqalab biroz yurdik-da, yo'l bo'ylab o'ngga burildik.
Mavzuni o'rganishda  o'quvchilarga  badiiy  matnlardan  teng  bog'lovchilar vositasida bog'langan qo'shma

gaplarni topish, izohlash, teng bog'lovchilar vositasida bog'langan qo'shma gaplar tuzish, ularni ma'nodoshi
bilan almashtirish,  teng  bog'lovchilar vositasida bog'langan qo'shma  gaplar yordamida matn tuzish  singari
ijodiy-amaliy topshiriqlarni bajarish havola qilinadi: Namuna. Donolarning aytishicha, uch guruh kishilar
bilan do'stlik yo'lini tutish maqsadga muvofiqdir. Birinchisi  -  ilm  ahli  bo'lib,  ular  o'z  hayotlarini  ilmu
odob  bilan o'tkazgan va hayotning barcha achchiq-chuchugini totgan bo'ladilar. Ikkinchisi-baxtiyor  tabiatli,
saodatmand kishilar bo'lib, ular o'z do'stlarining ayblarini odamlardan  yashiradilar  va  hech  qachon
oshkor qilmaydilar. Xilvatda do'stdan sodir  bo'lgan  xatolarni yuzlariga aytib beradilar va ulardan hech bir
nasihatlarini ayamaydilar. Uchinchisi - beg'araz va beta'ma kishilar bo'lib, ularning do'stliklari haqqy  bo'ladi,
biror foyda  topish evaziga qurilmagan bo'ladi. Xursandchilikda birga  bo'lgandek, qayg'u-kulfat chog'larida ham
hamisha yoningda bo'ladi. Ularga doimo suyanish, orqa qilish mumkin.

Ergashtiruvchi bog'lovchilar vositasida bog'langan qo'shma otlar.Mavzuni  o'zlashtirish jarayonida o'quvchilar
e'tiboriga sodda gap juftlari  beriladi.  Ulardan  ergashtiruvchi bog'lovchilar vositasida qo'shma gaplar tuzish
so'raladi: 1. Bahor keldi. Qushlar issiq o'lkalardan qaytib kela boshladi. 2. Gulchehra chet tillarini  o'rganishni
yaxshi ko'radi.  U  rus va ingliz tillarida yaxshi gapiradi. Namuna:  Bahor keldi, shuning uchun qushlar issiq
o'lkalardan qaytib kela boshladilar. Mavzuni o'rganishda bog'lovchi vositalarni ma'nodoshi bilan almashtirish,
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ergashtiruvchi bog'lovchilar vositasida bog'langan qo'shma gaplardagi  ma'noviy  munosabatni aniqlash,
ulardan o'rinli foydalanish kabi ijodiy-amaliy topshiriqlar beriladi.

Nisbiy so'zlar vositasida bog'langan qo'shma gaplar. Mavzusini  o'rganishda ham o'qituvchi tomonidan
tanlab berilgan yoki o'quvchilar tomonidan tuzilgan sodda yig'iq va sodda yoyiq gap juftlaridan nisbiy so'zlar
vositasida bog'langan qo'shma gaplar tuziladi.

1. Mashinalar qatnovi yaxshilandi. Ko'chalar kengaytirildi. Mashinalar qatnovi yaxshilansin deb, ko'chalar
kengaytirildi.

2. Qayerda intizom yaxshi bo'lsa, u yerda obodonchilik ham bo'ladi.
3. Kim ko'p mehnat qilsa, u hurmatga sazovor bo'ladi.
O'quvchilar gaplarni tahlil qilish orqali nisbiy so'zlar (qaysi, shu, kim,  o'sha, qaerda,  shu  erda, deb

kabi) bog'langan qo'shma gaplarni hosil qilishda  muhim rol o'ynashini bilib oladilar. Bunda nisbiy so'zlar
fikrni, mazmun va maqsadni aniq ifodalash imkonini berayotganini anglab etadilar.

Foydalanilgan adabiyotlar ro'yxati
          1. Karimov I. Yuksak manaviyat-yengilmas kuch.T.,Manaviyat. 2009.
2. Madayev O.,  va  boshqalar. Yozma  ish  turlari: insho, bayon, diktant. -
 T.: Turon zamin ziyo, 2017.
3. Mahmudov N. Tilning mukammal tadqiqi yo'llarini izlab...// O'zbek tili
 va adabiyoti, 2012. - 5-son, 3-16-betlar.
4. Mahmudov N., Nurmonov A. O'zbek tilining nazariy grammatikasi. -T.,
  O'qituvchi, 1995.
5. 7-9 -sinflarning ona fani tili darsliklari. So'nggi nashr.
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CHET TILLARINI MUSTAQIL O'RGANISHDA AXBOROT
KAMUNIKATSIYALAR VA RAQAMLI TIZIMNING O'RNI.

Buxoro shahar 31-maktabning Ingliz tili fani o'qituvchisi:
XABIBULLAYEVA SHAHNOZA NURITDINOVA.
 Buxoro shahar 31- maktabning Ingliz tili fani o'qituvchisi:
NIGMATULLAYEVA ZEBINISO AKBAROVNA.
Buxoro viloyati Romitan tumani. 1-Umumiy o'rta ta'lim maktabi tarix fani o'qituvchisi
KENJAYEV SARDOR NURMURODOVICH
Telefon:+998941215225
sardorkenjayev2020@mail.ru

Anotatsiya: Chet tillarini mustaqil o'rganishda axborot texnalogiyalari va komunikatsion tizimni rivojlantisrish
bugungi kunning ustuvor yo'nalishlaridan biri hisoblanadi. Chet tillarini o'rganishda Komunikatsion tizimning
ahamiyati benihoya kattadir.

Kalit so'z:  Kamunikatsiya, CD, Player, Internet, CEFR, IELTS, TOEFL, Kompyuter, Naushnik, Vidio
player.

2020-yil O'zbekiston Respublikasida "Ilm-ma'rifat va raqamli iqtisodiyotni rivojlantirish yili" deb e'lon
qilindi.2020-yilgi ustuvor yo'nalishlar Ular uchta - ilm, ma'rifat va raqamli iqtisodiyot sohasida keng
qamrovli loyihalar qabul qilindi.Maktab ta'lim tizimini rivojlantirish va chet tillariga etiborni yanada kuchaytirish
ustuvor vazifa qilib belgilandi. Bu Globallashayotgan zamonni axbarot kamunikatsiya tizimisiz tasavvur qilib
bo'lmaydi. Chet tillarini o'rgatishda va o'rganishda komunikatsiya tizimi alohida ahamiyat kasb etadi. Bu jarayonda
quydagilarni amalga oshirish mumkin:

1. O'quvchilar kompyuterlardan foydalanish jarayonida chet tilidagi dialoglarni, qisqa video roliklarni,
multfilm yoki kinolarni bir vaqtning o'zida ko'rishi va eshitishi;

2. CD pleyerlardan foydalanishi;  3. Turli bilim saviyasiga ega talabalarga elektron testlar berilishi va x.k.
Bunday texnik vositalaridan foydalanish o'quvchilarning chet tilini o'rganish jarayonini qiziqarli va samarali

bo'lishini ta'minlaydi. Bu jarayonda o'quvchilardan bir paytning o'zida so'zlovchining grammatik qoidalarga
rioya qilganligini, talaffuzini, so'z boyligi va uning ma'nolariga e'tibor berishi talab qilinadi.

Foydalanayotgan kompyuterlarimizda internetning mavjudligi esa chet tilini kompyuterlar yordamida
o'rgatishni yanada samarali qiladi. Negaki kompyuterlardan foydalanish jarayonida o'quvchilar nafaqat sun'iy
intellekt yordamida chet tillarini o'rganishi, yoki bo'lmasa internetda jonli muloqotlar yordamida boshqa til
o'rganuvchilar bilan bilimlari doirasida aloqa qilishi natijada o'zlaridagi bilim va ko'nikmalarini oshirishlari
mumkin. Bundan tashqari shuni alohida takidlash mumkinki, internetdan foydalanish orqali bir necha turli
tipdagi masalalarni hal qilishda ham keng ko'lamda foydalanishimiz mumkin. Bunga misol qilib: o turli
saytlardagi on-line, ko'rinihidagi testlar; o off-line testlarning elektron shaklidan foydalanish;

o Internet tizimidan foydalanib o'quvchilarning bilim darajasiga qarab turli ko'rinishdagi CEFR, IELTS,
TOEFL testlarni misol qilib keltirishimiz mumkin.

Bu kabi ko'rinishdagi testlarning o'quvchilar uchun eng afzal tomoni natijalarni tezkor ko'rsatib berishidadir.
Shuningdek, bir vaqtning o'zida bilim saviyasi har xil bo'lgan talabalar uchun ularning bilim darajasiga mos
keluvchi testlar online shaklida berilishi ham mumkin. Bundan tashqari, internetdan foydalanib chet tilini
o'rganishda o'qituvchilar ham birdek o'quvchilar qatori o'z kundalik ishlarida qulayliklarga ega bo'ladilar, shu
boisdan ham axborot texnologiyalarini dars jarayonlariga joriy etish dolzarb masalalardan biri hisoblanadi.
Bundan tashqari ingliz tilini kompyuter orqali o'rgatishda ma'lumotlarni matnli, tasvirli, ovozli va video
ko'rinishida yetkazib berish o'quvchi xotirasida yaxshiroq saqlanishi isbotlangan.

Foydalanilgan Adabiyotlar:
1. Azizxo'jaeva N.N.Pedagogik texnologiyalar va pedagogic mahorat.-T.: O'zbekiston yozuvchilar uyushmasi

Adabiyot jamg'armasi nashriyoti, 2006. - B.153.
2. Yo'ldoshev J., Yo'ldosheva F., Yo'ldosheva G.Interfaol ta'lim sifat kafolati.-T., 2008. - B.114. 1. Zubov

A.V. Methods of applying information technology in teaching foreign languages: study guide for students.
Higher studies. Institutions/A.V.Zubov, I.I.Zubova. - M.: Publishing Center "Academy", 2009. - 144 p.

3. Sysoev P. V. Development of copyright educational Internet resources in a foreign language / P. V.
Sysoev, M. N. Evstigneev // Foreign Languages at School. - 2009. - ¹ 2. - Pp. 8-16.
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MAKTAB O'QUVCHILARIGA CHET TILINI O'RGATISHIMIZDA
INNAVATSION TEXNOLOGIYALARINI SAMARALI  QO'LLASH.

Buxoro shahar 31-maktabning Ingliz tili fani o'qituvchisi Xadjiyeva Zarina Ahmedovna.
 Buxoro shahar 31- maktabning Ingliz tili fani o'qituvchisi:Dilova Guldas Bahodirovna.
Telefon:+998941215225
sardorkenjayev2020@mail.ru

Anotatsiya: Chet tillarini o'rganishda texnik vositalaridan foydalanish o'quvchilarning chet tilini o'rganish
jarayonini qiziqarli va samarali bo'lishini ta'minlaydi. Bu jarayonda o'quvchilardan bir paytning o'zida
so'zlovchining grammatik qoidalarga rioya qilganligini, talaffuzini, so'z boyligi va uning ma'nolariga e'tibor
berishi talab qilinadi.

Kalit so'z: Axbarot,Komunikatsiya, Televidiniya, radio, lokatsiya, globallashuv, komunikatsiya,
Kompyuter.Planshet.

Hozirgi rivojlanayotgan zamonamizda chet tillarini mukammal bilish kasbiy malakaning asosiy talablaridan
biri bo'lib qolmoqda. Bilamizki ingiliz tili hozirgi kunda dunyodagi muloqot tillari orasida yetakchi o'rinda.
Shunday ekan ingliz tilini o'rganishga alohida e'tibor qaratilishi ham bejiz emas. Chunki bu tilni o'rganish
oson emas va anchagina vaqt talab qiladi. Lekin hozirgi kunda chet tillarini o'rganish ancha osonlashgan.
Buning asosiy sabablaridan biri axborot texnologiyalaridan maqsadimiz yo'lida to'g'ri va oqilona foydalanish.
Bir so'z bilan aytganda hozirgi kunda qo'limizdagi kompyuter va telefonlarimizda mavjud elektroni lug'at va
video kurslarning mavjudligida.

Birinchi Prezidentimiz Islom Abdug'aniyevich Karimovning 2012-yil dekabr oyida aynan shu sohani
rivojlantirishga qaratilgan 1875-sonli qarori qabul qilingan. Natijada mamlakatimizning har bir jabhalarida
chet tillarini o'rganishga, o'qitishga bo'lgan e'tibor yanada kuchaydi. Yurtimizning har bir maktab, kollej,
litseylariga malakali pedagoglar jalb qilindi va chet tillarni o'qitilishida yangicha dastur ishlab chiqildi,
shuningdek chet tilini o'rganishga bo'lgan talab ham kundan kunga ortib bormoqda.Ma'lumki, ingliz tili to'rt
xil bilim ko'nikmasini qamrab olgan holda, ya'ni (o'qish, yozish, tinglash va gapirish)ga bo'linadi. Bu
aspectlarning har biri bo'yicha malakali pedagog mahoratiga ega bo'lgan o'qituvchilar o'quvchilarga tushuncha
va ko'nikmalar bermoqda. Keyingi yillarda chet tili darslarini o'tishda zamonaviy-axborot texnologiyalardan,
innovatsion usullardan foydalanish talab qilinmoqda. Ushbu talablarni inobatga olgan holda o'quv binolari
lingafon xonalar, video uskunalari, stendlar, elektron doska va yangi axborot kommunikativ texnikalar
bilan jihozlandi. Bu jihozlar orqali dars vaqtini tejash va o'quvchilarning yanada ko'proq hamda samarali bilim
olishlariga imkoniyat yaratib berilmoqda.

Xulosa o'rnida shuni aytish kerakki, chet tillarini o'rganishga ehtiyoj yuqori bo'lgan bir davrda, ta'lim
jarayonida zamonaviy axborot texnologiyalaridan, innovatsion ta'lim texnologiyalaridan unumli foydalanib
bu jarayonni samarali bo'lishi uchun hammamiz birdek yondashmog'imiz lozim. Chunki innovatsion ta'lim
texnologiyalari samaradorligi jihatdan ularni ta'lim jarayonlarida aniq va sifatli foydalanish natijasida yuzaga
keladi. Shuningdek, chet tillarini o'qitishda yangi g'oyalar, texnologiyalardan foydalanilgandagina kutilgan
natijaga erishish mumkin bo'ladi. Agar ta'lim tizimini yaxshilashda ularga amal qilinsa, yuqori darajada samara
berishi shubhasizdir. Chunki unib o'sayotgan iste'dodli yoshlarimizni o'z qiziqqan sohalarida yetuk va malakali
kadrlar bo'lib yetishishlari uchun, avvalambor chet tilini jumladan, ingliz tilini mukammal o'zlashtirgan
bo'lmog'i lozim.

Shunday qilib, chet tilini o'rganish hozirgi zamon talabi ekan, o'sib kelayotgan yosh avlodga til o'rganishning
yangi uslublarini, "Kadrlar tayyorlash milliy dasturi"dan chetga chiqmagan holda ishlab chiqib, ta'lim
jarayoniga tavsiya etish mutaxassislarimizning, olimlarimizning oldida turgan dolzarb masalalaridan biri
hisoblanadi.

Foydalanilgan adabiyotlar:
1. O'zbekiston Respublikasi Prezidentining 1875 sonli "Chet tillarini o'rganish tizimini yanada

takomillashtirish chora-tadbirlarin to'g'risidagi" qarori, Xalq So'zi. 2012.
2. Aripov  H.,  Axborot Texnologiyalari. - Toshkent,  2008.
3. http://tuit.uz
4. http://ziyonet.uz
5. https://www.ethnologue.com/world
6. 2017 - yil shiddatli islohotlar yili. - T.: "Adolat", 2018. - 96 b.
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7.https://daryo.uz/2017/02/07/ozbekiston-prezidenti-2017 2021 yillarga moljallangan -harakat-strategiyasi-
haqidagi-farmonni-imzoladi, 2017 [elektron resurs].

8. https://www.norma.uz/uz/bizning_sharhlar.
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BOSHLANG`ICH SINF ONA TILI  DARSLARIDA QO`SHIMCHA
MASHQLARDA  LUG`AT BILAN ISHLASH

Xalimova Kamola Muhiddinovna
Murodova Dilfuza
Buxoro viloyati Vobkent tumani
3-umumta`lim maktabi boshlang`ich sinf  o`qituvchilari
Telefon +998(91)6461947  Xalimovxalimovsherali@gmail.com

Annotatsiya:Maqolada boshlang`ich sinf ona tili darslarini o`quvchilar ongiga singdirish uchun tirli xil
ta`limiy o`yin metodlaridan foydalanish jarayoni  hamda qo`shimcha mashqlarda  ham lug`at bilan ishlash
o`quvchilar lug`at boyligini  oshirishga xizmat qilishi yoritilgan.

Kalit so`zlar:Pedagogik texnologiya, adash nomlar o`yini,zanjir o`yini,chaqqon bolajon

Ona tili fani o`quvchilarni fikr bayon qilish va uni uqib olish faoliyatiga tayyorlaydi. Fikr til vositasida
ro`yobga chiqadi, shu sababli  har bir kishi tilni va undan foydalanishni bilishi zarur. Tilni bilish uning
grammatik qonun-qoidalarini, ta`rifini o`zgartirishgina emas, balki ona       tilining boy imkoniyatlaridan
amaliy foydalana bilish hamdir,  ya`ni fikrni og`zaki va yozma shaklda  to`g`ri, tushunarli va savodli ifodalay
bilishdir.

 Bunga erishish uchun ona tili darslarida lug`at ustida ishlashga alohida e`tibor qaratish lozim. Lug`at ishida
so`zning ma`nosi, talaffuzi va imlosi e`tiborga tutiladi. Bular ustida ishlashdan asosiy maqsad ehtiyoj sezilgan
paytda o`quvchilarning ulardan nutqda foydalanishlariga erishish, o`zgalar nutqini anglashlarini ta`minlashdir.
Buning uchun o`qituvchi ona tili darslarida qo`llangan har bir so`zning va ta`limiy jarayonlarda: ekskursiya,
o`zaro suhbat, turli tadbirlarda ishlatilgan so`zlarning ma`nosiga e`tibor bilan qarashi, ularning qaysilari
maxsus ishlashni taqozo etishini belgilab olishi kerak.shuningdek qo`shimcha  mashqlarda   ham lug`at bilan
ishlash  muhim ahamiyatga ega.

Pedagogik texnalogiya - axbarotlarni o`zlashtirish, ulardan amalda foydalanish, axbarotdagi yangi  ma`no-
mazmunlarni  o`rgatish jarayonidir.Yangi axbarotlar orasidagi turli bog`liqliklarni  ochish orqali o`yin
metodlaridan foydalanish dars samaradorligini oshirishga yordam beradi.Demak pedagogik texnologiya insonga
oldindan belgilangan maqsad  bo`yicha ta`sir o`tkazish faoliyati hisoblanadi va o`quvchini mustaqil
o`qishga,bilim olishga, fikrlashga o`rgatishni kafolatlaydi.

Bir tovush bilan farq qiladigan so`zlar.
1.Yoq-tomon                                                                                                         Yog`-moy
2.Ziyrak-diqqat , e`tiborli                                                                                    Zirak- ayollarning quloqqa

taqadigan taqinchog`, bezagi
3.Kartochka-varaqa shaklidagi rag`bat
Kartoshka- sabzavot, poliz ekini
4.Pay- muskul
Poy-juft narsalarning biri (ko`pincha oyoq kiyim)
5.Pasta-tish pastasi
Pastda-pastlikda, quyida
6.Rol-kino, sahnadagi obraz
Rul-transport vositasini boshqarish mexanizmi
7.Soda-oziq-ovqatga ishlatiladigan mahsulot
Sodda-oddiy, jo`n, sofdil
8.Surat-chizilgan rasm
Sur`at-temp, tezlik, jadallik, ishning borishi
9.Tort-shirinlik
To`rt-raqam
10. Sher-yovvoyi hayvon, vaxshiy
She`r-asar, nazm
11.Shox-shox-shabba
Shoh-podshoh
TOPSHIRIQLAR
 Mosini qo`ying
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1.O`qituvchimis bizga rag`bat _________ berdilar
Bobom __________ ekdilar
Kartochka  kartoshka
2.Qani oyoq kiyimingni ikkinchi _________?
Go`shtning _________ qismi qattiq bo`ladi
Poyi payi
3.Aziza tish ______ qidiryapti
U ________da uxlaydi
Pastda pasta
4.Aktrisa sahnada, kinoda _____ o`ynayapti
Jahongir mashina ______ boshqaryapti
Rul rol
5.Oyim xamirga _______ soldilar
 Dilroza _____ qiz
Sodda soda
6.________ juda chiroyli chizilgan
Sanoatimiz juda tez _________larda rivojlanmoqda
Surat Sur`at
 7. Bu daraxtning ____-shabbalari o`sib ketibdi
Zahiriddin Muhammad Bobur _____ va shoir bo`lgan
Shoh  shox
8.Opam ______ pishirdilar
Uch sonidan keyin qaysi son keladi?
Tort to`rt
9.O`rmonzor qiroli?
Charosxon o`qish kitobidan ______ yodladi
Sher she`r
10. Uchburchakning nechta ______lari bor?
Ovqat pishirishda qozonga birinchi bo`lib _____ solinadi
Yog` yoq
11.Itlar juda _________hayvon
Singlim qulog`iga _______ taqdi
Zirak ziyrak
 Boshlang`ich sinf o`quvchilari yuqoridagi so`zlarni  diktantlarda yozishda ba`zan xatoga yo`l

qo`yishadi.Bunday mashqlar ko`proq o`tkazilsa o `quvchilar bitta harf bilan ham ma`no o`zgarishini
tushunib yetib,xatoliklarga yo`l qo`yishmaydi.

Shakli har xil ma`nosi bir xil bo`lgan so`zlar.
1.Asramoq-avaylamoq
2.Barg-yaproq
3.Vatan-mamlakat, yurt, diyor
 TOPSHIRIQLAR
 Mosini qo`ying
1.Biz kitobimizni asrab ishlatishimiz lozim
2.Kuzda daraxtlarning barglari  sarg`ayadi
3.Vatanimiz kundan kunga chiroy ochib bormoqda
Yuqoridagi mashq orqali esa so`zlarni o`z o`rnida qo`llay olish malakalari shakllanadi.
O`zbek tilining imlo lug`ati.                                                                         Yodlang!
Aa
assalomu alaykum a`lo
adolat alifbe (kitob)
aeroport alifbo (harflar)
aktyor ananas
albatta apelsin
Bb
bab-baravar bodring
badantarbiya  buyuk
baybaylamoqburch
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beaql bo`shlik (zaiflik) bo`shliq (joy)
behi bezak
bilanbilet
borlik(mavjudlik) borliq (koinot)
bronza bug`doypoya…
Qolgan so`zlar ham yodlatiladi.Bu mashq orqali o`quvchilarning lug`at boyligi  oshadi.
``Adash nomlar``o`yini  orqali gullarning nomlari orasidan insonlarga  ism qilib qo`yilganlarini ajratib

olish. Masalan: lola, boychechak, rayhon, chuchmoma, nargiz, binafsha, nilufar,  atirgul.
Lola,Rayhon,Nargiz,Nilufar kabilar kishilarga atab qo`yilgan ism ham bo`ladi shuningdek,gul nomi ham
bo`lib keladi.O`quvchilarning lug`at boyligini o`stirishga katta yordam beradigan ta'limiy o'yinlardan yana
biri "Chaqqon bolajon"o'yini.O'yinda bolalardan chaqqonlik,tezkorlik talab qilinadi.Bu o'yinning ikkita sharti
bor.Birinchi shart o`quvchilar ikki tomoni bir xil unli bilan tugaydigan so'zlarni yozadilar. Ikkinchi sharti
esa    ikki tomoni bir xil undosh yoziladigan so`zlarni yozish topshiriladi.Bu o'yinni sinfni ikki guruhga
bo'lib ishlasa ham bo'ladi.

u 1-guruh: ikki
u 2-guruh:katak
Har bir to`g`ri javob bergan o`quvchi rag`batlantiriladi.Dars jarayonlarida ko`rgazmali qurollardan

foydalanish, mavzuni o`zlashtirish,xotirada  saqlab qolish imkoniyatlarini kuchaytiradi.Tarqatma kartochkalar,
tarqatma test materiallari o`quvchilarni (individual) yakka  tartibda mustaqil ishlashga , mustaqil javob berishga
yoki kartochkadagi savolga jamoaviy tarzda javob berishga , jamoa fikrlarini umumlashtirishga  katta yordam
beradi.Yosh bolalar,ayniqsa, boshlang`ich sinf o`quvchilari o`yin o`ynashga qiziqadilar.

``Zanjir``o`yini O`qituvchi birinchi bo`lib so`z aytadi.O`quvchilar bu so`z  qaysi harf bilan tugagan
bo`lsa,shu harf bilan boshlanuvchi so`zni aytadilar.Imlo lug`atidan berilgan so`zlardan
Masalan:albatta,adolat,tinchlik,kitob,borlik...

Endi o`yinimiz shartini o`zgartiramiz.2-shart boshi ham oxiri ham unli bilan tugaydigan so`zlardan
yozing. Masalan: alla, ana shu tarzda davom ettiriladi.Keyingi mashqlarimiz ham lingvistik kompetensiyalarni
shakllantirishda juda katta samara beradi.``Eslab qol keyin yoz mashqi`` Gaplar beriladi o`quvchilar 10
soniya ichida so`zlarni o`qib,eslab qolishlari kerak.Undan keyin boshida ko`rsatilgan so`zlar yana
ko`rsatiladi.Daftarlar almashtiriladi partadoshi tekshiradi,

Gaplarni o`qing va yodda saqlang!
Gulchehra dars tayyorladi
.Aziza yuz-qo'lini yuvdi
.Burgut o'zini o'ljaga tashladi,
 Muattar savol-javobga tayyorlandi.
Gaplarni qayta tiklang.
dars tayyorladi.
               tayyorlandi
  Aziza yuz-qo'lini .
Burgut o'zini dars tayyorladi
Muattar o`ljaga  tashladi
 savol-javobga Gulchehra yuvdi
Gaplarni o`qing va yodda saqlang!
Qizlar mevalarni terdilar.Bolalar maydonda koptok tepishadi.Bu uyda Javohir yashaydi. Amakim biznikiga

keldilar.
Gaplarni qayta tiklang
Qizlar  Bolalar mevalarni koptok terdilar.
 maydonda uyda
 tepishadi.
Bu biznikiga Javohir  yashaydi.
Amakim keldilar.
Doska ikkiga ajratiladi.O`quvchilar doskaga birma-bir chiqib har bir ustunga mos so`zlarni yozadilar.Natijada

o`quvchilarda sodda yig`iq gap tuzish malakalari shakllanadi.
Kim?      nima qildi?
Aziza o`qidi
Dilfuza yozdi
``Yozgi ta`til`` mavzusida matn tuzing.
Tayanch so`zlar:yozgi, ta`til,hordiq,birga,oromgoh,zerikmaymiz,do`stlashamiz,ba`zi
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chiniqamiz,taassurot,esdalik,qay.
Ona tilini o`rganish jarayonida lingvistik materialni o`rganishda yangi o`rganiladigan  materialning ilgari

o`rganilganlar bilan ilmiy asoslangan bog`lanishini aniqlashga imkon beradigan  izchillikni  ko`zda tutadi.Masalan
: 1-2-sinflarda fonetika,grafika mavzulari yetakchilik qilsa,3-4-sinflarda morfemika,gap,so`z turkumlarini o`rganish
muhim hisoblanadi.Yuqorida biz ko`rib o`tgan  ta`limiy  o`yinlardan boshlang`ich sinf ona tili darslarini
samaradorligini oshirishda muhim vosita bo`ladi.

Xulosa qilib aytganda,ona tili darslarida mavzuga oid qo`shimcha mashqlar  bajarishdan foydalanish
orqali boshlang`ich sinf o`quvchilarning ona tili grammatikasi bo`yicha bilim va ko`nikmalarini o`stirish
boshlang`ich sinf o`qituvchilaridan o`qitish jarayoniga katta mas`uliyat bilan yondashishni talab qiladi.

Foydalanilgan adabiyotlar ro`yxati
1.Karima Qosimova, Safo Matchonov,Xolida G`ulomova,Sharofat Yo`ldosheva,Sharofjon Sariyev-Ona

tili o`qitish metodikasi Toshkent "NOSIR" nashriyoti 2009.
2.Sh.Rahmatullayev, A.Hojiyev, maxsus muharrir Y.Abdullayev O`zbek tilining imlo lug`ati .3-nashri.-

T.  ,,Oqituvchi"Nashriyoti-matbaa  ijodiy uyi Toshkent- 2011.240 b
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THE ROLE OF FAIRY TALES IN TEACHING ENGLISH

Xasanov Dovudbek Hamidulloxon og'li,
an English teacher of Namangan region,
Namangan district, school  ¹ 3
 dovudhon@rambler.ru /tel:+998993211492

 Annotation
The article discusses the role of fairy tales in learning English, as its use in the classroom contributes to

the implementation of the most important requirements of the communicative method.
Key words: teaching, fairy tales, characters, communication, improving, create

Fairy tales are a fertile source of early foreign language education. The study of fairy tales fascinates
children. A dramatization of fairy tales helps to relieve the mind of students, create a favourable friendly
atmosphere of communication in the classroom, which is so necessary for the classroom for both the
teacher and the student. The use of fairy tales in the classroom is aimed at improving the effectiveness of
students ' activities. Fairy tales are also an important means of moral education of the individual. Also, they
encourage students to become familiar with the culture of the countries of the language being studied, as
well as expand their knowledge of the cultural heritage of their native country, which allows students to
take an active part in the dialogue of cultures. In this process, it is important to use authentic material. With
the help  of a fairy tale,  the teacher  can develop  almost all skills and abilities,  teach to anticipate,  tell about
its content. In primary school, fairy tales play an important role in teaching vocabulary. Learning with fairy-
tale characters is fun and instructive because they have such different characters. Memorizing rhymed texts
of fairy tales, performing illustrations for them, staging fairy tales in front of parents and on school
holidays contributes to the formation of students' communicative competence and increases their interest in
the English language. The choice of a fairy tale and the amount of literary analysis depends on how prepared
children are for the perception of a foreign word and what goals the teacher pursues. In grades 5-6, it is
preferable to take folk tales, such as" Three bears "and" Goldilocks and the Three Bears"," Scarlet flower
"and "Beauty and the Beast". In grades 7-9, children already have decent baggage of grammatical knowledge,
you can use literary fairy tales works or fantasy. As an example of this work, we offer a lesson developed for
students in grades 5-6 on the fairy tale "Goldilocks and the Three Bears". By the following goals:

 Training materials. Recall with students the fairy tale "Goldilocks and Three Bears"; learn new vocabulary
that occurs in the text of the fairy tale; generalize and systematize grammatical material on the topic "Past
Simple and Present Simple"; repeat the word order in an English sentence;  Developmental: Contribute to
the development of analytical skills; develop communication skills; train the skill of identifying causal
relationships;  Educational: Teach students a sense of respect for  the culture of a foreign country; teach them
to work in a team

        The lesson begins with watching a small cartoon based on the story of a fairy tale in English, the
language is adapted for students of grades 5-6. Methodical this exercise serves not only as a game point in the
lesson but also activates the auditory channel of perception, the lexical stock of children. Having first fixed
the worked-out vocabulary, you need to find a use for it. Exercise to restore the sequence of events in a fairy
tale allows you to do this. Before the children are presented statements that tell about the events of the fairy
tale, but not consistently:

Goldilocks goes to the forest;                            Goldilocks runs away;
She eats the porridge and falls asleep;              The bears see Goldilocks;
She comes into the house.
        It is the use of fairy tales that provides a wide range of opportunities for teaching grammatical skills.

A fairy tale develops the child's imagination, which is directly related to the development of speech and the
emotional sphere of the individual. Also, the fairy tale is a means of creative modelling of communication
situations. In this article, I have presented several fairy tales that I use in my lessons when explaining
grammatical material. A fairy TALE ABOUT the VERB to be, Fairy TALE about GINS DO and DOES

For example A fairy TALE ABOUT the VERB to be
          In the country of Gramland, the verb to be lives with its sons. He has his own business. He's old

and doesn't work. Only three of his sons work: am, is, are. They are not always translated into Uzbek.
Everyone works with their pronouns:

I-am                                                                     We - are
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You - are                                                            You - are
He-is                                                                  They - are
She - is
It - is
       The task of the guys is to put these statements in the right order in writing. In the process of

completing the task, the children update their vocabulary, as well as work out the skill of conscious reading.
Through a fairy tale, a teacher can turn the process of learning a foreign language into an exciting, desirable
and expected schoolchild, using a fairy tale on a large number of methods for teaching reading.

References:
1.Digital storytelling: an active learning tool for improving students' language skills Article (PDF

Available) · March 2018
2.Favat, F. A. (1977). Child and tale: The origins of interest.
3.Ockey, G., & Ogden, D. (1997). Tapping Student Interest with Fairy Tales.
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TANLAQLARDIN INTONACIYASIN OQITIW

Õîjabekova Gulsuliw Qudaynazarovna
Kegeyli rayoni 55-sanli qanigelestirilgen mekteptin
 qaraqalpaq tili ham adebiyati pani mugallimi
+998937720772

Annotaciya: Bul maqalada gáp dúzlisinde tańlaqlardıń qollanılıwı , intonaciyalıq 
ózgeshelikleri hám sintaksislik xızmetleri haqqında maǵlıwmatlar  berilgen. 
Gilt sózler: tańlaqlar, intonaciya, sintaksislik xızmet 
 
 Tańlaqlardıń tekst hám gáp qurawdaǵı xızmetleri hár túrli. Olar tekst hám gáp 
quramında hár túrli intonaciyalıq ózgesheliklerge iye boladı. Tańlaqlardıń intonaciyalıq 
ózgesheliklerine qaray sintaksislik xızmetleri anıqlanadı: 1.Eger tańlaqlar tekst ishinde 
óz aldına gáplik intonaciya menen aytılsa, bunday jaǵdayda olar tańlaq sóz-gáp xızmetin 
atqaradı. Tańlaqlardıń gáplik xızmette qollanılıwı, kóbinese tekstke qatnaslı tuwra gápli 
qurılımlarda hám dialog gáplerde keledi. Mısalı: -Bárekella! Júdá jaqsı. Hárkim óz 
mákanınan kamal taspa. (S.X) Súyinshi, Tolǵanay apa, Jorabek atamnıń kelini bosandı. 
-Qoya-a! -Qashan bosandı? –Búgin tańnıń aldında. (Sh.A) - «Woho-ho!-dep quwanıp 
ketti ol. Wah, sen-áy! –dedi Ájimurat sońınan. –Sonday bir túlkini jiberdiń de qoydıń. 
(Sh.A) 154 2. Tańlaqlar gáptiń quramında tamamlanbaǵan, gáplik emes intonaciya 
menen aytılıp, sol gáptiń mazmunınan qatnaslı bolıp kelse, kiris aǵza xızmetin atqaradı. 
Bunday jaǵdayda olar páseń intonaciya menen aytıladı, gáptiń basqa aǵzalarınan útir 
arqalı ajıratıladı. Mısalı: Bárekella, azamat jigitler, maǵan etken bul húrmetińiz altınnan 
da artıq. (A.Bek.) Bul ne kórgensizlik, toba! (İ.Yu.) Yapırmay, Áliymannıń sondaǵı
quwanıshın-ay! 3. Demek, tańlaq sózler gáptiń quramında basqa sózler menen 
sintaksislik baylanısqa túspeydi. Olar tikkeley sóz ózgeriwshi qosımtalar menen 
ózgermeydi. Bul jaǵınan qaraǵanda tańlaqlar tikkeley grammatikalıq gáp aǵzası xızmetin 
atqara almaydı. Biraq, geyde tańlaqlardıń júdá siyrek gáp aǵzası wazıypasın atqaratuǵın 
múmkinshilikleri ushırasadı. Bul jaǵdayda tańlaq sózler atlıqlasıp, geypara sóz 
ózgertiwshi hám sóz jasawshı qosımtalardı qabıl etedi yamasa betlik yemes formada 
kelgende, kómekshi feyil menen dizbeklesip, bir intonaciya basımında aytıladı da 
analitikalıq formadaǵı feyil yaki feyil toplamı formasında gáp aǵzası xızmetin atqaradı. 
Mısalı: Adamlar ılay atıp atırǵanda «bárekellasın» jetkerip tur. (T.Q.). Bul gáplerdegi 
dıqqat etilgen sózler ózleri qatnaslı sózler menen sintaksislik baylanısqa túsip, belgili 
gáp aǵzaları-baslawısh, tolıqlawısh xızmetin atqarıp kelgen. «Tańlaqlardıń intonaciyası, 
gáptegi xızmeti hám irkilis belgilerin oqıtıw» teması ushın ulıwma bilim beriw 
mekteplerinde 7-klass ushın «Qaraqalpaq tili» sabaqlıǵında 2 saat ajıratlıp, 68-69-
betlerde keltirilgen. [1.68-69]. Tańlaqlar tekst hám gáp ishinde hár túrli intonaciyalıq 
ózgesheliklerge iye boladı. Tańlaqlardıń intonaciyalıq ózgesheligine qaray, onıń
sintaksislik xızmeti hám irkilis belgilerin anıqlanadı. Birinshiden, eger tańlaqlar óz 
aldına gáplik intonaciya menen aytılsa, tańlaq sóz-gáp xızmetin atqaradı. Bunday 
jaǵdayda aytılıw intonaciyasına qaray noqat, úndew belgileri qoyıladı. Ekinshiden, sóz-
gáp xızmetinde kelgen tańlaqlar kóterińki aytılsa, keyinine úndew belgisi qoyıladı. 
Mısalı, Bárekella? Júdá jaqsı. Súyinshi! Tolǵanay apa, Jorabek atamnıń kelini bosandı. 
Úshinshiden, sóz-gáp xızmetinde kelgen tańlaqlar páseń intonaciya menen aytılsa, 
tańlaqtan keyin noqat qoyıladı. Mısalı: -Qálegen kuzovqa otır, kolxozǵa deyin aparıp 
taslayın. - Raxmet. Atım bar. Tórtinshiden, tańlaqlar gáp ishinde kiris aǵza xızmetinde 
jay intonaciya menen aytıladı. Kiris aǵza xızmetinde kelgen tańlaqlar gáptiń basında 
kelse, keyninen, al ortasında kelse, sen tárepinen, aqırında kelse, aldınan útir qoyıladı. 
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kelse, keyninen, al ortasında kelse, sen tárepinen, aqırında kelse, aldınan útir qoyıladı. 
Mısalı: Bárekella, azamat jigitler, maǵan etken bul húrmetińiz altınnan da artıq. 
Raxmet, Siziń bul aytqan keńeslerińizdi esapqa alaman. Besinshiden, geyde tańlaqlar 
jeke siyrek atlıqlasıp kelip grammatikalıq gáp aǵzalarınıń xızmetin de atqaradı. Mısalı: 
Alıstan ura esitildi. Bizler jaqınlasqan sayın way-waylar, bay - baylar anıǵıraq esitildi. 
Adamlar ılay atıp atırǵanlarǵa «bárekallasın» jetkerip tur. Altınshıdan, juplasıp kelgen 
tańlaqlar defis arqalı jazıladı. Mısalı: Wah-wah, qolıma tiymeń.  
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O'ZBEK  TILSHUNOSLIGIDA  XORIJIY  TILLARNI
O'RGANISHNING  AMALIY  AHAMIYATI

Xolmurzayeva Dilrabo Raxmonovna
Navoiy viloyati Xatirchi tuman 65-umumta'lim maktab
ona tili fani o'qituvchisi

Annotatsiya: Maqolada o'zbek  tilshunosligida  xorijiy  tillarni  o'rganishning  amaliy  ahamiyati haqida
fikr yuritilgan.

Mamlakatimizda O'zbekiston Respublikasining "Ta'lim to'g'risida"gi Qonuni hamda Kadrlar tayyorlash
milliy dasturini amalga oshirish doirasida chet tillarini o'qitishning kompleks tizimi, ya'ni uyg'un kamol
topgan, o'qimishli, zamonaviy fikrlovchi yosh avlodni ongida milliy g'ururni shakllantirishga,  yo'naltirilgan
ta'limiy, tarbiyaviy islohotlar amalga oshirilmoqda.

Zamonaviy pedagogik va axborot-kommunikatsiya texnologiyalaridan foydalangan holda o`qitishning ilg'or
uslublarini joriy etish yo'li bilan, o'sib kelayotgan yosh avlodga chet tillarni o`qitish, tizimini tubdan
takomillashtirish hamda buning negizida, ularning jahon sivilizatsiyasi yutuqlari hamda dunyo axborot
resurslaridan keng ko'lamda foydalanishlari, xalqaro hamkorlik hamda muloqotni rivojlantirishlari uchun
shart-sharoit va imkoniyatlar yaratish maqsadida: O`zbekiston Respublikasi Prezidentining 2012-yil 12-
dekabrdagi "Chet tillarini o`rganish tizimini yanada takomillashtirish chora-tadbirlari to`g`risida"gi Qarori
qabul qilindi. Unga muvofiq "2013-2014-o`quv yilidan boshlab Respublikaning barcha hududlarida chet
tillarini, asosan, ingliz tilini o`rganish umumta`lim maktablarining birinchi sinflaridan o`yin tarzidagi
darslar va og`zaki nutq darslari shaklida, ikkinchi sinfdan boshlab esa, alifbo, o'qish va grammatikani
o`zlashtirish bosqichma-bosqich amalga oshirilib borilmoqda.

"Ilm-fan salohiyati bu - xalqning, Vatanning ulkan boyligi, kelajak poydevoridir. Uni rivojlantirishda
davlat imkoni bo`lgan hamma ishni qiladi, hech narsani ayamaydi."

Iqtisodiy muammolar ertami-kechmi hal etiladi, lekin ilmiy boyligini qadrlamagan, uning taraqqiyoti
uchun qayg`urmagan davlatning kelajagi bo`lmaydi. Buni biz doimo yodda tutmog`imiz shart"

Respublikamiz Prezidentining bu fikrlaridan davlatimiz hududida ilm-fanni rivojlantirish, uning istiqbolini
belgilashga katta e`tibor berish zarurligini anglash mumkin. Istiqlolga erishgan respublikamizda ma`naviyat,
madaniyat, ilm-fan, texnika, maorifni yuksaltirishga katta ahamiyat berilayotgani sezilib turibdi.

Ushbu sharoitda dunyoning yetakchi olti tilidan biri bo'lgan ingliz tilini oddiy munosabatlar doirasida
emas, balki mukammal  bilish yo'lida va uni yosh avlodga o'rgatish jarayonida juda ko'p diqqatga sazovor
ishlar amalga oshirilmoqda. Ingliz tili grammatikasi, lug`at tarkibiga va fonetikasiga oid bir muncha ishlar
amalga oshirilgani holda, bu tildagi turg`un birikmalar va iboralarni o`rganish, tasniflash, o'zbek tili bilan
tadqiq qilish e'tibor talab masalalardan biri bo`lib qolmoqdaki, ularni o`rganish ingliz ilmiy va adabiy tilini
chuqur tushunishga, badiiy- informatik asarlarni to`laqonli tahlil etishga olib keladi.

"Hozirgi paytda xorijiy tillarni o`rganish va o`rgatishga respublikamiz miqyosida katta ahamiyat berilmoqda.
Butun jahon hamjamiyatlaridan o`ziga xos o`rin egallashga intilayotgan mamlakatimiz uchun chet ellik
sheriklarimiz bilan hamjihatlikda, hamkorlikda o`z buyuk kelajagini qurayotgan xalqimiz uchun xorijiy
tillarni mukammal bilish ahamiyatini baholashning hojati yo`qdir", - deb ta'kidlaydi Prezidentimiz
I.A.Karimov.

Xorijiy tillarga o`rgatish borasida juda ko'p xilma-xil tajriba, kuzatish va ilmiy-tadqiqot ishlari olib
borilgan bo`lib, qanday usul va uslubdan foydalanilmasin, baribir u bilim oluvchilar bilan til amaliy
ko'nikma va malakalarini mashq qilish va matn bilan ishlashga borib taqaladi. Amaliy mashq qilmay, matn
ishlatmay turib so'z o`rgatish mumkin emas. Atrofda xorijiy til andozalari, namunalari ko`p uchramaydigan
muhitda matndan tarjima usuli bilan xorijiy til asoslarini hosil qilib olish ham o`ta muhim ahamiyat kasb
etadi.

Shu o'rinda  xorijiy tilni o`rgatishning juda ko'p samarali va maqbul usullari mavjud bo'lib, ular orasida
og`zaki nutqni rivojlantirish, uning mazmunini boyitish va o`stirishga qaratilgan xilma-xil sohalarni qamrab
oladigan matnlar  tizimining tipologik ahamiyati kattadir. Zamonaviy til o`rgatish usullarida ona tilidan
foydalanish u yoki bu darajada olib boriladi.

Mustaqil respublikamizda ilm-fan, texnika, madaniyat, maorif va boshqa sohalarni yanada yuksaltirish
uchun e'tibor borgan sari kuchayayotganini har qadamda sezish mumkin.

Fan sohalari qatori o'zbek tilshunosligi ham rivojlanishning istiqbolli yo'liga chiqib oldi. O'zbek tiliga
Davlat tili maqomining berilishi esa milliy tilimizning yuksalishida, iste'mol doirasining kengayishida muhim
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ahamiyatga ega bo'ldi. Xorijiy til materiallarini ona tiliga, ona tili materiallarini esa xorijiy tilga tarjima qilish
jarayonida tafakkur qobiliyati o'sadi, bir oyatning o'zida aql, tafakkur, hayol, xotira va so`z, bilish qobiliyati
rivojlantiriladi, chunki aytilgan fikrni chuqur tushunishgina emas, balki o'sha fikrni o'z ona tilida mukammal
va to'g'ri ifodalay bilish ko'nikmalari ham talab etiladi. Xorijiy tilda gapirishda ikki tomonlama qiyinchilikka
duch keladi: u nima deyishini ham, o'sha fikrning qanday ifodalanishini ham o'ylashi kerak bo'ladi. Amaliy
tarjima matnlarini izchillik bilan muntazam o'rganib borish esa ayniqsa til o'rganishning boshlang'ich bosqichlarida
xorijiy nutqning avtomatlashuviga olib keladi. Bunday amaliy matnlarni o'rganish jarayonida til o'rganuvchining
aqliy va tafakkur qobiliyati ham o'sadi, rivojlanadi.
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Annotatsiya
Ushbu maqolada Muhammad Yusuf she'rlari soddaligi, samimiyligi, xalqning ruhiga yaqin bo'lganligi

uchun ham kitobxonning ko'ngil xazinasiga aylanganligi haqida fikrlar keltirilgan.
Kalit so'zlar: shoir, betakror, sodda, samimiy, she'rlar,  ijodkor, ijod, asarlari

O'zbekiston xalq shoiri Muhammad Yusuf  hayot bo'lganida 66 yoshni qarshilagan bo'lar edi. O'zbek
xalqining sevimli farzandi, otashqalb shoir Muhammad Yusuf 1954-yil 26-aprelda Andijon viloyatining
Marhamat tumani Qovunchi qishlog'ida tug'ilgan. 1971-yili o'rta maktabni tugatgach, Respublika rus tili va
adabiyoti institutida tahsil oladi. Ijodiy faoliyati 1980-yildan boshlangan. Muhammad Yusuf turli nashriyot va
tahririyatlarda, turli lavozimlarda faoliyat yuritgan. 1997-yildan umrining so'nggi kunlariga qadar esa  O'zbekiston
Yozuvchilar uyushmasi raisining yoshlar bilan ishlash bo'yicha o'rinbosari lavozimida ishlagan. Muhammad
Yusufning dastlabki she'rlari "O'zbekiston adabiyoti va san'ati" gazetasida 1976-yilda e'lon qilingan. Shundan
so'ng "Tanish teraklar", "Bulbulga bir gapim bor", "Iltijo", "Uyqudagi qiz", "Halima enam allalari", "Erka
kiyik", "Saylanma" kabi juda ko'plab she'riy to'plamlari nashr etildi. 1989-yilda "Uyqudagi qiz" she'riy
to'plami uchun unga Respublika Yoshlar mukofoti berildi.

       O'zbekiston Xalq shoiri, Muhammad Yusuf betakror she'rlari bilan yurtdoshlarimiz qalbidan chuqur
joy olgan ijodkor edi. El-yurt muhabbati, hurmatiga sazovor bo'lish har bir ijodkorga ham nasib etavermaydi.
Muhammad Yusuf  adabiyotimizning ana shunday ehtirom va e'tirofga erisha olgan zabardast vakillaridan
biridir.  Muhammad Yusuf  xalq dardini oddiy va ravon tilda kuyladi, vatanparvarlik, go'zallik, muhabbat va
sadoqatni o'zigagina xos betakror usulda tarannum etdi. Shoir bugun oramizda bo'lmasada, xalqimiz o'zining
ardoqli farzandini aslo unutgani yo'q. Uning nomi, ijodi tillarda doston, asarlari minglab qalblarga quvonch,
samimiyat, go'zallik ulashmoqda, she'rlari asosida yaratilgan qo'shiqlar hamon sevib tinglanmoqda.

Vatan
Men dunyoni nima qildim,
O'zing yorug' jahonim,
O'zim xoqon,
O'zim sulton,
Sen taxti Sulaymonim,
Yolg'izim,Yagonam deymi,
Topingan koshonam deymi,
O'zing mening ulug'lardan
Ulug'imsan, Vatanim…(Muhammad Yusuf)
U rostgo'y shoir, halol va pokiza qalb egasi. U muhabbat haqida kuylaydimi, bevafo yor haqida qo'shiq

to'qiydimi yoki tariximiz va taqdirimiz sahifalarini qalamga oladimi, ularda hamisha hayotga, haqiqatga
hamnafaslik sezilib turadi. Muhammad Yusuf o'zining ko'plab she'rlarida muhtarama onajonlarni, go'zal opa-
singillarni, lobar qizlarni madh etib, ularga bag'ishlab go'zal she'rlar yaratgan. "Kimda g'am ko'p bo'lsa - u
mening onam", deydi u yana bir she'rida. Shoir onasini Vatanni suygandayin, Vatanini esa onasini suygan
yanglig' yaxlit va beminnat mehrini berib kamol topdi. She'ri ham, so'zi ham shu mehr barobarida,
yurtning bo'yu bastiga qarab voyaga yetdi. Uning muhabbatini onaga alohida, Vatanga alohida ayro-ayro holda
tasavvur qilish qiyin. U o'z diyorini, ona tuprog'ini bir farzand suyganchalik suydi, bir farzand yanglig'
ko'nglini ufqlarday keng ochib tarannum etdi. Uning dardi nurli, shu bois armonli satrlaridan ham ko'nglingiz
yorishib ketadi. Shuning uchun bu she'rlar kishiga dard ustiga dard yuklamaydi, aksincha ruh bag'ishlaydi,
ko'ngilni ko'taradi. She'rlari qo'shiqday o'z ohangi, musiqasi bilan tug'ilgani uchun ham darhol xalq suygan,
odamlarning ko'nglidan tez joy olgan mashhur ashulalarga aylanib ketdi. Vatanparvarlik oiladan, oilaviy
muhitdagi tarbiyadan boshlanadi.

Shoir Muhammad Yusuf o'z oilasini bo'lakcha mehr bilan sevuvchi, oilaparvar, bolaparvar inson edi.
Buni volidai muhtaramasi, uka-singillari, umr yo'ldoshi va qizlariga bag'ishlangan jigarlik, dilbandlik va
otalik mehr-muhabbati barq urib ufurib turgan "Onam yig'lar", "Fotima", "Madina", "Uzr", "Rafiqamga",
"Ey, jufti halolim", "Lolaqizqaldoq" singari ko'plab she'rlarining hozir ham keng kitobxonlar tilida mehr



160

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

  Àïðåë | 2020. 4-³èñì Òîøêåíò

bilar aytilib, o'qilayotganidan ham bilsa bo'ladi. Uning she'rlari ravon va soddaligi bilan xalq og'zaki ijodiga
hamohangdir. Muhammad Yusuf adabiyotimiz va xalqimizga qilgan fidoyi xizmatlari uchun "Do'stlik" ordeniga,
"O'zbekiston xalq shoiri" faxriy unvoniga sazovor bo'lgan. Muhammad Yusuf 2001-yil 30-iyulda vafot etgan.

       Xulosa qilib aytganda, Muhammad Yusuf she'riyati o'zbek adabiyoti uchun o'ziga xos takrorlanmas
hodisadir.  Muhammad Yusuf  halqning qalbidan chuqur joy oldi. Shu ma'noda  shoir Muhammad Yusufning
nomi biz muxlislarning qalbida mangu yashaydi.

Foydalanilgan adabiyotlar:
1.Mirkomilov B. Muhammad Yusuf Vatan haqidagi she'rlari ustida ishlashda kompyuterdan foydalanish.

Til va adabiyot ta'limi jurnali. 2007, 1- son
2.Yusuf. M. Ulug'imsan Vatanim.Toshkent.O'zbekiston.2010, 206 bet
3.Sharafiddinov O., Muhammad Yusuf. Saylanma. T., 2007.
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IN ENGLISH LESSONS, IN DEBATES AND COMMUNICATION, THERE IS
A LESSON ABOUT DENTAL METHODS AND TECHNIQUES OF THEIR
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Annotation: In this article, we will discuss the formation of speech skills and abilities and ways to
overcome the difficulties that students face when learning the skill of speaking in English classes. Also, we
consider ways to develop speaking skills for students of philological direction through the method of "Discussion".

Keywords: study of English, communication, language knowledge, discussion

Today, due to the development of information technologies and science in Uzbekistan, much attention
is paid to the study of foreign languages. In the sphere of foreign language teaching reform, the first
President of the Republic of Uzbekistan adopted resolution PC-1875 of December 10, 2012 "on measures
to further improve the system of foreign language learning", which demonstrates the importance of foreign
language learning in our country. The study of English as a language for international negotiations and
cooperation and a means for free use of the achievements of civilization is particularly highlighted. As a result
of the large-scale reforms carried out at all stages of English language teaching, from pre-school to
postgraduate education, the criteria for knowledge, training, and assessment were established taking into
account national characteristics and the CEFR system was introduced. In this regard, we have made the
transition to new educational standards, created new textbooks and training programs that meet modern
requirements. Thus, for higher education bachelor's degree in Philology, taking into account national
characteristics, the degree of preparation and knowledge of the English language must reach the level of
B2+ in the first year. To achieve this mark, universities are working hard to improve methods and methods
of teaching English. As practice and personal experience of teaching shows, the existing problems in
teaching speaking are one of the main reasons that make it difficult to communicate in English. In this
regard, the study of the causes of difficulties and ways to overcome them in teaching the skill of speaking
English is relevant.

As many researchers have noted, the speaking skill is one of the main components in teaching English,
which is considered a productive type of speech activity, through which oral verbal communication is
carried out [3]. The purpose of teaching speaking is to develop students ' communicative skills such as: ?
understanding of a foreign language utterance in accordance with a specific communication situation, speech
task or communicative intention;-implementation of speech behaviors taking into account the understanding
of national and cultural characteristics of the English language. To implement the above skills, classes in
English should be aimed not only at mastering phonetics, grammar, vocabulary, stylistics and other
aspects of the language, but also at forming language skills and developing speech skills. In this regard, E. V.
Passov notes that all exercises in foreign language lessons should be speech-based to some extent [6].
Therefore, classes should be based not only on the theory of language knowledge, but also should be
modeled in the context of speech practice, contributing to the development and development of speech
skills. But as practice shows, in teaching the skill of speaking, University teachers face some difficulties,
since speaking is interpreted as a complex integrated skill. As penny Ur notes, there are four main types of
difficulties in learning to speak English [1, p. 121]:

- Psychological discomfort. Students, as a rule, because of the fear of making mistakes and criticism from
the teacher, are shy to speak English, because speaking, unlike other speech skills, requires freedom and
courage in front of the audience. "Nothing to say." Sometimes students have a problem-lack of thoughts, they
can not concentrate and Express themselves in English. ? Use of the native language. Students sometimes
resort to using their native language, due to the lack of sufficient vocabulary and an unnatural environment
in communication. - Unequal level of student participation. Some students speak well enough and prevail in
the group, for some, it takes a long time to be heard and they say very little or nothing at all. Therefore,
working in large groups makes it difficult to learn how to speak. In addition to the above difficulties in
learning to speak, there are also motivational problems: students do not understand the speech task, they
are not involved in a collective discussion of the lesson topic, they are not interested in learning English,
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they do not maintain the required amount of communication time in English.
The purpose of using the method of discussion in English lessons is to enable the use of language /

speech knowledge and skills in practice, as well as the formation of the ability to think clearly, critically
perceive information, highlight the main idea in it and find the means and arguments to confirm and justify
it. Many methodologists note that the method of "discussion" is able to activate the speech-thinking activity
of students, which contributes to the development of speaking skills and the ability to think in English.
Therefore, students must not only be fluent in the language as a means of communication, but also be able
to think in the language being taught. In the process of communication, they must interact directly with
each other. In this regard, the use of the "discussion" method is important and necessary. The introduction
of this technique at the initial stage of higher education will help to improve speaking skills and develop
communicative competence, since in the first year students have different levels of training, motivation and
abilities. According to some researchers, the use of discussion during classes contributes to the effective
creation of natural motivation of speech act in students, thereby stimulating them to creative expression,
leads to an organic fusion of teaching conversational topics and the development of untrained speech.
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Àëè Êàëèìå, óïîìèíàåòñÿ ìàñòåðñòâî ñîçäàíèÿ ïåðñîíàæåé, ìàíèÿ ïðåâðàùåíèÿ èñòîðè÷åñêîé ïðàâäû
â õóäîæåñòâåííóþ ðåàëüíîñòü. Òî åñòü â èñòîðè÷åñêîé ýïîïåå èçó÷àëîñü âðåìÿ ãëóáîêèõ ñòðàäàíèé,
ïåðåæèâàíèé îáîèõ âëþáëåííûõ, âðåìÿ èõ ñòðåìëåíèé â ñþæåòå Îò ìîìåíòà ïåðâîãî çíàêîìñòâà äî
âûõîäà íà ñöåíó. Èñòîðè÷åñêàÿ ïðàâäà - ýòî âûðàæåíèå, â êîòîðîì ïèñàòåëü, â ñîãëàñèè ñî ñâîèì
õóäîæåñòâåííûì çàìûñëîì, çàêëàäûâàåò îñíîâó äëÿ âîçíèêíîâåíèÿ æèçíåííîé ðåàëüíîñòè. Ýòîò
ïðîöåññ òðåáóåò êîíñóëüòàöèè è íàïðÿæåííîé ðàáîòû ñî ñòîðîíû ïèñàòåëÿ.
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Abstract:
The first book" Jahongir Mirzo "of the historical epic" ulugsaltanat", which belongs to Muhammad Ali

Kalima, mentions the skill of creating characters, the mania for turning historical truth into artistic reality.
That is, the historical epic studied the time of deep suffering, the experiences of both lovers, the time of their
aspirations in the story From the moment of first acquaintance to the stage. Historical truth is an expression
in which a writer, in accordance with his artistic intent, lays the Foundation for the emergence of life's reality.
This process requires consultation and hard work on the part of the writer.

Keywords: character, concept, psychology, image, personality, hero, symbol, introductory story, plot, idea,
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artistic language.

Êèðèø: Áàäèèé àñàð òóðëè õèë äåòàëü, óíñóðëàðäàí òàøêèë òîïàäè. Æóìëàäàí, ðîìàíèé
òàôàêêóðíèíã ñàëìî²è îðòãàíè ñàéèí óíè èôîäà ³èëèø é´ñèíëàðè µàì òóðôàëàøàäè. Áàäèèé àñàðäà
õàðàêòåð ÿðàòèø àçàë-àçàëäàí õàë³ î²çàêè èæîäèäà ê´ïëàá øàêëëàðè ó÷ðàéäè. Ó áèð âà³òíèíã ́ çèäà
³àµðàìîí ðóµèé µîëàòèíè, ñþæåò ëèíèÿëàðèíè áèð-áèðèãà ïàéâàíäëàøäà æóäà ³´ë êåëàäè. Àéíè³ñà,
ñîô áàäèèé àñàðäà õàðàêòåð ÿðàòèø ̧ çóâ÷è èæîäèé êîíöåïöèÿñèíè þçàãà ÷è³àðóâ÷è îìèëëàðäàí
áèðè ñàíàëàäè. Óíäà âî³åëèê îðàñèäà àñàð ²îÿñèíè èôîäàëàøäà áàäèèé òàë³èííè æîçèáàäîð òàðçäà
íàìî¸í á´ëèøèäà ìóµèì ́ ðèí òóòèøè òàáèèéäèð. Òàðèõèé àñàðäà õîµ ó ïîäøîµ, õîµ ó ñàðêàðäà, õîµ
ó îääèé ïåðñîíàæ á´ëñèí õàðàêòåð âà øàðîèò òà³îçîñè íàòèæàñèäà ìóàéÿí ́ çãàðèøëàðäà ð´é áåðèø
µîëëàðè ê´ïëàá ó÷ðàéäè.

Àñîñèé ³èñì: Òàíè³ëè ̧ çóâ÷è Ìóµàììàä Àëèíèíã "Æàµîíãèð Ìèðçî" òàðèõèé òåòðàëîãèÿíèíã
áèðèí÷è êèòîáèäèð. Ó ò´ðò êèòîáäàí èáîðàò "Óëó² ñàëòàíàò" äåãàí ìóêàììàë òàðèõèé òåòðàëîãèÿíè
´çèäà æàìëàéäè. Áó òàðèõèé òåòðàëîãèÿ Àìèð Òåìóð âà òåìóðèéëàð äàâðè µóêìðîíëèãèíèíã ́ çèãà
õîñ æèµàòëàðèíè, îòà âà ôàðçàíä ´ðòàñèäà êå÷ãàí ìóíîñàáàòëàð éè²èíäèñè, äàâëàò áîø³àðóâè,
âàòàíïàðâàðëèê, îëèæàíîáëèê êàáè èíñîíèé ôàçèëàòëàð áèëàí áèð ³àòîðäà òîæó òàõò ó÷óí êóðàø,
ìóµàááàò âà íàôðàò, ðóµèé èçòèðîáëàð áàäèèé òàë³èíè ̧ ð³èí òàñâèðëàðäà íàìî¸í á´ëãàí.

Õàðàêòåð áàäèèé àñàðäà êåíã âà òîð ìàúíîäà ³´ëëàíèëàäè. Êåíã ìàúíîäà àñàðäà èøòèðîê ýòóâ÷è
æàìè ïåðñîíàæëàð òóøóíèëñà, òîð ìàúíîäà áèòòà èíäèâèä øàõñíèíã èæòèìîèé-ïñèõîëîãèê
µîëàòèíèíã çóµóð ýòèëèøè àíãëàøèëàäè. "Èíñîííè ìàúëóì áèð µà¸òèé, èæòèìîèé, òàðèõèé âà
áîø³à øàðîèòëàðäà òàñâèðëàø áàð÷à èæîäèé ìåòîäëàð ó÷óí óìóìèé ³îíóíäèð. Áèðî³ ³àµðàìîí
õàðàêòåðèíèíã µàð áèð ³èððàñèíè µà¸òíèíã îáúåêòèâ øàðîèòëàðèãà ìîñëàøòèðèá øó é´ñèíäà äàëèëëàá
òàñâèðëàø ôà³àò ðåàëèñòèê àäàáè¸òãà õîñ á´ëãàí µîäèñàäèð"1. Áèíîáàðèí, õàðàêòåð, èíñîí âà øàõñ
ó÷ëèãè ́ ðòàñèäà ìóàéÿí äàðàæàäà òàôîâóò ìàâæóä. Áó µîëàò òàðèõèé âî³åëèêíè ³àéòà èäðîê ýòèøäà
áàäèèé ò´³èìàíèíã ³àé äàðàæàäà ìóêàììàëèãèãà, èøîíàðëèãèãà, µà¸òèé µà³è³àòãà ³àí÷àëèê
ÿ³èíëèãèãà áîðèá òóòàøàäè. Áàäèèé àñàðäàãè õàðàêòåð (èíñîí ôåíîìåíè) ìóàéÿí èæòèìîèé
ìóíîñàáàòëàð éè²èíäèñèíè ´çèäà òàøóâ÷àíëèê õóñóñèÿòè áèëàí äè³³àòãà ñàçîâîðäèð. Íåãàêè,
ìàâæóäëèê ñèð-àñðîðëàðèíè áèëèøãà ³èçè³³àí êèòîáõîí òàñàââóðèäà õàðàêòåð (èíñîí) ôåíîìåíè
ìóäîìè ìóêàììàë, îëèæàíîá, èäåàë, áåíó³ñîí àµàìèÿò êàñá ýòèøè áèëàí àçàë-àçàëäàí ÷ó³óð ìóøîµàäà
þðèòèøãà ñàáàá á´ëèá êåëãàí.

Òàðèõèé ýïîïåÿíèíã áèðèí÷è æóçâèäà òàúêèäëàíãàíèäåê, ¸çóâ÷è âî³åëèêêà òàé¸ð µîëàòäà
õàðàêòåðëàðíè íàìîéèø ³èëèø áèëàí áèðãàëèêäà óëàðäàãè æèääèé íó³ñîíëàðíè µàì î÷è³, øàôôîô
òàñâèðëàø é´ëèäàí áîðàäè. Áèð ³àðàøäà Àìèð Òåìóð ́ ²èëëàðè ³àëáèäà óé²îíãàí èíñîíèé ôàçèëàòëàð
áèëàí óëàðäà íàìî¸í á´ëãàí ³óñóð µàìäà êàì÷èëèêëàðíè µàì òàí³èäèé ðóµäà òàñâèðëàøãà àëîµèäà
äè³³àò ³àðàòàäè. Áàäèèé âî³åëèêäà ³àáàðèá ê´ðèíãàí µàð ³àíäàé îáðàç, òèï, õàðàêòåð ́ ç ìèññèÿñèãà
þêëàòèëãàí âàçèôàíè ò´ëà³îíëè áàæàðèøãà é´íàëòèðèëàäè. Òàðèõèé ýïîïåÿäàãè äàâð íó³òàè íàçàðèäàí
áàµîëàíà¸òãàí õàðàêòåðëàð éè²èíäèñè àéðèì µîëëàðäà ýïèçîäèê îáðàçëàðäà ìóêàììàë äàðàæàäà î÷èá
áåðèëìàãàí. Áèðî³ øóíäàé á´ëñà-äà, áàäèèéëèê ³îíóí-³îèäàëàðè íåãèçèäà ̧ çóâ÷è òàðèõèé µà³è³àòíè
³àéòà òèêëàøãà ìàúëóì ìàúíîäà ýðèøèøãà µàðàêàò ³èëãàí. Àñàðäà Æàµîíãèð Ìèðçî âà Õîíçîäà
õîíèì õàðàêòåðèãà àëîµèäà àµàìèÿò ³àðàòàäèêè, ̧ çóâ÷è áó èêêè îøè³íè õóääè ìóµàááàò äîñòîíëàðèäà
êóçàòèëàäèãàí ́ òà òàúñèðëè, ñèðëè-ñåµðëè òàñâèðëàðãà ́ õøàòìà òàðçèäà èíêèøîô ³èëãàí. Áóíè
³óéèäàãè ëàâµàäà µàì ê´ðèøèìèç ìóìêèí:

"Æàµîíãèð Ìèðçî òàáèàòàí þìøî³ ê´íãèë âà õà¸ëïàðàñò á´ëèá ́ ñäè. Øèðèí õà¸ëëàðíè ̧ ³òèðàð,
àãàð õà¸ëëàð áèð î²óøèãà òîðòèá êåòñà, äóí¸íèíã ó áîøèäàí êèðèá áó áîøèäàí ÷è³àðäè. Ýíäè ́ í
áåø ̧ øãà ³àäàì ³´ÿ¸òãàí ýñà-äà, òóòóìèíèíã áîñè³, ́ çèíèíã ñàëîáàòëèëèãèäàí êàòòà éèãèòëàðãà
ìåíãçàðäè, áóíãà äóðêóí, á´é÷àíëèãè µàì ñàáàá÷è ýäè, àëáàòòà. "Á´ëàðèíèíã áîëàñè ́ í áåø ̧ øäà
áîø á´ëàð, á´ëàìàñèíèíã áîëàñè éèãèðìà áåøèäà ̧ ø á´ëàð", ìà³îëè àéíè ́ í áåø ̧ øëè Æàµîíãèð
Ìèðçî øàúíèãà àéòèëãàíäåê ýäè. Øóíèíã ó÷óí Òåìóðáåê ñàôàðãà, æàíãëàðãà êåòàð ýêàí, µàð äîèì
õîòèðæàì ïîäøî ó²ðó³èíè2 Æàµîíãèð Ìèðçîãà òîïøèðàäè âà áóíäàí ê´íãëè ò´³ á´ëàäè3.

Êåëòèðèëãàí ïàð÷àäà ³àµðàìîí Æàµîíãèð Ìèðçî òàáèàòèäàãè ðóµèé, èæòèìîèé, ñè¸ñèé ́ ñèø-
´çãàðèøëàðè, êó÷ëè èðîäà âà ìàòîíàò ñîµèáèãà àéëàíèá áîðèø æàðà¸íèíè þêñàê ìóµàááàò áèëàí
³àéòà òèêëàøíè ìà³ñàä ³èëãàíëèãè îéäåê ðàâøàí. ×óíêè àñàðíèíã µàð áèðè áèòòà - óíèâåðñàë
õàðàêòåðíè íàìîéèø ³èëèøãà (Àìèð Òåìóð ́ ²ëèëàðèíèíã áèòòàñèíè) àëîµèäà äè³³àò ³àðàòãàíëèãè
áèëàí àæðàëèá òóðàäè. Óíäà µàð áèð àñàð êîíöåïöèÿñèäà áèòòà ôàðçàíä âà óíèíã îòàãà, îíàãà,
æàìèÿòãà, àòðîô-æàâîíèáãà á´ëãàí ìóíîñàáàòè, ³àòúèé ïîçèöèÿñè, ìà³ñàä ìóääàîñèíè ê´ðñàòèøäàí
èáîðàòëèãè ̧ çóâ÷è èæîäèé íèÿòèíèíã áàðêàìîëëèãèäàí øàµîäàò áåðàäè. Ìàçêóð ëàâµàäà Æàµîíãèð
Ìèðçîíèíã "þìøî³ âà ê´íãèë âà õà¸ëïàðàñò á´ëèá ́ ñãàí"ëèãè ̧ çóâ÷è óøáó áèðèí÷è êèòîáäà èëãàðè
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ñóðãàí ðîìàíòèê áó¸³äîðëèêíè þçàãà ÷è³èøèäà ìóµèì îìèë á´ëà îëàäè. Òàðèõèé ýïîïåÿíèíã
ò´³³èçèí÷è áîáèäà Æàµîíãèð Ìèðçî âà Õîíçîäà õîíèì õàðàêòåðëàðèíè èíäèâèäóàëëàøòèðèø ìà³ñàä
³èëèíãàíëèãè áèëàí òàµñèíãà ñàçîâîðäèð. Ò´²ðè, áó ́ ðèíäà áàµîäèðëèê óíâîíè áèëàí òà³äèðëàíãàí
Àõèé Æàááîð µàì ́ çèãà õîñ ìàâ³å êàñá ýòàäè. ¥àð èêêàëà ïîê âà ã´çàë èø³ ñîµèáëàðèíèíã ðîìàíòèê
ñàðãóçàøòëàðèãà êåíã é´ë î÷ãàí, áó ´ðèíäà èñòàê âà õîµèø, (ßðàòãàííèíã èñòàãè), "òà³äèð
øàìîëè"(Á.Êàðèì) ñèðëè-ñåµðëè âî³åàëàðíèíã ñîäèð á´ëèøèãà êåíã é´ë î÷èá áåðèëàäè.

Àëîµèäà òàúêèäëàø æîèçêè, Ìóµàììàä Àëè òàðèõèé ýïîïåÿíèíã áèðèí÷è êèòîáèäà ñþæåò
âî³åëèãèíèíã ³èçè³àðëè ÷è³èøè ó÷óí ðîìàíòèê äîñòîíëàðäàãè àôñîíà âà ðèâîÿòëàðãà ³àµðàìîí
íóò³è îð³àëè î÷èá áåðèøíè ìà³ñàä ³èëãàíëèãèäà ê´ðèíàäè. ßúíè Æàµîíãèð Ìèðçîíèíã ÷ó³óð
ðîìàíòèê õà¸ëàðãà ìóñòà²ðè³ á´ëãàí ïàéòëàðäàãè ðóµèé µîëàòè - ê´íãèëäà íèø óðà¸òãàí ïîê âà
øàôôîô ìóµàááàòíèíã âàëèàµä µà¸òèíè áóòóíëàé ´çãàðòèðèá þáîðãàíèíè ìàíòè³èé óð²óëàéäè.
Íàòèæàäà ðîìàí âî³åàëàðè ëèðèê êîìïîçèöèÿíè þçàãà êåëòèðàäè. Àñëèäà ³àµðàìîí äåãàíäà áèç
íèìàíè òóøóíàìèç? Òàðèõèé ³àµðàìîí äåãàíäà-÷è? Óíè ³àíäàé èäåàë ôàçèëàòëàðè áèëàí ³àµðàìîí
äåãàí ìåçîí áèëàí áàµîëàéìèç? Êàøô ³èëàìèç? Áó ñàâîëëàðãà æàâîá áåðèøäà ³óéèäàãè è³òèáîñ
áèëàí èçîµëàøãà µàðàêàò ³èëàìèç:

"£àµðàìîí - (ãðåê.heros) ³àäèìãè æàíã÷è (âîèí) áîø³àëàðäàí ´çèíèíã æàñóðëèãè áèëàí
ôàð³ëàíóâ÷è, êó÷ëè, òàæðèáàëè âà î³èë, êåëèá ÷è³èøè æèµàòèäàí ́ çèäà ÿðèì èëîµèéëèê âà ÿðèì
èíñîíèéëèê ñèôàòëàðèíè æàìëàãàí, æàìëàãàí, âàôîòèäàí ñ´íã õèçìàòëàðè ó÷óí óëó²ëàíãàí øàõñäèð.
Ãîìåðãà ê´ðà ³àµðàìîí - áó ïîäøîµ"4äèð. Òàðèõèé àñàðëàðäà êóçàòèëãàíèäåê, ³àµðàìîí êó÷ëè,
ìàðä, æàñóð âà µàð ³àíäàé âàçèÿòäà ò´²ðè ³àðîð ³àáóë ³èëà îëàäèãàí îëèæàíîá øàõñ á´ëèøè êåðàê.
Ó èäåàëëèê ñàðè òàëïèãàí, áîø³àëàðãà ³àðàãàíäà èíñîíèé ôàçèëàòëàðè áèëàí ́ ðíàê á´ëèøãà àðçèãóëèê
ïåðñîíàæãà áèç ò´ëà³îíëè ³àµðàìîí äåÿ îëàìèç. Òàðèõèé ýïîïåÿíèíã óøáó êèòîáèäà êåëòèðèëãàí
áèðèí÷è, èêêèí÷è, ó÷èí÷è äàðàæàëè ïåðñîíàæëàð ñèñòåìàñè µà³è³àòäàí µàì ìóµèì èæòèìîèé-
ñè¸ñèé èðîäàíè ́ çèäà íàìî¸í ³èëãàí îáðàçëàð ãàëèðåÿñèäàí èáîðàò. Áèðãèíà Àìèð Òåìóð ñè¸ñèé
èðîäàñè âà óíèíã îòàëèê ìàñúóëèÿòè ñàðîè àµëèäàãè ýíã ìóµèì âà ³óäðàòëè øàõñëàðäàí áèðè,
ðîìàí è÷êàðèñèäà êå÷à¸òãàí âî³åëèêíè ìóâîçàíàòäà óøëàá òóðèøãà áåë áî²ëàãàí ìàòîíàò ñîµèáè
ñèôàòèäà ê´ç ́ íãèìèçäà íàìî¸í á´ëàäè.

£àµðàìîí âà õàðàêòåð òóøóí÷àñè òàðèõèé àñàðäà èêêàëàñè ̧ íìà-¸í ³´éèá ³´ëëàíèëàäèãàí ìóµèì
êàòåãîðèÿëàðäàí µèñîáëàíàäè. Äåéëèê, Æàµîíãèð Ìèðçîíèíã ´òëè² äèëèãà "²óëó" ñîëãàí, óíèíã
òèí÷ âà îñàéèøòà îðîìèíè ́ ²ðèëàãàí Õîíçîäà õîíèì òàáèàòèäàãè ýâðèëèøëàð ìóäîìè î³èëà âà
ìåµð-ìóµàááàòãà ìóøòî³ à¸ëëàð õàðàêòåðèíè ́ çèäà æàìëàéäè. Óíãà ñèíãäèðèëãàí ñàäî³àò, ìåµð-
øàô³àò, ñàáð-òî³àò, ìóëîéèìëèê, µàð ³àíäàé èøäà ́ òà µóø¸ðëèê, ñåðìóëîµàçàêîðëèê êàáè ́ íëàá
÷èí èíñîíèé ñèôàòëàð àñàðäàãè óþøãàí áîø³à áåêàëàðãà µàð ³àí÷à èáðàò îëèøãà ëîéè³ëèãèíè
èñáîòëàéäè.

Þíîí ìóòàôàêêèðè Àðèñòîòåëü øóíäàé ̧ çàäè: "Õàðàêòåðëàðäà µàì âî³åàëàð òàðêèáèäà µàì äîèìî
çàðóð ̧ êè ýµòèìîëëèêíè èçëàø êåðàê, ÿúíè êèìäèð ³àÉñèäèð ãàïíè, ̧  èøíè çàðóðèÿò òóôàéëè,
¸êè ýµòèìîë òóòèëãàíèäàé ãàïèðñèí, ¸ áàæàðñèí µàìäà ³àíäàéäèð âî³åà áîø³à âî³åà òóôàéëè
çàðóðèÿò òà³îçîñè áèëàí ̧ õóä ýµòèìîë òóòèëãàíèäàé ñîäèð á´ëñèí. Áèíîáàðèí, òàáèèéêè, ðèâîÿò
å÷èìè µàì àñàð âî³åàëàðèíèíã ́ çèäàí êåëèá ÷è³èøè êåðàê. "Ìåäåÿ" âà áàúçè àñàðëàðäàãèäàé ̧ õóä
"Èëèàäà" àñàðèäàãè ³èð²î³äàí ñóçèá êåòèø êàáè àñàð å÷èìè ìàøèíà ̧ ðäàìèäà µàë ³èëèíìàñèí"5.
¥à³è³àòäàí µàì, Àðèñòîòåëü òàë³èíè÷à õîµ ó òàðèõèéìè, õîµ ó çàìîíàâèéìè, õîµ ó ðîìàíòèêìè
³àíäàé é´ñèíäà èôîäà ³èëèíèøèäàí ³àòúè íàçàð áàäèèé âî³åëèê ðóµè ñèíãäèðèëãàí êîíöåïöèÿ
ìåçîíëàðèäàí òàø³àðèäàãè óíñóðëàðíè µàë ³èëèøãà ³îäèð ýìàñ. ×óíêè áàäèèéëèê ³îíóíèÿòè µàð
áèð ïîýòèê îáðàçäà ´çèíèíã µóñíè òàðîâàòè áèëàí á´é ê´ðñàòèøè ñèíàëãàí µà³è³àòäèð. Àéíàí,
òàðèõèé µà³è³àòíè ³àéòà êàøô ³èëèøäà, áàäèèé ò´³èìàëàðíè ìóàéÿí áèð äàðàæàëàíèøäà
òàñâèðëàøäà - ýïèê ê´ëàì ÷åãàðàñèäà á´ëèøè ëîçèì. Ìàñàëàí, ̧ çóâ÷è àñîñèé âî³åëèêíè ò´õòàòèá
³´éèá, èêêè âàôîäîðíèíã ³èñìàòèäàí ñ´ç î÷ñà, áèð òîìîíäàí ´³óâ÷èäà ìàòííè µèññèé ³àáóë
³èëèø ê´íèêìàñèäà ÷àëêàøëèê ð´é áåðàäè. Áó ´ðèíäà áîáëàðíèíã ìàíòè³èé áèð-áèðèãà
ïàéâàíäëàíèøè ïîýòèê êîììóíèêàöèÿíè ́ çëàøòèðèø äàðàæàñèíè µèéëà îøèðèøãà õèçìàò ³èëàäè.
Äåìàê, Ìóµàììàä Àëè òàíëàãàí ðèâîÿ (µèêîÿ ³èëèø) óñóëè ò´²ðè òàíëàíãàí. Áèðèí÷èäàí, Æàµîíãèð
Ìèðçî òàáèàòèäà êå÷à¸òãàí óçèë-êåñèë ́ çãàðèøëàðíè ³àéòà èäðîê ³èëèøãà ³àðàòèëñà, èêêèí÷èäàí,
Ñàìàð³àíä âà Õîðàçì ́ ðòàñèäàãè (ñþæåò âà³òè) ìàñîôàíè áèðîç ÿ³èíëàøòèðãàí. Âî³åëèê áà¸íèäà
Æàµîíãèð Ìèðçîíèíã ê´ðãàí òóøè, êå÷èðãàí ìóñàôôî õà¸ëëàðè, ́ éëàðè, èçòèðîáëàðè, ò´ë²îíèøëàðè
òàðèõèé ýïîïåÿíèíã ò´³³èçèí÷è áîáèäà ´ç àêñèíè òîïãàí âà áó òàñâèðëàðäà ðîìàí îõèðèãà÷à
ðèòìèê èç÷èëëèêíè ñà³ëàá ³îëèøäà ìóµèì âàçèôàäîøëèêíè þçàãà ÷è³àðãàí:

"Õîíçîäà õîíèìíèíã äîâðó²è þðòëàð îøà Æàµîíãèð Ìèðçîãà åòèá êåëäè. "Õîðàçì µóêìäîðè
õîíàäîíèäà áèð îæèçà áîð ýìèø, ôàðèøòàëàð ìàëèêàñè äåñà, ìóíîñèáìèø. ¥àëè áóíäàé µóñíó
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ìàëîµàò ýãàñè Åð þçèãà ³àäàì áîñìàãàí ýêàí. Áàøàð ôàðçàíäè äåìàêêà òèë áîðìàñìèø. Øàµàð
àéëàíãàíè ÷è³ñà, þçèãà åòòè ³àâàò ïàðäà òóòàðìèø, áóòóí ýë òîìîøàãà îøè³àðìèø. Æàìîëèäàí
é´ëëàð ¸ðèøàðìèø, ´òòèç èêêè ³àñàáà"6 ÷èðî³ ¸³ìàé èø ³èëàðìèø. Åòòè è³ëèìäàí ñîâ÷èëàð
êåëàðìèø... Àõèð Àìèð ¥óñàéííèíã µàì êåëèí ³èëìî³÷è á´ëèá ñîâ÷è þáîðãàíèíè Æàµîíãèð Ìèðçî
´ç ³óëî²è áèëàí ýøèòãàí-êó. Âîëèäàè ìóµòàðàìàñèíèíã ́ çè ³èçíèíã µóñíèäàí ëîë, ÷åµðàñèãà òèêèëèá
´ëòèðàðìèø..."7

Ìàçêóð ïàð÷àäà Õîí ³èçè Õîíçîäà (àñë èñìè Ñåâèí áèêà) õîíèì µà³èäàãè äîâðó²è îëàìíè
òóòãàí ³óâîí÷ëè õàáàðíè ´ç øàõñèé µà¸òèãà ìó³îÿñà ³èëèá ê´ðàð ýêàí, "õîí ³èçèãà ëîéè³ áèð
éèãèò" êàáè ́ çèíè ÿíàäà áàõò ³àðøèñèäà òóðãàíäåê µèñ ýòäè. ̈ çóâ÷è øó ³èñ³à ýïèçîäèê êèðèòìà
âî³åàäà Àìèð Òåìóð ́ ²èëëàðèíèíã òàðáèÿñè áèëàí î³èëà, µàð ³àíäàé âàçèÿòäà ê´íãèë èøëàðèíè
µàì ìóøîµàäà ³èëèøãà ́ ðãàòàäèãàí áèáèñè Òåãèíà Õîòóííèíã µàì õàðàêòåð ³èððàëàðèíè ìàµîðàò
áèëàí î÷èá áåðèøãà èíòèëàäè. Òàðèõèé ýïîïåàäà áàäèèé âà³òíèíã ñè³è³, ìóàéÿí áèð òàôñèëîòíèíã
èêêèí÷è áèð ëàâµàãà óí÷àëèê àëî³àñè á´ëìàñà-äà, èêêèí÷è, ̧ êè ó÷èí÷è áîáëàðäàí êåéèí çàíæèð
êàáè áîðèá óëàíèøè àäàáèé òàë³èííèíã áàð³àðîðëàøóâèãà çàìèí µîçèðëàé îëãàí.

Òàðèõèé ýïîïåÿäà ê´çëàíãàí àñîñèé áàäèèé íèÿò Æàµîíãèð Ìèðçî õàðàêòåðè îð³àëè Õîíçîäà
õîíèì, óêàëàðè Óìàðøàéõ Ìèðçî îð³àëè Ìèðîíøîµ Ìèðçî õàðàêòåðëàðè, ́ çàðî ìóíîñàáàòëàðè,
óíäàí êåéèí Øîµðóõ Ìèðçî îð³àëè Ãàâµàðøîä áåãèì õàðàêòåðëàðè àëîµèäà-àëîµèäà èíäèâèäóàë
õóñóñèÿòãà ýãà ýêàíëèãèíè äàëîëàòëàøäàí èáîðàò á´ëèáãèíà ³îëìàé, Àìèð Òåìóð âà óíèíã ñóþêëè
õîòèíè Áèáèõîíèì òèìñîëèäà áóòóí îèëà µà¸òèíè ê´ðñàòèøäèð. Øóíèíãäåê, áèðèí÷è êèòîáäàãè
ñàäî³àòëè ä´ñò, õîñ áàµîäèð Àõèé Æàááîðíèíã ìàµîðàòëè ñàðêàðäà ýêàíëèãèíè áîò-áîò òèëãà îëèíàäè
µàìäà óíèíã îëèá áîðà¸òãàí ñàäî³àòëè èøëàðè íàòèæàñè çàìðèäà èôîäàëàé îëãàíëèãè ýúòèáîðãà
ìîëèêäèð.

Õóëîñà
Õóëîñà ´ðíèäà øóíè ³àéä ýòèø æîèçêè, Ìóµàììàä Àëèíèíã "Æàµîíãèð Ìèðçî" òàðèõèé

ýïîïåÿñèíèíã áèðèí÷è êèòîáèäà èëãàðè ñóðèëãàí âî³åàëàð ́ ³óâ÷èíè µå÷ áèð áåôàð³ ³îëäèðìàéäè.
Óíäà µàð áèð ïåðñîíàæ ðóµèÿòèãà òåðàí êèðèá áîðèø, óëàðíè è÷-è÷èäàí µèñ ³èëèá òàñâèðëàø, áîø
³àµðàìîí àòðîôèäà óþøãàí æàìè âî³åëàð çàíæèðèíè ìàíòè³èé òàñâèðëàø é´ñèíè ́ çèãà õîñ àµàìèÿò
êàñá ýòèøè áèëàí ýúòèáîðãà ëîéè³. ×óíîí÷è, òàñâèð ýêçèñòåíöèÿñèäà ³àáàðèá ê´ðèíãàí àñîñèé
îìèëëàðäàí áèðè Æàµîíãèð Ìèðçî âà Õîíçîäà õîíèì ðóµèÿòèäà ðîìàí ýêñïîçèöèÿñèäà êåëòèðèëãàí
äàúâàò, èøîðà, àñîñèé ìà³ñàä ìóàéÿí äàâð äóí¸³àðàøèíè îéäèíëàøòèðèøãà õèçìàò ³èëàäè. Ðîìàíäà
òàñâèð ïîëèôîíèÿñè áèëàí ³îðèøèá êåòãàí ðóµèé òàµëèë ÷åãàðàëàðè ÿíãè÷à èôîäà èìêîíèÿòëàðèíèíã
þçàãà êåëà¸òãàíèíè äàëîëàòëàéäè. Çåðî, áàäèèé-ôàëñàôèé-èæòèìîèé-ðóµèé òàë³èí áèðèêóâèäà
³àµðàìîí âà õàðàêòåð ìîµèÿòè ÿíàäà òåðàíðî³ î÷èëèøèãà çàìèí µîçèðëàéäè.
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Annotation: This article discusses the role of the genre of writing aimed at ensuring the poetic integrity of
fiction. In the artistic composition "The Great Reign" of Mohammed Ali, the writing genre occupies a special
place. In this case, the edges of the character were determined. Mironshah Mirzo was dedicated to the essence
of the disease of glory that occurred in his nature.
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Ìàúëóìêè, µàð ³àíäàé àõáîðîò óçàòèø âà ³àáóë ³èëèø ìàíáàëàðè äàñòàââàë ̧ çìà øàêëäà (³î²îç)
òàðçèäà óçàòèëãàí. Óíäà ³àáóë ³èëóâ÷è âà þáîðóâ÷è ́ çèãà õîñ ìà³îìíè òàéèí ³èëãàí. Äàñòàââàë áó
áîðàäà ñ´ç þðèòãàíäà, áóþê Ñîµèá³èðîí ñàëòàíàòèäà µàðá þðèøëàðè, è³òèñîäèé-ìàäàíèé, ìàúðèôèé-
èæòèìîèé æàáµàëàðäà - ìóëî³îò øàêëèäà íàìî¸í á´ëãàí. Æóìëàäàí, Ñîµèá³èðîí Àìèð Òåìóð
µà¸òíèíã ýíã ÷èãàë äàìëàðèäà-þ, µàðá þðèøëàðèäà ìàêòóáäàí áåíèµîÿ êåíã âà õ´ï ôîéäàëàíà
îëãàí. Áóãóíãè êóäà ýñà àõáîðîòëàøãàí æàìèÿòäà áóíèíã ́ ðíèíè NANO òåõíîëîãèÿëàð áàæàðìî³äà.
Õ´ø, Ñîµèá³èðîí äàâðèäà ìàêòóá ìàðêàçëàøãàí äàâëàòíè áîø³àðèøíèíã îïòèìèñòèê äàñòóðëàøãàí
ìîµèÿòíè èëãàðè ñóðèøãàí á´ëñà, áóãóíãè êóíãà êåëèá, ðà³ìàëè è³òèñîäè¸òíèíã àæðàëìàñ óçâèãà
àéëàíäè. Áàäèèé àñàðíèíã ñþæåò âà êîìïîçèöèÿñèíè ìóâîôè³ëàøòèðóâ÷è ̧ ðäàì÷è óíñóðëàðäàí
áèðè ìàêòóáäèð. Ìàêòóá ýíã ³àäèìäàí õàë³ î²çàêè èæîäèäà, ôîëüêëîð àñàðëàðèäàí áîøëàá íàìî¸í
á´ëãàí áàäèèé óíñóðëàðäàí áèðè ñàíàëàäè. Òàðèõèé-èæòèìîèé øàðîèò òà³îçîñè áèëàí ¸çìà
àäàáè¸òíèíã òóðëè æàíðëàðèäà áèòèëãàí àñàðëàðäà óøáó æàíð (èôîäà ³èëèø øàêëè) òàäðèæèé
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ðèâîæëàíèø áîñ³è÷ëàðèíè áîñèá ́ òäè. Ìàêòóáëàð òàðèõèé àñàðëàðäà ́ çèãà õîñ òàðçäà (âà³ò, çàìîí,
ìàêîí) íàìî¸í á´ëèøèíè µèñîáãà îëñàê, ìàñàëà ìîµèÿòè ÿíàäà îéäèíëàøàäè. Èñòåúäîäëè ̧ çóâ÷è
Ìóµàììàä Àëèíèíã "Óëó² ñàëòàíàò" àñàðèäà âî³åàëàð òèçìàñèíè áèð-áèðèãà óëàøäà, áóþê Ñîµèá³èðîí
äîðóëñàëòàíàòèíèíã ìóñòàµêàì ïîéäåâîðèíè ³àä ðîñòëàøäà ìàêòóáíèíã ðîëè áå³è¸ñ ýêàíëèãèíè
óíóòìàñëèê ëîçèì. Íåãàêè, ̧ çóâ÷è òàðèõèé µà³è³àòíè êàéòà èøëàðêàí, óíãà ïîýòèê æîçèáà áàõø
ýòèø ìà³ñàäèäà âàçèÿò âà øàðîèò òà³îçîñè ´ëàðî³ ìàêòóáíèíã òóðëè õèë óñóñëëàðèäàí óíóìëè
ôîéäàëàíàäè. Áó áèðèí÷è æèµàòè. Èêêèí÷è æèµàòè øóíäàí èáîðàòêè, ìàêòóá ýãàñè ³àé ìà³ñàääà,
³àé é´ñèíäà áèòèøèãà ³àðàá óíè èêêè õèë äàðàæàäà àæðàòèá ́ ðãàíèø ëîçèì. Ó õàðàêòåð (ðóµèé
µîëàòè) ³èððàëàðèíè, ìóàëëèôíèíã èæòèìîèé àµâîëè, ìóµàááàòè, ñî²èí÷è, áåçîâòàëèãè, íèìà
³èëèø ëîçèìëèãè õóñóñèäà ðåàë àõáîðîò áåðèøãà ì´ëæàëëàíãàíëèãè áèëàí àëîµèäà àµàìèÿò êàñá
ýòàäè. "Èæîäêîð ýïèê òóð æàíðëàðèäà ìàêòóá æàíðèäàí ôîéäàëàíàð ýêàí, áóíäà "õàò æàíðè îð³àëè
ìóðîæààò ³èëèøäà ìóàëëèôíèíã ðóµèé êå÷èíìàëàðèíè ÷èí ³àëáäàí ç´ð êó÷ áèëàí èçµîð ³èëèø
èìêîíèÿòè òó²èëàäè. Øóíèíã ó÷óí µàì áàúçàí ̧ çóâ÷è ýïèê àñàðëàð êîìïîçèöèÿñèíè ìàêòóá àñîñèãà
³óðñà, áàúçèäà ýñà àñàð òàðêèáèäà ³àµðàìîíëàðíèíã áèð-áèðèãà ̧ çèøìà ìàêòóáëàðèíè àñàðãà èëîâà
³èëàäè"1. Äàðµà³è³àò, Åâðîïà àäàáèé µàòèäà ìàêòóá àëîµèäà æàíð ñèôàòèäà ³àäðëèäèð. Áèçäà áóíèíã
øåúðèé, íàñðèé é´ñèíäà áèòèëãàíëàðèíè µàì ó÷ðàòèø ìóìêèí.

¨çóâ÷è "Óëó² ñàëòàíàò" òåòðàëîãèÿñèäà ìàêòóáíèíã ê´ïðî³ èæòèìîèé-ñè¸ñèéøàêëèãà ìóðîæààò
³èëãàí. Óíäà Ñîµèá³èðîí Àìèð Òåìóðíèíã þðèøëàðè, Ñàìàð³àíä âà óíäà ð´é áåðà¸òãàí ́ çãàðèøëàð,
ôàðçàíä òàðáèÿñèäà Ñàðîéìóëêõîíèìãà ìàñëàµàòëàð, ³èëèíèøè ëîçèì á´ëãàí èøëàð õóñóñèäà
ìóëîµàçàëàð ̧ ðèòèëàäè. Òàðèõèé ôàêòëàðíè ñàðàëàá, òàíëàá, áó õóñóñäà áàäèèé á´¸³äîðëèê áèëàí
æîçèáàäîð ³èëèá ìàêòóá ̧ çèø µàì áèð ñàíúàòäèð. ̈ çóâ÷è âî³åëèêíè áà¸í ³èëàðêàí, õóäè ́ çèäåê
³èëèá òàñâèðëàø ìàµîðàòíè òàëàá ³èëàäè. Àäèá áóíèíã óääàñèäàí µàì ÷è³à îëãàí. Òåòðàëîãèÿíèíã
ó÷èí÷è êèòîáè "Ìèðîíøîµ Ìèðçî" äåá íîìëàíãàí. Óíäà Àìèð Òåìóðíèíã Áîÿçèä Éèëäèðèì áèëàí
êå÷ãàí æàíãó æàäàëëàðè, Ñóëòîí Áàð³ó³íèíã µèìîÿãà ìóµòîæëèãè øóíäî³ àêñ ýòòèðèëãàí:

"Õóäîñèç (æîíèì ñèçãà îìîäà, µàçðàòèì, óçð, áó åðäà øóíäî² ̧ çèëãàí) Òåìóðëàíããà æàâîáèìèç:
Áèç ïàðâàðäèãîð èíîÿòè áèðëàí ́ çèìèçíè äèíè èñëîì µîìèéñè äåá µèñîáëàéäóðìèç âà, õîìòàìà
á´ëìàñóíëàðêèì, ̧ ë²èç Îëëîµíèíã ðàñóëè Ìóµàììàä Ìóñòàôî ñàëëàëëîµó àëàéµè âà ñàëàì æàíîáëàðèãà
âà àìèð àë-ì´ìèíèí, ÿúíè õàëèôà çîòè îëèéëàðèãà èòîàò àéëàéäóðìèç! ¤çãàëàðãà èòîàò àéëàéäóð²îíëàð
µàëè áèçäà òó²èëìà²îí… ßíà øóíè ìàúëóì ³èëàìèçêè, óñìîíëè ñóëòîí øàâêàòëè Áîÿçèä Éèëäèðèì
áèçãà ìàêòóá é´ëëàá, àãàð Òåìóðëàíããà ³àðøè êóðàøñàê, ́ ç ³´øèíèäàí èêêè þç ìèíã éåíè÷àðíè
áåðèøãà òàé¸ð ýêàíëèãèíè áèëäèðèáäóðëàð… Ñóëòîí Àµìàä æàëîéèðíè ýñà Áà²äîääàãè íîèáèìèç
ýòèá òàéèí ³èëäóê…"

- Áàñ äåá þáîðäè Àìèð Òåìóð. Êåéèí ́ éëàí²àí÷à ³´øèá ³´éäè: - ¥à, óëàð áèçíè áèëìàéäóðëàð,
àììî áèëãàíëàðèäà êå÷ á´ëàäóð…"2

Ìàçêóð ìàêòóáíèíã î³èáàòè íèìàëàðãà îëèá êåëãàíè òàðèõäàí ìàúëóì. Øó ́ ðèíäà ñþæåòíèíã
³èçè³àðëè á´ëèøè ó÷óí µàìäà âî³åëèêíèíã òàäðèæèé áà¸íèäà ̧ çóâ÷è áàäèèé íèÿòè ìóµèì ðîëü
´éíàãàí. ×óíîí÷è, àäèá Ñîµèá³èðîííèíã ðóµèé îëàìè, µàð áèð èøäà âàçìèíëèê áèëàí èø òóòèøè,
ìàìëàêàòíè èäîðà ýòèøäà "àäîëàò òàìîéèëè" àñîñèäà èñëîµîò þðèòèøèíè µàì ìàíòè³èé äàëîëàòëàéäè.

Òåòðàëîãèÿíèíã ýíã êóëüìèíàöèîí íó³òàëàðèäàí áèðè àéøó èøðàòãà ìóêêàñèäàí êåòèá, ´ç
îòàñèãà ²àéðëèê ³èëèøíè õóøëàãàí Ìèðîíøîµ Ìèðçîíèíã àµâîë-ðóµèÿñèíè òàñâèðëàð ýêàí, óíäà
áîøëàíãàí õàòî-êå÷ìèøëàðíè ³óéèäàãè÷à èôîäàëàéäè:

"Ìèðîíøîµ Ìèðçî ó÷ áîð ³àðñàê óðäè âà ìóëîçèìãà, ñàðîé ìóíøèéñèíè ÷à³èðèøíè áóþðäè.
×àêêîí ìóëîçèì: "Ìóíøèé! Ìóíøèé æàíîáëàðè!" - äåÿ þãóðèá êåòäè. Ê´ï ́ òìàé, àæäîäëàðè

³à÷îíëàðäèð ýëõîíèéëàð ñàðîéèäà êîòèáëèê âàçèôàñèíè áàæàðãàí, ñàë åëêàñè ÷è³èá ³îëãàí, îëòìèø
¸øëàðäàãè òèéðàê ê´çëè, êàëòà ñî³îëëè ìóíøèö ê´ðèíäè.

- Áèç Àìèð ñîµèá³èðîíãà áèð äóîè Ñàëîìíîìà áèòäóê… - äåäè Ìèðîíøîµ Ìèðçî äàâðàäàãèëàðãà,
õóäè àµàìèÿòñèç íàðñà µà³èäà ãàïèðà¸òãàíäåê õîòèðæàì îµàíãäà. - Ìóíøèé æàíîáëàðè, ́ ³óñóíëàð!"3.

Òåòðàëîãèÿíèíã óøáó òàñâèðëàðèäà àéøó èøðàò îð³àñèäà îòà µàêèäàãè áóíäàé òàôñèëîòëàðãà
é´²èðèëãàí ìàêòóáèäà àòðîôèäàãè ìóëîçèì âà à¸íëàðèíèíã µàì òàúñèðè áîðëèãè ìàúëóì. Áèðî³ ó ́ ç
òàáèàòèäàãè áóíäàé õóíðåçëèêíèíã æóäà òåç ñóðàòäà çîµèð á´ëèøèíè µàì áèëìàé ³îëàäè. Õîðàçì
ìàëèêàñè Õîíçîäà õîíèìíèíã óëó² îòàñè Àìèð Òåìóðãà íèñáàòàí ³èëèíà¸òãàí òóµìàòó  àäîâàòëàðè
äåÿ áàµîëàéäè.

Æ.Ýøîí³óë êàéä ýòèøè÷à: "Èíñîí ðóµèÿòè æóäà êåíã îëàì á´ëèá, óíäàãè µèññè¸ò âà òóé²óëàð
èêêè õèë øàêëäà ́ çèíè íàìî¸í ýòàäè: áèðèí÷èñè àíãëàíãàí, ìàúëóì ìàíòè³³à á´éñóíãàí, èêêèí÷èñè,
îíã îñòè µèñëàðè, îíããà ³àë³èá ÷è³ìàãàí, ëåêèí èíñîí ðóµèÿòèäà äîèìî ìàâæóä, òàø³è äóí¸
áèëàí òèíèìñèç àëî³à ³èëèá òóðóâ÷è µèñëàð"4. Ê´ðèíàäèêè, ê´ðàãîí Ìèðîíøîµ Ìèðçîíèíã òàáèàòèäà
óé²îíãàí îíã îñòè µèñëàðè óíãà ́ ç îòàñèãà á´ëãàí ìåµðó ìóµàááàòèãà ñîÿ ñîëìî³äà. Òîæó òàõò µèðñè,
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áîéëèê, øîí-øóµðàò, êèáð óíãà îíã îñòèäàãè àíãëàìñèç òàñàââóðëàðèíè íàìî¸í ³èëìî³äà. Äåìàê,
øàðîèò âà âàçèÿò òà³îçîñè íàòèæàñèäà þçàãà êåëãàí êîíôëèêò îòàâ à ´²èë ìóíîñàáàòèãà ðàõíà
ñîëìî³äà. Ó ́ ç "ìåí"èíè íàìîéèø ³èëèø çàìèðèäà øîí-øóµðàòãà ìîéèë õèñëàòëàðèíè µàì èôîäàëàá
áîðìî³äà.

Òåòðàëîãèÿäà ìàêòóá ïîýòèê áóòóíëèêíè òàúìèëîâ÷è óíñóð (óñóë)ëàðäàí áèðè á´ëèá, ¸çóâ÷è
ñþæåò âî³åàëàðèíè òåçëàøòèðèø, õàðàêòåðëàðíè ̧ ð³èíðî³ òàðçäà èôîäàëàø, øóíèíãäåê, êåéèíãè
òàôñèëîòëàð (çàìîí âà ìàêîí)ãà µàì îéäèíëèê êèðèòèá áîðàäè. Áèð òîìîíäàí, àäèá àñàð
³àµðàìîíëàðèäàãè ðóµèé ́ çãàðèøëàð, äîðóëñàëòàíàòíèíã ìóñòàµêàì ïîéäåâîðè îòà òà³äèðèíèíã
áåõîòèðæàìëèãè, îíà ³àëáèäàãè µèññèé-øóóðèé à÷èíèøëàð, äèíèé óëàìîëàðíèíã íèìàäàíäèð
õàâîòèðëàðèíè ìàµîðàò áèëàí ò´ëäèðèøãà µàðàêàò ³èëãàí.

Õóëîñà:
Àõáîðîòëàøãàí æàìèÿòíèíã ðèâîæëàíèøèäà õàò, ìàêòóá µà¸òíèíã èë²îð ñóðàòëàðäà ðèâîæëàíèøèãà

êåíã é´ë î÷èá áåðàäè. Øóíèíãäåê, àñàðäàãè ìàêòóáëàð òàðèõèé âî³åëèêíè ðåàë âî³åëèêêà ÿíàäà
èøîíàðëè òàðçäà àéëàíòèðà îëèøäà ́ çèãà õîñ èôîäà øàêëèí òàíëàé îëãàí. Äåìàê, Ì.Àëèíèíã "Óëó²
ñàëòàíàò" òåòðàëîãèÿñèäà áàäèèé ò´³èìà øàêëèäà µàì íàìî¸í á´ëãàí ìàêòóá æàíðè òàðèõèé âî³åàëàðíè
áóãóíãè êóí ó÷óí ìóµèìëèãèíè, äàâð ìóììîëàðèíè ÿíàäà òåðàí àíãëàøäà ³óëàé èìêîí ýêàíëèãèíè
ò´ëà³îíëè äàëîëàòëàéäè. Çåðî, óëó² ñàëòàíàò ñîµèáè Àìèð Òåìóðäåê äîíèøìàíä èíñîí õàðàêòåðèíè
ÿíàäà òåðàí èäðîê ýòèøäà ìàêòóá æàíðè àëîµèäà àµàìèÿò êàñá ýòàäè.
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Çàêëþ÷åíèå:
Ïèñüìà â ðàáîòå âûáðàëè ñâîþ ñîáñòâåííóþ ôîðìó âûðàæåíèÿ, ÷òîáû ñäåëàòü èñòîðè÷åñêóþ

ðåàëüíîñòü áîëåå íàäåæíîé. Òàêèì îáðàçîì, æàíð ïîñëàíèÿ Ì. Àëè â òåòðàëîãèè "Âåëèêîå öàðñòâîâàíèå"
â ôîðìå õóäîæåñòâåííîé òåêñòóðû íàãëÿäíî äåìîíñòðèðóåò âàæíîñòü èñòîðè÷åñêèõ ñîáûòèé äëÿ
ñîâðåìåííîñòè è âîçìîæíîñòü áîëåå ãëóáîêîãî ïîíèìàíèÿ ïðîáëåì ñîâðåìåííîñòè. Â êîíöå êîíöîâ,
æàíð ïèñüìà èãðàåò âàæíóþ ðîëü â áîëåå ãëóáîêîì ïîíèìàíèè õàðàêòåðà òàêîãî  ìóäðîãî ÷åëîâåêà,
êàê Àìèð Òåìóð.
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Conclusion:
The letters in the work chose their own form of expression to make historical reality more reliable. Thus,

the genre of the message of M. Ali in the tetralogy "The Great Reign" in the form of artistic texture clearly
demonstrates the importance of historical events for the present and the possibility of a deeper understanding
of the problems of the present. After all, the genre of writing plays an important role in a deeper understanding
of the character of such a wise person as Amir Temur.
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Abstract:
It is known that in order to translate historical truth into artistic reality, it is necessary to carefully study

the writer's many creative searches, courage, and factual materials. When it comes to this "...collecting rich
material when creating a historical novel is also painstaking, but sorting, selecting, limiting the collected
material, and processing it artistically is a great art. "1

Keywords: representation of the plot, stream of consciousness, novel-epic.

Êèðèø: Äàðµà³è³àò, óçî³ éèëëèê èæîäèé èçëàíèøëàðè íàòèæàñè ́ ëàðî³ äóí¸ãà êåëãàí Ìóµàììàä
Àëèíèíã "Óëó² ñàëòàíàò" òåòðàëîãèÿñè àíà øó æàðà¸ííèíã òèïèê íàìóíàñè ñàíàëàäè. ̈ çóâ÷è Òåìóðèéëàð
ñóëîëàñèíèíã ́ çèãà õîñ ñòðàòåãèê êîíöåïöèÿñèíè, äàâð, ìóµèò, æàìèÿò µà¸òèíè, ýâîëþöèîí ́ ñèø-
´çãàðèøëàðèíè ôàêòèê ìàòåðèàëëàðè íåãèçèäà ³àéòà êàøô ³èëèøè ìàâæóä òàñàââóðëàðíè
êåíãàéòèðèøãà, "ðîìàí øàêëè"íè èäðîê ýòèøãà é´ë î÷àäè. Íåãàêè, Â.Ã.Áåëèíñêèé òàúáèðè÷à "Íèìà
á´ëãàíèíè àéòèá áåðèø - áó µàëè òàðèõ á´ëà îëìàéäè"2.

Àñîñèé ³èñì: ×óíîí÷è óëó² âà ìóòàôàêêèð èíñîí µà³èäà ³àëàì òåáðàòèø áîðàñèäà ̧ çóâ÷è îëäèäà
æóäà êàòòà ìàñúóëèÿòëè âàçèôàëàð òóðàäè. "Óëó² ñàëòàíàò" òåòðàëîãèÿñè ÿíãè ´çáåê àäàáè¸òèäà
òàðèõèé ýïîïåÿíèíã ́ çèãà õîñ øàêëè ñàíàëàäè. Àñàðíè íîìëàøäà µàì ̧ çóâ÷è ðàìçèé ìóøîµàäàãà
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ìóðîæààò ³èëàäè. Óëó² ñàëàòàíàòíèíã ìóµòàøàì èìîðàòè ñèôàòèäà áàäèèé êîíöåïöèÿãà - ò´ðòòà
ôàðçàíä íîìè áèëàí áåëãèëàøíè îëèé ìà³ñàä ñèôàòèäà ³àðàéäè. Äåìàê, "óëó² ñèéìîëàðíèíã ôèêðèíè
êóçàòèø - æóäà ³èçè³àðëè ìàø²óëîò" (À.Ñ.Ïóøêèí) ëèãèíè µà³ëè ðàâèøäà ýúòèðîô ³èëàäè.

Òàðèõèé µà³è³àòíè þçàãà ÷è³àðèøäà ̧ çóâ÷è ́ ðãàíãàí ôàêòèê ìàòåðèàëëàð Àìèð Òåìóð äàâðèäàãà
ìóàððèõëàð ³´ë¸çìàëàðèäàí òîðòèá, ðèñîëàëàðèãà÷à ìóµèì îìèë á´ëèá ³´øèëãàíëèãèíè òóøóíèø
³èéèí ýìàñ. Ðîìàíäà ³´ëëàíèëãàí äàâð ìóµèòèãà îèä áàäèèé òàôñèëîòëàðäà ̧ çóâ÷è èæîäèé íèÿòèíèíã
ê´ëàìäîðëèãè ñåçèëèá òóðàäè. Áó áîðàäà àêàäåìèê Á.Íàçàðîâ: "¨çóâ÷èíèíã àñîñèé ìà³ñàäè óëêàí
òàðèõèé âî³åàëàð, æàíãè æàäàëëàð, ñàëòàíàò ³óäðàòè-þ òóðëè ìàìëàêàòëàð çàáò ýòèëèøèíè ê´ðñàòèø
ýýìàñ, óëàðíè ìóàéÿí ìàúíîäà áàäèèé ôîíãà ́ òêàçèá, àñîñèé ýúòèáîð øó ôîí ìîµèÿòèíè µàðàêàòãà
êåëòèðãàí Èíñîí - Ñîµèá³èðîí, µàìäà óíèíã àòðîôèäàãèëàðíè, óçî³-ÿ³èíäà ó áèëàí ìóíîñàáàòäà
á´ëãàí êèøèëàð ³àëáèíè, óëàðíèíã ãîµ øó êóí, ãîµ ´òìèø, ãîµ êåëàæàêäàãè µîëàòëàðèíè
òàñâèðëàøäàí èáîðàò á´ëãàíèíè ê´ðñàòàäè"3. Áèíîáàðèí, ðîìàíäà "ñþæåò òàìñèëè" ýïèê
ê´ëàìäîðëèêíè - êîìïàñ (êîìïîçèöèÿ âà³òè) áèëàí ÿãîíà ýñòåòèê ìàðêàçãà é´íàëòèðãàíëèãè
ýúòèáîðãà ëîéè³ æèµàòëàðäàí áèðèäèð. Ðîìàí-ýïîïåÿíèíã èëêèí÷è êèòîáè "Æàµîíãèð Ìèðçî" íàøðè
³èëèíãàíèãà ´í ò´³³èç éèë á´ëãàí á´ëñà-äà, àñàð áèð íå÷à òóçàòèøëàð áèëàí èêêè-ó÷ ìàðîòàáà
áîñìàäàí ÷è³äè. Æàðà¸í øóíè ê´ðñàòìî³äàêè, "áàäèèé ò´³èìàíèíã" µà¸òèéëèãèíè òàúìèíëàøãà
³àðàòèëãàí âî³åëèê õðîíîëîãèÿñè çàíæèðè ýïèê êàíîíëàðíè ÿíãèëàøãà ³àðàòèëäè.

"Æàµîíãèð Ìèðçî" ðîìàí-ýïîïåÿñèäàãè òàðèõèé âî³åëèê êåòìà-êåò á´ëàäèãàí æàíãó æàäàëëàð
µà³èäàãè "îãîµ"ëèêíè òàð²èá ³èëèøäàí, ñàëòàíàò ìó³èìäîðëèãèíè ñà³ëàøäà õóø¸ðëèê ýíã àñîñèé
þìóø ýêàíèíè òàë³èí ³èëèøäàí áîøëàíãàí. Óíäà äàâðíèíã ìóàéÿí êîíöåïòóàë ñîëíîìàñè Æàµîíãèð
Ìèðçî ñèíãàðè æàµîíãàøòà ñàðêàðäàíèíã, îàòñèãà ìåµðèáîí, ôàçëè îäèë ́ ²èëíèíã õàðàêòåðèíè
òåðàí ÷èçèøäàí èáîðàò á´ëèáãèíà ³îëìàé, îèëàäàãè ìóðîñàíè ìóâîçàíàòäà óøëàé îëèø ³îáèëèÿòè
õóñóñèäà µàì ò´ëà-ò´êèñ ìàúëóìîò áåðàäè. ̈ çóâ÷è "Ñîµèá³èðîí ôàðçàíäëàðè" íîìëè ìà³îëàñèäà
Æàµîíãèð Ìèðçîíèíã ïîðòðåòèãà øóíäàé òàúðèô áåðàäè: "Àìèð Òåìóðíèíã ò´í²è÷ ́ ²ëè Æàµîíãèð
Ìèðçî" 1356 éèëäà òó²èëãàí, ́ í-´í-ò´ðò áåø ̧ øëàðèäàíî³ ñàðêàðäàíèíã ̧ íèãà êèðèá æàíãëàðäà
èøòèðîê ýòãàí. Óìóìàí, ôàðçàíäëàð, ´²èëëàð µàì, ³èçëàð µàì µàðáèé ñàíúàò ñèðëàðèäàí ÿõøè
õàáàðäîð á´ëèøãàí. Æàµîíãèð Ìèðçî Àìèð Òåìóðíèíã Òóðìèø î³à äåãàí õîòèíèäàí äóí¸ãà êåëãàí.
Áàúçàí óíè Íóðìèø, Íóðìóøê î³à äåá ̧ çèøàäè, ò´²ðèñè, áèçíèíã÷à, Òóðìèø î³à; îèëàäà ôàðçàíäëàð
òóðàâåðìàãèíàäàí êåéèí, ÿíãè òó²èëãàí ÷à³àëî³³à óìèä áèëàí "òóðäè", "Òóðñóí", "Òóðìèø" êàáè
èñìëàðíè ³´éèø îäàòè õàë³èìèçäà àçàëäàí áîð. Òóðìèø î³à ñîµèá³èðîííèíã ÿ³èí ñàôäîøëàðèäàí
áèðè Àìèð Æîêó áàðëîñíèíã äèëáàíäè ýäè"4. Ìàçêóð òàðèõèé µà³è³àò ̧ çóâ÷è íàçäèäà ðîìàí ñþæåòèäà
µàìäà âî³åëèêíè áàäèèÿòãà àéëàíòèðèøäà æóäà ³´ë êåëãàí. Àéíàí µà¸òèé ìàòåðèàëëàð Íèçîìèääèí
øîìèé áèëàí Àëè ßçäèéíèíã àñàðëàðèäà ó÷ðàéäèãàí ìàúëóìîòëàðíèíã µàì µèññàñè áå³è¸ñäèð.

Æàµîíãèð Ìèðçî òàáèàòàí ìàðä, äîâþðàê, ìàñúóëèÿòëè, Àìèð Òåìóð ´çè êîìèë èøîí÷
áèëäèðãàíèäåê, ñàëòàíàò èøëàðèíè äàâîì÷èñè ñèôàòèäà óëó²ëàíãàí ýäè. Áó µà³äà áàúçè òàðèõèé
ìàíáàëàðäà µàì, æóìëàäàí Õîíäàìèðíèíã "¥àáèá óñ-ñèÿð" àñàðèäàãè "Íàñàáíîìà" äà µàì àíè³
ìàúëóìîòëàð êåëòèðëàäè. Æàµîíãèð Ìèðçî ýíäè áèëàãè êó÷ãà ò´ëèá, µà¸ò µà³èäàãè òàñàââóðëàðè
´òêèðëàøãàí, îòà âà îíà èøîí÷èíè î³ëàø ó÷óí áåë áî²ëàãàí éèãèðìà ¸øèäà î²èð áåòîáëèêäàí
âàôîò ýòàäè. Áó æóäîëèê Àìèð Òåìóð ³àëáèíè æóäà ³àòòè³ òèðíàéäè. ¥à³è³àòäàí µàì ó ́ ç ́ ²ëèíèíã
êåëèíè "Õîíçîäà õîíèì"íè "³èçèäàí µàì ³àòòè³ àðäî³ëàðäè". Áó µà³è³àòíè áóãóí áàäèèé µà³è³àòãà
àéëàíòèðãàí ðîìàí-ýïîïåÿãà ìóðîæààò ³èëàìèç:

"Æàµîíãèð Ìèðçî é´ð²àëàé áîøëàãàí îòèíè ñåêèíëàòäè. Ó àñëè Õîðàçì, óìóìàí òóðîí òàðèõèíè
ÿõøè áèëàðäè. Àìèð Òåìóð õîíàäîíèäà ôàðçàíäëàðèãà áèëèì áåðèø, µàðáèé ìàµîðàòíè îøèðèø
ò´²ðèñèäà µàìèøà ³àé²óðèá êåëèíàðäè. £èñè³ ê´çëàðè äîèì êóëèá òóðàäèãàí, ÷èðîéëè Ñîµèá³èðîíãà
ìîçèéäàí µèêîÿëàð ñ´éëàãàíäà, Àìèð Òåìóð áîëàêàé øàµçîäàíè µàì ́ ëòèðèá òèíãëàøãà óíäàð, ́ çè
µàð òóðëè ñàâîëëàð ̧ ²äèðèá òàøëàðäè. Àíà øó ñóµáàòëàðäà øàµçîäà õèéëà ñàâîäèíè îøèðãàí, µàòòî
áèð ìàðòà Áþóê Òóðê õî³îíè Èñòàìèé µà³èäà ³àéòà-³àéòà ñàâîëëàð áåðèá ïàäàðè áóçðóêâîðèíè
µàì, ³èññàõîííè µàì µïéðîí ³îëäèðãàí. Õîðàçìøîµëàð Òàêàø, Ìàúìóí, Ìóµàììàä Õîðàçìøîµ,
Ñóëòîí Æàëîëèääèí òà³äèðëàðè µàì óíãà ìàúëóì. Àììî µîçèð ó àòàé, Àõèé Æàááîð áàµîäèð ãàïëàðèíè
Õîðàçì µà³èäà áèðèí÷è ìàðòà ýøèòà¸òãàí ²îôèë áèð îäàìäàé áåðèëèá òèíãëàðäè"5.

Ê´ðèíàäèêè, òàðèõèé ìàíáàëàðíèíã øàµîäàò áåðèøè÷à, Àìèð Òåìóð µà³èäàãè áàòàôñèë
ìàúëóìîòëàðäà óíèíã êîìèë ôàðçàíäëàðè µàì ò´ëà³îíëè î÷èá áåðèëãàíëèãè, èíñîíèé ñèôàòëàðè
áèëàí øàµîíøîµëèê ôàçèëàòëàðè ¸ðèòèëãàíëèãè µà³è³àòäèð. Äåìàê, ¨çóâ÷è áàäèèé ²îÿ
êîíöåïöèÿñèíè îòà-ôàðçàíä ìóíîñàáàòëàðè òè²èçëèãè, ́ çàðî ñóµáàòëàðèäà µàë ³èëèíàäèãàí ³àðîðëàð
èæðîñè, äîðóëñàëòàíàòäàãè ôçëè-èêðîì òàìîéèëè ìóàéÿí äàðàæàäà µà³³îíèé èôîäàñèíè
òîïãàíëèãèíè òóøóíèø ìóìêèí.

Äàðâî³å, æàìèÿò µà¸òèäàãè óçèë-êåñèë ́ çãàðèøëàð êîíöåïòóàë à³èäàíè íàìî¸í ³èëèø áàðîáàðèäà
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Àìèð Òåìóð ñàëòàíàòèäàãè µàðá þðèøëàðè ³àòîðèäà î³èëà à¸ëëàðèíèíã òàðáèÿñèíè îëà¸òãàí
ôàðçàíäëàð òèéíàòèíè µàì àíè³ëàøäà ìóµèì àµàìèÿò êàñá ýòàäè.

Ìóíà³³èä Î.Ãîëóáåâ ̧ çèøè÷à: "Àñàð ³àµðàìîíè - ̧ çóâ÷è òàñâèðëà¸òãàí äàâðíè ³àíäàé òóøóíèøè
âà òóøóíòèðèøíèíã áîø ìåçîíèäèð. Ñèðàñèíè àéòãàíäà, àñàð ³àµðàìîíè îáðàçèäà ìóæàññàìëàøãàí
äàâðíèíã ́ çè òàðèõèé ðîìàííèíã ³àµðàìîíèäèð"6. Áó òàìîéèë "Æàµîíãèð Ìèðçî" ðîìàí-ýïîïåÿñèäà
Æàµîíãèðíèíã õàðàêòåðèäà ìóæàññàìëàøãàí òóðôà íîäèð ôàçèëàòëàð ́ øà äàâð ìóµèòíèíè ò´ëàëèãè÷à
àíãëàøãà, ìàúëóì äàðàæàäà µèñ ³èëèøãà êåíã é´ë î÷àäè.

¨çóâ÷è Ì.Àëè òàñâèðäà "îíã î³èìè" òàìîéèëèíè µàì åòàê÷è óñóë òàðçèäà ³´ëëàéäè. ßúíè Æàµîíãèð
Ìèðçîíèíã áåòîáëèãè, àòðîô-æàâîíèáäàãè óíãà á´ëãàí ìóíîñàáàòëàð, ìåµðèáîí âîëèäàñèíèíã ìåµð-
ìóðóââàòè, ñóþêëè ̧ ðèíèíã ìóµàááàòè òàñâèðëàðèäà µà³è³èé âî³åëèêíè êóçàòàìèç. ̈ çóâ÷è òàñâèðíè
³óþ³ëàøòèðèø áàðîáàðèäà òàðèõèé âî³åëèêíè Àìèð Òåìóð èñëîµîòëàðèíèíã òàäðèæèé òàêîìèëèíè
ôàðçàíäëàð õàòòè-µàðàêàòëàðèäà áàðäàâîì ýêàíëèãèíè äàëîëàòëàøãà µàì ýðèøàäè. Óìóìàí, ðîìàí-
ýïîïåÿäà òàðèõèé µà³è³àòíèíã ïîýòèê òàë³èíè Æàµîíãèð Ìèðçî øàõñèíè èíäèâèäóàëëàøòèðèøãà
³àðàòèëãàí ³àòîð òàôñèëîòëàðãà ò´ëàëèãè÷à íàìî¸í á´ëãàí.

Õóëîñà:
¤òìèø âà êåëàæàê µà³èäà ÷ó³óð ´éëàøãà óíäàãàí àñàð êîìïîçèöèÿñèäà ìóäîìè Àìèð Òåìóð

ñàëòàíàòèíèíã µàð òîìîíëàìà ìóñòàµêàì ³´ð²îíè, áóí¸äêîðëèê âà îáîäëèê áîðàñèäàãè òèçèìëè
èøëàðè, øàðèàò àµêîìëàðè íàçäèäà äóí¸ õàë³ëàðèãà ´ðíàê á´ëãóëèê ÷èí èíñîíèé ôàçèëàòëàðè
òåðàí ôàëñàôèé-ýñòåòèê ìóøîµàäàëàðäà ̧ ðèòèëãàí. Çåðî, µà³è³èé òàðèõ ñàµíèäà ð´é áåðãàí øèääàòëè
âî³åàëàð Ñîµèá³èðîí îèëàñèäàãè µàìæèµàòëèêíèíã þêñàê íàìóíàñè ýêàíëèãèíè ýúòèáîðäàí ñî³èò
³èëèá á´ëìàéäè. ×óíîí÷è äàâð ìàíçàðàëàðèíè êåíã ýïèê ïëàíäà ̧ ðèòãàí, áàòàôñèë òàðèõèé âî³åëèêíè
áàäèèé µà³è³àòãà àéëàíòèðà îëãàí àäèá èæîäèé êðåäîñè ìóðàêêàá âà ê´ï ³èððàëèãè áèëàí àæðàëèá
òóðàäè.
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ALISHER  NAVOIY ASARLARIDA QUYOSH SO'ZINING QO'LLANISHI

Yo'ldosheva Gulbahor Azimovna,
Navoiy viloyat Zaafshan shahar 13-umumta'lim maktab
 ona tili fani o'qituvchisi

Annotatsiya: Maqolada Alisher  Navoiy asarlarida quyosh so'zining qo'llanishi muhokama qilingan.

Alisher Navoiy asarlarida, xususan, "Xamsa"da ko'plab fazoviy jismlarning nomini uchratish mumkin.
Masalan, Quyosh, Oy, Yulduz va boshqa turli sayyoralarning sinonimik qatorlarda hamda tasviriy ifodalar
holida kelishi fikr emotsionnalligini oshirgan.Bu astronimlar ichida eng ko'p qo'llangani quyosh leksemasi
bo'lib, birgina "Farhod va Shirin" dostonining o'zida ushbu so'z  150 ga yaqin o'rinda qo'llangan . Asarda
quyosh so'zi olmosga o'xshaydi. Muallif unga turlicha sayqal bergan. Shu bilan birga bu "sayqallangan olmos"
jumlalarga o'zgacha badiiylik kasb etadi.

Ushbu leksema dostonda quyidagi so'zlar orqali ifodalangan.
Quyosh.
Shafaqgun may sari chun qo'l uzotib,
Chu axsumlab Quyosh jomin ushotib .
Bu so'zning "O'zbek tilining izohli lug'ati"da quyidagi ma`nolari mavjud:
 1.Quyosh sistemasiga oid markaziy jism-o'zidagi termoyadroviy reaksiyalar hisobiga yorug'lik va issiqlik

tarqatuvchi (chiqaruvchi) ulkan gazsimon shar shaklidagi yoritqich.
2.Shu jismdan taraluvchi nur, issiqlik.
3.ko'chma Nimaningdir hayot, yashash manbai, asosi hisoblanadigan, shunday deb qaraladigan narsa

haqida.
4.Quyosh (erkaklar ismi)
   Xurshed (forscha)
   Skandardek kirib zulmatga xurshed,
   Tlism ichra yoshindi jomi jamshid. (XXIV bob, 100-bayt)
"Xurshed"(xurshid)-"kun,oftob,quyosh"  ma`nolarini bildiradi .
Mehr (arabcha)
    Bu erdi shug'liy to ul lahzakim mehr,
    Yoshurdi burqai xoro aro chehr. (XV bob 106-bayt)
Mehr-2 xil ma'noga ega:
1.Muhabbat.
2.Oftob, quyosh .
 Xur (forscha)
   Bayt  chu gardun rustami xur tig'in oldi,
   Zamon oq devining bo'yniga soldi.  (XXXIII bob, 113-bayt)
Xur so'zi "quyosh, oftob" ma`nosini bildiradi .
Shams (arabcha)
   Agarchi shamsni oltun ko'rar his,
   Vale chnun shindi ayrildi bo'lur mis. (IX bob, 103-bayt)
Ushbu leksema ham 2 xil ma'noda qo'llangan:
1.Quyosh, oftob-o'z ma'nosida.
2.Go'zal yor, mahbuba-ko'chma ma'noda .
Oftob (fors-tojikcha)
Vale yodig'a bu keldikim oy,
Demay oy, oftobi  olam oroy. (XXXII bob 9-bayt)
Oftob so`zi hozirgi o'zbek adabiy tilida  ham deyarli avvalgi ma'nosini yo'qotmagan. Bu so'zning "O'zbek

tilining izohli lug'ati"da   4 ta ma`nosi berilgan:
1.Quyosh  kun.
2.Quyosh  tarqatayotgan  nur: Quyosh  harorati.
3.Quyosh  nuri  tushib turgan, quyosh  isiyib  turgan joy.
4.ko'chma  Yorituvchi, yangilik kirituvchi,o'zgartiruvchi .
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G'azola (arabcha)
G'azola demakim, zarrin g'azola,
Shafaqdin har yon  atrofida lola. (LI  bob,  4-bayt)
G'azola  so'zining  ma`nolari:
1. Ohu,  kiyik.
2. Oftob.
Quyoshni  ifodalovchi  so'z  birikmalari  esa boshqa  ijodkorlar  asarlarida  uchramaydi. Navoiy  voqealar

rivojiga  bog'liq  holda birikmalar  qo'llaydi. Masalan, XXV  bob shunday  so'zlar  bilan  boshlanadi:
"Farhodning  Iskandar  tilismin  ochib, hoqon  va  Mulkaro bila  Suqrot  tog'ig'a  azimat  qilmog'i  va  ul
tog'ning  irtifo'da  falakdin  bosh  o'tkarganidin  sarguzashti  aytmoq  va  tiyra  g'orlarning  har  biri  hijron
tunidin  savod  ko'rguzganidin  afsona  demak...

Xulosa  qilib  aytganda, Navoiy  o'ziga  xos  tasviriy  ifodalar  va  so'z  birikmalari   bilan  asarning
emotsionalligini  oshirgan. Ularning  ayrimlari  esa  boshqa  hech  qayerda  uchramaydi.
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DEVELOPMENT OF SPEAKING SKILLS THROUGH THE USE OF ROLE-
PLAYING GAMES IN ENGLISH LESSONS
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an English teacher of Namangan region,
Chartak district, school ¹ 43
E -pochta : zilolayodgoraliyeva@gmail.com/tel: +998 94 5906045

Annotation
This article is about development of speaking skills through the use of role-playing games in English

lessons.
Keywords: speaking, through, role-playing games, English, dialogue

The methodological content of a modern foreign language lesson should be communicative. By teaching
children a language, we teach them to communicate in that language. And this can only be taught in the
context of communication, i.e. foreign language training should be organized in such a way that it is similar
to the process of natural communication. Only in this case, it is possible to transfer the formed skills and
abilities to real conditions. Of course, the learning process cannot be made completely similar to
communication. A training conversation is a conditional conversation during which the real situation of
communication is played and modelled. However, it is necessary to give educational communication the
maximum similarity to live English speech, reflecting its natural colours, its flavour. One of the tools that
help solve the problems of learning to communicate is a role-playing game. The role-playing game is a
conditional reproduction of its participant's real practical activities of people,  creates conditions for  real
communication. Roles within the role-playing game are inevitably artificial, conditional (imagine that you
are a doctor, a salesman, etc.). the Effectiveness of training here is primarily due to an explosion of
motivation, increased interest in the subject.

Role-playing games can be divided into two main groups:
- controlled role-playing game;
- free role-playing game.
For children, you can use role-playing games with pictures, audio or video materials. For example,

you can ask students to choose their favourite toys from cards with images and name them. To fix spatial
prepositions and another  vocabulary,  you can offer  students role-playing games with cards. Participants
should describe the route according to the scheme: find the way to famous attractions or other objects. You
can ask students to tell you about their favourite places in the city and how to get to them. To train your
speech skills at advanced stages of training, you can organize a discussion of discussion questions. During the
game,  participants will express their  opinions,  arguments and counterarguments. Story-based role-playing
games in English language teaching are often used in courses on communication techniques. These programs
are designed for maximum immersion in the situation of communication in a foreign language, so students
' speech skills are formed quickly.

Common characteristics of role-playing games are the following:
1 Role-playing games are usually implemented in oral speech, but can also be presented in writing (for

example, via e-mail).
2 The role-playing game usually involves the use of role-playing cards,  which give a general description

of the plot and a description of their  roles. However,  the use of these cards is not always mandatory.
3 Role-playing involves performing a role on behalf of a character, but students can also act on their

behalf ( sometimes this type of activity is called "simulation").
As a rule, role-playing games are held in the following modes: learner1? learner 2, learner-class, and

learner-group.
Exercise to train students in the ability to respond to the proposed statements. They are designed to

develop the ability to use cliched phrases equivalent to Uzbek "Ha", "You", " Sunday?", " Sunday emasmi?"
etc. For example:

 The volume has come to us. He is a good boy. He likes to eat jam, doesn't he?
 You are right. He likes to eat jam.
 Do you like to eat jam?
 Yes, of course.
        An example of a role-playing game is the game Activity 1. "Celebrity party". I put posters of famous
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people on the Board and explain that they are at a party. Together with the students, we create a dialogue
between these people, which is recorded on the blackboard.

- Hello.                                                                  - Hi.
- My name is XX.                                        What's your name?
- I'm XX.                                                      - Nice to meet you.
- Nice to meet you too.                                     - Bye.
        The dialogue is practised in the choir while paying attention to pronunciation and intonation.

Students are allowed to practice pairs using proper names. Before the game starts, I explain to the students
that they are at a party. Each of them is a famous person. Then a minute is given to choose who they will play
and invitation cards and props are distributed. I explain that their  task is to get around the participants of the
evening and get to know at least 6-7 of them. In this case, students should use the dialogue they worked out
at the beginning, or expand it. Students should be allowed to move around the classroom. You can turn on
the appropriate music for the situation. After the students finish, they sit down and have to say who they
met. This game allowed me to organize the communication of students in the classroom from the first days
of learning English and allow students to feel the language as a means of communication.

Activity 2. "What are the differences?". Goal: comprehensive training of question-and-answer interaction
with the inclusion of elements of reasoning.           Play: participants of the game are divided into pairs. One
player gets a picture, the second-the same picture, but with some changes. When they ask each other
questions, they must find the differences between the pictures and name them. It is forbidden to show
images to each other.

Activity 3. "If I were... ".The Goal of the game: the formation of skills and abilities to use the subjunctive
mood in foreign language speech and means of expressing modality based on the activation of speech-
thinking activity. The course of the game: the teacher asks the players to imagine themselves as a famous
movie actor, writer, etc. and tell them what they would look like, what they would do, etc.

Activity 4. " Verbs and adverbs". Goal: to activate grammar and vocabulary in oral speech.
Game progress: players form pairs. There are two piles of cards on the table. There are cards in one stack

that contain verbs that indicate actions, and cards with adverbs that explain these actions in the other. One
of the players takes a card with a verb, the second-with an adverb. Each pair of players must represent the
action recorded on the cards in front of the group. Players must guess what action they represent, which
verbs and adverbs illustrate, and name them in a foreign language.

Activity 5. "Who am I? ". The student imitates a character and talks about it. Students guess who he is.
Activity 6. "I can do everything!". The doll is a sign of the situation. An unfamiliar doll appears in front of

the class. This creates an incentive for dialogue-questioning. A poorly dressed, the dishevelled doll is an
incentive for a dialogue of will-expression: "Wash, dress, comb your hair!" A doll that boastfully declares: "I
can do everything!" becomes an incentive for a combination of several types of dialogue.

      Exercises for training students in making micro dialogues in pairs, within the framework of the
proposed situation:   Imagine, your friend has a birthday party today. What will you do?

 Hello.
 Hello, Lola. Happy birthday to you. Here is a present for you.
 Thank you. What is it? Oh! It is a doll. It's very nice. I like to play with dolls.
Exercises for training expressions of a label character:
- Hello, Lola                                                          - Hello, Lobar
- How are you?                                                     - I'm fine, and you?
- I'm fine too. Thank you.                                     - Good-bye, Lobar.
- Bye.                                                                    - Bye.
        In conclusion, we can say, role-playing games are actively used in teaching English. This is a

technique with very good learning capabilities, so it is often used not only for children but also for adults.
Using role-playing games in the classroom can improve the effectiveness of classes. Educational activities
become more interesting and diverse,  and the participants of the game actively interact with each other,
which allows you to speed up the development of speech skills.
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The first group concerns the authentic nature of communicative situations that allow you to learn to
model your behavior in specific life situations, give you the opportunity to "try them on", develop your
own adequate behavior in similar communication. In real life, speech behavior is related to a specific
situation. Visual present circumstances also carry their share of information. The most rational way to teach
such speech behavior is through demonstration in a visible situation, which facilitates attention and
understanding of the speech material. With the help of video, we observe communicative situations in the
unity of language and non-language components. It is no exaggeration to say that thanks to the video, life
with all its richness of communicative situations has stepped into the classroom. These situations materialized
in the video material give all the variety of auditory, visual and other information.

The next set of problems is the use of video to obtain country-specific, cultural knowledge about the
country (countries) of the language being studied, and the formation of intercultural competence of
students.

Today, speaking about foreign language teaching, it is impossible to separate this process from the
process of intercultural communication. In this regard, the need for the formation of intercultural competence
in students is becoming more and more apparent.

It is important to take into account that socio-cultural knowledge is used not only as a means of
communication at the interpersonal level, but also as a means of enriching the spiritual world of the
individual on the basis of acquiring knowledge about the culture of the country of the language being studied.
After all, the communicative goal of foreign language teaching is to form a communicative competence,
which is based on skills formed on the basis of language skills, as well as linguistic and country studies
knowledge. It is important to acquire a reflective culture, a secondary language environment. Thus, intercultural
communicative competence is, of course, "a concept of multilevel and multi component".

It is very difficult to master the communicative competence in English without being in the country of
the language being studied. Therefore, an important task of the teacher is to create real and imaginary
situations of communication in a foreign language lesson, using various methods and techniques.

At the same time, it is important to give students a clear idea of the life, traditions, and language realities
of English-speaking countries. In this regard, the video provides a rich opportunity to effectively combine the
educational process of working on the language and country studies, mastering elements of the culture of the
country of the language being studied. The video series provides much more information than just a verbal
explanation. The video material also makes it relatively easy to introduce language-specific and country-
specific vocabulary and grammatical structures. However, the teacher must maintain a sense of proportion
and not overload the students with information, since this will result in insufficient strength of memorization
and assimilation of speech material.

The third group of problems is related to the ability of the video to more individualize the educational
process, more to address the personality of the student in the educational process, taking into account his
psychological and intellectual characteristics. When choosing a video material for a class, the teacher has a
specific group in mind and takes into account the interests of specific listeners. The material selected in this
way provides a greater degree of activity of students in the classroom.

The fourth group of problems is related to the video's ability to perform a large number of methodological
tasks. The requirement of a communicative method "...to present the process of language acquisition as
comprehension of a living foreign-language reality" makes us pay great attention to the stage of familiarization
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of students with this reality. In this regard, the question of how the presentation of this reality can and
should be organized within the educational process becomes of particular importance.

It is well known that communication is based on the exchange of verbal and non-verbal information.
With the exception of telephone conversations and listening to tape recordings, information is perceived not
only through the auditory, but also through the visual channel. Information presented in a visual form is the
most accessible for perception; it is easier and faster to learn. According to UNESCO, when a person
listens, he remembers 15 % of speech information, when he looks-25 % of visible information, when he
sees and listens-65 % of the information received. The need for technical training tools that can affect
various sensory organs is obvious. The eye can perceive millions of bits per second. Information perceived
visually, according to psychological research, is more meaningful, easier to store in memory.

Thus, the psychological features of the impact of educational videos on students contribute to the
intensification of the educational process and create favorable conditions for the formation of communicative
(language and socio-cultural) competence of students.
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 ALISHER NAVOIY IJODIDA KOMIL INSON TARBIYASI

Yuldosheva Shaxnoza
Zarafshon shahar, 12-maktab   o'qituvchisi
Telefon:+998(93)6641134

Annotatsiya: ushbu maqolada Alisher Navoiy ijodi va amaliy faoliyatining eng asosiy, markaziy masalasi
har narsadan oldin inson taqdiri, baxti, saodati ekanligi ta'kidlangan.  Ulug' mutafakkirning "Hayrat ul-
abror"("Yaxshi kishilarning hayratlanishi") dostonidagi  komil insonni tarbiyalashning  usul va yo'llari yoritilgan.

Kalit so'zlar: ta'lim-tarbiya, komil inson, odob-axloq, vafo, zulm, jahl, vatan, muomala, mansabdor
shaxslar, do'stlik, ota-onani hurmatlash, rahm-shafqatlilik, farz, amalparast, ota-onani roziligi, xalqqa sadoqatli
bo'lish, barkamol avlod.

Birinchi prezidentimiz  I.A.Karimov " Yuksak ma'naviyat-yengilmas kuch" asarida ma'naviyatni
shakllantiradigan mezonlar haqida gapirib:"O'zbek xalqi ma'naviy dunyosining shakllanishiga g'oyat kuchli va
samarali ta'sir ko'rsatgan ulug' zotlardan yana biri- bu Alisher Navoiy bobomizdir. Biz uning mo'tabar nomi
ijodiy merosining boqiyligi, badiiy dahosi zamon va makon chegaralarini bilmasligi  haqida doimo faxrlanib
so'z yuritamiz", degan edi.

Chindan ham Alisher Navoiy mutafakkir shoir.Dunyoda shoir ko'p o'tgan bo'lsa-da, ulardan juda oz
qismigina bu sharafli nomga loyiq ko'rilgan.Chunki biror hayotiy masala, insonga xos qadriyat va tuyg'ular,
fazilat va illatlar yo'qki, ul zot qalamga olmagan bo'lsa!

Alisher Navoiy ta'limiy-axloqiy asarlarida komil insonni shakllantirishning mazmuni, yo'llari va usullarini
bayon etgan. Yaxshilik, odamiylik, muhabbat, vafo, do'stlik, mardlik, odob, hayo, saxovat, qanoat,
adolat, diyonat, olijanoblik, mehnatsevarlik, halollik kabi fazilatlarni ulug'lab, yomonlik, zulm-zo'rlik,
xiyonat, dilozorlik, yolg'on, hasad, riyo, kibr, xasislik, ta'ma, nafsga qul bo'lish, nohaqlik singari illatlarni
keskin qoralagan. Shu bois uning ijodi o'ziga xos hikmat bo'stonidir. O'zingizda tug'ilgan har qanday savolga
javob izlab, unga murojaat qilsangiz, ahvoli ruhiyangizga mos bir hikmat topib, maqsadingiz hosil bo'lishi,
ko'nglingiz taskin topishi shubhasiz.

Alisher Navoiy " Xamsa''sining birinchi dostoni "Hayrat ul-abror"("Yaxshi kishilarning hayratlanishi")ni
1483-yilda yozib tugallagan bo'lib, unda komil inson uchun zarur bo'lgan barcha xislatlar sanab  chiqiladi.

Shoir katta va kichiklarning o'zaro munosabati, kattalarning kichiklarni tarbiyalashlari va kichiklar sodir
etgan xatolarini shafqatlilik bilan tuzatishlari, ikkinchi tarafdan esa kichiklarning kattalarga nisbatan izzat-
ikrom ko'rsatishlari, ularga xizmat qilishlari kerakligida o'z ifodasini topadi deb fikr bildiradi.

  Alisher Navoiy amalparast, manmansiragan odamlar sharaf topa olmasliklari, haqiqiy sharaf hay ova
odobdan kelishi haqida yozadi va "odobsiz kishilar hech qachon e'tibor qozonmaydilar", deb ta'kidlagan.Buyuk
shoir mansabdor shaxslarning qo'l ostidagilar bilan muomalasi, ularning bu sohada odobli bo'lishi haqida
ham so'z yuritadi:

  " Agar biron kishi sizdan martabada past bo'lsa,  uni sen o'zingga tobe holda ko'rsang, garchi u senga
tobe, bog'liq bo'lsa ham ko'nglung uning tuyg'ulariga sherik bo'lsin   Ularga g'amxo'rlik qilish sening
bo'yningdadir. Tirikchilik yozuqlari ham sening qo'lingda. Barchasiga do'stlik qilish senga vojibdir. Yaxshi-
yomon ishidan xabardor bo'lib turish ham".

   Alisher Navoiy ota-onani hurmat qilishni esa tarbiyalilik belgisi sifatida shunday baholaydi:Boshni fido
ayla ato qoshiga,

                               Jismni qil sadqa ano boshig'a.
                               Tun-kunungg'a aylagali nur fosh,
                               Birisin oy angla, birisin quyosh.
              Ota-onani farzand hayotida tutgan o'rnini hechkim bundan ortiq ta'riflab berolmasa kerak:

dunyo uchun oy bilan quyosh qanchalik ahamiyatga ega bo'lsa, farzand uchun ota-ona ham shunchalik
qimmatga ega! Chindan ham, oy tufayli tun, quyosh sababli kun yorug' bo'lganidek, ota farzand hayotining
tunini yoritsa ona kunini nurga to'ldiradi. Ota-onani hurmat qilish farzand uchun majburiyatdir. Bu ikkisiga
xizmatni birdek qilish zarur. Otang oldida boshingni fido qilib, onang boshi uchun butun jismingni sadqa
qilsang arziydi! Ikki dunyoying obod bo'lishini istasang, shu ikki odamning roziligini ol! Tunu kuningga nur
berib turgan- birisini  oy deb bil, ikkinchisini quyosh!

             Alisher Navoiy rahm-shafqatlilikni ham tarbiyalilikning belgisi, deb hisoblaydi va kimki katta
bo'lsa, uning xizmatini qilishga, kimki kichik bo'lsa, unga shafqat qilishga chaqiradi:" Rahm in'omini
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o'zingga qarz deb bil: o'sha toifadagi(kichiklar, bo'ysinuvchilar) odamlarga rahm qilishni farz hisobla. Yurgan
odamlar ichidagi kattadan kichigigacha, yoki oraliqdagi o'rta martabalikkaqarab, kimki katta bo'lsa, uning
xizmatini qilish kerak. Kimki kichik bo'lsa, unga shafqat ko'rsatish kerak".

             Bu ulug' mutafakkir, shoir, davlat arbobi Alisher Navoiyning odob-axloq, ta'lim -tarbiya sohasida
yaratgan tarixiy merosi mustaqil O'zbekistonning ta'lim -tarbiya sohasini isloh qilish, komil insonni tarbiyalash
borasidagi siyosatining muvaffaqiyatli asoslaridan  biridir. O'zbekistonning kelajagi ko'p jihatdan barkamol
salohiyatli avlodni tarbiyalashga bog'liq. Ushbu dolzarb vazifani amalga oshirish uchun  o'zbek xalqining ta'lim
-tarbiyaga oid boy tarixiy tajribasini, Alisher Navoiy bobomizdek allomalar ijodini o'rganish va uni yangi
zamon kishisini shakllantirish hamda tarbiyalashda hayotga amaliy tatbiq muhim ahamiyat kasb
etadi.Yaratganning sevimli bandasi butun hayotini inson faoliyatining rivojiga bag'ishlagani uchun ham
hamisha e'zoz va e'tiborda bo'lib,  asrlar osha xalqimizga xizmat qilib kelmoqda.

Foydalanilgan adabiyotlar ro'yxati:
1.Karimov I.A Yuksak ma'naviyat - yengilmas kuch. - T.: Ma'naviyt, 2008.
2. Karimov I.A Adabiyotga e'tibor - ma'naviyatga, kelajakka e'tibor. - T.: O'zbekiston, 2009.
3.Alisher Navoiy. Mukammal asarlar to'plami. 7-jild. - T.: Fan, 1991.
4. Alisher Navoiy. Hayrat ul-abror. -T.: G'afur G'ulom nomidagi nashriyot-matbaa ijodiy uyi, 2006.
5.S.Ahmedov, B.Qosimov, R.Qo'chqorov, Sh.Rizayev. Adabiyot (Umumiy o'rta ta'lim maktablarining

5-sinfi uchun darslik) II qism. - T.:Sharq, 2015.
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GRAMMAR TALES IN ENGLISH LESSONS IN PRIMARY SCHOOL

Zahro Otabayeva,
an English teacher of Namangan region,
Uchkurgan district, school ¹ 2
tel:+998 93 4030485

 Annotation
This article examines the use of tales in Primary Education English classes. Its use is important, taking

into account the students' characteristics at that age and in the formal context of the classroom. It suggests the
teacher how to choose tales in terms of students' age, materials to work with, the layout of the class and so on.
It also provides the teacher with several activities based on the tale with which to use meaningful learning.
This is the way to make them practice vocabulary and grammar in the meaningful context provided with the
story.

Keywords: fairy tales, activities, teach, method, grammatical structures

The role of fairy tales must be considered in three aspects: psychological, emotional and cognitive. So, to
implement educational intentions towards the child, it is necessary to create a psychologically favourable
situation in which the child will be comfortable. Creating fairy tales helps to relieve the students' minds,
create a favourable friendly atmosphere of communication in the classroom. The fairy tale contributes to the
development of creative abilities of students, creates an emotionally positive atmosphere of cooperation. One
of the requirements of a modern school is to teach children their age characteristics and capabilities.
Children of primary school age have several differences from children of middle and high school age.
Younger students learn more slowly, take longer to learn new material, they do not have developed
analytical thinking, which significantly complicates the development of foreign language grammar. Kids
can't rely on their knowledge of the world or universal learning skills. On the other hand, these children
are positive and not afraid to look stupid because of mistakes in pronunciation or use of new vocabulary.
They are easily drawn into the world of fantasy and creativity. They easily accept the terms and rules of the
game. That is why one of the most effective methods of teaching a foreign language is the use of fairy tales in
lessons. Fairy tales develop children's imagination and serve as a link between fantasy and the real world. The
use of fairy tales in lessons fascinates children, increases the motivation of learning a foreign language. The
fairy tale, in turn, has an impact on their emotional state: reduces anxiety and negative manifestations,
creates an atmosphere of enthusiasm and joy. When learning a foreign language by younger students, many
grammatical structures are introduced without lengthy explanations or relying on difficult-to-understand
rules. Children simply "absorb" them like a sponge, like the structures of their native language. Still,
sometimes it is useful to explain to the child why we say it this way and not otherwise. Such explanations
can be given in an interesting and accessible form-the form of a grammatical fairy tale. In this way, we
increase the chances of memorization, as we engage emotional memory, providing positive emotional
reinforcement caused by empathy with the characters of the fairy tale or arising from an appeal to the
children's sense of humour. The use of fairy tales in the study of grammatical phenomena, the use of
figurative epithets allows you to visualize abstract language concepts to students, while sharpening perception,
improving memorization.  Here are examples of such grammatical fairy tales.

Activity 1.Grammatical structure of " have got"  Once upon a time, there was the verb Have. He spent
days checking the contents of the refrigerator and saying, " I have jam, I have milk, I have chocolate, I
have bread, I have butter." The verb Have was very fond of eating and was very thick. And then one day,
when he opened the refrigerator, he found that all the food was gone. He said, "I have no jam, I have no
milk, I have no chocolate, I have no bread, I have no butter". He had to go to the store. It was raining hard
outside. A small puppy was sitting in a huge puddle. Seeing the verb Have, the puppy barked joyfully: "got,
got, got". The verb Have picked up the puppy and carried it home. They became very friendly and began to
walk together. The verb Have led the puppy on a leash and said: "I have got jam, I have got milk". Thanks to
walking, Have soon lost a lot of weight, only half of it remained. They were running fast down the street,
and the only sound they could hear was the puppy barking: "I've got chocolate, I've got bread, I've got
butter"

Activity 2."Past Simple"
        In the Magic Kingdom, which was called Past Simple (past tense), there were magic trains with

magic cars-verbs. And there was a bully boy in that Kingdom. His name was Ending ed. This bully didn't have
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any money. But he loved riding the magic train. So he went without a ticket. Ed hitched himself to the back
of the trailer and rode like a hare. (draw a trailer on the Board-a verb with the ending ed on "trailer", give
examples of sentences in the past tense). But in this country, there was a strict controller-the auxiliary verb
Did. He didn't allow anyone to ride magic trains without a ticket. When he appeared on the train, the
stowaway ed had to run away (change the sentence on the Board to negative and erase the "stowaway".

Grammatical fairy tales can be accompanied by presentations with pictures of characters and diagrams,
which will promote imaginative memorization of information, as well as increase interest in the story.

Thus, I believe that the use of fairy tales in teaching introductory reading in English classes allows you
to make a variety of the content of the lesson, expands the General Outlook and communicative culture of
younger students, increases the interest of students in the language and also the motivation to learn.

References:
1.Phillips,  S. 1993. Young Learners. Oxford: Oxford University Press.
2.Rinvolucri, M. and J. Morgan. 1983. Once upon a Time. Using Stories in the Language Classroom.

Melbourne: Cambridge University Press.
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"LOLAZOR" ROMANIDAGI YAXSHIBOYEV NUTQIDA KINOYANING
IFODALANISHI

Ziyayeva Yulduz
Alisher Navoiy nomidagi Toshkent davlat
O`zbek tili va adabiyoti universiteti
Adabiyotshunoslik yo`nalishi II kurs magistranti
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Annotatsiya: Ushbu maqolada yozuvchi Murod Muhammad Do`stning "Lolazor" romani asosida so`z
boradi. Maqolani "Lolazor" romanidagi Yaxshiboyev nutqida kinoyaning ifodalanishi" deb nomladik. Asardagi
kichik kuzatishlarimiz natijasida Yaxshiboyev nutqida kinoyaning ifodalanishi, piching, kesatiq, qochirimlarga
to`xtaldik. Yaxshiboyev obrazini talqin qilishda kinoyaning o`ziga xos qirralarini tahlil qildik.

Kalit so`zlar: qahramon nutqida kinoyaning ifodalanishi, kinoyaviy talqin, piching, kesatiq, kinoyada
qarama-qarshi ma'no.

Annotation. This article is based on the novel  "Lolazor" by the writer Murad Mukhammad Dost. We
called the article "The expression of irony in the speech of Yakhshibaev in the novel "Lolazor".  As a result of
our small observations in the work, in Yakhshibaev's speech we focused on the expression of irony, pitching,
cuts, omissions. In interpreting the image of Yakhshibaev, we analyzed the peculiarities of the film.

Key words: the expression of irony in the speech of the protagonist, satirical interpretation, pitching,
cutting, the opposite meaning in irony.

Àííîòàöèÿ. Â äàííîé ñòàòüå âåä¸òñÿ ðå÷ü î ðîìàíå  Ìóðîä Ìóõàììàä Äîñòà "Ëîëàçîð"  (Òþëüïàíîâûé
ëóã).  Ìû îçàãëàâèëè ñòàòüþ ñëåäóþùèì îáðàçîì: "Èñïîëüçîâàíèå ìåòàôîðû â ðå÷è ßõøèáîåâà â
ðîìàíå "Ëîëàçîð" (Òþëüïàíîâûé ëóã). Â ðåçóëüòàòå íàøåãî íåïðîäîëæèòåëüíîãî íàáëþäåíèÿ çà ðå÷üþ
ßõøèáîåâà ìû îñòàíîâèëèñü íà èñïîëüçîâàíèè ìåòàôîðû, êîëêîñòè, èíîñêàçàíèÿ. Â èíòåðïðåòàöèè
îáðàçà ßõøèáîåâà ìû àíàëèçèðîâàëè ñâîåîáðàçíûå ãðàíè ìåòàôîðû.

Êëþ÷åâûå ñëîâà: èñïîëüçîâàíèå ìåòàôîðû â ðå÷è ãåðîÿ, ìåòàôîðè÷åñêàÿ èíòåðïðåòàöèÿ,
èíîñêàçàíèå, ïðîòèâîïîëîæíîå çíà÷åíèå â ìåòàôîðå.

Yaxshiboyev obrazi "Lolazor" romanida o`ziga xos yo`sinda ifodalangan. Asarda qahramonni mushohadalarga
boy, har bir kuni, har bir qilgan ishi, do`stlari, oilasi, yaqinlari haqida o`ylari ichida ko`ramiz. Yozuvchi,
aytish joizki, Yaxshiboyevning nutqida juda ko`p o`rinlarda kinoya, qochirimlar, pichinglarni ishlatgan.
Qahramonning dunyoqarashi, fikrlashi, asarda aks etgan voqeliklar aynan ana shunday til birliklari orqali
yanada aniqroq namoyon bo`ladi. Yaxshiboyevning kinoya bilan gapirishi qahramon ichki olamining bevosita
voqelikka munosabatini ham ko`rsatib beradi. Yaxshiboyevning atrofidagi yaqinlari, do`stlari, hamkasblari,
shogirdlariga bo l̀gan munosabati ana shunday kinoya-yu qochirimlar, kesatiq-u pichinglarga boy. Asar voqeligini
baholashda nafaqat butun asar ichidagi qahramonlarning nutqidagi o`ziga xosliklar, balki markaziy obrazlardan
biri hisoblangan Yaxshiboyevning nutqidagi ajib tasvir bizni qiziqishimizni yanada orttiradi. "Murod Muhammad
Do`stning "Lolazor" romani ham ko`p ovozli romanga misol bo`la oladi. Undagi Oshno, Nazar Yaxshiboyev
kabi qahramonlarni fe'l-atvori turfa tovlanishlarda akslangan. Ayniqsa, Nazar Yaxshiboyevning obrazida ko`p
ohanglilik yaqqol ko`zga tashlanadi: u o`z nuqtayi nazari (iroda yo`nalishiga) ega bo`lganidan tashqari,
o`zini-o`zi (ikki, uch ko`pga bo`linib) tahlil ham eta oladi, o`zgalar (qarama-qarshi tugunlar) bilan
ishonchli bahslasha ham biladi  "U bir ongning in'ikosi bo`lib emas, xususan boshqa ong ta'sirida paydo
bo`lgan va bir necha ongning o`zaro aloqasi asosiga qurilgan" (M.Baxtin) ligi bilan xarakterlidir". [1. 55-bet]

       Yaxshiboyev obrazini talqin qilishda, albatta, qahramonning o`z-o`zini tahlil qilishida, o`zgalar
bilan bahs-munozaraga kirishishida kinoya, kesatiq, achchiq  va kulgili shama-yu ishoralarning o`rni beqiyosligini
inobatga olishimiz zarur. Aytish joizki, nutqning ifodaliligi, ta'sirchanligini oshirishda kinoya muhim o`rin
tutadi. Buni "Lolazor" asari misolida yaqqol ko`rish mumkin. Avvalo, kinoya tushunchasiga to`xtalsak. Kinoya
so`z yoki iboraning o`z ma'nosiga butunlay qarama-qarshi bo`lgan ko`chma ma'noda ishlatilishidir. Unda
so`zlovchining tasvirlanayotgan narsa yoki tushunchaga kesatiqli, pichingli, istehzoli, umuman, subyektiv-
kulgi aralash munosabatini yuzaga chiqqanini ko`ramiz. So`z yoki iboraning to`g`ri ma'nosiga zid, ya'ni
inkor, emotsional-ekspressiv bo`yoqli ma'no ifodalashi ayni kinoyaga xosdir. Kinoyaning lug`atlarda izohlanishiga
e'tibor beramiz. "Til birligini uning haqiqiy ma'nosiga qarama-qarshi ma'noda, kesatiq, qochirim, piching
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bilan ishlatishdan iborat ko`chim" [2. 49-bet] deya ta'rif berilgan kinoyaga.  "O`zbek tilining izohli lug`ati"da
esa "Kinoya [a] Masxaralash, kulish uchun aytilgan pardali gap; qochirim, istehzo, piching,  kesatiq" [3.
386-bet] deyilgan.

      Kuzatganimizdek, lug`atda kinoya leksemasining mohiyati gapning qo`llanish maqsadi asosida
tavsiflangan, ma'noni yoritish uchun kinoyaning sinonimlari qochirim, istehzo, piching, kesatiqqa ham
murojaat qilingan.  Kinoya o`zagi asosida yaratilgan kinoyali, kinoyaomiz so`zlari izohi ham ayni shu lug`atda
berilgan. Og`zaki nutqda ko`pincha "Kinoyali gapirdi", "Kinoyaomiz qarab qo`ydi" jumlalariga duch kelamiz.
Aytish joizki, o`zbek tilining bunday ohang tovlanishlaridan muallif Yaxshiboyev obrazida yaxshigina
foydalangan. Uning nafaqat nutqida, balki xatti-harakatlarida kinoyali, kinoyaomiz holatlarni kuzatamiz.
Tilning bu birligidan foydalanish Yaxshiboyevning qalamkash yozuvchi ekanligi bilan ham bog`liq. Negaki,
yozuvchilar so`zni qaysi o`rinda, qanday o`ynatishni yaxshi biladi.  5 jildli "O`zbek tilining izohli lug`ati"da
esa kinoyaga ta'rif boyitilgan.   "Kinoya [a - belgi; shama, ishora; piching; kesatiq] 1. Masaxaralash, kulish
uchun asl ma'nosidan boshqa, majoziy ma'noda aytilgan so`z, gap; qochirim, istehzo, piching, kesatiq
ifodasi. 2 ad. Uslubiy vosita: badiiy asardagi inkor etish usullaridan biri bo`lib, biror shaxs yoki narsa ustidan
kesatiq, qochiriq vositasida yashirin kulishdan iborat" [4. 370-bet]

      Ushbu izohdan kinoyaning mohiyati ma'lum darajada oydinroq yoritilganini, uning turli sath birliklari,
deylik, so`z, gap bilan ifodalanishi haqidagi hukmni, sathlar bo`yicha sochilgan keng qamrovli hodisa
ekanligiga ishorani anglaymiz. Badiiy adabiyotda ham kinoya atorflicha ma'no-mazmunga, qo`llanish doirasiga
ega. "Ironiya (gr. yeironeia - bilib bilmaganga olish so`zidan) - kinoya, qochiriq, kesatish, piching. Badiiy
asardagi inkor etish usullaridan biri bo`lib, biror shaxs yoki narsa ustidan kesatish, qochiriq vositasida
yashirin kulinadi. Shuning uchun ham kinoyaning  muhim belgisi so`z yoki gapning hamma vaqt ikki
ma'noli bo`lishida, haqiqiy ma'no aytilgan so`z yoki gapning teskari ma'nosi orqali anglashilishida namoyon
bo`ladi. Kinoya o`zining ta'sir darajasiga qarab fosh etuvchi yoki shunchaki qochiriqdan iborat bo`ladi.
Kinoya usuli, asosan, hajviy, kulgili tasvirda keng qo`llaniladi" [5. 141-bet]

       Shunday qilib, kinoya o`zida so`zlovchining salbiy, hissiy munosabatini aks ettirgan, shakliy va
mazmuniy nomuvofiqlikdagi, kulgi, istehzoga asoslangan, turli sathga birliklariga xos nutqiy ma'nodir.
Yaxshiboyev juda ko`p o`rinlarda kinoya bilan so`zlaydi. Uning kinoyalarini mag`zini chaqish asar mazmuniy
kalitini ochishga yordam beradi. "Lolazor" romanida Yaxshiboyev nutqida keltirilgan kinoyalar oddiy
qahramonlar tilida qo`llanuvchi kinoyalardan keskin farq qilib, obrazlilik, chuqur ma'nolilik, o`tkir
qochirimlar,  o`xshatishlar, frazeologik birliklar  tipida berilgan. Yaxshiboyev  aytolmagan gaplarini, yozolmagan
so`zlarini kinoyalari qatiga singdirib yuborgan. Ularning ba'zilariga to`xtalib o`tsak.

       Asar muqaddimasi "Osmon mezonlardan yiltirar edi" so`zlari bilan boshlanadi. Bu gapni Yaxshiboyev
qayt-qayta takrorlaydi, atrofidagilarning munosabatini bilmoqchi bo l̀adi. Topgan tashbehi ostida uning hayoti,
qanday yashash zarurligi aks etgan. U o`tgan umrini sarhisob qilish asnosida mezonlardan yiltiragan osmon
yonida "xushomadgo`y laychalar" qolganini kinoya bilan xotirlaydi. U asar so`ngida umrini boshqacharoq
yashab o`tishi mumkinligini anglaydi. Afsus qiladi, nadomat qiladi. Keksayib qolgan Yaxshiboyev xotini
Muhsina xonimga baho berishda kinoyali sifatlarni ko`p o`rinda ishlatgan. Kasalxonada yotganida vazadagi gul
haqida o`ylarkan, "Muhsina xonim tarafidan - didli, savodli Muhsina xonim tarafidan qo`yilganki, oq
nilufar deb ataladi". [6. 12-bet]  "Didli, savodli" izohida yengilgina kinoya bor. Sababki, Yaxshiboyev gulni
ko`rganda dimog ìda botqoq hidini tuyganday bo`laveradi. Bir o`rinda Muhsina xonimga "Qarg`alar ko`ngilda
bo`lsa-chi? Ko`ngilda qag`illab tursa-chi?" [6. 29-bet] deydi. Albatta, Muhsina xonim kinoyaning mag`zini
chaqolmaydi. Yaxshiboyev, aslida, Muhsinaning diydiyosidan charchagan, uni Yosumanga qiyoslaydi.
Yaxshiboyevning Muhsinaga ishlatgan kinoyalari unga munosabatini aks ettiradi. Yaxshiboyev kasalxonada
badantarbiyachi ayolga "Bu deyman, xonim, ayni maskanda bekorchi yotib kuch yig`ayotgan chollarning
ichida ishlashingiz qiyindir-ov?" [6. 143-bet] tarzidagi kinoyasi esa Yaxshiboyevning xarakteri xos xususiyatni,
ya'ni ayollarga munosabatini oshkor qilib qo`ygan. Hazilomuz kulgi ohangidagi kinoyalar ham talaygina.
Kasalxonadagi farrosh xotin Marfaning yetmish yoshini mazax qilib, "Eh-he, hali qiz bola ekansan-ku!"
[215-bet]  deganda Yaxshiboyevning hazilni to`g`ri kelgan odamga qilib ketaverishi, hazillarida kinoyalar
ko`rinib qolishini kuzatamiz.

        Muyassar xonim bilan muloqotda  kechmishini eslatish uchun achchiq kinoya qo`llaydi. "Ilojimiz
qancha, - dedi Yaxshiboyev takabburona iljayib. - Siz, xonim, mulozamatga shunchalar o`rganib qolgansizki,
endi eng quyuq salomga ham alik olavermaysiz. Haddan oshganimning boisi shuki, betamizlik bahonasida zora
esingizda qolsam "  [6. 513-bet] Kinoya ohangida mulozamat, xushomadga o`rganib qolgan Muyassar xonimni
iltimosiga ko`ndirish maqsadida Yaxshiboyev kinoya bilan so`zlashda davom etadi. "Eshagingiz loydan o`tganiga,
eh-he, necha zamonlar bo`ldi!"  [6. 513-bet] Yaxshiboyevning kinoyasiga qarab Muyassar xonim uni
tamagirlikda ayblaydi.  Kinoya subyektiv munosabat ko`rinishlaridan biri bo`lib, so`zlovchining salbiy
munosabatini bildiruvchi uslubiy vositadir.
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         Oshno obrazi ham diqqatga sazovor. Negaki Yaxshiboyevning butun hayot yo`li, ijod yo`li bevosita
Oshnoga bog`liq. Oshno bilan muloqotda ham kinoyalar qo`llangan."Och qolsak, yana "ov"ga chiqaman!" -
dedi qat'iy qilib. [6. 113-bet] Yaxshiboyev do`sti Oshnoga qaroqchilik qilishga chiqib xarom luqma topishiga
ishora qilyapti. Bu yerda kesatiq shundan iboratki, Yaxshiboyev Oshno aytganday halol yo`l bilan topib
keltirilgan yegulikka qoniqmaganidan dalolat. Yaxshiboyev va Oshnoning yoshlikdagi sarguzashtlarida ular
halol va yaxshi yashash haqida ancha tortishgan. Oshno Bulduriq qishlog`iga do`sti ikkalasi muallimlikkka
mo`ljal qilinayotganini aytganda "Qadaming boshqacha-ku, - dedi  Yaxshiboyev hasadini yashirolmay. -
Endi u yoqlarga qaytib borarmiding!" [6. 136-bet] tarzida shahardagi hayotini kinoyaomuz yodga solib qo`ygandek
bo`ladi. Ya'ni sen osmonlarda yuribsan, pastga tushib qishloqqa qaytib ketasanmi degan ma'noda. Yillar o`tib
ikki do`st xotiralarni albatta eslaydi. Kasalxonada yotgan keksa Yaxshiboyevdan hol-ahvol so`ragan Oshno
unga xotira yozishni tavsiya qiladi. "Xotira yozgali cho`chiyman. Umrimizda ko`p voqealarga guvoh bo`ldik,
hammasini ham yozib bo`larmikan?.." [6.149-bet] tarzida o`zining o`tgan umrida bo`lgan voqealarga ham
qo`shtirnoq ichida kinoyaomuz munosabat bildiradi. Shu birgina jumlada o`zining hayotida tilga olib bo l̀maydigan
voqeliklar borligi anglashiladi. Oshno katta lavozimlarda ishlab yurganida unga qarata "Sizdek ulug  ̀odam rashk
qilsa yarashmas ekan, dedim, rashkingiz - men uchun sharaf, oqsoqol, lekin butun bir xalqning do`sti
bo`lgan odam birgina bechora Bog`iyni chetlatib qo`ysa qanday bo`larkan?.." [6. 173-bet] deyishida bitta gap
bilan do`stining nozik joyidan ushlaydi. Yaxshiboyevning istehzo, yengil kulgi sezilib turgan so`zlariga
javoban Oshno "balosiz, gapniyam olasiz" deb tan beradi.

Kinoya  "…nutqning ma'lum bir maqsadni yo`naltirishga xizmat qiluvchi, salbiy subyektiv munosabat
(modallik) ifodalovchi uslubiy vosita hisoblanib, nutqning ta'sirchanligini oshirishga katta yordam beradi". [7.
14-bet]

Yaxshiboyev nutqida keskin kinoyaning o`tkir namunalari ham benihoya ko`p keltirilgan, har bir
jumla xuddi muayyan kinoya ifodasi uchun yaratilganday. Uni kasalxonaga ko`rgani kelgan yosh-yalang
shogirdlari ketayotgan chog`da qaysidir nashriyotda ilig`liq turgan "Bu dargohdan hech kim norozi bo`lib
ketmasin!" shiori eslab, o`rniga xayolida "Xush kelibsiz, qalang`i-qasang`ilar" shiorini mos topishi faqat
Yaxshiboyevda uchraydigan takrorlanmas kinoyaviy ishora deyish mumkin. Haqiqatan, qahramonning nafaqat
nutqida, balki xatti-harakatlarida, atrofidagi har bir voqelikka baho berishida,  o`ylarida kinoyaomuz holat
aks etib turadi. Bu esa xarakterni chuqurroq, ko`lamliroq, aniqroq ochilishiga va serbo`yoqli hayotiy chiqishiga
asos bo`lgan. Bunday kinoyaviy ma'noning voqelanishida nutq vaziyati, kontekst va intonatsiya ham alohida
ahamiyatga ega.

        Asardagi qahramonlardan biri Suyarqul muovinlikka nomzod so`raganda Ostonovni tavsiya etadi.
"Dunyoda kushandasini bilmagan banda bormikan o`zi?" [6. 155-bet] tarzidagi istehzoda Ostonov Suyarqulning
kushandasi ekanligiga ishora bor.  Ana shu o`rinda Yaxshiboyev kasalxonada uni bezor qilgan odam Ostonovdan
shu usulda qutilishidan rohatlanishi unga xos salbiy jihatni ko`rsatadi. Yana bir qahramon Bog`iyning yupqaroq
bir jurnalchaga bosh muharrir qilib tayinlanishiga hissa qo`shgan Yaxshiboyev uni "bosh muharrir" bo`lgani
bilan tabriklaydi. Bog`iy kal bosh ekanligini mazax qilish maqsadida o`ylab topilgan bu tayinlov
Yaxshiboyevning qitmirligiga, kinoya-yu kesatiqlari atrofidagi odamlar bilan o`zaro munosabati izohlashiga
guvoh bo`lamiz. Umuman, Yaxshiboyev kinoya ishlatishiga nutqiy vaziyat yaratiladi. Jumladan, Yaxshiboyev
kasalxonda ekanida uni tinimsiz so`rattirib turgan Zohid undan yordam so`rab kelganda qarigan chog`ida
ajdahoning og`ziga ro`para qilayotgan Zohidga zavqlanib, yoyilib kulib, "Bitta sassiq chol kam bo`lsa kam-da,
a?" [6. 499-bet] deydi. Bu kesatish ortida og`ir vaziyatda Yaxshiboyevdan foydalanib, Zohidning o`zi suvdan
quruq chiqmoqchiligiga ishora bor. "Kamsitish, masxaralashni yarim yashirin ravishda ifodalovchi gap-so`z,
xatti-harakat. Kesatish so`zida masxaralash ottenkasi kinoya so`ziga nisbatan kuchliroq. Kinoya so`zi kesatiq
so`ziga nisbatan kitobiy bo`lib, termin sifatida ham qo`llanadi. Istehzo kitobiy". [8. 123-bet] Kinochi yigit
Abrorga Xarajat, kasalxondagi xonadoshlariga Daroz va Xumkalla laqabini qo`yishi, Muhsina xonimni Yosuman
kampirga qiyoslashi,  yosh qalamkashlardan ba'zilariga Mahmadana va Taqirbosh deb laqab ulashishi, asli
ismi Turg`un bo`lgan Taqirboshga "Do`ltachol" laqabini ham qo`shib berishi, Rahmatovga nisbatan "Shirin
bola" laqabini qo`llashi, Ko`klamovning familiyasini "ko`klam, ko`k, ko`kat, ko`kalamzor"  so`zlarini
aralshtirib so`z o`yini qilishi, ichida bobosini "lalmikor yer" ekan deb kulgiga yo`yishi ayni Yaxshiboyevni
yaxshi tanib olishimizga, xarakteridagi qusurlarni ko`rishimizga yo l̀dir. Kinoya qo`llanganda gap semantikasida
xarakter bilan bog`liq psixologik bo`yoq ifodalanadi. Aytish joizki, Yaxshiboyevning nutqida bu so`zlar
nedirki achchiq kesatiq emas, yengil kulgini, yumorni, go`yoki atrofdagilarini aslida qanaqa ekanligini
ko`rsatayotgandek. Yoinki Yaxshiboyebga xos bachkanalikdek tuyuladi.

         Xulosa o`rnida shuni aytish kerakki, asar voqeligi, sujeti, kompozitsion qurilishi, qahramonlar
taqdiri, asarda polifonik obrazlar talqinini ifodalashda kinoya juda qo`l kelgan. Yaxshiboyev misolida oladigan
bo`lsak, uning atrofidagi odamlarga laqab to`qishida ham kinoya ishlatishi, ko`p ovozli qahramon sifatida
butun hayoti, yoshligi, ijodiy faoliyati haqidagi o`ylari, o`z-o`ziga ham kinoya bilan baho berishi, ichki
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olami va tashqi dunyoni ayni qarama-qarshilikda ko`rishi kabi o`rinlarni kinoyalarning uslubiy vazifasi,
badiiy tasvir vositasi sifatida muhim o`rin tutishi bilan izohlashimiz mumkin.
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îëãàí çàìîíäîøëàðè µà³èäàãè ̧ äíîìà âà ýññåëàðè õóñóñèäà ìóëîµàçàëàð þðèòèëãàí.
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µàíãîìà, þìîð.

¥à¸òäà ÿøàéìèçêè, áèð ìóµèì òóé²ó áèçíè ´òìèø áèëàí áî²ëàá òóðàäè áó µàì á´ëñà õîòèðà.
Õîòèðà áèçíè ́ òìèøäàí õóëîñà ÷è³àðèá êåëàæàêêà ³àäàì ³´éèøèìèçãà ìóµèì îìèë á´ëèá õèçìàò
³èëàäè.¤çáåê àäàáè¸òèäà  õîòèðà-¸äíîìà  ̧ çèø àñîñàí, ÕÕ àñðäà æîíëàíäè. Áó é´íàëèøäà èæîä
³èëãàí èæîäêîðëàðèìèçíè µå÷ êàìñèòìàãàí µîëäà òàíè³ëè ̧ çóâ÷èìèç Íîñèð Ôîçèëîâíè ̧ äíîìàëàðèíè
òàµñèíãà ñàçîâîð äåñàê ôèêðèìèçãà ìóáîëà²à á´ëìàéäè. Íîñèð Ôîçèëîâ øàõñè õà³èäà ñ´ç êåòãàíèäà
àââàëî èæîäêîðíèíã µà¸ò é´ëè âà èæîäèé ôàîëèÿòè õà³èäà ³èñ³à÷à ò´õòàëèá ´òèøèìèçãà ò´²ðè
êåëàäè. Íîñèð Ôîçèëîâ 1929 éèë 10 èþíäà £îçî²èñòèí Ðåñïóáëèêàñèíèíã Òóðêèñòîí òóìàíè Êîðèç
³èøëî²èäà òàâàëëóä òîïãàí. Èæîäêîð óìðè äàâîìèäà òóðëè íàøðè¸òëàð, æóðíàë âà òàµðèðèÿòëàðäà
àäàáèé õîäèì, á´ëèì ìóäèðè, ìàñúóë êîòèá âàçèôàëàðèäà èøëàãàí. Àäèáíèíã áèðèí÷è ò´ïëàìè
"Èðìî³"  1959 éèëäà ÷îï ýòèëãàí, ñ´íãðà "Î³èì" (1962), "Ðîáèíçîíëàð" (1964), "£óø ³àíîòè
áèëàí" (1965), "£îðõàò" (1968), "Ê´êëàì ³èññàëàðè" (1970), "Äèéäîð" (1979), "Áîëîëèãèì-ïîäøîëèãèì"
(1989), "Øóì áîëàíèíã íàáèðàëàðè" (1995), "Òîøêåíòíèíã íîñè" (1996), "Ýñëàñàíã ê´íãëèíã ̧ ðèøóð"
(2004), "Òîïäèìó é´³îòìàäèì" (2010), "Ìóíàââàð ëàµçàëàð"(2013), "Íîøèð âà Íîñèð ñ´çè" (2015),
"Òóøîâëè òîé" (2016) âà áîø³à ê´ïëàá àñàðëàð ìóàëëèôè. Àäèá òàðæèìà ñîµàñèäà µàì ñàìàðàëè
ìåµíàò ³èëèá ³îðà³àëïî³ âà ³îçî³ ̧ çóâ÷èëàðèíèíã àñàðëàðèíè ́ çáåê òèëèãà ìàµîðàò áèëàí òàðæèìà
³èëãàí. Àäàáè¸òèìèçäà ¢îôóð ¢óëîì, Àáäóëëà £àµµîð, Îéáåê, Ìà³ñóä Øàéõçîäà, Ìèðòåìèð,
Àñ³àä Ìóõòîð, Ñàèä Àµìàä, Îäèë ¨³óáîâ ñèíãàðè ê´ïëàá ¸çóâ÷èëàðèìèç µàìäà Óé²óí, Çóëôèÿ,
Àáäóëëà Îðèïîâ, Ýðêèí Âîµèäîâ âà áîø³à øîèðëàðèìèç µà¸òèäà ð´é áåðãàí âî³åàëàð, µàíãîìàëàð
õà³èäà, óñòîçëàðíèíã þðèø òóðèøè, òóðèø òóðìóøè õà³èäà áèç êåëàæàê àâëîä àëáàòòà ¸çèëãàí
¸äíîìàëàðäàí áèëèá îëàìèç. Áèç àäèáëàðèìèç óëàðíè òàðæèìàè µîëè µà³èäà àäàáè¸ò äàðñëèêëàðèäàí,
îëèìëàðèìèçíè ÿðàòãàí êèòîáëàðè, ðèñîëàëàðèäàí áèëèá îëàìèç, ëåêèí óëàðíè µà¸òèäàãè ³èçè³àðëè
á´ëãàí µîëàòëàðíè ôà³àòãèíà øó èíñîíëàð áèëàí áèð çàìîíäà ÿøàãàí ̧ çóâ÷èëàðèìèçíè ÿðàòãàí
¸äíîìàëàðèíè ́ ³èãàíäà áèëàìèç âà óíäàí õàáàðäîð á´ëàìèç.

¨äíîìà ̧ çèøäà èíñîí àââàëî ́ çãà îäàìíèíã ³àðàøëàðè áèëàí ýìàñ áàëêè ́ çèíèíã øàõñèé "ìåí"è
îð³àëè è÷êè áèð µèññè¸òèíè àäàáèé ðóµäà ³î²îçãà òóøèðàäè. Óíäà øàõñ ýðêèí ôèêðëàø îð³àëè
âî³åàëàðíè ðåàë òàñâèðëàéäè, ́ çãàíèíã ôèêðèãà ìóµòîæëèê ñåçìàéäè. Ìóñòà³èëëèêà ýðèøãàíèìèçäàí
ñ´íã àéíè áó é´íàëèøäà èæîä ³èëèø àíúàíàãà àéëàíäè. Àéíè èñòè³ëîë øàðîôàòè áèëàí
èæîäêîðëàðèìèçãà  ́ çëàðè áèëàí áèð äàâðäà µàìíàôàñ á´ëèá èæîä ³èëãàí àäèáëàðèìèç µà³èäà µà³
ñ´çíè àéòèø èìêîíèÿòè ïàéäî á´ëäè. Íîñèð Ôîçèëîâíèíã ̧ çóâ÷è øîèðëàðèìèç  µà³èäà ̧ äíîìàëàð,
ìèòòè µàíãîìàëàð âà µèêîÿëàð êåëòèðèëãàí "Ìóíàââàð ëàµçàëàð" êèòîáè  ("¤çáåêèñòîí", 2013)
þ³îðèäàãè ôèêðèìèçíèíã ÿ³³îë èñáîòèäèð. Óøáó êèòîáäà êåëòèðèëãàí "Êåëàâåðèíãëàð, òèøëàìàéäè"
¸äíîìàñèäà àäàáè¸òèìèçíèíã åòóê äàð²àëàðèäàí áèðè Àáäóëëà £àµµîð µà³èäà ñ´ç þðèòèëãàí. "Ìåí
óñòîç Àáäóëëà £àµµîðíè óñòà ìåðãàíãà ìåíãçàéìàí, Ìåðãàí øóíèíã ó÷óí ìåðãàíêè, îòãàí ´³è
áåêîð êåòìàéäè, Àáäóëëà àêà øóíèíã ó÷óí ìåðãàíãà ´õøàéäèêè, àéòãàí ãàïè ì´ëæàëãà òåãìàé
³îëìàéäè" - äåéäè Íîñèð Ôîçèëîâ Àáäóëëà £àµµîðíèíã ñ´çîìîëëèãèãà èøîðà ³èëèá. Áó ̧ äëîâäà
¸çóâ÷è òàíè³ëè òàí³èä÷è Ìàò¸³óá £´øæîíîâ áèëàí áèðãà Àáäóëëà £àµµîð õîíàäîíèãà áîðãàíèäà
àäèá áèð ³´ëèäà ³àéèø èêêèí÷è ³´ëèäà èòèíèíã á´éèíáî²èíè óøëàãàí µîëàòäà òóðàðäè, Ìàò¸³óá
£´øæîíîâ èòäàí ³´ð³èá ñàë òàéñàëëàá èòèíãèç äåãàíèäà àäèá êóëèá, êåëàâåðèíãëàð,-òàí³èä÷èäàí
¸ìîí ýìàñ, òèøëàìàéäè  äåÿ æàâîá áåðãàíè Àáäóëëà £àµµîðíèíã ñ´ç ³´ëëàø ìàµîðàòè áîé ýêàíëèãè,
þìîðíè ́ ðíèäà ³´ëëàé áèëèøè, òîï³èðëèãè âà µîçèðæàâîáëèãè ́ ³óâ÷èãà ìàúëóì á´ëìàãàí µîëàòëàðè
µà¸òèé òàðçäàð ê´ðñàòèá áåðèëãàí. Ìóàëëèô ³óéèäà êåëòèðèëà¸òãàí ̧ äëîâèäà µàð áèð ïåðñîíàæíè
ýúòèáîðäàí ÷åòäà ³îëäèðìàéäè. Áóíäàí òàø³àðè "Ðàµìàò", "£è¸ñíè ³àðàíã", "Òà²èí íèìà ³èëàé",
"Ñèçíè µàì ò´õòàòäèìè, óñòîç?" êàáè ¸äíîìàëàðèäà µàì àéíàí Àáäóëëà £àµµîð ôåúëèãà àõîñ
õóñóñèÿòëàðèíè î÷èá áåðãàí. Êèòîáäàãè "£àðäîøëàð", "¥å÷ êèì áóíäàí îøèðîëìàéäè", "£àéñè
Îéáåê" íîìëè  õîòèðàëàðèäà  Îéáåê äîìëà øàõñè, îäàìèéëèãè, áà²ðèêåíãëèãè, áàäèèé àñàðãà õîñ
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òàúñèð÷àíëèê áèëàí òàñâèðëàíãàí. Òàíè³ëè àêàäåìèê øîèðèìèç ¢îôóð ¢óëîì µà³èäàãè "¢îôóð
àêàíè ´ç î²çèäàí ýøèòãàí µàíãîìàëàðèì", "Âîò òîìîøà", "Ñïîðò÷è", "¥å,²´äàéãàí", "Ñàµðîéè",
"Øåúðèé ìàêòóá" µàíãîìà ýññåëàðèäà ¢îôóð ¢óëîìíèíã áåòàêðîð ø´õëèêëàðè, ÷àïàíèëèãè,
òîï³èðëèãè, áîø³àëàðãà ́ õøàìàãàí íîìàúëóì æèµàòëàðè µà³èäà ñ´ç êåòèøè áèëàí àµàìèÿòëèäèð.
¨çóâ÷èíèíã áó êèòîáèäà  êåëòèðèëãàí ̧ äíîìàëàð òàñâèð ýòèëèøè æèµàòèäàí µà³è³àòãà ÿ³èí á´ëãàí
âî³åàëàðíè  ðåàë ê´ðñàòèá áåðà îëãàíëèãè áèëàí ́ ³óâ÷èíè ýúòèáîðèíè òîðòàäè. "¤çëàðèäàí ñ´ðàñàê",
"Àðçèµîë", "Óçð" äðàìàòóðã øîèðèìèç Ìà³ñóä Øàéõçîäàãà, "£àðç", "Òåçðî³ æ´íàò", "Èíãëèç÷à
³óëô", "Ó÷³´ð²´í" êàáè ̧ äëîâëàðè ñåâèìëè ̧ çóâ÷èìèç Ñàèä Àµìàäãà áà²èøëàíãàíäèð. Áó ̧ äëîâëàðäà
Øàéõçîäà äîìëàíèíã äèëêàøëèãèþ îäàìîõóíëèãè, Ñàèä Àµìàäíèíã ê´íãëè î÷è³ëèãèþ ³óâëèãè
µà³èäà ÷èðîéëè òàñâèðëàð áåðèëãàí. "ßíãàíããà áîðà³îë", "Íå÷÷è ïóë áåðàé", "Àððà ³èëàìèçìè",
"Òóøóíäèì" ¸äíîìàëàðè  øîèðèìèç Ìèðòåìèð µà³èäà á´ëèá, ³óéèäà êåëòèðèëãàí "Íå÷÷è ïóë
áåðàé" ̧ äëîâèäà Ìèðòåìèð õîíàäîíèäà ò´é á´ëãàíèíè Íîñèð Ôîçèëîâ øóíäàé ýñëàéäè: "Ìèðòåìèð
àêàíèíã õîíàäîíèäà âàäàâàíã ò´é! ¥îâëèíèíã ́ ðòàñèäà ä´ïïèñèíèíã ³èððàñèíè ïåøîíàãà ò´²èðëàá
Ìèðòåìèð àêà òóðèáäèëàð. Þãóðäàêëàð òåç-òåç îëäèëàðèãà áîðèá òóðèøèáäè.-Ìèðòåìèð àêà áåø
þçòà íîí êåëäè. Ìèðòåìèð àêà ñóðèøòèðìàé, µàì¸íèãà ³´ë ñîëàäè.-Õ´ø, íå÷÷è ïóë á´ëàäè?-
Ìèðòåìèð àêà, ñîìñà êåëäè...- Íå÷÷è ïóë áåðàé?- £èìèç îëèá êåëèøäè.- Ìàíà äåá ïóë óçàòàäè
äîìëà. Øóíäàé ³èñòàëàíã ïàéòäà ìåí µàì äîìëàíèíã îëäèëàðèãà áîðèá ³îëèáìàí:- Ìèðòåìèð àêà,
Ðîçà îïà áèëàí Ñåðãåé Ïåòðîâè÷ êåëèá ³îëèøäè. £àåðãà ́ ò³àçàé? Ìèðòåìèð àêà áèð çóì ãàðàíãñèðàá
òóðäè-äà, ñ´íã ìåíãà ³àðàá äåäè:- Õ´ø, áó íå÷÷è ïóë á´ëàäè?" äåá æàâîá áåðãàíè Ìèðòåìèð
äîìëàíèíã ñîääàëèãè òàñâèðè ³àëàìãà îëèíãàí.

"Áèðèí÷è ó÷ðàøóâ", "Êàðîìàò", "Äàðâîçàáîí" êàáè  ̧ äëîâëàðèíèíã ³àµðàìîíè  òàíè³ëè øîèðèìèç
Àáäóëëà Îðèïîâíèíã ́ çèãà õîñ æèµàòëàðè, õàðàêòåð µóñóñèÿòëàðè µà³èäà ãàï êåòàäè. Áóíäà Àáäóëëà
Îðèïîâíèíã øàõñèÿòè óíèíã î÷èëìàãàí ³èððàëàðè  Íîñèð Ôîçèëîâíèíã ́ çè èøòèðîê ýòãàí µà¸òèé
âî³åàëàð àñîñèäà ̧ ðèòèá áåðèëàäè. Áó ̧ äëîâäà äàâðíèíã àäîëàòñèçëèãè ñàáàáëè þðàãè ïàð÷àëàíãàí
øîèðíèíã áèð èíñîí ê´ìàãè áèëàí áèðèí÷è øåúðëàðè æóðíàëãà ÷îï ýòèëèøè íàòèæàñèäà þçàãà
êåëãàí ÷åêñèç ³óâîí÷ áàäèèé òàðçäà òàñâèð ýòèëàäè. Àáäóëëà Îðèïîâíèíã ßññàâèé çè¸ðàòèäà ³´ëëàðè
äèð-äèð òèòðàãàíè ê´çëàðèäà ¸ø õàë³àëàíèá íèìàëàðíèäèð ïè÷èðëàá äóî ³èëãàíè âà óíèíã øó
òîáäà ðóµèé îëàìèäà íèìàëàð êå÷à¸òãàíè µà³èäà ́ ³óâ÷èãà îáðàçëè òàðçäà èôîäà ³èëèá áåðèëãàí.

Øîèðíèíã áîëàëàð áèëàí ôóòáîë ́ éíàãàíè óíèíã áîëàëàð÷à áå²óáîð µàðàêòåðãà ýãà ýêàíëèãè,
áîëà äóí¸ñèãà áèðçóì ñàéð ýòãàíëèê µîëàòè "Äàðâîçàáîí" ¸äëîâèäà ÷èðîéëè àêñ ýòòèðèëãàí. Áó
¸äëîâëàðäà Íîñèð Ôîçèëîâíè ̧ ø øîèðãà íèñáàòàí  ãóìàíèçì µîëàòëàðèíè  êóçàòèøèìèç ìóìêèí.
Íîñèð Ôîçèëîâíèíã "Ìóààââàð ëàµçàëàð" êèòîáèäà êåëòèðèëãàí áèðþç ò´³ñîí áèòòà ̧ äëîâëàðèäà
ìóàëëèô éèðèê èæîäêîðëàð ò´²ðèñèäàãè ́ çè ãóâîµè á´ëãàí âî³åàëàðíè õîòèðëàá ́ òãàí. Àäàáè¸òèìèçäà
áàðàêàëè èæîä ³èëãàí àäèáëàðèìèçíèíã èáðàòëè óìð é´ëè ¸øëàðèìèçíèíã ìàúíàâèé îíãè
øàêëëàíèøèãà ìóñòàµêàì ïîéäåâîð á´ëèá õèçìàò ³èëàäè. Ìóàëëèôíèíã óøáó êèòîáè æàìèÿòèìèç
ìàúíàâèÿòèäà ´÷ìàñ èç ³îëäèðãàí áóþêëàðèìèç õà³èäà àéòèëãàí õà³³îíèé ñ´çëàðèíèíã
æàìëàíìàñèäèð.

Ôîéäàëàíèëãàí àäàáè¸òëàð ð´éõàòè
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Àáäóðàçàêîâà Óìèäà Îëèìîâíà - ïðåïîäàâàòåëü àíãëèéñêîãî ÿçûêà ñðåäíåé øêîëû ¹ 5 ãîðîäà
Íàìàíãàí (Óçáåêèñòàí)
Ìèðæàëàëîâà Ìàðãóáà Ýðãàøåâíà - ïðåïîäàâàòåëü íà÷àëüíîãî îáðàçîâàíèÿ ñðåäíåé øêîëû ¹ 5
ãîðîäà Íàìàíãàí (Óçáåêèñòàí)
Umidahin85@yahoo.com/tel:+998982710571
Íå îãðàíè÷èâàéòå ðåáåíêà ñîáñòâåííûì îáó÷åíèåì, ïîòîìó ÷òî îí ðîäèëñÿ â äðóãîå âðåìÿ.
- Ðàáèíäðàíàò Òàãîð

Àííîòàòöèÿ
Ýòà ñòàòüÿ ïîñâÿùåíà ó÷èòåëÿì, êîòîðûå íàèáîëåå èçâåñòíû ñâîåé ðîëüþ â âîñïèòàíèè ó÷åíèêîâ,

íàõîäÿùèõñÿ íà èõ ïîïå÷åíèè. Ïîìèìî ýòîãî, ó÷èòåëÿ âûïîëíÿþò ìíîæåñòâî äðóãèõ ôóíêöèé â
êëàññå. Ó÷èòåëÿ çàäàþò òîí ñâîèì êëàññàì, ñîçäàþò òåïëóþ îáñòàíîâêó, íàñòàâëÿþò è âîñïèòûâàþò
ó÷åíèêîâ, ñòàíîâÿòñÿ îáðàçöàìè äëÿ ïîäðàæàíèÿ, ïðèñëóøèâàþòñÿ è èùóò ïðèçíàêè íåïðèÿòíîñòåé.

Êëþ÷åâûå ñëîâà: ðîëü,  ó÷èòåëü, XXI âåêà, íàâûêè ìûøëåíèÿ, ðîëü

Íàöèÿ çàâèñèò îò äåÿòåëüíîñòè ó÷èòåëåé. Èäåíòè÷íî, îíè ðàáîòàþò, ÷òîáû âûðàñòèòü îñíîâàíèå
ñòóäåíòîâ. Íåçàâèñèìî îò òîãî, øêîëà ýòî, êîëëåäæ èëè óíèâåðñèòåò, êâàëèôèöèðîâàííûé ó÷èòåëü
- ñòðîèòåëü ó÷åíèêà. Äàæå ó÷èòåëü ïî ñïåöèàëüíûì íàâûêàì èëè òåõíè÷åñêèì êóðñàì âûïîëíÿåò
îáÿçàííîñòè îáùåñòâà. Ïî ýòîé ïðè÷èíå ëèäåð çàâòðàøíåãî äíÿ ñîçäàåòñÿ ó÷èòåëåì. Â òî æå âðåìÿ,
åñëè ó÷èòåëü íå ìîæåò îòêðûòü âå÷íóþ ñèëó ó÷åíèêà, ó÷åíèê òåðïèò íåóäà÷ó âî âñåé ñâîåé æèçíè.
Ýòî îçíà÷àåò, ÷òî ó÷èòåëü - ëó÷øèé íàñòàâíèê â æèçíè ó÷åíèêà. Ñèñòåìà îáðàçîâàíèÿ XXI âåêà
ðàäèêàëüíî èçìåíèëàñü ñ âíåäðåíèåì òåõíîëîãèé â êàæäîì ñåêòîðå. Â òî æå âðåìÿ ñòóäåíòû áîëåå
çðåëû, ÷åì â ïðîøëûé ðàç. Â íàñòîÿùåå âðåìÿ â îáðàçîâàíèè äâàäöàòü ïåðâîãî âåêà çàâèñÿò íàâûêè
ìûøëåíèÿ, íàâûêè ìåæëè÷íîñòíîãî îáùåíèÿ, èíôîðìàöèîííûå ìåäèà, òåõíîëîãè÷åñêèå íàâûêè,
à òàêæå æèçíåííûå íàâûêè. Îñîáåííî â îáðàçîâàíèè ñîâðåìåííîñòè àêöåíò äåëàåòñÿ íà æèçíåííûå
è êàðüåðíûå íàâûêè. Òåïåðü íåò íèêàêîãî ñìûñëà äëÿ çàó÷èâàíèÿ. Â îáùåì, ýòî íåîáõîäèìî äëÿ
óäîâëåòâîðåíèÿ ïîòðåáíîñòåé îòðàñëè. ×òîáû óòî÷íèòü, îáó÷åíèå áóäåò ýôôåêòèâíûì, êîãäà ó÷åíèê
ìîæåò èñïîëüçîâàòü óðîê çà ïðåäåëàìè êëàññíîé êîìíàòû.

          Ìåíÿþùàÿñÿ ðîëü ó÷èòåëåé â 21 âåêå: Äëÿ èçìåíåíèÿ ãëîáàëèçèðóþùåãîñÿ ìèðà ðîëü
ó÷èòåëåé èìååò âàæíîå çíà÷åíèå äëÿ óëó÷øåíèÿ óñòîé÷èâîãî îáðàçîâàíèÿ. Â òî æå âðåìÿ, âäîõíîâëÿÿ
è íàïðàâëÿÿ ñòóäåíòîâ íà ïîâûøåíèå íàâûêîâ òðóäîóñòðîéñòâà ñ ïîìîùüþ öèôðîâûõ èíñòðóìåíòîâ,
ÿâëÿåòñÿ íåîáõîäèìûì óñëîâèåì äëÿ ó÷èòåëÿ. Òàêèì îáðàçîì, ó÷èòåëü â äâàäöàòü ïåðâîì âåêå áóäåò
öèôðîâûì ó÷èòåëåì. Ïðåïîäàâàòåëè íå ÿâëÿþòñÿ ïîìîùíèêàìè â îáó÷åíèè òîëüêî ñòóäåíòîâ, è
òåïåðü îíè íåñóò îòâåòñòâåííîñòü çà îáó÷åíèå ñòóäåíòîâ íàâûêàì òðóäîóñòðîéñòâà, ðàñøèðåíèþ
êðóãîçîðà, ðàçâèòèþ öèôðîâîé ãðàæäàíñòâåííîñòè, êðèòè÷åñêîìó ìûøëåíèþ è òâîð÷åñòâó, à òàêæå
óñòîé÷èâîìó îáó÷åíèþ. Òàêèì îáðàçîì, ïîáåäà ñòóäåíòîâ ÿâëÿåòñÿ ïîáåäîé ó÷èòåëåé.

Â ïðîòèâíîì ñëó÷àå ñòóäåíòû íå ïîëó÷àò óðîê, è ýòî óâåëè÷èò êîëè÷åñòâî îáðàçîâàííûõ áåçðàáîòíûõ
â öèôðîâóþ ýïîõó. Äàâàéòå ïîñìîòðèì, êàê ìåíÿåòñÿ ðîëü ó÷èòåëÿ â 21 âåêå.

1. Ïëàíèðîâùèê êàðüåðû 21-ãî âåêà
Ýòî ñàìûé êîíêóðåíòîñïîñîáíûé ìèð, è ó íåãî åñòü ðàçíîîáðàçíàÿ âîçìîæíîñòü âûáðàòü

ñëåäóþùóþ êàðüåðó äëÿ ñòóäåíòà. Â ýòîì ñëó÷àå ó÷èòåëü äîëæåí ñòàòü áîëüøèì ïëàíèðîâùèêîì,
÷òîáû ïîääåðæèâàòü èõ â ñîîòâåòñòâèè ñ èõ ïñèõîëîãèåé. Áóäóùåå ñòóäåíòà áóäåò çàâèñåòü îò 4C
(Êðèòè÷åñêîå ìûøëåíèå, Êîììóíèêàöèÿ, Ñîòðóäíè÷åñòâî è Òâîð÷åñòâî). Îáÿçàííîñòü ó÷èòåëÿ -
ïðåäñòàâèòü èì óïîìÿíóòûå òåðìèíû î÷åíü ÷åòêî. Ñòóäåíòû äîëæíû áóäóò ïîïðîáîâàòü íåñêîëüêî
ìåæäèñöèïëèíàðíûõ çàäàíèé. Òàêèì îáðàçîì, ó÷èòåëÿ áóäóò îïðåäåëÿòü, ãäå îíè áóäóò ïðèäàâàòü
áîëüøåå çíà÷åíèå, è êàêèå íàâûêè íóæíû òîëüêî äëÿ ïîâûøåíèÿ öåííîñòè èëè ñîõðàíåíèÿ â
êà÷åñòâå íåîáÿçàòåëüíûõ Êðîìå òîãî, åñëè ïåäàãîã ìîæåò äàòü ñòóäåíòàì ïðàâèëüíîå ðóêîâîäñòâî
äëÿ ïîñòðîåíèÿ êàðüåðû â 21-ì âåêå, îí áóäåò ñàìûì ðàçíîñòîðîííèì â ñâîåé êàðüåðå è æèçíè.

2. Ïîñòàâùèê ðåñóðñîâ
Â íàø öèôðîâîé âåê èíòåðíåò ïîëîí âñïîìîãàòåëüíûõ ðåñóðñîâ. Ýòî ìîæåò áûòü âèäåîóðîê

YouTube, öèôðîâîé êîíòåíò, ýëåêòðîííûå êíèãè èëè äàæå ðàñïå÷àòêà äîêóìåíòîâ. Åñëè ó÷àùèéñÿ
ïîëó÷àåò âñïîìîãàòåëüíûå ìàòåðèàëû î òîì, êàê îáîãàòèòü êðèòè÷åñêîå ìûøëåíèå, íàâûêè îáùåíèÿ,
ñîòðóäíè÷åñòâî è òâîð÷åñêèé ïîäõîä, îí ìîæåò âåñòè ñâîå áóäóùåå.
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3. Öèôðîâîé èíñòðóêòîð ïî ðàçëè÷íûì ñïîñîáàì îáó÷åíèÿ
Ýôôåêòèâíûå ó÷èòåëÿ íå îãðàíè÷èâàþò ó÷åáíûå ðåñóðñû äëÿ ñòóäåíòîâ. Ñîîòâåòñòâåííî, îíè

ëó÷øèé èíñòðóêòîð äëÿ ñòóäåíòîâ. Íàïðîòèâ, îíè áóäóò ñîçäàâàòü ðàçâëåêàòåëüíûå ó÷åáíûå ìàòåðèàëû.
Â ýïîõó öèôðîâûõ òåõíîëîãèé âû ìîæåòå íàéòè ìíîæåñòâî ðåñóðñîâ, êîòîðûå ýôôåêòèâíî ïðåïîäàþò
êóðñ.

 Áåçóñëîâíî, áûòü ó÷èòåëåì 21 âåêà íå òàê-òî ïðîñòî, è ÷åëîâåê, êîòîðûé ðåøèë ïîñâÿòèòü
ñâîþ æèçíü ýòîé áëàãîðîäíîé ïðîôåññèè äîëæåí âñåãäà ïîìíèòü, ÷òî îí òîò, êîãî ó÷åíèêè çàïîìíÿò
è áóäóò  âñïîìèíàòü âñþ æèçíü . È åãî çàäà÷à - ñäåëàòü âñå âîçìîæíîå, ÷òîáû ýòè âîñïîìèíàíèÿ
áûëè ñâåòëûìè è ðàäóæíûìè.

 Òàêèì îáðàçîì, âû, êàê ñòðîèòåëü íàöèè, ìîæåòå ñòîëêíóòüñÿ ñ òåì, ÷òî âàøè ñòóäåíòû çàíÿòû
êîìïüþòåðíûìè èëè ìîáèëüíûìè èãðàìè èëè ðàáîòîé â Èíòåðíåòå. Çäåñü âàì íóæíî óêàçàòü
ðåñóðñû â Èíòåðíåòå. Ýòî ïîâûñèò èíòåðåñ ñòóäåíòîâ. Âî ÷òî áû òî íè ñòàëî, ñëåäóéòå âñåì
âûøåïåðå÷èñëåííûì ïðàâèëàì, åñëè âû õîòèòå ñòàòü ó÷èòåëåì-ïîáåäèòåëåì â XXI âåêå.
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Annotatsiya. Maqolada publitsistik matnlarda sarlavhalarning o'rni, tuzilish jihatidan turlari, ularda
implikatsiyaning ifodalanishi haqida so'z yuritilgan.

Kalit so'zlar. Publitsistika, implikatsiya, eksplitsit, axborot, kognitiv tilshunoslik, pragmalingvistika, publitsistik
uslub.

Ma'lumki, muloqot ko'p tomonlama o'ziga xos jarayon bo'lib, bu jarayon ishtirokchilari bir-birlarini
to'g'ri anglashlari, idrok etishlari uchun uchun til egalarining maqsadi, til birliklarini to'g'ri qo'llay olishi,
kontekt va nutq vaziyati katta rol o'ynaydi. Publitsistik matnlarda sarlavhalarning to'g'ri tanlanishi muhim
ahamiyatga ega, ularda yashirin axborot ifodalanishi mumkin. Nutq jarayonida ifodalanadigan implitsitlik
muammosi bugungi kunda nafaqat tilshunoslarni, balki boshqa soha vakillarini ham o'ziga xos ifodasi, murakkab
semantik tarkibi, turli vositalar orqali yuzaga chiqishi bilan qiziqtirib kelayotgan masalalardan hisoblanadi.
"Implikatsiya" tushunchasi til tarixchisi Gerbert Pol Grays tomonidan fanga kiritilgan bo'lib, u o'z ishida
"mantiq va nutq aloqasi",  nima deyildi va nima nazarda tutilganligi o'rtasidagi aniq chegarani belgilab beradi.

Tilshunoslar axborotning lisoniy belgilar orqali bevosita ifodalanishini eksplitsit ifodalanish, fikrning
leksik va grammatik belgilari orqali ochiq ifodalanmay, tinglovchi yoki o'quvchi tomonidan mustaqil idrok
qilishni ko'zda tutuvchi ma'nosini implitsit ifodalanish sifatida belgilaydilar. Bugungi kunda pragmalingvistika,
kognitiv tilshunoslik bilan shug'ullanayotgan tadqiqotchilar uchun qiziqarli bo'lgan implikatsiya tushunchasi
"ifodalanmagan ma'no (axborot), ifodalanmagan fikrdan vujudga keladigan xulosa, ikki yoki undan ortiq
lisoniy birliklarning nutq jarayonidagi mantiqiy-ma'noviy bog'liqligini ifodalaydi" [1.78]

Biz ushbu maqolamizda o'zbek ommaviy axborot vositalari, xususan, internet tarmog'idagi axborot
kanallaridan biri "Kun.uz" sahifalaridagi xabarlar va ularning sarlavhalarini tahlil qilishga harakat qildik.
Publitsistik matnlar o'ziga xos bo'lib, "publitsistika emotsional, ta'sirchan, ifodali sohadir, biroq bu ta'sirchanlik
tabiati badiiy adabiyotdan farq qiladi, chunki u obrazli emas" [3.42].  Shunday bo'lsa-da, har ikkala matn
turida ham sarlavhalarning to'g'ri tanlanishi muhim ahamiyatga egadir. "Kun.uz" sahifalaridagi xabarlarning
sarlavhalarini tuzilish jihatidan quyidagi turlarga bo'lish mumkin.

1. Bir so'zdan iborat sarlavhalar. Bunda e'tibor qaratilgan sub'ekt yoki ob'ektni ifodalagan so'z alohida
ajratiladi. Vazir: Stipendiya islohotidan zarar  ko'rgan talabalarga pullar  qaytariladi.; Foto: I.Karimovning
birinchi mobil telefoni.

2. So'z birikmasi alohida ajratilgan sarlavhalar: "Barbod qishloq". Ustabuzarmonlardan qolgan izlar bo'ylab.;
Iste'folar haftasi. Jizzax viloyatidan ham bir hokim ishdan ketdi.

3.Uyushiq holatdagi sarlavhalar: 21 qurbon, 50 dan ortiq yarador: Kerchdagi voqea haqida kim nima
demoqda?; Is gazi yo ovqatdan zaharlanish. Mutasaddilar muammoga befarqmi?

4. Sodda gap shaklidagi sarlavhalar: Choy nimasi bilan zarar: olimlarning 6 ta kutilmagan xulosasi.;
Vannadagi bola voqeasi. Bog'chalardagi kulgili va ayanchli holatlar.; Ozish uchun ofis badantarbiyasi: Ish
vaqtida badantarbiyani to'g'ri tashkillashtirishga oid o'n maslahat

Yuqorida keltirilgan maqolalarning sarlavhalarida yashiringan ma'nolarni tahlil qilib ko'raylik. Choy nimasi
bilan zarar: olimlarning 6 ta kutilmagan xulosasi maqola sarlavhasidan choyning zararli tomonlari ham bor
degan yashirin axborot anglashiladi. Yoki vannadagi bola voqeasi sarlavhasidan bola vannada yotishi mumkin
emas degan axborot anglashiladi. Sarlavhaning davomi ya'ni, bog'chalardagi kulgili va ayanchli holatlar
voqeadan kulish yoki achinish kerakligini o'quvchining o'ziga havola qiladi. Sarlavhalar publitsistik matnlarda
asosiy kalit hisoblanadi. To'g'ri tanlangan sarlavha o'quvchining diqqatini tortibgina qolmay, axborot nima
haqidaligini ham ifodalaydi. Shuning uchun ham sarlavhaga axborotning eng qiziq, muhim, o'quvchining
diqqatini tortadigan jihat tanlanadi. Ozish uchun ofis badantarbiyasi sarlavhadan ofisda ham badantarbiya
qilish mumkin degan axborot yashirin ifodalangan. "Publitsistik uslub o'z mohiyat e'tibori bilan ijtimoiylikka
mansub bo'lgani bois bu uslubga doir matnlar, asosan, davlat yoki jamiyat hayotida ayni paytda ro'y berayotgan
o'zgarishlarni o'zida aks ettirishga qaratiladi" [2.25]. Buni quyidagi sarlavhada ham ko'rishimiz mukin.
"O'zavtosanoat"da arzon avtomobillar ishlab chiqarish rejasi yo'qmi sarlavhali maqoladan O'zavtosanoat
faqat qimmat avtomobillar ishlab chiqaradi degan xulosa chiqadi. UzAvto Motors'ning to'rtta yangi modeli
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xorijdan olib kelib sotiladi sarlavhali maqola UzAvto Motors' avtomobil ishlab chiqaradi degan ma'lumotning
zidini beradi, ya'ni yangi to'rtta model ishlab chiqilmaydi degan axborot yashirin ifodalanadi. Demak,
sarlavhaning bunday qo'yilishi diqqatni tortadi hamda o'quvchilar sonining oshishiga xizmat qiladi.

Umuman, publitsistik matnlarda sarlavhaning to'g'ri qo'yilishi muhimdir. Unda yashiringan axborotning
to'g'ri anglanishi uchun esa o'quvchidan til egalari uchun umumiy bo'lgan bilimlardan xabardorlik talab
etiladi. Yashirin axborot to'g'ri anglanganda muallif qo'ygan maqsadiga erishadi, siqiq ifoda orqali ko'p ma'no
anglashiladi.
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Abstract
  This thesis is aimed at to explain the peculiarities of English and Uzbek proverbs, their differences

according to two different nations' cultures, compare the proverbs' structures in English and Uzbek. As English
proverbs contain semantic-syntactic structure, historical, cultural and structural features, it is essential to
differentiate lingua-cultural differences between English and Uzbek language. In this article, such cases of
these two languages are discussed.
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It would appear that nothing could be easier than writing down the definition of a proverb. "Oxford
Dictionary of English proverbs" defines a proverb as a sentence that has been developed orally and is still used
by the people of a region. Proverb is a brief saying that presents a truth of some bit of useful wisdom. True
proverbs and sayings that have been passed from generation to generation, primarily by word of mouth.
They may also have been put into written form and proverbs help us to learn English, because they are
good example of English culture and language. Because many proverbs are both poetic and traditional, they
are often passed down in fixed forms. Although spoken language may change, many proverbs are often
preserved in conservative, even archaic form. Therefore, it is common that they preserve words that become
less common and archaic in broader society. From the perspective of language form, English proverbs and
sayings are characterized by religious structure, concise form, deep moral, bold image, unique geography
and ethnic characteristics, and from the perspective of cultural backgrounds, they are associated with
religious beliefs, habits and customs, fables and myth, culture and art. Therefore, it is not an easy job to
translate them precisely, because these characteristics make difficulties for us to translate English proverbs
and if we want to keep the original proverb's language and taste.

Moreover, because of the differences of religious beliefs, cultures, habits and customs of  English and
Uzbek proverbs carry on the different national cultural characteristics and information. If we don't know
these cultural backgrounds, we cannot understand the English proverbs' connotation and cannot translate
them precisely. To our Uzbek people with a little cultural knowledge about English, it is really difficult to
understand and translate English proverbs to the target language. That's why some scholars following
V.V.Vinogradov thinks that proverbs must be studied together with phraseological units. Others like J.
Casares and N.N. Amosova states that unless they regularly form parts of other sentences it is erroneous to
include them into the system of language, because they are independent units of communication. Proverbs
not only belong to a language but also reflect much of its culture. In  other  words,  they  are  considered  to
be  a  mirror  reflecting  social -cultural traditions in the most reliable ways.  Proverbs and popular sayings
are capsules that contain highly condensed bits of a culture's values and beliefs. Proverbs and sayings of
different cultures have a lot in common, but besides there are specific features, characterizing the color of
some original national culture, its centuries, old history. Proverbs and sayings contain deep sense and
national wisdom, which have roots far in the past. They reflect people's way of thinking and perception of
the world.  Proverbs  may  be  universal,  besides  that  they  can  be  completely  unique which only belongs
to a concrete nation. For example, there are such proverbs for which  we  couldn't  find  their  corresponding
variants  while  researching  in  two languages and they may be linguoculturemes and may belong to this or
that nations only.

For example, the English proverbs, "An unbitten guest knows where to sit. Who comes uncalled sits
unserved".They indicate that if you visit without an invitation, you are not welcome. The proverb "An
English man's home is his castle" means that  in  one's own  home  and nobody can tell you what to do
there. "Home is the father's kingdom, the children's paradise, the mother's world". It indicates that home is
a place where a father makes up the rules of behavior and children  obey  and  do  everything  according
these  rules  and  a  mother  is  the  first assistant of a father. They feel free themselves in their home. "Way
to an English man's heart is through his stomach." It means that if you want to make a close relationship
with an English man, you should invite him in your house in order to guest them. "In church, in an inn
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and in coffin, all men are equal". All English men are equal in church, in an inn and in coffin in their life.
People may have different social status, in the above mentioned three cases they are equal.

The Uzbek proverbs, "Mehmonning ketishini so'rama, kelishini so'ra ", "Mehmon  otangdan  ulug' ".
The meaning  of  the  first  proverb  is  that  when  your guests are going back, you must be hospitable and
invite them to visit again. The meaning of the second proverb is that your father is very dear to you, but a
guest is dearer to you than your father. So these proverbs express the hospitability of the Uzbek nation
which is characteristic of them. "Bosh  omon bo'lsa do'ppi topiladi."It means that if you are healthy, one day
you will overcome all difficulties and reach all your targets.  "Odam taftini odam oladi."If you have someone
to listen to your problems and he/she is with you, you are not alone to overcome your difficulties you face.
"Onangni otangga bepardoz ko'rsatma." The proverb means that don't let your mother go up to your father
without a make-up. There are many proverbs about motherland in Uzbek culture, for instance, "Ona yurtim
oltin beshigim", "Vatan ostonadan boshlanadi", "O'zbek iskab bo'lsa ham elini topar" and etc. Uzbek people
feel free themselves in their motherland like a child who sleeps freely in his /her cradle. For the Uzbeks the
motherland begins from home and "ostona".The Uzbeks love their country even they are far from it, they
try to find a person who is from this nation and make relationship  with them.

In conclusion, While the  object of  lingua-cultural  research is language and culture,  the  subject of
Cultural  linguistics  is  fundamental  questions  connected  with  the  reformative party of communication of
language and culture: changes of language and its units, the cultures caused by dynamics, and also
transformations in structure and changes in  functioning  the  cultures  predetermined  by  language
realization  of  cultural meanings.  Proverbs are one of the main ways for discovering national - cultural
identity and mentality of the nations.
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Àííîòàöèÿ
Â ñòàòüå ðàññìàòðèâàþòñÿ âîçìîæíîñòè ìíîãîñòîðîííåãî èñïîëüçîâàíèÿ òåêñòîâ ðóññêèõ ñêàçîê

äëÿ ôîðìèðîâàíèÿ ðàçëè÷íûõ êîìïîíåíòîâ êîììóíèêàòèâíîé êîìïåòåíöèè ó÷àùèõñÿ øêîë ñ óçáåêñêèì
è äðóãèìè ÿçûêàìè îáó÷åíèÿ: ÿçûêîâîé, ðå÷åâîé, êóëüòóðíî-ñòðàíîâåä÷åñêîé,  ëèíãâîêóëüòóðîâåä÷åñêîé.

Êëþ÷åâûå ñëîâà
Ñêàçêà, êîììóíèêàòèâíàÿ êîìïåòåíöèÿ, ôîëüêëîð, ñëîâàðíàÿ ðàáîòà, èííîâàöèîííàÿ òåõíîëîãèÿ,

äèäàêòè÷åñêèå èãðû.

Äåòè ëþáÿò ñêàçêè. Îíè ñ óäîâîëüñòâèåì ñëóøàþò, êîãäà âçðîñëûå ðàññêàçûâàþò èëè ÷èòàþò èì
î íåâåðîÿòíûõ ïðèêëþ÷åíèÿõ, óäèâèòåëüíûõ ïðåâðàùåíèÿõ, î ÷óäåñàõ, î åäèíîáîðñòâå ñìåëûõ è
ñèëüíûõ áîãàòûðåé ñî ñòðàøíûìè ÷óäîâèùàìè.

Ó÷åíèêè ëåãêî âîñïðèíèìàþò ñêàçêè áëàãîäàðÿ èõ çàíèìàòåëüíîìó ñþæåòó, ïðåäåëüíî ÷¸òêîìó
ðàçãðàíè÷åíèþ ïåðñîíàæåé íà ïîëîæèòåëüíûõ è îòðèöàòåëüíûõ. Þíûå ÷èòàòåëè áåçîøèáî÷íî
îïðåäåëÿþò ñâî¸ îòíîøåíèå ê ïðîèñõîäÿùèì ñîáûòèÿì è ïåðñîíàæàì: îäíèì îíè ñî÷óâñòâóþò,
ðàäóþòñÿ èõ óñïåõàì, âîñõèùàþòñÿ èõ ñèëîé, óìîì, ñìåêàëêîé, äîáðîòîé, êðàñîòîé; ïîñòóïêè
äðóãèõ ñòðîãî îñóæäàþò è èñïûòûâàþò ÷óâñòâî óäîâëåòâîðåíèÿ, êîãäà ìóæåñòâåííûå, ñèëüíûå,
óìíûå, äîáðûå ãåðîè ïîáåæäàþò ñâîèõ ãëóïûõ, êîâàðíûõ âðàãîâ.

Ìíîãèå ðóññêèå íàðîäíûå ñêàçêè ó÷àùèìñÿ âêëþ÷åíû â øêîëüíóþ ïðîãðàììó. Èì çíàêîìû
ñêàçêè "Ðåïêà", "Òåðåìîê", "Ëèñà è æóðàâëü", "Êàøà èç òîïîðà", "Ãóñè - ëåáåäè" è äðóãèå.

Ñêàçêà íà ïðàêòè÷åñêèõ çàíÿòèÿõ ïî ðóññêîìó ÿçûêó ôîðìèðóåò ðå÷åâóþ è ÿçûêîâóþ êîìïåòåíöèè
ó÷àùèõñÿ. Òàêèå óðîêè ìîæíî íà÷àòü ñî ñëåäóþùèõ âîïðîñîâ: Êàêèå êíèãè âû ÷èòàëè? Êàêèå
ñêàçêè âû ëþáèòå? Êòî ïðèäóìûâàåò ñêàçêè? Êòî èç âàñ çíàåò, ÷òî òàêîå ôîëüêëîð? Ó÷èòåëü ìîæåò
ââåñòè òåðìèí óñòíîå íàðîäíîå òâîð÷åñòâî, äàâ åãî ïåðåâîä íà ðîäíîì ÿçûêå. Âìåñòå ñ ó÷åíèêàìè
ìîæíî ñîñòàâèòü êëàñòåð î òîì, ÷òî âõîäèò â ôîëüêëîð. Ýòî ïðèìåðíî âûãëÿäèò òàê:

Äàëüøå ìîæíî ïðîâåñòè âèêòîðèíó ïî ñëàéäàì "Óãàäàéòå ñêàçî÷íûõ ãåðîåâ".
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Íàïðèìåð:

Âìåñòå ñ ýòèì ñëåäóåò íà êîíêðåòíûõ ïðèìåðàõ ïîêàçàòü ó÷àùèìñÿ, ÷òî â ñêàçêàõ ðàçíûõ
íàðîäîâ ìíîãî îáùåãî. Ýòî ïîòîìó, ÷òî ó âñåõ íàðîäîâ îäíè è òå æå ìå÷òû î ñâîáîäíîé, ñ÷àñòëèâîé
æèçíè, âñå íàðîäû îäèíàêîâî ïîíèìàþò äîáðî è çëî, öåíÿò è ëþáÿò ñâîþ Ðîäèíó è ãîòîâû
çàùèùàòü å¸ îò âðàãîâ, íå ùàäÿ ñâîåé æèçíè.

Äåòè, âåðîÿòíî, õîðîøî çíàþò ñêàçêè ñâîåãî íàðîäà î áîãàòûðÿõ, îá èõ áîðüáå ñî ñòðàøíûìè
÷óäîâèùàìè, î ÷óäåñíûõ âåùàõ, ïîìîãàþùèõ èì â ýòîé áîðüáå. Ýòî è óçáåêñêèå íàðîäíûå ñêàçêè
"Çóìðàä è Êèììàò", "Òðè àðáóçíûõ ñåìå÷êà", "Áåé äóáèíêà" è äð.

Ïðè ÷òåíèè ðóññêèõ ñêàçîê â èíîñòðàííîé àóäèòîðèè âîçíèêàåò äèàëîã êóëüòóð. Ó÷àùèåñÿ
âñïîìèíàþò ïîõîæèå ñþæåòû ñâîèõ íàöèîíàëüíûõ ñêàçîê, ïðîâîäÿò àíàëîãèè, íàõîäÿò ðàçëè÷èÿ.

Íàïðèìåð, òåìà çëîé ìà÷åõè è áåçðîïîòíîé, äîáðîé è òðóäîëþáèâîé ïàä÷åðèöû ðàñêðûâàåòñÿ íå
òîëüêî â ðóññêèõ ñêàçêàõ "Ìîðîçêî", "Ñåñòðèöà Àë¸íóøêà è áðàòåö Èâàíóøêà", íî è â óçáåêñêîé
ñêàçêå "Çóìðàä è Êèììàò", è â ìîëäàâñêîé ñêàçêå "Äî÷ü ñòàðóõè è äî÷ü ñòàðèêà", è â àäûãåéñêîé
ñêàçêå "Ïðèêëþ÷åíèÿ äåâî÷êè ñèðîòêè".

Ìíîãî îáùåãî â ñêàçêàõ ðàçíûõ íàðîäîâ î æèâîòíûõ. Â óçáåêñêîé ñêàçêå "Òèãð è òóøêàí÷èê",
òàê æå, êàê è â óéãóðñêîé ñêàçêå "Êàê çâåðè èçáàâèëèñü îò æåñòîêîãî òèãðà", æåñòîêèé òèãð
ïîãèáàåò â êîëîäöå, íî â óçáåêñêîé ñêàçêå èçáàâëÿåò æèâîòíûõ îò çëîãî òèãðà íå ëèñà, à ìàëåíüêèé
õèòðåö òóøêàí÷èê. Ðóññêàÿ íàðîäíàÿ ñêàçêà "Âîëê è ñåìåðî êîçëÿò" ïåðåêëèêàåòñÿ ñ òàäæèêñêîé
ñêàçêîé "Êîçà ñ êóäðÿâûìè íîæêàìè" è ñ ìîëäàâñêîé ñêàçêîé "Êîçà è òðîå êîçëÿò".

Áëèçêè ïî ñâîèì ñþæåòàì áûòîâûå ñêàçêè ðàçíûõ íàðîäîâ. Ñêàçêà î òîì, êàê õèòðûé ìóæèê
(äæèãèò, ïàñòóõ è ò.ä.) îáìàíóë öàðÿ, ðàññêàçûâàÿ åìó ñêàçêè èëè íåáûëèöû, åñòü ó ìíîãèõ
íàðîäîâ, íàïðèìåð: òàòàðñêàÿ ñêàçêà "Êàê äæèãèò ðàññêàçûâàë öàðþ íåáûëèöû", áåëîðóññêàÿ -
"Èâàí - ñêàçî÷íèê", ðóññêàÿ - "Öàðü è ìóæèê", òàäæèêñêàÿ - "Òðè íåïðàâäû".

Íà÷àòü èçó÷åíèå ñêàçêè öåëåñîîáðàçíî íå ñ ÷òåíèÿ, ñ ïðîñëóøèâàíèÿ àóäèîçàïèñè èëè ñ ïðîñìîòðà
ìóëüòôèëüìà.

Îäíîé èç îñíîâíûõ çàäà÷ óðîêîâ ëèòåðàòóðíîãî ÷òåíèÿ â øêîëå ÿâëÿåòñÿ ïðèâèòèå ó÷àùèìñÿ
íàâûêîâ îñîçíàííîãî ÷òåíèÿ. Ïîýòîìó ÷òåíèå ó÷àùèìèñÿ - î÷åíü âàæíûé è îòâåòñòâåííûé ýòàï
óðîêà. Îäíàêî â íàñòîÿùåå âðåìÿ íàâûêè ÷òåíèÿ ó÷àùèõñÿ ðàçâèòû ñëàáî, îíè åù¸ ñ òðóäîì
îðèåíòèðóþòñÿ â òåêñòå è íå â ïîëíîé ìåðå âîñïðèíèìàþò ÷òåíèå êàê ïðîöåññ îñîçíàíèÿ ÷èòàåìîãî.
Â ýòîé ìåðå íåîáõîäèìà áîëüøàÿ êðîïîòëèâàÿ ðàáîòà ïî ðàçâèòèþ óìåíèé è íàâûêîâ îñîçíàííîãî
÷òåíèÿ.

Ïðèîáðåòàþòñÿ ýòè íàâûêè è óìåíèÿ íå ñðàçó. Ó÷àùèõñÿ íàöèîíàëüíûõ øêîë çàòðóäíÿåò
ñîîòíåñåíèå ãðàôè÷åñêèõ çíàêîâ ñ èõ çâóêîâûìè ñîîòâåòñòâèÿìè, îçâó÷èâàíèå òåêñòà ïî
îðôîýïè÷åñêèì íîðìàì ðóññêîãî ÿçûêà. Îãðàíè÷åííûé ëåêñè÷åñêèé çàïàñ, ìíîãîçíà÷íîñòü ðóññêèõ
ñëîâ, óïîòðåáëåíèå ñëîâ â ïåðåíîñíîì çíà÷åíèè, áîãàòåéøàÿ ñèñòåìà ñóôôèêñîâ, ïðèñòàâîê,
ðàçíîîáðàçèå ãðàììàòè÷åñêèõ êîíñòðóêöèé, ñâîåîáðàçíàÿ ìåëîäèêà è èíòîíàöèÿ ðóññêîé ðå÷è òàêæå
îñëîæíÿþò ïðîöåññ ÷òåíèÿ íà ðóññêîì ÿçûêå íåðóññêèìè ó÷àùèìèñÿ, çàòðóäíÿþò óçíàâàíèå è
ïðåäóãàäûâàíèå ñëîâ, ïðåäëîæåíèé, íåðåäêî ïðèâîäÿò ê íåâåðíîé äîãàäêå. À ýòî, â ñâîþ î÷åðåäü,
çàòðóäíÿåò ïîíèìàíèå ÷èòàåìîãî.

Íåáîëüøîé æèçíåííûé îïûò äåòåé, à òàêæå òðóäíîñòè, îáóñëîâëåííûå íàöèîíàëüíûìè è
áûòîâûìè ðåàëèÿìè, êîòîðûõ ìíîãî â ðóññêèõ ñêàçêàõ, îñëîæíÿþò ïîíèìàíèå òåêñòà íà ðóññêîì
ÿçûêå. Ïîýòîìó áîëüøîå âíèìàíèå äîëæíî áûòü óäåëåíî ñëîâàðíîé ðàáîòå ïåðåä ÷òåíèåì òåêñòà.
Ñëîâàðíàÿ ðàáîòà, ïðîâîäèìàÿ íà êàæäîì óðîêå, ñïîñîáñòâóåò îáîãàùåíèþ ñëîâàðíîãî çàïàñà
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ó÷àùèõñÿ, âûðàáàòûâàåò îðôîãðàôè÷åñêóþ çîðêîñòü, ðàçâèâàåò ðå÷ü, à â öåëîì, ñïîñîáñòâóåò
ôîðìèðîâàíèþ íàâûêîâ ãðàìîòíîé ïèñüìåííîé ðå÷è. Ïîñòîÿííîå îáðàùåíèå ê ñëîâàðþ ñïîñîáñòâóåò
ñîçäàíèþ öåííîãî íàâûêà áûñòðî ñõâàòûâàòü è çàïîìèíàòü ïðàâèëüíîå íàïèñàíèå ñëîâ è èõ çíà÷åíèÿ.
Â õîäå ýòîãî ïðîöåññà áóäåò ïîñòåïåííî ôîðìèðîâàòüñÿ, ïî ñëîâàì èçâåñòíîãî ëèíãâèñòà Ë. Ùåðáû
"òâ¸ðäûé çðèòåëüíûé îáðàç" ñëîâà. Êðîìå òîãî, íåçíàêîìûå ñëîâà ìîæíî îáúÿñíèòü ñ ïîìîùüþ
ðèñóíêîâ, ñèíîíèìîâ, ñëîâîòîëêîâàíèå èëè ïåðåâîäà çíà÷åíèÿ ñëîâà íà ðîäíîé ÿçûê. Ó÷åíèêè
ñìîãóò áîëüøå âíèìàíèÿ íàïðàâèòü íà ïîíèìàíèå è îñîçíàíèå ÷èòàåìîãî. Ó÷àùèåñÿ äîëæíû
âîñïðèíèìàòü ÷òåíèå íå êàê ìåõàíè÷åñêîå óïðàæíåíèå, à êàê ïîçíàâàòåëüíûé ïðîöåññ, âî âðåìÿ
êîòîðîãî îíè íå òîëüêî óçíàþò ÷òî-òî íîâîå, íî è îñìûñëèâàþò ïðî÷èòàííîå.

 Â çàêðåïëåíèè óðîêà öåëåñîîáðàçíåå îðãàíèçîâàòü âîïðîñíî-îòâåòíûå áåñåäû, ïðåäëîæèòü ðåøèòü
êðîññâîðäû èëè æå èñïîëüçîâàòü èííîâàöèîííûå òåõíîëîãèè. Èñïîëüçîâàíèå èííîâàöèîííûõ
òåõíîëîãèé íà óðîêàõ èìååò áîëüøèå ïðåèìóùåñòâà. Ó÷åáíûé ïðîöåññ ñòàíîâèòñÿ äëÿ ó÷àùèõñÿ
èíòåðåñíûì, ÷òî ïîâûøàåò èõ àêòèâíîñòü, ðàçâèâàåò íàâûêè ñàìîñòîÿòåëüíî ïîëó÷àòü çíàíèÿ â
ïðîöåññå âçàèìîäåéñòâèÿ è ïîèñêà. Ïîâûøàåòñÿ êà÷åñòâî è ïðî÷íîñòü ïîëó÷åííûõ çíàíèé. ß óñïåøíî
ïðèìåíÿþ íà ñâîèõ óðîêàõ òàêèå ïðè¸ìû êàê, ìîçãîâàÿ àòàêà, äèàãðàììà "Âåííà", ðàáîòà ñ òåñòàìè,
ðîëåâàÿ èãðà, äèäàêòè÷åñêàÿ èãðà è äðóãèå.

Ïðè âñ¸ì ìíîãîîáðàçèè è ýôôåêòèâíîñòè íåòðàäèöèîííûõ óðîêîâ èñïîëüçîâàòü èõ ÷àñòî íåëüçÿ
ïî öåëîìó ðÿäó ïðè÷èí. Íî âåäü òàê õî÷åòñÿ, ÷òîáû êàæäûé óðîê áûë îñîáåííûé, ñî ñâîåé
"èçþìèíêîé". Äëÿ ìåíÿ ñàìîå óäîáíîå è äåéñòâåííîå ñðåäñòâî - ýòî äèäàêòè÷åñêèå èãðû, ñïîñîáíûå
âûçâàòü èíòåðåñ ê çàíÿòèÿì. Öåëü èãðû - ïðîáóäèòü èíòåðåñ ê ïîçíàíèþ, íàóêå, êíèãå ó÷åíèþ. Ïðè
âêëþ÷åíèè äåòåé â ñèòóàöèþ äèäàêòè÷åñêîé èãðû èíòåðåñ ê ó÷åáíîé äåÿòåëüíîñòè ðåçêî âîçðàñòàåò,
èçó÷àåìûé ìàòåðèàë ñòàíîâèòñÿ äëÿ íèõ áîëåå äîñòóïíûì, ðàáîòîñïîñîáíîñòü çíà÷èòåëüíî ïîâûøàåòñÿ.
Âàæíàÿ ðîëü çàíèìàòåëüíûõ äèäàêòè÷åñêèõ èãð ñîñòîèò â òîì, ÷òî îíè ñïîñîáñòâóþò ñíÿòèþ
íàïðÿæåíèÿ ó äåòåé, ñîçäà¸ò ïîëîæèòåëüíûé ýìîöèîíàëüíûé íàñòðîé â õîäå óðîêà. Ýòî çàäàíèå ïî
òèïó "Èñêëþ÷è ëèøíåå", "Óçíàé ìåíÿ", "Âèðòóàëüíîå ñïðàâî÷íîå áþðî" è äðóãèå, êîòîðûå ïðèâèâàþò
óìåíèå ñèíòåçà è îñìûñëåíèÿ èíôîðìàöèè. Ãëàâíîå, ÷òîáû äåòÿì íà óðîêå íåêîãäà áûëî ñêó÷àòü,
÷òîáû èì õîòåëîñü ðàáîòàòü, ó÷èòüñÿ, à âåäü äëÿ ýòîãî âàæíû è ñèòóàöèÿ óñïåõà, êîòîðóþ, êàê
ïðàâèëî, ñîçäàþò íåñòàíäàðòíûå óðîêè èëè ýëåìåíòû óðîêîâ, è ñàìîñòîÿòåëüíîñòü, ê êîòîðîé
ðåáÿòà ïðèó÷àþòñÿ íà òàêèõ óðîêàõ.

Ïî çàâåðøåíèè ðàáîòû ñî ñêàçêîé ìîæåò áûòü îðãàíèçîâàí ïðàçäíèê: ñêàçêó ìîæíî ðàçûãðàòü,
ïðåäëîæèòü êàêîå-íèáóäü áëþäî íàöèîíàëüíîé êóõíè, èñïîëíèòü ïåñíþ èëè òàíåö.

Ñïèñîê èñïîëüçîâàííîé ëèòåðàòóðû:
Ìóñóðìàíîâà Þ.Þ.Ðóññêèé ÿçûê. Ó÷åáíèê äëÿ 5 êëàññà øêîë ñ óçáåêñêèì è äðóãèìè ÿçûêàìè

îáó÷åíèÿ. - Ò.ÃÍÈ "O*zbekiston milliy ensiklopediyasi", 2016. - 224 ñòð.
Ðóññêèé ÿçûê. 5 êëàññ. Ìåòîäè÷åñêîå ïîñîáèå äëÿ ó÷èòåëåé øêîë ñ óçáåêñêèì è äðóãèìè ÿçûêàìè

îáó÷åíèÿ / Þ.Þ. Ìóñóðìàíîâà - Ò. Ãîñóäàðñòâåííîå íàó÷íîå èçäàòåëüñòâî "O*zbekiston milliy
ensiklopediyasi", 2016 - 160 ñòð.

Ãàáäóëõàêîâ Ô. Î÷åðêè ìåòîäèêè îáó÷åíèÿ ðóññêîìó ÿçûêó. - Íàìàíãàíñêèé ÃÓ, 2013 - 191 ñòð.
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ÎÍÀ ÒÈËÈ ÒÀÚËÈÌÈÃÀ ÄÎÈÐ ÌÓËÎ¥ÀÇÀËÀÐ

Áîçîðîâà Çóëõóìîð Ðàéèì ³èçè,
Íàâîèé âèëîÿò £èçèëòåïà òóìàí 41- óìóìòàúëèì ìàêòàá
îíà òèëè âà àäàáè¸ò ôàíè ́ ³èòóâ÷èñè

Àííîòàöèÿ: Ìà³îëàäà îíà òèëèãà îèä ìóëîµàçàëàð þðèòèëãàí á´ëèá, îíà òèëè ôàíèíè ́ ³èòèøíèíã
äîëçàðáëèãè áîðàñèäà ò´õòàëèá ́ òèëãàí.

Òàúëèì òèçèìèäà îíà òèëèíè ´ðãàíèøãà (¸çèø âà ´³èøíè ´ðãàíèø µà³èäà ãàï áîðìàÿïòè)
ýµòè¸æ áîðìè? Áèð ³àðàøäà áó ñàâîë ´òà ðåàêöèîí òóþëàäè. Áóíäàé ñàâîë áåðèøíèíã ´çè õàòî.
Áèðî³ µèññè¸òëàðãà áåðèëìàé ´éëàá ê´ðàéëèê, áó ñàâîë áåðèëñà-þ, "µà" âà "é´³" äåãóâ÷èëàðäàí
òóçèëãàí èêêè ³àðàìà-³àðøè ãóðóµ ïàéäî á´ëñà, óëàðíèíã ³àíäàé àñîñëàðè á´ëàð ýäè?

"É´³" äåãóâ÷èëàð: Áîëà ìàêòàáãà îíà òèëèäà ìóëî³îò ³èëèø ìàëàêàñè áèëàí êåëàäè. Àëáàòòà, ó
îíà òèëèíè èëìèé æèµàòäàí áèëìàéäè. Áèðî³ áóíè áèëèø óíãà øàðòìèêàí? Ó 7 ̧ øãà êèðãóíãà÷à¸³
óíëè âà óíäîøëàðíè íàçàðèé áèëèìëàðñèç áåìàëîë ´ç ´ðíèäà èøëàòèá á´²èíëàð, á´²èíëàðäàí
ñ´çëàð òóçà îëèø ìàëàêàñèíè ìåðîñ ³èëèá îëãàí. Ñîääà âà ³´øìà ãàïëàðíèíã òàúðèô âà  òàñíèôëàðèíè
áèëìàé òóðèá óëàðäàí êóíäàëèê ýµòè¸æèãà ê´ðà ́ ç ́ ðíèäà ôîéäàëàíèá êåëìî³äà. ¥å÷ ê´ðãàíìèñèç,
áèðîð 2 ̧ øëè áîëàíèíã á´²èí òóçèø ó÷óí ³èéíàëèá, ìàêòàáãà áîðèá á´²èíãà äîèð ³îèäàëàð áèëàí
òàíèøãàí îïààêàñèäàí ̧ ðäàì ñ´ðàãàíèíè? Îíà òèëèãà äîèð ìàëàêàëàð òàíëàø, ³è¸ñëàø, êóçàòèø âà
òàêðîðëàø áèëàí øó ³àäàð òåç ³´ëãà êèðèòèá áîðèëàäèêè, àãàð µîçèðãè ðàñìèé òàúëèì é´ñèíëàðèìèçäà
áó áèëèìëàðíè áåðèø áèðîð ìóàëëèì çèììàñèãà þêëàíñà, èøîíàâåðèíã, ýíã èáòèäîèé íóò³ ìàëàêàñè
òàõìèíàí 20 ¸øëàðäà ³´ëãà êèðèòèëàðäè. Òèë ³îèäàëàðèíè áèëìàé òóðèá ìóêàììàë íóò³ òóçèá
á´ëìàéäè, äåãàí ôèêð ò´²ðè, àëáàòòà. Àììî áó òèë ³îèäàëàðèíè, òàúêèäëàíãàíèäåê, áîëà ´çè
ãåíåòèê âà èæòèìîèé-ìàèøèé èìêîíèÿòëàðè äàðàæàñèäà ́ çëàøòèðèá áîðàâåðàäè.

Òèëäà øóíäàé ³îèäàëàð áîðêè, óëàðíè øàêëëàíòèðèø äåÿðëè  èìêîíñèç, àììî òèë òàøóâ÷èëàðè
óøáó ³îèäàëàðäàí àäàøìàé ôîéäàëàíàäèëàð. Áîëàëàð íóò³è á´éè÷à ê´çãà ê´ðèíãàí òàä³è³îò÷èëàðäàí

á´ëãàí Ñ.Í.Öåéòëèí ðóñ òèëèäàí ³óéèäàãè ìèñîëëàðíè êåëòèðàäè: êàðèé ñ´çè ôà³àò ãëàç ñ´çè
áèëàí ³´ëëàíèøè ¸êè ÑÒÍ òîâóøëàðè ³àòîð êåëèá ³îëñà (ìàñàëàí, ëåñòíèöà ñ´çèäà), ´ðòàäàãè
òîâóø, ËÍÖ òîâóøëàðè ³àòîð êåëèá ³îëñà (ìàñàëàí, ñîëíöå ñ´çèäà), áèðèí÷è òîâóø òóøèðèá
òàëàôôóç ³èëèíèøè ëîçèìëèãè áîðàñèäà ³àíäàé ³îèäà áîð?1 ¤çáåê òèëè ìèñîëèäà µàì áóíäàé

µîëàòëàðíè ê´ïëàá ê´ðñàòèø ìóìêèí: ³àéñè ́ ðèíäà óíëèíè îëä ̧ êè îð³à ³àòîð ³èëèá òàëàôôóç
³èëèø áîðàñèäà áîëàëàð µå÷ àäàøìàéäè. Àììî ìàêòàá ́ ³óâ÷èëàðèíè ³´ÿ òóðèíã, ôèëîëîã òàëàáàëàð
µàì øóíäàé ìèñîë êåëòèðèíã, äåñàíãèç, ́ éëàíèá ³îëàäè âà µ.ê. "¥à" äåãóâ÷èëàð: Îíà òèëè òàúëèìè
óìóìàí òàúëèì òèçèìèäà àëîµèäà ́ ðèí òóòàäè.

Ãåãåëü òàúëèìäà õóñóñèéëèêëàðãàãèíà àñîñëàíèø áîëàíè µàììà íàðñàãà ïèñàíäñèçëèê áèëàí ³àðàøãà
´ðãàòàäè äåá µèñîáëàãàí. Øóíèíã ó÷óí òàúëèìäà ìàâµóìîòëàðãà àñîñëàíèø áîëàíè êåéèíãè µà¸ò
é´ëèäà ìóñòà³èë ÿøàá êåòèøè ó÷óí èìêîí áåðàäè. Áîëàãà ýíã ÿ³èí ìàâµóìîò ýñà  òèëäèð. "Òèë óíè
áèëèø áîëà ðóµèíè õóñóñèéëèêëàð âà ÿêêàëèêëàðäàí óìóìèéëèêêà òîìîí, îíããà òîìîí ê´òàðèá
áîðàäèãàí ́ øà µàâî ÿíãëè³ µèññèé-íîµèññèé µèë³àòäèð" . Áîëàäà àéíàí ́ øà - óíäà ìàâæóä á´ëãàí
îíà òèëèãà õîñ ãåíåòèê âà èæòèìîèé-ìàèøèé òàæðèáàëàðäàí ôîéäàëàíèá òóðèá, óìóìàí µàð ³àíäàé
òàæðèáàâèé ê´íèêìàëàðíè óìóìëàøòèðèø - íàçàðèé áèëèìëàðãà àéëàíòèðèø ìàëàêàñèíè
øàêëëàíòèðèø ìóìêèí. Áîø³à ñîµàëàðäàãè ìàèøèé ê´íèêìà µàìäà òàæðèáàëàð áîëàäà íàçàðèé
áèëèìëàðíè øàêëëàíòèðèø ó÷óí àñîñ á´ëàäèãàí äàðàæàäà ê´ï ýìàñ. Ò´²ðè, áîëà îíà òèëèäà ìóëî³îò
³èëà áèëàäè. Àììî áó ìóëî³îò ê´íèêìàñè èæòèìîèé òàëàáëàð äàðàæàñèäà øàêëëàíìàãàí, óíèíã ́ ç
êè÷èê ìóµèòè äîèðàñèãà ìîñëàøãàíäèð. Áó ê´íèêìàíè ìàëàêà äàðàæàñèãà ê´òàðèø, ñàé³àëëàø ýñà

òàúëèì æàðà¸íèäà àìàëãà îøàäè.
Ê´ðèíàäèêè, µàð èêêè ³àðàø òàðàôäîðëàðè µàì ́ ç ôèêðëàðèíè èñáîòëàø ó÷óí ìóàéÿí àñîñëàð

ê´ðñàòà îëàäè. Àììî, áèçíèíã÷à, µàð èêêè ãóðóµ áèð ìóàììîãà èêêè òîìîíäàí ³àðàá òóðèáäè,
õîëîñ: àñëèäà, îíà òèëè òàúëèìè, àëáàòòà, çàðóð. Àììî áóãóíãè øàêëèäà ýìàñ. Äàðµà³è³àò, èæòèìîèé

µà¸òèìèçíèíã áàð÷à æàáµàëàðèäà çàìîí áèëàí µàìíàôàñ ³àäàì òàøëàøãà µàðàêàò ³èëèíà¸òãàí
ýêàí, òàúëèì æàðà¸íè µàì áóíäàí ìóñòàñíî ³îëèøè ìóìêèí ýìàñ.
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ÈÇÓ×ÅÍÈÅ ÐÓÑÑÊÎÃÎ ßÇÛÊÀ Â ÍÀ×ÀËÜÍÛÕ ØÊÎËÀÕ

Âàëèåâà  Õàìèäàõîí  Îáèäæàíîâíà,
Ó÷èòåëü ðóññêîãî ÿçûêà è ëèòåðàòóðû
ñðåäíåé øêîëû ¹ 7  Óé÷èíñêîãî ðàéîíà
Íàìàíãàíñêîé îáëàñòè
òåë:+ 998996405336

Àííîòàòöèÿ
Â äàííîé ñòàòüå ðå÷ü èäåò î ïðåïîäàâàíèè ðóññêîãî ÿçûêà â íà÷àëüíîé øêîëå. Ýòî îñíîâíîå è

âåäóùåå íàïðàâëåíèå ïðèêëàäíîé íàóêè. Îâëàäåíèå ðóññêèì ÿçûêîì ÿâëÿåòñÿ ïðåäìåòîì èçó÷åíèÿ äàííîé
ïåäàãîãè÷åñêîé íàóêè, ìåòîäîëîãèè íà÷àëüíîãî îáó÷åíèÿ ðóññêîìó ÿçûêó.

Êëþ÷åâûå ñëîâà:  ðóññêèé  ÿçûê , èçó÷åíèå, â íà÷àëüíûõ øêîëàõ, äåòè

Â ïîñëåäíèå ãîäû íàáëþäàåòñÿ áûñòðûé ðîñò ÷èñëà äåòåé, èçó÷àþùèõ èíîñòðàííûå ÿçûêè â
áîëåå ìîëîäîì âîçðàñòå. Íåñìîòðÿ íà òî, ÷òî ïîÿâëÿþòñÿ ó÷åáíèêè, ïðåäíàçíà÷åííûå äëÿ ìîëîäûõ
ó÷åíèêîâ, â ëèòåðàòóðå ïî ïåäàãîãè÷åñêîìó îáðàçîâàíèþ ìàëî òåîðåòè÷åñêèõ ññûëîê. Îíî ïðåäëîæèò
ó÷èòåëÿì è òðåíåðàì ñîãëàñîâàííóþ òåîðåòè÷åñêóþ îñíîâó äëÿ ñòðóêòóðèðîâàíèÿ ìûøëåíèÿ îá
èçó÷åíèè ÿçûêà äåòüìè. Îíî äàåò ïðàêòè÷åñêèå ñîâåòû î òîì, êàê àíàëèçèðîâàòü è îöåíèâàòü
çàíÿòèÿ â êëàññå, èñïîëüçîâàíèå ÿçûêà è ðàçâèòèå ÿçûêà. Äåòè, êàê ïðàâèëî, ñ óäîâîëüñòâèåì
èçó÷àþò íîâûé ÿçûê â íà÷àëüíîé øêîëå. Áîëüøèíñòâî òåõíèê èçó÷åíèÿ ÿçûêà äîñòàâëÿþò áîëüøîå
óäîâîëüñòâèå, è äåòè ïîëó÷àþò íàñòîÿùåå ÷óâñòâî ìàñòåðñòâà îò îñâîåíèÿ è èñïîëüçîâàíèÿ íîâûõ
êëþ÷åâûõ ôðàç! Íåñìîòðÿ íà òî, ÷òî èçó÷åíèå ÿçûêà ÿâëÿåòñÿ îáÿçàòåëüíûì òîëüêî ñ 3-ãî ãîäà è
âûøå, íåò íèêàêèõ ïðè÷èí, ïî êîòîðûì øêîëà ìîæåò íå çàõîòåòü ââåñòè íåôîðìàëüíîå îáó÷åíèå â
ïðåäøåñòâóþùèå ãîäû. Íåêîòîðûå øêîëû èñïîëüçóþò ïåíèå èëè ïðîñòîå ðàññêàçûâàíèå èñòîðèé, è
åñòü äàæå äåòñêèå ñàäû, êîòîðûå ïðåïîäàþò ïîäñ÷åò, öâåòà è ïðèâåòñòâèÿ íà èíîñòðàííîì ÿçûêå.
Îæèäàåòñÿ, ÷òî âñåì äåòÿì áóäåò ïðåäîñòàâëåíà âîçìîæíîñòü íàó÷èòüñÿ: îáùàòüñÿ óñòíî; äåëèòüñÿ
ñâîèìè èäåÿìè è ÷óâñòâàìè, èñïîëüçóÿ ðå÷ü; ñðàâíèòü èõ èñïîëüçîâàíèå ãðàììàòèêè àíãëèéñêîãî
ÿçûêà è ïðàâîïèñàíèÿ íà äðóãîì ÿçûêå; âûðàçèòü íåêîòîðûå èäåè â ïèñüìåííîì âèäå

Ó÷åáíûé ïëàí áîëüøå íå óñòàíàâëèâàåò òåìû èëè åäèíèöû ðàáîòû äëÿ ïîêðûòèÿ; âìåñòî ýòîãî â
íåì èçëîæåíî, ÷åìó äåòåé ñëåäóåò îáó÷àòü ïîä áîëåå îáùèìè çàãîëîâêàìè. Íåêîòîðûå èç íèõ
âêëþ÷àþò â ñåáÿ: Ñëóøàíèå ÿçûêà è ïðèñîåäèíåíèå ê èçó÷åíèþ ïîâñåäíåâíûõ ñëîâ è ôðàç; Íàó÷èòüñÿ
ðàçãîâàðèâàòü íà äðóãîì ÿçûêå äëÿ îáìåíà èäåÿìè è ìíåíèÿìè, à òàêæå óìåòü çàäàâàòü âîïðîñû è
îòâå÷àòü íà íèõ; ×òåíèå òåêñòîâ è ðàññêàçîâ íà äðóãîì ÿçûêå, âûïîëíåíèå îñíîâíûõ çàäàíèé íà
ïîíèìàíèå; Èçó÷åíèå ïåñåí, ñòèõîâ, ðèôì è ðàññêàçîâ íà äðóãîì ÿçûêå, ÷òîáû ïîìî÷ü ñ ëåêñèêîé,
à òàêæå ñ êóëüòóðíûì ïîíèìàíèåì; Íàïèñàíèå íåêîòîðûõ ñëîâ è ôðàç èç ïàìÿòè, à òàêæå îïèñàíèå
ëþäåé è ìåñò ñ îñíîâíûìè ïðåäëîæåíèÿìè.

         Êàæäàÿ øêîëà ìîæåò îáó÷àòü ýòîìó êîíòåíòó ïî ñâîåìó óñìîòðåíèþ, íî áîëüøèíñòâî èç
íèõ âûáåðåò ðÿä ïîâñåäíåâíûõ è ïîâñåäíåâíûõ òåì, òàêèõ êàê öèôðû, öâåòà, ïîçäðàâëåíèÿ,
ñåìüÿ, æèâîòíûå, øêîëà, ïóòåøåñòâèÿ èëè äðóãèå ïîäîáíûå ïðåäìåòû, êîòîðûå êàæóòñÿ
ïîäõîäÿùèìè. 3-é ãîä ÷àñòî ìîæåò áûòü ïåðâûì ðàçîì, êîãäà ðåáåíîê èçó÷àåò ðóññêèé ÿçûê, è â
ýòîé ãðóïïå îí ìîæåò ïðîñòî èñïîëüçîâàòü ðå÷ü è îãðàíè÷åííûå ïèñüìåííûå çàäàíèÿ äëÿ èçó÷åíèÿ
îñíîâ. Ïî ìåðå òîãî, êàê îíè ïåðåõîäÿò ñ 3-ãî ãîäà, äåòè áóäóò âèäåòü íàìíîãî áîëüøå ïèñüìåííîãî
ÿçûêà è ðàçâèâàòü ñâîè ðàííèå íàâûêè, ÷òî ïîçâîëèò èì ãîâîðèòü, ïèñàòü è ñëóøàòü ñ ãîðàçäî
áîëüøèì ìàñòåðñòâîì. Îáó÷åíèå èíîñòðàííîìó ÿçûêó, êîòîðîå âàø ðåáåíîê èçó÷àåò â øêîëå, äîëæíî
áûòü áîëåå ÷åì äîñòàòî÷íûì, ÷òîáû ïîìî÷ü èì â ýòîì. Òåì íå ìåíåå, âû ìîæåòå ïîääåðæàòü èõ
îáó÷åíèå äîìà, ïîïðîáîâàâ íåêîòîðûå èç ñëåäóþùèõ äåéñòâèé:

         1. ïîèíòåðåñóéòåñü è ó÷èòåñü âìåñòå ñ ðåáåíêîì. Ó÷èòåñü âìåñòå ñ íèìè: óçíàéòå ÿçûê,
êîòîðûé îíè èçó÷àþò, è íàó÷èòå èõ íåêîòîðûì êëþ÷åâûì ñëîâàì è ôðàçàì. Îíè ìîãóò çàõîòåòü
ñäåëàòü ïðîñòîé ïëàêàò, èëëþñòðèðóþùèé êëþ÷åâûå ñëîâà è ôðàçû, èëè èñïîëüçîâàòü çàìåòêè äëÿ
îáîçíà÷åíèÿ ïðåäìåòîâ áûòà íà èíîñòðàííîì ÿçûêå. Åùå îäíà õîðîøàÿ èäåÿ - ñîçäàòü ñëîâàðü
"íîâûõ ñëîâ", ÷òîáû îíè ìîãëè çàïèñûâàòü âñå íîâûå âåùè, êîòîðûå îíè èçó÷àëè. Âîçìîæíî, âû
çàõîòèòå èíâåñòèðîâàòü â äâóÿçû÷íûé ñëîâàðü, ÷òîáû îíè ìîãëè èñêàòü äðóãèå ñëîâà - ñóùåñòâóåò
ìíîæåñòâî "äîñòóïíûõ äëÿ äåòåé" âåðñèé.

             2. Ñäåëàéòå ýòî ìóëüòèìåäèà. Ïî÷åìó áû íå íàéòè êíèãè, ôèëüìû èëè ïåñíè íà ÿçûêå,
êîòîðûé îíè èçó÷àþò? Ýòî ìîæåò áûòü çàìå÷àòåëüíûì ñïîñîáîì âûó÷èòü ÿçûê, äàæå íå îñîçíàâàÿ
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ýòîãî. Ðàííèå ÷èòàòåëè èëè êíèãè "ïîäíÿòü ëîñêóò" ïðåêðàñíî ïîäõîäÿò äëÿ èçó÷åíèÿ íîâîãî ÿçûêà.
Èíòåðíåò èäåàëüíî ïîäõîäèò äëÿ òîãî, ÷òîáû ïðèâíåñòè íåêîòîðûå êóëüòóðíûå çíàíèÿ â âàø äîì,
ïðåäîñòàâëÿÿ äîñòóï ê âèäåî, ðàäèî / àóäèî è èçîáðàæåíèÿì ñî âñåãî ìèðà. Íèêîãäà åùå íå áûëî
òàê ëåãêî ðàñøèðÿòü êðóãîçîð âàøåãî ðåáåíêà. Åñòü òàêæå ìíîãî èãð, äîñòóïíûõ îíëàéí (ìíîãèå èç
êîòîðûõ áåñïëàòíû), ÷òîáû ïîìî÷ü âîâëå÷ü âàøåãî ðåáåíêà äîìà, à òàêæå âåá-ñàéòû (ïåðå÷èñëåíû
íèæå), êîòîðûå òàêæå âêëþ÷àþò â ñåáÿ èãðû, ýëåêòðîííûå êíèãè è ññûëêè íà äðóãèå ñàéòû íà
èíîñòðàííûõ ÿçûêàõ.

           Ïðåæäå âñåãî, ñäåëàéòå ëþáîå äîïîëíèòåëüíîå èçó÷åíèå ÿçûêà, êîòîðîå âû äåëàåòå äîìà,
âåñåëûì, ïðàêòè÷íûì è ïîääåðæèâàþùèì. Èçó÷åíèå íîâîãî ÿçûêà ïîíà÷àëó ìîæåò ïîêàçàòüñÿ
íåìíîãî ñëîæíûì, íî ñ ïîìîùüþ ðîäèòåëåé è øêîë ýòîãî íå äîëæíî áûòü. Äàæå èãðà â ïðîñòûå
èãðû è äîáàâëåíèå ýëåìåíòà ðóññêîãî ÿçûêà (òàêîãî êàê ïîäñ÷åò, öâåòà èëè äàæå ïðîñòî îòâåò "äà"
è "íåò") ìîæåò áûòü çàìå÷àòåëüíîé ïîìîùüþ.
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ACTUAL TASKS IN THE DEVELOPMENT OF SPEAKING IN ENGLISH
LESSONS AND THE WAYS OF SOLVING THEM.
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   Annotation: At the present stage of development of school education, one of the most actual problems
requiring new solutions is the need for a qualitative improvement in knowledge of the English language.
Speaking is one of the complex and important skills of teaching English.

   Key words: language skill, speaking, language barrier, own, express, learning approaches.

     Speaking is the most difficult of the four language skills. It is one thing to hear and understand, read
and write, but another one is to speak with the native speaker. Speaking in English is the main goal of
everyone who begins to learn the language. Speaking is a skill that is most difficult to work on.

    At the initial stage of teaching English. Educational process should be based on its practical actions,
since it is not enough for the student to just look and think, therefore the needs to take an object in his
hands and stroke it, to build something. Younger pupils learn new things through sensation.

    On lessons pupils talk more with the teacher. English teachers need to strive to ensure that pupils
themselves can express their opinions, reflect on a particular topic, defend their point of view, and pay
more attention to the development of speaking in the classroom.

   When learning English at the initial stage, the integration process takes place. Pupils learn sounds,
intonation, words, grammatical forms, performing speech actions with language material, solving various
communication tasks.

    From the experience of teaching, we can make an analysis that many pupils find it difficult to
pronounce certain sounds that are inherent only in the English language in constructing grammatically
correct sentences, that is, they experience a language barrier. Knowing the grammar and having a positive
mark in English, pupils do not have speaking skills. And this poses for us, teachers, the most serious and
most important task to overcome the language barrier, to increase the level of spoken English, including
improving pronunciation. And to solve this problem, we teachers are trying to apply new approaches to
learning. We often use interactive teaching methods and techniques, such as Fishbone (Fish Skeleton),
Memory Card, ZHU (I know, I want to know, Learned), Cluster, Six Thinking Hats and Magic Box. We
also use English short videos on topics for developing hearing, so that pupils hear and understand live
language. We carry out paired and group forms of work so that students communicate with each other, help
to overcome each other's language barrier and mentality. It is worth noting here that pupils often knowing
and understanding speech, are embarrassed to pronounce in English. The pair forms of work contribute to
overcome this problem. In a group work, the learning process becomes more effective, since it occurs with
the active participation of the pupils themselves and the knowledge gained during this process is saved longer.
Also, in the process of training in group work, the psychological barrier disappears; the pupil becomes
bolder and more confident in his judgments. The success of pupils lies on the overcoming the language
barrier and it can be overcome with the help of group work.

    At the lessons for a group work can be suggested following tasks of creative character such as make a
cluster, poster on theme and protect it. While protecting the poster and clusters, pupils themselves make
their own speech, and it will be good not to correct them immediately if they make any mistakes.

    The use of such types of work in the lessons helps to instill in pupils the ability to analyze,
independently obtain information, be able to evaluate themselves, their classmate and teammate, in
general the work of the whole group, be able to recognize their mistakes and reflect on how they can be
corrected, as well as ability to collaborate and provide everything orally.

   The use of dialogue in the lesson helps pupils to learn how to hear each other, express information
and analyze it. During the dialogue, in the process of communication, pupils get the opportunity to
communicate through knowledge, and gain the knowledge through communication with each other.

    I believe that the change of these techniques and types of work will help many teachers in solving the
problem of developing colloquial speech of pupils.
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Аннотация. Биз ушбу мақолада қадимги туркий ҳужжатларда қўлланилган сv ҳарбий 
терминининг тўрт маънода: 1. сv – аскар; 2. сv – қўшин; 3. сv – бирлик, бўлинма; 4. сv –
сафар, жанг, уруш каби маъноларда қўлланилишини кўриб чиқамиз. 

Таянч сўзлар. Кўк турк битиклари, ҳарбий терминлар, сv термини. 
 
Битиктошларда сv (sü) лексемаси билан боғлиқ сv (sü), илки сv (ilki sü), атлығ сv (atlïğ sü), йадағ

сv (yadağ sü), сvнгу(ш) (süngü(š)), сvламак (sülämäk), сv ташықмақ, сvбоши (бош лашкарбоши), сvдаш 
(südeš),  сvлə (sülə), сv элт (sü əlt), сv йоры (sü yorı) каби ҳарбий терминлар битикларда фаол 
қўлланилган.  Cуер Экер сv термини манбаларда қўлланилишига кўра тўртга ажратади. 
Жумладан, 1. сv – аскар; 2. сv – қўшин; 3. сv – бирлик, бўлинма; 4. сv – сафар, жанг, уруш 
(Süer Eker, 103). Биз буни тадқиқотчидан фарқли равишда, бироз бошқачароқ шаклда тўрт 
гуруҳга ажратдик. Жумладан, тўртинчи турда келтирилган сафар ва жанг, уруш  сўзлари 
алоҳида тушунчаларни ифодалаб келган. 1. сv – аскар; 2. сv – қўшин; 3. сv – сафар, юриш 
(ҳарбий); 4. сv –  жанг, уруш, муҳораба. Чунки манбаларда хон сафарга, овга отланди, хон 
жангга отланди шаклидаги жумлалар борки, бу парчаларда “сv”нинг икки тушунчаларни 
англатгани кўриниб турибди. Биз таснифимизни қуйида манбаларда кўриб чиқамиз. 

1. “сv – аскар, жангчи маъносида: йырайа Оғузда əки vч бинг сvмvз, кəлтəчимиз бар-
му-нə!? – шимолда Ўғуздан (ҳимояланиш учун) икки-уч минг аскаримиз (бор)” (ҚТТ, 73-14); 
“бир тумəн артуқы йəти бинг сvг илки кун кvн öлvртvм - ўн етти минг аскарини биринчи 
кун ўлдирдим (ҚТТ, 130.  1)”, “ӱч тӱмəн сvг öлӱртӱм – ўттиз минг аскарни ўлдирдим” (БК,
8)  жумлаларидаги  сv икки минг-уч минг ёки ўн етти минг лашкар, қўшин эмас аскар, 
жангчи маъносида келмоқда.  

Шунингдек, “Билга хоқон” битигидаги “Табғач атлығ сvси бир тумəн артуқы йəти 
бинг сvг илки кvн öлvртvм” – Табғачнинг отлиғ лашкари(ни) ўн етти минг аскарини 
биринчи кун ўлдирдим (ҚТТ, 130. 1)”; “ол сv анта öлти – у аскар у ерда ҳалок бўлди”?
парчасида ҳам сv лексемаси айни юқоридаги маънода – аскар маъносида дир. Термин 
ДЛТда ҳам бир ўринда аскар, бошқа ўринда қўшин маънода келган. “Отағқа öпкäläб сvгä 
сöзläмäдӱк – чодирдаги ҳамроҳларидан хафа бўлиб, сўнг аскарлари билан сўзлашмади”. 
“Сv кӭlдi jӭр jaпa (ДЛТ, III. 226-1) – ер юзини босиб қўшин келди”. 

2. сv – қўшин, лашкар маъносида: Ўрхун-Энасой битиклари матнларида бир қанча 
ўринларда  сv – қўшин, лашкар маъносида қўлланилган: “Табғач сvси бар əрмиш – Табғач 
лашкари (ҳам) бор экан”(ҚТТ, 75-30); “Оғуз тапа сvлəдим, илки сv ташықмыш əрти, экин 
сv ǝбдǝ ǝрти. Vч оғуз сvси баса кǝлти, ... сынгар сvси ǝбиг барқығ йулғалы барды,  сынгар 
сvси сvнгvшгǝли  кəлти – Ўғуз томонга лашкар тортдим, биринчи лашкар йўлга чиққан эди, 
иккинчи лашкар уйда эди, уч оғуз лашкариб босиб келди ... (Бир) ён лашкари уйни, 
ҳовли(лар)ни бўшатгани кетди, (бир) ён лашкари жанг қилгали келди» (ҚТТ, 128-32). 

сv атамаси “Қутадғу билиг”да  қуйидагича шаклларда учрайди: “Qajusï sü bašï qajusï 
ḥaǯib, qajusï ïlïmγa bolur” (QBN, 293; QBN, 2968) – Қайсиси лашкарбоши, қайсиси ҳожиб, 
қайси бири саркотиб бўлад (Дадабоев-2018). Шунингдек, “On iki miň er sü üküş sü timiş” –
“Ўн икки минг (кишилик) қўшин (керагидан) кўп қўшин демиш” (Reşit Rahmeti, KB-2334), 
“эр ат sü била – аскар қўшин билан(дир)”  (Reşit Rahmeti, KB-5484) жумлаларида эр
“аскар”, сv эса “қўшин” маъносида келмоқда.  

3. сv – сафар, юриш маъносида: “Ирқ битиги” (“Таъбирнома”)да қуйидаги 
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3. сv – сафар, юриш маъносида: “Ирқ битиги” (“Таъбирнома”)да қуйидаги 
парчаларда  сv лексемаси сафар маъносида мавжуд: “кан сvкə бармыш, ягыгы санчмиш. 
кўчуру контуру келир. ўзи сvси ўгирӱ себинӱ ордусынəру келир, тир (kan süke barmiş, yagıg 
sançmiş. köçürü konturu kelir. özi süsi ögirü sebinü ordusıňeru kelir; tir) (Tekin 2004) – Хон 
cафар (жан)гга отланди, душманни енгди, ўзига хос келди. Ўзи, қўшини севиниб, 
хурсандчилик билан ўрдуси – қароргоҳига келди” ёки “эр сvкǝ бармиш, йолта аты армиш 
– аскар сафарга чиқди, йўлда оти ҳориди, чарчади” (IB-55). 

4. сv – жанг, уруш, муҳораба маъносида: “Ирқ битиги” (“Таъбирнома”)да бошқа бир 
парчада  сv лексемаси жанг маъносида мавжуд: “сv йиринтǝ эрклиг сабчы тўрӱтмиш –
жанг майдонида кучли бир хабарчи ўртага чиқар”  (IB-55). Манбалардан фақатгина “Ибни 
Муҳанна” луғатида учрайдиган “жангдош, жангдаги елкадош жангчилар” маъносидаги (Clauson 1972: 
781,  Battal 1988) сvдǝш сўзининг асосини ташкил этган сv айнан жанг, уруш анламидадир.  

Манбаларда фақат су дан ясалган ёки су билан шаклланган ҳарбий атамалар сони 
юздан ортиқлиги қайд этилади (Dankoff-Kelly 1985 III: 258; Ercilasun 2004: 195). 

 
Фойдаланинлган адабиётлар: 

1. Clauson G. An Etymological Dictionary of Pre-Thirteenth-Century Turkish. – Oxford, 1972.  
2. Dadaboyev H., Xolmuradova M., “Qutadg’u bilig”dagi so’zlarning  o’zbekcha, ruscha va 

inglizcha izohli lug’ati – Toshkent-2018 
3. Dankoff. R. and J. Kelly, (1985), Mahmud Al Kaigart Compeııdiuın of the Tıırkie Dialects lll, 

Cambridge, 
4. Ercilasun. Ahmet Bican. (2004), Başlaııgıзtaıı Yirminci Yьzyıla, Tьrk Dili Tarihi. Ankara: 

Akзağ Yayınlar. 
5. Süer Eker. Sü ve Süile yapılan tarihi askeri terimler üzerine disiplinlerarası bir inceleme.

Türkbilig, 2006 112 
6. Tekin Talat, (2004a). Makaleler LI (Yayıma Hazırlayanlar: E. Yılmaz, N. Demir), Ankara  
7. Абдураҳмонов Ғ., Рустамов А. Қадимги туркий тил. – Т.: Ўқитувчи, 1982. – 166 б.  
8. Кошғарий Маҳмуд, Девону луғати-т-турк. Нашрга тайрловчи Қ.Содиқов.:Т-Ғ.Ғ., 2017, 35
9. Кошғарий, Маҳмуд. Туркий сўзлар девони (Девону-луғот ит-турк) / Таржимон ва нашрга тайёрловчи 

С. М. Муталлибов. 3 томлик. – Т.: Фан, 1960–1963.  
10. Юсvф Хос Ҳожиб. Қутадғу билиг (Ҳозирги ўзбек тилига табдил қилувчи Қ.Каримов).–

Т., 1972 
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Ñàìàðêàíäñêîãî Ãîñóäàðñòâåííîãî
ìåäèöèíñêîãî èíñòèòóòà. Òåë. +99893355376
inoyat1960@gmail.ru

Àííîòàöèÿ: Àâòîð â ñâîåì òåçèñå ðàñêðûâàåò íåîáõîäèìîñòü èñïîëüçîâàíèÿ âûñêàçûâàíèÿ ìûñëèòåëåé
äðåâíîñòè íå òîëüêî äëÿ ðàçâèòèÿ ðóññêîé ðå÷è, íî è äëÿ ïîâûøåíèÿ äóõîâíî-íðàâñòâåííûõ êà÷åñòâ
ñòóäåíòîâ.

Êëþ÷åâûå ñëîâà: îáùåíèå, ðàçâèòèå ðå÷è, íàâûêè ïðàâèëüíîãî ïèñüìà, èçðå÷åíèÿ è âûñêàçûâàíèÿ,
âåëèêèå ìûñëèòåëè, ïðîôåññèîíàëüíàÿ íàïðàâëåííîñòü, ñëîâàðíûé çàïàñ, ñâÿçíàÿ ðå÷ü.

Âàæíîé çàäà÷åé ïðåïîäàâàòåëÿ ðóññêîãî ÿçûêà â íàöèîíàëüíûõ ãðóïïàõ ÿâëÿåòñÿ àêòèâèçàöèÿ
èìåþùèõñÿ  è ïîòåíöèàëüíûõ âîçìîæíîñòåé êàê êàæäîãî ñòóäåíòà â îòäåëüíîñòè, òàê è ãðóïïû â
öåëîì. Ýòî îñîáåííî âàæíî ñåé÷àñ, â ïîðó  òðèóìôàëüíîãî øåñòâèÿ ñîâðåìåííûõ, ìîùíûõ ñðåäñòâ
òåõíè÷åñêîãî, ýëåêòðîííîãî îáó÷åíèÿ. Çàäà÷è îáó÷åíèÿ  îáùåíèþ íà ðóññêîì ÿçûêå, â îñíîâíîì,
ïðåäïîëàãàþò íàëè÷èå ÷åòêîãî êîíòðîëÿ çà õîäîì ôîðìèðîâàíèÿ íàâûêîâ ïèñüìà, òàêæå óñòíîé
ðå÷è. Òàêîé êîíòðîëü îáóñëàâëèâàåò çàäà÷ó îïðåäåëåíèÿ óðîâíÿ  âëàäåíèÿ ñòóäåíòàìè ó÷åáíîãî
ìàòåðèàëà íà óðîêàõ ðóññêîãî ÿçûêà íà êàæäîì ýòàïå ñòàíîâëåíèÿ ðå÷åâûõ íàâûêîâ ïî îïðåäåëåííîìó
ðàçäåëó òåìû. Ïðè ýòîì  âàæíûì ìîìåíòîì ÿâëÿåòñÿ íå òîëüêî ÿçûêîâàÿ ôîðìà (îøèáêè â
ïðîèçíîøåíèè, ëåêñèêå, ãðàììàòèêå) íî è ñîäåðæàòåëüíàÿ ñòîðîíà. Äëÿ àêòèâèçàöèè ìûñëèòåëüíîé
äåÿòåëüíîñòè ñòóäåíòîâ è îðãàíèçîâàòü çàíÿòèå ñîäåðæàòåëüíûì è ïðèâëåêàòåëüíûì ìû èñïîëüçóåì
íà çàíÿòèÿõ  çíàêîìñòâî ñ èçðå÷åíèÿìè, öèòàòàìè, âçãëÿäàìè ìûñëèòåëåé  Âîñòîêà. Ïîÿâëåíèå íà
ýêðàíå êîìïüþòåðà âûñêàçûâàíèå  Àáó Àëè èáí Ñèíà "Äëÿ ÷åëîâåêà îäíèì èç ãëàâíûõ êà÷åñòâ ñ
êîòîðîãî íà÷èíàåòñÿ åãî äîñòîèíñòâî, íåñîìíåííî,  ÿâëÿåòñÿ óñòðàíåíèå ñâîèõ ïëîõèõ êà÷åñòâ, òàê
êàê äîñòîéíîå ïîâåäåíèå ÷åëîâåêà - ñàìîå ïî÷åòíîå êà÷åñòâî. Ñðåäè õîðîøèõ êà÷åñòâ ÷åëîâåêà
îñîáîå ìåñòî çàíèìàþò çàáîòëèâîñòü è âíèìàíèå", çàñòàâëÿåò ñòóäåíòà çàäóìàòüñÿ è ìîáèëèçóåò íà
òâîð÷åñêèé ïîèñê. Êîììåíòèðîâàíèå íà çàíÿòèÿõ ïîäîáíûõ âûñêàçûâàíèé îáùèìè ñòàðàíèÿìè
ñòóäåíòîâ, èõ ñîâìåñòíûìè óñèëèÿìè ïðè ó÷àñòèè ïðåïîäàâàòåëÿ ïîçâîëÿþò íå òîëüêî àêòèâèçèðîâàòü
ïðîöåññ ïðåïîäàâàíèÿ è èçó÷åíèÿ ðóññêîãî ÿçûêà, íî è ïðèäàòü åìó ïðîôåññèîíàëüíóþ
íàïðàâëåííîñòü.

         Íàäî ñêàçàòü, ÷òî ïðèâåäåíèå öèòàò è âûñêàçûâàíèé âåëèêèõ ó÷åíûõ ïîìîãàþò âîçáóæäåíèþ
ýìîöèé â ïðîöåññå äåÿòåëüíîñòè, óäîâëåòâîðåíèÿ  îò ïîëó÷åííîé èíôîðìàöèè. Èçó÷àÿ òåìó "Ìîÿ
ïðîôåññèÿ", ìîæíî èñïîëüçîâàòü öèòàòó èç "Ñìÿòåíèÿ ïðàâåäíûõ" âåëèêîãî ìûñëèòåëÿ Àëèøåðà
Íàâîè "×åì áîëüøå ïîëüçû ëþäÿì ïðèíåñåøü, òåì áîëüøå ïîëüçû â òîì ñåáå íàéäåøü. Íà ýêðàíå
êîìïüþòåðà âñïëûâàþò ñëåäóþùèå ñëîâà "Äîáðî  - ýòî ïîëüçà, âûðàæàþùàÿ  âî âçàèìîîòíîøåíèÿõ
ëþäåé ïîñðåäñòâîì ïðîÿâëåíèÿ óâàæåíèÿ è ëþáâè ê  äðóã äðóãó, â ñîòðóäíè÷åñòâå è âçàèìîïîìîùè".
Ñòóäåíòû ñòàðàþòñÿ íå òîëüêî ïîíÿòü çíà÷åíèå òàêèõ èçðå÷åíèé, íî è ñàìîñòîÿòåëüíî ðàñòîëêîâûâàþò
ñìûñë öèòàò. Ñòàðàþòñÿ ñàìè èñïîëüçîâàòü â ñâîèõ ìîíîëîãè÷åñêèõ âûñêàçûâàíèÿõ âçãëÿäû
ìûñëèòåëåé, òèïà "Âðà÷ äîëæåí îáëàäàòü ãëàçàìè îðëà, ðóêàìè äåâóøêè, ìóäðîñòüþ çìåè" - âçãëÿäû
Àáó Àëè Èáí Ñèíî. Èëè æå âûñêàçûâàíèÿ Îìàðà Õàéÿìà "Òû ëó÷øå ãîëîäàé ÷åì ÷òî ïîïàëî åñòü è
ëó÷øå áóäü îäèí, ÷åì âìåñòå ñ êåì ïîïàëî". Òàêèì îáðàçîì, ìîæíî ïîäîáðàòü î÷åíü ìíîãî
ïîó÷èòåëüíûõ èçðå÷åíèé. Ïîäáîð òàêèõ âûñêàçûâàíèé íà çàíÿòèÿõ ñîçäàþò áëàãîïðèÿòíûå óñëîâèÿ
äëÿ äóõîâíî-íðàâñòâåííîãî âîñïèòàíèÿ ñòóäåíòîâ.

      Â õîäå òàêîé ðàáîòû, îñóùåñòâëÿåìîé íà çàíÿòèÿõ ðóññêîãî ÿçûêà, îáîãàùàåòñÿ ñëîâàðíûé
çàïàñ îáó÷àþùèõñÿ, ôîðìèðóþòñÿ íàâûêè ïîñòðîåíèÿ ñâÿçíîé ðå÷è, óìåíèÿ âûñêàçûâàòü ñâîå
ìíåíèå, ðàññóæäàòü, âåñòè âîïðîñíî-îòâåòíóþ áåñåäó íà ðóññêîì ÿçûêå.

Èñïîëüçîâàííàÿ ëèòåðàòóðà:
1.Êàðèìîâ È.À. Þêñàê ìàúíàâèÿò - åíãèëìàñ êó÷. -Ò.: Ìàúíàâèÿò, 2008.
2.Êàáóëîâà Ì.Ì., Ðàçûêîâà Ë.Ò., Ãàäîåâ À.Ó. Ó÷åáíîå ïîñîáèå äëÿ ñòóäåíòîâ ìåäâóçîâ. -Ò.

Óçáåêèñòàí. 2020.
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ØÅÑÒÜ ØÀÃÎÂ Ê ÔÎÐÌÈÐÎÂÀÍÈÞ ÊÎÌÏÅÒÅÍÖÈÉ

Éóëäîøåâà Íàðãèçà Âàõàáîâíà,
Ó÷èòåëü ðóññêîãî ÿçûêà è ëèòåðàòóðû øêîëû ¹20,
Íàâàèéñêàÿ îáëàñòü Êûçûëòåïèíñêèé ðàéîí

Àííîòàöèÿ:  Â äàííîé ñòàòüå ðàññìàòðèâàåòñÿ øåñòü øàãîâ ê ôîðìèðîâàíèþ êîìïåòåíöèé.
Êëþ÷åâûå ñëîâà: êîìïåòåíöèÿ, êîììóíèêàòèâíàÿ êîìïåòåíöèÿ, èíôîðìàöèîííàÿ êîìïåòåíöèÿ,

Îáùåêóëüòóðíàÿ êîìïåòåíöèÿ, Ðå÷åâàÿ êîìïåòåíöèÿ, ßçûêîâàÿ êîìïåòåíöèÿ

6 àïðåëÿ 2017 ãîäà â ðåñïóáëèêå Óçáåêèñòàí áûë óòâåðæäåí íîâûé ïðîåêò ÃÎÑÎÑÎ. Â íåì
óêàçàíî, ÷òî â ñèñòåìå îáðàçîâàíèÿ ó ó÷àùèõñÿ âìåñòå ñ ïðåäìåòíûìè êîìïåòåíöèÿìè
ïðåäóñìàòðèâàåòñÿ ôîðìèðîâàíèå êëþ÷åâûõ êîìïåòåíöèé. Èñõîäÿ èç ýòîãî, ó ó÷àùèõñÿ ïðè îáó÷åíèè
äîëæíû ïîñòîÿííî ôîðìèðîâàòüñÿ ñëåäóþùèå êëþ÷åâûå êîìïåòåíöèè:

  1. Êîììóíèêàòèâíàÿ êîìïåòåíöèÿ. Óìåíèå îáùàòüñÿ, ïîñòðîèòü áåñåäó, îáÿñíèòü è ïîíèìàòü
ãîâîðÿùåãî, áûñòðî íàéòè íåîáõîäèìûé âîïðîñ èëè îòâåò â õîäå áåñåäû, òàêòè÷íîñòü è
õàðèçìàòè÷íîñòü - ýòî ïåðâûé øàã ê óñïåõó â ñîöèàëèçàöèè ëè÷íîñòè â îáùåñòâå.

2. Èíôîðìàöèîííàÿ êîìïåòåíöèÿ. Ðàñøèðåíèå îáðàçîâàòåëüíîãî è êóëüòóðíîãî êðóãîçîðà,
ïîâûøåíèå ïîòåíöèàëà øêîëüíèêîâ, âîñïèòàíèå óìåíèé âûáðàòü íåîáõîäèìóþ èíôîðìàöèþ èç
îêðóæàþùåãî íàñ ìèðà è ãëîáàëüíîé ñåòè - ýòî âòîðîé øàã íà ïóòè ôîðìèðîâàíèÿ è ðàçâèòèÿ
êîìïåòåíöèè ëè÷íîñòè .

3. Êîìïåòåíöèÿ ëè÷íîñòíîãî ñàìîñîâåðøåíñòâîâàíèÿ. Àäàïòàöèÿ êàæäîãî ðåáåíêà ê æèçíè,
âîñïèòàíèå ÷óâñòâà ïàòðèîòèçìà è òîëåðàíòíîñòè, ðàçâèòèå ïñèõîëîãè÷åñêîãî ìåõàíèçìà ÷åëîâåêà -
ýòî è åñòü òðåòèé øàã ðàçâèòèÿ ñîöèàëèçàöèè.

4. Êîìïåòåíöèÿ ñîöèàëüíî-ãðàæäàíñêîé àêòèâíîñòè. Â ñåãîäíÿøíèõ óñëîâèÿõ, íåçàâèñèìî îò
âçãëÿäîâ òåõ èëè èíûõ èäåîëîãîâ îáðàçîâàíèÿ, åãî öåëè - íå òîëüêî îáó÷åíèå "çíàíèÿì, íàâûêàì è
êîìïåòåíöèÿì", íî è ôîðìèðîâàíèå ïîçèòèâíûõ æèçíåííûõ óñòàíîâîê ÷åëîâåêà, åãî ýôôåêòèâíàÿ
ñîöèàëèçàöèÿ â îáùåñòâå. Çíàíèå è óìåíèå ÷óâñòâîâàòü ñåáÿ íàñòîÿùèì ãðàæäàíèíîì îáùåñòâà,
âîñïèòàíèå ãðàæäàíñêîé àêòèâíîñòè è îòâåòñòâåííîñòè, çíàòü íå òîëüêî ñâîè ïðàâà, íî è
îòâåòñòâåííîñòè ïåðåä îáùåñòâîì - ýòî åñòü ÷åòâåðòûé øàã ðàçâèòèÿ íå òîëüêî ëè÷íîñòè, íî è
öåëîãî îáùåñòâà.

5. Îáùåêóëüòóðíàÿ êîìïåòåíöèÿ. Ôîðìèðîâàíèå è ðàçâèòèå îáùåêóëüòóðíûõ öåííîñòåé
÷åëîâå÷åñòâà, óâàæèòåëüíîå è áåðåæíîå îòíîøåíèå ê íàöèîíàëüíûì òðàäèöèÿì, îáû÷àÿì è îáðÿäàì,
÷óòêîå îòíîøåíèå ê ïåðåäà÷å èñòîðè÷åñêèõ öåííîñòåé áóäóùåìó ïîêîëåíèþ - âîò ïÿòûé øàã ðàçâèòèÿ
îáùåñòâà.

6. Ìàòåìàòè÷åñêàÿ ãðàìîòíîñòü, îñâåäîìëåííîñòü î íîâîñòÿõ íàóêè è òåõíèêè, óìåíèå ïîëüçîâàòüñÿ
èìè. Ïîñòîÿííîå ðàçâèòèå ìàòåìàòè÷åñêîé è èíôîðìàöèîííîé ãðàìîòíîñòè, áûòü â íîãó ñî âðåìåíåì

íàó÷íî-òåõíè÷åñêîãî ïðîãðåññà, ñèñòåìàòè÷åñêè îáîãàùàòü çíàíèå â ýòèõ îáëàñòÿõ, áûòü â êóðñå
ïîñëåäíèõ ñîáûòèé - ýòî è åñòü øåñòîé øàã ôîðìèðîâàíèÿ îáùåñòâà.

Â äàííîì Ïîñòàíîâëåíèè ïðåäóñìîòðåíî òàêæå ôîðìèðîâàíèå ñëåäóþùèõ ïðåäìåòíûõ êîìïåòåíöèé
ïî ðóññêîìó ÿçûêó ó ó÷àùèõñÿ øêîë îáùåãî ñðåäíåãî îáðàçîâàíèÿ:

-Ðå÷åâàÿ êîìïåòåíöèÿ (àóäèðîâàíèå, ãîâîðåíèå, ÷òåíèå, ïèñüìî)
-ßçûêîâàÿ êîìïåòåíöèÿ (ôîíîëîãè÷åñêàÿ, ëåêñè÷åñêàÿ, ãðàììàòè÷åñêàÿ)
-Ñîöèîëèíãâèñòè÷åñêàÿ êîìïåòåíöèÿ (àäàïòàöèÿ ëè÷íîñòè ê îáùåñòâó)
-Ïðàãìàòè÷åñêàÿ êîìïåòåíöèÿ. (Ïðàãìàòèçì - ýòî íàïðàâëåíèå â ôèëîñîôèè, îòðèöàþùåå

íåîáõîäèìîñòü ïîçíàíèÿ îáúåêòèâíûõ çàêîíîâ äåéñòâèòåëüíîñòè è ïðèçíàþùåå èñòèíîé ëèøü òî,
÷òî äàåò ïðàêòè÷åñêè ïîëåçíûå ðåçóëüòàòû).

Âíåäðåíèå â æèçíü òðåáîâàíèé è çàäà÷ íîâûõ ÃÎÑÎÑÎ òðåáóåò àêòèâíîãî ó÷àñòèÿ â íåì ó÷èòåëåé
- êàê ôàñèëèòàòîðîâ, íàïðàâëÿþùèõ ó÷àùèõñÿ ê ïîëó÷åíèþ è óñâîåíèþ îãðîìíîãî êîëè÷åñòâà
ìàòåðèàëà. Ôîðìèðîâàíèå ïðåäìåòíûõ êîìïåòåíöèé äàíî â ó÷åáíîé ïðîãðàììå ïî êàæäîìó êëàññó è
èä¸ò íà êàæäîì óðîêå â ñîîòâåòñòâèè ñ èçó÷àåìûì ìàòåðèàëîì ïî óñìîòðåíèþ ó÷èòåëÿ. Ó ñîâðåìåííîãî
ïåäàãîãà äîëæíû áûòü çàëîæåíû âñå âûøåóêàçàííûå êëþ÷åâûå è ïðåäìåòíûå êîìïåòåíöèè íà

âûñîêîì óðîâíå.
Ôîðìèðîâàíèå è ðàçâèòèå ýòèõ êëþ÷åâûõ ò ïðåäìåòíûõ êîìïåòåíöèé ñèñòåìàòè÷åñêèì îáðàçîì

äîëæíû áûòü ïðîäîëæåíû â ïîñëåäóþùèõ ýòàïàõ îáó÷åíèÿ, êàê â ïîâûøåíèè êâàëèôèêàöèè.
Ñîâðåìåííûé ïåäàãîã äîëæåí çíàòü â ñîâåðøåíñòâå è óìåòü èñïîëüçîâàòü â ïðàêòè÷åñêîé äåÿòåëüíîñòè
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âñå âèäû îáó÷åíèÿ: ìîäóëüíîå, ïðîáëåìíîå, äèôôåðåíöèðîâàííîå, èíêëþçèâíîå è äðóãèå âèäû
îáó÷åíèÿ è âîñïèòàíèÿ, áûòü â êóðñå âñåõ íîâèíîê è äîñòèæåíèé â îáëàñòè ïåäàãîãèêè è ìåòîäèêè
ïðåïîäàâàíèÿ, â ñîâåðøåíñòâå âëàäåòü èíôîðìàöèîííî-êîììóíèêàöèîííîé òåõíîëîãèåé, âëàäåòü
áîãàòûì ïåäàãîãè÷åñêèì èíñòðóìåíòàðèåì. Òîëüêî â ýòîì ñëó÷àå, îí çàñëóæèâàåò ïðàâî ó÷èòåëÿ
ó÷èòü.

Áóäóùåå ïîêîëåíèå íàøåé íåçàâèñèìîé ñòðàíû äîëæíî ó÷èòüñÿ òîëüêî ó òàêîãî ïåäàãîãà, êîòîðûé
ñìîæåò çàæå÷ü îãîíü ëþáâè ê ó÷åíèþ. Òîëüêî íàñòîÿùèé ïåäàãîã ìîæåò âíåñòè ñâîé äîñòîéíûé
âêëàä âîñïèòàíèþ ãàðìîíè÷íî-ðàçâèòîãî è èíòåëëåêòóàëüíî áîãàòîãî ïîêîëåíèÿ, êîòîðûé áåðåæíî
ïåðåäàåò èç ïîêîëåíèÿ â ïîêîëåíèÿ íàøó áåñöåííóþ ðîäèíó.
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ÔÓÇÓËÈÉ ÄÅÂÎÍËÀÐÈ ÒÀÄ£È£È

É´ëäîøåâ ¤òêèð
Òîøêåíò äàâëàò ́ çáåê òèëè âà àäàáè¸òè óíèâåðñèòåòè
ìàòíøóíîñëèê âà àäàáèé ìàíáàøóíîñëèê ìóòàõàññèñëèãè 2-áîñ³è÷ ìàãèñòðàíòè
e-mail: utkiryuldoshev491@gmail.com

Àííîòàöèÿ. Ìàçêóð ìà³îëàäà æàµîí àäàáè¸òèãà êàòòà µèññà ³´øãàí âà ́ çáåê àäàáè¸òèíèíã àæðàëìàñ
³èñìè á´ëãàí Îçàðáàéæîí øîèðè Ôóçóëèé äåâîíëàðè µà³èäà ôèêð þðèòèëàäè. Äåâîíëàð òàð³àëèøè âà
¤çáåê òèëè âà àäàáè¸òè óíèâåðñèòåòè ³´ë¸çìàëàð ôîíäèäàãè ³´ë¸çìàëàð ́ ðãàíèëàäè.

Êàëèò ñ´çëàð: Ôóçóëèé, íàçèðà-òàòàááó, ìóõàììàñ, ³´ë¸çìà, Âàäóä Ìàµìóä, èêêè òèëëèëèê, èëìèé-
òàí³èäèé íàøð.

¥à³è³èé àñàð äàâð, âà³ò òàíëàìàéäè, µóäóä, ÷åãàðà áèëìàéäè. Ìóìòîç îçàðáàéæîí øîèðè âà
ìóòàôàêêèðè Ìóµàììàä áèí Ñóëàéìîí  Ôóçóëèé àñàðëàðè µàì àñðëàð îøà æàµîí àäàáè¸òèäà ́ ÷ìàñ
èç ³îëäèðãàí µàìäà ê´íãèëëàðíè çàáò ýòèá êåëìî³äà.

Òóðê, ôîðñ âà àðàá òèëëàðèäà áåíàçèð àñàðëàð áèòãàí Ôóçóëèé 1498 éèëäà Èðî³íèíã Êàðáàëî
øàµðèäà äóí¸ãà êåëãàí. Áà²äîä ìàäðàñàëàðèäà òàµñèë îëãàí âà ìóäàððèñëèê ³èëãàí. Ôóçóëèé ôîðñèé
âà òóðêèé àäàáè¸òíèíã éèðèê âàêèëëàðè µèñîáëàíãàí Íèçîìèé Ãàíæàâèé, Ñàúäèé Øåðîçèé, ¥îôèç
Øåðîçèé, Àòîèé, Ëóòôèé, Àëèøåð Íàâîèé êàáè øîèðëàðíèíã èæîäèíè ìåµð áèëàí ́ ³èá-´ðãàíèá,
óëàðíèíã ìàµîðàò ñèðëàðèäàí áàµðàìàíä á´ëãàí. Øîèð èæîäèãà, Ëóòôèé âà Íàâîèéíèíã òàúñèðè
êó÷ëè á´ëãàí.

Ôóçóëèé ó÷ òèëäà (òóðê, àðàá âà ôîðñ) äåâîí òóçãàí øîèð ñèôàòèäà ìàøµóð. Óíèíã "Áàíãó áîäà"
ìàñíàâèéñè, "Ëàéëè èëà Ìàæíóí" äîñòîíè, "Ðèñîëàè ìóàììå¸ò", "£èð³ µàäèñ", "Ñóâ ³àñèäàñè",
"¥àçðàòè Àëè äåâîíè", "Øèêîÿòíîìà", "Ðèíäó çîµèä", "Ñî³èéíîìà" âà áîø³à àñàðëàðè õàë³èìèç
òîìîíèäàí àñðëàð îøà ñåâèá ìóòîëàà ³èëèíàäè.

Ôóçóëèé ́ çèäàí êåéèíãè áàð÷à òóðêèé òèëëè øîèðëàð, æóìëàäàí, ́ çáåê øîèðëàðèãà µàì êó÷ëè
òàúñèð ê´ðñàòãàí. Ôóçóëèé òàúñèðèäà, óíãà ýðãàøèá øåúðëàð áèòèø, øîèð ²àçàëëàðèãà íàçèðà-
òàòàááóúëàð ¸çèø, ìóõàììàñëàð áî²ëàø äåÿðëè áàð÷à øîèðëàð èæîäèäà ó÷ðàéäè. Ôóçóëèéíèíã
îçàðáàéæîí÷à äåâîíè ́ çáåê õàë³è îðàñèäà XVIII - XIX àñðëàðäà¸³ êåíã òàð³àëãàí âà áèð íå÷à áîð
´çáåê òèëèäà íàøð ³èëèíãàí. Âàäóä Ìàµìóä Ôóçóëèéíèíã òóðêèñòîíëèê øîèðëàð èæîäèãà êó÷ëè
òàúñèðè, óíèíã àñàðëàðè ýíã "ìàúðóô êèòîáëàðäàí áèðè" ñèôàòèäà êåíã òàð³àëãàíëèãè, Ôóçóëèéíèíã
òàúñèðèäà èêêè òèëëèëèê ïàéäî á´ëãàíè µà³èäà àëîµèäà ³àéä ýòàäè. Ôóçóëèé óñóëèäà øåúð ̧ çãàí
øîèðëàð ê´ïëèãè, àéíè³ñà, áóëàðíèíã è÷èäà Óìàðõîííèíã ́ ²ëè Ìóµàììàä Àëèõîí Ôóçóëèé óñëóáèíè
÷ó³óð ́ çëàøòèðãàíëèãè, µàòòî øåúðëàðèíè Ôóçóëèéíèêèäàí àæðàòèø ³èéèíëèãèíè ýúòèðîô ýòèá,
øó é´ëäàãè "Îµêèì, ä´êäè ôàëàê ³îíèìíè ìóæãîíèìäàí" äåá áîøëàíóâ÷è ²àçàëèíè ò´ëàëèãè÷à
êåëòèðàäè. Òàä³è³îò÷è ò´²ðè àíãëàá åòãàíèäåê, ²àçàë Ôóçóëèé øåúðëàðèãà æóäà µàìîµàíã òàðçäà
áèòèëãàí. Øîèð Ìóµàììàä Àëèõîí øåúðäà Ôóçóëèé øåúðëàðèíèíã øàêëèé æèµàòëàðèíèãèíà ýìàñ,
áàëêè èôîäà òàðçè µàìäà ²îÿâèé ìîµèÿòèíè µàì ñèíãäèðàäè.

Ôóçóëèé àñàðëàðè ³´ë¸çìàëàðè äóí¸ á´éè÷à êåíã òàð³àëãàí. Óëàð µàð áèð éèðèê êóòóáõîíàäà áèð
íå÷à íóñõàäà ñà³ëàíàäè. Åâðîïàäà óíèíã åòòè àñàðèäàí 41 ³´ë¸çìà ìàâæóä.  Ìàúëóìîòëàðãà ê´ðà
øîèð àñàðëàðè ¤çáåêèñòîíäà XVII - XX àñðëàðäà éèãèðìà ò´ðò äàúôà íàøð ýòèëãàí âà µàð áèð
ñàâîäëè êèøèíèíã ³´ëèäàí òóøìàñ êèòîá á´ëãàí .

¥îçèðäà Àëèøåð Íàâîèé íîìèäàãè ¤çáåê òèëè âà àäàáè¸òè óíèâåðñèòåòè ³´ë¸çìàëàð ôîíäèäà
Ôóçóëèé äåâîíëàðèíèíã åòòèäà íî¸á ³´ë¸çìàñè ìàâæóä.

1958 - 61 éèëëàðäà ¥àìèä Àðàñëè òàµðèðèäà Ôóçóëèé àñàðëàðèíèíã ò´ëà èëìèé-òàí³èäèé íàøðè
ÿðàòèëäè.

Áóãóíãè êóíäà Ôóçóëèé àñàðëàðè ́ ðãàíèëèá, êðèëë âà ëîòèí àëèôáîëàðèäà áèð íå÷à áîð íàøðäàí
÷è³äè. ¤çáåê òèëèäàãè äàñòëàáêè ìóêàììàë íàøð Õîëèä Ðàñóë òîìîíèäàí òàé¸ðëàíãàí á´ëèá, 1968
éèëäà "Ìóµàììàä Ôóçóëèé àñàðëàð" íîìè áèëàí èêêè æèëääà ¢àôóð ¢óëîì íîìèäàãè áàäèèé
àäàáè¸ò íàøðè¸òèäà ÷îï ýòèëãàí. Óøáó íàøð ïðîôåññîð ¥àìèä Îðàñëèíèíã 1958 éèëäà íàøð ýòòèðãàí
"Ìóµàììàä Ôóçóëèé àñàðëàðè" êèòîáè àñîñèäà íàøðãà òàé¸ðëàíãàí. Øóíèíãäåê, øîèðíèíã 1569 -
1572 éèëëàðäà ê´÷èðèëãàí äåâîíèíèíã ôîòî íóñõàñè âà Øîµ Ìóðîä Íåúìàò Îõóí ́ ²ëè òîìîíèäàí
ê´÷èðèëèá, Òîøêåíòäà 1891 éèë òîøáîñìàäà íàøð ³èëèíãàí "Äåâîíè Ôóçóëèé Ìàú Ëàéëè Ìàæíóí"
êèòîáèäàí ôîéäàëàíèëãàí.

Ôóçóëèé òóðêèé äåâîíè íàøðëàðèíè ́ ðãàíàð ýêàíìèç, ìàòíëàðäà áèð ³àòîð ́ çãàðèøëàðíèíã
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ãóâîµè á´ëàìèç. Æóìëàäàí, Ò.Æàëîëîâ âà Ì.Ìóèíçîäà íàøðèäà  ñ´çëàð îçàðáàéæîí òèëèãà õîñ.
Ìóñàííèô íàøðíè ¥àìèä Îðàñëè íàøðè àñîñèäà òàé¸ðëàãàí. Ìàñàëàí: òîø - äîø, òóò - äóò, ìàíà -
ìàíãà, ñàíà - ñàíãà êàáè.

 Õîëèä Ðàñóë íàøðèäà ýñà òóðê÷à ñ´çëàðíè ê´ïðî³ ó÷ðàòàìèç. Ñàáàáè ìóñàííèô óøáó íàøðäà
ñ´çëàðíè ³´ë¸çìàäà ³àíäàé êåëãàí á´ëñà ́ ç µîëè÷à ̧ êè ´ç òèëèìèçäà á´ëãàíè÷à îëãàí âà øóíäàé
¸çãàí. Õîëèä Ðàñóëíèíã ôèêðè÷à, ýíã ýúòèáîðëè µèñîáëàíãàí, 1569/72 éèëëàðäà ê´÷èðèëãàí
³´ë¸çìàíèíã Áîêó íóñõàñèäà àéðèì ñ´çëàð ́ çáåê øåâàñè òàëàôôóçèãà ÿ³èí. Øó ñàáàáäàí àñëèäà
³àíäàé á´ëñà, øóíäàé îëèíãàí. Ìàñàëàí, àêñèê, äóðïî³, ´õ ñ´çëàðè ³´ë¸çìàäà êåëãàí ´êñèê,
òóðïî³, ́ ³ øàêëèäà ́ ç µîëè÷à êåëòèðèëãàí. ¥.Îðàñëè ýñà, ́ ç íàøðèäà îçàðáàéæîí òèëèíè åòàê÷è
´ðèíãà ³´éãàí.

¥îçèðãè êóíäà Àëèøåð Íàâîèé íîìèäàãè ¤çáåê òèëè âà àäàáè¸òè óíèâåðñèòåòè ³´ë¸çìàëàð
ôîíäèäà ñà³ëàíà¸òãàí 863 ðà³àìëè êèòîáäà Ôóçóëèé äåâîíè áåðèëãàí. Óøáó ³´ë¸çìàíè Õîëèä Ðàñóë
íàøðè áèëàí ñîëèøòèðãàíäà áàúçè áèð ́ çãàðèøëàðãà äó÷ êåëäèê.  Æóìëàäàí, "£àä àíîðàë - èø³à
ëèë-óøøî³è ìèíµîæàë µóäî" ìèñðàñè áèëàí áîøëàíóâ÷è ²àçàëäà 3 âà 4 - áàéòëàð ́ ðíè ³´ë¸çìàäà
àëìàøèá êåëèíãàí.

"¨ ìà àíòàµî èëìóêàë àø¸à êóëëàµî" ìèñðàëè ²àçàëíèíã èêêèí÷è áàéòè áèðèí÷è ìèñðàñèäàãè
"é´ëèíãäà" ñ´çè ³´ë¸çìàäà "ê´éèíãäà" äåá ̧ çèëãàí. 3-áàéò 2-ìèñðàñèäà "èëì ãàíæè" ñ´çè ³´ë¸çìàäà
"ãàíæè èëì" òàðçäà êåëãàí.

"¨ Ðàá, µàìèøà ëóòôèíãíè ýò ðàµíàìî ìàíãî" ìèñðàñè áèëàí áîøëàíóâ÷è ²àçàëäà èêêèí÷è
ìèñðà ¸çèëìàé ³îëãàí. "Ìàíãî" ðàäèôè "áàíãî" øàêëèäà ³´ëëàíèëãàí. Èêêèí÷è áàéò ³´ë¸çìàäà
ò´ðòèí÷è áàéòäà êåëãàí. Îëòèí÷è áàéòäà "ìàí" ñ´çè ³´ë¸çìàäà "áàí" øàêëèäà èôîäàëàíãàí. Åòòèí÷è
áàéò áèðèí÷è ìèñðàñèäàãè "´ëóð" ñ´çè ³´ë¸çìàäà "óëäóð" øàêëèäà ̧ çèëãàí.

Þ³îðèäàãèëàðäàí êåëèá ÷è³èá, Àëèøåð Íàâîèé íîìèäàãè ¤çáåê òèëè âà àäàáè¸òè óíèâåðñèòåòè
³´ë¸çìàëàð ôîíäèäà ñà³ëàíà¸òãàí ìàçêóð ³´ë¸çìàäà àñàð òèëè îçàðáàéæîí øåâàñèãà ìàíñóáëèãèíèíã
ãóâîµè á´ëàìèç. Üàçêóð ³´ë¸çìà 1903 éèëäà Òîøêåíòäà ê´÷èðëãàí. Ôîíääàãè áîø³à ³´ë¸çìàëàð
1893, 1900, 1901 éèëëàðãà îèä.

Õóëîñà ñèôàòèäà àéòèø ìóìêèíêè, áóþê îçàð øîèðè Ôóçóëèé àñàðëàðè éèëëàð äàâîìèäà õàë³èìèç
³àëáèäàí ÷ó³óð æîé îëãàí âà ìóìòîç øîèðëàðèìèçäàí òîðòèá, Ý.Âîµèäîâ, Æ.Êàìîë, Ã.Ñàèä²àíè
êàáè øîèðëàð øåúðèÿòèãà µàì êàòòà òàúñèð ê´ðñàòãàí. Ôóçóëèé õèçìàòëàðè íàòèæàñèäà áó áîðàäà
øåúðèÿòäà èæîäèé àíúàíà äàâîì ýòãàí.
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1.Ôóçóëèé. Äåâîí. £´ë¸çìà. Òîøêåíò: - 1903.
2. "Ôóçóëèé äåâîíè". Íàøðãà òà¸ðëîâ÷è Ò.Æàëîëîâ âà Ì.Ìóèíçîäà. Ò.: ¤çÑÑÐ äàâëàò áàäèèé

àäàáè¸ò íàøðè¸òè - 1959.
3. Âàäóä Ìàµìóä. "Ôóçóëèéè Áà²äîäèé". Ìà³îëà. "Ìàîðèô âà ́ ³èò²óâ÷è" æóðíàëè 1925 éèë 4 ñîí.
4. Õîëèä Ðàñóë. Ìóµàììàä Ôóçóëèé àñàðëàð. Èêêè æèëäëèê. Áèðèí÷è æèëä. 1968, 6-áåò.
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Àííîòàöèÿ: Óøáó èëìèé ìà³îëàäà ́ çáåê âà êîðåéñ òèëëàðèäàãè ïîëèñåìèÿ µîäèñàñè âà ôåúëëàðäà
ê´ï ìàúíîëèëèê µîäèñàñè ́ ðãàíèëèá, óíèíã ÷åò  òèëëàðíè ́ ðãàíèøäàãè àµàìèÿòè ê´ðèá ÷è³èëãàí.

Â äàííîé íàó÷íîé ñòàòüå ðàññìàòðèâàåòñÿ ôåíîìåí ïîëèñåìèè â óçáåêñêîì è êîðåéñêîì ÿçûêàõ è
ôåíîìåí ïîëèñåìèè â ãëàãîëàõ, à òàêæå îáñóæäàåòñÿ åãî çíà÷åíèå â èçó÷åíèè èíîñòðàííûõ ÿçûêîâ.

This scientific article examines the phenomenon of polysemy in Uzbek and Korean languages and the
phenomenon of polysemy in verbs, and discusses its importance in the study of foreign languages.

Êàëèò ñ´çëàð: ìîíîñåìèÿ, ïîëèñåìèÿ, ́ ç ìàúíî, ê´÷ìà ìàúíî, áèð âà ê´ï ìàúíîëèëèê, ôåúëëàðäà ê´ï
ìàúíîëèëèê, ê´ï ìàúíîëè ôåúëëàð.

Òèëäàãè ñ´çëàð áèð âà áèðäàí îðòè³ ìàúíîãà ýãà á´ëèøè ìóìêèí. Áèð ìàúíîëèëèê  µîäèñàñè
ìîíîñåìèÿ, ê´ï ìàúíîëèëèê µîäèñàñè ýñà ïîëèñåìèÿ äåá þðèòèëàäè. Ìàñàëàí, ìàðìàð, ²îÿ, õóëîñà,
òààññóðîò êàáè ñ´çëàð âà èëì - ôàí ñîµàëàðèãà äîèð àòàìàëàð áèð ìàúíîëè ñ´çëàðäèð. ¤ç âà ê´÷ìà
ìàúíîëàðè òóôàéëè èêêè  ̧ êè óíäàí îðòè³ ìàúíîãà ýãà á´ëãàí ñ´çëàð ýñà ê´ï ìàúíîëè (ïîëèñåìàíòèê)
ñ´çëàð äåéèëàäè. Òèëøóíîñëèêäà ñ´çíèíã ê´ï  ìàúíîëèëèê õóñóñèÿòèíè   ́ ðãàíèø ìóµèì  àµàìèÿò
êàñá ýòàäè. ×óíêè  ê´ï ìàúíîëè  ñ´çëàð òóðëè  óñóëëàð âîñèòàñèäà  ìàúíî ê´÷èøè  îð³àëè ´ç
ìàúíîñèäàí áîø³à ìàúíîëàð èôîäàëàãàí  µîëäà òèëíèíã èôîäà èìêîíèÿòëàðèíè áîéèøèäà ìóµèì
àµàìèÿò êàñá ýòàäè. Äåìàê, ê´ï ìàúíîëè  ñ´çëàð ́ ç ìàúíîñèäàí òàø³àðè ê´÷ìà  ìàúíîëàðãà µàì ýãà
á´ëàäè. Ñ´çíèíã íóò³äàí òàø³àðèäà, ÿúíè òèëäà èôîäàëàãàí ìàúíîñè  ´ç ìàúíîñè äåá àòàëàäè.
Ìàñàëàí, ê´ç, ýòàê ñ´çëàðè ÿêêà µîëäà  èøëàòèëãàíäà óíèíã àñë, ÿúíè ́ ç  ìàúíîñè àíãëàøèëàäè.
Ñ´çíèíã ãàï è÷èäà, ÿúíè íóò³äàãè ́ ç ìàúíîñèäàí  áîø³à÷àðî³ ìàçìóí èôîäàëàøè  óíèíã ê´÷ìà
ìàúíîñè äåá þðèòèëàäè. Ìàñàëàí, èøíèíã ê´çè, òî²íèíã ýòàãè êàáè áèðèêìàëàð òàðêèáèäà ê´ç âà
ýòàê ñ´çëàðè ê´÷ìà ìàúíîäà ³´ëëàíãàí.[2, 42]

Шу ўринда корейс тилида ҳам сўзлар ўз маъносидан бошқа маъноларда  қўлланилиш 
жараёнини кузатиш мумин. Бунда корейс тили мулоқотида асосий сўз туркумларидан бири 
бўлмиш феъллар орқали  ушбу маъно кўчиш ҳодисасини кўриб чиқайлик. Келиб чиқиши 
жиҳатидан полесемия бир предметни ёки ҳодисанинг номини бошқа предмет ёки ҳодисага 
кўчириш орқали пайдо бўлади. Лекин, бу ҳодиса, асосан, от сўз туркумига тегишлидир. 
Феълларнинг кўп маънолилига эса бошқа сўзларга боғланган ҳолда, яъни матн таркибида 
қўлланилганда ўз маъносидан бошқа кўчма маъноларни ҳам ифодалаб келиши мумкин.
먹다 – емоқ, ичмоқ, қабул қилмоқ, ўсмоқ, 살다 - яшамоқ, мавжуд бўлмоқ, ҳаёт кечирмоқ, 

ўчмаслик(олов), ишламоқ, умр ўтқазмоқ, 보다 – кўрмоқ, томоша қилмоқ, ўқимоқ, кўриб 

чиқмоқ, кўришмоқ, қарамоқ, ғамхурлик қилмоқ, 잡다 – ушламоқ, тутмоқ, топмоқ, 

тўхтатмоқ,  주다 бермоқ, 받다 олмоқ, 있다 бор, 없다 йўқ, :자다 ухламоқ, 늘다 ўсмоқ, 오다

келмоқ, 가다 бормоқ, 돌다 қайрилмоқ, 듣다 эшитмоқ, 맞다 тўғри бўлмоқ, 서다 турмоқ, 

생기다 пайдо бўлмоқ, 들다 кирмоқ, 걸리다 осилмоқ, 오르다 кўтарилмоқ каби феъллар  
кўчма маъноларда қўлланилиш ҳолатлари кўп кузатилади. [3,168-257] 

“먹다” феъли мисолида  нутқнинг турли шароитларида, турли хил маънолар

беришини кузатамиз. Дастлаб “먹다” феълини асосий маъносига эътибор берадиган бўлсак, 

“먹다” феълининг асл маъноси ўзбек тилига “емоқ(бирор озуқани оғиз орқали ичга қабул 

먹다



212

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

  Àïðåë | 2020. 4-³èñì Òîøêåíò

қилмоқ)” маъносини беради. Бу феълнинг қўлланилиш даражаси ниҳоятда кенгдир. “먹다” 
феълининг луғавий маъноларига эътибор бериб қарасак, ушбу феъл йигирмадан ортиқ
луғавий маънога эга бўлган кўп маъноли сўз эканини билиб оламиз. “먹다”  феълининг
луғавий маъноларига мисоллар келтирган ҳолда, унинг қандай маъноларда келишини кўриб
чиқамиз. 

먹다 – емоқ феъли корейс тили луғатларида қўп маъноли сўз сифатида гап таркибида 
ёки сўз бирикмаларида кўчма маъноларида қўлланилиш ҳолатлари ифодаланганлигини 
кўриш мумкин. “한국어-러시아 학습사전” ва “새한노사전” луғатларида ифодаланган 
маънолари орқали кўриб чиқамиз: 

1) Овқат кабиларни оғиз орқали ичига қабул қилмоқ: 우리는 점심에 식사로

된장찌개를 먹었다. Биз тушликка твенжангчиге едик;  2) Суюқликни ичга қабул қилмоқ, 

ичмоқ: 우리는 카페에서 가서 시원한  과일 주스를 먹었다. Биз кафега бориб салқин мевали 

шарбат ичдик; 3) Дори воситаларини ичга қабул қилмоқ: 나는 배가 앞아서 약국에서  약을

사 먹었다. Мен қорним оғриганлиги учун дорихонадан дори сотиб олиб ичдим; 4) Сигарет 

чекмоқ ёки наркотик моддаларни қабул қилмоқ, чекмоқ: 젊어서부터 담배를 많이 먹었더니

폐가 안 좋다. 
Ёшликдан кўп сигарет чекканлигидан ўпкаси касал; 5) Қандайдир газ, тутунларни ўзига 
қабул қилмоқ, олмоқ, ютмоқ: 모닥불  옆에 가까이 가니 연기를 먹게 되어 눈물이 났다.
Гулхан ёнига яқин боргандим, тутунни ютиб кўз ёшим чиқди; 6) Қарор қабул қилмоқ ёки 
бирор туйғуни ҳис қилмоқ: 마음을 먹다. Қарор қилмоқ; 7) Ўсмоқ, бирор ёшга тўлмоқ, 

ёшига ёш қўшилмоқ: 어머니는 스무 살 먹던 해애 결혼을 했다. Онам йигирма ёшга тўлган 

йилда турмуш қурган; 8) Қўрқувни ҳис қилмоқ ёки шокка тушмоқ, қўрқмоқ: 아이는 군인을

보자 겁을 먹고 엄마 뒤에 숨었다. Бола ҳарбийни кўриши билан қўрқиб онасининг орқасига 

яширинди; 9) Бошқалардан танбеҳ, ҳақорат, таъна кабиларни эштиш: 김 대리는 실수를

하여 직원들에게 핀잔을 먹었다. Ўринбосар Ким хато қилганидан ишчилар томонидан 

маъломатга қолди; 10) Фойда олмоқ, бирор фойда даромадга эга бўлмоқ: 노인은 퇴직금을

은행에 넣고 이자를 먹으며 살았다. Қариялар нафақасин  банкка қўйиб, фойдасини олиб 

яшайди; 11) Суюқлик, намлик ва ёғ маҳсулотларини шимиб олмоқ, ўзига олмоқ: 습기를

먹은 과자는 눅눅해져 맛이 없었다. Намлик шимган ширинлик нам бўлиб қолиб таъми 

йўқолган; 12) Спорт мусобақасида балл йўқотмоқ: 우리 팀은 전반전에 세 골을 먹어 현재

지고 있다. Бизнинг гуруҳ ўйиннинг биринчи яримда учта гол еб, ҳозир ютқазмоқда; 13)

Бошқа одамдан калтак емоқ: 상대 선수가 주먹 한 방 먹고 나가떨어졌다. Рақиб спортчи бир 
мушт еб йиқилди; 14) Бирор кишининг нарсаси ёки пулини ноҳақлик билан тортиб олиб 
ўзиники қилиш: 김 부장은 회사의 돈을 모두 먹고 달아났다. Бўлим бошлиғи фирманинг
ҳамма пулларини еб қочиб кетди; 15)Жазо олмоқ, бирор чеклов олмоқ: 나 학교에서 정학 

먹었다. Мен вақтинча мактабдан четлатилдим; 16) Бирор ҳаёт тарзи ёки маданиятини 

тажриба килиб олмоқ: 내가 미국 물을 좀 먹어서 영어 발음이 좋아요. 
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Мен Америка сувини ичганим сабабли(тажриба қилган)инглиз тили талаффузим 
яхши; 17) Бирор жойда, ташкилотда ишлаш ёки яшаш: 우리는 오랫동안 같은 직장에서

한솥밥을 먹어 온 든든한 동료이다. Биз узоқ вақт бир ишхонада бир қозондан овқат еб 
юрган қадрдон ҳамкасблармиз; 18) Ўткир тиғли асбобларга нисбатан яхши кесилмоқ, яхши 
ишламоқ: 나무가 너무 단단해서 칼날이 잘 먹지 않는다. Дарахт жуда қаттиқ бўлганлиги 
сабабли пичоқ тиғи яхши ўтмаяпти; 19) Яхши тарқалмоқ ёки текис ётмоқ, бирор юзага 
бирор ёғли ёки суюқлик ейилмоқ: 구두약이 잘 먹은 구두가 반짝거렸다. Оёқ кийим креми 

яхши сурилган туфли ярқирарди; 20) Пул ёки буюмларни ишлатмоқ, сарфламоқ: 형은

교통비가 많이 먹는다고 차를 새로 샀다. Акам йўл ҳаққини кўп сарқлаяпман деб янги 

машина олди; 21) Ёши ўсмоқ, катталашмоқ:  나는 나이가 먹었어도 어릴 적 꿈을 간직하고

있다. Мен ёшим ўсган бўлса ҳам ёш боладек орзулар қилмоқдаман.[6, 196] 

Худди  “먹다”  феъли каби бошқа бир қатор феълларда ҳам кўп маънолилик 

хусусиятларини кўришимиз мумкин. Масалан, 살다 – яшамоқ феъли яшамоқ; мавжуд 
бўлмоқ; ҳаёт кечирмоқ; ўчмасдан ёнмоқ(олов); олдингидек қолмоқ; намоён бўлмоқ(ранг, 
характер); хотирада, қалбда яшамоқ; ишламоқ - нарса ёки техника ўз функциясини 
бажармоқ; омон қолмоқ, бирор ўйинда тирик қолиш; жонли, тирик бўлмоқ(матн, нутқ, 
феномен); турмуш қуриб бирга умр ўтқазмоқ каби маъноларда қўлланила олади. 시계가

살아 있다 Соат ишламоқда; 혼자 살다 ёлғиз яшамоқ;연탄불이 살다 гулхан ёнмоқда[3, 224].

보다 – кўрмоқ феъли қарамоқ, томоша қилмоқ, ўқимоқ, кўриб чиқмоқ, кўриб чиқмоқ, 
кўришмоқ, қарамоқ, ғамхурлик қилмоқ, билмоқ, фол кўрмоқ, текширмоқ, 
топширмоқ(имтиҳон), шуғулланмоқ, эришмоқ, натижа кўрмоқ, оила аъзосига эга бўлмоқ, 
фойда олмоқ, зарар кўрмоқ каби маъноларда корейс тили мулоқотида кенг қўлланилади. 
그림을 보다 Расм кўрмоқ; 신문을 보다 газета ўқимоқ; 아이를 보다 Бола кўрмоқ; 이익을

보다  фойда кўрмоқ. 잡다 – ушламоқ феъли ушламоқ (қўл билан бирор нарсани), тутмоқ, 
ушлаб сўймоқ, тутиб олмоқ, топмоқ(пул, бойлик), тўхтатмоқ, ушламоқ(машина), тутиб 
олмоқ, ушлаб олмоқ(кадр, кўринишни), олмоқ, эга бўлмоқ(иш, имконият), эгалламоқ (катта 
балл, ютуқли рақам), тўхтатмоқ, тутиб қолмоқ(одамни), сақлаб қолмоқ, 
белгиламоқ(режа, сана), ўзини қўлга олмоқ, гаровга қўймоқ каби ўндан ортиқ маъноларда 
қўлланилади. 도둑을 잡다 ўғрини тутмоқ; 택시를 잡다 такси ушламоқ; 집을 잡다 уй

олмоқ[3,257]. 주다 – бермоқ феъли бермоқ (нарса предмет); бермоқ (баҳо, ҳуқуқ); салбий 
таъсир кўрсатмоқ; кўнглини очмоқ, меҳр бермоқ каби кўчма маъноларда ҳам қўлланила 
олади. 상처를 주다 жароҳат етказмоқ; 사랑을 주다 севмоқ, меҳр бермоқ. 받다 – олмоқ, 
қабул қилмоқ феъли олмоқ(предмет); йиғиб олмоқ; олмоқ(ҳолат, жараён); қабул 
қилмоқ(одам); олмоқ(пичоқ зарби, ўқ) 세금을 받다 солиқ олмоқ; 손님을 받다 меҳмон қабул 

қилмоқ; 칼을 받다 пичоқ емоқ. 자다 – ухламоқ феъл ухламоқ, биологик ҳолат, тўхтамоқ, 
бирор предмет ўз вазифасини бажаришдан тўхтамоқ, ётмоқ, босим остида пачоқланмоқ
(соч, ёстиқ, пар), ётмоқ, бирор нарса ишлатилмай туриши ёки ёпиқ бўлиши: 시계가 자다

соат ухлапти; 머리가 자다 сочим ётиб қопти. 오다 – келмоқ феъли Бир жойдан иккинчи 
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 жойга ҳаракатланмоқ; бирор восита белгиланган жойга ҳаракатланмоқ, бошқа одамга 
бирор нарса ўтмоқ, етказилмоқ; бирор кишига етиб елмоқ(хабар, янгилик); келмоқ, пайдо 
бўлмоқ(омад, бахт, имконият); исталган жойига эришмоқ, етмоқ; узунлик ёки чуқурлик 
бирор даражагача етмоқ; ёғмоқ(қор, ёмғир) ёки тушмоқ(совуқ); бирор касаллик ёки 
уйқучанлик пайдо бўлмоқ; келмоқ (бирор вақт, фасл); 전화가 오다 қўнғироқ бўлмоқ; 물이

무릎까지 오다 сув тиззагача келди; 눈이 오다 қор ёғмоқда; 잠이 오다 уйқим келди[3,428].

가다 – бормоқ, кетмоқ феъли бормоқ, бир жойдан иккинчи жойга кўчмоқ; транспорт 
воситалари жўнамоқ; бирор жойга бирор мақсадда бормоқ; ўтиб кетмоқ, бошқа 
бировнинг мулкига айланмоқ; қизиқмоқ, диққати бирор нарсага қаратилмоқ; хабар бермоқ, 
етказмоқ; кетмоқ, вақт ўтмоқ; ҳуши кетмоқ, ўзини йўқотмоқ; ҳаётдан ўтмоқ, ўлмоқ: 
버스가 가다 автобус кетди; 재산이 가다 бойлик кетди; 시간이 가다 вақт кетди; 젊은 나이에

가다 ёшлигида кетди(ўлди).[3,11] 
Юқорида келтирилган мисоллар орқали шуни кўришимиз мумкинки, корейс 

тилидаги феълларнинг кўп маъноларда қўлланилиши ва ўзбек тилидаги баъзи феълларнинг 
айнан ўша маънода қўлланилган ҳолатларини кўриш мумкин. Масалан, бормоқ, кўрмоқ, 
емоқ каби феълларнинг ўзбек тилида ҳам корейс тилидаги каби кўплаб маъноларда 
қўлланилишини кўриш мумкин. Шунингдек, тилларда сўзларнинг ўз маъносидан бошқа 
маъноларда қўлланилиш ҳодисасининг ўрганилиши чет тилларини янада мукаммал тарзда 
ўрганилиши учун катта аҳамиятга эга ҳисобланади. Ҳар бир тил ўрганувчи ўз она тилидаги 
ва ўрганаётган чет тилидаги сўзларнинг ўз маъносидан бошқа маъноларда қўлланилишини 
ўрганмас экан, тил билиш даражаси паст ҳисобланиб, кўплаб камчилик ва хатоларга йўл 
қўшиши мумкин бўлади. Бирор чет тилидаги асарни ўзбек тилига таржима қилмоқчи 
бўлсак, тилдаги баъзи сўзлар ўз маъносидан бошқа маънода қўлланилаётганлигини 
билшимиз зарур ҳисобланади. Шунда таржима тўғри ва таъсирли бўлади.  Тилшуносликда 
ҳам, тил ўргатиш ва ўрганишда ҳам ўшбу ҳодиса ўз аҳамиятига эга ҳисобланади. 
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Àííîòàöèÿ
Ýòà ñòàòüÿ ïðåäîñòàâëÿåò ïîëåçíóþ èíôîðìàöèþ î ðàçëè÷íûõ ìåòîäàõ è ýôôåêòèâíûõ ñïîñîáàõ,

÷òîáû ïðîâîäèòü óðîêè áîëåå óâëåêàòåëüíûì è èíòåðåñíûì. Êðîìå òîãî, äàí ðÿä ïðèíöèïîâ ïðåïîäàâàíèÿ
àíãëèéñêîãî ÿçûêà ìîëîäîìó ïîêîëåíèþ è êàêèìè êà÷åñòâàìè äîëæåí îáëàäàòü ó÷èòåëü ÿçûêà, à
òàêæå íåêîòîðûìè íàáëþäåíèÿìè è çàíÿòèÿìè, ÷òîáû ïîáóäèòü ó÷èòåëåé ïðåïîäàâàòü àíãëèéñêèé â
íà÷àëüíûé óðîâåíü ñòóäåíòîâ.

Êëþ÷åâûå ñëîâà: ïðîèçíîøåíèå, íîâûå ñëîâà, ðîëåâàÿ èãðà, çàãàäêà, îáìàíùèê, ñàìî ìîòèâàöèÿ,
ãðàììàòè÷åñêèå òåîðèè, ìóëüòôèëüì, àëôàâèò, ñëîæíûå ïðåäëîæåíèÿ, æåñòû, ýìîöèîíàëüíûå
ïîëîæåíèÿ.

Â íàñòîÿùåå âðåìÿ àíãëèéñêèé ÿçûê ñòàíîâèòñÿ âñå áîëåå ïîïóëÿðíûì è ðàñïðîñòðàíåííûì
â êàæäîé ñòðàíå. Âî âñåì ìèðå íå òîëüêî âçðîñëûå, íî è ìíîæåñòâî äåòåé õîòÿò èçó÷àòü àíãëèéñêèé
ÿçûê è ñâîáîäíî ãîâîðèòü ïî-àíãëèéñêè. Î÷åâèäíî, ÷òî îáó÷àòü äåòåé ëþáîìó ÿçûêó ñëîæíåå, ÷åì
ïîæèëûì. Îäíàêî ñ÷èòàåòñÿ, ÷òî äåòè ìëàäøåãî âîçðàñòà èìåþò òåíäåíöèþ áûñòðî îñâîèòü ëþáîé
ÿçûê èç-çà åñòåñòâåííîé ñïîñîáíîñòè ëåãêî îâëàäåòü ÿçûêîì. Âçðîñëûå èëè ïîäðîñòêè ñòàëêèâàþòñÿ
ñ ðàçëè÷íûìè òðóäíîñòÿìè ïðè èçó÷åíèè àíãëèéñêîãî ÿçûêà, òàêèìè êàê ïðîèçíîøåíèå ñëîâ,
êîòîðûå òðóäíî ïðîèçíîñèòü, è ó÷åíèå íîâûõ ñëîâ èç-çà íåõâàòêè ýíåðãèè è ïàìÿòè, ÷òîáû âûó÷èòü
èõ íàèçóñòü, â òî âðåìÿ êàê äåòè ìîãóò èäåàëüíî èìèòèðîâàòü ïðîèçíîøåíèå íîâûõ ñëîâ è ëåãêî
çàïîìèíàòü ñëîâà, êîòîðûå èì íåçíàêîìû.

×òî êàñàåòñÿ îáó÷åíèÿ äåòåé àíãëèéñêîìó ÿçûêó, ýòî ïðàâäà, ÷òî ìàëåíüêèå äåòè, ñêîðåå
âñåãî, áóäóò ëþáîçíàòåëüíûìè è õîòÿò ÷åìó-òî íàó÷èòüñÿ ñ óäîâîëüñòâèåì, åñëè èõ èíòåðåñîâàòü.
Ïîýòîìó îáó÷åíèå äåòåé òðåáóåò àêòèâíîé, òâîð÷åñêîé è îðãàíèçîâàííîé äåÿòåëüíîñòè, êîòîðàÿ
áóäåò èì èíòåðåñíà. Åñëè ìàëåíüêèå äåòè çàíèìàþòñÿ òåì, ÷òî èì ëþáîïûòíî, åñòü îòëè÷íàÿ
âîçìîæíîñòü îòó÷èòü èõ. Ìîëîäûì ó÷àùèìñÿ íóæíû ðàçíîîáðàçíûå êîðîòêèå çàíÿòèÿ, ÷òîáû
çàèíòåðåñîâàòü èõ. Ïîïðîáóéòå ÷åðåäîâàòü æèâûå "âîëíóþùèå" çàíÿòèÿ ñî ñïîêîéíûìè
"óñïîêàèâàþùèìè", ÷òîáû èñïîëüçîâàòü ýíåðãèþ ó÷àùèõñÿ, èçáåãàÿ ÷ðåçìåðíîãî âîçáóæäåíèÿ è
ðàçíîîáðàçèÿ. Èñïîëüçîâàíèå ðàçëè÷íûõ èíòåðåñíûõ è çàáàâíûõ çàíÿòèé äëÿ îáó÷åíèÿ äåòåé ìëàäøåãî
âîçðàñòà äà¸ò ýôôåêòèâíûå ðåçóëüòàòû. Ïðåïîäàâàíèå àíãëèéñêîãî ÿçûêà äåòÿì ñ æåñòêèìè, ñêó÷íûìè
è íåêîòîðûìè ãðàììàòè÷åñêèìè òåîðèÿìè çàòðóäíÿåò äåòåé. Â ýòîì ñëó÷àå íåâîçìîæíî ïðèîáðåñòè
÷òî-ëèáî äëÿ äåòåé. Íàïðèìåð, èçó÷åíèå àëôàâèòà ñ ïåñíåé ÿâëÿåòñÿ áîëåå ýôôåêòèâíûì è çàáàâíûì,
÷åì ïðîñòî âûó÷èòü èõ íàèçóñòü. Êðîìå òîãî, ìóëüòôèëüìû - ñàìàÿ ëþáèìàÿ äåòñêàÿ ïðîãðàììà.
Äåòè ìîãóò âûó÷èòü íåêîòîðûå ñëîâà èëè ôðàçû ñ ïîìîùüþ èíòåðåñíûõ àíãëèéñêèõ ìóëüòôèëüìîâ.
Õîòÿ îíè ìîãóò íå ïîíèìàòü ïðåäëîæåíèÿ, êîòîðûå â íèõ èñïîëüçóþòñÿ, íî îíè ïûòàþòñÿ ïîíÿòü
åãî çíà÷åíèå ñ ïîìîùüþ äåéñòâèé èëè ïðèîáðåòåíèé, ýìîöèîíàëüíûõ ñîñòîÿíèé, èñïîëüçóåìûõ
ïåðñîíàæàìè. Ýòî ñ÷èòàåòñÿ îäíèì èç ýôôåêòèâíûõ ñïîñîáîâ îâëàäåíèÿ ïðîöåññîì èçó÷åíèÿ ÿçûêà.
Äðóãèìè ñïîñîáàìè ïðîäóêòèâíîãî èçó÷åíèÿ àíãëèéñêîãî ÿçûêà ÿâëÿþòñÿ ðîëåâûå èãðû íà
àíãëèéñêîì ÿçûêå èëè çàãàäêè äëÿ äåòåé. Èì èíòåðåñíî íàéòè îòâåò íà çàãàäêó, è îíè áóäóò èñêàòü
åå. Êàê ìû âñå çíàåì, ñêîðîãîâîðêè ïîìîãàþò íàì ñâîáîäíî ãîâîðèòü ïî-àíãëèéñêè. Ïî ýòîé ïðè÷èíå
äåòè ìîãóò âûó÷èòü ñêîðîãîâîðêè, ÷òîáû óëó÷øèòü èõ ðàçãîâîðíóþ ðå÷ü.

20. Êîãäà äåëî äîõîäèò äî èçó÷åíèÿ íîâûõ ñëîâ, ìèíè-ïðîåêòû è âèäåî ñ÷èòàþòñÿ îäíèì èç
çàìå÷àòåëüíûõ ñïîñîáîâ îáó÷åíèÿ íîâûì ñëîâàì. Ñäåëàéòå âèäåî-ïðîñìîòðû êîðîòêèìè, îäíàêî,
ñäåëàâ åãî òàêèìè èíòåðåñíûìè, òàê êàê ó äåòåé êîðîòêèå èíòåðâàëû âíèìàíèÿ. Â âèäåî-ïðîñìîòðàõ,
ìîæíî çàñòàâèòü äåòåé ñ÷èòàòü ôðóêòû, ïòèö è äèêèõ æèâîòíûõ. Äðóãàÿ èãðà, êîòîðóþ ìîæíî
âûïîëíèòü, - ýòî ïîïðîñèòü ìîëîäûõ ó÷åíèêîâ ïîäíÿòü ðóêè, êàê òîëüêî îíè óâèäÿò â âèäåî
çìåþ, ëåîïàðäà, ìåäâåäÿ èëè ëþáûõ äðóãèõ æèâîòíûõ. Ïðèçíàâàÿ, ÷òî ìàëåíüêèå äåòè, êàê ïðàâèëî,
ó÷àòñÿ ÷åìó-òî ëåãêî è áåç óñèëèé, ó÷èòåëÿ äîëæíû íàéòè èííîâàöèîííûå è èíòåðåñíûå ñïîñîáû
ïðèâëå÷ü âíèìàíèÿ äåòåé.

Íèæå ïðèâåäåíû íåñêîëüêî ïîëåçíûõ ñîâåòîâ:
- ñäåëàéòå âàøè óðîêè âåñåëûìè. Ýòî ìîæåò ïðèâëå÷ü âíèìàíèå äåòåé, ïîñêîëüêó îíè
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ëþáÿò âåñåëèòüñÿ;
- èãðàéòå â èãðû áîëüøå. Åñëè âû îðãàíèçóåòå èãðû íà êîíêóðåíòíîé îñíîâå, ýòî ïîìîæåò

ðàñøèðèòü èõ âîçìîæíîñòè è ñïîñîáíîñòè;
 -áóäüòå êðåàòèâíûìè;
 -ñîçäàéòå áîëåå ïîäõîäÿùóþ àòìîñôåðó äëÿ äåòåé;
 -ñòàðàéòåñü ïðîâåñòè çàíÿòèÿ íà ïðèðîäå;

Îäíà èç ëó÷øèõ èãð äëÿ äåòåé - ïàìÿòü. Ïàìÿòü -èãðà äëÿ èçó÷åíèÿ è çàïîìèíàíèÿ íîâûõ ñëîâ.
Ïîïûòàéòåñü ïîìåñòèòü ñëîâî íà îäíîé êàðòî÷êå è èçîáðàæåíèå, ïîêàçûâàþùåå ñëîâî íà äðóãîé.
Èëè ïîìåñòèòå ñèíîíèìû èëè àíòîíèìû íà äâóõ ðàçíûõ êàðòî÷êàõ. Ñíà÷àëà, âû äîëæíû ïîêàçàòü
âñå ñëîâà ñ ñîîòâåòñòâóþùèìè èçîáðàæåíèÿìè, è äåòè äîëæíû ïîâòîðÿò çà âàìè. Çàòåì âñ¸ çàìåøàâ,
ïîïðîñèòå îäíîãî èç ó÷åíèêîâ íàéòè ñëîâî ñ ñîîòâåòñòâóþùèì èçîáðàæåíèåì.

Êîãäà âû ó÷èòå äåòåé, îäíà èç ñàìûõ âàæíûõ âåùåé - ýòî íå îêàçûâàòü íà íèõ äàâëåíèÿ.
Ïîìíèòå, ÷òî äåòè ó÷àò íåêîòîðûå àñïåêòû èíîñòðàííûõ ÿçûêîâ ëåã÷å, ÷åì âçðîñëûå. Òàêèì îáðàçîì,
íåçàâèñèìî îò òîãî, ÷òî âû äåëàåòå â êëàññå, îíè óæå áóäóò íà ïóòè ê ñâîáîäíîìó âëàäåíèþ
àíãëèéñêèì ÿçûêîì.

  Êðîìå òîãî, äîëæíà áûòü ðåàëèçîâàíà öåëåâàÿ ñòðàòåãèÿ ïî îñíîâíûì íàâûêàì. Ýòè íàâûêè
âêëþ÷àþò â ñåáÿ ñïîñîáíîñòü èñïîëüçîâàòü ýôôåêòèâíûå ìåòîäû, ÷òîáû èíòåðåñíî ïðîâîäèòü
óðîêè, èìåòü çíàíèÿ îá èñïîëüçîâàíèè èííîâàöèîííûõ òåõíîëîãèé. Íàì íåîáõîäèìî ïðèìåíÿòü
êðåàòèâíûå è èííîâàöèîííûå ñòðàòåãèè, óäåëÿÿ îñîáîå âíèìàíèå áàçîâîìó îáðàçîâàíèþ ìîëîäûõ
ó÷àùèõñÿ. Èñïîëüçîâàíèå ñîâðåìåííûõ è èííîâàöèîííûõ òåõíîëîãèé äåëàåò óðîêè ïðîñòûìè äëÿ
ïîíèìàíèÿ, à òàêæå áîëåå ïðîäóêòèâíûìè è ýôôåêòèâíûìè.

Ñïèñîê ëèòåðàòóð:
1.Êåâèí Ä. Áåñíîé, Ëåéí Â. Êëàðê, Óñïåõ ïðåïîäàâàíèÿ! Ïîøàãîâîå ðóêîâîäñòâî ïî èñïîëüçîâàíèþ

èííîâàöèîííûõ òåõíîëîãèé â âàøåì êëàññå, Prufrock Press, Inc. 1 îêòÿáðÿ 2009 ã.
2. Íèêîëàñ Ìàêãóèíí, Äýâèä Ñòèâåíñ, Èñêóññòâî ïðåïîäàâàíèÿ âòîðè÷íîãî àíãëèéñêîãî:

òâîð÷åñêèå ïîäõîäû, Routledge; 7 àâãóñòà 2004 ã.
3.http: //www.learntEnglishlib.org/primary/p/4713
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ÏÐÎÁËÅÌÀ ÀÄÀÏÒÀÖÈÈ ÌÎËÎÄÛÕ ÏÅÄÀÃÎÃÎÂ

Êðîíôåëüä Ëèäèÿ,
Íàâîèéñêàÿ îáëàñòü,ã.Íàâîèé
ÑØÓÈÎÏ ¹1, ó÷èòåëü èñòîðèè
Òåëåôîí : +998979998878

Êëþ÷åâûå ñëîâà: ýìîöèîíàëüíàÿ óñòîé÷èâîñòü, êëàññèôèêàöèÿ ïðîôåññèé, êîìïåòåíòíîñòü,
ñàìîñîâåðøåíñòâîâàíèå.

Ïðîôåññèÿ "ó÷èòåëü" - îäíà èç ñàìûõ äðåâíèõ ïðîôåññèé. Îíà áóäåò âîñòðåáîâàíà âñåãäà, è îò
íåå çàâèñèò áëàãîñîñòîÿíèå è ðàçâèòèå ëþáîãî îáùåñòâà. Ñîãëàñíî äàííûì èññëåäîâàíèÿ, ïðîâåäåííîãî
Ôîíäîì îáùåñòâåííîãî ìíåíèÿ â ôåâðàëå 2010 ã. â 14 ðåãèîíàõ Óçáåêèñòàíà (100 íàñåëåííûõ
ïóíêòîâ, âåëè÷èíà âûáîðêè 2000 ðåñïîíäåíòîâ), ïîëîâèíà íàñåëåíèÿ ñòðàíû ñ÷èòàåò, ÷òî ïðåñòèæ
ïðîôåññèè ó÷èòåëÿ íèçêèé. Ïðè ýòîì êàæäûé òðåòèé ðåñïîíäåíò ïîëàãàåò, ÷òî óðîâåíü ïðåñòèæà
ñíèæàåòñÿ, è òîëüêî êàæäûé ïÿòûé ñ÷èòàåò, ÷òî îí ðàñòåò. Äàæå â ýòèõ íåãàòèâíûõ óñëîâèÿõ
àáèòóðèåíòû ïåäàãîãè÷åñêèõ ñïåöèàëüíîñòåé âóçîâ ñîâåðøàþò, êàê ïðàâèëî, îñîçíàííûé âûáîð.
Âûïóñêíèê ïåäàãîãè÷åñêîãî âóçà èëè êîëëåäæà, ïðèäÿ ðàáîòàòü â øêîëó, íà÷èíàåò â ñâîåì
åæåäíåâíîì òðóäå ïðèìåíÿòü çíàíèÿ è ïðàêòè÷åñêèå íàâûêè, ïîëó÷åííûå âî âðåìÿ îáó÷åíèÿ
ïðîôåññèè. Ïðîöåññ ñàìîðåàëèçàöèè â ïåäàãîãè÷åñêîé ñôåðå íà÷èíàåòñÿ ñ àäàïòàöèè ê òðóäó â
îáðàçîâàòåëüíîé îðãàíèçàöèè. Íåðåäêî íà÷èíàþùèå ïåäàãîãè ñòàëêèâàþòñÿ ñ îïðåäåëåííûìè
òðóäíîñòÿìè. Â øêîëå ìîãóò âîçíèêàòü ðàçëè÷íûå ñèòóàöèè, âûçûâàþùèå ó ìîëîäîãî ïåäàãîãà
ñàìûå ðàçëè÷íûå ýìîöèè. Ýòè ýìîöèè ìîãóò áûòü íå òîëüêî ïîëîæèòåëüíûìè, íî è îòðèöàòåëüíûìè,
òàêèìè êàê ïåðåæèâàíèå, òðåâîãà, ïîòåðÿ óâåðåííîñòè â ñåáå, çëîñòü, ðàçäðàæåíèå, ñòðàõ. Îäíîé èç
íàèáîëåå âàæíûõ ñòîðîí ïðîôåññèîíàëüíîé ïîäãîòîâêè ïåäàãîãà ÿâëÿåòñÿ ðàçâèòèå ýìîöèîíàëüíîé
óñòîé÷èâîñòè. Îíà ïîìîãàåò ñîõðàíÿòü ðàáîòîñïîñîáíîñòü, ýôôåêòèâíî âçàèìîäåéñòâîâàòü ñ ó÷åíèêàìè
è êîëëåãàìè, ïîëó÷àòü óäîâëåòâîðåíèå îò ðàáîòû, ïîääåðæèâàòü õîðîøóþ ôèçè÷åñêóþ è
ïñèõîëîãè÷åñêóþ ôîðìó è èçáåãàòü ðàííåãî ïðîôåññèîíàëüíîãî "ïåðåãîðàíèÿ".

Íà íàø âçãëÿä, ñàìîé àêòóàëüíîé ïðîáëåìîé ÿâëÿåòñÿ íàëè÷èå ó ìîëîäîãî ïåäàãîãà ñòðàõîâ,
ñâÿçàííûõ ñ ðåàëèçàöèåé ñâîåé ïðîôåññèîíàëüíîé äåÿòåëüíîñòè. Íàëè÷èå èëè îòñóòñòâèå òîãî èëè
èíîãî ñòðàõà îò÷àñòè çàâèñèò îò îïðåäåëåííûõ ëè÷íîñòíûõ îñîáåííîñòåé ïåäàãîãà, åãî ÷åðòû õàðàêòåðà.
Ñîãëàñíî êëàññèôèêàöèè ïðîôåññèé Å. À. Êëèìîâà, ïðîôåññèÿ ïåäàãîãà îòíîñèòñÿ ê òèïó "÷åëîâåê-
÷åëîâåê", âîçëàãàþùàÿ íà ïåäàãîãà îòâåòñòâåííîñòü ïðè âçàèìîäåéñòâèè ñ äðóãèìè ëþäüìè. ×åëîâåê,
âûáðàâøèé òàêóþ ïðîôåññèþ, äîëæåí èçíà÷àëüíî îáëàäàòü ñîîòâåòñòâóþùèìè ñêëîííîñòÿìè,
íàâûêàìè, ñïîñîáíîñòÿìè, êî-òîðûå âïîñëåäñòâèè ðàçîâüåò äî ïðîôåññèîíàëüíû çíàíèé è óìåíèé.
Â äàííîì ñëó÷àå, ñòðàõè, âîçíèêàþùèå â ïðî-ôåññèîíàëüíîé äåÿòåëüíîñòè, ìîãóò ìåøàòü ïåäàãîãó
âûïîëíÿòü ñâîþ ïðîôåññèîíàëüíóþ äåÿòåëüíîñòü. Îäíèì èç îñíîâíûõ ñòðàõîâ ÿâëÿåòñÿ íåãàòèâíîå
âîñïðèÿòèå ìîëîäûõ ó÷èòåëåé äåòüìè è èõ ðîäèòåëÿìè. Òàê êàê äåòè è ðîäèòåëè îñíîâíàÿ ãðóïïà
ëþäåé, ñ êîòîðûìè ïåäàãîãó ïðèõîäèòñÿ âçàèìîäåéñòâîâàòü ÷àùå âñåãî. Òàê æå ïåäàãîã ìîæåò
èñïûòûâàòü ñòðàõè, ñâÿçàííûå ñ àäìèíèñòðàöèé øêîëû, è áîëåå îïûòíûìè êîëëåãàìè - ó÷èòåëÿìè.
Ñòàëêèâàÿñü íà ðàáîòå ñ ñèòóàöèÿìè, âûçûâàþùèìè ñòðàõ, ìîëîäûå ó÷èòåëÿ ïûòàþòñÿ ïîáîðîòü
åãî, èçìåíÿÿ ëè÷íîå îòíîøåíèå êàê ê ñàìèì ñåáå, òàê è ê äåòÿì, ðàçâèâàÿ ÷óâñòâî ëþáâè ê íèì è
æåëàíèå äîíåñòè äî íèõ çíàíèÿ. Íåñìîòðÿ íà òî, ÷òî ìîëîäûå ó÷èòåëÿ ÿâëÿþòñÿ âûïóñêíèêàìè
âóçà, èìåþò äèïëîì î âûñøåì îáðàçîâàíèè ïî ñâîåé ñïåöèàëüíîñòè, ñòðàõ íà÷èíàòü ïåäàãîãè÷åñêóþ
äåÿòåëüíîñòü î÷åíü ñèëåí. Îäíîé èç ãëàâíûõ çàäà÷ ñîâðåìåííîé øêîëû ÿâëÿåòñÿ îêàçàíèå ïîìîùè
ìîëîäûì ñïåöèàëèñòàì â îñîçíàíèè ïðîôåññèîíàëüíûõ ñòðàõîâ è ïðåäëîæåíèå ïóòåé èõ ïðåîäîëåíèÿ,
ñîõðàíåíèå è ðàçâèòèå ïñèõîëîãè÷åñêîãî çäîðîâüÿ ïåäàãîãà. Íàñòàâíè÷åñòâî ñòèìóëèðóåò ïîòðåáíîñòè
ìîëîäîãî ïåäàãîãà â ñàìîñîâåðøåíñòâîâàíèè, ñïîñîáñòâóåò åãî ïðîôåññèîíàëüíîé è ëè÷íîñòíîé
ñàìîðåàëèçàöèè. Ýôôåêòèâíîñòü ñèñòåìû íàñòàâíè÷åñòâà ïîìîãàåò ðóêîâîäèòåëÿì îáðàçîâàòåëüíûõ
ó÷ðåæäåíèé, ïåäàãîãàì-íàñòàâíèêàì áûñòðî è êà÷åñòâåííî ðåøàòü çàäà÷è ïðîôåññèîíàëüíîãî
ñòàíîâëåíèÿ ìîëîäûõ ó÷èòåëåé, âêëþ÷àòü èõ â ïðîåêòèðîâàíèå ñâîåãî ðàçâèòèÿ, îêàçûâàòü èì
ïîìîùü â ñàìîîðãàíèçàöèè, ñàìîàíàëèçå ñâîåãî ðàçâèòèÿ, ïîâûøàòü èõ ïðîôåññèîíàëüíóþ
êîìïåòåíòíîñòü. Â ïðîöåññå íàñòàâíè÷åñòâà çàòðàãèâàþòñÿ èíòåðåñû òðåõ ñóáúåêòîâ âçàèìîäåéñòâèÿ:
ìîëîäîãî ïåäàãîãà, ó÷èòåëÿ - íàñòàâíèêà è øêîëû. Ìîëîäîé ïåäàãîã ïîëó÷àåò çíàíèÿ, ðàçâèâàåò
íàâûêè è óìåíèÿ, êîìïåòåíòíîñòè, ïîâûøàåò ñâîé ïðîôåññèîíàëüíûé óðîâåíü è ñïîñîáíîñòè;
ðàçâèâàåò ñîáñòâåííóþ ïðîôåññèîíàëüíóþ êàðüåðó; ó÷èòñÿ âûñòðàèâàòü êîíñòðóêòèâíûå îòíîøåíèÿ
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ñ íàñòàâíèêîì, êîëëåãàìè; ïðèîáðåòàåò èíôîðìàöèþ î äåÿòåëüíîñòè îðãàíèçàöèè, â êîòîðîé îí
ðàáîòàåò. Ó÷èòåëü - íàñòàâíèê ðàçâèâàåò ñâîè ïðîôåññèîíàëüíûå êà÷åñòâà; ìåòîäè÷åñêèå,
ìåòîäîëîãè÷åñêèå, ïñèõîëîãî - ïåäàãîãè÷åñêèå, èíôîðìàöèîííûå.

Íàñòàâíè÷åñòâî äîëæíî ñòèìóëèðîâàòü ïîòðåáíîñòè íà÷èíàþùåãî ñïåöèàëèñòà â
ñàìîñîâåðøåíñòâîâàíèè, ñîäåéñòâîâàòü åãî ïðîôåññèîíàëüíîé è èíäèâèäóàëüíîé ñàìîðåàëèçàöèè.
Ìíîãîñòîðîííèé àíàëèç ýôôåêòèâíîñòè êîíöåïöèè íàñòàâíè÷åñòâà äàñò âîçìîæíîñòü ðóêîâîäèòåëÿì
îáðàçîâàòåëüíûõ îðãàíèçàöèé, ïåäàãîãàì-íàñòàâíèêàì áûñòðî è ýôôåêòèâíî ðåøàòü çàäà÷è
ïðîôåññèîíàëüíîãî ñòàíîâëåíèÿ íà÷èíàþùèõ ñïåöèàëèñòîâ, âêëþ÷àòü èõ â ïëàíèðîâàíèå ñâîåãî
ôîðìèðîâàíèÿ, îêàçûâàòü èì ïîääåðæêó â ñàìîîðãàíèçàöèè, ñàìîàíàëèçå ñâîåãî ðàçâèòèÿ,
ñïîñîáñòâîâàòü èõ ïðîôåññèîíàëüíîé êîìïåòåíòíîñòè.

Ëèòåðàòóðà:
1. Âåðåòåííèêîâà, Ë. Ê. Ðàçâèòèå òâîð÷åñêîãî ïîòåíöèàëà ìëàäøèõ øêîëüíèêîâ// Ó÷åáí. ïîñîáèå.

â 2 ÷. - Ìîñêâà, èçä. Àëüôà,2008.
2. Âåðåòåííèêîâà, Ë. Ê. Ôîðìèðîâàíèå îáðàçîâàòåëüíûõ ñòðàòåãèé ñòóäåíòîâ óíèâåðñèòåòîâ//

Ïðåïîäàâàòåëü 21 âåê. 2014.¹ 3.
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SCIENTISTS OF KARAKALPAKSTAN:
THE ACADEMICIAN MARAT NURMUKHAMEDOV'S

CONTRIBUTION TO THE KARAKALPAK LITERARY SCIENCE
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Annotation: The article is dedicated to the analysis of the outstanding scientist M.K.Nurmukhamedov's
works, scientific writings and researches. In the article the author reveals the contribution of the famous
karakalpak scientist to the karakalpak science. The theme needs deep scientific research, because the necessity
of study of scientific heritage of the first Academician of the karakalpak people has become imminent.

Keywords: learned, pedagogue, historian, publisher, publicist, critic, erudite,  patriot, public figure.

Scientist Marat Nurmukhamedov proved himself a painstaking researcher of Karakalpak Soviet prose. In
his doctoral dissertation, he traces the path to the origin of prose, beginning with newspaper essays, short
stories, and feuilleton of the first years of Soviet authority, considers other new prose genres in Karakalpak
literature of recent years, and gives an objective assessment of the original works of local word artists.

M.Nurmukhamedov was born in 1930 in Turtkul, Republic of Karakalpakstan. In 1950, Nurmukhamedov
graduated from the Nukus State Pedagogical Institute. He was the first of the Karakalpaks who received
education in Russian. In his student years,  he adhered to the principle of being active in many areas of life,
was engaged in various sports, especially football, and the first of the Karakalpaks graduated from training
courses for coaches and referees in football, was the creator of a home literary and poetic course, he loved
to draw, play the mandolin.

In 1965 Nurmukhamedov got his Doctor's degree. In 1966 he was elected a Corresponding Member, and
in 1974 - an Academician of the Academy of Sciences of Uzbekistan.

M.K. Nurmukhamedov emphasized in his scientific works that through the Russian language, Karakalpak
readers and writers got acquainted with the treasures of world literature and studied artistry, innovative
techniques on its samples, and followed the development paths of  Russian and all fraternal literature. In
addition, this will be a very important condition for the rapid development of Karakalpak literature in the
future.

M.K. Nurmukhamedov was the chairperson of the Specialized Council of the Institute of Language and
Literature of the Uzbek Academy of Sciences on the defense of doctoral dissertations. He oversaw scientific
work, led graduate students, and acted as an opponent in the defense of doctoral dissertations throughout the
Central Asian region. Under  his leadership,  11 doctoral students and 19 candidates of sciences defended
their dissertations. Nurmukhamedov was a member of the All-Union Scientific Council at the Department
of Literature and Language of the USSR Academy of Sciences on the study of world literature. Nurmukhamedov
was the chairperson of the commission of the Academy of Sciences of the Uzbek SSR on the study and
promotion of the creative heritage of A.S. Pushkin. The theme "Pushkin and Central Asia" was a long-term
study of Nurmukhamedov, he made presentations at scientific conferences and in print. The result was the
publication of two brochures. Introducing into scientific use topics that have been little studied in Pushkin's
science, rare archival and printed information and facts, he offers specialists and a wide range of readers a
series of new judgments and assessments in the history of the interaction of different cultures. Unfortunately,
the tragic death of Nurmukhamedov interrupted his enthusiastic work on a large joint work on the theme
"Central Asia in the works of A.S. Pushkin", the publication of which was scheduled for 1986.

M.K. Nurmukhamedov is one of the most prominent Karakalpak scholars, who made a significant
contribution to the wide propaganda of the national heritage, due to which the achievements of the
Karakalpak people in the field of culture became widely known not only in the country, but also beyond. at
one time it was the greatest dream of the wonderful scientist N. Davkaraev, which M.K. Nurmukhamedov
was able to fulfill with the greatest enthusiasm.

Academician Nurmukhamedov talked about the problem of the Aral Sea even before its wide discussion
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in the media, before the official announcement of the Aral Sea and Aral Sea area as an environmental
disaster zone. In 1984, he wrote a letter to the famous writer Chingiz Aitmatov, which lists the socio-
economic problems of the dying sea and urges him, as a patriot of his homeland, to begin the struggle to save
the Aral Sea and the Amu Darya and Syr Darya rivers flowing into it.

M.Nurmukhamedov published over 400 scientific articles, books and monographs. He took part in
many International Conferences in: Ashkhabad, Berlin, Bombay, Madras, Bologna, Halle, Baghdad,
Istanbul.
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ÈÆÒÈÌÎÈÉ ÒÓÇÓÌÍÈÍÃ ÎÍÀ ÒÈËÈ ÒÀÚËÈÌÈ ÑÈÔÀÒÈÃÀ
ÒÀÚÑÈÐÈ

Ìàíñóðîâà Ìóõëèñà Ìàâëîíîâíà,
Íàâîèé âèëîÿò Íàâáàõîð òóìàí 14-óìóòàúëèì ìàêòàá
îíà òèëè âà àäàáè¸ò ôàíè ́ ³èòóâ÷èñè

Àííîòàöèÿ: Ìà³îëàäà èæòèìîèé òóçóìíèíã îíà òèëè òàúëèìè ñèôàòèãà òàúñèðè ò´²ðèñèäà ò´õòàëèá
´òèëãàí.

Êàëèò ñ´ç: èæòèìîèé òóçóì, îíà òèëè òàúëèìè

Äåÿðëè áèð àñð äàâîì ýòèá êåëãàí ìóñòàáèä òóçóì òàúëèìíèíã µå÷ áèð ñîµàñèäà îíà òèëè òàúëèìè
äàðàæàñèäåê íîõóø èç ³îëäèðìàãàí á´ëñà êåðàê. Èíñîíèÿò òàðèõèãà íàçàð òàøëàñàê, µàð ³àíäàé
ìóñòàáèä, áîñ³èí÷è òóçóìëàð áîñèá îëèíãàí ìèëëàòíèíã ìàäàíèÿòè - ýíã àââàëî òèëèãà òàçéè³
´òêàçèøãà µàðàêàò ³èëàäè. Îíà òèëè òàúëèìèíèíã ´øà äàâðäàí àíúàíàâèé á´ëèá ³îëãàí øàêëè
çàìîíàâèé èæòèìîèé-è³òèñîäèé òàëàáëàðíè ³àé äàðàæàäà ³îíäèðìî³äà? Îíà òèëè âà àäàáè¸òè
ó÷óí àæðàòèëãàí ñîàòëàð ôà³àò þ³îðè ñèíôëàðíèíã ́ çèäà òàõìèíàí 1000 ñîàòäàí ê´ïðî³íè òàøêèë
ýòàäè. Èíñîííèíã àçèç óìðèäàí áàíä ³èëèá îëèíãàí øóí÷à âà³ò ýâàçèãà ´³óâ÷è óìðè äàâîìèäà
³´ëëàø ó÷óí ³àíäàé áèëèìëàðíè ýãàëëàìî³äà? Àãàð øóí÷à ïàéò ñàðòàðîøãàìè, òèêóâ÷èãàìè øîãèðä
òóøñà, àíè³ òèðèê÷èëèãè ó÷óí àñ³îòàäèãàí µóíàðëè á´ëèá îëàäè.

Øó ́ ðèíäà ÿ³èíäà êóçàòãàí áèð âî³åàíè áà¸í ýòñàê: óíèâåðñèòåò ôàîëèÿòèãà äîèð òåëåê´ðñàòóâ
òàé¸ðëàíàäèãàí á´ëèá, àóäèòîðèÿãà îïåðàòîð êèðèá êåëäè: "Øóí÷àêè äàðñ æàðà¸íèíè àêñ ýòòèðàìèç,
áèðîð òàëàáà ́ ðíèäàí òóðèá, ãàïèðèá òóðñèí. Îâîçè ýøèòèëìàéäè", - äåäè. Àíà ýíäè òîìîøàíè
ê´ðèíã. Á´ë²óñè ôèëîëîãëàðäàí áèðîðòàñè òóðèá, ãàïèðèá òóðèøãà ê´íìàéäè: "Íèìà äåéìàí", "Ôàëîí÷è
ãàïèðñèí", "Íåãà ìåí, ́ çèíã ãàïèð" äåãàí ëó³ìàëàð áèëàí ́ çëàðèíè îëèá ³î÷à áîøëàäèëàð. Ç´ðëàá

òóð²àçèëãàí òàëàáà µàÿæîíãà ò´ëèá, ³èï-³èçàðèá, äóäó³ëàíèá, µóøäàí êåòãóäåê á´ëäè. Ôèëîëîãëàð
øó á´ëãà÷, áîø³à êîíòèíãåíòíè ³´ÿâåðèíã.  Âèëîÿò õîòèí-³èçëàð ³´ìèòàñè ³îøèäà à¸ëëàðãà
ïñèõîëîãèê ê´ìàê áåðèø ãóðóµèäà èøëàø æàðà¸íèäà ìóëî³îòíèíã ìàèøèé µà¸òäàãè ́ ðíèãà îèä
ê´ï µîëàòëàð êóçàòèëàäè. £àéíîíàëàð ê´ïèí÷à êåëèíëàðèíèíã ìóîìàëàñè é´³ëèãèäàí øèêîÿò
³èëàäèëàð. Áèð ³àéíîíà: "Íèìà äåñàì µàì "õ´ï" äåéäè", - äåñà á´ëàäèìè. "¥à, îðçóäàãèäåê êåëèí
ýêàí-äà", - äåéìèç áèç µàì. "É´³, ó ìåíè ýøèòìàéäè. £óòóëñàì, á´ëäè, äåá "õ´ï" äåéäè.

Ýøèòñèí, ́ ç ôèêðèíè áèëäèðñèí" - ³àéíîíàíèíã ÿãîíà ýúòèðîçè øó ýêàí. Êåëèíïîøøà îçîäà
âà ïàçàíäà, ³´÷³îðäåê ́ ²èë µàì òó²èá áåðãàí. Àììî ìóëî³îò ìàëàêàñè é´³. "Áó²äîé íîíèíã á´ëìàñèí,
áó²äîé ñ´çèíã á´ëñèí", - äåá áåæèç àéòìàãàíëàð àõèð.

Èíñîí èæòèìîèé-ìàèøèé µà¸òèäà çàðóð á´ëãàí àíà øó áó²äîé ñ´çíè îíà òèëè ñàáî³ëàðèäà
îëìàñà, ³àéäà îëàäè. Àëáàòòà, õàë³èìèçíèíã ìóëî³îò ìàëàêàñèãà îèä àñðëàð äàâîìèäà øàêëëàíèá
êåëãàí ìåðîñ àíúàíàëàðè áîð. Ìóëî³îò óñóëëàðè ìåíòàëèòåòèìèçíèíã òàðêèáèé ³èñìè ñèôàòèäà
áèçíèíã ëèñîíèé îíãèìèçäà µàì ìàâæóä. Áèðî³ îèëàâèé òàúëèì àíúàíàëàðè àí÷à ÷åãàðàëàíèá ³îëãàí
µîçèðãè äàâðäà ìàêòàá òàúëèìèíèíã ́ ðíè áå³è¸ñ. Áîáîáóâèëàð áèëàí ÿøàø æóäà  êàì ̧ øëàðãà íàñèá
ýòàäè. Ó ̧ ²èíè àéòãàíäà, µîçèðãè áîáî-áóâèëàð µàì ø´ðî òàúëèìèíè îëèá, ìèëëèé ìóëî³îò óñóëëàðèíè
´çëàøòèðèøäà ̧ øëàðäàí óçî³ êåòìàãàí. Àììî ́ çè áó ìàëàêàãà ýãà á´ëìàñà-äà, òàëàá ³´éèø èíñîíãà
õîñ õóñóñèÿò. ×èðîéëè èíñîííè êèì ̧ ³òèðìàéäè? ¤çè õóíóê á´ëãàíè ó÷óí ÷èðîéëè æóôò, ÷èðîéëè
µàìðîµ, ÷èðîéëè ôàðçàíä îðçó ³èëèíìàéäèìè? É´³, àëáàòòà. ×èðîéëè ìóëî³îò µàì øóíäàé. Êèìãàäèð
µóñí òàáèàò òîìîíèäàí áåðèëàäè. Êèìäèð ìóíòàçàì ́ ç óñòèäà èøëàá òîáîðà ã´çàëëàøèá áîðàäè.
Èøëàá áîðèëìàãàí µóñí àñòà-ñåêèí èíñîííè òàðê ýòàäè. Òèíèìñèç èøëîâ áåðèëãàí ã´çàëëèê äîèì
ñà³ëàíèá ³îëàäè. Ìóëî³îò ìàëàêàñè µàì øóíäàé. Àéíàí ìàâæóä ìàëàêàëàðãà ñàé³àë áåðèá, é´³ëàðèíè
øàêëëàíòèðèø îíà òèëè òàúëèìèäàí ìà³ñàä á´ëèøè ëîçèì. Àììî áóãóí îíà òèëè òàúëèìèäàí
ìà³ñàäòèëøóíîñ òàé¸ðëàø á´ëèá ³îëäè ã´¸. Ìàêòàá ´³óâ÷èñè áèëèøè ëîçèì äåá òîïèëãàí îíà
òèëèãà äîèð áèëèìëàð æóäà ìóðàêêàá. Ìàêòàá ́ ³èòóâ÷èëàðè áó ñîµàäà êàòòà ³èéèí÷èëèêëàðãà äó÷
êåëèøëàðèíè àéòèá êåëèøàäè.
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ÒÅÕÍÈÊÀÃÀ ÎÈÄ ÒÅÐÌÈÍËÀÐ ÒÀÐÆÈÌÀÑÈÍÈÍÃ
ÄÎËÇÀÐÁ ÌÓÀÌÌÎËÀÐÈ

Ìèðõîäæàåâà Ãóëðóõ Ìèðàëèåâíà
Òîøêåíò øàµðèäàãè Òóðèí ïîëèòåõíèêà óíèâåðñèòåòè
Òåëåôîí:+998(90) 959-55-11
g.mirhodjaeva@polito.uz

Àííîòàöèÿ. Ìàçêóð ìà³îëàäà òåõíèêà âà èëìèé-òåõíèêàãà îèä ìàòíëàðäàãè òåðìèíëàð
òàðæèìàñèäàãè ìóàììî âà êàì÷èëèêëàð, òàðæèìà ³èëèíãàí ìàòíëàðäà é´ë ³´éèëà¸òãàí õàòîëèêëàð
âà àñë êîíòåñòíè òóøóíèøäàãè ìóàììîëàð êàáè ìàñàëàëàð ̧ ðèòèëãàí.

Êàëèò ñ´çëàð.  Òåðìèí, àòàìà, ìó³îáèë òàðæèìàñè, ñ´çìà-ñ´ç òàðæèìà âà òàñâèðèé òàðæèìà,
ëåêñèê êîíòåêñò, ëèíãâèñòèê ìóàììîëàð, òàðæèìà ìóàììîëàðè, òðàíñëèòåðàöèÿ, òàðæèìàäà
èøîí÷ëèëèê âà àíè³ëèê

Äàâëàòíèíã æàµîí µàìæàìèÿòèäà òóòãàí ́ ðíè âà ìàâ³åèíè áåëãèëîâ÷è àñîñèé îìèë, áó óíèíã
èíòåëëåêòóàë ñàëîµèÿòèäèð. ¤çáåêèñòîí ìóñòà³èëëèêêà ýðèøãàíäàí ñ´íã ̧ øëàðãà µîçèðãè çàìîííèíã
ýíã èë²îð áèëèìëàðèíè áåðèø, óëàðíè äàâð òàëàáèãà ìîñ åòóê ìóòàõàññèñ ³èëèá òàðáèÿëàøäà èç÷èë
èøëàð îëèá áîðèëìî³äà.

Ñ´íããè éèëëàðäà òåõíèêà âîñèòàëàðèíèíã þðòèìèçãà êèðèá êåëèøè, èëì-ôàííèíã òàêîìèëëàøèøè,
òåõíîëîãèê æàðà¸íëàðíèíã ò´ëè³ àâòîìàòëàøòèðèëèøè, µîðèæèé òàæðèáàíè ìèëëèé èøëàá ÷è³àðèøäà
òàäáè³ ýòèøäà ìàíáààëàðíè òàðæèìà ìóµèì ´ðèí òóòàäè. Øóíèíãäåê, ìèëëèé ìàèøèé òåõíèê
³óðèëìàëàðíèíã èøëàá ÷è³àðèëèøè íàòèæàñèäà øó êàáè ìàòíëàðíèíã ́ çáåê òèëèãà òàðæèìàñè
òàëàáè êóíäàí-êóíãà ́ ñèá áîðìî³äà.

Òåõíèê òàðæèìà, îäàòäà, òåõíèêàãà îèä ìàòí ̧ çóâ÷èëàð òîìîíèäàí ìàµñóëîòëàð âà õèçìàòëàð
ó÷óí ¸çèëàäèãàí ôîéäàëàíóâ÷è ³´ëëàíìàëàðè, ôîéäàëàíèø á´éè÷à ê´ðñàòìàëàð, èëìèé-òåõíèê
àäàáè¸òëàð âà áîø³à ìàíáààëàð êàáè ìàòíëàð òàðæèìàñèíè ́ ç è÷èãà îëàäè. Òåõíèê µóææàòëàðäà
òåõíîëîãèê âà èëìèé ìàòíëàðäà âà òåõíîëîãèê ìàâçóëàðãà áà²èøëàíãàí ìàúëóìîò ìàâæóä. Óøáó
ìàòíëàðíèíã àêñàðèÿòèäà òåõíèêàãà èõòèñîñëàøãàí êàëèò àòàìàëàð ìàâæóä á´ëèá, áàð÷à ìàòíëàð
³èñ³à âà àíè³ òàðçäà àíè³ áèð òåõíèêàãà îèä á´ëãàí ëåêñèê âîñèòàëàðíè ³´ëëàãàí µîëäà òóçèëãàí
á´ëàäè.

Ìàçêóð òàëàáíèíã îðòèøè áàðîáàðèäà òèçèìäàãè òåðìèíëàðíèíã èíãëèç/ðóñ/õèòîé òèëëàðèäàí
´çáåê òèëèãà òàðæèìà ³èëèø ìóàììîëàðè µàì òàðæèìîíëàð îëäèäà ê´íäàëàíã á´ëèá, òåðìèíëàðíèíã
ëåêñèê, ãðàììàòèê âà ñòèëèñòèê ìóàììîëàðè îç á´ëñà-äà ́ ç å÷èìèíè òîïèá áîðìî³äà. Áèðî³ áàúçè

µîëàòëàðäà òèçèìäàãè òåðìèíëàðíèíã µàëè ́ çáåê òèëèäà ìóàììàë øàêëëàíìàíãàíëèãè, áóíäàí
òàø³àðè, òàðæèìîíëàðíèíã ñàëîµèÿòñèçëèãè î³èáàòèäà òåõíèêàãà îèä òåðìèíëàðèíèíã ́ çáåê òèëèäàãè
ìó³îáèë âîñèòàëàðèíè áåðèø ìàòíèíã ìàçìóí âà ìîµèÿòèíè ́ çãàðòèðèáãèíà ³îëìàé, áàëêè óëàðíèíã
äåíîòàòèâ õóñóñèÿòëàðè ´çãàðòèðèëìî³äà. Àéíè³ñà, áó êàáè ìóàììî âà êàì÷èëèêëàðíè òåõíèêà
âîñèòàëàðèíèíã "Ôîéäàëàíèø é´ðè³íîìàëàðè" µàìäà óëàðãà òåãèøëè áàúçè µóææàòëàðäà ó÷ðàòèø
ìóìêèí. (5)

Ñîµàãà îèä òåðìèíëàðíèíã ëèíãâèñòèê âà òàðæèìà ìóàììîëàðèíè òàä³è³ ýòãàí µîëäà óëàðíè
áèð íå÷òà òàñíèôäà êåëòèðèøíè ëîçèì. Òåõíèê àòàìàëàðíèíã òàðæèìàñèäà, áàúçèäà µîëàòëàðäà
òàðæèìà ³èëèíà¸òãàí òèëäàãè ìó³îáèë âîñèòàëàðíèíã ìàâæóä ýìàñëèãè ¸êè àéíàí ìîñ êåëóâ÷è
ìàµñóñ òåðìèíëàðíèíã òîïèëìàñëèãè êàòòà ³èéèí÷èëèêëàð òó²äèðàäè. Áóíäàé µîëàòëàðäà ìàµîðàòëè
òàðæèìîí òàðæèìà æàðà¸íèäà áèð íå÷à òàðæèìà óñóëëàðèäàí ôîéäàëàíèø ìóìêèí.

Òåõíèê ìàòíè èêêèí÷è òèëãà òàðæèìà ³èëèø æàðà¸íèäà  òàðæèìîíãà ìàâçó á´éè÷à ìàµñóñ
áèëèì âà òàæðèáà òàëàá ýòèëàäè. £´øèì÷à ðàâèøäà, òåõíîëîãèê ïðîöåññãà îèä ìàúëóìîòëàðíè µàì
òóøóíèøè âà óëàðíèíã ò´²ðè òàë³èí ýòèëèøèãà àëîµèäà ýúòèáîð ³àðàòèøè ëîçèì. Óìóìàí îëãàíäà,
ìàòí òàðêèáíèíã òàõìèíàí 5-10 ôîèçè àòàìàëàðäèð, ³îëãàíëàðè ýñà òàáèèé òèë µèñîáëàíàäè. Øó
ñàáàáëè, òåõíèêàãà îèä àòàìàëàðíè òàðæèìîí òåõíîëîãèÿ âà òåõíîëîãèê æàðà¸íãà îèä òóðëè îìèëëàðãà
³àíäàé òàúñèð ³èëèøèíè òóøóíèøè ìóµèìäèð. Óøáó ýëåìåíòëàðäàí ìàúëóì áèð áîçîð ó÷óí
ëîêàëèçàöèÿ ³èëèíãàí íàøð òèëèäà ôîéäàëàíèø ìóìêèí. Øóíäàé ³èëèá, òàðæèìà ³èëèíãàí µóææàò
ìàäàíèé æèµàòäàí ìîñ á´ëèøè êåðàê âà òàáèèé ñèëëè³ óñëóáäà ¸çèëèøè êåðàê. Áó ýñà ò´²ðè
ìàúíîíè òàúìèíëàéäè, ëåêèí ìàâçóíè ñ´çìà-ñ´ç òàðæèìà ³èëèøäàí ³î÷àäè.

Òåõíèê ìàòåðèàëíè òàðæèìà ³èëèøäà ³èéèí÷èëèêëàð
Èëìèé-òåõíèê ñîµàëàð æàäàë ðèâîæëàíìî³äà âà øó áèëàí áèðãà ÿíãè òåðìèíîëîãèÿ (íåîëîãèçìëàð)
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íèíã òåçðî³ ÿðàòèëèø æàðà¸íè ñîäèð á´ëìî³äà. ßíãè àòàìàëàð ÿðàòèø òåçëèãèäàí òàø³àðè, òàðæèìîí
ñ´ç ̧ êè àòàìàíèíã äóí¸íèíã áîø³à ³èñìëàðèäà òóðëè õèë ð´éµàòäàí ́ òãàí íîìãà ýãà ýêàíëèãèíè
¸êè ñ´çíèíã ñîääà òàðæèìàñèãà õàëà³èò áåðèøèíè ôàð³ëàøè êåðàê.

Òåõíèê àòàìàëàð òàðæèìàñèäà òàðæèìîí ìàâçó á´éè÷à ìàµñóñ áèëèìãà ýãà á´ëèøè êåðàê.
Èõòèñîñëàøãàí áèëèìëàðíèíã åòèøìàñëèãè èøëàðíè áàæàðèøãà èìêîí áåðìàéäè âà íàòèæà ìàòíäàí
ôîéäàëàíóâ÷èíèíã ìàâ³åè âà µàòòîêè ìîëèÿâèé áàð³àðîðëèêíè é´³îòèøèãà îëèá êåëàäè. Òàðæèìîí
àòàìàíèíã ÷ó³óð ìàúíîñèíè òóøóíèøè êåðàê, øóíäà ó àñë òèëãà ́ õøàøëèãè á´ëìàãàí òà³äèðäà
µàì, òàä³è³îò ́ òêàçèø ìà³ñàäãà ìóâîôè³äèð. (3)

Òèë ìóòàõàññèñè ó÷óí ÿíà áèð ³èéèí÷èëèê, îäàòäà áîø³à òèëëàðäà òóðëè õèë óñëóáëàðäà ̧ çèëãàí
µóææàòëàð áèëàí èøëàíàäè. Ñàìàðàëè òàðæèìà ³èëèø ó÷óí àñë ìàòí ôîðìàòèíè âà óñëóáèíè ³àéòà
òèêëàø µàð äîèì µàì ìóìêèí ýìàñ. (1)

Òåõíèê òàðæèìà àäàáè¸òíè òàðæèìà ³èëèøäàí ôàð³ëè ́ ëàðî³ àíè³ëèê âà ñèí÷êîâëèêíè òàëàá
³èëàäè. Òåõíèê òàðæèìàäà ìàòííèíã òåõíèê òàðêèáèé ìàçìóèíè ñà³ëàá ³îëèøäèð. Àãàð áó µàð
³àíäàé ³óðèëìàíèíã ôîéäàëàíèø ³´ëëàíìàñè á´ëñà, òàðæèìà ³èëèíãàí µóææàò ôîéäàëàíóâ÷èñè
àíè³ ê´ðñàòìàëàðãà àìàë ³èëèøè âà óøáó ³´ëëàíìàíè àñë òèëèäà ³àíäàé ìàúëóìîò ̧ ðèòèëãàí á´ëñà
õóääè øó òàðçäà ³óðèëìàíè éè²èøè êåðàê.

Èëìèé-òåõíèê ìàòíëàðíè òàðæèìà ³èëèø âà³òèäà ³óéèäàãè µîëàòëàðíè êóçàòèø ìóìêèí: à)
Áàéíàëìèëàë õàðàêòåðãà ýãà á´ëãàí òåðìèíëàð. Óëàð òðàíñëèòåðàöèÿ é´ëè áèëàí óçàòèëèá, ê´ï
µîëëàðäà òàðæèìàãà ìóµòîæ á´ëìàéäè: antenna-àíòåííà, smartphone-ñìàðòôîí, grill-ãðèëë.

á) Áàúçè òåðìèíëàð ´çáåê òèëèäà ´ç ìó³îáèëëàðèãà ýãàäèð: hydrogen - âîäîðîä; tailplane -
ñàìîë¸ò äóìè. â) èíãëèç òèëèäàãè ñ´çëàðíè ñ´çìà-ñ´ç òàðçäà óçàòóâ÷è ñ´ç áèðèêìàëàðè êåëòèðèëàäè:
single-needle instrument - áèð ´³ëè àñáîá: superpower system - þ³îðè ³óââàòëè òèçèì. ã) Ê´ï
µîëëàðäà ëó²àòäà èíãëèç òèëèäàãè òåðìèííèíã ìó³îáèëè êåëòèðèëìàñëèãè ìóìêèí.

Áóíäàé µîëàòëàðäà òàðæèìîí ìàçêóð êîíòåêñòäàãè ìàúíîíè èôîäàëàéäèãàí òàñâèðèé òàðæèìàíè
àìàëãà îøèðèøè ìóìêèí. Ìàñàëàí: carbon-fibrereinforced plastic  - îéíàëè ìàòåðèàë áèëàí êó÷àéòèðèëãàí
ïëàñòèê; imflammable materials - òåç ̧ íóâ÷àí ìàòåðèàëëàð. (6)

 Òåðìèíëàðíè òàðæèìà ³èëèø âà³òèäà áîø³à òèëëàðäàãè ñ´çëàðíè èøëàòìàñëèê òàâñèÿ ýòèëèá,
ê´ïðî³ ´çáåê òèëèäàãè ìó³îáèëëàðãà ìóðîæààò ýòèø èæîáèé ýêàíëèãè òàúêèäëàíàäè. Ìàñàëàí,
àéíè âà³òäà áàúçè ìàòáóîò ìàòíëàðèäà èíãëèç÷à industry (6) c´çè èíòäóñòðèÿ (ýúòèáîð áåðèíã ÿíà
ðóñ÷à òàëàôôóçäà) äåá  òàðæèìà ³èëèíãàíè êóçàòèëìî³äà. Âàµîëàíêè, óíèíã ́ çáåê òèëèäà ñàíîàò
äåãàí àíè³ ìó³îáèëè âàðèàíòè ìàâæóä. Áèíîáàðèí, òåðìèííèíã àñîñèé õóñóñèÿòëàðèäàí áèðè ñåìàíòèê
ê´ëàìíèíã àíè³ëèãè ýêàí, ó êîíòåêñòäàãè îääèé ñ´çãà ³àðàãàíäà àí÷àéèí ñàëìî³ëè ìóñòà³èëëèêêà
ýãà.

×è³àðèëàäèãàí òèëäà èäðîê ³èëèø ó÷óí ê´ðñàòìàëàðíè èëîæè áîðè÷à ñîääà ³èëèø á´éè÷à µàì
áèð æèµàò ìàâæóä. Àãàð äàñòëàáêè ³´ëëàíìàäà ìàµñóëîòíè ìóàéÿí âà³ò è÷èäà ò´ïëàø ìóìêèíëèãè
àéòèëãàí á´ëñà, ́ ³è¸òãàí òèëèäàãè ́ ³óâ÷è é´ðè³íîìàíè ́ ³èøãà ê´ï âà³ò ñàðôëàìàñäàí âà óëàðäà
òàñâèðëàíãàí íàðñàëàðíè òóøóíèøãà µàðàêàò ³èëìàñäàí îñîíëèê÷à îëèøè êåðàê. Áó µóææàò âà
ìàòííè ñòàíäàðò ôîðìàòëàø áèëàí áèðãà ÷è³èø òèëèäà àíè³, ò´²ðè âà ñîääà ëó²àòíè òàíëàøíè
àíãëàòàäè.

Æàµîí ìè³¸ñèäàãè áèçíåñ øàðîèòèäà óøáó òóðäàãè òèëøóíîñíèíã èøëàøè áå³è¸ñ òèëøóíîñëèê
áèëèìëàðèíè âà òàðæèìîíãà óøáó èáîðàíè ýãàëëàøãà èìêîí áåðàäèãàí àíè³ ê´íèêìàëàðíè òàëàá
³èëàäè. ¥àììà òèë ìóòàõàññèñëàðè µàì òåõíèê òàðæèìîí á´ëà îëèøìàéäè. Áèðîð êèøè òåõíèê
µóææàò, ³´ëëàíìà, àäàáè¸ò, æóðíàë ¸êè áîø³à µóææàòíèíã ìóðàêêàá ìàâçóñèíè ÷ó³óð áèëèøè
êåðàê. Òàðæèìîí ðàñìèé ëó²àòëàð âà ìèæîçíèíã óñëóáèãà îèä ê´ðñàòìàëàð µà³èäà áèëèøè êåðàê.

Òåõíèê òàðæèìîíëàð äó÷ êåëàäèãàí ÿíà áèð ³èéèí÷èëèê áó ìàòííèíã óçóíëèãè. Ìàòí óçóíëèãè
àñîñèé ìóàììîëàðäàí áèðè µèñîáëàíàäè, ÷óíêè ó ̧ çìà ÷è³èø òèëëàðèãà òåãèøëè, ÷óíêè áîø³à
òèëëàðäà òà³äèì ýòèëãàí ìàòåðèàëäà áèð õèë ìè³äîðäàãè áåëãèëàð ¸êè ñ´çëàð á´ëìàéäè. Áó
³´ëëàíìàíèíã ñàµèôàëàðè ñîíèãà ̧ êè µàòòî ìàâæóä òàðòèáèãà òàúñèð ³èëèøè ìóìêèí, áó ýñà áîñèá
÷è³àðèø íàðõèãà òàúñèð ³èëèøè ìóìêèí.

Òåõíèê òàðæèìàëàð ó÷óí àíè³ëèê æóäà ìóµèì, øóíèíã ó÷óí òàæðèáàëè ìóòàõàññèñäàí ôîéäàëàíèø
çàðóð. Ïðîôåññèîíàë òàðæèìà êîìïàíèÿñè ëîéèµàãà òàéèíëàíãàí ò´²ðè òàðæèìîííèíã òàðæèìà
³èëèíãàí µóææàòíèíã þ³îðè äàðàæàäàãè àíè³ëèãèãà èøîí÷ µîñèë ³èëèø ó÷óí êåðàêëè òàæðèáàãà
âà èõòèñîñëàøãàí ìàúëóìîòãà ýãà á´ëèøèíè òàúìèíëàøè ìóìêèí. Òåõíèê òàðæèìàäà èøîí÷ëèëèê
âà àíè³ëèêíèíã àµàìèÿòè êàòòà. Ñèôàò òåõíèê µóææàòëàðíè þ³îðè äàðàæàäà èõòèñîñëàøòèðèëãàí
òàðæèìàñèãà ìóµòîæ á´ëãàí êîìïàíèÿëàð ó÷óí ìóµèì òóøóí÷àäèð. Òåõíèê òàðæèìàäàãè õàòîëàð
æóäà ³èììàòãà òóøèøè ìóìêèí âà áàúçè µîëëàðäà óìóìàí µà¸ò ó÷óí µàâôëè á´ëèá ôàâ³óëîòäà
µîäèñàëàðíè îëèá êåëèøè µàì ìóìêèí.
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òåë:998973340760

Àííîòàòöèÿ
Â ýòîé ñòàòüå ãîâîðèòñÿ î ãëàâíîé òåìå ïðîèçâåäåíèÿ-òåìå âîéíû, à òàêæå ðàñêðûâàåòñÿ òåìà

ñèëû ÷åëîâå÷åñêîãî äóõà, ïîèñêà ñìûñëà â æèçíè.
Êëþ÷åâûå ñëîâà: ÷óâñòâî, â ðàññêàçå, ñóäüáà ÷åëîâåêà, âîñïèòàíèÿ, ãåðîé

Ìû íå äîëæíû çàáûâàòü óðîêè, êîòîðûå ÷åëîâå÷åñòâî èçâëåêëî èç îáùåé òðàãåäèè íàðîäà,
Âåëèêîé Îòå÷åñòâåííîé âîéíû. Âîéíà íàíåñëà íåïîïðàâèìûé óùåðá ìèëëèîíàì íàøèõ ñîãðàæäàí,
è îäíèì èç íèõ áûë Àíäðåé Ñîêîëîâ, ãëàâíûé ãåðîé ðàññêàçà Øîëîõîâà "Ñóäüáà ÷åëîâåêà".
Ïîäëèííîñòü âåëè÷àéøèõ ïðîèçâåäåíèé àâòîðà çàâîåâàëà âñåìèðíóþ ïîïóëÿðíîñòü, ïîðàæàÿ åãî
òðàãåäèåé è ÷åëîâå÷íîñòüþ.

Ìû ïðåäëàãàåì àíàëèç ðàáîòû "Ñóäüáà ÷åëîâåêà" ïî ïëàíó, ÷òîáû ïîäãîòîâèòüñÿ ê óðîêó ïî
ëèòåðàòóðå â 9 êëàññå. Èñòîðèÿ îñíîâàíà íà ðåàëüíûõ ñîáûòèÿõ. Èñòîðèÿ áûëà ðàññêàçàíà ïèñàòåëþ
îäíèì ÷åëîâåêîì, êîòîðûé âñòðåòèë åãî íà îõîòå. Ðàññêàç ïîðàçèë ïèñàòåëÿ íàñòîëüêî, ÷òî îí
ðåøèë îáÿçàòåëüíî íàïå÷àòàòü ðàññêàç. Èíòåðåñíàÿ èñòîðèÿ - ñîçäàíèå ýòîé èñòîðèè. Îäíàæäû íà
îõîòå Ì. Øîëîõîâ âñòðåòèë ìóæ÷èíó. Ìåæäó íîâûìè çíàêîìûìè íà÷àëñÿ ðàçãîâîð, è ñëó÷àéíûé
ïðîõîæèé ðàññêàçàë Øîëîõîâó î åãî ïå÷àëüíîé ñóäüáå. Òðàãè÷åñêàÿ èñòîðèÿ ãëóáîêî òðîíóëà äóøó
ïèñàòåëÿ, è îí ðåøèë íàïèñàòü èñòîðèþ â îáÿçàòåëüíîì ïîðÿäêå. Îí íå ñðàçó ïðèñòóïèë ê ðàáîòå, â
òå÷åíèå äåñÿòè ëåò ïèñàòåëü îáñóæäàë ýòó èäåþ, è ëèøü çàòåì, âñåãî çà íåñêîëüêî äíåé, ïåðåíåñ åå
íà áóìàãó, è ãîä, êîãäà áûëà íàïèñàíà èñòîðèÿ, íà÷àëñÿ â 1956 ãîäó. Ðàáîòà áûëà îïóáëèêîâàíà â
ñàìîì êîíöå ãîäà, íàêàíóíå 1957 ãîäà. Ïîâåñòü "Ñóäüáà ÷åëîâåêà" áûëà ïîñâÿùåíà ïèñàòåëþ Å. Ã.
Ëåâèöêîé. Îíà áûëà â ÷èñëå ïåðâûõ ÷èòàòåëåé "Òèõîãî Äîíà" è âíåñëà ñâîé âêëàä â ïóáëèêàöèþ
ýòîãî ðîìàíà.

Â ðàññêàçå "Ñóäüáà ÷åëîâåêà" àíàëèç ðàáîòû ñðàçó ðàñêðûâàåò îñíîâíóþ òåìó, òåìó âîéíû è íå
òîëüêî âîéíû, íî è ÷åëîâåêà, êîòîðûé â íåé ó÷àñòâîâàë. Ýòà òðàãåäèÿ öåëîé ñòðàíû ðàñêðûâàåò
ñàìûå ãëóáèíû ÷åëîâå÷åñêîé äóøè; ýòî ÿñíî äàåò ïîíÿòü, ÷òî ÷åëîâåê íà ñàìîì äåëå.

        Äî âîéíû Àíäðåé Ñîêîëîâ áûë îáû÷íûì ÷åëîâåêîì, ó íåãî áûë äîì, ñåìüÿ, ðàáîòà. Êàê è
âñå îáû÷íûå ëþäè, Ñîêîëîâ æèë è ðàáîòàë, ìîæåò, î ÷åì-òî ìå÷òàë. Â ëþáîì ñëó÷àå, âîéíà íå
âõîäèëà â åãî ïëàíû. Àíäðåé ó÷èëñÿ íà âîäèòåëÿ, ðàáîòàë íà ãðóçîâèêå, äåòè õîðîøî ó÷èëèñü â
øêîëå, æåíà çàíèìàëàñü ñåëüñêèì õîçÿéñòâîì. Âñå ïðîøëî êàê îáû÷íî, è âíåçàïíî íà÷àëàñü âîéíà.
Íà òðåòèé äåíü Ñîêîëîâ âûøåë íà ôðîíò. Áóäó÷è èñòèííûì ïàòðèîòîì ñâîåé ðîäèíû, Ñîêîëîâ
ñòàíîâèòñÿ åå ïîêðîâèòåëåì.

        Øîëîõîâ áûë îäíèì èç ïèñàòåëåé, êîòîðûé áûë óâåðåí â ñèëå äóõà ðóññêîãî ÷åëîâåêà,
ñïîñîáíîãî ñîõðàíèòü íàñòîÿùèå ÷åëîâå÷åñêèå êà÷åñòâà äàæå â êðîâàâîé áèòâå. Â åãî ðàññêàçå ãëàâíóþ
ìûñëü îçâó÷èëà ñóäüáà Àíäðåÿ Ñîêîëîâà, êîòîðîìó óäàëîñü îñòàòüñÿ ÷åëîâåêîì, è åãî ñóäüáà
ñîçâó÷íà ìèëëèîíàì äðóãèõ ñîâåòñêèõ ëþäåé, êîòîðûå ïðîøëè ìÿñîðóáêó âîéíû, ïëåíà, êîíöëàãåðåé,
íî ñóìåëè âåðíóòüñÿ ê íîðìàëüíîé æèçíè, íå ïîòåðÿâ ñàìîå ãëàâíîå - ÷åëîâå÷åñòâî.

       Â ýòîé ðàáîòå âûðàæàåòñÿ ïðîáëåìà ìîðàëè è äóõîâíîñòè. Âñåîáùàÿ âîéíà ïðåäîñòàâèëà
âûáîð, è âñå ðåøàþò ýòè ïðîáëåìû. Òàêèå, êàê Àíäðåé Ñîêîëîâ, íå ñîãíóëèñü ïåðåä âðàãîì,
ñóìåëè ïðîòèâîñòîÿòü, ïðîòèâîñòîÿòü è ëèøü åùå áîëüøå óêðåïèòü ñâîþ âåðó â âëàñòü Ðîäèíû è
ðóññêîãî íàðîäà. Íî áûëè è òàêèå, êîòîðûå ðàäè ñîõðàíåíèÿ ñâîåé ìåëêîé, íèê÷åìíîé æèçíè áûëè
ãîòîâû ïðåäàòü è ñâîåãî òîâàðèùà, è ñâîþ ðîäèíó.

         ×åëîâåê îñòàåòñÿ ÷åëîâåêîì â ëþáîé ñèòóàöèè, êàêîé áû óæàñíîé îíà íè áûëà. Â õóäøåì
ñëó÷àå ÷åëîâåê âûáåðåò ñìåðòü, íî ÷åëîâå÷åñêîå äîñòîèíñòâî íå ïîçâîëèò ñîâåðøèòü èçìåíó. È åñëè
÷åëîâåê âûáèðàåò ñâîþ æèçíü öåíîé æèçíè ñâîèõ òîâàðèùåé, åãî óæå íåëüçÿ íàçâàòü ÷åëîâåêîì.
Òàê æå ïîñòóïèë è Ñîêîëîâ: êîãäà îí óñëûøàë î ãîòîâÿùåìñÿ ïðåäàòåëüñòâå, îí ïðîñòî çàäóøèë
ýòîãî ìåëêîãî óáëþäêà.

           Ñóäüáà Àíäðåÿ Ñîêîëîâà áûëà òðàãè÷åñêîé, è íà âîéíå åìó áûëî òÿæåëî, à ïîñëå âîéíû

Му́йдинов  Ґуломжон  Носиржанивич 
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ñòàëî åùå õóæå. Íåìöû áîìáèëè åãî ñåìüþ, ñòàðøèé ñûí óìåð â Äåíü Ïîáåäû, è îí îñòàëñÿ
ñîâåðøåííî îäèí, áåç ñåìüè è áåç äîìà. Íî äàæå çäåñü Ñîêîëîâ âñòàë, ïîäîáðàë áåçäîìíîãî ìàëü÷èêà
è íàçâàë ñåáÿ îòöîì, äàâàÿ íàäåæäó íà áóäóùåå è åìó, è åìó ñàìîìó.

Ñäåëàâ àíàëèç èñòîðèè, ìû ìîæåì ñäåëàòü âûâîä, ÷òî ÷åëîâå÷åñòâî íåïîáåäèìî, à òàêæå
áëàãîðîäñòâî, ìóæåñòâî è ìóæåñòâî. Êàæäûé, êòî ÷èòàåò "Ñóäüáó ÷åëîâåêà", äîëæåí ïîíèìàòü,
÷åìó ó÷èò ýòà ãåðîè÷åñêàÿ èñòîðèÿ. Ýòà èñòîðèÿ î ìóæåñòâå è ãåðîèçìå öåëîãî íàðîäà, ïîáåäèâøåãî
êîâàðíîãî âðàãà è ñîõðàíèâøåãî âåðó â áóäóùåå ñòðàíû.

Ãîäû âîéíû ðàçðóøèëè ìíîãèå ñóäüáû, çàáðàëè ïðîøëîå è ëèøèëè áóäóùåå. Ãåðîé èñòîðèè
ïåðåæèë âñå òðóäíîñòè âîéíû è îñòàëñÿ îäèí, ïîòåðÿâ äîì è ñåìüþ, ïîòåðÿâ ñìûñë æèçíè. Áåç äîìà
è ñåìüè òîæå áûë ìàëåíüêèé ìàëü÷èê, òàêîé æå áåñïîêîéíûé, êàê Ñîêîëîâ. Äâà ÷åëîâåêà íàøëè
äðóã äðóãà, ñíîâà îáðåëè ñìûñë æèçíè è âîçðîäèëè âåðó â áóäóùåå. Òåïåðü èì åñòü çà êîãî æèòü, è
îíè ñ÷àñòëèâû, ÷òî ñóäüáà ñâåëà èõ âìåñòå. Òàêîé ÷åëîâåê, êàê Ñîêîëîâ, ñìîæåò âûðàñòèòü äîñòîéíîãî
ãðàæäàíèíà ñòðàíû.

Îäèí èç êðèòèêîâ òîíêî çàìåòèë, êàê ÿçûê àâòîðà îòëè÷àåòñÿ îò ÿçûêà Ñîêîëîâà. Øîëîõîâ
óìåëî ïðèìåíÿåò ýòè âûðàçèòåëüíûå õóäîæåñòâåííûå ñðåäñòâà, à åãî òâîð÷åñòâî ïðèîáðåòàåò ÿðêîñòü
è ãëóáèíó ñîäåðæàíèÿ, äàåò íåîáû÷àéíóþ òðàãåäèþ èñòîðèè Ñîêîëîâà.

Ïîâåñòü "Ñóäüáà ÷åëîâåêà" íàçâàíà íå ñëó÷àéíî. Ýòî èìÿ, ñ îäíîé ñòîðîíû, óáåæäàåò íàñ â òîì,
÷òî õàðàêòåð Àíäðåÿ Ñîêîëîâà òèïè÷åí, à ñ äðóãîé ñòîðîíû, òàêæå ïîä÷åðêèâàåò åãî âåëè÷èå,
ïîñêîëüêó Ñîêîëîâ èìååò ïîëíîå ïðàâî íàçûâàòüñÿ ×åëîâåêîì. Ýòà ðàáîòà äàëà òîë÷îê âîçðîæäåíèþ
êëàññè÷åñêîé òðàäèöèè â ñîâåòñêîé ëèòåðàòóðå. Äëÿ íåãî õàðàêòåðíî âíèìàíèå ê ñóäüáå ïðîñòîãî
"÷åëîâå÷êà", äîñòîéíîãî ïîëíîãî óâàæåíèÿ.

Ñ ïîìîùüþ ðàçëè÷íûõ ïðèåìîâ - ïðèçíàíèÿ, ïîðòðåòà, ðå÷åâûõ õàðàêòåðèñòèê - àâòîð
ìàêñèìàëüíî ïîëíî ðàñêðûâàåò õàðàêòåð ãåðîÿ. Ýòî ïðîñòîé ÷åëîâåê, âåëè÷åñòâåííûé è êðàñèâûé, ñ
äîñòîèíñòâîì, ñèëüíûé. Åãî ñóäüáó ìîæíî íàçâàòü òðàãè÷åñêèì, ïîñêîëüêó Àíäðåé Ñîêîëîâ ïåðåæèë
ñåðüåçíûå èñïûòàíèÿ, íî, òåì íå ìåíåå, ìû íåâîëüíî âîñõèùàåìñÿ èì. Íå ñìîãëè ñëîìèòü åãî íè
ñìåðòü áëèçêèõ, íè âîéíà. "Ñóäüáà ÷åëîâåêà" (Ì. Øîëîõîâ) - î÷åíü ãóìàíèñòè÷åñêàÿ ðàáîòà. Ãëàâíûé
ãåðîé íàõîäèò ñìûñë æèçíè â ïîìîùè äðóãîìó. Ýòî òî, ÷åãî ïðåæäå âñåãî òðåáîâàë ñóðîâûé
ïîñëåâîåííûé ïåðèîä.
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Àííîòàöèÿ: Ìàçêóð ìà³îëàäà øó âà³òãà ³àäàð ́ çáåê àäàáè¸òøóíîñëèãè âà ôîëüêëîðøóíîñëèãèäà
ìàõñóñ ́ ðãàíèëìàãàí ³àäèìãè ́ çáåê (òóðêèé), õèòîé âà êîðåéñ ìèôîëîãèÿñèäàãè ́ õøàø, áèð ãåíåçèñãà
ýãà á´ëãàí ìàµëó³à à¸ëëàð òàñíèôè âà óëàðíèíã ́ çèãà õîñ õóñóñèÿòëàðè µà³èäà ñ´ç áîðàäè. ¤ðãàíèøëàð
íàòèæàñèäà ìèôîëîãèê ²àðîéèá à¸ëëàð µàð ó÷ õàë³ ìèôîëîãèÿñèäà èêêè òàáà³àãà á´ëèíãàí µîëäà
êåëòèðèëèøè ìàúëóì á´ëäè: þ³îðè äóí¸ èëîµà à¸ëëàð âà ³óéè òàáà³à õèìåðà-ìàµëó³àëàð. Óëàðíèíã
ãåíåçèñè, ýâîëþöèîí äèíàìèêàñè âà ñþæåò ñèôàòèäà ³´øíè õàë³ëàð ôîëüêëîðèãà ê´÷èøèäà µàì ìàúëóì
óé²óíëèêëàð áîðëèãè ìàúëóì á´ëäè.

Êàëèò ñ´çëàð: ´çáåê, õèòîé âà êîðåéñ ìèôîëîãèÿñè, ýòíîìàäàíèé àëî³àëàð, àñîòèðëàðãà òóðëè
äèíèé-ôàëñàôèé òàúëèìîòëàð òàúñèðè, Íóéâà, Óìàé, Ãóàíèí, Àðäâèñóðà Àíàõèòà, Êâàíñåèì, èëîí
êóëüòè âà ìàúáóäà à¸ëëàð, Ñàðè³-ýíà, Èëîí ³èç âà Ãåðàêë, Òåíãðè âà Ýðëèê ìàúáóäëàðè, Ìåðãàí Éè âà
ðàôè³àñè ×àíý, êîðåéñ ìèôëàðèäà Êóìèõî, Ñîíêàêñè, Èíî êàáè ìàµëó³àëàð, ñàé¸ð ñþæåòëàðíèíã ó÷
õàë³ ìèôîëîãèÿñèäàãè ýâîëþöèÿñè.

£àäèìãè ́ çáåê-õèòîé-êîðåéñ ôîëüêëîðèäà à¸ë æèíñèäàãè ìèôîëîãèê îáðàçëàð èêêè òàáà³àäà
íàìî¸í á´ëàäè: þ³îðè äóí¸ èëîµà à¸ëëàð âà ³óéè òàáà³àäàãè õèìåðà, àëâàñòè-ïàðèëàð. ¤çáåê-òóðê
ôîëüêëîðèäà ýçãó ìàúáóäà ñèôàòèäà àñîñàí Óìàé òóøóíèëãàí. Õèòîé ôîëüêëîðèäàãè èíñîííè ÿðàòãàí
áîø ìàúáóäà Íóéâà Óìàé îáðàçèãà íîìëàíèøèäàãè óé²óíëèêäàí òàø³àðè þêëàòèëãàí âàçèôàëàðãà
ê´ðà µàì ́ õøàø. Êîðåéñ ìèôîëîãèÿñèäà áó èêêèñèãà ìàüáóäà Êâàíñåèì îáðàçè ìóøòàðàê.

Õèòîé ìèôëàðè òóðëè äèíèé-ôàëñàôèé òàúëèìîòëàð òèçèìè òàúñèðèäà øàêëëàíäè. Õèòîéãà áóääèçì
äèíè êèðèá êåëãàíäàí êåéèí õèòîé ìèôîëîãèÿñèäà ÿíãè ìàúáóäëàð, ³àµðàìîíëàð âóæóäãà êåëäè.
Áàúçè ³àäèìãè õèòîé ôîëüêëîðè ïåðñîíàæëàðè áóääàâèé òóøóí÷àëàð íåãèçèäà ³àéòà èøëàíäè. Óëàð
³àòîðèäà Ãóàíéèí, Ñóí Óêóí, Ýðëàí ïåðñîíàæëàðèíè êåëòèðèø ìóìêèí.

"¢àðáãà ñà¸µàò" àñàðè ³àµðàìîíëàðèãà ñàôàð âà³òè ìàúáóäà - Ãóàíèíü ̧ ðäàì áåðàäè. Áó îáðàç µèíä
áóääàâèé ìàúáóäàñè - Àâàëîêèòåøâàðåíèíã ́ çãàðãàí øàêëè. Óíèíã µîìèéëèê µàðàêàòëàðèíè Óìàé
¸êè Àðäâèñóðà Àíàõèòà ôàîëèÿòèãà ³è¸ñëàø ìóìêèí.

Ñîô õèòîé ôîëüêëîðè ìàµñóëè á´ëãàí ìàúáóäà Íóéâà èëîí òàíà, ìîë êàëëà, é´ëáàðñ òóìøó³ âà
èíñîí þçëè ê´ðèíèøèäà òàñâèðëàíãàí. Íóéâàíèíã ³è¸ôàñèäà òóðêèé ôîëüêëîðãà õîñ òóøóí÷àëàð
áîð. Èñëîìãà÷à á´ëãàí òóðêèé ìèôëàðäàãè ³àðàøëàðãà ê´ðà, èëîí ìó³àääàñ ñàíàëãàí, ýçãóëèê,
ôàðîâîíëèê, áîéëèê àòî ýòóâ÷è òîòåì äåá òóøóíèëãàí.

Èëîí êóëüòè âà ìàúáóäà à¸ë áèëàí áèðãà àêñ ýòãàí ́ çèãà õîñ òàñâèðëàð ýðàìèçäàí îëäèíãè II
ìèíã éèëëèêäà ÿðàòèëãàí µàéêàë÷àëàðäà àêñ ýòãàí. Àéðèì òàñâèðëàðäà èëîí ê´êðàêëàð îðàñèãà
¸ïèøòèðèëàäèãàí ðàìçèé òóìîð ê´ðèíèøèäà àêñ ýòãàí á´ëñà, àéðèìëàðèäà àíúàíàâèé ìàúáóäàëàð
þçèíè åëêà âà ê´êðàêëàðèãà òóøèá òóðãàí ñî÷ - èëîíëàð áåðêèòèá òóðãàí òàñâèðëàð ìàâæóä (Íîìîçãîµ-
òåïà, Îëòèí òåïà, Õîïóç-òåïà) . Áó êàáè ³àäèìãè òàñâèðëàð õàë³èìèç ìèôîëîãèê òàñàââóðëàðäàãè
èëîµà à¸ëëàðíèíã èëîíëàð áèëàí ê´ïëàá áî²ëè³ æèµàòëàðè á´ëãàíëèãèíè ê´ðñàòäè. Áóíäàé òóøóí÷à
õèòîé õàë³ ìèôîëîãèÿñèãà µàì òààëëó³ëè á´ëèá, ó ìàúáóäà Íóéâà ³è¸ôàñèäà ́ ç àêñèíè òîïäè.

Àéðèì ìàíáàëàðäà Óìàé (¥óìîé) òóðêèé âà ì´²óë ýëëàðèíèíã ýíã ³àäèìãè à¸ë ìàúáóäàñè
òàðçèäà êåëòèðèëñà-äà, àñëèäà ó çàðäóøòèéëèêäàãè Àðäâèñóðà Àíàõèòà êàáè à¸ë òèìñîëèäàãè µîìèéëèê
³èëóâ÷è ÿðèì õóäî ̧ êè áîø ôàðèøòà äàðàæàñèäà á´ëãàí. Ìèôîëîãèê òóøóí÷àëàðãà ê´ðà, ýñà ó áîø
ÿðàòóâ÷è - Òåíãðèäàí êåéèíãè ³óäðàòëè êó÷ ñèôàòèäà òàë³èí ³èëèíãàí. Óìàé µà³èäàãè äàñòëàáêè
³àéäëàð ³àäèìãè òóðêèé ðóí áèòèêëàðèäà ó÷ðàéäè. £óë-òåãèíäàãè áèòèêíèíã Ï. Ì. Ìåëèîðàíñêèé
òðàíñêðèïöèÿñèäàãè âàðèàíòèäà øóíäàé äåéèëàäè:

 "«Умај-тäг öғäм қатун қутына қнқм қÿl-тäгiн äр ат болды» ,:
"Óëó² Óìàé õîòèí ³óòëèãè áèëàí èíèì £óë-òåãèí ýð á´ëäè".



228

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

  Àïðåë | 2020. 4-³èñì Òîøêåíò

Óðõóí áèòèêëàðèäàãè ìàúáóäëàð µà³èäà Â. Áàðòîëüä øóíäàé ôèêð êåëòèðàäè: " Áèð ê´ðèíèøäàãè
Òåíãðè ñ´çè µàì ìîääèé ê´êíè (îñìîííè) µàì ÿðàòóâ÷èíè àíãëàòàäè... (øóíèíãäåê áèòèêäà-Ì.Ý.)
¸ø ã´äàêëàðãà µîìèéëèê ³èëóâ÷è Óìàé ýñëàá ́ òèëàäè" .

Èëîµà Óìàé - àñîñàí áîëàëàð âà á´éèäà áîð à¸ëëàð µîìèéñè á´ëèá, áó òóøóí÷à Ñàÿí-Îëòîé,
Ìàðêàçèé Îñè¸ âà £îçî²èñòîí (øîðñ, ³óìàí, òåëåóò, µà³àñ, ³îçî³ ³èð²èç, ´çáåê) äà ñà³ëàíèá
³îëèíãàí. Áàð÷à òóðêèé òèëëè õàë³ëàðäà à¸ëàúçîñè øó íîì áèëàí àòàëàäè. Áóíäàí òàø³àðè áóðÿòëàð
²îðíè âà à¸ë àúçîñèíè µàì øóíäàé àòàøàäè.  Îëòîé òóðêëàðè ó÷óí Óìàé óíèâåðñàë à¸ë ìàúáóäè
ñèôàòèäà òî²ëàðíèíã ýãàñè, îâ÷èëàð, ̧ ââîéè µàéâîíëàð, áîëàëàð âà îíàëàð µîìèéñèñèôàòèäà òàë³èí
³èëèíãàí .

¤çáåêëàð Ñàðè³-ýíàíèíã ̧ éèëãàí ñàðè³ ñî÷ëàðè áèëàí ò´ë²î³äàãè à¸ëíè áåãîíà ê´çäàí ÿøèðèá,
óíãà ̧ ðäàì áåðèøèãà èøîíàäèëàð. £èð²èçëàðäà Óìàé-ýíà áîëàëàðíèíã äóí¸ãà êåëèøèãà âà óëàðíèíã
µèìîÿñèãà ìàñúóëäèð...Óìàéãà òîïèíèø òóøóí÷àñè îëîâ êóëüòè áèëàí ³îðèøè³ µîëäà, ãîµèäà ò´ëè³
áèðëàøãàí µîëäà êåëàäè. Òåëåóò âà µà³àñ øîìîíëàðè Óìàéãà þçëàíèá "ýíà-îëîâ"ãà þçëàíãàíäåê
á´ëàð ýäèëàð . Òóðêèéëàð ¥óìîéíè µàâîäà èí ³èëàäèãàí àôñîíàâèé ³óø äåá òóøóíèøãàí (¤ðòà
Îñè¸ õàë³ëàðè îðàñèäà áàõò³óøè "³ó¸ø ¥óìîñè", "£óò ¥óìîñè" µà³èäàãè òàñàââóðëàðè áåæèç
ýìàñ) .

Êåëòèðèëãàí ìàúëóìîòëàðãà àñîñëàíèá, "Òåíãðè óìð âà³òèíè áåëãèëàéäè; áèðî³ "èíñîí áîëàëàðè"
òó²èëèøèíè Óìàé-ýíà, óëàðíèíã ́ ëèøèíè ýñà Ýðëèê íàçîðàò ³èëàäè", äåãàí õóëîñàãà êåëèø ìóìêèí.

 Áóíäà Òåíãðèíè áîø õóäî, Óìàé âà Ýðëèêíè ýñà èñëîì äèíèäàãè áîø ôàðèøòàëàðãà, áèðèíè
Æàáðîèëãà, èêêèí÷èñèíè ýñà Àçðîèëãà  ́ õøàòèø ìóìêèí.

Íóéâà ÿðèì èëîí, ÿúíè áåëäàí ïàñòè î¸²è ́ ðíèäà òàíãà÷àëèê óçóí äóìäàí èáîðàò ìàúáóä. £èçè³
òîìîíè ÿíà øóíäàêè, "Ñêèôíèíã òó²èëèøè àôñîíàñè" àñîòèðèäà ñêèô ̧ êè ñàêëàðíèíã áèðèí÷è
îíàñè ê´ðèíèøè Íóéâà ³è¸ôàñèäà òàñâèðëàíàäè: ...Ãåðàêë îòèíè ³èäèðèá ê´ï ýëëàðãà áîðàäè.
Ñ´íãðà Ãàëååé äåãàí æîéãà êåëàäè. Áó åðäà ó îäàìñèôàò Èëîí ³èçãà é´ëè³àäè. Èëîí ³èçíèíã þ³îðè
³èñìè à¸ë çîòèãà ́ õøàñà, ³óéè ³èñìè èëîíãà ́ õøàéäè. Òààææóáãà òóøãàí Ãåðàêë óíäàí "Áåãîíà
îòãà ê´çèíã òóøìàäèìè?" äåá ñ´ðàéäè. Èëîí ³èç Ãåðàêë àãàð ́ çè áèëàí ³îâóøñà, îòèíè áåðàæàãèíè
àéòàäè...

Êóíëàðäàí áèð êóíè Èëîí ³èç ó÷òà ´²èë òó²àäè. Óëàðäàí áèðèãà Àãîôèð äåá íîì ³´ÿäè,
èêêèí÷èñèíè Ãåëîí äåá àòàéäè. Ó÷èí÷èñè, ýíã êåéèí òó²èëãàíèíè Ñêèô äåéäè. Ó÷ ́ ²ëèäàí èêêèòàñè,
ÿúíè Àãîôèð âà Ãåëîí îòàñè Ãåðàêë ³´éãàí øàðòíè áàæàðà îëìàãàíè ó÷óí Èëîí ³èç óëàðíè
ìàìëàêàòäàí ³óâèá þáîðàäè. Ýíã êåéèí òó²èëãàí êè÷èê ´²èë Ñêèô îòàñè Ãåðàêë øàðòëàðèíè
áàæàðãàíè ó÷óí Èëîí ³èç óíãà òîâî³ñèìîí îëòèí ò´³àëè ³àéèø áèëàí áåïî¸í åðëàðèíè áåðàäè."

Áóíäàí òàø³àðè ´çáåê ôîëüêëîðèäà ïàðè-èëîí, ³èç-èëîí áèëàí áî²ëè³ òóðëè ñþæåòëàð,
òóøóí÷àëàð áîðêè, áó ìèñîëëàð õèòîé ôîëüêëîðèäà µàì áîø ìàúáóäàíè áåæèç ÿðìè èëîí ÿðìè
èíñîí ê´ðèíèøãà ýãà ýìàñëèãè îéäèíëàøàäè.

Õèòîé ìèôîëîãèÿñèäà øóíäàé à¸ë - ÿðèì ìàúáóä îáðàçëàðè áîðêè óëàð ́ çèíèíã ìàíôààòèíè
îäàìëàð ̧ êè ̧ ðè ìàíôààòèäàí þ³îðè ³óÿäè, ́ ç èñòàêëàðèíè àìàëãà îøèðèø ó÷óí ÿ³èí èíñîíëàðèäàí
âîç êå÷èøãà µàì òàé¸ð, áóíäàéëàð ñèðàñèãà Ìåðãàí Éèíèíã ðàôè³àñè ×àíý ìèñîë á´ëàäè. Áèðèí÷è
õèòîé øîèðè, ýðàìèçãà÷à 340-278 éèëëàðäà ÿøàãàí Öþé Þàíü ́ çèíèíã "Îñìîíãà ñàâîëëàð" àñàðèäà
Õîó Éè áèëàí áî²ëè³ ìèôëàðíè êåëòèðàäè. Óíãà ê´ðà, Ìåðãàí Éè åðãà òóðëè ìàõëó³ëàðíè é´³
³èëèø ó÷óí þáîðèëàäè, Ôýí-ñè  íîìëè ³îáîííè ́ ëäèðèá, óíè ³óðáîíëèê ³èëàäè. ³ó¸ø - ³àð²àíè
´³è áèëàí óðèá òóøèðàäè, äàð¸ µóêìäîðèíè Õý-áî ́ ëäèðèá, äàð¸ ìàëèêàñè Ëîïèíüíè õîòèíëèêêà
îëàäè. Èëîµèé ôóñàí äàðàõòè øîµëàðèäà ÿøàãàí âà íàâáàòè áèëàí îñìîíãà ÷è³³àí ó÷ î¸³ëè îëòèí
ðàíã ³àð²à-³ó¸øëàðäàí ò´³³èçèíè óðèá òóøèðàäè .

Åðäà òèí÷ëèê âà òàðòèá ´ðíàòèëãà÷, Éè õîòèíè ×àíý áèëàí ê´êêà ê´òàðèëàäè, áèðî³ îñìîí
µóêìäîðè ýð-õîòèííè ñàëòàíàòèãà ³àáóë ³èëìàéäè âà åðãà ³àéòèøãà àìð ³èëàäè... Ìàíáàëàðíè
´ðãàíèøèìèç æàðà¸íèäà Ìåðãàí Éè âà Ñè Âàíìó îáðàçëàðèíèíã ³àäèìãè òóðêèéëàð ìèôîëîãèÿñè
áèëàí áåâîñèòà àëî³àäà á´ëãàíëèãè ìàúëóì á´ëäè. "Þý÷æè òåãèíè Ñþòó ³îðà òîøäàí ÿñàëãàí ñàðìàòëàð
ìàúáóäàñè Ñè Âàíìó ³è¸ôàñè îëäèäà ³óðáîíëèêëàð êåëòèðàð ýäè"   êàáè ìàúëóìîòëàðäàí ìàçêóð
ìèôîëîãèê ìàúáóäàíèíã àñëè òóðêèé èëäèçëàðãà ýãà ýêàíëèãè îéäèíëàøàäè. Õèòîé ³àäèìãè ̧ çìà
ìàíáàëàðèäà ñàðìàò (þý÷æè) ýëèíèíã à¸ë ìàúáóäàãà ñè²èíãàíëàðè, óíãà àòàá µàéêàë÷àëàð ÿñàãàíè,
³îðà òîøäàí ́ éèëãàí Ñè Âàíìó ìàúáóäàñèãà Öçèíüøàíü îëòèí òî²èäàãè êàëèñîäà ³óðáîíëèêëàð
³èëèøãàíëèãè µà³èäàãè àíúàíàâèé ýúòè³îäëàðèãà îèä ìàúëóìîòëàð ñà³ëàíèá ³îëèíãàí. Êåëòèðèëãàí
ñþæåò ¢àðáèé £îçî²èñòîí µóäóäèäà ñàðìàòëàð æàìèÿòèäà êåíã òàð³àëãàí êîëèñîëàðäàãè µîçèðãè
êóíãà ³àäàð ñà³ëàíãàí à¸ë µàéêàë÷àëàðè áèëàí ́ õøàø .

Êàòòà ýµòèìîëãà ê´ðà, ìàäàíèé àëî³àëàð òóôàéëè ìàâæóä ²îÿëàð ÿíãè òóøóí÷àëàð áèëàí áîéèá
ìóøòàðàêëèê êàñá ýòäè, òóðêèé ê´÷ìàí÷èëàð µîìèéñè, óíóìäîðëèê ìàúáóäè Óìàé âà óé-ð´ç²îð
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ýãàñè Àíàõèòà ôàîëèÿòëàðè áèðëàøäè. Àéðèì òàñàââóðëàðãà ê´ðà, ýðêàêëèê òóõìèíèíã ýãàñè òî²
ìàúáóäè Àðäâèñóðà Àíàõèòàíèíã äàñòëàáêè êóëüòèíè Îëòîé áèëàí áî²ëàø ìàíòè³ëèðî³äèð.   Áó
ìàúëóìîòëàðäàí àíãëàøèëàäèêè, Ñè Âàíìó êàòòà ýµòèìîëãà ê´ðà, òóðêèé õàë³ëàð äèíèé ³îðèøè³
òóøóí÷àëàðè íàòèæàñèäà ïàéäî á´ëãàí èëîµèé à¸ë òèìñîëè, õèòîé ôîëüêëîðèãà ¢àðá âà íàðèãè
äóí¸ ìàëèêàñè Ñè Âàíìó ê´ðèíèøèäà ́ çëàøãàí.

Êîðåÿ ÿðèì îðîëè µóäóäèäà ÿðàòèëãàí ìèôîëîãèÿ ýðàìèç áîøëàðèäà áóääàâèéëèê òàð³àëèøè
ñàáàáëè Õèòîé âà ¥èíä òàìàääóíëàðèíèíã ñåçèëàðëè òàüñèðèíè áîøäàí êå÷èðàäè. Êîðåéñ ìàµàëëèé
ìèôëàðè, ìèôîëîãèê îáðàçëàðè áóääàâèéëèê àíüàíàëàðè áèëàí óé²óíëàøèá, ìàüëóì ýâðèëèø
áîñ³è÷ëàðèíè áîñèá ́ òàäè.

Ìàñàëàí, þ³îðè äóí¸ èëîµàëàð Óìàé, Ãóàíüèí êàáèëàðãà ìóøòàðàê îáðàçíè êîðåéñ ìèôîëîãèÿñèäà
µàì ó÷ðàòàìèç - øàô³àò ìàüáóäàñè Êâàíñåèì. Êâàíñåèì(Êâàíèì) - êîðåéñ ìèôëàðèäà ýíã þêñàê
ìà³îìëè áóääàâèé èëîµà. Ãåíåçèñè µèíä áóääàâèéëèãè èëîµàñè Àâàëîêèòåøâàðàãà áî²ëàíàäè. Äàñòëàáêè
äàâðëàðäà ýðêàê ìàüáóä á´ëãàí Êâàíñåèì Êîðåÿäà Ïýê÷å(6-àñð) äàâðèäàí áîøëàá, àâîì îðàñèäà
êåíã òàð³àëãàí áóääàâèé àíüàíàëàðäà à¸ë èëîµà, "Ðàµì-øàô³àò ìàüáóäàñè"ãà àéëàíàäè. Êâàíñåèì
èíñîí çîòèãà µàìäàðä, ðàµìëè, áàëîëàðäàí àñðîâ÷è øàô³àòëè µîìèéäèð. Øóíèíãäåê, Òàíãðè Óìàé
êàáè ôàðçàíä òó²èëèøè µàìäà óíèíã ñàëîìàòëèãè µîìèéñè µàìäèð. Êîðåéñ áóääàâèé àíüàíàëàðèäà
Êâàíñåèì µàð áèð êàôòèäà ê´çè áîð á´ëãàí ìèíã ³´ëëè èëîµà ñèôàòèäà òàñâèðëàíàäè.

¤çáåê âà õèòîé ìèôëàðèäà ìàâæóä á´ëãàí òóáàí äóí¸ ìàµëó³àëàðèíè Êîðåÿ ìèôîëîãèÿñèäà µàì
êóçàòèøèìèç ìóìêèí. Áóëàð ò´³³èç äóìëè òóëêè-³èç Êóìèõî, áåâà³ò âàôîò ýòãàí ³èçëàðíèíã
ðóµëàðè Ñîí-êàêñè, ñóâïàðèñè Èíî êàáèëàðäèð.

Êóìèõî. Êîðåéñ ìèôëàðèãà ê´ðà ìèíã éèëäàí çè¸ä ÿøàãàí òóëêè ñîµèáæàìîë ³èçãà àéëàíàäè âà
óíèíã ò´³³èçòà äóìè á´ëàäè. Êóìèõî éèðò³è÷ ̧ âóç ðóµ. Ó ýðêàêëàðíè àâðàá òóçî³³à òóøèðàäè âà
óëàðíèíã µà¸òèé ³óââàòè, áàüçè ìàíáàëàðãà ê´ðà æèãàðè áèëàí îçè³ëàíàäè. Ñîí-êàêñè òóðìóø
³óðèøãà óëãóðìàé âàôîò ýòãàí ³èçëàðíèíã àëàìëè ¸âóç ðóµè µèñîáëàíàäè.  Ñîí-êàêñè áîêèðà
³èçëàðíèíã òàíàñèãà êèðèá îëèá, óëàðíè íîáóä ³èëàäè. Èíî - êîðåéñ ìèôîëîãèÿñèäà Øàð³èé
äåíãèçäà, ×åæóäî îðîëè ÿ³èíèäà ó÷ðîâ÷è ñóâ ïàðèñè. Ñóâîñòè ò´³óâ÷èñè Èíî áàëè³-îäàì: áîøè âà
ãàâäàñè îäàì, ³´ëëàðè ñóçãè÷ëàðãà àéëàíãàí, îëòè ¸êè åòòèòà î¸³ëàðè, îòíèêèäåê óçóí èíãè÷êà
äóìè áîð. Èíî áîëàëàðèíè ê´êðàê ñóòè áèëàí áî³àäè, áèðîâ òóòèá îëñà, ñóâïàðèñè ê´ç¸ø ò´êàäè âà
áó ̧ ø òîì÷èëàðòè ìàðæîíëàðãà àéëàíàäè. Øó ñàáàáëè Èíîíè òóòèá îëãàí êèøèëàð óíãà ðàµìëàðè
êåëñà-äà, àììî êàìäàí-êàì µîëëàðäà îçîäëèêêà ³´éèá þáîðèøàäè.

¤çáåê âà õèòîé ìèôîëîãèÿñèäà ìàüëóì ìàµëó³àëàð èíñîíëàð ó÷óí µàì èæîáèé, µàì ñàëáèé
æèµàòëàðãà ýãà á´ëèøñà, êîðåéñ ìèôëàðèäà òàüðèôëàíóâ÷è ìèôîëîãèê à¸ë îáðàçëàð ́ çëàðèíèíã
¸âóçëèãè, éèðò³è÷ëèãè, èáëèñîíà ³è¸ôàñè áèëàí òàâñèôëàíàäè.
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Àíîòàöèÿ Ìàçêóð ìà³îëàäà õèòîé àäàáè¸òèäà àêñ ýòãàí ôîëüêëîð ñþæåòëàðè, æóìëàäàí, ìàøµóð
"¢àðáãà ñà¸µàò" àñàðèíèíã êîìèê ïåðñîíàæè ́ ëìàñ ÷´÷³à ×æó Áàæå áèëàí ́ çáåê "Ã´ð´²ëè" äîñòîíëàðè
þìîðèñòèê îáðàçè ¥àñàí Ê´ëáàðíèíã î÷îôàòëèêëàðè áèëàí áî²ëè³ ñþæåòëàð ³è¸ñèé ´ðãàíèëäè.
Ìóòîéèáàãà àñîñëàíãàí áó èêêè ³àµðàìîííèíã ́ õøàø òîìîíëàðè ñèôàòèäà óëàðíèíã àëï ³îìàòëèãè,
ê´ï òàîì åéèøëàðè æàðà¸íèäà êîìèê µîëàòëàðãà òóøèá ³îëèøè, áèðî³ µàð ³àíäàé µîëàòäà µàì áîø
³àµðàìîíãà ̧ ðäàì áåðèøëàðè êàáè èæîáèé æèµàòëàðè ìàúëóì á´ëäè.

Êàëèò ñ´çëàð Ñþåíçàíã, ́ çáåê äîñòîíëàðè,  ×æó Áàæå, ¥àñàí Ê´ëáàð, êîìèêëèê âà î÷îôàòëèê.

Õèòîé àäàáè¸òèäà ìóµèì µîäèñà á´ëãàí Ó ×åí-ýííèíã  (1500 - 1582) "¢àðáãà ñà¸µàò"  (西遊記 )
ðîìàíèäà þðòèìèçíèíã ³àäèìäà áóääèçì ìàðêàçè á´ëãàíëèãè ñàáàáëè õèòîéëèê ïåðñîíàæëàðíèíã
þðòèìèçãà âà ó îð³àëè ¥èíäèñòîíãà ³èëãàí ñàôàðè áàäèèé òàë³èíè êåëòèðèëäè âà øó áèëàí
ôàíòàñòèê ýïîïåÿãà àñîñ ñîëèíäè. Àñàðíèíã áîø ³àµðàìîíëàðè ìàúáóäëàð âîäèéñèíèíã ́ çáîøèì÷à
âàêèëè, ìàéìóíëàð øîµè Ñóí Óêóíã,  ´ëìàñ ÷´÷³à ×æó Áàæå, ³óìëàð µóêìäîðè Øà Ñåíã âà
óëàðíèíã óñòîçè, ðîµèá Ñþåíçàíã.

"¢àðáãà ñà¸µàò" Ìàðêàçèé Îñè¸ ́ ëêàñè ñà¸µàòèãà áà²èøëàíãàí áèðèí÷è õèòîé ôàíòàñòèê ðîìàíèäèð
. Àñàð  ³àµðàìîíè Ñþåíçàíã (602-664 ) àñëè òàðèõèé øàõñ á´ëèá, ó- ïèëèãðèìì, õèòîéëèê áóääà
ðîµèáè, àëëîìà, ñàé¸µ, ôàéëàñóô âà òèëìî÷ á´ëèá òàíèëãàí.

£èçè³ òîìîíè øóíäàêè, Ñþåíçàíã Ôàð²îíà, Òîøêåíò, Ñàìàð³àíä, Òåðìåç êàáè þðòèìèç
êåíòëàðèíè çè¸ðàò ³èëãàí, áèëèì îëãàí, àëëîìàëàð áèëàí ó÷ðàøãàí, ìóµèì ́ òìèø ìàúëóìîòëàðíè
¸çèá ³îëäèðãàí. Ñþåíçàíãíèíã áó åðëàðãà êåëèøè áåæèç ýìàñ ýäè. Àéðèì ìàíáàëàðäà  êåëòèðèëèøè÷à,
³àäèìãè Õèòîéãà ýðàìèç áîøèäà áóääàâèéëèê àéíàí "¢àðá òîìîí"- Òóðêèñòîí âà Áà³òðèÿ àëëîìàëàðè
îð³àëè êèðèá áîðãàí.

"¢àðáãà ñà¸µàò" àñàðèäà  ðîµèáíèíã âà øåðèêëàðè -ãóíîµëàð ñîäèð ýòèá îñìîí  ñàðîéèäàí åðãà
þáîðèëãàí ìàéìóíëàð õîíè Ñóí Óêóíãíèíã,  ê´ê  ñàëòàíàòèíèíã ÿíà áèð èòîàòñèç âàêèëè, ́ ëìàñ
÷´÷³à ×æó Áàæå, ³óìëàð ðîµèáè Øà Ñåíãëàðíèíã ²àðîéèá ìàìëàêàòëàðäà á´ëèøè, ó åðäà òóðëè
ò´ñè³ëàðãà âà ³àðøèëèêëàðãà ó÷ðàøëàðè, ²îéèáäàãè êó÷ëàð âà øàõñàí Áóääàíèíã ³´ëëàøè áèëàí
óëàðíè åíãèøëàðè òàñâèðëàíàäè. Àñàðäà ×æó Áàæå þìîðèñòèê ³è¸ôàäà òàë³èí ³èëèíàäè.

 "¢àðáãà ñà¸µàò" àñàðèäàãè  ×æó Áàæåíèíã î÷îôàòëèãè ê´ï æèµàòëàðè áèëàí "Ã´ð´²ëè" òóðêóìè
äîñòîíëàðèäàãè ¥àñàí Ê´ëáàðãà ́ õøàéäè. Áó èêêè þìîðèñòèê îáðàç µàììàäàí ê´ï îâ³àò åéäè âà
àòðîôäàãèëàðíèíã µàéðàòèãà ñàáàá á´ëàäè.  Ôîëüêëîðøóíîñ îëèì Ø. Òóðäèìîâ ò´²ðè êåëòèðãàíëàðèäåê,
"¥àñàí Ê´ëáàð ́ çèíèíã îøõ´ðëèãè áèëàí ìàøµóð. Óíèíã Ê´ëáàð ñèôàòè µàì áóíäàí äàëîëàò áåðàäè.
Ê´ëáàð äåá ÷´ïîíëàðíèíã íîí, îø ñîëèá þðàäèãàí õàëòàñèãà àéòèëàäè. ¥àñàí Ê´ëáàðíèíã
÷´ïîíëàðíèêèäàé îø õàëòàñè áîð . Ëåêèí óíèíã ê´ëáàðè øóí÷àëèê êàòòàêè, óíãà £ðèì ïîäøîñèíèíã
´í ìèíã íîââîéè áóòóí ïèøèðãàí íîíè, óíó õàìèðè, ´òèíèãà÷à æîé á´ëèá êåòàäè. Äîñòîíëàðäà
¥àñàí Ê´ëáàðíèíã áåµèñîá îâ³àòíè åá, "ò´éäèì", äåãàí ñ´çèíè î²çèãà îëìàãàíèíè òàñâèðëîâ÷è
´ðèíëàðíè ê´ïëàá ó÷ðàòèø ìóìêèí" .

"¥àñàí Ê´ëáàð" äàãè ¥àñàí Ê´ëáàð ́ í éèëäà ó÷ ìèíã îëòè þç ýëëèê éèë³èíè åá ïîäøîµëèêíè
òàðê ýòàäè. Óíèíã î÷îôàòëèãèíè ò´²ðè òóøóíãàí âà óíãà ðàµìè êåëãàí Ã´ð´²ëè ¥àñàí Ê´ëáàðíè
÷´ëãà ÷è³àðèá, òàéèíëàéäè: "¥àð êóíè èíñîô áèëàí Õóíõîð áåòäàí êåëà¸òãàí ñàâäîãàðëàðíèíã òóÿ -
éèë³èëàðèäàí áèòòà òóòèá îëèá, åé áåð. Áèòòà - ÿðèìòà æîñóñíè ê´ðñàíã µàì, òóòèá å..." . "Õîëäîðõîí"
äîñòîíèäà £ðèì õîíè Õîëäîðõîí ýë÷èëàðèäàí Ã´ð´²ëè âà óíèíã àòðîôèäàãèëàðíè ò´éãà òàêëèô
³èëàäè. Àâàç, ¥àñàí Ê´ëáàð âà Øîäìîí ìåµìîíãà áîðèøàäè. Ìåµìîíëàðíèíã êàì÷èëèê á´ëèá
êåëãàíëèãèäàí ìåçáîíëàð õàôà á´ëèøàäè. ¥àñàí Ê´ëáàð "Øó ò´éíèíã îøõ´ðè áèç-äà", äåá êàòòà
÷àíãàëèíè áóðãóòíèíã ÷àíãàëèäåê ³èëèá, êåëòèðèëãàí îâ³àòëàðíèíã µàììàñèíè áèð ́ çè åá ³´ÿäè,
áèðî³ ò´éìàéäè.

¥àñàí Ê´ëáàð ñèíãàðè ×æó Áàæå ́ çèíè äîèìî î÷ µèñ ³èëàäè. Óíèíã îâ³àò åãàíèíè ê´ðãàííèíã
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ê´íãëè àéíèéäè, å¸òãàí îâ³àòèíèíã ìè³äîðèäàí îäàì ³´ð³óâãà òóøàäè. Íîíóøòà âà³òè þçãà ÿ³èí
íîííè ê´ðäèì äåìàéäè.  Îëäèäàí íèìàèêè ÷è³ìàñèí, ³àéíàòèëãàí ãóðó÷ìè, áó²äà ïèøãàí
á´²èðñî³ëàðìè, áàð÷àñèíè ÷à³ìî³ òåçëèãèäà åá áèòèðàäè. Ä´ñòëàðè áèëàí ìó³àääàñ ñóòðàëàðíè îëèá
êåëèø ó÷óí é´ëãà ÷è³³àíäà ́ çèíè äîèìî î÷ µèñ ³èëàäè. Øóíèíã ó÷óí é´ëäà ó÷ðàãàí áàð÷à åãóëèêëàðíè
µàòòî òàúìèíè áèëìàñäàí âà µèäèíè ñåçìàñäàí òåçäà þòèá þáîðàâåðàäè.

24-áîáäà ×æó Áàæå ìàéìóíëàð èìïåðàòîðè Ñóíü Óêóííè é´ëäàí óðèá, æýíüøýíüãî ìåâàñèíè
´²èðëàòàäè. Ñóí Óêóíã ´ëæàíè ×æó Áàæå âà Øàñýíãà òà³ñèìëàéäè. Ìåâàíè ê´ðãàí ×æó Áàæå
î²çèíè êàòòà î÷èá, óíè ò´ëàñèí÷à þòèá þáîðàäè. Áó µàì åòìàãàíäåê, èêêè îøíàñèäàí íèìà
åéèøà¸òãàíëèãèíè ñ´ðàéäè. Øàñýí "Æýíüøýíüãî ìåâàñèíè", - äåá æàâîá áåðäè. "Òàúìè ³àíà³à?",
ñ´ðàäè óíäàí ×æó Áà-öçå. Ñóí Óêóíã "¥îçèðãèíà ́ çèíã åá ³óéäèíã-êó,  ÿíà íåãà ìàçàñèíè ñ´ðàéñàí?"-
äåá æàâîá áåðèáäè. Øóíäà Áà-öçå "Ìåí øîøèá, ñèëàðãà ́ õøàá ÷àéíàìàáìàí, òàúìèíè òàòèá µàì
ê´ðìàáìàí. Óíäà äàíàê áîð-é´³ëèãèíè ñåçìàáìàí µàì, áóòóíëàé þòèá  þáîðèáìàí. Î²àëàð, ìåíèíã
èøòàµàìíè î÷èá þáîðäèíãëàð, èíñîí á´ëèíãëàð, ìåâàäàí  ÿíà îëèá áåðèíãëàð, ýíäè ìåí óíè à³ë,
µèññè¸ò âà òà³ñèìëàãàí µîëäà ìàçà ³èëèá ÷àéíàá åéìàí."- äåá æàâîá áåðèáäè.

"¢àðáãà ñà¸µàò" ́ çáåê àäàáè¸òè ó÷óí àñîñàí èêêè æèµàòè áèëàí àµàìèÿòëè: áèðèí÷èñè, õèòîé
àäàáè¸òè òàðèõèäàãè ýíã ìàøµóð á´ëãàí ôàíòàñòèê àñàð ñþæåòèíèíã áåâîñèòà ¤ðòà Îñè¸, æóìëàäàí,
Òîøêåíò, Ñàìàð³àíä, Òåðìèç êàáè øàµàðëàð áèëàí áî²ëè³ á´ëãàíëèãè âà áóíèíã íàòèæàñèäà þðòèìèç
áèëàí áî²ëè³ âî³åà-µîäèñàëàðíèíã õèòîé ìóàëëèôè ³àé äàðàæàäà òàë³èí ³èëãàíëèãèíè ́ ðãàíèø
á´ëñà, èêêèí÷èñè, óíäàãè àéðèì ïåðñîíàæëàðíèíã ́ çáåê àäàáè¸òèäà ́ õøàø âàðèàíòëàðèíèíã áîðëèãè
ñàáàáëèäèð. ×æó Áà-öçåíèíã ¥àñàí Ê´ëáàð áèëàí õàðàêòåð âà µàðàêàòëàðèäàãè óìóìèé ñàòèðèê-
þìîðèñòèê òîìîíëàðè áèëàí óìóìèéëèê êàñá ýòñà, ðîµèá Ñþåíçàíã ôàîëèÿòè ýñà áèð âà³òëàðè
Õèòîéäà áóääàâèéëèê òàúëèìîòè ̧ éãàí àæäîäëàðè ñàìàð³àíäëèê àëëîìà, òàðæèìîí âà ïèëèãðèìì
Êàíã Ñýíãõóýé  ( ? - 280 é.) íèíã ôàîëèÿòèíè ýñëàòàäè.
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Annotation. Current article introduces FIAC, peer-teaching, classroom technique, team-teaching, role
play, group discussion, distance education, online lessons  snf other effective methods applied in formulating
professional competence of foreign language teacher.

Àííîòàòàöèÿ. Ìàçêóð ìà³îëàäà õîðèæèé òèë ´³èòóâ÷èñèíèíã êàñáèé êîìïåòåíöèÿñèíè
øàêëëàíòèðèøäà ³´ëëàíèëàäèãàí distance education, online lessons, foreign language, method, professional
competence, teacher, lesson.FIAC, peer-teaching, classroom technique, team-teaching, role play âà group
discussion êàáè ñàìàðàëè óñóëëàð õóñóñèäà ñ´ç áîðàäè.

Keywords: Distance education, online lessons,  foreign language,  method, professional competence,
teacher, lesson.ÿÿ

Êàëèò ñ´ç âà èáîðàëàð: ìàñîôàâèé òàúëèì, îíëàéí äàðñëàð õîðèæèé òèë, óñóë, êàñáèé êîìïåòåíöèÿ,
´³èòóâ÷è, äàðñ.

Õîçèðãè è äàâðèäà õîðèæèé òèëëàðíè ́ ³èòèøíèíã çàìîíàâèé òåõíîëîãèÿëàðèäàí áèðè áó ìàñîôàäàí
òóðèá ́ ³èòèøäèð. Óíèíã ñàìàðàäîðëèãè áèð ³àí÷à îìèëëàðãà áî²ëè³:

- ¤³óâëàðíèíã ìóñòà³èëëèãèíè øàêëëàíòèðèø;
- Õîðèæèé  òèëèíè ́ ðãàíèø ó÷óí ́ ç-´çèíè ìîòèâàòñèÿñèíè øàêëëàíòèðèø äàðàæàñè;ÀÊÒ

êîìïåòåíòñèÿñèíè øàêëëàíòèðèø äàðàæàñè;Ìîáèë àëî³à âîñèòàëàðèäàí ò´²ðè ôîéäàëàíèø;Òóðëè
õèë èæòèìîèé ñàéòëàðäàí î³èëîíà ôîéäàëàíèø âà ýíã ìóõèìè ôàðçàíä îòà-îíàíèíã íàçîðàòè
îñòèäà á´ëèøè;

        Ìàñîôàâèé ́ ³èòèøíèíã àñîñèé ìà³ñàäëàðèäàí áèðè áó òàúëèìíèíã àâòîíîìëèãèíè âà óíèíã
òàðêèáèé ýëåìåíòëàðèíè øàêëëàíòèðèø:  ´ç-´çèíè òàøêèë ³èëèø,  ´çèíè ´çè áîø³àðèø, ´ç-
´çèíè ñèíàá ê´ðèø. Áîø³à ìà³ñàäëàð:

à) õîðèæè òèëèäà ëèíãâèñòèê áèëèìëàðíè îøèðèø;
á) õîðèæèé òèëèíè ́ ðãàíèøäà ÀÊÒ êîìïåòåíòñèÿñèíè øàêëëàíòèðèø.
Â) õîðèæèé òèëãà ³´éèëãàí òàëàáëàðíè: òèíãëàá òóøóíèø,  ́ ³èá òóøóíèø, ãðàìàòèêà, ̧ çèø âà

ãàïèðèø êîíïèòåíöèÿëàðèíè øàêëëàíòèðèø.
Ìàñîôàâèé òàúëèìäà ôîéäàëàíèø ó÷óí ìàíáàëàðíè ³èäèðèá òîïèø. Ìàñîôàâèé îíëàéí

äàðñëàðíèíã àñîñèé ìîõèÿòè ³óéèäàãèëàð:
´³óâ÷èëàð äàðñ äàâîìèäà  ́ ³èòóâ÷èëàð áëîãèãà áîðàäèëàð, ó ýðäà âàçèôàëàðíè áàæàðàäèëàð âà

òîïøèðè³ ó÷óí àæðàòèëãàí âà³ò îõèðèäà ́ ³èòóâ÷è áëîãäàãè æàâîáëàð âà øàðµëàð áèëàí æàäâàëíè
òåêøèðàäè.

Øóíãà ³àðàìàé, óøáó òóðäàãè ́ ³èòèøíè ́ ³èòóâ÷èíèíã ́ çãàðóâ÷àí ìà³îìè íó³òàè íàçàðèäàí
ýíã ñàìàðàëè äåá áèëàìàí.

¤³èòóâ÷è áëîãèíè òîïøèðè³ëàð, òàëàáàëàð ó÷óí æàâîá æàäâàëëàðè áèëàí íàìîéèø ³èëèíàäè.
      ¤³óâ÷èëàðíèíã èøëàø ñòàòèñòèêàñè:
 ¤³èòóâ÷èëàð,´³óâ÷èëàð òàêëèô ýòèëãàí ìàâçó á´éè÷à ́ ðãàíèëà¸òãàí ìàòåðèàëëàð øàêëèãà îèä

ìóëîµàçàëàðèíè ³îëäèðàäèëàð.
Áëîã òîïøèðè³ëàðèíè ñèôàòëè áàæàðèø ó÷óí ́ ³èòóâ÷è ́ ³óâ÷èëàðíè æóðíàëäàãè áàµîëàðè áèëàí

ìóêîôîòëàéäè. Áóíè áèëãàí ê´ïãèíà ́ ³óâ÷èëàð áåëãèëàíãàí âà³ò è÷èäà âàçèôàëàðíè áàæàðèøãà
èíòèëèøàäè, µàð áèð ́ ³óâ÷è îíëàéí äàðñ äàâîìèäà ðà²áàòëàíòèðèá áîðèëàäè.

Õîðèæèé òèë ´³èòóâ÷èñè êàñáèé êîìïèòåíöèÿñèíè øàêëëàíòèðèøäà òóðëè õèë çàìîíàâèé
óñóëëàðäàí ôîéäàëàíèøè ìóìêèí.  Áó êóðñëàðäà òóðëè ñåðìàµñóë ìåòîäèê óñóëëàð ³´ëëàíèëàäè.
Óëàðíèíã àñîñèéëàðè: FIAC (Flanders interaction analysis categories-Ôëàíäåðñíèíã ́ çàðî àëî³à ³èëèø
òàµëèëèíèíã êàòåãîðèÿëàðè), microteaching (ìèêðî´³èòèø), peer-teaching (´ç òåíãäîøëàðèãà äàðñ
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´òèø), flow-chart (æàäâàë-ìîäåëü á´éè÷à èøëàø), classroom technique (äàðñ ́ òèø òåõíèêàñè), team-
teaching (ãóðóõ á´ëèá äàðñ ´òèø), role play (ðîëëè ´éèí), âèäåî¸çóâëàðèäàí, ÒÂ ôèëüìëàðèäàí
ôîéäàëàíèø, group discussion (ãóðóµ á´ëèá ìóµîêàìà ³èëèø), information gap (çàðóð äàðàæàäà
êèôîÿ ³èëìàéäèãàí ìàúëóìîòíè ò´ëäèðèø), acting as teacher's assistant in a genuine class (´çèíèíã
ñèíôèäà ́ ³èòóâ÷èãà ̧ ðäàì÷è ñèôàòèäà ́ ³óâ æàðà¸íèäà ³àòíàøèø) âà áîø³àëàð.

FIAC-óñëóáè ïðîôåññîð. Í.Ôëàíäåðñ íîìè áèëàí áî²ëè³ á´ëèá ó òàëàáàëàðíè ïåäàãîãèê ìóëî³îò
³èëèø ìàëàêàëàðèíè µîñèë ³èëèøãà ³àðàòèëãàí. Áó óñóëãà ê´ðà ́ ³óâ÷èëàðãà âèäåî¸çóâëàð îð³àëè
´³óâ æàðà¸íè íàìîéèø ýòèëèá, óíäà ́ ³èòóâ÷èíèíã ́ ³óâ÷èëàð áèëàí ìóëî³îò ³èëà îëèø ìàëàêàëàðèíè
àíè³ëàø, óëàðíè òàµëèë ³èëèø âà ìåòîäèê òàâñèÿëàð òóçèø âàçèôàëàðè òîïøèðèëàäè. Áèð íå÷à
äàðñ øó é´ñèíäà òàµëèë ³èëèíãàíäàí ñ´íã ́ ³èòóâ÷è áîø³à óñóëäàí ôîéäàëàíèøãà êèðèøàäè. Áó
óñóë ìèêðî äàðñ ́ òèø á´ëèá, óíäà µàð áèð ́ ³óâ÷è ́ ç ãóðóµäîøëàðèãà äàðñíèíã àéðèì ³èñìëàðèíè
îëäèíäàí òóçèëãàí ðåæà àñîñèäà ´òàäè. Áó àñîñàí þ³îðè 10-11 ñèíô ´³óâ÷èëàðèíè ïåäàãîãèêà
é´íàëèøèíè òàíëàãàí ́ ³óâ÷èëàð ó÷óí àéíè ìóääàîäèð. Áó èø óñóëèãà Ä.Àëëåí, Ê.Ðàéí àñîñ ñîëãàí
á´ëèá, ó Àìåðèêàíèíã áàð÷à ïåäàãîãèê îëèé ́ ³óâ þðòëàðèäà êåíã ³´ëëàíèëàäè. Áó óñóë µàì ìàêòàáäà,
µàì îëèé äàðãîµäà ³´ëëàíèëèøè ìóìêèí. Áó èø óñóëè peer-teaching äåá íîì îëãàí á´ëèá, ó õàì
êåíã ³´ëëàíèëàäè.

ÒÂ ôèëìëàðèäàí ôîéäàëàíèø óñóëè-ÒÂ ôèëì êóðñè äåá íîìëàíãàí. ÒÂ ôèëèìè ̧ ðäàìè áèëàí
´³óâ÷èëàðíèíã õîðèæèé òèëíè ́ ðãàíèø ìàëàêàëàðèíè  µîñèë ³èëàäè.

ßíà áèð ñåðìàµñóë èø îìèëëàðèäàí áèðè ðîëëè ́ éèíëàðäèð (simulation/role-playing). Áó óñóë
áàëêè ́ ðòà âà áîøëàí²è÷ ìàêòàáëàðäà µàì êåíã ìè³¸ñäà èøëàòèëàäèãàí óñóëëàðäàí áèðèäèð.

¤³èòóâ÷èíèíã êàñáèé ìàëàêàëàðèíè µîñèë ³èëèøäà áó óñóëäàí ôîéäàëàíèøíèíã ìà³ñàäè òàúëèì
æàðà¸íèí èëîæè áîðè÷à ́ ³èòóâ÷èíèíã õà³è³èé êåëàæàê ïåäàãîãèê ôàîëèÿòè ìàçìóíè âà øàêëèãà
ÿ³èíëàøòèðèøäèð.  Áó óñóëãà ê´ðà ìàêòàá ́ ³èòóâ÷èñèíèíã èø òàæðèáàñèíè, ìàêòàá, ñèíô ìóµèòèíè
àêñ ýòòèðóâ÷è ïåäàãîãèê âàçèÿòëàð ÿðàòèëèá, ́ ³óâ÷èëàðíè òàúëèì âà òàðáèÿâèé ìàñàëàëàðèíè µàë
ýòèøãà æàëá ³èëèíàäè. ¤³óâ÷èëàðíèíã êàñáèé ìåòîäèê ìàëàêàëàðèíè µîñèë ³èëèøäà ðîëëè
´éèíëàðèäàí ôîéäàëàíèøãà äîèð ³àòîð ´³óâ ³´ëëàíìàëàðè íàøð ýòèëãàí. Áó ´³óâ ³´ëëàíìàëàð
òóçèëèøèãà ê´ðà òóðëè÷à á´ëñà µàì, óëàðíèíã ìà³ñàä âà âàçèôàëàðè ÿãîíà-ïåäàãîãèê àµàìèÿòãà ýãà
á´ëãàí ìàëàêàëàðíè µîñèë ³èëèøäèð.
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"ÁÎÁÓÐÍÎÌÀ" ÀÑÀÐÈÄÀ ÎÍÎÌÀÑÒÈÊÀ

Òóð²óíîâà Íèãîðà Ìàðèôæîí ³èçè, Íàìàíãàí âèëîÿòè
 Íàìàíãàí òóìàíè 26-ìàêòàáíèíã îíà òèëè âà àäàáè¸òè ôàíè ́ ³èòóâ÷èñè
Òåë: (99)-027-04-49

Àííîòàöèÿ: óøáó ìà³îëàäà " Áîáóðíîìà"  àñàðèíèíã òèëøóíîñëèê  ôàíè òàðà³³è¸òèäàãè àµàìèÿòè
âà àñàðäàãè îíîìàñòèê áèðëèêëàð õóñóñèäà ôèêð þðèòèëàäè.

Êàëèò ñ´çëàð: òèëøóíîñëèê, îíîìàñòèêà, îéêîíèì, òîïîíèì, àíòðîïîíèì, ãèäðîíèì.

Çàõèðèääèí Ìóµàììàä Áîáóð íàôà³àò øîµ âà øîèð, áàëêè ìàøµóð òèëøóíîñ îëèì µàìäèð.
Óíèíã "Áîáóðíîìà" ³îìóñèé àñàðèäàãè òèëøóíîñëèêíèíã òóðêøóíîñëèê, ãðàôèêà,
ôîíåòèêà,ñòèëèñòèêà,ýòíîëèíãâèñòèêà, îðôîýïèÿ, ³è¸ñèé òèëøóíîñëèê, ôðàçåîëîãèÿ, îíîìàñòèêà
(íîìøóíîñëèê), ýòèìîëîãèÿ, ëåêñèêîëîãèÿãà îèä äàëèëëàð ́ çáåê, µèíä, ôîðñ-òîæèê, àðàá òèëëàðèíè
´ðãàíèøäà ìóµèì òàðèõèé ìàíáàäèð.

"Áîáóðíîìà"äà 14728 òà ñ´ç ³´ëàíèëãàí á´ëèá, øóíäàí 4007 òàñè (óìóìèé ëåêñèêàíèíã 27%)íè
íîìëàð òàøêèë ³èëàäè. Æóìëàäàí, 1507 òà àíòðîïîíèì, 1253 òà òîïîíèì, 284 òà ýòíîíèì, 175 òà
çîîíèì, 247 òà ôèòîíèì, 37 òà êèòîá âà ðèñîëà, 4 òà êåìà íîìè êåëòèðèëãàí.

Àñàðäà òàõìèíàí 1000 òàãà÷à ãåîãðàôèê íîì-ìàìëàêàò, øàõàð, ³èøëî³, êàëúà, äàøò, äîâîí,
äàëà, äàð¸, ê´ïðèê, êå÷èê, ê´ë, ÷àøìà, áî², ÿéëîâ, ´òëî³ âà áîø³à æîéëàðíèíã íîìëàðè òèëãà
îëèíãàí. Þçëàá ãåîãðàôèê íîìëàð òàðèõèé âà òèëøóíîñëèê íó³òàéè íàçàðèäàí èçîµëàíãàí. Àñàðíèíã
èëìèé-òàí³èäèé ìàòíèíè ÿðàòãàí ÿïîí îëèìè Ýéæè Ìàíî áåæèçãà óíè "ìàúëóìîòëàð õàçèíàñè" äåá
àòàìàãàí ýäè.

 "Áîáóðíîìà"äà ó÷ðàéäèãàí òîïîíèìëàð óëàð èôîäàëàãàí îáúåêòëàðíèíã òóðèãà ê´ðà áèð íå÷à
ãóðóµãà á´ëèíàäè. Áóëàðíèíã áèð ³èñìèíè àµîëè ìàñêàíëàðè íîìëàðè-îéêîíèìëàð òàøêèë ýòàäè.Óëàð
³óéèäàãèëàð:

1) ìàìëàêàòëàð íîìëàðè: Àô²îíèñòîí, ¥èíäèñòîí, Àðàáèñòîí, Ì´²óëèñòîí, Èðî³, Îçàðáàéæîí,
Ìèñð, Õèòîé, Õóðîñîí;

2) øàõàðëàð íîìëàðè: Äåµëè, ¢àçíà, Êîáóë, Ìàøµàä, Áàíîðàñ, Ëîµóð, Óðãàí÷, Òîøêàíä,
Àíäèæîí, Êåø, Ñàéðàì, £àðøè, Áóõîðî;

3) ³èøëî³ âà êåíòëàð íîìëàðè: Ìàµàììàä î²à êåíòè, Õóäàê êåíòè, Áåøêåíò;
4) ³àëúà âà ³´ð²îíëàð íîìëàðè: £àëúàè Äàáóñè, £àëúàè Çàôàð, Îëà³´ð²îí, Òîø³´ð²îí, Àñôèäàê

³´ð²îíè;
5) ðàáîòëàð íîìëàðè: Ðàáîòè Ñàðµàíã, Ðàáîòè Çàðâðà³, Ðàáîòè Ð´çàê.
"Áîáóðíîìà"äà æóäà ê´ï òàðèõèé øàõñëàð-òåìóðèé µóêìäîðëàð, µàðáèé àìàëäîðëàð, èëì-ôàí âà

ñàíúàò íàìîÿíäàëàðè âà áîø³àëàðíèíã øàêë-øàìîèëëàðè âà ðóµèÿòëàðè ìîµèðîíà ÷èçèëãàí, óëàðíèíã
õàòòè-µàðàêàòëàðè î÷èá áåðèëãàí .

"Áîáóðíîìà"äà Àìèð Òåìóð, Øîµðóõ Ñóëòîí, Àáóñàèä, Óëó²áåê, Ñóëòîí ¥óñàéí, Ìóµàììàä
Øàéáîíèéõîí, Õîæà Óáàéäóëëîµ Àµðîð, Óìàð Øàéõ Ìèðçî, Ñóëòîí Àµìàä Ìèðçî, Ñóëòîí Ìàµìóä
Ìèðçî, Àµìàä Òàíáàë, Õóñðàâøîµ, Çóííóí Àð²óí, Èñìîèë Ñàôàâèé, Øîµ Òàµìàñï, Õîæà
Àáóëìàêîðèì, Õîæà Ìàâëîíîéè £îçè, Áàäèóççàìîí Ìèðçî, Àáäóëëàòèô Ìèðçî, Ïîíà Ñàíãî,
Èáðîµèì Ë´äèé ñèíãàðè øîµ âà øàµçîäàëàð, àìèð âà áåêëàð, ïèð-ìóðøèäëàð µà³èäà ìóµèì òàðèõèé
ìàúëóìîòëàð êåëòèðèëãàí.

Çàµèðèääèí Ìóµàììàä Áîáóðíèíã "Áîáóðíîìà" àñàðè æîé íîìëàðèãà áîé ìàíáàäèð. Óíäà ñóâ
µàâçàëàðèíè èôîäàëîâ÷è àòî³ëè îòëàð-ãèäðîíèìëàð àëîµèäà ́ ðèííè òàøêèë ýòàäè. Ãèäðîíèìëàð
³àíäàé ñóâ îáúåêòëàðèíè àíãëàòèøèãà ê´ðà ³óéèäàãè òóðëàðãà á´ëèíàäè;

1.Äàð¸ëàð íîìè: Ãàíã äàð¸ñè, Àìó äàð¸ñè, Î³ñóâ äàð¸ñè, Æ´í äàð¸ñè, Ñàéõóí äàð¸ñè, Èëàìèø
äàð¸ñè, Ñàðó äàð¸ñè,Ñàòëóæ äàð¸ñè, Ñèíä äàð¸ñè, Äàð¸éè Õ´ð êàáèëàð.

2.Áóëî³-÷àøìà íîìëàðè: ̈ íáóëî³, £îðàáóëî³, £àð²àáóëî³, Áîáî³àðî ÷àøìàñè, Áîäîì÷àøìà,
Ãàð÷àøìà, ¥àëâî÷àøìà, ×àøìàè Ïàðà êàáèëàð.

3.Àðè³ µîâóç âà ñîéëàð íîìëàðè: £èð³àðè³, ¥î³îí àðè²è, Ìàëëàõîí õîâóçè, ¥àâçè Ìîµè¸í,
£´ðó³ ñîé, Àëàñîé ñèíãàðèëàð. "Áîáóðíîìà"äà àðè³ íîìëàðèíã àéðèìëàðè òîæèê÷à "æ´é" ñ´çè
îð³àëè èôîäàëàíãàí: Æ´éè Èíæèë, Æ´éè Øîµèé.

4.Ê´ëëàð íîìè: £îðàê´ë, Ê´ëèãèë, Ê´ëè Ìàëèê, Ê´ëè Ìà²îê ñèíãàðèëàð.
    Õóëîñà ³èëèá àéòãàíäà, "Áîáóðíîìà" XV àñð îõèðè-XVI àñð áîøëàðèäàãè ¤ðòà Îñè¸, Àô²îíèñòîí

âà ¥èíäèñòîííèíã òàðèõè, ãåîãðàôèÿñè, ýòíîãðàôèÿñè, ´ñèìëèê âà µàéâîíîò îëàìè, õàë³è,
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îäàìëàðèíèíã êàñá-êîðè, òèëè âà áîø³à õóñóñèÿòëàðè µà³èäà áåáàµî ìàüëóìîòëàðíè ́ çèäà ìóæàññàì
ýòãàí ³îìóñèé àñàðäèð.

"Áîáóðíîìà" àñàðèäà òàðèõ, ýòíîãðàôèÿ, ãåîãðàôèÿãà îèä ³èììàòëè ìàúëóìîòëàðäàí òàø³àðè,
òèëøóíîñëèêíèíã òîïîíèìèêà ñîµàñèäà µàì ³èììàòëè ìàúëóìîòëàð êåëòèðèëãàí. "Áîáóðíîìà"íèíã
áó áîðàäàãè àµàìèÿòè øóíäàêè, óíäàí òîïîíèìëàðíèíã ³àäèìèé øàêëëàðèíè àíè³ëàø, òàðèõèé
òîïîíèìèÿ ìàñàëàëàðè, øóíèíãäåê, ãåîãðàôèê òåðìèíîëîãèÿ òàä³è³èäà ìóµèì òàðèõèé âà ³èììàòëè
ìàíáà µèñîáëàíàäè.

Ôîéäàëàíèëãàí àäàáè¸òëàð:
1.Çàµèðèääèí Ìóµàììàä Áîáóð. Áîáóðíîìà.-Òîøêåíò: Øàð³, 2002 é.
2.Óëó³îâ Í. Ãèäðîíèìèê èíäèêàòîðëàðèíèíã ëèñîíèé òàä³è³è. Íàìàíãàí 2012 é.



237
  Àïðåë | 2020. 4-³èñìÒîøêåíò

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

ÎÍÀ ÒÈËÈ ÄÀÐÑËÀÐÈÄÀ ÒÀÚËÈÌ ÒÅÕÍÎËÎÃÈßËÀÐÈÄÀÍ
ÔÎÉÄÀËÀÍÈØÍÈÍÃ ÑÀÌÀÐÀËÈ ÓÑÓËËÀÐÈ

Íàñèìîâà Äèëíîçà ¢àéáóëëàåâíà,
Íàâîèé øàµàð 6-óìóòàúëèì ìàêòàá
Îíà òèëè âà àäàáè¸ò ôàíè ́ ³èòóâ÷èñè

Àííîòàöèÿ: Ìà³îëàäà Îíà òèëè äàðñëàðèäà òàúëèì òåõíîëîãèÿëàðèäàí ôîéäàëàíèøíèíã ñàìàðàëè
óñóëëàðè áîðàñèäà ôèêð þðèòèëãàí.

Êàëèò ñ´ç: òàúëèì òåõíîëîãèÿëàðè, ìåòîä,óñóë

              ¥èêîÿ÷èëèê æàíðèíèíã àñë óñòàñè á´ëãàí Àáäóëëà £àµµîð ³èñ³à âà èõ÷àì óñëóáè
îð³àëè êèòîáõîíëàð ³àëáèäàí ÷ó³óð ́ ðèí ýãàëëàãàí. "Áàäèèé àñàð ñàðëàâµàñèíèíã èõ÷àì, ë´íäà,
áåòàêðîðëèãè ìàòííèíã ïèøè³ëèãèäàí, ñèñòåìàíèíã ìóñòàµêàìëèãèäàí íèøîíà".4 À.£àµµîðíèíã
´çèãà õîñ á´ëãàí é´íàëèøè àäàáè¸ò á´ñòîíèäà ̧ çóâ÷èãà þëäóçëèê äàðàæàñèíè òà³äèì ýòäè.

Óíèíã µàð áèð ́ òêèð ñ´çè çàìèðèäà èêêèí÷è áèð ìàúíî, èêêèí÷è áèð ôèêðëàð äàð¸ñè òîøèá
òóðàäè. 30-éèëëàðíèíã ²àì-²óññàãà ò´ëà ìàíçàðàëàðèíè "Áåìîð", "Àíîð", "¤²ðè" µèêîÿëàðèäà áàòàôñèë
î÷èá áåðãàí á´ëñà, 1960-éèëëàðäà ́ çáåê à¸ëèíèíã ́ òìèøèãà îèä "Äàµøàò" µèêîÿñèíè

ÿðàòäè.
               ¥èêîÿ áèð ³àðàøäà ́ çáåê à¸ëëàðèíèíã òóò³óíëèêäà, ³àðàìëèêäà ÿøàãàí êóíäîøëèê

àçîáè ò´ëà µà¸òèíè àêñ ýòòèðàäè. ¥èêîÿ ýïèãðàôè ³óéèäàãè÷à: "Õîòèí-³èçëàðíèíã áóðóí çàìîíäà
ê´ðãàí êóíèíè áèëìàéñèçëàð, ³èçëàðèì, àéòñàì èøîíìàéñèçëàð". (Ò´ðàõîí àÿ) Ýïèãðàôíèíã
ìàçìóíèäàíî³ àñàðäà æàìèÿòíèíã ³îðà êóíëàðè òîìîíèäàí ýçèëãàí îääèé, íî÷îð õàë³ âàêèëëàðèíèíã
áîøèãà òóøãàí, èøîíèø ³èéèí á´ëãàí î²èð ñèíîâëàð òàñâèðëàíãàíèíè ñåçèø ³èéèí ýìàñ. ¥èêîÿãà
êèòîáõîíëàð òîìîíèäàí òóðëè÷à ³àðàøëàð áèëäèðèëãàí. ̈ çóâ÷è áó µà³äà øóíäàé äåéäè:

"1960 éèëäà ´çáåê à¸ëèíèíã ´òìèøèãà îèä "Äàµøàò" äåãàí áèð µèêîÿ ¸çãàí ýäèì. Áó µèêîÿäà
ñàêêèçòà à¸ëíè Îëèìáåê Äîäµîíèíã µàðàìèãà ³àìàá ³´éãàíèì áèð à¸ëãà µà³îðàò á´ëèá òóøèáäè.
Èìçîñèç, àäðåññèç þáîðèëãàí õàòäà øóíäàé ñàòðëàð áîð: "...´òìèøäà øóíäî³ á´ëñà, ýµòèìîë,
á´ëãàíäèð, ëåêèí ́ çáåê õîòèí³èçëàðè òàðèõèíèíã øóíäî³ ìàëîìàòëè ñàµèôàëàðèíè µîçèð, áóãóíãè
êóíäà òèðèëòèðèø øàðòìèäè? Ñèç ́ òìèøíè ³àëàìãà îëãàíèíãèçäà áàúçàí óéäèðìà÷èëèêêà áåðèëèá
êåòàñèç..."  ¥èêîÿíè ́ ³èãàí êèòîáõîííèíã õóëîñàñè øóíäàé á´ëèøè òàáèèé.

Ëåêèí óíè òàµëèë ³èëãàí êèòîáõîí µèêîÿíè ́ òìèø ́ çáåê à¸ëè òà³äèðè òàñâèðè îð³àëè ́ òìèøäà
õàë³èìèç áîøèãà ³îðà êóíëàðíè ñîëãàí ³îðà òóçóì ³óðáîíëàðè µà¸òè òàñâèðè ýêàíèíè àíãëàéäè.
¥èêîÿ èêêè µàôòàäàí áåðè ê´ç î÷èðìà¸òãàí êóçàê  øàìîëè áèëàí áîøëàíàäè. ¥èêîÿíèíã êóçàê
øàìîëè áèëàí áîøëàíèøèäà µàì áèð ðàìç áîð. ̈ çóâ÷è êóçàê øàìîëèíè ³àµðàìîíëàð µà¸òèãà ò´ñè³
´ðíèäà ³´ëëàéäè.  Øó ́ ðèíäà êóçàê øàìîëè áèëàí áàµîð øàìîëèíè ³è¸ñëàá êåòàìèç. Áó ³è¸ñëàø
àñàðíè ìà²çèíè òîïèøèìèç ó÷óí áåâîñèòà óñóë µèñîáëàíàäè.

Àñàðäà ´øà äàâð õàë³èìèçíè ´ðàá îëãàí, ê´ç î÷èðìà¸òãàí êóçàê øàìîëè (ìóñòàáèä òóçóì)
ãàâäàëàíòèðèëàäè. Áóíäàé êå÷àëàðäà (ìóñòàáèä òóçóì ñè¸ñàòè) îäàìçîä (îääèé õàë³) ³´éìèæîç,
²óæ á´ëèá, íèìàíèäèð êóòèá (ýðêèíëèêíè), æèìãèíà ́ òèðàäè. Áàð÷à êóíäîøëàð Îëèìáåê Äîäµîíèíã
êàòòà õîòèíè Íîäèðìîµáåãèìíèíã óéèäà éè²èëèøèá ́ òèðàäè. Äîäµî (òóçóì âàêèëè) êèðèá êåëãàíäà
µàììà ³´ç²àëàäè. Àñàðíèíã áîø ³àµðàìîíè Óíñèí øó óéíèíã áåø îéëèê êåëèí÷àãè. Õîòèíëàðäàí
áèðè ñàëëàñèíè îëàäè, áèðè ÷àêìîíèãà ³´ë óçàòàäè, Óíñèí - ÷èëèì ñîëèá òóòàäè. Áó ³àµðàìîííèíã
áèðèí÷è µóæóìè. Êóíäîøëàð ñàëëàñèíè, ÷àêìîíèíè îëèá, ´ç ìàíôààòè é´ëèäà õèçìàò ³èëàäè.
Äåìàê, óëàð ó÷óí ³àíäàé á´ëñà µàì ÿøàø ìóµèì. Óíñèí ýñà Äîäµîãà çàðàð êåëòèðàäèãàí óíñóðíè
³´ëèãà òóòäè, óíè çàèôëàøòèðäè. Äîäµî ÷èëèìíè òîðòèá, äàð÷àíè î÷àäè. ̈ çóâ÷è Äîäµîíèíã áèð
ê´çè áèëàí ³àðàá ê´ðãàí øàìîëíè øóíäàé äàµøàòëè òàñâèðëàéäèêè, êèòîáõîííè ³àëáè êåñêèí

 

Áàµîð øàìîëè  Êóçàê øàìîëè 

Òàáèàòíè óé²îòàäè.  Òàáèàòíè òèðèêëèêäàí ò´õòàòàäè. 

¥à¸òãà ³èçè³èøíè îðòòèðàäè.  Èíñîííè óìèäñèçëàíòèðàäè. 

Ýñàäè, åëàäè, µèëïèðàéäè.  
×èéèëëàéäè, ²óâèëëàéäè, âèøøèëàéäè, 
óô òîðòàäè. 
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÷´êàäè. ßúíè ìóñòàáèä òóçóì õàë³èìèç áîøèãà ñîëãàí ³îðà êóíëàð òàñâèðè ÿ³³îë ê´çãà òàøëàíàäè.
"Øàìîë ãîµ á´ðèäàé óâèëëàð, ãîµ ´ëèì ÷àíãàëèãà òóøãàí ìóøóêäàé ïèõèëëàð, âà²èëëàð, µå÷
íàðñà-µå÷ íàðñà ê´ðèíìàñ ýäè". ̈ çóâ÷è òàâñèðíè òîáîðà âàµøèéëàøòèðàäè. "Óâèëëàð" - "ïèõèëëàð" -
"âà²èëëàð". Äîäµîíè ³´ëëàðè òàñáåµíè ́ ãèðà¸òãàí á´ëñàäà, õà¸ëè ã´ðèñòîíäà ýäè. ¤çáåê ã´ðèñòîíè
µà³èäà ãàï î÷èëèá, áèð ³´éäàí ãàðîâ ́ éíàá, ìîçîðãà ïè÷î³ ñàí÷ãàí, µå÷ íàðñàäàí ³àéòìàãàí ́ çáåê
éèãèòè µà³èäàãè âî³åà êåëòèðèëàäè.

Óíñèííèíã áó âî³åàãà áåïèñàíä ³àðàøè ³àµðàìîííèíã æóðúàòëè, ³àéòìàñ ýêàíèíè àíãëàòàäè.
¥èêîÿíèíã øó ³èñìè Óíñèííèíã êèìëèãèíè î÷èá áåðàäè.

Îääèé ìåµíàòêàø îèëàñèäà òàðáèÿ ê´ðãàí ³èçëàðäà øóí÷à æàñîðàò. ̈ çóâ÷è ́ øà äàâðäàãè áàð÷à
à¸ëëàðäà µàì ýðêñåâàðëèê òóé²óëàðè ÿøèðèí òàðçäà ÿøàá êåëãàíèãà èøîðà ³èëàäè. Óíñèííèíã
³àáðèñòîíãà áîðèøè, óéäàí êåòèøãà ðóõñàò ñ´ðàøè ³àµðàìîííèíã ýðêñåâàð ýêàíèäàí äàëîëàò áåðàäè.
Àéíè³ñà, óíèíã "áèòòà ã´ð ýìàñ, ́ íòà ã´ðãà ïè÷î³ ñàí÷èá êåëàìàí" äåéèøè îçîäëèê ó÷óí ́ ëèìãà
µàì òèê áî³èøãà òàé¸ð á´ëãàí ́ çáåê õàë³èíèíã áèð âàêèëè ñèôàòèäà íàìî¸í á´ëàäè. Óíñèííèíã
ã´ðèñòîíãà é´ë îëèøè, ÿúíè ýðêè ó÷óí êóðàøãà îòëàíèøè µàì, ìîµèðîíà òàñâèðëàíãàí. ¨çóâ÷è
òîìîíèäàí òàáèàò òàñâèðëàðè ³àµðàìîíãà ³àðøè ³´éèëàäè. Áó îð³àëè ³àµðàìîííèíã µàð ³àíäàé
ò´ñè³íè åíãèøãà òàé¸ð ýêàíëèãèíè ê´ðñàòàäè. Ê´ð îéäèí ÓÍÑÈÍ Ñàðè³ - êèð óâàäà Ýãèëà¸òãàí
äàðàõòëàð Ïèø³èðà¸òãàí øàìîë ̈ çóâ÷è þ³îðèäàãè äåòàëëàðíè µèêîÿ ²îÿñèíè î÷èá áåðèø ó÷óí,
Óíñèííèíã µîëàòèíè ÿíàäà ðàâøàíðî³ àêñ ýòòèðèø ìà³ñàäèäà êåëòèðàäè. Øàìîë óíè òåíòèðàòàäè,
ñóðèá òàøëàéäè, ëåêèí ó é´ëèäà äàâîì ýòàäè. ¥àð ³àíäàé ò´ñè³íè åíãèá ́ òàäè. ¥àòòî óíãà äîèìèé
ò´ñè³ á´ëèá êåëãàí ïàðàíæèñèíè îëèá òàøëàéäè. Ó ê´ðèíèá òóðãàí ñà²àíàëàðíè, ³îï-³îðà ÷èíîðëàðíè
µàì ïèñàíä ³èëìàéäè. ¤çèãà-´çè ðóµàí äàëäà áåðàäè. "¤ëèêíèíã æîíè é´³, ́ ëèêíèíã æîíè é´³" äåá
îë²à èíòèëàäè. £àáðèñòîíäàí ́ òèí òåðèá, îëîâ ̧ ³àäè. Îëîâ òàôòèäà ÷îé ³àéíàòàäè, ³´ëëàðè ³îíàãàíèíè
ñåçìàéäè. Êåòà¸òèá ̧ ³³àí ́ òèíè òåïêèëàá ́ ÷èðàäè. Ó ³àí÷àëèê ÷èðêèí æàìèÿòäà ÿøàìàñèí, èíñîíëàðãà
çàðàð åòêàçèø íîìàðä èíñîíëàðãà õîñ ýêàíèíè µèñ ³èëàäè. Íèµîÿò ÷îé äàìëàá, é´ëãà òóøàäè. Óíñèí
ó÷óí ÿíàäà äàµøàòëèðî³ ò´ñè³ëàð ó÷ðàéäè. ×àï î¸²è ÷ó³óðëèêêà òóøèá, þìøî³ íàðñàãà òåêêàíäàé
á´ëàäè, àììî ó áóíè µàì êó÷ áèëàí åíãàäè. Ó ôà³àò îçîäëèê ñàðè îë²à áîðàäè. Êîâóøè ÷ó³óðäà
³îëèá êåòàäè. Ìàµñè÷àí êåòà¸òãàí Óíñèííèíã ïàðàíæèñè ñà²àíà îëäèäà ³îëãàíè ¸äèãà òóøàäè,
µàììàñèäàí âîç êå÷èá, îë²à þãóðàäè. Øó âà³ò Óíñèííè æîíèâîð ìèíèá îëàäè, ó µóøèäàí êåòàäè,
ëåêèí åíãèëìàéäè, ́ çèãà êåëãà÷, Äîäµîãà íàôðàòè ÿíàäà îøèá é´ëãà òóøàäè. É´ëäà ó ³óì²îíèíè
óíóòãàíèíè àíãëàéäè, îðòãà ³àéòìàéäè. Íîäèðìîµáåãèìíèíã óéèãà êèðèá, ÷îéíàêíè ñàíäàë ÷åòèãà
³´ÿäè, øó ïàéòäà óíäàí áàõòëè èíñîí é´³ ýäè. Äîäµî Óíñèííè ê´ðèá ³´ð³èá êåòàäè. Äîäµî ³àí÷àëèê
³àòòè³³´ë á´ëìàñèí, Óíñèííè ê´ðãàíäà ³´ð³èá, ́ ëèì õàâôèäàí ³î÷ãàíäàé, ýøèêêà ́ çèíè óðàäè.
Óíñèí ́ çèãà êåëãàíäà óéíèíã êàòòà à¸ëè óíèíã òåïàñèäà éè²ëàá ́ òèðàðäè. Êóíäîøè Óíñèíãà òóðëè÷à
äàâî á´ëóâ÷è èðèì-ñèðèìëàðíè ³´ëëàá ê´ðàäè, Óíñèí ïåøèíãà÷à óçèëàäè. Óíñèííè ³èçèë ê´ðïà÷àãà
´ðàá, Íîäèðìîµáåãèì é´ëãà òóøàäè. Óíèíã ³èçèë ðàíãëè ê´ðïà÷àãà ́ ðàëèøèäà µàì áèð ðàìç áîð.
£èçèëëèê áó òèðèêëèê, æ´ø³èíëèê, ¸øëèê, æàñîðàò òèìñîëèäèð. É´ëãà îòëàíàð ýêàí, øàìîë
µàìîí ²óâèëëàð, ÷èéèëëàð, îçîäëèê êóðàø÷èñèíèíã ́ ëãàíèãà áàéðàì ³èëà¸òãàíäàé ýäè. Äàðâîçàäàí
÷è³³àí Íîäèðìîµáåãèì "áó äàðãîµíè åëêàìíèíã ÷ó³óðè ê´ðñèí" äåÿ àðàâàãà ÷è³àäè. ̈ øëèãèíèíã
ã´çàë äàìëàðè ́ òãàí, îèëàíèíã êàòòàñè á´ëãàí Íîäèðìîµáåãèì ³àëáèäàãè éèëëèê îðçóëàðè àìàëãà
îøãàíèíè ñ´íããè µàðàêàòëàðèäà íàìî¸í ýòàäè. ßúíè ó µàì ýðêèíëèê òàðàôäîðè á´ëñàäà, ³àëáèäà
ÿøèðèí ýäè. ̈ çóâ÷è ́ øà äàâð à¸ëëàðèíèíã áàð÷àñèäà µàì ýðêèí ÿøàø îðçóñè á´ëãàíëèãè, óëàðäà
³àòúèÿò åòèøìàãàíëèãèíè àéòìî³÷è á´ëàäè. ßúíè Óíñèííèíã êóðàøè ³óðáîíëèê òàëàá ýòäè, àììî
ó òóôàéëè áîø³àëàð îçîä á´ëäè. Óíñèííèíã ýðê ó÷óí êóðàøèíè, ³àðøèëèêëàð çèääèÿòèíè æàäâàë
àñîñèäà ê´ðñàê ÿíàäà ðàâøàíðî³ á´ëàäè.
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Óíñèííèíã æîíè óçèëäè, àììî óíèíã êóðàøè áåñàìàð êåòìàäè. Ó êóíäîøèãà ýðêèí µà¸ò áàõø
ýòèá êåòäè. ¤ëìàñ àñàðëàð ³àí÷à ê´ï òàµëèë ³èëèíñà, øóí÷à ÿíãè ôèêðëàð, ÿíãè ²îÿëàð áåðàâåðàäè.
Àñàðíè áèð õèë é´íàëèøäà ýìàñ, µàð õèë óñóëëàð îð³àëè òàµëèë ýòèø ´çèãà õîñ òàë³èíëàðíè
ÿðàòàäè. ̈ çóâ÷èíèíã ìàµîðàòè øóíäàêè, ó îääèé ñ´çëàðíè ðàìçèé ìàúíîäà  èôîäàëàá, êèòîáõîííèíã
îíã-ó øóóðèãà êèðèá áîðãàí. À.£àµµîð àñàðëàðè äîèìî ³àëáèìèçäà áåòàêðîð àñàðëàð á´ëèá ³îëàâåðàäè.
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ÀËÈØÅÐ ÍÀÂÎÈÉ ÒÀË²ÈÍÈÄÀ ÀÄÀÁ ÂÀ ÀÄÀÁÈ¨Ò ÌÀÑÀËÀÑÈ

Íîðêóëîâà Øàµíîçà
 Òåðìèç äàâëàò óíèâåðñèòåòè
  ́ ³èòóâ÷èñè.
Òåëåôîí:+99890 519 96 33
Shaxnozanorqulova1@gmail.com

Àííîòàöèÿ: Óøáó ìà³îëàäà Àëèøåð Íàâîèé èæîäèäà åòàê÷è ́ ðèíäà òóðãàí àäàáíèíã òóðëè ³èððàëàðè
òàµëèëãà æàëá ýòèëàäè, µà¸ âà èëì àäàáíèíã óçâèé ³èñìëàðè ̧ êè àêñèí÷à, àäàá µàì àéíè çàìîíäà µà¸
âà èëìãà òåíã àëî³àäîðëèê êàñá ýòèøè, áó ýñà àäàá, µà¸, èëì òóøóí÷àëàðèãà þêëàòèëàäèãàí ²îÿëàðíèíã
äîëçàðáëèãè õàìäà óíèíã áàðêàìîë àâëîä òàðáèÿñèäà àµàìèÿòè áå³è¸ñ ýêàíëèãè õóñóñèäà ìóëîµàçàëàð
êåëòèðèëãàí.

Êàëèò ñ´çëàð: "Àäàá", "äàúá","àäèá" µàìäà "àäàáè¸ò" âà "áàäèèé" àòàìàëàðè."£óðúîíè êàðèì"
ñàµèôàëàðèäà "àäàá"(äàúá) ñ´çè, "Ìàµáóá óë-³óëóá" õàìäà, "¥àéðàò óë-àáðîð" àñàðëàðèäà àäàá âà òàâîçå.

Àëèøåð Íàâîèé àñàðëàðèäà àäàá ìàâçóè àëîµèäà ìàâ³åíè òàøêèë ýòàäè âà ìóòàôàêêèð øîèð
àäàáíèíã òåðàí ³èððàëàðèíè òóðëè óñóëëàðäà î÷èá áåðàäè. Àäàá âà óíèíã èæòèìîèé µà¸òäàãè ́ ðíè,
àéíè³ñà àäàáíèíã èíñîí  µà¸òèäàãè òàúñèðè âà ôîéäàëàðè íå÷î²ëèê ìóµèìëèãè µàð òàðàôëàìà
òàµëèëãà æàëá ýòèëèá, Íàâîèé áó áîðàäà òààëëó³ëè õóëîñàëàð ÿñàéäè. Àââàëî "àäàá" àðàá÷à êàëèìà
á´ëèá, óíèíã ìàúíî æèëîëàðè òóðôà õèëäàäèð, "àäàá"íèíã ê´ïëèãè "îäîá" âà áèðëèãè "äàúá" (ãîµî
"äàúá" - "àäàá"íèíã ́ çàãè äåéèëàäè). £óðúîíè êàðèì ñàµèôàëàðèäà "àäàá" ñ´çè ó÷ðàìàñ ýêàí, áàëêè
óíèíã áèðëèê øàêëè "äàúá" £óðúîíè êàðèìäà ìàâæóä á´ëèá, ó "îäàò", "âàçèÿò", "ÿøàø òàðçè"
ìàúíîëàðèíè êàñá ýòãàí. Ìóµèìè "äàúá"íèíã äàñòëàáêè àíè³ ìàúíîëàðè "é´ë" âà "ñàôàð" ýêàíè µàì
´ç òàñäè²èíè òîïãàíëèãè ýúòèáîðëèäèð, àììî êåéèíãè çàìîíëàðäà "äàúá" èñòåúìîëäàí ÷è³èá, "àäàá"
ñ´çè óñòóâîðëàøèá áîðàäè(1.-Á.60). Ýíäè "¥àéðàò óë-àáðîð"íèíã îëòèí÷è ìà³îëàòè ñàðëàâµàñèãà
äè³³àò ³èëàéëèê: "Àäàá äàúáèäàêèì, êè÷èêëàðãà ìóæèáè ñàîäàòìàíäëè² âà óëó²ëàðãà áîèñè ñàð
áàëàíäëè³ äóðóð âà òàâîçåú âàñôèäàêèì,..." (Àäàá é´ëèêèì, ¸øëàðãà áàõòè¸ðëèê âà êàòòàëàðãà
þêñàêëèê ìàðòàáàñèãà áîèñ, òàâîçå âàñôèäà,2.-Á.154). Áó "¥àéðàò óë-àáðîð"íèíã ´òòèç èêêèí÷è
áîáèãà òààëëó³ëè á´ëèá, àäàá õóñóñèäàãè ìà³îëàò (ñóµáàò)äèð âà óíäà àäàá òåâàðàãèäà ôèêð áà¸íè
áåðèëèá, êèòîáõîí äè³³àòè àäàá âà µà¸ ìàâçóèãà ³àðàòèëàäè. Øóíèíãäåê, ýúòèáîð áåðèëñà, Àëèøåð
Íàâîèé õóääè øó ´ðèíäà àéíàí "äàúá" ñ´çèíè ³´ëëàìî³äà âà óíèíã é´ë ìàúíîñè ìàâæóäëèãèãà
èøîðà ³èëìî³äà. Çîòàí "àäàá" àòàìàñè áåõîñ "àäèá" µàìäà "àäàáè¸ò" âà µàòòî "áàäèèé" àòàìàëàðèíè
õîòèðãà êåëòèðàäè. "Àäèá" àòàìàñè "àäàá"íè ìóêàììàë ́ çëàøòèðãàí êèøèãà íèñáàòàí èøëàòèëèá,
"àäàá" ýñà æîµèëèÿäàí êåéèíãè èëê êåçëàð àðàáëàðäà "áàçìãà òàêëèô" ìàúíîñèíè àíãëàòãàí. "Àäàá"
âà "àäàáè¸ò" îäîá âà îäîáëàð ìàúíîñèíè êàøô ýòãàíèäåê, "áàäèèé" - ÿíãè, äåìàê óøáó èêêè êàëèìà
áèðãàëèêäà "áàäèèé àäàáè¸ò" - ÿíãè îäîáëàð äåãàíè ýêàí. Þ³îðèäàãèëàðäàí ìóääàî øóêè, áó
àòàìëàðíèíã ýòèìîëîãèÿñèãà áèððàâ ñàé¸µàò ³èëèø âà øóí÷àêè áèð ýñëàòèø, õîëîñ.

Íàâîèé ñóµáàò àñíîñèäà àäàáíèíã õîñ õóñóñèÿòëàðèíè êèòîáõîí ýúòèáîðèãà é´íàëòèðèá, óíèíã
ôîéäàëè òîìîíëàðèãà óð²ó áåðàäè µàìäà àäàá âà èíñîí ìóàììîëàðèãà ìóíîñàáàò èçµîð ýòàäè. Àäàáíèíã
òàâîçå áèëàí ÷àìáàð÷àñ áî²ëè³ëèêëàðè, óëàðíèíã áèðè èêêèí÷èñèíè òà³îçî ýòèøè, óëàð áèð-
áèðèñèç µå÷ íàðñà ýêàíëèãè áîò-áîò ó³òèðèëàäè:

                                          Ëåê áó é´ë ³àòúèäà øàðòè òàëàá,
                                          Áèëêè òàâîçåú áèëà êåëìèø àäàá (-Á.155).
Áàéòäà àäàáíèíã èáòèäîñè òàâîçå ýêàíè áàðàëëà ýúòèðîô ýòèëìî³äà âà ó àñîñëàá áåðèëìî³äà,

ëåêèí àäàá áèðãèíà òàâîçå èëà âîáàñòà á´ëèá ³îëìàéäè, àëáàòòà. Áàëêè àäàá òà²èí áîø³à òóøóí÷àëàð
áèëàí µàì áî²ëàíàäè, ÷óíîí÷è µà¸ àäàáíèíã óçâèé á´ëàãè:

                             Ýëãà øàðàô á´ëìàäè æîµó íàñàá,
                             Ëåê øàðàô êåëäè µà¸âó àäàá (-Á.155).
Àäàáíèíã àæðàëìàñ á´ëàêëàðèäàí ÿíà áèðè èëì ñàíàëàäè, áóíè µàì Íàâîèé òàñäè³ëàéäè:
                             £èëìî³ ýðóð áèðè ìóàëëèì òàëàá,
                             £èë²àëè òàúëèì àíãà èëìó àäàá(-Á.159).
Ê´ðèíàäèêè, µà¸ âà èëì àäàáíèíã óçâèé ³èñìëàðè ̧ êè àêñèí÷à, àäàá µàì àéíè çàìîíäà µà¸ âà

èëìãà òåíã àëî³àäîðëèê êàñá ýòìî³äà, áó ýñà àäàá, µà¸, èëì òóøóí÷àëàðèãà þêëàòèëàäèãàí ²îÿëàð
äîëçàðáëèãèíèíã èñáîòèäèð. Àäàáãà ýðèøìî³ ̧ êè åòèøìî³ ó÷óí òóðëè òàëàáëàð ìàéäîíè ê´íäàëàíã
òóðàäè, óíè åíãèá, áèðãèíà ìà³ñàä ñàðè èíòèëèøíèíã ́ çè êèôîÿ ³èëìàéäè. ×óíêè óíèíã òàëàáëàðè
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µóäóäñèç îëàìäåê, àíà øó µóäóäñèç îëàìíè ôà³àò èíñîí íîìëè çîò åíãèá ́ òèøãà ³îäèð, áîø³à µå÷
³àíäàé æèñì óíè ìàµâ ýòèø êó÷èãà ýãà ýìàñ. Íàâîèé àäàáãà òåãèøëè ìà³îëàòíè øó ìàâçó äîèðàñèäàãè
µà¸ áî²ëè³ "Íóøèðàâîí µèêîÿòè" áèëàí ÿêóíëàéäè âà ³èññàäàí µèññà ÿñàéäè, ò´²ðèðî²è ́ çèíèíã
µà¸òèé õóëîñàëàðèíè êèòîáõîí èëà ́ ðòî³ëàøàäè.

Àëèøåð Íàâîèé àäàá ìàâçóèíè áèð àñàð äîèðàñè áèëàí ÷åãàðàëàìàéäè, óíè ðèâîæëàíòèðèø
íèÿòèäà áîø³à àñàðëàðèäà µàì àäàáíèíã àæîéèá ³èððàëàðèíè íàìî¸í ýòèø é´ëëàðèíè äàâîì ýòòèðàäè.
Æóìëàäàí "Ìàµáóá óë-³óëóá"íèíã èêêèí÷è ³èñìè, îëòèí÷è áîáè àéíàí "Òàâîçåú âà àäàá çèêðèäà"
á´ëèá, ê´ï ñàâîëëàðãà æàâîá áåðèøè ìóìêèí(3.-Á.39-41). Íàâîèé áó ́ ðèíäà µàì áèðèí÷è íàâáàòäà
êèòîáõîí áèëàí ìóñîµàáà ³óðàäè, ìóíîçàðàãà êèðèøàäè âà íèµîÿò êèòîáõîííè ìóëîµàçà âà ìóøîµàäà
þðèòèøãà äàúâàò ýòàäè. Íàâîèéíèíã ê´çëàãàí àñîñèé ìóääàîñè êèòîáõîííè íàôà³àò ôàîëëàøòèðèø,
àêñèí÷à óíèíã ìóñàôôî øóóðèãà òàâîçå ìîµèÿòèíè ñèíãäèðèø âà øó îð³àëè óíè òàðáèÿëàøäèð.
"Ìàµáóá óë-³óëóá"íèíã çèêð ýòèëãàí áîáèäà òàâîçå âà àäàá ¸íìà-¸í øàðµèíè òîïàäè, óëàðíèíã
èíñîí µà¸òèäàãè áå³è¸ñ ìà³îìè äàëèëëàð áèëàí èçîµëàíàäè, èíñîí, òàâîçå âà àäàá ìóàììîñèãà
æàâîáëàð èñòàëàäè. Íàâîèé àéòàäè: "Òàâîçóú õàë³íè êèøè ìóµàááàòè²à øåôòà ³èëóð..." ("Òàâîçå
õàë³ ìóµàááàòèíè ´çèãà òîðòàäè..." -Á.39) ¸êè "Àäàá êè÷èê ¸øëè²ëàðíè óëó²ëàð äóîñè²à ñàçîâîð
ýòàð..."( -Á.39), ÿíà "Àäàá âà òàâîçóú ä´ñòëó² ê´çãóñè²à æèëî áåðóð, èêêè æîíèáäèí ̧ ðó²ëó³ åòêàðóð"(-
Á.40).  Àíãëàøèëàäèêè, òàâîçå âà àäàá àâââàëèãà àëîµèäà-àëîµèäà øàðµëàíàäè âà íèµîÿò óëàð
áèðãàëèêäà áà³àìòè èçîµëàíàäè, áó áèëàí óëàðíèíã óçâèéëèêëàðè ó³òèðèëìî³äà. Áîèñè òàâîçå âà
àäàá ̧ êè àäàá âà òàâîçå òóøóí÷àëàðè ́ ðòàñèäà õèòîé äåâîðè é´³, óëàð ́ ðòàñèäàãè òàâîôóò ì´úæàç,
àììî ÿ³èíëèê æóäà ê´ï, äåìàê ôàð³äàí ê´ðà ÿ³èíëèê óñòóâîððî³. £îëàâåðñà, øó òàâîçå âà àäàá
´çàãèäàí ìóµàááàò âà ä´ñòëèê óíèá ÷è³àäè, õóëîñà øóêè, ìóµàááàò âà ä´ñòëèêíè µàì òàâîçå âà
àäàáñèç òàñàââóð ýòèá á´ëìàñ ýêàí.

"Ìàµáóá óë-³óëóá"äà µàì "¥àéðàò óë-àáðîð"äàãè êàáè òààëëó³ëè ìàâçó øàðµëàíèá á´ëèíãà÷, øó
ìàâçóãà äîèð µèêîÿò êåëòèðèëàäè, µèêîÿò ìàâçóãà ÿêóí ÿñàéäè âà õóëîñàëàð øîäàñèíè òà³äèì
ýòàäè. Áó µèêîÿò Ìó³áèë âà Ìóäáèð µà³èäàãè ìàøµóð µèêîÿòëàðäàí áèðèäèð, èíñîô þçàñèäàí
àéòãàíäà, óøáó µèêîÿò ²îÿò ëàòèô æèëâàëàðãà áîé. ¥èêîÿò óøáó àíúàíàâèé õèëäà áîøëàíàäè:
"àêáîð ðîâèéëàðè âà îñîð µîâèéëàðè ìóíäî³ ðèâîÿò ³èëèáäóðëàðêèì,..."(-Á.40), ñ´íã îãîµ Ìó³áèëíèíã
âà ²îôèë Ìóäáèðíèíã áèð ÷´ëäàí ÿ¸â ́ òèá êåòà¸òãàíëèãè ãàïèðèëàäè. Áèð ò´äà îäàìëàð íèìàäèð
èçëàø áèëàí îâîðà, óëàð àòðîôäàãèëàðãà áåïàðâî, àñëèäà îâ ïàéòè Õóñðàâ Ïàðâèçíèíã òîæèäàãè
³èììàòáàµî ãàâµàð óçèëèá òóøèá ³îëãàí ýêàí. Ñàðîéãà êåëãà÷, âî³åàäàí âî³èô á´ëèøèá, àðêîíè
äàâëàò îâ æîéèãà ³àéòèá êåëèá, ́ øà é´³îëãàí ãàâµàðíè èçëàø áèëàí áàíä ýêàíëàð. Õóääè øó åðäàí
´òèá êåòà¸òãàí Ìó³áèë âà Ìóäáèð óëàðãà ò´³íàø êåëàäè, øîµ ³´øèí áîøëè²è (ñèïîµñîëîð) ãàâµàð
èçëîâ÷èëàðãà ðàµíàìî ýêàí, ãàâµàð ó÷óí êàòòà ìóêîôîò âàúäà ³èëãàí ýêàí. Ìóäáèð ́ ç îäàòèãà ê´ðà,
òàêàááóðëèê èëà àòðîôäàãèëàðãà ñàëîìíè µàì íàñèÿ ³èëèá é´ëèäà äàâîì ýòàäè, Ìó³áèë ýñà àêñèí÷à
ñîëîðãà áîø ýãèá, àäàá âà òàâîçå èëà ñàëîì áåðàäè. Åðãà ³àðàñà, î¸²è òàãèäà îäàìëàð èçëà¸òãàí
ãàâµàð ³óìäà ÿðà³ëàá ê´ðèíèá òóðãàí ýìèø, Ìó³áèë óíè ³´ëèãà îëèá, ´ïèá, ³´øèí áîøëè²èãà
óçàòàäè. Øóíäàé ³èëèá, àäàá âà òàâîçå é´ëèíè ìàµêàì òóòãàí Ìó³áèë è³áîëãà ýðèøàäè, Ìóäáèð
çàâîë òîïàäè, äåìàê àäàá èíñîííè ñàîäàòãà îëèá áîðàð ýêàí.

Íàâîèé "Ìàµáóá óë-³óëóá"íèíã áîø³à áèð ´ðíèäà àäàá, òàâîçå, µà¸, èëì, ìóµàááàò, ä´ñòëèê
òóøóí÷àëàðè ³àòîðèãà âàôî òóøàí÷àñèíè µàì èëîâà ýòàäè. Çîòàí âàôî àíà øó àäàá, òàâîçå, èëì,
µà¸, ìóµàááàò âà ä´ñòëèê áèëàí êàìîëãà åòàäè, ́ çèíè óëàð îð³àëè ê´ç-ê´ç ³èëàäè, óëàðäàí ´çèãà
çåá îëàäè âà ́ çè µàì óëàðãà òàúñèð ýòàäè. Õóëëàñ, þ³îðèäàãè òóøóí÷àëàð áèð-áèðèíè ò´ëäèðàäè,
áèð-áèðèíè ìóêàììàëëàøòèðàäè, áèð-áèðèíè øàêëëàíòèðàäè, óëàðíè áèðèíè áèðèäàí àñëî àæðàòèá
á´ëìàéäè. Íàâîèé ³àëàìãà îëãàí áó  ìàâçóëàð âà óëàðäàãè ²îÿëàð óìðáî³èé ìàâçóëàðäèð, óëàð
çèíµîð êóí òàðòèáèäàí òóøìàéäè, àêñèí÷à äîèìèé ðàâèøäà æèëî òîïàäè âà áàðêàìîë àâëîä òàðáèÿñèäà
àµàìèÿòè áå³è ņ̃äèð.
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âîçìîæíîñòåé ñëîâ íà óðîâíå ñëîâîñî÷åòàíèÿ, è èçó÷åíèå èõ ðîëè âõîäèò â êîìïåòåíöèþ
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áóìàãó ê äîñêå. Ó÷èòûâàÿ  çíàíèÿ  ó÷àùèõñÿ â îáëàñòè  ñëîâîîáðàçîâàíèÿ  îòãëàãîëüíûõ
ñóùåñòâèòåëüíûõ, ïðåïîäàâàòåëü  ñìîæåò  áåç  îñîáîãî òðóäà  ïîçíàêîìèòü  îáó÷àþùèõñÿ  ñ ýëåìåíòàìè
ñëîâîîáðàçîâàòåëüíîãî ñèíòàêñèñà. Íàèáîëåå  ýôôåêòèâíûì  ìåòîäîì  ïðàêòè÷åñêîé  ðàáîòû  ÿâëÿåòñÿ
èñïîëüçîâàíèå  êàðòî÷åê  ñ íåîáõîäèìûì  ìàòåðèàëîì è çàäàíèÿìè, íàïðàâëåííûìè  íà ñîçäàíèå
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êàðòî÷êè, èñïîëüçóåìîé íàìè  íà  ïðàêòè÷åñêèõ çàíÿòèÿõ:
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4.  Îïðåäåëèòå ñèíòàêñè÷åñêèå  ìîäåëè,ïî êîòîðûì îáðàçîâàíû  ãëàãîëüíûå è  ñóáñòàíòèâíûå
ñëîâîñî÷åòàíèÿ.

5. Îõàðàêòåðèçóéòå â ñòðóêòóðíî-ñåìàíòè÷åñêîì  ïëàíå ñîïîñòàâëÿåìûå  ñëîâîñî÷åòàíèÿ,
îïðåäåëèòå îáùåå  è ÷àñòíîå â ýòèõ ìîäåëÿõ.

Ïðåôèêñàëüíûé ñïîñîá  ñëîâîîáðàçîâàíèÿ îêàçûâàåò çíà÷èòåëüíîå âëèÿíèå íà  ñî÷åòàåìîñòíûå
âîçìîæíîñòè ãëàãîëîâ. Êàê ïîêàçûâàåò ïðàêòèêà, çäåñü áîëåå  ýôôåêòèâíû êàðòî÷êè, íà÷èíàþùèåñÿ
ñ ñîïîñòàâëåíèÿ îäíîêîðåííûõ áåñïðèñòàâî÷íûõ è ïðèñòàâî÷íûõ ãëàãîëîâ, èìåþùèõ ðàçëè÷íûå
ñî÷åòàåìîñòíûå  âîçìîæíîñòè: áåñïðèñòàâî÷íûé óïðàâëÿåò îäíîé îïðåäåë¸ííîé ïàäåæíîé ôîðìîé,
à ïðèñòàâî÷íûé òðåáóåò îáÿçàòåëüíîãî íàëè÷èÿ çàâèñèìîãî êîìïîíåíòà äëÿ ëåêñè÷åñêîé ïîëíîòû
ñòåðæíåâîãî êîìïîíåíòà. Áåç çàâèñèìîãî êîìïîíåíòà êîíñòðóêöèÿ ñòàíîâèòñÿ èíôîðìàòèâíî
íåçàâåðø¸ííîé, ñðàâíèòå: ïàÿòü íîñèê, êëåèòü áóìàãó è ïðèïàÿòü íîñèê ê ÷àéíèêó, ïðèêëåèòü
áóìàãó ê äîñêå. Âî âòîðîì  ñëó÷àå ïîä÷¸ðêíóòû ïðåôèêñû è ââîäèìûå èìè â ìîäåëü ñëîâîôîðìû: "
ïðè - + ê + ÷àéíèêó", " ïðè- + ê + äîñêå". Ó÷àùèåñÿ  çàìå÷àþò  ýòó ðàçíèöó, âûïèñûâàÿ ìîäåëè
ñëîâîñî÷åòàíèé, êîíñòðóèðóåìûõ áåñïðèñòàâî÷íûìè ãëàãîëàìè. Ñëåäóþùèé ýòàï ðàáîòû ïî
ñëîâîîáðàçîâàòåëüíîìó ñèíòàêñèñó îõâàòûâàåò ãëàãîëû è ïðîèçâîäíûå èìåíà ñóùåñòâèòåëüíûå,
èäåíòè÷íûå ïî ñî÷åòàåìîñòíûì âîçìîæíîñòÿì, íàïðèìåð: òîðãîâàòü (òîðãîâëÿ) õëåáîì. Ó÷àùèìñÿ
ïðåäëàãàåòñÿ  âûïèñàòü èç ñëîâàðÿ òîëêîâàíèÿ çíà÷åíèé ïîäîáðàííûõ ãëàãîëîâ, îáðàçîâàòü îò íèõ
èìåíà ñóùåñòâèòåëüíûå, ñîñòàâèòü ïàðàëëåëüíûå ñëîâîñî÷åòàíèÿ è ñîïîñòàâèòü  ñî÷åòàåìîñòíûå
âîçìîæíîñòè ïðîèçâîäÿùåé è ïðîèçâîäíîé  îñíîâ. Ðàáîòà ñ êàðòî÷êàìè  îïèðàåòñÿ íà âûâîä,
ñäåëàííûé  Í.Í. Ïðîêîïîâè÷åì î òîì, ÷òî ñëîâîîáðàçîâàòåëüíûå ñâÿçè ìåæäó ÷àñòÿìè ðå÷è â
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îïðåäåë¸ííûõ ñëó÷àÿõ ñïîñîáñòâóþò  ïîñòðîåíèþ ñëîâîñî÷åòàíèé  ñ îäèíàêîâûìè  çàâèñèìûìè
ôîðìàìè, íàïðèìåð: îâëàäåòü ( âëàäåíèå) íàóêîé, íàáëþäàòü ( íàáëþäåíèå) çà äåòüìè  è ò.ä.

Î÷åðåäíîé ýòàï  ðàáîòû îõâàòûâàåò ãëàãîëû  è îòãëàãîëüíûå èìåíà ñóùåñòâèòåëüíûå, â
ìîäåëèðóåìûõ ñëîâîñî÷åòàíèÿõ êîòîðûõ  çàâèñèìûé êîìïîíåíò (ÇÊ) èìååò ïðåäëîã, ñîîòíîñÿùèéñÿ
ñ ïðåôèêñîì  ñòåðæíåâîãî  êîìïîíåíòà è ïðåäîïðåäåëÿåìûé èì. Ýòî ïðèñòàâî÷íûå  ãëàãîëû è
îáðàçîâàííûå îò íèõ èìåíà, îáîçíà÷àþùèå  íàïðàâë¸ííîå â ïðîñòðàíñòâå è âî âðåìåíè  äåéñòâèå è
îáðàçóþùèå ñëåäóþùèå ìîäåëè:

âî- + â + ÇÊ â âèí.ïàä. ( âîéòè â êîìíàòó);
ñ- + ñ + ÇÊ â ðîä.ïàä. (ñïóñòèòüñÿ ñ ãîðû);
äî- + äî + ÇÊ â ðîä.ïàä. ( äîæèòü  äî ïîíåäåëüíèêà);
îò- + îò + ÇÊ â ðîä.ïàä. ( îòîéòè îò  îêíà);
âû-+ èç + ÇÊ  â ðîä.ïàä.( âûåõàòü èç ãîðîäà);
ïðè-+ ê + ÇÊ  â äàò.ïàä. ( ïðèáëèçèòüñÿ ê íåìó);
ïîä- + ê + ÇÊ â äàò.ïàä.(ïîäúåõàòü ê ãîðîäó); è ò.ä.
Ñëåäóåò  îòìåòèòü, ÷òî ðåãóëÿðíîñòü ýòèõ ñîîòâåòñòâèé ìîæåò áûòü è  íàðóøåíà  â ñâÿçè ñ

êîììóíèêàòèâíîé  çàäàííîñòüþ âûñêàçûâàíèÿ, íàïðèìåð: âûéòè èç êîìíàòû ( â ãîðîä, íà óëèöó,
çà õëåáîì, ÷åðåç ÷àñ, ïîñëå îáåäà è ò.ä.). Ñëîâîîáðàçîâàòåëüíûå ñðåäñòâà ôóíêöèîíèðóþò â
îïðåäåë¸ííîé ñòåïåíè êàê  "ðåãóëÿòîðû" ñî÷åòàåìîñòíûõ âîçìîæíîñòåé ñëîâ â ñôåðå óïðàâëåíèÿ,
ïîýòîìó ìû ñ÷èòàåì, ÷òî èçó÷åíèå ðîëè ñëîâîîáðàçîâàòåëüíûõ ñðåäñòâ â ìîäåëèðîâàíèè ñëîâîñî÷åòàíèé
ÿâëÿåòñÿ  îäíèì èç  íåîáõîäèìûõ è ýôôåêòèâíûõ ïðè¸ìîâ îáó÷åíèÿ ó÷àùèõñÿ  íàöèîíàëüíûõ
øêîë  ñèíòàãìàòèêå.

Èñïîëüçîâàííàÿ  ëèòåðàòóðà:
1.  Ñ.È.Îæåãîâ. Ñëîâàðü ðóññêîãî ÿçûêà.
2. Í.Í.Ïðîêîïîâè÷. Âîïðîñû ñèíòàêñèñà ðóññêîãî ÿçûêà. Ì., " Âûñøàÿ øêîëà", 1974, ñ 23.
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ÒÅÊÑÒ ÊÀÊ ÄÈÄÀÊÒÈ×ÅÑÊÈÉ ÌÀÒÅÐÈÀË ÏÐÈ ÎÁÓ×ÅÍÈÈ
ÌÅÆÊÓËÜÒÓÐÍÎÌÓ ÄÈÀËÎÃÓ

Ïóëàòîâà Çàðèíà Ñóëàéìîíîâíà,
Ó÷èòåëü ðóññêîãî ÿç³êà è ëèòåðàòóðû øêîëû ¹20,
Íàâàèéñêàÿ îáëàñòü Êûçûëòåïèíñêèé ðàéîí

Àííîòàöèÿ: Â äàííîé ñòàòüå ðàññìàòðèâàåòñÿ òåêñò êàê äèäàêòè÷åñêèé ìàòåðèàë ïðè îáó÷åíèè
ìåæêóëüòóðíîìó äèàëîãó.

Êëþ÷åâûå ñëîâà: ìåæêóëüòóðíûé äèàëîã, äèäàêòè÷åñêèé ìàòåðèàë, òåêñò

Îñíîâíàÿ öåëü îáó÷åíèÿ ðóññêîìó ÿçûêó â ñîâðåìåííûõ ó÷åáíûõ ïðîãðàììàõ îïðåäåëÿåòñÿ êàê
"îáó÷åíèå ó÷àùèõñÿ óìåíèþ ñâîáîäíî îáùàòüñÿ íà ðóññêîì ÿçûêå". Äëÿ ïîëó÷åíèÿ òàêîãî ðåçóëüòàòà
íåîáõîäèìî çàáîòèòüñÿ î ôîðìèðîâàíèè è ðàçâèòèè êîììóíèêàòèâíîé êîìïåòåíòíîñòè ó÷àùèõñÿ
ïî âñåì îñíîâíûì âèäàì ðå÷åâîé äåÿòåëüíîñòè, îðèåíòèðóÿñü íà ðàçëè÷íûå ó÷åáíûå òåêñòû.

Îäíà èç ãëàâíûõ çàäà÷ ïðèìåíåíèÿ òåêñòîâ â ïðîöåññå îáó÷åíèÿ  ðóññêîìó ÿçûêó ñîñòîèò â òîì,
÷òîáû íå òîëüêî äàòü çíàíèÿ ó÷àùèìñÿ, íî è ïðîáóäèòü ëè÷íîñòíûé ìîòèâ, ïðèâèòü èíòåðåñ ê
òåêñòó è ôîðìèðîâàòü íàâûêè òåêñòîîáðàçîâàíèÿ, òåì ñàìûì ðàçâèòü ñòðåìëåíèå ê ðå÷åâîìó
ñàìîñîâåðøåíñòâîâàíèþ. Â ñâÿçè ñ ýòèì â ñîâðåìåííîé ìåòîäèêå  óòî÷íÿþòñÿ öåëè ïðèìåíåíèÿ
ó÷åáíûõ òåêñòîâ íà óðîêàõ, ñîâåðøåíñòâóþòñÿ ôîðìû ðàáîòû ñ òåêñòàìè. Îäíîâðåìåííî èçìåíèëèñü
è òðåáîâàíèÿ ê òåêñòó è ôîðìû ðàáîòû ñ íèì íà óðîêàõ.

Ñîâðåìåííàÿ æèçíü ñòàâèò ïåðåä ó÷åíèêîì íîâûå öåëè: ñâîáîäíîå âëàäåíèå ÿçûêîì, óìåíèå
îáùàòüñÿ ñ ðàçëè÷íûìè ëþäüìè â ðàçëè÷íûõ ñèòóàöèÿõ, èñïûòûâàÿ ïðè ýòîì ÷óâñòâî êîìôîðòà,
óâåðåííîñòè â ñåáå. Òåêñò ñòàë ïðåäìåòîì àêòèâíîãî âíèìàíèÿ ìåòîäèñòîâ ñî âòîðîé ïîëîâèíû ÕÕ
âåêà. Â íîâîì ïîêîëåíèè ó÷åáíèêîâ ïî ðóññêîìó ÿçûêó òåêñò ÿâëÿåòñÿ îáÿçàòåëüíîé äèäàêòè÷åñêîé
åäèíèöåé ó÷åáíîãî ìàòåðèàëà. Òåêñò â ìåòîäèêå ïðåïîäàâàíèÿ ðóññêîãî ÿçûêà èñïîëüçóåòñÿ êàê
ïðåäìåò îáó÷åíèÿ, à òàêæå êàê ñðåäñòâî îáó÷åíèÿ èíûì ÿçûêîâûì åäèíèöàì: ñëîâàì, ïðåäëîæåíèÿì,
ñëîæíûì ñèíòàêñè÷åñêèì öåëûì, êîòîðûå èçó÷àþòñÿ â  ñòðóêòóðå òåêñòà è óñâàèâàþòñÿ êàê âàæíûå
êîìïîíåíòû ðå÷è.

Òåêñò ÿâëÿåòñÿ äèäàêòè÷åñêîé åäèíèöåé. Â ìåòîäèêå ðàáîòà íàä òåêñòîì îñóùåñòâëÿåòñÿ íà îñíîâå
ðå÷åâåä÷åñêèõ ïîíÿòèé, êîòîðûå óñâàèâàþòñÿ â âèäå óìåíèé ïðîèçâîäèòü ó÷åáíûå äåéñòâèÿ ñ
ýòèìè ïîíÿòèÿìè è ïðàâèëàìè. Òåêñò - ýòî íå ïðîñòî äèäàêòè÷åñêàÿ åäèíèöà, íî óíèâåðñàëüíàÿ
äèäàêòè÷åñêàÿ åäèíèöà, ïîçâîëÿþùàÿ ñëèòü âîåäèíî äâà âàæíåéøèõ íàïðàâëåíèÿ: ïîçíàíèå ñèñòåìû
ôîðìàëüíî-ÿçûêîâûõ ñðåäñòâ ÿçûêà è ïîçíàíèå íîðì è ïðàâèë îáùåíèÿ. Íåîöåíèìà ðîëü òåêñòà â
îáó÷åíèè âñåì, áåç èñêëþ÷åíèÿ, âèäàì ðå÷åâîé äåÿòåëüíîñòè. Ñâÿçíûé òåêñò âûðàæàåò çàêîí÷åííóþ
ìûñëü, äàåò ìàòåðèàë äëÿ ðå÷åâîé ïðàêòèêè, ïîçâîëÿåò ïîêàçàòü èñòî÷íèê èíôîðìàöèè, ñëîâàðü,
âñå âèäû ðå÷åâîé äåÿòåëüíîñòè, ðåøàåò îáó÷àþùèå è âîñïèòûâàþùèå öåëè çàíÿòèÿ.

Â èäåàëå êàæäîå çàíÿòèå ðóññêîãî ÿçûêà äîëæíî âêëþ÷àòü â ñåáÿ ðàáîòó ñ òåêñòîì. Òàêàÿ ðàáîòà
ñîâìåñòèìà ñ ëþáîé ïðîãðàììîé ïî ðóññêîìó ÿçûêó. Êàæäàÿ ñèíòàêñè÷åñêàÿ òåìà, êàæäîå ÿâëåíèå
ÿçûêà äîëæíî èçó÷àòüñÿ íà ìàòåðèàëå òåêñòîâ: òåîðèÿ ïðîâåðÿåòñÿ íà ïðàêòèêå, îáó÷àþùèåñÿ âèäÿò,

êàê ïðàâèëà è çàêîíû ñèíòàêñèñà ðåàëèçóþòñÿ íà ïðàêòèêå, òî åñòü â òåêñòå.
Îäèí è òîò æå òåêñò ìîæíî èñïîëüçîâàòü íåîäíîêðàòíî, êàæäûé ðàç îòûñêèâàÿ â íåì ÷òî-òî

íîâîå. Òåêñòû ïî èõ ñîäåðæàíèþ ìîæíî ðàññìîòðåòü êàê: 1) óêàçàíèå - ðàçúÿñíåíèå çíà÷åíèÿ ñëîâà
ïóòåì ïåðå÷èñëåíèÿ ïðåäìåòîâ, ÿâëåíèé, íàçûâàåìûõ ýòèì ñëîâîì; 2) îïèñàíèå - âûäåëåíèå âíåøíèõ
ïðèçíàêîâ ïðåäìåòà, ÿâëåíèÿ, ñîáûòèÿ; 3) õàðàêòåðèñòèêà - ðàñêðûòèå íàèáîëåå âûäàþùèõñÿ
ïðèçíàêîâ ïðåäìåòîâ, ÿâëåíèé; 4) ïîÿñíåíèå - ðàñêðûòèå êàêîé-ëèáî ÷àñòè ïîíÿòèÿ ñ îïðåäåëåííîé
öåëüþ; 5)ñðàâíåíèå - ïîÿñíåíèå îäíîãî ïîíÿòèÿ äðóãèì, áîëåå çíàêîìûì, ÿñíûì.

Òåêñò âûïîëíÿåò âñå ó÷åáíûå ôóíêöèè: äèäàêòè÷åñêóþ, ïîçíàâàòåëüíóþ, îáó÷àþùóþ,
ðàçâèâàþùóþ, êîììóíèêàòèâíóþ. Êðîìå ýòîãî, ïðè ðàáîòå ñ òåêñòîì ïðîèñõîäèò ôîðìèðîâàíèå
ÿçûêîâîé è ðå÷åâîé êîìïåòåíöèé. Öåëü ðàáîòû ñ òåêñòîì íà óðîêàõ ðóññêîãî ÿçûêà - ïîñòèæåíèå

çàêîíîìåðíîñòåé ïîñòðîåíèÿ, çíàêîìñòâî ñî ñòèëèñòè÷åñêèìè, ôîíåòè÷åñêèìè,
ìîðôîëîãè÷åñêèìè, ñèíòàêñè÷åñêèìè è îðôîãðàôè÷åñêèìè ðåñóðñàìè ÿçûêà. Ýòè öåëè äîñòèãàþòñÿ
â ïðîöåññå èñïîëüçîâàíèÿ ñëåäóþùèõ âèäîâ äåÿòåëüíîñòè: íàõîæäåíèå ãðàíèö ïðåäëîæåíèé â òåêñòå;
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Îñíîâíûìè ñâîéñòâàìè, îïðåäåëÿþùèìè öåëüíîñòü òåêñòà (è, ñîîòâåòñòâåííî, ñâÿçíîñòü ðå÷åâîãî
âûñêàçûâàíèÿ), ÿâëÿþòñÿ òåìàòè÷åñêîå, ñìûñëîâîå è ñòðóêòóðíîå åäèíñòâî, êîìïîçèöèîííîå
ïîñòðîåíèå ãðàììàòè÷åñêàÿ ñâÿçíîñòü.

          Òàêèì îáðàçîì, ìîæíî ñäåëàòü âûâîä, ÷òî ðàáîòà ñ òåêñòîì íà óðîêàõ ÿâëÿåòñÿ íå öåëüþ,
à ñðåäñòâîì äëÿ ðàçâèòèÿ ñâÿçíîé ðå÷è ó øêîëüíèêîâ. Âîñïðîèçâåäåíèå, òðàíñôîðìàöèÿ è
èíôîðìàöèîííàÿ ïåðåðàáîòêà òåêñòà èìåþò è ñàìîñòîÿòåëüíóþ öåííîñòü, è âñïîìîãàòåëüíóþ öåííîñòü
êàê ñòóïåíü ôîðìèðîâàíèÿ óìåíèÿ ñîçäàâàòü ñîáñòâåííûå òåêñòû. Òåêñò ïðè îáó÷åíèè øêîëüíèêîâ
ñâÿçíîé ðå÷è âûñòóïàåò â êà÷åñòâå îñíîâíîé äèäàêòè÷åñêîé åäèíèöû, òàê êàê îí ïîçâîëÿåò ñëèòü
âîåäèíî äâà âàæíåéøèõ íàïðàâëåíèÿ: ïîçíàíèå ñèñòåìû ôîðìàëüíî-ÿçûêîâûõ ñðåäñòâ ÿçûêà è
ïîçíàíèå íîðì è ïðàâèë îáùåíèÿ. Èìåííî â òåêñòå âñå åäèíèöû ÿçûêà  ïðåäñòàâëåíû â åñòåñòâåííîé
ñèòóàöèè, â åñòåñòâåííîì ïîëîæåíèè è îêðóæåíèè.

              Èñïîëüçîâàíèå íà óðîêàõ ðóññêîãî ÿçûêà êîìïëåêñíîãî àíàëèçà òåêñòà ïðèáëèæàåò ê
êîí÷åíîé öåëè îáó÷åíèÿ ðóññêîìó ÿçûêó - äîáèòüñÿ âûñîêîãî óðîâíÿ ïðàêòè÷åñêîé ãðàìîòíîñòè,
ÿçûêîâîé è ðå÷åâîé êîìïåòåíòíîñòè è äóõîâíî-íðàâñòâåííîãî ðàçâèòèÿ ó÷àùèõñÿ.
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ÍÎÐÌÛ ÑÒÈËÈÑÒÈÊÈ ÐÓÑÑÊÎÃÎ ßÇÛÊÀ

Ðîçèêîâ Îäèëæîí Àáäóðàõèìîâè÷
 ïðåïîäàâàòåëü ðóññêîãî ÿçûêà è ëèòåðàòóðû
ñðåäíåé øêîëû ¹ 8 Àëòûàðûêñêîãî ðàéîíà
Ôåðãàíñêîé îáëàñòè

Àííîòàöèÿ:
 Â ýòîì ñòàòüå ãîâîðèòñÿ ÷òî î÷åíü âàæíî ïðîàíàëèçèðîâàòü ñâîé êëþ÷åâîé ñëîâàðíûé çàïàñ.

Äàííîé ñòàòüå ðàññìàòðèâàåòñÿ ïåðñïåêèâû ðàçâèòèÿ ìåòîäèêè îáó÷åíèÿ è ðîëü ðàçäåëà "Íîðìû
ñòèëèñòèêè" ðóññêîìó ÿçûêó.

Êëþ÷åâûå ñëîâà:
Êîììóíèêàöèÿ, ðå÷ü ðàçãîâîðíàÿ, ëè÷íîñòü ÷åëîâåêà, èñêóññòâî.

Ñòèëèñòè÷åñêèå íîðìû - ýòî èñòîðè÷åñêè ñëîæèâøèåñÿ è âìåñòå ñ òåì çàêîíîìåðíî ðàçâèâàþùèåñÿ
îáùåïðèíÿòûå ðåàëèçàöèè çàëîæåííûõ â ÿçûêå ñòèëèñòè÷åñêèõ âîçìîæíîñòåé, çíà÷åíèé è îêðàñîê,
îáóñëîâëåííûå öåëÿìè, çàäà÷àìè è ñîäåðæàíèåì îïðåäåëåííîé ñôåðû îáùåíèÿ[1] .

Íîðìû ñòèëèñòèêè ðåãóëèðóþò òå èëè èíûå îñîáåííîñòè óïîòðåáëåíèÿ ðå÷åâûõ ñðåäñòâ â ðàçëè÷íûõ
ñôåðàõ îáùåíèÿ, íå äîïóñêàþò ñòîëêíîâåíèÿ ðàçíîñòèëåâûõ ñðåäñòâ â óçêîì êîíòåêñòå.

Ðàññìîòðèì ïðèìåð. Ñëîâî îáåäàòü èìååò çíà÷åíèå "ïðèíèìàòü ïèùó, åñòü ÷òî-ëèáî â êà÷åñòâå
îáåäà", à ñëîâî îáåä - "îñíîâíîå ïðèíÿòèå ïèùè, îáû÷íî â ñåðåäèíå äíÿ, â îòëè÷èå îò çàâòðàêà è
óæèíà". Ìîæíî ñêàçàòü: îáåäàë äîìà, îáåäàë â ñòîëîâîé, ïðèãëàñèë íà îáåä äðóçåé, óãîñòèë îáåäîì
è ò. ï. Ìîæåò ñîçäàòüñÿ âïå÷àòëåíèå, ÷òî ñëîâà îáåäàòü è óãîñòèòü îáåäîì ìîæíî óïîòðåáëÿòü ãäå
óãîäíî è êîãäà óãîäíî. Îäíàêî â ÿçûêå èìåþòñÿ áëèçêèå èì ïî çíà÷åíèþ äðóãèå ñèíîíèìè÷åñêèå
ñðåäñòâà: ïðèñóòñòâîâàòü íà îáåäå è äàòü îáåä. Â îäíîì ñëó÷àå ñòèëèñòèêà óñòàíàâëèâàåò ñôåðó èõ
óïîòðåáëåíèÿ: âûðàæåíèÿ ïðèñóòñòâîâàòü íà îáåäå è äàòü îáåä èìåþò êðàéíå îãðàíè÷åííóþ ñôåðó
óïîòðåáëåíèÿ - îíè èñïîëüçóþòñÿ òîëüêî â îôèöèàëüíî-äåëîâîì ñòèëå è òî ëèøü â åãî
äèïëîìàòè÷åñêîé ðàçíîâèäíîñòè: Ïðàâèòåëüñòâî Ðîññèè äàëî îáåä â ÷åñòü íàõîäÿùåãîñÿ ñ äðóæåñêèì
âèçèòîì ïðåìüåð-ìèíèñòðà Ôðàíöèè. Â îñòàëüíûõ ñòèëÿõ óïîòðåáëÿþòñÿ ñëîâà îáåäàòü è óãîñòèòü
îáåäîì, èìåþùèå íåéòðàëüíóþ ñòèëèñòè÷åñêóþ îêðàñêó.

Ïîäîáíûå âîïðîñû âîçíèêàþò è â ñôåðå ôîíåòèêè, ìîðôîëîãèè. Ñòèëèñòèêà ðàññìàòðèâàåò
îñîáåííîñòè óïîòðåáëåíèÿ ñèíòàêñè÷åñêèõ âàðèàíòîâ â òåõ èëè èíûõ ðå÷åâûõ óñëîâèÿõ.

Ñòèëèñòèêà èçó÷àåò òå æå ýëåìåíòû ñòðóêòóðû ÿçûêà, ÷òî è ôîíåòèêà, ëåêñèêà, ìîðôîëîãèÿ è
ñèíòàêñèñ, íî íå îãðàíè÷èâàåòñÿ ñòðîåíèåì è çíà÷åíèåì ýòèõ ýëåìåíòîâ, à ñîïîñòàâëÿåò èõ ñ òî÷êè
çðåíèÿ îñîáåííîñòåé óïîòðåáëåíèÿ â ðå÷è, ñìûñëîâûõ è ýìîöèîíàëüíûõ îòòåíêîâ è ò. ï. Â ñâÿçè ñ
ýòèì ó÷åíûå âûäåëÿþò ñòèëèñòè÷åñêèå íîðìû êàê ïðåäìåò èçó÷åíèÿ ñòèëèñòèêè[2] .

Ðàçíîâèäíîñòè ëèòåðàòóðíîãî ÿçûêà, îáñëóæèâàþùèå ðàçëè÷íûå ñòîðîíû îáùåñòâåííîé æèçíè,
íàçûâàþòñÿ ôóíêöèîíàëüíûìè ñòèëÿìè. Âûäåëÿþò ñëåäóþùèå ôóíêöèîíàëüíûå ñòèëè:

1) íàó÷íûé ñòèëü;
2) îôèöèàëüíî-äåëîâîé ñòèëü;
3) ïóáëèöèñòè÷åñêèé ñòèëü;
4) ðàçãîâîðíàÿ ðå÷ü;
5) ÿçûê õóäîæåñòâåííîé ëèòåðàòóðû.
Êàæäûé ñòèëü èìååò ñâîè îñîáåííîñòè, â ñîîòâåòñòâèè ñ êîòîðûìè îí íàõîäèò ïðèìåíåíèå â òîé

èëè èíîé ñôåðå ðå÷åâîé äåÿòåëüíîñòè.
Íîðìàòèâíîñòü ðå÷è âî ìíîãîì îïðåäåëÿåòñÿ ïðàâèëüíûì óïîòðåáëåíèåì ñëîâà. Âûäåëÿþò

ñëåäóþùèå ãëàâíûå ïðèíöèïû âûáîðà ñëîâà:
1. ëåêñè÷åñêîå çíà÷åíèå ñëîâà äîëæíî ñîîòâåòñòâîâàòü òîìó çíà÷åíèþ, â êîòîðîì îíî óïîòðåáëÿåòñÿ.

Íàïðèìåð, ñëîâà çðèòåëü, ïîñåòèòåëü ñîâïàäàþò â çíà÷åíèè "ïóáëèêà", íî èìåþò ðàçíûå çíà÷åíèÿ
â çàâèñèìîñòè îò öåëè, ðàäè êîòîðîé ñîáèðàåòñÿ ïóáëèêà: çðèòåëü - íà çðåëèùíûå ïðåäñòàâëåíèÿ;
ïîñåòèòåëü - íà âûñòàâêó èëè äðóãèå îáùåñòâåííûå ìåñòà;

2. ñòèëèñòè÷åñêàÿ ñîîòíåñåííîñòü ñëîâà äîëæíà ïðèâåñòè ê ïðàâèëüíîìó âûáîðó ñëîâà â çàâèñèìîñòè
îò êîììóíèêàòèâíîé ñèòóàöèè, â êîòîðîé îíî óïîòðåáëÿåòñÿ. Â çàâèñèìîñòè îò ñòèëåâîé
ïðèíàäëåæíîñòè ñëîâà äåëÿòñÿ íà òðè îñíîâíûå ãðóïïû:

- ëåêñèêà, ñòèëèñòè÷åñêè íåîêðàøåííàÿ, òî åñòü íåéòðàëüíàÿ. Òàêèå ñëîâà, êàê äåíü, ãîëîñ, ÿ,
è, ÷òîáû, äîðîãà, äâàäöàòü è äð., ìîãóò óïîòðåáëÿòüñÿ â ëþáîé ñèòóàöèè;
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- ñëîâà ñòðîãî îôèöèàëüíûå. Ê íèì îòíîñÿòñÿ êíèæíûå ñëîâà: âîçëîæèòü, èíòåðïðåòàöèÿ,
òåðìèíû, òî åñòü ñëîâà, óïîòðåáëÿþùèåñÿ â îôèöèàëüíîì îáùåíèè ñïåöèàëèñòîâ: êîíñîëèäàöèÿ
(ôèíàíñû), ïàðàäèãìà (ëèíãâèñòèêà,);

- ëåêñèêà ïîä÷åðêíóòî íåîôèöèàëüíàÿ. Ê. íåé îòíîñÿòñÿ ñëîâà ðàçãîâîðíûå, ðàçãîâîðíî-
ïðîñòîðå÷íûå è ïðîñòîðå÷íûå (ïÿòàê, ãëàçàñòûé, ïñèõóøêà), à òàêæå ïðîôåññèîíàëèçìû - ñëîâà,
óïîòðåáëÿþùèåñÿ â íåîôèöèàëüíîì îáùåíèè ëþäåé îäíîé ïðîôåññèè (áàðàíêà, îêíî);

3. ýêñïðåññèâíî-îöåíî÷íàÿ îêðàñêà ñëîâà ÷àñòî îïðåäåëÿåò åãî çíà÷åíèå. Íàïðèìåð, âîíü
(íåîäîáðèòåëüíîå) - çàïàõ (áåç îöåíêè) - àðîìàò (îäîáðèòåëüíîå)[3] .
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Ðóñòàìîâà Ìàôòóíà Ìóðîä ³èçè
ïðåïîäàâàòåëü Øàõðèñàáçêîãî ôèëèàëà
Òàøêåíòñêîãî Ãîñóäàðñòâåííîãî Ïåäàãîãè÷åñêîãî
Óíèâåðñèòåòà èìåíè Íèçàìè
Òåë: 94 671 90 81 e-mail: sarah0794@mail.ru

Àííîòàöèÿ
Ñòàòüÿ ïîñâÿùåíà ëèíãâîêóëüòóðîëîãè÷åñêîé çíà÷èìîñòè è íàöèîíàëüíî-êóëüòóðíîé ñïåöèôèêå

ôðàçåîëîãè÷åñêèõ åäèíèö àíãëèéñêîãî ÿçûêà ñ êîìïîíåíòàìè òîïîíèì.   Â òîì ÷èñëå,  â ñòàòüå
ðàññìàòðèâàþòñÿ èõ êëàññèôèêàöèÿ ñîãëàñíî ïðîèñõîæäåíèþ, çíà÷åíèþ  è âûðàæàåìûì ïðèçíàêàì.

Êëþ÷åâûå ñëîâà: òîïîíèì, ôðàçåîëîãè÷åñêàÿ åäèíèöà, ëèíãâîêóëüòóðîëîãèÿ, ãðóïïîâûå è
èíäèâèäóàëüíûå òîïîíèìû, ãðóïïîâûå è èíäèâèäóàëüíûå òîïîíèìû, àñòèîíèìû, óðáàíîíèìû, êîìîíèìû,
ïåëàãîíèìû.

Àíãëèéñêèé ÿçûê î÷åíü áîãàò ôðàçåîëîãè÷åñêèìè åäèíèöàìè. Èõ ìîæíî ðàññìîòðåòü êàê öåííûé
èñòî÷íèê èñòîðè÷åñêèõ, ýòíè÷åñêèõ, ãåîãðàôè÷åñêèõ è äóõîâíûõ çíàíèé î íàðîäå. Êàê îòìå÷àë
çíàìåíèòûé ó÷¸íûé À. Â. Êóíèí : "Ôðàçåîëîãèÿ -ýòî ñîêðîâèùíèöà ÿçûêà". Åñëè ðàíüøå
ôðàçåîëîãè÷åñêàÿ åäèíèöà ïîíèìàëîñü êàê óñòîé÷èâîå ñî÷åòàíèå ñëîâ èëè ñëîâåñíûé êîìïëåêñ
íåñêîëüêèõ ñàìîñòîÿòåëüíûõ ñëîâ, îáîçíà÷àþùèé îäíî åäèíîå îáîáùåííî-ïåðåíîñíîå çíà÷åíèå, òî
ñåé÷àñ îíà âîñïðèíèìàåòñÿ êàê óñòîé÷èâûå âûðàæåíèÿ ÿçûêà, îòðàæàþùèå êóëüòóðó, èñòîðèþ,
íàöèîíàëüíî-ñïåöèôè÷íûå õàðàêòåðèñòèêè íàðîäà.

Â ïëàíå íàöèîíàëüíî- êóëüòóðíîé ñïåöèôèêè îñîáóþ ðîëü ñëåäóåò óäåëèòü ôðàçåîëîãè÷åñêèì
åäèíèöàì ñ êîìïîíåíòîì òîïîíèì. Ñ.È. Îæåãîâ îïðåäåëÿåò òîïîíèì êàê "ñîáñòâåííîå íàçâàíèå
îòäåëüíîãî ãåîãðàôè÷åñêîãî ìåñòà (íàñåëåííîãî ïóíêòà, ðåêè, óãîäüÿ è äð".). Ñîãëàñíî Îêñôîðäñêîìó
ñëîâàðþ (2000), òîïîíèì åñòü "íàçâàíèå îïðåäåëåííîãî ãåîãðàôè÷åñêîãî îáúåêòà". Ìíîãèå èññëåäîâàòåëè
îòìå÷àþò, ÷òî ãåîãðàôè÷åñêèå íàçâàíèÿ - ýòî âûðàæåíèå ìåíòàëüíîñòè ëþäåé, èõ ìèðîîùóùåíèÿ,
êóëüòóðû, áûòà, îáû÷àåâ, ïñèõîëîãè÷åñêîãî ñîñòîÿíèÿ.

Êàê ïîêàçàë àíàëèç ÿçûêîâîãî ìàòåðèàëà òîïîíèìû â ñîñòàâå ôðàçåîëîãè÷åñêèõ åäèíèö ìîæíî
ðàçäåëèòü íà  èíäèâèäóàëüíûå è ãðóïïîâûå.

Èíäèâèäóàëüíûå òîïîíèìû ëåæàùèå â îñíîâå çíà÷åíèÿ ôðàçåîëîãè÷åñêèõ åäèíèö, âêëþ÷àþò â
ñåáÿ èíäèâèäóàëüíûå òîïîíèìû, êîòîðûå îñíîâûâàþòñÿ íà ðåàëüíî ñóùåñòâóþùèõ æèçíåííûõ
ñèòóàöèÿõ  è ÷àùå âñåãî çíà÷åíèå ýòèõ ôðàçåîëîãè÷åñêèõ åäèíèö èìååò ìåòàôîðè÷åñêèé ïåðåíîñíûé
õàðàêòåð. Ïðèìåðîì èíäèâèäóàëüíûõ òîïîíèìîâ â ñîñòàâå ôðàçåîëîãè÷åñêèõ åäèíèö ìîãóò ïîñëóæèòü
ñëåäóþùèå: a wooden Indian - ìîë÷àëèâûé è çàìêíóòûé ÷åëîâåê; the British lion - "áðèòàíñêèì ëåâ",
Âåëèêîáðèòàíèÿ, Àíãëèÿ; Kentish fire - ãóë íåîäîáðåíèÿ; Indian summer - çîëîòàÿ îñåíü; ? áàáüå
ëåòî; Thieves` Latin - âîðîâñêîé æàðãîí. Ðàññìîòðèì îäèí èç ïðèìåðîâ  ïîäðîáíåå: A wooden Indian
- íåïîäâèæíûé áåçæèçíåííûé (ôðàçåîëîãè÷åñêàÿ åäèíèöà âîçíèêëà â ðåçóëüòàòå àìåðèêàíñêîãî
îáû÷àÿ ñòàâèòü ïåðåä òàáà÷íûìè ëàâêàìè äëÿ ðåêëàìû äåðåâÿííóþ ôèãóðó èíäåéöà ñ òðóáêîé âî
ðòó). Íàïðèìåð: "I felt as wooden as a wooden Indian, and I remember being surprised to discover that my
legs worked perfectly even if they were wooden..." [R.P Warren, "All The King`s Men", p. 248].

Â îòëè÷èè îò èíäèâèäóàëüíûõ  òîïîíèìîâ, ãðóïïîâûå òîïîíèìû ìîãóò îñíîâûâàòüñÿ íà
íåðåàëüíûõ, ôàíòàñòè÷åñêèõ ñèòóàöèÿõ. Ê ïðèìåðó ìîæíî ïðèâåñòè ñëåäóþùèå ôðàçåîëîãè÷åñêèå
åäèíèöû àíãëèéñêîãî ÿçûêà: Castles in Spain ;From China to Peru; From Dan to Beersheba.

From Dan to Beersheba - "îò Äàíà äî Âèðñàâèè",  îçíà÷àåò - ïîâñþäó èëè âåçäå.Íàïðèìåð: "Then
all the children of Israel went out, and the congregation was gathered together as one man, from Dan even
to Beersheba, with the land of Gilead, unto the Lord in Mizpeh" [ßðöåâà 2002].

Ïîìèìî èíäèâèäóàëüíûõ è ãðóïïîâûõ, ðàçëè÷àþòñÿ äðóãèå âèäû òîïîíèìîâ â ñîñòàâå
ôðàçåîëîãè÷åñêèõ åäèíèö , òàêèå êàê:

- Ôðàçåîëîãè÷åñêèå åäèíèöû ñ êîìïîíåíòîì àñòèîíèìû - (íàçâàíèÿìè ãîðîäîâ) :Scarborough
warning; Chicago pineapple; New York kiss-off; the Bremenell;

- Ôðàçåîëîãè÷åñêèå åäèíèöû ñ êîìïîíåíòîì óðáàíîíèìû (íàçâàíèÿ óëèö) :Broadway boy;
Tyburn blossom; the three tailors of Tooley Street;

- Ôðàçåîëîãè÷åñêèå åäèíèöû ñ êîìïîíåíòîì ãèäðîíèìû -íàçâàíèÿ ðåê :Mississippi marbles;
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All`s quite along the Potomac; father Thames;
- Ôðàçåîëîãè÷åñêèå åäèíèöû ñ êîìïîíåíòîì êîìîíèìû  èëè , êàê èõ ïî-äðóãîìó íàçûâàþò

õîðèîíèìû (íàçâàíèÿ ñåëüñêèõ ïîñåëåíèé):  a Gretna Green marriage, St. Mary Mead, ò.å. áîìáåéñêîå
ïðåçèäåíòñòâî.

- ïåëàãîíèìû (íàçâàíèÿ ìîðåé) :the mistress of the Adriatic; The Pink Arabian Sea;
Ìíîãèå èç âûøåïåðå÷èñëåííûõ ôðàçåîëîãèçìîâ, âêëþ÷àþùèå òîïîíèìû  ÿâëÿþòñÿ ðåàëèÿìè,

òàê êàê íå èìåþò ñâîèõ ýêâèâàëåíòîâ â äðóãèõ ÿçûêàõ. Îíè âñå òåñíî ñâÿçàíû ñ ãåîãðàôèåé è
èñòîðèåé èìåííî òîé ñòðàíû, òðàäèöèÿìè, áûòóþùèìè â òîé èëè èíîé ìåñòíîñòè è âûðàæàþò
íàöèîíàëüíî- êóëüòóðíóþ ñïåöèôèêó.

Èñïîëüçîâàííàÿ ëèòåðàòóðà:
1. Êóíèí À. Â. Àíãëî-ðóññêèé ôðàçåîëîãè÷åñêèé ñëîâàðü. - Ì., Ðóñ. ÿç., 1999
2. Ëèíãâèñòè÷åñêèé Ýíöèêëîïåäè÷åñêèé ñëîâàðü. Ïîä ðåä. ßðöåâà Â.Í. - Ì.: Ñîâ. Ýíöèêëîïåäèÿ,

2000
3. Îæåãîâ Ñ. È., Øâåäîâà Í. Þ. Òîëêîâûé ñëîâàðü ðóññêîãî ÿçûêà, Èíñòèòóò ðóñ. ÿç.,Ðîñ.

ôîíäêóëüòóðû. Ìîñêâà., 1992
4. Ñóïåðàíñêàÿ À.Â. Îáùàÿ òåîðèÿ èìåíè ñîáñòâåííîãî. - Ì.: Íàóêà, 2002
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Àííîòàöèÿ:
Ìà³îëàäà àäàáè¸òäà æàìèÿò âà øàõñ òóøóí÷àëàðèãà îèä àäàáèé-ýñòåòèê, èëìèé-íàçàðèé ³àðàøëàð

ýúòèáîðãà òîðòèëãàí. Øó áèëàí áèðãà óëàðíèíã ìîµèÿòè, àäàáè¸òøóíîñëèêäà ³àé äàðàæàäà òàä³è³
³èëèíãàíëèãè âà ³èëèíà¸òãàíëèãè ´ðãàíèëãàí. ßðàòèëà¸òãàí áàäèèé àñàðëàðäà ¸ë²èçëèê ìîòèâè,
æàìèÿòäàí áåãîíàëàøóâ îáðàçëàðè òàä³è³ ³èëèíãàí.

 Êàëèò ñ´çëàð: "æàìèÿò", "øàõñ", "¸ë²èçëèê ìîòèâè", "çè¸ëèëàð îáðàçè", "àäàáèé àâëîä".

Æàìèÿòäàí áåãîíàëàøóâ, ¸ë²èçëèê òóøóí÷àñè, èíñîííèíã ¸ë²èçëèãè ìàñàëàñè àçàë-àçàëäàí
ðóµøóíîñëèê, ôàëñàôà âà àäàáè¸òíèíã áîø ìàâçóëàðèäàí á´ëèá êåëãàí. Àäàáè¸òøóíîñëèêäà ̧ ë²èçëèê
ìîòèâèíèíã àëîµèäà àæðàòèá îëèá ´ðãàíèø µîäèñàñè ÕÕ àñðãà÷à äåÿðëè êóçàòèëìàéäè. Àäàáèé
î³èìëàð, òóð âà æàíðëàð, ²îÿâèéëèê, îáðàçëàðíèíã òóðëàðè, èæîäèé æàðà¸í, àëîµèäà àäèáëàðíèíã
èæîäèãà áà²èøëàíãàí ìà³îëàëàðäà (áîø³à òåðìèíëàð âîñèòàñèäà) áó ìàâçóãà ýúòèáîð áåðèá ́ òèëãàí.

Æàµîí àäàáèé ³àðàøëàðèäà ̧ ë²èçëèêíè èíñîííèíã î²èð ðóµèé µîëàòè äåá ³àðàøàäè. Ê´ïãèíà
îëèìëàð ìàâæóä òóçóìäàí ́ çèíè ÷åòãà îëèø ñàáàáëàðèíè øàµàðëàøèø âà èíäóñòðëàøãàí æàìèÿòíèíã
ïàéäî á´ëèøè áèëàí áî²ëàøàäè. "Òàíµîëèêíèíã ñàáàáëàðè, óíèíã îëäèíè îëèø ìàñàëàëàðèãà À.Â,
Ìóäðèê, È.Ñ. Êîí, Ð.Ñ. Íåìîâ, Ô. Çèìáàðäî, Äæ. ßíã, Ç. Ôðåéä, Ý. Ôðîìì, Á. Ìèþñêîâè÷ êàáè
îëèìëàðíèíã ê´ïãèíà èøëàðè áà²èøëàíãàí. Óëàðíèíã ôèêðè÷à, ¸ë²èç îäàì ðóµàí òóøêóí,
ìà³ñàäëàðäàí ìîñóâî µîëäà ́ ç è÷èãà ³àðàá ³î÷àäèãàí, îäàìëàðãà ³´øèëìàéäèãàí á´ëèá ³îëàäè. Ó
ó÷óí ́ ç ³èëìèøëàðè µàì, µà¸ò µàì ìàúíîñèíè é´³îòàäè, µàòòî ́ çè ́ ëàäèìè, áèðîâíè ́ ëäèðàäèìè
ôàð³ñèç á´ëàäè" . Áó òàøõèñëàðíèíã ìèñîëèíè áèç Ðàñêîëíèêîâ, Ïå÷îðèí, Ìåðñî êàáè ³àòîð
àäàáèé îáðàçëàð òàµëèëèäà ê´ðèøèìèç ìóìêèí

Àéðèì àäàáè¸òøóíîñ µàìäà ôàéëàñóôëàð æàìèÿòãà ³´øèëà îëìàñëèêíè  èíñîí äóí¸íè ³àáóë
³èëèøè âà ´çëèãèíè àíãëàøèíèíã àëîµèäà áèð øàêëè äåá òàë³èí ³èëèøàäè. Ëåêèí Àôëîòóí âà
Àðàñòó ̧ ë²èçëèêíè èëëàò äåá áèëèøãàí âà óíè ä´ñòëèê, ìóµàááàò òóé²óëàðè áèëàí åíãèá ́ òèøíè
òàâñèÿ ³èëèøãàí. ßíãè äàâð ôàéëàñóôëàðè Á.Ïàñêàë, Ã.Òîðî, Ô.Íèöøå âà áîø³àëàð ̧ ë²èçëèêíèíã
ïàéäî á´ëèøè, óíèíã ìîµèÿòèäàãè ³àðàìà-³àðøèëèêëàðíè òàä³è³ ³èëèøãàí. "ÕÕ àñðíèíã áîøëàðèãà
êåëèá ýêçåñòåíöèàëèçì ôàéëàñóôëàðè - Í.Øåñòîâ, Í.Áåðäÿåâ, Ì.Áóáåð, À.Êàìþ, Æ-Ï.Ñàðòð
¸ë²èçëèêíè èíñîí ìàâæóäëèãèíèíã àæðàëìàñ ³èñìè äåá òàë³èí ³èëäèëàð. Ôåíîìîëîãèê  ôèêð
òàðàôäîðëàðè Ý.Ãóññåðë, À.Øþö, Ó.Ñàäëåð, Ï.Áåðãàð âà Ò.Ëóêìàíëàð ̧ ë²èçëèêêà êå÷èíìà ñèôàòèäà
³àðàøäè. Ç.Ôðåéä, Æ.Çèëáóðã, Ý.Ôðîìì, Â.Ôðàíêë êàáèëàð øàõñíèíã è÷êè äóí¸ñèäàãè é´³îòèøëàð,
¸ë²èçëèê òóé²óñèíèíã ïàéäî á´ëèø ñàáàáëàðè, äàâîìèéëèãè áèëàí ³èçè³äèëàð. Óëàð èíñîí æàìèÿò
áèëàí ìóëî³îòäà ÿøàøè êåðàê, ̧ ë²èçëèê èíñîííè åìèðèëèøãà îëèá áîðàäè, äåéèøàäè...".

Ìóñòà³èëëèê éèëëàðèäà àäàáè¸òøóíîñëèê ÕÕ àñðäà ÿðàòèëãàí âà XIX àñðäà ÿðàòèëà¸òãàí ýíã
ñàðà àñàðëàðãà ³àéòàäàí ÿíãè áèð íèãîµ áèëàí íàçàð òàøëàìî³äà. Áó äàâð òàëàáè.  Èíñîííèíã æàìèÿòäàãè
´ðíè, èíñîí ðóµèÿòèäàãè ýâðèëèøëàð íó³òàè íàçàðèäàí ³èëèíà¸òãàí óøáó òàµëèëëàðäà ̧ ë²èçëèê
ìîòèâè ïðèçìàñèäàí ³àðàø µàì ñåçèëèá áîðìî³äà. Óíè µàð òîìîíëàìà, íàôà³àò à³ëãà, áàëêè ³àëáãà
µàì åòèá áîðàäèãàí äàðàæàäà ôà³àò àäàáè¸ò àêñ ýòòèðà îëàäè, òàµëèë ³èëà îëàäè. Áó ́ ç-´çèäàí äóí¸
âà ́ çáåê àäàáè¸òèäàãè ̧ ë²èçëèê ìîòèâèíè ́ ðãàíèøíè, íàçàðèé-àìàëèé àñîñëàðèíè òàµëèë ³èëèøíè
òà³îçî ³èëàäè.

Àäàáè¸òøóíîñ îëèì Á.Êàðèìîâ "Àäàáèé òàôàêêóðíèíã ÿíãëàíèøè" ìà³îëàñèäà áó æàðà¸ííèíã
ðóñ àäàáè¸òèäà ³àíäàé êå÷à¸òèãàíè µà³èäà ãàïèðèá øóíäàé ³àéä ýòàäè: "¢îÿäîð ôàëñàôàñèäàí
á´øàãàí ìàúíàâèé á´øëè³ ́ ðíèíè ø´ðîëàð çàìîíèäà íó³óë òàí³èä ³èëèíãàí òàñàââóô, ôðåéäèçì,
ýêçåñòåíöèàëèçì, ñþððåàëèçì ñèíãàðè èëìèé-ôàëñàôèé, àäàáèé ïñèõîëîãèê, èððàöèîíàë íàçàðèÿëàð
ýãàëëàé áîøëàäè"

Áó æàðà¸í ́ çáåê àäàáè¸òøóíîñëèãèäà ́ çèãà õîñ òàðçäà êå÷ÿïòè àëáàòòà. Àéíè³ñà, ³àµðàìîíëàðíèíã
è÷êè äóí¸ñèíè, ðóµèé µîëàòèíè òàñâèðëàøëàð, ìîäåðíèñòèê âà ïîñòìîäåðíèñòèê àäàáè¸ò áîðàñèäàãè
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ìà³îëàëàð âà áàµñ-ìóíîçàðàëàðäà áó æàðà¸ííè ÿ³³îë êóçàòèø ìóìêèí. Óøáó ìóíîçàðàëàðíèíã ýíã
ñ´íããèñè ñèôàòèäà 2013 éèëäà "Øàð³ Þëäóçè" æóðíàëè ́ òêàçãàí "ßíãè àâëîä îâîçè" àäàáèé áàµñèíè
ýúòèðîô ýòèøèìèç ìóìêèí.

Ýíäè áó òàµëèëëàðãà ñàáàá á´ëà¸òãàí ³àéñè àñàðëàðó, ³àéñè îáðàçëàð äåãàí ñàâîë òó²èëàäè. Øó
´ðèíäà ìàâçóìèçãà ÿ³èíðî³ áèð êóçàòèøãà ýúòèáîðèíãèçíè òîðòìî³÷èìàí. ÀÄÓíèíã òàä³è³îò÷èñè
Á.Ì´ìèíîâíèíã "60-80 éèëëàð ́ çáåê íàñðèäà çè¸ëè îáðàçè"  ìà³îëàñèäàãè çè¸ëèëàð ðóµèÿòè µà³èäàãè
ìóëîµàçàëàðè æàìèÿòäàí áåãîíàëàøóâ ìîòèâè òóøóí÷àëàðèãà ÿ³èíëèãèíè òàúêèäëàìî³÷èìàí.

Á.Ì´ìèíîâ 60-70 éèëëàð âà 70-80 éèëëàðäà ÿðàòèëãàí àñàðëàð ́ ðòàñèäàãè òàôîâóòãà äè³³àòèìèçíè
æàëá ³èëèá ̧ çàäè: "Æàâîá"äàãè êè÷êèíà îäàì - Íóðèääèí Ýë÷èåâ, "Îòèéèíèíã òó²èëãàí éèëè"äàãè
ìóµèòãà ê´íèêà îëìà¸òãàí øàðòàêè Àñ³àð Øîäèáåêîâ, "Àñ³àðòî² òîìîíëàðäà" ³èññàñèäàãè "ìà³ñàäñèç
óìðãóçàðîíëèê ³èëà¸òãàí" äîöåíò Ìàõäè Àøðàïîâ, "Áó êóíèííã äàâîìè"äàãè èæòèìîèé µà¸òäàí
íîðîçè, ́ çèíèíã êèìëèãèíè àíãëàá áîðà¸òãàí àñïèðàíò - Ó (èñìè áåðèëìàãàí), "Ê´íãóë îçîäàäóð"
³èññàñèäàãè îðòè³÷àëèãèíè ñåçà¸òãàí "èñ¸íêîð îäàì" - ¢óëîì êàáè ÿíãè÷à òèïäàãè õàðàêòåðëàðíèíã
ÿðàòèëèøè áó èêêè àäàáèé àâëîä áàäèèé-ýñòåòèê ³àðàøëàðèäà µàì, õàðàêòåð ÿðàòèøäàãè ìàµîðàò,
èìêîíèÿò âà èçëàíèø ìàñàëàñèäà µàì ñåçèëàðëè ôàð³ ìàâæóä ýêàíëèãèíè î÷è³-îéäèí ê´ðñàòàäè".

Ãàð÷è ìóàëëèô çè¸ëèëàð îáðàçè µà³èäà ãàïèðà¸òãàí á´ëñà-äà, áó "ÿíãè÷à òèïëàð" - æàìèÿòíèíã
"´éèíëàðè"ãà ñè²ìàéäèãàí "áîø³à÷à" îäàì ýêàíëèêëàðèäàí "¸ë²èçëàíãàíëàð"äèð. Êåëãóñèäà áó àñàðëàðíè
¸ë²èçëèê ìîòèâè êîíòåêñòèäà òàµëèë ³èëèø íàâáàòè µàì êåëàäè äåá ́ éëàéìàí.

Ó.Íîðìàòîâ "Øàð³ þëäóçè" æóðíàëè äàâðà ñóµáàòèãà ÿêóí ÿñàëãàí ìà³îëàñèäà áó ³àðàøëàðíè
øóíäàé óìóìëàøòèðèá ̧ çàäè: "Ïðîôåññîð ¥.Áîëòàáîåâ ò´²ðèäàí-ò´²ðè "êåéèíãè äàâðëàðäà èæîä
³èëãàí àëîµèäà èñòåúäîäëàð íîìèíè òèëãà îëèø ìóìêèí, áèðî³ óëàð àäàáèé àâëîä ñèôàòèäà
øàêëëàíìàãàíãà ´õøàéäè" äåñà, Ø.Ðèçàåâ "¥îçèðãè ïàéòäà àíà øó êàéôèÿòíè ´ç àñàðëàðè àêñ
ýòòèðóâ÷è àâëîä âîÿãà åòäè, äåá äàáäóðóñòäàí àéòèø æóäà ìóøêóë", äåá µàìêàñáè ³àðàøèíè
ìàú³óëëàéäè. Ïðîô. Ä.£óðîíîâ èæòèìîèé òàôàêêóðíèíã µàì èë²îðèäà áîðàäèãàí èæîäêîðëàð - øó
êóíèííã ãàïèíè àéòàäèãàí "àäàáèé àâëîä" îðçóëèãè÷à ³îëÿïòè; "ÿíãèëàíãàí êàéôèÿòíè ́ ç àñàðëàðèäà
àêñ ýòòèðóâ÷è àâëîä µàì âîÿãà åòãàí", ôà³àò óíäàí ýíäè "ñàëàôëàðèäàãè áåëãèëàðíè èçëàø áåôîéäà",
"ýíäè èæîä àµëèíèíã áàðèíè áèðäåê ́ ðòîâ÷è óìóììèëëèé äàðä é´³".

Õóääè øó ñóµáàòäà È.¢îôóðîâ øóíäàé ìóëîµàçà áèëäèðàäè: "¨çóâ÷è êèì ó÷óí ̧ çàäè? Èñòè³ëîë
äàâðèíèíã ãîðüêèéëàðè, îéáåêëàðè, ³îäèðèéëàðè á´ëñà ³àíè ýäè? Ëåêèí ÕÕ àñðíèíã ëèìèòè
áóíäàé îëàìøóìóë èñòåúäîäëàðäàí ñ´íã òóãàãàí, òàãè ê´ðèíãàí ÷î²è. Ñ´íããè ¸íàð þëäóç Òî²àé
Ìóðîä âà "Îòàìäàí ³îëãàí äàëàëàð" á´ëäè. ÕÕ àñðíèíã µàé³èðãàí, àé³èðãàí, áîíã óðãàí óñëóáè øó
àñàð áèëàí ÿêóíëàíäè. Ýíäè Èñàæîíó Íàçàðó Áåµçîäó Õóðøèäëàðíèíã ìàéèí îâîçëàðè, ìàéèí
êóçàòèøëàðè óðôãà êèðäè. Ê´ðèíã, áó àâëîä ýíäè ê´ïðî³ àäàáèé, ôàëñàôèé, òàðèõèé, ïñèõîëîãèê
ìàíáàëàðãà ìóðîæààò ýòÿïòè. Àäàáè¸òíèíã, ÿíãè äàâð àäàáè¸òèíèíã áàäèèé ôàëñàôàñè, ðóµîíèé
õà¸ëèíè ÿðàòèøãà èíòèëÿïòè, ́ ç ìèôîëîãèÿñè - àñîòèðëàðèíè øàêëãà ñîëÿïòè".

Õóëîñà ³èëèá àéòãàíäà, áó óìèäó íîóìèäëèê àðàëàø ìóëîµàçàëàðäàí ñ´íã óøáó àâëîä àñàðëàðèäàí
¸ë²èçëèê ìîòèâèíè "³èäèðèø"ãà µàì èêêèëàíèá ³îëàðêàíñàí êèøè. Àììî ñóµáàòíèíã îëäèíãè
èøòèðîê÷èëàðèäàí á´ëìèø ̧ çóâ÷è Í.Ýøîí³óë àäàáèé àâëîäëàð ìàñàëàñèãà ò´õòàëèá: "¨øèãà ³àðàá
ýìàñ, àäàáèé àâëîäíè àñàðëàðíèíã ìàçìóíè, óñëóáè, êîöåïöèÿñèãà ³àðàá áåëãèëàø òàðàôäîðèìàí",
äåá ̧ çàäè. Äàðµà³è³àò íàôà³àò àâëîäëàðãà, áàëêè àäàáèé ìîòèâëàðíèíã òàë³èíèãà µàì øó ìåçîíëàðäàí
³àðàø ò´²ðè á´ëàäè.

Ôîéäàëàíèëãàí àäàáè¸òëàð ð´éõàòè:
1. Á.Êàðèì. "Àáäóëëà £îäèðèé âà ãåðìåíåâòèê òàôàêêóð". Àêàäåìíàøð, 2014.
2. ßíãè àâëîä îâîçè.//Øàð³ þëäóçè. 2013 éèë, ¹6.
3. £óðîíîâ  Ä. Àäàáè¸ò íàçàðèÿñè. - Òîøêåíò:  À.£îäèðèé íîìèäàãè õàë³ ìåðîñè.2004
4. À.Î.Ìàðêåëîâà, Â.À.Ïàíô¸ðîâà. Äèññåðòàöèÿ: Ôàêòîðû îäèíî÷åñòâà è ñïîñîáû åãî

ïðåîäîëåíèÿ.Íîâîñèáèðñê 2008. http.//tc-dejavu.net
5. Î.Ñ.Àëåéíèêîâà. Îäèíî÷åñòâî: ôèëîñîôñêî-êóëüòóðîëîãè÷åñêèé àíàëèç : äèñ.êàíä. ôèëîñ.

íàóê : 24.00.01 : ÑÏá., 2005 155 c. ÐÃÁ ÎÄ, 61:05-9/596. www.hesse.ru
6. www.wikipedia.org
7. www.e-adabiyot.uz
8. www.Ziyouz.uz
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ØÀÊËËÀÐÈÍÈÍÃ ÓÇÂÈÉËÈÃÈ

Íàðãèñà Ýðãàøåâíà Ñàïàðîâà
Òåðìèç øàµàð, ÒåðìÄÓ ́ ³èòóâ÷èñè
Òåë: +998912375777
saparova@tersu.uz

Ìà³îëàäà õîðèæèé òèëíè ́ ðãàíèø  æàðà¸íèäà ôîéäàëàíàäèãàí íàçîðàò øàêëëàðèãà ýúòèáîð
³àðàòèëãàí. Òàëàáàëàðíè áàµîëàøíèíã óçëóêñèçëèãè íàçîðàò øàêëëàðèãà áî²ëè³ëèãèíè ê´ðèá ÷è³àìèç.

Òàÿí÷ ñ´ç âà èáîðàëàð: íàçîðàò, æîðèé, îðàëè³, ÿêóíèé, ÿêêà ¸êè ¸ïïàñèãà, òåñò, ýññå, ¸çìà,
î²çàêè, (jigsaw reading)

¤çáåêèñòîí Ðåñïóáëèêàñèäà àìàëãà îøèðàëà¸òãàí èñëîµàòëàð äîèðàñèäà òàúëèì-òàðáèÿãà êàòòà
ýúòèáîð ³àðàòèëìî³äà. Øó ìà³ñàääà ìàìëàêàòèìèçäà òàúëèì ñîµàñèíè áîñ³è÷ìà-áîñ³è÷, àíè³ ìà³ñàäãà
é´íàëòèðèëãàí µîëäà èñëîµ ³èëèø á´éè÷à óçî³íè ê´çëàãàí äàñòóðëàð âà ³àðîðëàð èç÷èë àìàëãà
îøèðèëìî³äà. Òàúëè ìóàññàñàñàëàðèäà ôàîëèÿò þðèòà¸òãàí ïåäàãîãëàðãà êàòòà ìàñúóëèÿò þêëàá,
õîðèæèé òèëëàðíè ́ ³óâ ôàíè ñèôàòèäà óìóìòàúëèì ìàêòàáëàðèäà, àêàäåìèê ëèöåéëàð, øóíèíãäåê,
îëèé òàúëèìäà ´³èòèø ñèôàòèíè þ³îðè äàðàæàãà ê´òàðèø âà èíäèâèäóàë õóñóñèÿòèíè µèñîáãà
îëãàí µîëäà, óëàðãà ìîñ êåëóâ÷è ìåòîäëàðíè èøëàá ÷è³àðèø µàìäà àìàëè¸òãà ñàìàðàëè òàòáè³ ýòèø
÷åò òèëè ́ ³èòóâ÷èëàðèíèíã àñîñèé âàçèôàñèãà àéëàíäè.

Òàúëèì æàðà¸íèäà ïåäàãîãèê íàçîðàòíè òàøêèë ³èëèøäà ́ ³èòèø ìà³ñàä âà âàçèôàëàðèãà àñîñëàíãàí
µîëäà íàçîðàò øàêëëàðèíè èëìèé àñîñäà ïóõòà èøëàá ÷è³èø ìà³ñàäãà ìóâîôè³äèð. Íàçîðàò øàêëëàðè
- ́ ³óâ æàðà¸íèíè ñàìàðàäîðëèãè µà³èäà ìàúëóìîò îëèøäà ³àéòà àëî³àíè òàúìèíëàø, ́ ³èòóâ÷è âà
òàëàáàëàðíèíã ́ çàðî áî²ëè³ äèàãíîñòèê µàðàêàòëàðèíè àìàëãà îøèðàäè. Íàçîðàòíèíã ÿêêà ̧ êè ̧ ïïàñèãà,
î²çàêè, ̧ çìà, áèð òèëäà èêêè òèëäà êàáà øàêëëàðè ìàâæóä.

Íàçîðàò øàêëëàðè òóðëè äàðàæàäà íàìî¸í á´ëàäè. Ìàñàëàí òàëàáàëàðãà æîðèé íàçîðàòäà ñóµáàò
(ñàâîë- æàâîá), óé âàçèôàëàðèíè òåêøèðèø, îðàëè³ áàµîëàøäà ýñà òåñò ¸çìà íàçîðàò èøëàðè,
ÿêóíèé íàçîðàòäà òåñò, î²çàêè ñ´ðàø, ̧ çìà èøëàð, ìàø³ ̧ êè òîïøèðèø áàæàðèø ó÷óí ì´ëæàëëàíãàí
ýññå, áà¸í ̧ çäèðèø êàáèëàðíè ³´ëëàø ìóìêèí.

Òàëàáàëàðíèíã ãàïèðèø ìàëàêàñèíè íàçîðàò ³èëèøäà ýñà ÿêêà íàçîðàò òóðëàðèäàí ìàâçóëàðäà
âàçèÿòëàð òóçèø, ́ ³èëãàí ìàòí á´éè÷à ́ ç ôèêðèíè áà¸í ³èëèøäà ôîéäàëàíèø ñàìàðàëè íàòèæàëàðíè
áåðàäè.

ßêêà íàçîðàòíè, àéíè³ñà ÿêóíèé íàçîðàò âà³òèäà ³´ëëàø ìà³ñàäãà ìóâîôè³. ×óíêè î²çàêè
øàêëäà  ´òêàçèëóâ÷è ÿêóíèé áàµîëàøäà ´³èòóâ÷è áèëàí òàëàáà ´ðòàñèäà ´òèøè òàáèèé. Ñóµáàò
÷î²èäà ýñà ́ ³èòóâ÷è òàëàáàíèíã áèëèìè äàðàæàñèíè òèë ìàòåðèàëèíè ³´ëëàø, ìàíòè³èé èç÷èëëèêêà
ðèîÿ ³èëèøè êàáè òàëàáàëàð àñîñèäà àíè³ëàéäè.

Î²çàêè íàçîðàòäà, àñîñàí, òàëàáàëàðíèíã ãàïèðèø ìàëàêàëàðè àíè³ëàíàäè âà áàµîëàíàäè.
Ìàúëóìîòëàðãà ê´ðà ãàïèðèø íóò³ ôàîëèÿòèíèíã áèð òóðè ñèôàòèäà íóò³ óìóìèé µàæìèíèíã 30
ôîèçèíè, ̧ çóâ ýñà 9 ôîèçèíè òàøêèë ³èëàäè. Øó áîèñ õîðèæèé òèë ́ ³èòóâ÷èëàðèãà òàëàáàëàðíè
ìóëî³àòãà êèðèøèø, ÿúíè ãàïèðèøãà ´ðãàòèø âàçèôàñè þêëàíàäè. Òàëàáàíèíã íóò³èíè ò´ëè³
íàçîðàò ³èëèø, ÿúíè õàòîëàðèíè èë²àá îëèø ́ ³èòóâ÷èãà áèðìóí÷à ³èéèí÷èëèê òó²äèðèø òàáèèé.
Øóíèíãäåê ́ ³èòóâ÷èãà µàð áèð òàëàáà áèëàí àëîµèäà ñóµáàòëàøèøãà, ôèêðëàøèø, é´ëëàíìà áåðèø
âà õàòîëàðíè òóçàòèøãà ò´²ðè êåëàäè.

¨çìà íàçîðàòäà ýñà µîçèðãè êóíäà êåíã ³´ëëàíóâ÷è òåñò âà óíèíã µàð õèë òóðëàðè µàìäà ¸çìà
íàçîðàò êàáèëàð ³´ëëàíèëàäè. ̈ çìà íàçîðàò èøè ́ ³èòóâ÷è âà³òèíè îëèøèãà ³àðàìàñäàí, ó ëèíãâèñòèê
µóø¸ðëèê âà àíè³ëèêêà ýãàëèãè áèëàí äè³³àòãà ñàçîâîðäèð.

ßêêà íàçîðàòäà ìàíò, âàçèÿò, ñàâîë, òîïøèðè³ëàð óñòèäà èøëàø ìóìêèí. Ìèñîë òàðè³àñèäà
ìàø²óëîò ïàéòèäà ̧ êè óéãà âàçèôà òàðçèäà áåðèëãàí ìàòí óñòèäà èøëàø: óíèíã ìîµèÿòèíè ñ´çëàá
áåðèø, ìàçìóíèíè ãàïèðèá áåðèø, áèð òîìîíäàí òàëàáàíèíã ìàòíäàãè ÿíãè ñ´çëàðíè, ÿúíè òèë
ìàòåðèàëèíè , èêêèí÷è òîìîíäàí, ãàïèðèø ìàëàêàñèíè àíè³ëàø âà áàµîëàø èìêîíè òó²èëàäè.
ßêêà íàçîðàòãà ìèñîë òàðè³àñèäà òàð³àòìà íàçîðàò òàïøèðè³ëàðèíè áàæàðèøíè êèðèòèø ìóìêèí.
Òàëàáàëàð, àââàëî, òàð³àòèëãàí êàðòî÷êàëàðíè ́ ç ́ ðèíëàðèäà, êåéèí ýñà áîø³àëàð îëäèäà áàæàðàäèëàð.
Øóíèíãäåê, áåðèëãàí ìàòííè ³àéòà µèêîÿ ³èëèá áåðèø îð³àëè òàëàáàëàð íóò³è ðèâîæëàíòèðèëàäè.

¨çìà íîçîðàò µàì î²çàêè íàçîðàò êàáè ́ ³èòèø æàðà¸íèäà êåíã ³´ëëàíèëàäè. ̈ çìà èøëàð ìóíòàçàì
´òêàçèëèá òóðèøè òèë ́ ðãàíóâ÷èëàðäà ëèíãâèñòèê µóø¸ðëèêíè ́ é²îòàäè.

¨çìà íàçîðàò èøëàðè ÷åò òèëè ãðàììàòèêàñè ̧ êè ëåêñèêàñèíèíã òóðëè á´ëèìè á´éè÷à µàð áèð
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òàëàáàíèíã áèëèø äàðàæàñèíè àíè³ëàøäà ³´ë êåëàäè, áó îð³àëè òàëàáàëàðíèíã ³àé äàðàæàäà ÿíãè
ìàòåðèàëíè ́ çëàøòèðãàíëèãè ̧ êè î³ñà¸òãàíëèãè, ³àéñè òàëàáàãà ³àíäàé ̧ ðäàì êåðàêëèãè àíè³ëàíàäè.

¨çìà íàçîðàò èøëàðè òèë ́ ðãàíóâ÷èëàðäàí êó÷ëè ôèêðëàø ³îáèëèÿòèíè òàëàá ³èëàäè, øó áîèñ
íàçîðàò ñàâîë âà òîïøèðè³ëàðè ïóõòà âà ÷ó³óð ́ ðãàíèëãàí µîëäà èøëàá ÷è³èëèøè êåðàê. Íàçîðàò
âà³òèäà òàëàáàëàðãà îëäèí ́ òèëãàí ãðàììàòèê ìàòåðèàëíè ýñëàø âà óíè ò´²ðè ̧ çèø µàìäà õîòèðà
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Î ÑÈÍÎÍÈÌÀÕ Â ÐÓÑÑÊÎÌ ßÇÛÊÅ

Ñàôàåâ Øåðçîä  Àáäóãàíèåâè÷
ó÷èòåëü ðóññêîãî ÿçûêà è ëèòåðàòóðû
ñðåäíåé øêîëû ¹8 ã. Íàâîè,
Òåëåôîí: (+99899)754-78-82
Email: sherzod.safayev@bk.ru

Àííîòàöèÿ: â ñòàòüå ðàññìàòðèâàþòñÿ ïðîáëåìû èçó÷åíèÿ ñèíîíèìîâ â ðóññêîì ÿçûêå. Ãëóáîêî
ðàñêðûòû ñóùíîñòü, ðîëü è çíà÷åíèå ñèíîíèìîâ, à òàêæå èõ èñïîëüçîâàíèå â óñòíîé è ïèñüìåííîé
ðå÷è. Ðóññêèé ÿçûê áîãàò ñèíîíèìàìè, ðåäêèå ñèíîíèìè÷åñêèå ðÿäû íàñ÷èòûâàþò äâà èëè òðè
÷ëåíà, ÷àùå èõ ãîðàçäî áîëüøå. Îäíàêî ñîñòàâèòåëè ñëîâàðåé ñèíîíèìîâ èñïîëüçóþò ðàçëè÷íûå
êðèòåðèè èõ âûäåëåíèÿ. Ýòî ïðèâîäèò ê òîìó, ÷òî ñèíîíèìè÷åñêèå ðÿäû ðàçíûõ ëåêñèêîãðàôîâ
÷àñòî íå ñîâïàäàþò. Ïðè÷èíà òàêèõ ðàçíî÷òåíèé êðîåòñÿ â íåîäèíàêîâîì ïîíèìàíèè ñóùíîñòè
ëåêñè÷åñêîé ñèíîíèìèè.

Êëþ÷åâûå ñëîâà: ñòèëèñòè÷åñêàÿ îêðàñêà, ñèíîíèìè÷íûé ðÿä, ëåêñè÷åñêàÿ ñî÷åòàåìîñòü,
ñåìàíòè÷åñêàÿ ñòðóêòóðà, ñèñòåìíàÿ ñâÿçü

Ñèíîíèìû (ãð. Syn nymos - îäíîèìåííûé) [1] - ýòî ñëîâà, ðàçëè÷íûé ïî çâó÷àíèþ, íî
òîæäåñòâåííûå èëè áëèçêèå ïî çíà÷åíèþ, íåðåäêî îòëè÷àþùèåñÿ ñòèëèñòè÷åñêîé îêðàñêîé: çäåñü -
òóò, æåíà - ñóïðóãà, ñìîòðåòü - ãëÿäåòü: ðîäèíà - îòå÷åñòâî, îò÷èçíà: õðàáðûé - ñìåëûé, îòâàæíûé,
áåññòðàøíûé, áåçáîÿçíåííûé, íåóñòðàøèìûé, óäàëîé, ëèõîé.

Ãðóïïà ñëîâ, ñîñòîÿùàÿ èç íåñêîëüêèõ ñèíîíèìîâ, íàçûâàåòñÿ ñèíîíèìè÷åñêèì ðÿäîì (èëè
ãíåçäîì). Ñèíîíèìè÷åñêèå ðÿäû ìîãóò ñîñòîÿòü êàê èç ðàçíîêîðíåâûõ, òàê è èç îäíîêîðíåâûõ
ñèíîíèìîâ: ëèöî - ëèê, îáîãíàòü - ïåðåãíàòü; ðûáàê - ðûáîëîâ, ðûáàðü. Íà ïåðâîå ìåñòî â
ñèíîíèìè÷åñêîì ðÿäó îáû÷íî ñòàâèòñÿ îïðåäåëÿþùåå ïî çíà÷åíèþ è ñòèëèñòè÷åñêè íåéòðàëüíîå
ñëîâà - ÄÎÌÈÍÀÍÒÀ (ëàò. Dominants - ãîñïîäñòâóþùèé) (åãî åùå íàçûâàþò ñòåðæíåâûì,
îñíîâíûì, îïîðíûì ñëîâîì). Äðóãèå ÷ëåíû ðÿäà óòî÷íÿþò, ðàñøèðÿþò åãî ñåìàíòè÷åñêóþ ñòðóêòóðó,
äîïîëíÿþò åå îöåíî÷íûìè çíà÷åíèÿìè. Òàê, â ïîñëåäíåì ïðèìåðå äîìèíàíòîé ðÿäà ÿâëÿåòñÿ ñëîâî
õðàáðûé, îíà íàèáîëåå åìêî ïåðåäàåò çíà÷åíèå, îáúåäèíÿþùåå âñå ñèíîíèìû, ? íå èñïûòûâàþùèé
ñòðàõà è ñâîáîäíî îò ýêñïðåññèâíî-ñòèëèñòè÷åñêèõ îòòåíêîâ. Îñòàëüíûå ñèíîíèìû âûäåëÿþòñÿ â
ñåìàíòèêî-ñòèëèñòè÷åñêîì îòíîøåíèè è îñîáåííîñòÿìè óïîòðåáëåíèÿ â ðå÷è. Íàïðèìåð,
íåóñòðàøèìûé - êíèæíîå ñëîâî, òîëêóåòñÿ êàê ?î÷åíü õðàáðûé; óäàëîé - íàðîäíî - ïîýòè÷åñêîå,
îçíà÷àåò ?ïîëíûé óäàëè; ëèõîé - ðàçãîâîðíîå -?ñìåëûé, èäóùèé íà ðèñê?. Ñèíîíèìû õðàáðûé,
îòâàæíûé, áåçáîÿçíåííûé, áåññòðàøíûé îòëè÷àþòñÿ íå òîëüêî ñìûñëîâûìè íþàíñàìè, íî è
âîçìîæíîñòÿìè ëåêñè÷åñêîé ñî÷åòàåìîñòè (îíè ñî÷åòàþòñÿ ëèøü ñ ñóùåñòâèòåëüíûìè, íàçûâàþùèìè
ëþäåé; íåëüçÿ ñêàçàòü "õðàáðûé ïðîåêò", "áåçáîÿçíåííîå ðåøåíèå" è ò. ä.).

×ëåíàìè ñèíîíèìè÷åñêîãî ðÿäà ìîãóò áûòü íå òîëüêî îòäåëüíûå ñëîâà, íî è óñòîé÷èâûå
ñëîâîñî÷åòàíèÿ (ôðàçåîëîãèçìû), à òàêæå ïðåäëîæíî - ïàäåæíûå ôîðìû: ìíîãî - ÷åðåç êðàé, áåç
ñ÷åòà, êóðû íå êëþþò. Âñå îíè, êàê ïðàâèëî, âûïîëíÿþò â ïðåäëîæåíèè îäíó è òó æå ñèíòàêñè÷åñêóþ
ôóíêöèþ. Ñèíîíèìû âñåãäà ïðèíàäëåæàò ê îäíîé è òîé æå ÷àñòè ðå÷è. Îäíàêî â ñèñòåìå
ñëîâîîáðàçîâàíèÿ êàæäûé èç íèõ èìååò ðîäñòâåííûå ñëîâà, îòíîñÿùèåñÿ ê äðóãèì ÷àñòÿì ðå÷è è
âñòóïàþùèå ìåæäó ñîáîé â òàêèå æå ñèíîíèìè÷åñêèå îòíîøåíèÿ; ñð. êðàñèâûé - îáàÿòåëüíûé,
î÷àðîâàòåëüíûé, íåîòðàçèìûé - êðàñîòà - îáàÿíèå, î÷àðîâàíèå, íåîòðàçèìîñòü; ìûñëèòü - äóìàòü,
ðàçìûøëÿòü, ðàçäóìûâàòü, ïîìûøëÿòü - ìûñëè - äóìû, ðàçìûøëåíèÿ, ðàçäóìüÿ, ïîìûñëû. Ïîäîáíàÿ
ñèíîíèìèÿ óñòîé÷èâî ñîõðàíÿåòñÿ ìåæäó ïðîèçâîäíûìè ñëîâàìè: ãàðìîíèÿ - áëàãîçâó÷èå;
ãàðìîíè÷íûé - áëàãîçâó÷íûé; ãàðìîíè÷íîñòü - áëàãîçâó÷íîñòü; ãàðìîíè÷íî - áëàãîçâó÷íî. Ýòà
çàêîíîìåðíîñòü íàãëÿäíî äåìîíñòðèðóåò ñèñòåìíûå ñâÿçè ëåêñè÷åñêèõ åäèíèö.

Ðóññêèé ÿçûê áîãàò ñèíîíèìàìè, ðåäêèå ñèíîíèìè÷åñêèå ðÿäû íàñ÷èòûâàþò äâà-òðè ÷ëåíà,
÷àùå èõ ãîðàçäî áîëüøå. Îäíàêî ñîñòàâèòåëè ñëîâàðåé ñèíîíèìîâ èñïîëüçóþò ðàçëè÷íûå êðèòåðèè
èõ âûäåëåíèÿ. Ýòî ïðèâîäèò ê òîìó, ÷òî ñèíîíèìè÷åñêèå ðÿäû ðàçíûõ ëåêñèêîãðàôîâ ÷àñòî íå
ñîâïàäàþò. Ïðè÷èíà òàêèõ ðàçíî÷òåíèé êðîåòñÿ â íåîäèíàêîâîì ïîíèìàíèè ñóùíîñòè ëåêñè÷åñêîé
ñèíîíèìèè.

Îäíè ó÷åíûå ñ÷èòàþò îáÿçàòåëüíûì ïðèçíàêîì ñèíîíèìè÷íûõ îòíîøåíèé ñëîâ îáîçíà÷åíèå
èìè îäíîãî è òîãî æå ïîíÿòèÿ. Äðóãèå áåðóò çà îñíîâó âûäåëåíèÿ ñèíîíèìîâ èõ âçàèìîçàìåíÿåìîñòü.
Òðåòüÿ òî÷êà çðåíèÿ ñâîäèòñÿ ê òîìó, ÷òî ðåøàþùèì óñëîâèåì ñèíîíèìè÷íîñòè ïðèçíàåòñÿ áëèçîñòü
ëåêñè÷åñêèõ çíà÷åíèé ñëîâ. Ïðè ýòîì â êà÷åñòâå êðèòåðèÿ âûäâèãàåòñÿ: 1) áëèçîñòü èëè
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òîæäåñòâåííîñòü ëåêñè÷åñêèõ çíà÷åíèé; 2) òîëüêî òîæäåñòâåííîñòü ëåêñè÷åñêèõ çíà÷åíèé; 3)
áëèçîñòü, íî íå òîæäåñòâåííîñòü ëåêñè÷åñêèõ çíà÷åíèé.

Íà íàø âçãëÿä, âàæíåéøåå óñëîâèå ñèíîíèìè÷åñêèõ ñëîâ - èõ ñåìàíòè÷åñêàÿ áëèçîñòü, à â
îñîáûõ ñëó÷àÿõ - òîæäåñòâî. Â çàâèñèìîñòè îò ñòåïåíè ñåìàíòè÷åñêîé áëèçîñòè ñèíîíèìèÿ ìîæåò
ïðîÿâëÿòüñÿ â áîëüøåé èëè ìåíüøåé ìåðå. Íàïðèìåð, ñèíîíèìè÷íîñòü ó ãëàãîëîâ ñïåøèòü -
òîðîïèòüñÿ âûðàæàåòñÿ ÿñíåå, ÷åì, ñêàæåì, ó ñìåÿòüñÿ - õîõîòàòü, çàëèâàòüñÿ, çàêàòûâàòüñÿ,
ïîêàòûâàòüñÿ, õèõèêàòü, ôûðêàòü, ïðûñêàòü, èìåþùèõ çíà÷èòåëüíûå ñìûñëîâûå è ñòèëèñòè÷åñêèå
îòëè÷èÿ. Íàèáîëåå ïîëíî ñèíîíèìèÿ âûðàæàåòñÿ ïðè ñìûñëîâîì òîæäåñòâå ñëîâ: çäåñü - òóò,
ÿçûêîçíàíèå - ëèíãâèñòèêà. Îäíàêî ñëîâ, àáñîëþòíî òîæäåñòâåííûõ, â ÿçûêå íåìíîãî; êàê ïðàâèëî,
ó íèõ ðàçâèâàþòñÿ ñåìàíòè÷åñêèå îòòåíêè, ñòèëèñòè÷åñêèå ÷åðòû, êîòîðûå îïðåäåëÿþò èõ ñâîåîáðàçèå
â ëåêñèêå. Íàïðèìåð, â ïîñëåäíåé ïàðå ñèíîíèìîâ óæå íàìåòèëèñü ðàçëè÷èÿ â ëåêñè÷åñêîé
ñî÷åòàåìîñòè; ñð.: îòå÷åñòâåííîå ÿçûêîçíàíèå, íî ñòðóêòóðíàÿ ëèíãâèñòèêà.

ÏÎËÍÛÌÈ (ÀÁÑÎËÞÒÍÛÌÈ) ñèíîíèìàìè ÷àùå âñåãî áûâàþò ïàðàëëåëüíûå íàó÷íûå
òåðìèíû: îðôîãðàôèÿ - ïðàâîïèñàíèå, íîìèíàòèâíàÿ - íàçûâíàÿ, ôðèêàòèâíûé - ùåëåâîé, à
òàêæå îäíîêîðíåâûå ñëîâà, îáðàçîâàííûå ñ ïîìîùüþ ñèíîíèìè÷åñêèõ àôôèêñîâ: óáîãîñòü -
óáîæåñòâî, ñòîðîæèòü - ñòåðå÷ü. Ñ ðàçâèòèåì ÿçûêà îäèí èç ïàðû àáñîëþòíûõ ñèíîíèìîâ ìîæåò
èñ÷åçíóòü. Òàê, âûøëè èç óïîòðåáëåíèÿ, íàïðèìåð, èñêîííûå ïîëíîãëàñíûå âàðèàíòû, óñòóïèâ
ìåñòî ñòàðîñëàâÿíñêèì ïî ïðîèñõîæäåíèþ: ñîëîäêèé - ñëàäêèé, õîðîáðûé - õðàáðûé, øåëîì -
øëåì. Èíûå æå èçìåíÿþò çíà÷åíèÿ, è, êàê ñëåäñòâèå, ïðîèñõîäèò ïîëíûé ðàçðûâ ñèíîíèìè÷åñêèõ
îòíîøåíèé: ëþáèòåëü, ëþáîâíèê4, ïîøëûé, ïîïóëÿðíûé. Ñèíîíèìû, êàê ïðàâèëî, îáîçíà÷àþò
îäíî è òî æå ÿâëåíèå îáúåêòèâíîé äåéñòâèòåëüíîñòè. Íîìèíàòèâíàÿ ôóíêöèÿ è ïîçâîëÿåò îáúåäèíèòü
èõ â íåçàìêíóòûå ðÿäû, êîòîðûå ïîïîëíÿþòñÿ ñ ðàçâèòèåì ÿçûêà, ñ âîçíèêíîâåíèåì ó ñëîâ íîâûõ
çíà÷åíèé. Ñ äðóãîé ñòîðîíû, ñèíîíèìè÷åñêèå îòíîøåíèÿ ìîãóò ðàñïàäàòüñÿ, è òîãäà îòäåëüíûå
ñëîâà èñêëþ÷àþòñÿ èç ñèíîíèìè÷åñêîãî ðÿäà, ïðèîáðåòàþò äðóãèå ñåìàíòè÷åñêèå ñâÿçè. Òàê, ñëîâî
ùåïåòèëüíûé, ïðåæäå ñèíîíèìè÷íîå ñëîâó ãàëàíòåðåéíûé [ñð.: òîðãóåò Ëîíäîí ùåïåòèëüíûé (Ï.)],
òåïåðü ñèíîíèìèçèðóåòñÿ ñî ñëîâàìè òîíêèé, äåëèêàòíûé, ñëîâî ïîøëûé ïåðåñòàëî áûòü ñèíîíèìîì
ñëîâ ðàñïðîñòðàíåííûé, ïîïóëÿðíûé (ñð. âûñêàçàííóþ ïèñàòåëåì Òðåäèàêîâñêèì íàäåæäó, ÷òî
íàïèñàííàÿ èì êíèãà áóäåò õîòü íåìíîãî ïîøëîþ) è ñáëèçèëîñü ñ ðÿäîì: âóëüãàðíûé - ãðóáûé,
íèçêèé, áåçíðàâñòâåííûé, öèíè÷íûé; ó ñëîâà ìå÷òà íàðóøåíà â íàñòîÿùåå âðåìÿ ñìûñëîâàÿ
ñîîòíåñåííîñòü ñî ñëîâîì ìûñëü [ñð.: Êàêàÿ ñòðàøíàÿ ìå÷òà! (Ï.)], íî ñîõðàíèëàñü ñî ñëîâàìè
ìå÷òàíèå, ãðåçà. Ñîîòâåòñòâåííî èçìåíÿþòñÿ è ñèñòåìíûå ñâÿçè ðîäñòâåííûõ ñëîâ. Ñåìàíòè÷åñêèå
ñòðóêòóðû ïðèâåäåííûõ ëåêñè÷åñêèõ åäèíèö ïîâëèÿëè íà îáðàçîâàíèå òàêèõ, íàïðèìåð,
ñèíîíèìè÷åñêèõ ðÿäîâ: ùåïåòèëüíîñòü - óòîí÷åííîñòü, äåëèêàòíîñòü, ïîøëîñòü - ãðóáîñòü, íèçîñòü;
ìå÷òàòü - ãðåçèòü.

Ñèíîíèìè÷åñêèå ñâÿçè ñëîâ ïîäòâåðæäàþò ñèñòåìíûé õàðàêòåð ðóññêîé ëåêñèêè.

Ñïèñîê ëèòåðàòóðû
1. Àëåêñàíäðîâà Ç.Å. Ñëîâàðü ñèíîíèìîâ ðóññêîãî ÿçûêà: Îê. 9000 ñèíîíèìè÷åñêèõ  ðÿäîâ / Ïîä

ðåä. Ë. À. ×åøêî. 5-å èçä., ñòåðåîòèï. Ì.: Ðóñ. ÿç., 1986. 600 ñ.
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ÒÅÎÐÈß ÌÅÍÒÀËÜÍÛÕ ÏÐÎÑÒÐÀÍÑÒÂ

Ñèíæàïîâà Ðóñàíà Ðóñëàíîâíà
Ïðåïîäàâàòåëü àíãëèéñêîãî ÿçûêà
Àëìàëûêñêèé ôèëèàë ÍÈÒÓ "ÌÈÑèÑ"
Òåëåôîí: +998901318101
rusanagrey@gmail.com

Àííîòàöèÿ: Â ñòàòüå èçó÷åíà òåîðèÿ ìåíòàëüíûõ ïðîñòðàíñòâ êàê îäíà èç ïðîáëåì êîãíèòèâíîé
ñåìàíòèêè. Ïðîàíàëèçèðîâàíû èñõîäíîå, áàçîâîå è äî÷åðíèå ïðîñòðàíñòâà, à òàêæå ñðåäñòâà èõ
ñîçäàíèÿ.

Êëþ÷åâûå ñëîâà: ìåíòàëüíîå ïðîñòðàíñòâî, ôîêóñíîå ïðîñòðàíñòâî, èñõîäíîå ïðîñòðàíñòâî, äî÷åðíèå
ïðîñòðàíñòâà.

Òåîðèÿ ìåíòàëüíûõ ïðîñòðàíñòâ (Mental Space Theory) áûëà âïåðâûå ïðåäñòàâëåíà â êíèãå
"Mental Spaces", èçäàííîé â 1985 ãîäó. Îñíîâàòåëåì äàííîé òåîðèè ÿâëÿåòñÿ ôðàíöóçñêèé ëèíãâèñò
Æèëü Ôîêîíüå. Ñóòü òåîðèè ìåíòàëüíûõ ïðîñòðàíñòâ ñîñòîèò â òîì, ÷òî ñìûñë ëþáîãî ïðåäëîæåíèÿ
è òåêñòà ìîæíî èçâëå÷ü ïóòåì ïðèìåíåíèÿ àíàëèçà ìåíòàëüíûõ ïðîñòðàíñòâ.

Ìåíòàëüíûå ïðîñòðàíñòâà ïðåäñòàâëÿþò ñîáîé "êîãíèòèâíûå ñòðóêòóðû èëè ñöåíàðèè, êîòîðûå
ïðè âîñïðèÿòèè òåêñòà ìãíîâåííî âîçíèêàþò â óìå ðåöèïèåíòîâ" [Êóáðÿêîâà. Å., 1996; 97].  Ñëåäóåò
ïîä÷åðêíóòü, ÷òî ïðîöåññ ñîçäàíèÿ ìåíòàëüíûõ ïðîñòðàíñòâ â ïîäñîçíàíèè ðåöèïèåíòà (ñëóøàòåëÿ
èëè ÷èòàòåëÿ) ïðîèñõîäèò ïàðàëëåëüíî è â òî æå âðåìÿ íåîñîçíàííî ïî ìåðå âîñïðèÿòèÿ èíôîðìàöèè.

Èòàê, ñîãëàñíî òåîðèè ìåíòàëüíûõ ïðîñòðàíñòâ ëþáîå âîñïðèíÿòîå ïðåäëîæåíèå èëè òåêñò â
öåëîì äåëèòñÿ â íàøåì ïîäñîçíàíèè íà äâà ìåíòàëüíûõ ïðîñòðàíñòâà: áàçîâîå èëè èñõîäíîå
ïðîñòðàíñòâî (based space) è ôîêóñíîå èëè ïîðîæäàþùåå (possibility space). Ïðè ýòîì ìåæäó äàííûìè
ìåíòàëüíûìè ïðîñòðàíñòâàìè âñåãäà óñòàíàâëèâàþòñÿ ðàçëè÷íîãî ðîäà ñâÿçè (space triggers èëè space
builders): ïðîñòðàíñòâåííûå, âðåìåííûå, ïðè÷èííî-ñëåäñòâåííûå, ãèïîòåòè÷åñêèå è ò.ä. Íàðÿäó ñ
áàçîâûì è ôîêóñíûì ïðîñòðàíñòâàìè â íàøåì ïîäñîçíàíèè â ïðîöåññå âîñïðèÿòèÿ èíôîðìàöèè
âîçíèêàþò äî÷åðíèå ïðîñòðàíñòâà. Äî÷åðíèå ïðîñòðàíñòâà - ýòî ìåíòàëüíûå ïðîñòðàíñòâà, âûõîäÿùèå
çà ðàìêè ðåàëüíîãî ìèðà â ñòîðîíó íàøåãî âîîáðàæåíèÿ, ôàíòàçèè è ïðåäïîëîæåíèé.

Â öåëÿõ íàãëÿäíîãî îáúÿñíåíèÿ òåîðèè ìåíòàëüíûõ ïðîñòðàíñòâ ïðîàíàëèçèðóåì ïðåäëîæåíèå
"Mary thinks the teacher is strict", ïðèìåíèâ äàííóþ òåîðèþ. Àíàëèçèðóåìîå ïðåäëîæåíèå ìîæíî
ðàçäåëèòü íà äâà ìåíòàëüíûõ ïðîñòðàíñòâà: áàçîâîå è ôîêóñíîå. Ê áàçîâîìó ïðîñòðàíñòâó îòíîñÿòñÿ
ðåàëüíûå îáúåêòû îêðóæàþùåãî ìèðà, ò.å. "Mary and teacher". Ê áàçîâîìó ïðîñòðàíñòâó îòíîñèòñÿ
ïðåäïîëîæåíèå Mary î òîì, ÷òî "the teacher is strict". Ê äî÷åðíåìó ïðîñòðàíñòâó îòíîñèòñÿ ãèïîòåçà
"Mary thinks". Ñëåäîâàòåëüíî, ìåæäó áàçîâûì è ôîêóñíûì ïðîñòðàíñòâàìè âîçíèêàåò ãèïîòåòè÷åñêàÿ
ñâÿçü. Ìåíòàëüíûå ïðîñòðàíñòâà âî ìíîãîì ñõîäíû ñ òðàäèöèîííûìè êîãíèòèâíûìè ìîäåëÿìè
(ôðåéìàìè, ñöåíàðèÿìè): è òå, è äðóãèå ñîîòíîñÿòñÿ ñ ðàçëè÷íûìè îáëàñòÿìè ðåàëüíîãî èëè
âûìûøëåííîãî ìèðà. Ìåíòàëüíûå ïðîñòðàíñòâà ñòðóêòóðèðóþòñÿ ôðåéìàìè (íàïðèìåð "ëþáîâü"),
êîòîðûå â äèñêóðñå çàïîëíÿþòñÿ êîíêðåòíûìè ðîëÿìè (roles) è ñâîéñòâàìè (values) îáúåêòîâ.
Íåñìîòðÿ íà òî, ÷òî ìåíòàëüíûå ïðîñòðàíñòâà êàê è äðóãèå êîãíèòèâíûå ñòðóêòóðû, îïèðàþòñÿ íà
ôîíîâûå çíàíèÿ, îíè íå çàëîæåíû â íàøåì ñîçíàíèè â âèäå ãîòîâûõ ñòðóêòóð, à âîçíèêàþò çàíîâî
â õîäå ïîðîæäåíèÿ äèñêóðñà.

ßçûê ðàñïîëàãàåò ðàçëè÷íûìè ñðåäñòâàìè ñîçäàíèÿ ìåíòàëüíûõ ïðîñòðàíñòâ (space-triggers):
îáñòîÿòåëüñòâàìè âðåìåíè è ìåñòà, ãðàììàòè÷åñêèìè ôîðìàìè ãëàãîëà, ââîäíûìè ñëîâàìè, óñëîâíûìè
÷àñòèöàìè, âîïðîñèòåëüíûìè êîíñòðóêöèÿìè è ò. ä. Îíè ïîìîãàþò îðèåíòèðîâàòüñÿ â êîíôèãóðàöèè
ìåíòàëüíûõ ïðîñòðàíñòâ, îïðåäåëÿòü áàçîâîå ïðîñòðàíñòâî, èíèöèèðóþùåå äðóãèå ïðîñòðàíñòâà, è
ôîêóñíîå ïðîñòðàíñòâî, êîòîðîå â äàííûé ìîìåíò ñòðîèòñÿ èëè ïåðåñòðàèâàåòñÿ. Äàííûå ÿçûêîâûå
ñðåäñòâà ïðèìåíÿþòñÿ âåñüìà "ýêîíîìíî", òàê êàê ñ ïîìîùüþ îäíîãî âûñêàçûâàíèÿ, à íåðåäêî è
ñëîâà, ìåæäó ìåíòàëüíûìè ïðîñòðàíñòâàìè ìîãóò óñòàíàâëèâàòüñÿ ñâÿçè îäíîâðåìåííî ïî íåñêîëüêèì
íàïðàâëåíèÿì. Ýòî, ñ îäíîé ñòîðîíû, îáåñïå÷èâàåò ïðååìñòâåííîñòü ðåôåðåíöèè â äèñêóðñå, à ñ
äðóãîé, ïîçâîëÿåò îïòèìàëüíî äðîáèòü èíôîðìàöèþ òàê, ÷òî îäèí è òîò æå ýëåìåíò áóäåò
àññîöèèðîâàòüñÿ ñ ðàçëè÷íûìè êîãíèòèâíûìè äîìåíàìè.

Â ðåçóëüòàòå ñëèÿíèÿ ìåíòàëüíûõ ïðîñòðàíñòâ ìîãóò âîçíèêàòü "ãèáðèäíûå" èëè èíòåãðèðîâàííûå
ïðîñòðàíñòâà (áëåíäû), êîòîðûå, íàñëåäóÿ ðîëè è ñâîéñòâà îò íåñêîëüêèõ èñõîäíûõ ïðîñòðàíñòâ,
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ïðèîáðåòàþò ñîáñòâåííóþ ñòðóêòóðó è íîâûå ñâîéñòâà. Ñëåäîâàòåëüíî, òåîðèÿ ìåíòàëüíûõ ïðîñòðàíñòâ
ÿâëÿåòñÿ îñíîâîé ðàçâèòèÿ òåîðèè êîíöåïòóàëüíîé èíòåãðàöèè.

Ñïèñîê èñïîëüçîâàííîé ëèòåðàòóðû:
1. Êóáðÿêîâà Å.Ñ., Äåìüÿíêîâ Â.Ç. è äð. Êðàòêèé ñëîâàðü êîãíèòèâíûõ òåðìèíîâ / Ïîä ðåä.

Å.Ñ. Êóáðÿêîâîé. - Ì.: Èçä-âî ôèëîë. ôàê-òà ÌÃÓ èì. Ì.Â. Ëîìîíîñîâà, 1996
2. Fauconnier. G.  (1995) Mental spaces. Cambridge.
3. Fauconnier. G. & Turner. M. (2002).  The Way We Think. New York: Basic Books.
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RUS MAKTABLARDA O'ZBEK TILI FANINI O'QITISHDA O'YINLARNING
AHAMIYATI

Supiyeva Sayyora Xamidxanovna,
Namangan viloyati, Uchqo'rg'on tumani,
5-maktabning rus sinflarida o'zbek tili fani o'qituvchisi
tel: 934029131

Àííîòàòöèÿ
Ushbu maqola rus maktablarda o'zbek tili fanini o'qitishda interfaol o'yinlarning ahamiyati tog'risida

ma'lumotlar berilgan.
Kalit so'zlar: interfaol, o'zbek tili, metod, zamonaviy ta'lim,bilim, malaka, dars

     Hozirgi kunda o'zbek tili respublikamizning davlat tili sifatida uzluksiz ta'lim tizimining barcha asosiy
bosqichlarida asosiy fan sifatida o'qitiladi. Bugungi kun o'qituvchisi uchun o'z sohasi bo'yicha chuqur nazariy
bilimga ega bo'lishning o'zi yetarli emas, u zamonaviy ta'lim shakllari, innovatsion va axborot texnologiyalaridan
foydalana oladigan, muammolarni aniqlashga, g'oyalarni regeneratsiya qilishga, qarorlarni qabul qilishga
qodir, pedagogik boshqarish uslublari va vositalarini yaxshi biladigan mutaxassis bo'lishi ham kerak. Bunda
o'qituvchining bilim va malaka darajasi, dunyoqarashi, ijodkorligi, vaziyatni baholay olishi hamda unga
muvofiq tezkor harakat qila olish layoqati muhim o'rin tutadi. Zamonaviy ta'limni tashkil etishga qo'yiladigan
muhim talabalardan biri yuksak natijalarga erishishdir. Bugungi kunda o'quvchilarning o'quv va ijodiy faolliklarini
oshiruvchi pedagogik texnologiyalarni darslarda qo'llash interaktiv metodlar bilan bog'liqdir. Masalan, ta'lim
amaliyotida foydalanilayotgan interaktiv metodlardan hisoblanmish "Fikriy hujum" metodining samaradorligi
o'quvchilarning tafakkur ko'lamining qanchalik kengligiga bog'liq bo'ladi. Chunonchi, o'qituvchi darsda bir
mavzuni o'rtaga tashlaydi, o'quvchilar esa gaplar ishtirokida og'zaki "situatsiya" tuzadilar. Unda tanqid ta'qiqlanib,
luqma va hazil-mutoyibalar o'rin egallaydi. Muloqot vaqtida o'quvchi o'zini erkin tutishi kerakligini o'qituvchi
esda saqlashi kerak. Mashg'ulotlarda har bir o'quvchi suhbatda, gaplashishda qatnashishi, o'z bilimlarini
baham ko'rishni istashi uchun bemalollik, shodlik muhitini yaratish kerak. O'quv jarayonidagi an'anaviy
monolog shakldan, keng auditoriyani qamrab olish imkoniyatini beruvchi, til o'rganuvchining sheriklari
imkoniyatlarini ishga solib, uni faollashtiruvchi interfaol usul darslarda o'z samarasini beradi. Interaktiv
usulda o'tiladigan darslar o'quvchining ta'lim mazmunini o'zlashtirishi, ayni paytda o'zining tanqidiy va
mantiqiy fikrlashini rivojlantirishga turtki beradi. Dars jarayonida birorta ham o'quvchining e'tibordan chetta
qolmasligiga harakat qilinadi. Ular ko'rgan, bilgan, o'ylagan fikrlarini ochiq-oydin bildirish imkoniyatiga ega
bo'lishadi. Bu interaktiv darslarni tashkil etishning samaradorligini ta'minlaydi. Interfaol usullardan qay
birini qo'llash va qay darajada qo'llash o'qituvchining mahoratiga bog'liq. Tabiiyki, bunday hollarda bu usullarni
qo'llovchi o'qituvchi o'quvchilarning bilim saviyasini va ularning nimalarga qodir yoki qodir emasliklarini
e'tiborga olmog'i kerak. Ta'lim boshqa tillarda olib boriladigan maktablarning boshlang'ich sinflarida o'zbek tili
darslarini o'tishda quyidagi didaktik o'yinlardan foydalanish maqsadga muvofiq deb o'ylaymiz.

"So'z top" o'yini. Ushbu metodni 2-3-sinflarda darsning kirish qismida avvalgi darsni mustahkamlash
maqsadida yoki lug'at ustida ishlash maqsadida o'tkazish mumkin. O'qituvchi bironta so'z aytadi, o'quvchilar
esa davom ettiradilar. O'yin qoidasiga ko'ra o'qituvchi boshlagan so'z qaysi harfda tugasa, o'quvchi shu harfdan
boshlangan so'zni aytishi kerak. Masalan: kitob-bog'cha-ayiq-qush. Bunday ish turini biror mavzuga oid
so'zlar bo'yicha ham o'tkazish mumkin. O'quvchilar navbatma-navbat bir soha yoki bir mavzu guruhiga oid
so'zlarni topishlari lozim. Masalan: uy jihozlariga oid so'zlarni aytish topshirig'i berilsa, 1-o'quvchi: xontaxta,
2-o'quvchi: ko'rpacha, 3-o'quvchi: gilam, 4-o'quvchi: guldon va hokazo tarzida davom ettirib ketishi mumkin.
Ushbu o'yinni o'simliklar, gullar, o'quv qurollari nomlari bo'yicha tashkil etish ham mumkin. Bunda ham
tezda so'z topa olmagan o'quvchi o'yinni tark etadi, o'yin davomida oxirigacha qolgan ishtirokchilar g'olib
hisoblanadi.

"O'ylab top" o'yinini 3-4 va undan yuqori sinf o'quvchilari bilan o'tkazilishi maqsadga muvofiq, chunki bu
o'yin samarali natija berishi uchun o'quvchilar ko'p so'z bilishlari lozim. Mazkur o'yinda ma'lum bir kasbga
oid so'zlar olinib, boshlovchi biron kasb egasiga taqlid qilib harakat qiladi, o'yin ishtirokchilari bu harakat
qaysi kasbga oid so'zni ifodalashini topishlari kerak. Bekitilgan so'z kartochkaga yozilgan bo'lib, so'zni to'g'ri
topgan o'quvchiga ko'rsatiladi. O'yinda javobni to'g'ri topgan o'quvchilar g'olib bo'ladi.

"Kim ko'p so'z biladi" o'yini ham o'quvchilarning lug'at boyligini o'stirishga katta yordam beradi. Buning
uchun sinf 2 guruhga bo'linadi va har bir guruh uchun alohida topshiriq beriladi. 1-guruh o'quvchilariga ikki
tomoni bir xil unli bilan yoziladigan, 2-guruhga esa ikki tomoniga bir xil undosh yoziladigan so'zlarni



259
  Àïðåë | 2020. 4-³èñìÒîøêåíò

"¤ÇÁÅÊÈÑÒÎÍÄÀ ÈËÌÈÉ-ÀÌÀËÈÉ ÒÀÄ£È£ÎÒËÀÐ" ÌÀÂÇÓÑÈÄÀÃÈ ÐÅÑÏÓÁËÈÊÀ
15-Ê¤Ï ÒÀÐÌÎ£ËÈ ÈËÌÈÉ ÌÀÑÎÔÀÂÈÉ ÎÍËÀÉÍ ÊÎÍÔÅÐÅÍÖÈß ÌÀÒÅÐÈÀËËÀÐÈ

doskaga yozish topshiriladi. Masalan: 1-guruh ikki, alla; 2-guruh qiziq, katak kabi. Har bir guruh o'quvchilari
birma-bir chiqib so'zlarni yozadilar. So'z topolmay to'xtagan guruh yutqazgan hisoblanadi.

"Xotira mashqi". Guruhlarda ishlash. Kuz faslida pishadigan meva va poliz ekinlari tasvirlangan rangli,
rasmli kartochkalar tarqatiladi va o'quvchilar meva va sabzavotlarni ajratib oladilar, so'zlarni talaffuz qilib,
shu so'zlar ishtirokida gaplar tuzadilar. Tuzgan gaplarini guruh vakili o'qib beradi. Namuna: 1-guruhga: Kuz
faslida pishadigan mevalarni ajrating, talaffuz qiling va gaplar tuzing; 2-guruhga: Kuz faslida pishadigan poliz
ekinlarini ajrating, talaffuz qiling va gaplar tuzing.

Xulosa qilib aytganda, dars jarayonida bir nechta metodlardan o'rinli foydalanish darsning samaradorligini
oshiradi, o'quvchini faollashtiradi.

Foydalanilgan adabiyotlar:
1.Yo'ldoshev R. A. Ta'lim rus tilida olib boriladigan maktablarda o'zbek tilini o'qitish metodikasi. - Ò.,

2015
2.Yusupova Sh. O'zbek tili o'qitish metodikasi (amaliy va laboratoriya mashg'ulotlari uchun o'quv qo'llanma).

- T.: O'zbekiston milliy kutubxonasi, 2012
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  OYBEK ASARIDA KO`CHIMLARNING ISHLATILISHI

 Namangan  viloyati  Chortoq  tumani 11-sonli
Umumiy o`rta ta`lim maktabi ona tili va
Adabiyot fani o`qituvchisi To`xtasinova
Shaxnnoza
Telefon:+998946589226

Annotatsiya: Ushbu  maqola  biz tilshunoslar uchun  ma`lum  va  mashhur  bo`lgan  ko`chimlar----
badiiy  o`xshatmalar: metafora,  metonomiya,  sinekdoxa  va ko`chimlarning  asarlarda  qanday  qo`lanilishi
haqida  fikr  yuritadi.

       Kalit  so`zlar:Badiiy   o`xshatma, ko`chim, metafora,  metonomiya, metafora, sinekdoha  hamda
vazifadoshlik.

      Badiiy adabiyot  tili adabiy tilning  shakillanishi  uchun muhim ro`l o`ynaydi. Bu adabiy tilning
asosini tashkil qiladi.  Badiiy adabiyot tili tilning boshqa vazifaviy uslublari  tilidan keng qamrovliligi, turli
ifoda vositalariga boyligi bilan ajralib turadi.   Chunki unda barcha yo`q ko`rinishlari uchun xos bo`lgan
vositalar ham qamrab olinadi,  bu xolat badiiy adabiyot  tilining  nutqiy imkoniyati serqirraligi, uslubiy
bo`yoqlarga boylii natijasidir . Badiiy adabiyot tilining o`ziga xosligi,uning san`at darajasiga ko`tarilishi esa,
bevosita yozuvchining mahoratiga, uning so`z qo`llash imkoniyatiga bog`liq, desak, mubolag`a bo`lmaydi.

      Qaysi tasviriy vositani qanday qo`llash yozuvchining dunyoqarashi, g`oyasi, voqelikka o`ziga xos
munosabati,uning o`ziga xos ko`rinishi,idrok etishi, badiiy tafakkuriga, asar  qahramoni, kechinma obrazining
xususiyatiga,  qisqasi, yozuvchining o`ziga xos uslubiga bog`liq. Ijodkorning ruxiy olami, dunyoqarashi,uni
ilhomlantirgan  hayoti voqelikka va maqsadi, niyati, ideali qanday bo`lsa, tasviriy vositalari ham shunday
bo l̀adi.

     Demak ijodkorning obrazlar sistemasi  tasviriy vositalarini uning o`ziga xos uslubidan ajratib tahlil
qilib bo`lmaydi. Ijodkorning dunyoqarashi, g`oyasi, estetik ideali xarakter tilining tasviriy vositalari
o`xshatishlar, epitet ko`chimlar: metafora, metanimiya, sinekdoxa kabi qator stilistik vositalar orqali yoritiladi.

     Quyida biz badiiy adabiyot tilning xalqchilligi, emotsianal ekstressivligini ta`minlashda ishtirok etadigan
stilistik figuralar-ko`chimlar va ularning buyuk adib Oybek asarlarida qo`llanilishi haqida fikr yuritmoqchimiz.

    Oybek tilshunoskil ilmida metafora , metonimiya, sinekdoxa kabi bir qator ko`chimlar mavjud. Biz
ularni ilmiy tilda troplar yoki uslubiy figuralar deb ataymiz.  Aristotel o`zining,,Ritorika''asarida metafora
bilan o`xshatish o`rtasida uncha kata farq yo`qligini, yaxshi o`xshatishni osonlik bilan metaforaga aylantirish
mumkinligini, ularning mohiyatida yaqinlik mavjudligini ta`kidlaydi.

    Biz bilamizki, Muso Toshmuhammad o`g`li Oybek ham nasrda, ham nazmda, ham dramada durdona
asarlar bitgan. Oybek asarlarida so`zlarni shunday qo`llaydiki, uning so`z qo`llash ijodiga tan bermay
ilojingiz yo`q.

  ,,Unsin akasining ko`zlariga g`amgin, lekin chuqur mehribonlik bilam boqdi va ko`zlariga to`lgan
tomchini bazor tutib javob berdi''.

    Bir narsaga xos belgi nomi boshqa narsadagi belgiga ko`chiriladi. Masalan: shirin, og`ir, achchiq,
qattiq, yumshoq va shunga o`xshash so`zlarni olishimmiz mumkin.  Bunga shirin so`z- shirin olma,iliq suv-
iliq munosabat, egri tayoq-egri ish so`zlari metaforani yuzaga keltiradi.

     ,,Shuning uchun u tomirlarni to`ldirgan g`azabni yenga oldi,  faqat o`zining soddaliligi, aldanganligiga
chuqur afsuslandi''. ,,Chuqur afsuslandi'' birikmasi metafora yo`li asosida ko`chirilgan. ,,Qutlug` qon'' romanida
metaforaning turli xil ko`rinishlarini uchratishimiz mumkin.

     Oybekning ,,Qutlug` qon '' romanida ananaviy metafora ham xususiy metaforalarga ham juda katta baho
berilgan.  Oybek asarlarida ananaviy metaforalarga o`ziga xos badiiy-estetik yuk olgan.  O`zbek tilshunosligi
ananaviy metaforalarga juda ham boy.

     Xulosa qilib aytganda ,,Qutlug` qon '' romanida tasviriy vositalarning  o`ziga xos ko`rinishlarini
uchratishimiz mumkin.  Bu asar o`zbek xalqining milliyligi, insoniyligi va tafakkurini o`ziga xos bo`yoqlarda,
shakllarda ifodalab beradi.

Foydalanilgan  adabiyotlar  ro`yxati:
1.Hozirgi  o`zbek  adabiy  tili.Gedagogika oliygohi talabalari  uchun.Muallif:M.Mirzayev.-T:1966.
2.O`zbek  tili. Mualliflar:M.Mirzayev, S.Usmonova, I.Rasulov.-T:1978.
3.Oybekning  "Qutlug` qon " romani.T.-2009.
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ÏÐÈÌÅÍÅÍÈÅ ÑÎÂÐÅÌÅÍÍÛÕ ÏÅÄÀÃÎÃÈ×ÅÑÊÈÕ È
ÈÍÍÎÂÀÖÈÎÍÍÛÕ ÒÅÕÍÎËÎÃÈÉ Â ÎÁÓ×ÅÍÈÈ ÈÍÎÑÒÐÀÍÍÎÃÎ

ßÇÛÊÀ

Óìàðîâà Ëåíàðà,
Ó÷èòåëü àíãëèéñêîãî ÿçûêà øêîëû ¹ 4,ã.Íàâàè

Àííîòàöèÿ: Â äàííîé ñòàòüå ðàññìàòðèâàåòñÿ ïðèìåíåíèå ñîâðåìåííûõ ïåäàãîãè÷åñêèõ è
èííîâàöèîííûõ òåõíîëîãèé â îáó÷åíèè èíîñòðàííîãî ÿçûêà

Ìîäåðíèçàöèÿ ñîäåðæàíèÿ îáðàçîâàíèÿ íà ñîâðåìåííîì ýòàïå ðàçâèòèÿ îáùåñòâà íå â ïîñëåäíþþ
î÷åðåäü ñâÿçàíà ñ èííîâàöèîííûìè ïðîöåññàìè â îðãàíèçàöèè îáó÷åíèÿ èíîñòðàííûì ÿçûêàì, â
÷àñòíîñòè ðóññêîìó ÿçûêó.

Ïðèîðèòåòíûì íàïðàâëåíèåì ðàçâèòèÿ ñîâðåìåííîé øêîëû ñòàëà ãóìàíèñòè÷åñêàÿ íàïðàâëåííîñòü
îáó÷åíèÿ, ïðè êîòîðîì âåäóùåå ìåñòî çàíèìàåò ëè÷íîñòíûé ïîòåíöèàë. Îí ïðåäïîëàãàåò ó÷åò
ïîòðåáíîñòåé è èíòåðåñîâ îáó÷àþùåãîñÿ, ðåàëèçàöèþ äèôôåðåíöèðîâàííîãî ïîäõîäà ê îáó÷åíèþ.

  Ñåãîäíÿ â öåíòðå âíèìàíèÿ - ó÷åíèê, åãî ëè÷íîñòü, íåïîâòîðèìûé âíóòðåííèé ìèð. Ïîýòîìó
îñíîâíàÿ öåëü ñîâðåìåííîãî ó÷èòåëÿ - âûáðàòü ìåòîäû è ôîðìû îðãàíèçàöèè ó÷åáíîé äåÿòåëüíîñòè
ó÷àùèõñÿ, êîòîðûå îïòèìàëüíî ñîîòâåòñòâóþò ïîñòàâëåííîé öåëè ðàçâèòèÿ ëè÷íîñòè.

   Â ïîñëåäíèå ãîäû âñå ÷àùå ïîäíèìàåòñÿ âîïðîñ î ïðèìåíåíèè íîâûõ èíôîðìàöèîííûõ
òåõíîëîãèé â ñðåäíåé øêîëå. Ýòî íå òîëüêî íîâûå òåõíè÷åñêèå ñðåäñòâà, íî è íîâûå ôîðìû è
ìåòîäû ïðåïîäàâàíèÿ, íîâûé ïîäõîä ê ïðîöåññó îáó÷åíèÿ. Â îáó÷åíèè ðóññêîìó ÿçûêó îñíîâíîé
öåëüþ ÿâëÿåòñÿ ôîðìèðîâàíèå è ðàçâèòèå êîììóíèêàòèâíîé êóëüòóðû øêîëüíèêîâ, îáó÷åíèå
ïðàêòè÷åñêîìó îâëàäåíèþ ðóññêèì ÿçûêîì.

Îäíèì èç îñíîâíûõ çàäà÷ ñîâðåìåííîé øêîëû ÿâëÿåòñÿ ðàçâèòèå ó ó÷àùèõñÿ îñíîâ
êîììóíèêàòèâíîé êîìïåòåíöèè. Îäíàêî äàííàÿ çàäà÷à ïðåäïîëàãàåò íå òîëüêî íàëè÷èå ó øêîëüíèêîâ
ïðàêòè÷åñêèõ óìåíèé, íî è îïðåäåëåííûõ êà÷åñòâ ëè÷íîñòè: îáùèòåëüíîñòè, ðàñêîâàííîñòè, æåëàíèÿ
âñòóïèòü â êîíòàêò, àêòèâíîñòè íà óðîêå. À ïðèíöèï àêòèâíîñòè ðåáåíêà â ïðîöåññå îáó÷åíèÿ áûë
è îñòàåòñÿ îäíèì èç îñíîâíûõ â äèäàêòèêå.

Ïîä ýòèì ïîíÿòèåì ïîäðàçóìåâàåòñÿ òàêîå êà÷åñòâî äåÿòåëüíîñòè, êîòîðîå õàðàêòåðèçóåòñÿ âûñîêèì
óðîâíåì ìîòèâàöèè, îñîçíàííîé ïîòðåáíîñòüþ â óñâîåíèè çíàíèé è óìåíèé, ðåçóëüòàòèâíîñòüþ è
ñîîòâåòñòâèåì ñîöèàëüíûì íîðìàì.

 Òàêîãî ðîäà àêòèâíîñòü ñàìà ïî ñåáå âîçíèêàåò íå ÷àñòî, îíà ÿâëÿåòñÿ ñëåäñòâèåì
öåëåíàïðàâëåííûõ óïðàâëåí÷åñêèõ ïåäàãîãè÷åñêèõ âîçäåéñòâèé è îðãàíèçàöèè ïåäàãîãè÷åñêîé ñðåäû,
ò.å. èñïîëüçîâàíèå ïåäàãîãè÷åñêîé òåõíîëîãèè.

Èñõîäÿ èç îñîáåííîñòåé ïñèõîëîãè÷åñêîãî ðàçâèòèÿ øêîëüíèêîâ, îäíà èç êîòîðûõ ñîñòîèò â
ïðåîáëàäàíèè ýìîöèîíàëüíîé ñôåðû íàä èíòåëëåêòóàëüíîé, â êà÷åñòâå âåäóùåé ïåäàãîãè÷åñêîé
òåõíîëîãèè ïðè îáó÷åíèè ðóññêîìó ÿçûêó ïðåäëàãàåì èãðîâóþ òåõíîëîãèþ. Â ÷àñòíîñòè â êà÷åñòâå
âåäóùåé ó÷åáíîé äåÿòåëüíîñòè - ñþæåòíî-ðîëåâóþ èãðó.

    Â ñþæåòíî-ðîëåâîé èãðå âïå÷àòëåíèÿ øêîëüíèêà ïîñòîÿííî ïîïîëíÿþòñÿ, óòî÷íÿþòñÿ,
êà÷åñòâåííî èçìåíÿþòñÿ. Èìåþùèåñÿ ó íåãî çíàíèÿ, áëàãîäàðÿ èõ ïðàêòè÷åñêè-äåéñòâåííîìó
âîñïðîèçâåäåíèþ â ñþæåòíî-ðîëåâîé èãðå ïðèîáðåòàþò áîëåå ïðî÷íûé, áîëåå îñîçíàííûé õàðàêòåð.
Ñâîáîäà, ñàìîñòîÿòåëüíîñòü, ñàìîîðãàíèçàöèÿ è òâîð÷åñòâî äåòåé â ñþæåòíî-ðîëåâîé èãðå
ïðîÿâëÿþòñÿ ñ îñîáîé ïîëíîòîé.

Èñõîäÿ èç îñîáåííîñòåé ñþæåòíî-ðîëåâîé èãðû è èãðîâîé äåÿòåëüíîñòè â öåëîì, êóðñ îáó÷åíèÿ
ðóññêîìó ÿçûêó ìîæíî ïîñòðîèòü â ñèñòåìå:

 1. Óðîêè.
 2. Âíåêëàññíûå ìåðîïðèÿòèÿ.
 3. Ñàìîñòîÿòåëüíàÿ äåÿòåëüíîñòü äîìà.
Â êà÷åñòâå ïîêàçàòåëåé ýôôåêòèâíîñòè ïðåäëàãàåìîãî ìíîþ ïîäõîäà ìîãóò áûòü èñïîëüçîâàíû

ñëåäóþùèå õàðàêòåðèñòèêè:
- îôîðìëÿåòñÿ ìîòèâàöèÿ ó÷åíèÿ;
-ïðîèñõîäèò ôîðìèðîâàíèå ñîâìåñòíî-ðàñïðåäåëåííîé ó÷åáíîé äåÿòåëüíîñòè â êëàññå;
- áûñòðî è îõîòíî îñâàèâàåòñÿ ïðåäìåòíîå ñîäåðæàíèå äåòüìè.
Ñîçäàíèå åäèíîé ñèñòåìû óðî÷íîé è âíåóðî÷íîé ðàáîòû ïî ïðåäìåòó - îñíîâíàÿ çàäà÷à ó÷åáíî-
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âîñïèòàòåëüíîãî ïðîöåññà. Òîëüêî ïðè óñëîâèè îðãàíè÷åñêîãî ñî÷åòàíèÿ óðî÷íîé è âíåêëàññíîé
ðàáîòû ðóññêèé ÿçûê ìîæåò âíåñòè âåñîìûé âêëàä â ôîðìèðîâàíèå è ðàçâèòèå ëè÷íîñòè ðåáåíêà.

Òàêèì îáðàçîì,  èìåþùèåñÿ ó øêîëüíèêà çíàíèÿ, áëàãîäàðÿ èõ ïðàêòè÷åñêè - äåéñòâåííîìó
âîñïðîèçâåäåíèþ â ñþæåòíî- ðîëåâîé èãðå  ïðèîáðåòàþò áîëåå ïðî÷íûé, áîëåå îñîçíàííûé  õàðàêòåð,
à ñàìà èãðà ñïîñîáñòâóåò êîììóíèêàòèâíîé íàïðàâëåííîñòè óðîêà.

Â ðàìêàõ ñþæåòíî - ðîëåâîé ñèòóàöèè íà óðîêàõ  ìîæíî èñïîëüçîâàòü èãðû è êàê ñàìîñòîÿòåëüíûé
ìåòîäè÷åñêèé ïðèåì. Ýòî òàê íàçûâàåìûå ó÷åáíûå èãðû,  êîòîðûå èìåþò óçêî ìåòîäè÷åñêóþ öåëü.
Äëÿ ó÷èòåëÿ ëþáàÿ ó÷åáíàÿ èãðà  - ýòî, ïðåæäå âñåãî,  óïðàæíåíèå. Ó÷èòåëü âñåãäà òî÷íî è ÷åòêî
ïðåäñòàâëÿåò ñåáå êàêóþ  ó÷åáíóþ öåëü ïðåñëåäóåò  òà èëè èíàÿ  èãðà, îäíàêî, åìó íå ñëåäóåò
ïîêàçûâàòü   ó÷àùèìñÿ, ÷òî åãî áîëüøå èíòåðåñóåò âòîðîé ïëàí (ìåòîäè÷åñêàÿ öåëü), èíà÷å èãðà
ïðåâðàòèòñÿ  â îáû÷íîå óïðàæíåíèå.

    Ó÷åáíàÿ èãðà, ñ ìîåé òî÷êè çðåíèÿ, ñïîñîáñòâóåò âûïîëíåíèþ âàæíûõ ìåòîäè÷åñêèõ çàäà÷:
- ñîçäàíèþ ïñèõîëîãè÷åñêîé ãîòîâíîñòè ó÷åíèêîâ ê ðå÷åâîìó îáùåíèþ;
- îáåñïå÷åíèþ åñòåñòâåííîé íåîáõîäèìîñòè ìíîãîêðàòíîãî ïîâòîðåíèÿ èìè ÿçûêîâîãî  ìàòåðèàëà;
-   òðåíèðîâêå ó÷àùèõñÿ â âûáîðå  íóæíîãî ðå÷åâîãî âàðèàíòà, ÷òî ÿâëÿåòñÿ  ïîäãîòîâêîé ê

ñèòóàòèâíîé  ñïîíòàííîñòè ðå÷è âîîáùå.
Ïîäâåäÿ èòîãè ìîæíî ñêàçàòü, ÷òî èñïîëüçîâàíèå èãðîâûõ òåõíîëîãèé ìîæåò ðàññìàòðèâàòüñÿ

êàê îäíî èç óñëîâèé êà÷åñòâà îáðàçîâàíèÿ è ñëóæèòü îñíîâîé ôîðìèðîâàíèÿ ñòàíäàðòà êà÷åñòâà
îáðàçîâàíèÿ ïî ðóññêîìó ÿçûêó.

Ëèòåðàòóðà:
1. Áåñïàëüêî Â. Ñëàãàåìûå ïåäàãîãè÷åñêîé òåõíîëîãèè. - Ì.: -1999.
2. Êëàðèí. Ïåäàãîãè÷åñêàÿ òåõíîëîãèÿ â ó÷åáíîì ïðîöåñå. Ì.:Çíàíèå, -1999.
3. Æóðíàë "Õàëê òàúëèìè". - 1999, ¹4.
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ÃÀÇÅÒÀ ÌÀÒÍËÀÐÈÄÀ ÌÅÒÀÔÎÐÀ

Øàµîäàò ÓÑÌÎÍÎÂÀ,
¤çáåêèñòîí äàâëàò æàµîí òèëëàðè óíèâåðñèòåòè ìóñòà³èë òàä³è³îò÷èñè
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ÀÍÍÎÒÀÖÈß
Ìàçêóð ìà³îëàäà ãàçåòà ìàòíëàðèäà ìåòàôîðàëàðíèíã èøëàòèëèøè, ó àñîñèäà áèð ïðåäìåòíèíã

áîø³àñè áèëàí ³è¸ñëàíèøè, æóìëàëàðíèíã ìàíòè³èé ìàçìóíèãà òóðëè ýêñïðåññèâ-ýìîöèîíàë
á´¸³äîðëèêëàðíè ³´øèø îð³àëè òàúñèð÷àíëèêíè îøèðóâ÷è òèë âîñèòàëàðèíèíã ́ ðíè âà àµàìèÿòè êåíã
òàµëèë ³èëèíãàí. Øóíèíãäåê, ãàçåòà ìàòíëàðèäàãè ìåòàôîðàëàðíèíã ñåìàíòèêàñè, ìàòíäà
ìåòàôîðàëàðäàí áåçàê ñèôàòèäà ôîéäàëàíèø, òèááè¸òãà îèä ìåòàôîðàëàðíèíã ³´ëëàíèëèøè àòðîôëè÷à
´ðãàíèëãàí.

Êàëèò ñ´çëàð: òðîïëàð, ýêïðåññèâëèê, ýìîöèîíàëëèê, áàµîëàø,  ñåìàíòèêà, ìåòàôîðèçàöèÿ, ìåòàôîðèê
èôîäàëàð, ìåòàôîðèê ê´÷èìëàð

Áóãóíãè êóíäà ãàçåòà ìàòíèäà æóìëàëàðíèíã ìàíòè³èé ìàçìóíèãà òóðëè ýêñïðåññèâ-ýìîöèîíàë
á´¸³äîðëèêëàðíè ³´øèø îð³àëè òàúñèð÷àíëèãèíè îøèðóâ÷è òèë âîñèòàëàðèäàí êåíã
ôîéäàëàíèëìî³äà. Íóò³äàãè èôîäàëèëèêíè êó÷àéèøèãà òóðëè âîñèòàëàð, ÿúíè, ýíã àââàëî, òðîïëàðäàí
ôîéäàëàíèø îð³àëè ýðèøèëàäè. Òðîïëàð îáðàçëè íóò³èé àíè³ëàøòèðèø,  òóðëè ôàêòëàðãà áàµî
áåðèø èìêîíèÿòè, áèðîð áèð ìàâçóãà àëîµèäà äè³³àòíè  ³àðàòèø, óìóìëàøòèðèø âîñèòàñè ñèôàòèäà
õèçìàò ³èëàäè. Óëàð  àíòèê äàâðäà  Àðèñòîòåëü âà Êâèíòèëèàí òîìîíèäàí æóäà ÷ó³óð ´ðãàíèá
÷è³èëãàí âà áàòàôñèë òàâñèôëàá áåðèëãàí.

Ìåòàôîðà ýíã ê´ï ³´ëëàíèëàäèãàí òðîï µèñîáëàíàäè. "Ìåòàôîðà - áàäèèé íóò³íèíã àñîñèé
òðîïëàðèäàí áèðèäèð. Àðèñòîòåëíèíã òàúðèôèãà ê´ðà, "ìåòàôîðà íîìíè æèíñäàí òóðãà ̧ êè òóðäàí
æèíñãà, ̧ êè ́ õøàòèø àñîñèäà ́ òêàçèøíè áèëäèðàäè. ßõøè ìåòàôîðàëàð ò´³èø - äåìàê (òàáèàòäàãè)
´õøàøëèêíè ïàé³àøäèð". Äàðµà³è³àò, ñ´ç ̧ êè èôîäà àñë ìàúíîñèäà ýìàñ, áàëêè ê´÷ìà ìàúíîäà
èøëàòèëãàíèäà ìåòàôîðàãà àéëàíàäè. Ìåòàôîðà àñîñèäà áèð ïðåäìåòíèíã áîø³à áèðîðòàñè áèëàí
³è¸ñëàíãàíäà µàð èêêàëàñè ó÷óí µàì óìóìèé á´ëãàí áåëãè àñîñèäà  àéòèëìàãàí ́ õøàòèø  ̧ òàäè.

Òàä³è³îòèìèçäà çàìîíàâèé ìàòáóîò òèëèíèíã ýêñïðåññèâëèãèíè òàµëèë ³èëãàí µîëäà, óíèíã
òðîïëàð âà ôèãóðàëàð ̧ ðäàìèäà ÿðàòèëóâ÷è, µîñèë ³èëèíóâ÷è îáðàçëèëèãèãà àëîµèäà ýúòèáîðíè
³àðàòäèê. Àçàëäàí µàð ³àíäàé ìåòàôîðàãà ê´ï ìàúíîëèëèê õîñ á´ëñà-äà, àéíàí ïóáëèöèñòèê ìåòàôîðà
ñåçèëàðëè ñåìàíòèê ìóàéÿíëèãè áèëàí àæðàëèá òóðàäè, áó áèð ëàµçàëèê ³àáóë ³èëèø âà àíãëàøãà
ì´ëæàëëàíãàí ìàòáóîò ìàòåðèàëëàðèíèíã ´çèãà õîñëèãè áèëàí èçîµëàíàäè. Ì.Ð. Æåëòóõèíà
òàúêèäëàøè÷à, ìåòàôîðà, òðîïëàðíèíã àñîñèé òóðëàðè ñèôàòèäà, ìàññ-ìåäèàâèé äèñêóðñ àìàëãà
îøèðèëãàíäà ìàêñèìàë ñóããåñòèâ  òàúñèð ́ òêàçàäè.

Ãàçåòà ìàòíëàðèäàãè ìåòàôîðàëàðíèíã ñåìàíòèêàñè ìàìëàêàòäàãè ñè¸ñèé, è³òèñîäèé âà èæòèìîèé
àµâîë µà³èäàãè òàñàââóðíè ïàéäî ³èëàäè, âàçèÿòíè áàµîëàø èìêîíèíè áåðàäè. Ìåòàôîðà æàìèÿò
îíãèäà îëàì µà³èäàãè ìàíçàðàíè àêñ ýòòèðàäè.

Áóãóíãè êóíäà  ãàçåòà ìàòíëàðèäà ÿíà áèð îììàëàøãàí ìåòàôîðèê ãóðóµ, ÿúíè êàñàëëèêëàð âà
òèááèé ìóîëàæàëàðíè àòîâ÷è òèááè¸òãà îèä ìåòàôîðàëàðíèíã µàì ³´ëëàíèëà¸òãàíëèãèíè àéòèá
´òèø æîèç. Ìàñàëàí, "¤òãàí éèëè þðòèìèç á´éëàá "ýïèäåìèÿ" òóñèíè îëãàí "ñíîñ" áàëîñè ê´ïëàá
ôó³àðîëàðèìèçíèíã òèí÷èíè áóçãàíè, àµîëèãà çàðàð êåëòèðãàíè âà êàòòà íîðèçîëèêëàðãà ñàáàá
á´ëãàíè µå÷ êèìãà ñèð ýìàñ.  Ìèíã àôñóñêè, æîðèé éèëäàí ìàçêóð "ýïèäåìèÿ" ³àéòà áîø ê´òàðìî³äà.
Áó ãàë "êàñàëëèê ́ ÷î²è" Ñóðõîíäàð¸ âèëîÿòè á´ëäè, äåñàê àäàøìàéìèç". ("Ìàµàëëà" ãàçåòàñè ¹8,
27.02 2020). "Äåìàêêè, äóí¸ òèí÷ëèãè âà áàð³àðîðëèãèãà õàâô ìàâæóä ýêàí, óëàðãà ìàëµàì òîïèøäà,
äàâî èçëàøäà ÁÌÒ âà óíèíã òóðëè òóçèëìàëàðè ÷èíàêàì ìàéäîí ðîëèíè ́ éíàøè ëîçèì". ("Ìàµàëëà"
ãàçåòàñè ¹42, 03.10 2019). "ßðàíè ãàçàê" îëäèðìàñëèê ìà³ñàäèäà óëàðíèíã ÿ³èíëàðè áèëàí þçìà-
þç ìóëî³îò ³èëäèê, ̧ øëàðíè îòà-îíàëàðè âà ÿ³èíëàðè îëäèäà ÿíà áèð áîð ìóðîñàãà ÷à³èðäèê".
("Ìàµàëëà" ãàçåòàñè ¹42, 03.10 2019). "Èæòèìîèé òàðìî³ëàðíè êóçàòèá, øóíãà àìèí á´ëäèêêè,
"³îï³î³ìàíèÿ" êàñàëëèãèãà ÷àëèíãàí îäàì êàìäàí-êàì ó÷ðàñà êåðàê". ("Íîðìà ìàñëàµàò÷è" ãàçåòàñè
¹39, 24.10.2019).

Ìåòàôîðà ìàòíäà áåçàê ñèôàòèäà µàì èøëàòèëèøè ìóìêèí. Ëåêèí, àãàð   ãàçåòà óñëóáè ó÷óí
ìåòàôîðàíè æóäà îáðàçëè µèñîáëàñà, ó µîëäà ó, ³îèäàãà ê´ðà, ³´øòèðíî³ è÷èãà îëèíàäè. Ìàñàëàí,
"Äóí¸ àµëèíè ́ çèãà ðîì ýòàð "ÀÔÑÎÍÀ"âèé áî²èìèç µàì á´ëàäè. ("Èíñîí âà ³îíóí" ãàçåòàñè ¹34,
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28.08.2018), "Ñàìàð³àíä é´ëëàðäàí ìóíòàçàì ôîéäàëàíèø" óíèòàð êîðõîíàñè êåéèíãè 16 éèë äàâîìèäà
ìóòàññèë "äåïñèíèá" êåëäè. Êàäðëàð ³´íèìñèçëèãè, òàæðèáàëè ìóòàõàññèñëàðíèíã òóðëè ã´øàëàðãà
"áîø îëèá" êåòèøè îðòãàíèäàí îðòäè". ("Èøîí÷" ãàçåòàñè ¹20, 04.02.2020), "Èíòåðíåòãà êèðñàíãèç-
êó, àíà øóíäàé äîðèëàðíèíã þçëàá ê´ðèíèøèäàí áîøèíãèç àéëàíàäè. ßíà óëàðíè ñèíàá ê´ðãàí
"ìèæîç"ëàðíèíã î²çèíè ê´ïèðòèðèá, óëàðíèíã "ì´úæèçàâèé" õóñóñèÿòëàðèíè ¸çèá ³îëäèðãàí
"ïîñò"ëàðèíè àéòìàéñèçìè?" ("Îèëà âà æàìèÿò" ãàçåòàñè ¹14, 10.04.2019).

Ìåòàôîðàëàðíèíã èøëàòèëèøè  ñòèëèñòèê æèµàòäàí ìîòèâàöèÿëàíèøè êåðàê. Ãàçåòàäà
ìàòíëàðèíèíã îðòè³÷à ìåòàôîðèçàöèÿëàøóâè ñàëáèé íàòèæàãà îëèá êåëàäè.  Ìåòàôîðà ìóàëëèôãà
ôèêðíè ò´²ðè âà èøîíàðëè ³èëèá åòêàçèøãà ̧ ðäàì áåðà îëñàãèíà,  óíèíã ³´ëëàíèëèøè î³ëàíàäè.
È.Á. Ãîëóá âà Ä.Ý Ðîçåíòàëíèíã ôèêðè÷à, "áàúçèäà áàäèèé îáðàçëàðãà ò´ëèá êåòãàí óñëóá îð³àëè
ãàçåòà ìàíòëàðèíè ÿðàòèø, óëàðäàí ê´ï ôîéäàëàíèø ̧ ìîí òààññóðîò ³îëäèðàäè: äàáäàáàëè, ñîõòà
òóþëàäè, ìåòàôîðèçàöèÿëàø ãàïíèíã "áåçàãè" ñèôàòèäàãè òàø³è âîñèòà òàðçèäà íàìî¸í á´ëàäè".

Øóíäàé ³èëèá, çàìîíàâèé ãàçåòà ìàòíèäàãè ìåòàôîðà ãàçåòõîíãà òàúñèð ê´ðñàòóâ÷è óíèâåðñàë
óñóë µèñîáëàíàäè. Ó ë´íäà øó áîèñ µàæìàí êåíã ìàçìóííè  èõ÷àì øàêëäà åòêàçà îëàäè, áó ýñà
ãàçåòà ó÷óí æóäà ìóµèìäèð. Ìåòàôîðà íàôà³àò àõáîðèé, áàëêè ïðàãìàòèê ôóíêöèÿíè µàì áàæàðàäè:
ó ́ ³óâ÷èíè  ìóàéÿí áàµîëàøãà óíäàãàí µîëäà, ôèêð-ìóëîµàçàëàðèãà òàúñèð ³èëà îëàäè. Øó áèëàí
áèðãà  ìåòàôîðà ìàòíäàãè ìóµèì ìàçìóí ÿñîâ÷è îìèë µàì µèñîáëàíàäè. Ìàòíãà ýêñïðåññèâëèê,
ýìîöèîíàëëèê, áàµîëàø êàáè õóñóñèÿòëàðíè áàõø ýòãàí µîëäà ìóàëëèôíèíã àñë ìà³ñàäëàðèíè
òóøóíèøãà ̧ ðäàì áåðàäè.

Å.Â. Ïîêðîâñêàÿ ôèêðèãà ê´ðà, ìåòàôîðàëàð áèð ïàéòíèíã ́ çèäà ñîäèð á´ëà¸òãàí âî³åà-µîäèñàíèíã
ìîµèÿòèíè ́ ³óâ÷èëàðãà òóøóíàðëèðî³ âà ³óëàéðî³ óñóëäà åòêàçèøãà õèçìàò ³èëàäè âà óëàð ̧ ðäàìèäà
óìóìèé òààññóðîò ÿðàòèøàäè, óíèíã áàð³àðîð òàñàââóðëàð ÿðàòèø µàìäà áîðëè³³à íèñáàòàí àëîµèäà
ìóíîñàáàòíè øàêëëàíòèðèøãà ³îäèð á´ëãàí áàµîëàø âà òàúñèð ê´ðñàòèø ôóíêöèÿëàðèíè íàìî¸í
ýòèøàäè.

ßíà øóíè µàì òàúêèäëàá ́ òèø æîèçêè, çàìîíàâèé ìàòáóîòäàãè ìåòàôîðàëàð æóäà ìóðàêêàáëàøèá
êåòãàí. ÎÀÂäà àí÷àäàí áó¸í  ³àòîð  ìåòàôîðèê èôîäàëàð ³´ëëàíèøèãà ³àðàìàé, áóãóíãè êóíäà óëàð
íóò³èé ³îëèïëàð òîèôàñèãà ́ òãàíèäà, ìåòàôîðèê  ê´÷èìëàð àìàëãà îøèðèëãàíèäà,  ìóðàêêàáðî³
òåðìèíëàð ê´ðèíèøèäà èøëàòèëàäè, áó ýñà ́ ç íàâáàòèäà ìàòáóîòíèíã  èíòåëëåêòóàëèçàöèÿëàíèøè
¸êè èëìèéëàøòèðèëèøèãà îëèá êåëàäè.
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ïîíèìàíèå òåêñòà íå òîëüêî íà óðîâíå ñîäåðæàíèÿ, íî è ñìûñëà; ëîãèêà èçëîæåíèÿ; çðèòåëüíóþ
ïàìÿòü; äîãàäêà; ñïîñîáíîñòè ê ïðîãíîçèðîâàíèþ, íàáëþäàòåëüíîñòü, âíèìàíèå; ëîãè÷åñêîå ìûøëåíèå;

Ñîãëàñíî òðåáîâàíèÿì  Ãîñóäàðñòâåííîãî Îáðàçîâàòåëüíîãî Ñòàíäàðòà (ÃÎÑ), íåîáõîäèìî íàó÷èòü
ó÷àùèõñÿ ÷òåíèþ è ïîíèìàíèþ ÷èòàåìîãî êîíòåêñòà. Ôîðìèðîâàíèå óìåíèÿ ïîíèìàòü ïðî÷èòàííîå
îñíîâûâàþòñÿ íà ñëåäóþùåå; óìåíèÿ îòâå÷àòü íà âîïðîñû ïî ñîäåðæàíèþ ïðî÷èòàííîãî, íàä
ïîíèìàíèåì êàæäîãî ñëîâà, ñëîâîñî÷åòàíèÿ, ñåìàíòèçàöèþ íåçíàêîìûõ ñëîâ, â íàõîæäåíèè êëþ÷åâûõ
ñëîâ è ò.ä.

Ïðè èçó÷åíèè ëþáîé äèñöèïëèíû ó÷àùèåñÿ ñòàëêèâàþòñÿ ñ íåîáõîäèìîñòüþ ìíîãî ÷èòàòü. Ðàáîòàòü
ñ ó÷åáíîé ëèòåðàòóðîé, âûïîëíÿòü óñòíûå è ïèñüìåííûå êîíòðîëüíûå çàäàíèÿ, èçëàãàòü ñîáñòâåííûå
ìûñëè ïî òåì èëè èíûì âîïðîñàì, ñäàâàòü ýêçàìåíû.

×òîáû âûïîëíèòü ýòó çàäà÷ó íà äîëæíîì óðîâíå, íå íàäî îãðàíè÷èâàòüñÿ òîëüêî ìàòåðèàëîì,
äàííûìè äëÿ óðîêà, à ñäåëàòü óïîð íà ñàìîñòîÿòåëüíóþ ðàáîòó ó÷àùèõñÿ.

Â ñëîâàðå ìåòîäè÷åñêèõ òåðìèíîâ ÷òåíèå îïðåäåëÿåòñÿ êàê íåðàçðûâíûé ïðîöåññ, ñîñòîÿùèé èç
òåõíèêè ÷òåíèÿ è ïîíèìàíèÿ ÷èòàåìîãî.

Ïîíèìàíèå ïðè ÷òåíèè åñòü ïðîöåññ ïðîíèêíîâåíèÿ â ñóùíîñòü òåêñòà ïóò¸ì óñòàíîâëåíèÿ
ñâÿçåé ìåæäó åãî ýëåìåíòàìè. ×èòàþùèé íå ïðîñòî èçâëåêàåò ãîòîâóþ èíôîðìàöèþ, îí ñðàâíèâàåò
çíà÷åíèå ÷èòàåìîãî ñî ñâîèì îïûòîì, èìåþùèéñÿ ó íåãî èíôîðìàöèåé è çíàíèÿìè.

Î÷åíü ÷àñòî ó÷èòåëÿ àíãëèéñêîãî ÿçûêà ñåòóþò, ÷òî èíîñòðàííîì ÿçûêå äåòè äîëæíû óìåòü òî,
÷òî îíè íå óìåþò è íà ðîäíîì. ×àùå âñåãî ýòî îòíîñèòñÿ ê îâëàäåíèþ ðàçëè÷íûìè òåõíîëîãèÿìè
÷òåíèÿ, ôîðìèðîâàíèþ íàâûêîâ ðàçëè÷íûõ ôîðì çàïèñè, òàêèõ, êàê âûäåëåíèå êëþ÷åâûõ ñëîâ/
êëþ÷åâîé èíôîðìàöèè, çàïèñü ñî ñëóõà è ò.ä.

Â ñîâðåìåííîé àíãëèéñêîé ìåòîäèêå âûäåëÿþò íåñêîëüêî âèäîâ èëè óìåíèé ÷òåíèÿ, êîòîðûå
íàèëó÷øèì îáðàçîì ñïîñîáñòâóþò ðåøåíèþ òåõ èëè èíûõ ðå÷åâûõ çàäà÷, ñâÿçàííûõ ñ èñïîëüçîâàíèåì
ïèñüìåííûõ òåêñòîâ:

skimming (îïðåäåëåíèå îñíîâíîé òåìû/èäåè òåêñòà); scanning (ïîèñê êîíêðåòíîé èíôîðìàöèè â
òåêñòå); reading for detail (äåòàëüíîå ïîíèìàíèå òåêñòà íå òîëüêî íà óðîâíå ñîäåðæàíèÿ, íî è
ñìûñëà).

Åñëè ñòàâèòñÿ çàäà÷à ïîíÿòü òåêñò, ñëåäóåò îáðàùàòü îñîáîå âíèìàíèå íà êëþ÷åâûå ñëîâà,
êîíöåïòóàëüíûå ïîíÿòèÿ, íà ïðè÷èííî - ñëåäñòâåííûå ñâÿçè ôðàãìåíòîâ òåêñòà, òî åñòü íà ëîãèêó
èçëîæåíèÿ.

Åñëè ñòàâèòñÿ çàäà÷à âûáðàòü, ñàìîå âàæíîå, çíà÷èìîå èç ïîëèòè÷åñêèõ íîâîñòåé ñî ñòðàíèö
ãàçåòû èëè æóðíàëà, òî ãëàâíûì ïðè ÷òåíèè òåêñòîâ ñòàíîâèòñÿ ïîèñê èíôîðìàöèè îá ýòèõ íîâîñòÿõ,
ïîñëå ÷åãî ïîëó÷åííûå ñâåäåíèÿ ñèñòåìàòèçèðóþòñÿ ïî òåìàì èëè ñòåïåíè èõ àêòóàëüíîñòè.

Ñîâñåì ïî - äðóãîìó áóäóò ÷èòàòüñÿ òå æå òåêñòû, åñëè âûäâèíóòà çàäà÷à êðèòè÷åñêîå îòíîøåíèå
ê ýòèì íîâîñòÿì. ×èòàþùèé äîëæåí áóäåò òîãäà îòûñêèâàòü óÿçâèìûå ìåñòà, ïðåóâåëè÷åíèÿ,
ïðîòèâîðå÷èÿ â ðàññóæäåíèÿõ òåêñòîâ, è ïîíèìàòü, â ÷¸ì çàêëþ÷àåòñÿ èõ íåñîîòâåòñòâèå
äåéñòâèòåëüíîìó ïîëîæåíèþ âåùåé.

Ïåðåä ïðåïîäàâàòåëåì èíîñòðàííîãî ÿçûêà ñòîèò, ïðåæäå âñåãî, çàäà÷à ðàçâèòü èñõîäíûå
ñïîñîáíîñòè ó÷åíèêà, íóæíûå äëÿ ÷òåíèÿ:

À) çðèòåëüíóþ ïàìÿòü; Á) äîãàäêó; Â) ñïîñîáíîñòè ê ïðîãíîçèðîâàíèþ, íàáëþäàòåëüíîñòü,
âíèìàíèå; Ã) ëîãè÷åñêîå ìûøëåíèå.

        1. Äëÿ ðàçâèòèÿ  çðèòåëüíîé ïàìÿòè öåëåñîîáðàçíî äàâàòü óïðàæíåíèÿ òèïà: ïðî÷èòàòü
ôðàçó, èç äëèííîé ôðàçû óáðàòü íåêîòîðûå ñëîâà, èç ñèíîíèìè÷íûõ ñëîâîñî÷åòàíèé èëè ïðåäëîæåíèé
ïîäîáðàòü íàèáîëåå ïîäõîäÿùèé çàãîëîâîê ê òåêñòó.

       2. Äëÿ ðàçâèòèÿ äîãàäêè ïðåäëàãàåòñÿ ïåðâàÿ ÷àñòü ôðàçû, ó÷àùèåñÿ äîëæíû ïðîäîëæèòü å¸.
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       3. Äëÿ ðàçâèòèÿ âíèìàíèÿ äàþòñÿ çàäàíèÿ ñðàâíèòü äâà àáçàöà è íàéòè â íèõ ïîâòîðÿþùèåñÿ
èëè ñèíîíèìè÷íûå ñëîâà.

       4. Äëÿ ðàçâèòèÿ íàáëþäàòåëüíîñòè ìîæíî äàòü çàäàíèÿ: ñðàâíèòü äâå îäèíàêîâûå êàðòèíêè,
íàéòè â íèõ ðàçëè÷èÿ.

       5. Ñ öåëüþ ðàçâèòèÿ ñïîñîáíîñòè ê ïðîãíîçèðîâàíèþ ìîæíî ïðåäëîæèòü êëþ÷åâûå ñëîâà
èëè çàãîëîâêè òåêñòà.  Ïî çàãîëîâêó òåêñòà è êëþ÷åâûì ñëîâàì ñïðîãíîçèðîâàòü ðàçâèòèå äåéñòâèÿ
è êîíåö òåêñòà.

       Ïðèìåðû äëÿ óïðàæíåíèé ÷òåíèÿ íà óðîêàõ àíãëèéñêîãî ÿçûêà ìîæíî âçÿòü èç ìàòåðèàëîâ
è ïðèìåðíûõ ýêçåìïëÿðîâ êàê ñ IELTS èëè TOEFL è ðàçâèòü íàâûêè ÷òåíèÿ.

Áèáëèîãðàôè÷åñêèé ñïèñîê
1. Ý. Ã. Àçèìîâ, À. Í. Ùóêèí. Ñëîâàðü ìåòîäè÷åñêèõ òåðìèíîâ.
2. Ñîëîâîâà Åëåíà Íèêîëàåâíà. Ìåòîäèêà îáó÷åíèÿ èíîñòðàííûì ÿçûêàì.
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    ÁÎØËÀÍFÈ× ÑÈÍÔËÀÐÄÀ  ÒÈË ¤ÐÃÀÒÈØ ÓÑÓËËÀÐÈ.

Õàìèäîâà Æàìèëà  Õàêèìîâíà
Íàìàíãàí âèëîÿòè,Ò´ðà³´ð²îí òóìàíè
25-ìàêòàá ðóñ  òèëè  ôàíè ́ ³èòóâ÷èñè
Òåëåôîí: + 99894 301 16 68

ÀÍÍÎÒÀÖÈß
Óøáó òåçèñäà áîøëàí²è÷ ñèíôëàðäà òèë ́ ðãàòèø óñóëëàðè   õà³èäà ôèêð þðèòèëãàí.Òèëíèíã àìàëèé

àñîñëàðèíè ýãàëëàø ́ ðòà ìàêòàáäà åòàðëè äàðàæàäà ìóñòàõêàì âà áàð³àðîð ýòèëèøè , ìàêòàáíèíã
áîøëàí²è÷ ñèíôëàðèäà òàøêèë ýòèëãàí   äàðñëàðäà ́ ³óâ÷èëàð áèëàí èøëàø ÿõøè é´ëãà ³´éèø êåðàêëèãè
õà³èäà  ò´õòàá ́ òèëãàí.Óøáó òåçèñäà ́ ³èòèøíèíã íîàíúàíàâèé äàðñ óñóëëàðèäàí ́ éèí, ñà¸õàò, ó÷ðàøóâ,
êîíôåðåíöèÿ êàáèëàðäàí ôîéäàëàíèø óñóëëàðè  õà³èäà ôèêðëàð þðèòèëãàí.

Êàëèò ñ´çëàð:  õàë³àðî àëî³àëàð, ìàäàíèé ðèâîæëàíèø éóëè,  óðô-îäàòëàð, õàë³ ýðòàêëàðè ,ñàõíà
êóðèíèøëàð, êó²èð÷î³ ñóõáàòëàðè, ́ éèíëàð .

Ìóñòà³èë ¤çáåêèñòîíèìèçäà áàð÷à ñîõàëàð  - ôàí, ìàäàíèÿò, èøëàá ÷è³àðèø   êóíäàí êóíãà
ðèâîæëàíèá áîðìî³äà .Æóìëàäàí, òóðëè ñîõàëàðäàãè ìóòàõàñèñ õîðèæèé òèëíè áèëèøè êåðàêëèãè
âà øó òèëäà àëî³à ́ ðíàòèø çàðóðèÿòèíè õàì êåëòèðèá ÷è³àðìîêäà.

Äåìàê, "Òàúëèì ò´²ðèñèäà"ãè £îíóí, "Êàäðëàð òàé¸ðëàø ìèëëèé äàñòóðè"äà õàì àñîñèé ìà³ñàä
´³óâ÷èëàðíè õîçèðãè äàâð òàëàáèãà ìîñ âà õîñ ýòèá òàðáèÿëàø áèëàí áèðãà æàµîí ìàéäîíèäà ̧ øëàð
áèëàí òåíã áåëëàøà îëàäèãàí, òåúðàí ôèêðëîâ÷è êàäðëàð åòêàçèá áåðèøäèð.

Òèëíèíã àìàëèé àñîñëàðèíè ýãàëëàø ´ðòà ìàêòàáäà åòàðëè äàðàæàäà ìóñòàõêàì âà áàð³àðîð
ýòèëèøè çàðóð. Øó áîèñ, ìàêòàáíèíã áîøëàí²è÷ ñèíôëàðèäà òàøêèë ýòèëãàí   äàðñëàðäà ́ ³óâ÷èëàð
áèëàí èø îëèá áîðèøíè ÿõøè é´ëãà ³´éèø êåðàê.

 ¤³óâ÷èãà òèëíè ́ ðãàòèø äàâîìèäà ìàìëàêàòèìèçíè äóí¸ ìè³¸ñèäà òóòãàí ́ ðíè, õàë³àðî àëî³àëàð,
ìàäàíèé ðèâîæëàíèø éóëè, àéíè³ñà  òèëè ́ ðãàíèëà¸òãàí ìàìëàêàò óðô-îäàòëàðè, áàéðàì øîäè¸íàëàðè
ò´²ðèñèäà ìàúëóìîò áåðèá áîðèëàäè.

Äàðñäà àñîñàí ´³óâ÷èíè î²çàêè íóò³è ðèâîæëàíèøè ó÷óí äèàëîã, ìîíîëîã, ´³èø àñîñ ³èëèá
îëèíàäè õàìäà àìàëèé, òàúëèìèé, òàðáèÿâèé ðèâîæëàíòèðóâ÷è ìà³ñàäëàð ê´çäà òóòèëàäè.

ßíà øóíè àëîõèäà òàúêèäëàø çàðóðêè, ́ ³èòèøíèíã íîàíúàíàâèé äàðñ óñóëëàðèäàí ́ éèí, ñà¸õàò,
ó÷ðàøóâ, êîíôåðåíöèÿ àëáàòòà ³´ë êåëàäè.

Áîøëàíãè÷ ñèíôäà ́ ³óâ÷èëàð ê´ï íàðñàíè èë²àé îëàäè âà õîòèðàñèäà ñà³ëàá ³îëàäè. Àñòà-ñåêèí,
áîñ³è÷ìà-áîñ³è÷ þ³îðè ñèíôëàðãà ´òèø äàâîìèäà ê´ï áèëèì ýãàëëàéäè. Áàð÷à ´ðãàíèëà¸òãàí
ÿíãèëèêëàð, ÿíà ́ ³óâ÷èíè á´ø âà³òëàðèäà, ò´ãàðàêäà ìóñòàõêàìëàíèá áîðèëàäè. ¤³óâ÷èíè ́ ç óñòèäà
ìóñòà³èë èøëàøãà óíäàéäè.

Õàë³ ýðòàêëàðè àñîñèäà ñàõíà ê´ðèíèøëàð, ê´²èð÷î³ ñóõáàòëàðè, ́ éèíëàð ́ ³óâ÷èíè ³èçè³èøèíè
îøèðàäè.

Õàð áèð ïåäàãîã  áîëàæîíëàðèãà  âàòàíïàðâàðëèê, àõëî³èé ïîêëèê ðóõèäà òàðáèÿ áåðèøíè,
ìàúíàâèé åòóê âà ýðêèí ôèêðëàéäèãàí, õàë³àðî ³àäðèÿòëàðãà õàì õóðìàò òóé²óñèäà ³àðàø çàðóðëèãèíè
òàúêèä ýòèøíè àñîñèé ìà³ñàä ³èëèá îëèøèøè êåðàê.

¤³óâ÷èëàð   ìóòàôàêêèðëàðèìèç õà¸òè âà èæîäè áèëàí áèð ³àòîðäà òèëè ́ ðãàíèëà¸òãàí äàâëàò
êèøèëàðèíè õàì ÿ³èíäàí ́ ðãàíàäèëàð. Óëàð õàì òàðæèìîíëèê ñîµàñèäà ñóµáàòëàøèøäà, àñàðëàðíè
ó òèëäàí áó òèëãà òàðæèìà ³èëèøäà, èæîáèé èøëàð ³èëèá, æàõîí ìàéäîíèäà õàâàñãà ëîéè³ ̧ øëàð
á´ëèá åòèøèá ÷è³èøëàðè ó÷óí áèçëàðäà åòàðëè øàðîèòëàð ìàâæóä .

Ìàêòàáäà òèë ́ ³èòèøäà àéíè³ñà çàìîíàâèé òåõíèê âîñèòàëàð òåëåâèçîð, àóäèî-âèäåî êàññåòàëàð,
ìàãíèòîôîí âà ³´øè³, äèàëîã, òåêñò ̧ çèëãàí ìàòíëàð õàì êàòòà àõàìèÿòãà ýãà.

 Äåìàê, äàâëàò òàúëèì ñòàíäàðòëàðè á´éè÷à áåëãèëàíãàí ìèíèìàë òàëàáëàðíè ́ çèíè òàíèøòèðèø
,ÿøàø æîé íîìèíè àéòà îëèø, ñàíî³ ñîíëàðíè ñàíàø, îèëàñèíè ̧ êè ÿ³èí ä´ñòèíè òàíèøòèðèø,
ðàíãëàðíè àéòà îëèø, ôåúë õàðàêàòëàðèíè áèëèø, ́ éèíëàð îð³àëè áîëà îíãèãà ñèíãäèðèëãàíäà,
óëàð áóíè î²çàêè íóòêäà àíè³ âà òèíè³ ðàâîí àéòà îëàäèëàð.

Àñòà-ñåêèí þ³îðè  ñèíô áîñ³è÷ëàðèäà óëàðíè ãðàììàòèêàñèãà, ̧ çóâ íóò³è ðàâîí á´ëèøè ó÷óí
µàì ýúòèáîð áåðèëàäè. Áóíäà êè÷èê òåêñò, õèêîÿ ̧ êè äèàëîã àéíàí ³´ë êåëàäè.Äàðñ æàðà¸íëàðèäà
òóðëè ´éèíëàðíè ´³óâ÷èëàðãà ´ðãàòèá, óëàðíè î²çàêè âà ¸çìà íóò³èíè ðèâîæëàíèøèãà ýúòèáîð
áåðèëàäè.

Áîøëàí²è÷ ñèíôëàðäà  òèë ´³èòèøíè, ´ðãàíèøíè, ´çèãà õîñ  òîìîíëàðè õàì áîð. Õàð êóí
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´³óâ÷èãà ÿíãè áèëèì áåðèø ó÷óí ́ ³èòóâ÷è õàì ́ ç óñòèäà èøëàéäè,   èçëàíàäè. Çàìîí òàëàáèãà ìîñ
êàäð á´ëà îëèø ̧ êè ìóòàõàñèñ åòêàçèø ó÷óí ³èëèíãàí õàðàêàò õàì èíñîíãà õîñ áåëãè.

Áóãóí çàìîí øèääàò áèëàí ́ çãàðìî³äà, òàðà³³è¸ò øó äàðàæàäà ðèâîæëàíà¸òãàí äàâëàòäà ̧ øëàðíè
îíãè øóóðè õàì øó ìåçîíëàðãà ìîñëàøãàí.¤ç ́ ðíèäà æàìèÿò îëäèäà ìàñúóëèÿòèìèçíè îøèðàäè,
àõèð ýçãó íèÿòëàð ³àëáíè ÿõøèëèêêà åòàêëàéäè, áóþê èøëàð ³èëèøãà, èíñîíëàðãà íàô áåðèá
ÿøàøãà óíäàéäè.
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Óøáó òåçèñäà  õîðèæèé òèë ́ ³èòèøäà ñèíôäàí òàø³àðè èøëàðíè òàøêèë ýòèø  óñóëëàðè   µà³èäà

ôèêð þðèòèëãàí.
Ñèíôäàí  òàø³àðè èøëàðäà, òèëè ́ ðãàíèëà¸òãàí ìàìëàêàòëàðãà îèä á´ëãàí òàäáèð âà áàéðàìëàðäà

ñàµíà àñàðëàðèäàí, ýðòàêëàðäàí ôîéäàëàíèø óñóëëàðè  µà³èäà  ò´õòàá ́ òèëãàí.
Óøáó òåçèñäà õîðèæèé òèë íóò³èíè òèíãëàø âà õîðèæèé òèëäà õóääè îíà òèëèäåê  ³´øè³ àéòèø,
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ê´ðèíèøëàð, ³´²èð÷î³ ñóµáàòëàðè, ́ éèíëàð .

Áóãóíãè êóíäà ìóàëëèì ó÷óí ýíã ìóµèì  ôàçèëàò ôèäîéèëèê âà ́ ç êàñáèãà á´ëãàí ñàäî³àòäèð.¤ç
ôàíèíè ÷ó³óð áèëãàí âà ÷èí äèëäàí ÿõøè ê´ðãàí ìóàëëèìãèíà  òàúëèì  æàðà¸íèäà  ìóâàôôà³èÿòãà
ýðèøèøè ìóìêèí.¤³èòóâ÷è òàúëèì áåðàð ýêàí, ó µîçèðãè äàâð òàëàáè áèëàí µàìíàôàñ á´ëèøè,óçî³íè
ê´çëàøè,ìàêòàá îëäèäà òóðãàí âà êåëàæàêäàãè µàë ýòèëèøè ëîçèì  á´ëãàí ìóàììîëàðíè µèñ ýòèø
òàëàá ýòèëàäè.

Õîðèæèé òèëëàð á´éè÷à ´òêàçèëàäèãàí ñèíôäàí òàø³àðè ìàø²óëîòëàð ´³óâ÷èëàðíè ´çàðî
ìóëî³îòãà ÷îðëàéäè, áóíèíã ó÷óí ìóµèì øàðîèòíè ÿðàòàäè.

Ò´ãàðàê ¸êè ñèíôäàí òàø³àðè òàäáèðëàð õîðèæèé òèëíè ìóêàììàë ýãàëëàøãà ¸ðäàì áåðàäè.
Ñèíôäàí òàø³àðè ìàø²óëîòëàðäà ´³èòóâ÷è âà ´³óâ÷èëàðíè ´çàðî ýðêèí ñ´çëàøèøëàðè, õàòî
³èëèøäàí ³´ð³ìàé ñóµáàòëàøèøëàðè  ó÷óí èìêîíèÿò ÿðàòèëàäè. Àãàð  ́ ³óâ÷è õàòî ³èëñà, ñóµáàòäà
é´ë ³´éèëãàí êàì÷èëèêëàðíè ìàø²óëîò ÿêóíèäà ÿêêà òàðòèáäàãè ñóõáàòëàðäà ò´²ðèëàíèøè ëîçèì.

Ñèíôäàí  òàø³àðè èøëàðäà, òèëè ́ ðãàíèëà¸òãàí ìàìëàêàòëàðãà îèä á´ëãàí òàäáèð âà áàéðàìëàðäà
ñàµíà àñàðëàðèäàí, ýðòàêëàðäàí ôîéäàëàíèëñà, áó ÿíàäà ³èçè³àðëè á´ëàäè. Áóíèíã íàòèæàñèäà ýñà
áîëàíèíã ýñèäà ³îëèøèãà,¸ä îëèøèãà ýðèøèø ìóìêèí á´ëàäè. Øó ìà³ñàäíè ê´çäà òóòãàí ò´ãàðàê
àúçîëàðè ïðåäìåò á´éè÷à àìàëèé áèëèìëàðèíè áîéèòèá áîðèáãèíà ³îëìàé,áàëêè òèëè ́ ðãàíèëà¸òãàí
ìàìëàêàò àäàáè¸òè âà ñàíúàòè íàìóíàëàðè áèëàí òàíèøàäèëàð. Áó îð³àëè ́ çëàðèíèíã äóí¸³àðàøëàðèíè
ìàäàíèé ñàâèÿëàðèíè µàì îøèðàäèëàð.Ñèíôäàí òàø³àðè èøëàð äàâîìèäà òàøêèë ýòèëãàí áàéðàì
êå÷àëàðè  ́ òêàçèøäà áåâîñèòà èøòèðîê÷èëðíèíã ́ çè ýìàñ, áàëêè òîìîøàáèíëàð µàì ìàúíàâèé äàì
îëàäèëàð.

Ò´ãàðàê èøòèðîê÷èëàðè ëåêñèê áîéëèêëàðèíè îøèðàäèëàð, ñ´çëàðíè ïóõòà ´ðãàíàäèëàð.
Òîìîøàáèíëàð ýñà õîðèæèé òèë íóò³èíè ýøèòèø âà õîðèæèé òèëäà õóääè îíà òèëèäåê  ³´øè³
àéòèø, øåúð  ́ ³èø âà ñàµíà ê´ðèíèøëàðè íàìîéèø ýòèø ìóìêèíëèãèãà èøîí÷ µîñèë ³èëàäèëàð.

Ñèíôäàí òàø³àðè òàäáèðëàðäà øåúð,ìà³îë, òîïèøìî³,òåç àéòèø, ìàòàëëàðäàí ôîéäàëàíèëñà
ÿíàäà ³èçè³àðëè á´ëàäè. Ìà³îëëàð  êóíäàëèê òóðìóøäà êèøèëàðíè ́ çàðî ìóíîñàáàòëàðèäà ÿðàòèëàäè
âà õàë³ õàçèíàñèãà àéëàíàäè. Ìà³îëëàðäà ìåµíàò,Âàòàíãà ìóµàááàò,ìàðäëèê,ñåâãè,âàôî, ä´ñòëèê
òóé²óëàðè óëó²ëàíèá,èø¸³ìàñëèê,¸ë²îí÷èëèê, õîèíëèê, ³´ð³î³ëèê êàáè ñàëáèé µèñëàòëàð ³îðàëàíàäè.
Áó îð³àëè ̧ ìîíëèêêà,¸âóçëèêêà íèñáàòàí íàôðàò óé²îòèëàäè. Æàµîí õàë³ëàðè òèëëàðèäà àéíàí áèð
õèë ̧ êè ìàúíîñè áèð-áèðèãà æóäà ÿ³èí á´ëãàí ìà³îë âà ìàòàëëàðíè ó÷ðàòèø ìóìêèí.

Òàôàêêóðíèíã áóíäàé ´çèãà õîñ íîäèð ìàµñóëè ôðàíöóç, ´çáåê, ðóñ òèëëàðè ó÷óí µàì
ìóøòàðàêäèð.

Ò´ãàðàêëàðäà ìóëî³îò âà³òèäà ́ ³óâ÷è ́ çèíè ýðêèí òóòèøè êåðàêëèãèíè ́ ³èòóâ÷è ýñäà òóòèøè
êåðàê. £óéèäà òîïèøìî³ëàðäàí íàìóíàëàð áåðèëàäè:

" DEVINETTES"
1.Qui ne ferme jamais  les yeux?      (poisson)
2.Qui porte ses armes sur le dos?      (l'herisson)
3.Qui a ses dents dans l'estomac?        (l'oiseau)
4.Qui se promene avec sa maison  sur le dos?       (l'escargot, la tortue)
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5.Elle nage tres bien, mais elle n'est pas un poisson.    (une baleine)
6.Il a une barbe, mais ce n'est pas un home.          (le bouc)
7.Elle a  12 fils, chaque fils  a 4 filles. Chaque fille a 7 enfants. Qui est-elle?  (une annee)
8.Il est blanc. Tu le bois. Qu'est-ce que c'est?     (le lait)
9.Il se leve le matin. Il se couche le soir. Tu ne le vois pas la nuit. Il n'a pas de lit.
(le soliel)
10.Deux regardent, deux ecoutent, une seule parle.      (les yeux, les oreilles,une bouche)
Òèë ôèêðíè èôîäà ýòèø ³óðîëèäèð. Áèíîáàðèí òèëäàãè µàð áèð øàêëè  èíñîí òàôàêêóðè âà

òóé²óñèíèíã íàòèæàñèäèð.
Õîðèæèé òèëëàðíè ´³èòèø îíà òèëèíè áîéèòàäè. ¤³óâ òàðáèÿ èøëàðèíèíã µàð áèð äàðñ âà

äàðñäàí òàø³àðè òàäáèðëàðíèíã ñàìàðàäîðëèãèíè îøèðèøäà èë²îð òàæðèáà âà ïåäàãîãèêà, ïñèõîëîãèÿ
òîìîíèäàí ÿðàòèëãàí áàð÷à ôîéäàëè îìèëëàðäàí ôîéäàëàíèø ëîçèì.

Êàìîëîòãà åòãóâ÷è èíñîííè òàðáèÿëàð ýêàíìèç, ýíã àââàëî óíèíã ïñèõîëîãèê æàðà¸íëàðèãà,
ÿúíè áèëèø æàðà¸íëàðè, äè³³àò,õîòèðà, èäðîê,òàôàêêóð,õà¸ë, íóò³ ìóàììîëàðèãà ýúòèáîð áåðèøèìèç
äàðêîð.
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Abstract. The abundance of technology in recent years has contributed to development in many fields
including education. Innovative inventions of devices such as smart phones, laptops, tablets and wireless
internet connection assist teachers to replace traditional teaching methods with a technology-based one. This
scientific article focuses on the use of information technology in increasing the effectiveness of teaching
English and evolving pupils` creative abilities at English lessons.

Keywords: information technology, five initiatives, Internet, network, computer, blogs, podcasts

In today's world, modern technology has become the essential tool for people in communication,
transportation, industries, medical and health care due to its accessibility and availability via electronic
gadgets. Information technology is also changing the behavior and nature of education system in developed
and developing countries. For instance, within the framework of the implementation of five initiatives
forwarded by the President of the Republic of Uzbekistan Shavkat Mirziyoyev, schools and universities are
encouraged to engage with new information technologies in both urban and rural areas. Regarding the draft
program of measures for  the third initiative,  most educational institutions are equipped with advanced
technology teaching materials and e-learning systems to improve computer literacy of the population.
Nowadays,  Teachers are practically using interactive equipment such as computers,  the internet,  LCD
projectors, DVD players, electronic whiteboards, social networks, special mobile applications, mobile
dictionaries, e-books etc. The integration of those materials in lessons improves the quality of education and
increase the motivation of students. Conducting English lessons with innovative educational technologies
allows teachers at qualitatively new level to teach students all four types of speech activity (reading,
listening, writing and speaking). According to E.N.Voronova "the system of the teachers` work to ensure the
learning outcomes of a foreign language must necessarily include the implementation of the following
technologies: the technology of communicative learning, the technology of understanding the communicative
meaning of the text, gaming technology, learning technology in cooperation, project technologies, etc."
[1,p.189].

As English is one of difficult lessons, teacher must create interactive teaching and learning to make
students interest. There are various modern tools available for teaching English in the Internet. Blogs can be
a good example of it. A blog is a frequently updated website that often resembles an online journal. It is one of
the easiest ways to publish student writing on the WWW. There are different types of blogs used in language
teaching. The tutor blog is run by the teacher of a class. The content of this type of blog can be limited to
syllabus, course information, homework, assignments, etc. Another type of blogs is the class blog. It is best
used as a collaborative discussion space, an extra-curricular extension of the classroom. Students can be
encouraged to reflect in more depth, in writing, on themes touched upon in class. Students are given a
greater sense of freedom and involvement than the tutor blog.

 Podcasting can also be the best tool for English language teachers. The term 'podcast' means an audio
or video file that can be listened to whenever, wherever and as many times as the listener wants. In ELT,
the appeal is not only in providing additional listening input for students, but that students themselves can
become involved in recording and producing the podcasts. Educational podcasts devoted to the study of
foreign languages, allow to solve a number of methodological tasks, including the formation of auditory
skills and understanding of speaking foreign languages, the expansion of lexical vocabulary, the formation
and improvement of listening, speaking, writing and grammatical skills.

To sum up, improving the efficiency of a modern lesson involves the use of multimedia technologies,
which have the unique ability to increase information density lessons, but require an understanding of
didactic specifics of the new media learning materials. Today a teacher must possess the skills of cooperation
with students on the basis of information interaction, to able to carry out the selection, structuring and
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evaluation of information necessary for solving a wide range of educational tasks.
It is believed that the main purpose of information is to improve the quality of education through

improvement of information culture of all participants of educational process and active use of ICT. The
achievement of this goal may, in the case where you created a single information space in the classroom,
provided conditions for the formation of information culture of students.

References:
1. Voronova E.N. Modern technologies and methods of teaching foreign language in a university //

Perspectives of science and education. 2014. ¹ 1. P.189-194.
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Annotation. Coaching has proven itself in commercial practice. However, in language teaching process,
especially, at universities this contemporary approach can also be used without any restrictions. This article
briefly discusses the effective implementation of coaching approach in teaching English in higher educational
establishments like universities and institutes.

Key words: innovative teaching methods, coaching, language learning, self-orientation.

Modern system of higher education in Uzbekistan is developing under the influence of numerous trends.
One of the trends among them is considered to be the development of innovative technologies and
approaches and their implementation in teaching languages. This trend reveals in two ways. From the first
point, it arises the necessity of examining the content of educational programs in teaching languages in
order to verify whether these programs match with up-to-date innovative means or not. Therefore, it leads
to the changes in the development teaching in higher educational establishments. On the other hand, it
creates changes in methods of teaching and learning in universities as whole. In this article  the latter point
will be discussed.

The changes in modern society, appearance of new professions and other factors demand serious
reforms in teaching, to be more exact, modification in presenting and conducting the materials. For
example, recently, acquiring computer skills in teaching has become one of the demands for every teacher.
However, before this demand only referred to the students or specialists who study or work in the field of
information technologies. It should be mentioned that language teaching is a mutual process among the
teacher and students. It means that in order to acquire a certain language not only the teacher should work
hard, but also a student should do his utmost to reach his goal. As the methods implemented by the teacher
have great impact on effectiveness of the language teaching process, additionally, the student's motivation in
learning also plays a valuable role in reaching the goal.

The experience shows that numerous students do not demonstrate their high preferences in obtaining
education which means that they consider education as tedious compulsory duty. This emerges the necessity
of modernization in methods of teaching from the sight of the language teachers. One of the contemporary
and fast-developing trend in education, especially, in language teaching is considered to be coaching. It is a
new approach in pedagogical science and, in practice, it aims at opening the inner potential of a learner.
This approach has been used in the field of education from the early years of current century. The main aim
of coaching is not only to teach something, but also to stimulate learner's self-instruction. The role of a
teacher in coaching process to  show the learner the necessity of given information, its foundation and
usage; to teach how to implement, check and interpret the data. Moreover, the language coach should teach
a learner to distinguish helpful information from unnecessary data. As one of the ideologist of the coaching
approach Timothy Gallwey mentioned: "Coaching does not teach, it helps to learn". With the help of the
coach a language learner learns how to find solutions to the tasks standing in front of him by himself. We
can observe the following practical implementations of coaching approach in teaching foreign languages,
especially, English language in higher educational establishments:

- Using project works while working with course works on highly preferred topics that are given at the
end of each study year;

- Introduction of creative tasks for self-study in practical courses;
- Implementation of self-examination and peer check-up to increase the students' language competence;
- Holding additional private consultative seminars on the base of studied materials in order to

eliminate the knowledge gap among the students;
- Dividing the students in several subgroups in order to make them compete with their current

language skills.
With the usage of coaching approach the new roles of a language teacher as a coach have appeared. In

coaching, a language teacher becomes a mentor. As a coach, the teacher urges the students to be more active
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during the language class and he stops being ordinary language transmitter.
As we know, education, particularly, higher education is more effective with up-to-minute innovative

means. However, distant learning in learning a language can not always bring the high results. Lack of
personal communication between the teacher and a student necessarily leads to the decrease of student's
motivation in language learning. As a result, there will be also the decline in quality of  education. So, the
coaching approach in language teaching solves this issues by bringing the learner and the coach to the same
place. As it can be noticed, coaching has a significant potential in teaching English in higher educational
establishments. It is highly recommended for language teachers to use this new strategy in their language
classroom as this approach deals with concept of self-oriented learning which proved its high effectiveness
in practice.

Used literature:
1. Gottesman, B. Peer Coaching for Educators. The Scarecrow Press, Inc, Lanham, Màryland and

London, 2000.
2. Joyce,  B. Showers,  B. The Coaching of Teaching. Educational Leadership  40(1),  1989.
3. O'dwyer, J,B. Atli, H.H. The Effects of Professional Development Initiatives on EFL Teachers' Degree

of Self Efficiency. Australian Journal of Teacher Education 36 (6), 2011.
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¤ÇÁÅÊ ÀÄÀÁÈ¨ÒÈÄÀ ¥ÀÐÁÈÉ ÍÀÑÐ ÀÍÚÀÍÀËÀÐÈ

Ã´çàë ¥ÈÌÌÀÒÎÂÀ,
Òåðìèç äàâëàò óíèâåðñèòåòè
ìóñòà³èë òàä³è³îò÷èñè
Òåë: +998 91 5873008
E-mail: guzalx@tersu.uz

Àííîòàöèÿ. Ìàçêóð ìà³îëàäà àäàáè¸òäà óðóø ìàâçóñè ìàñàëàëàðè òàä³è³ ýòèëãàí. Óíäà ´çáåê
àäàáè¸òèäà µàðáèé íàñðíèíã ïàéäî á´ëèøè âà ýïèê àíúàíàëàð ̧ ðèòèëãàí.

Êàëèò ñ´çëàð. ¥àðáèé íàñð, óðóø, ìàâçó, äàâð, àíúíà, µèêîÿ.

Äóí¸ àäàáè¸òèäà µàðáèé ìàâçóäàãè áàäèèé àñàðëàð ê´ïëàá ÿðàòèëãàí. Óëàð îðàñèäà Ý.Õåìåíãóýé,
Ëåâ Òîëñòîé ñèíãàðèëàð èæîäè àëîµèäà àæðàëèá òóðàäè.

XIX àñðíèíã èêêèí÷è ÿðìèäà  èæîä ³èëãàí Ëåâ Òîëñòîéíèíã èæîäè "µàðáèé íàñð"ãà êó÷ëè
òàúñèð ê´ðñàòäè. Òîëñòîéíèíã ýïèê  àíúàíàëàðèíè áîø³à òàðèõèé øàðîèòëàðäà  èæîä ³èëãàí ðóñ
àäèáëàðè Ê.Ñèìîíîâ, Â.Ãðîññìàí, Ã.Âëàäèìîâ, Â. Êàðïîâ âà áîø³à ̧ çóâ÷èëàðäà µàì ó÷ðàòèøèìèç
ìóìêèí. Äåÿðëè µàð äîèì êëàññèêëàðíèíã òàúñèðè ôîéäàëè á´ëãàí  âà µå÷ ³à÷îí âàéðîíêîð á´ëìàãàí.
Àëáàòòà, Òîëñòîéäàí µå÷ êèì ´çèá êåòãàíè é´³, áèðî³ íàñðíèíã þêñàê íàìóíàëàðèãà ýúòèáîð
áåðñàê óíèíèã þêñàê òàúñèðèíè ê´ðèøèìèç ìóìêèí.

¤çáåê  àäàáè¸òèäà µàì µàðáèé ìàâçóäà ³àòîð àñàðëàð ÿðàòèëãàí. Óìóìàí îëãàíäà, óðóø ìàâçóñè
èëäèçèíè  ôîëüêëîðäàí èçëàø ́ ðèíëè. ×óíêè èíñîí ÿðàòèëèáäèêè, äîèìî óðóøëàð èñêàíæàñèäà
ÿøàãàí. ¤çáåê ôîëüêëîðèäàãè æàíãíîìàëàð áóíãà ÿ³³îë ìèñîë á´ëà îëàäè.

Àäàáè¸òèìèçäà, õóñóñàí, ́ çáåê íàñðèäà óðóø ìàâçóñèíèíã ïàéäî á´ëèøè, áåâîñèòà, Èêêèí÷è
æàµîí óðóøè áèëàí áî²ëè³. Ìàìëàêàòèìèç µàì Ñîáè³ Ñîâåò èòòèôî³è òàðêèáèäàãè ìàìëàêàò ñèôàòèäà
óðóøãà ñàôàðáàð ýòèëäè. Óëàð îðàñèäà èæîäêîðëàð µàì áîð ýäèêè, àäàáè¸òèìèçäà ÿðàòèëãàí µàðáèé
ìàâçóäàãè àñàðëàðíèíã àêñàðèÿòè óëàðíèíã ³àëàìèãà òåãèøëè. Àëáàòòà, µàðáèé ìàâçóäà ÿðàòèëãàí
áàäèèé àñàðëàðíèíã µàììàñè µàì áåâîñèòà óðóøäà èøòèðîê ýòãàí èæîäêîðëàð òîìîíèäàí ÿðàòèëìàãàí.
Øóíèíã ó÷óí   áó àñàðëàðíè óðóø èøòèðîê÷èñè á´ëãàí ̧ êè á´ëìàãàí àäèáëàð òîìîíèäàí ̧ çèëãàíëèãè
æèµàòèäàí òàñíèôèé ́ ðãàíèø ìóìêèí.

Øóµðàò, Îäèë ¨³óáîâ, Ìèðêàðèì Îñèì, êåéèí÷àëèê Àô²îí óðóøè èøòèðîê÷èëàðè á´ëãàí
Íàáè Æàëîëèääèí, £´÷³îð Íîð³îáèë êàáè èæîäêîðëàðèìèç áåâîñèòà óðóø èøòèðîê÷èñè á´ëãàí.
Óëàðíèíã àñàðëàðèäà óðóøíèíã áóòóí äàµøàòè-þ, ôîæèàñè áîð á´é-áàñòè áèëàí íàìî¸í á´ëàäè.
Ìàñàëàí, Øóµðàòíèíã "Îëòèí çàíãëàìàñ" âà "Øèíåëëè éèëëàð" ðîìàíëàðè ́ çáåê àäàáè¸òèäà µàðáèé
íàñðäà ÿðàòèëãàí èæîä íàìóíàëàðèíèíã ýíã ñàðàëàðèäàí ñàíàëàäè. Øóµðàò óðóø ìàâçóñèäà äàñòëàá
"Øèíåëëè éèëëàð" ðîìàíèíè ÿðàòäè. Ðîìàííèíã áîø ³àµðàìîíè  Ýëìóðîäíèíã µà¸òè ìèñîëèäà
óðóø âî³åàëàðè âà ìàíçàðàñèíè µà³³îíèé  àêñ ýòòèðàäè.

Àäèáíèíã ́ çè  "Îëòèí çàíãëàìàñ" àñàðè µà³èäà ãàïèðàð ýêàí, óíè  "Þðàãèìíèíã î÷è³ ÿðàñè âà
øóêðîíàñè" äåá àòàéäè. "Îëòèí çàíãëàìàñ"äàãè µà¸òíè ÿõøè áèëàìàí. Óëàð ìåí áèëàí áèðãà á´ëãàí,
ìåí ó÷ðàòãàí êèøèëàðíèíã µà¸òè. Ìåí áó µà¸òíèíã àòðîôèäà ýìàñ, íà³ è÷èäà á´ëãàíìàí" .

¤òãàí àñàðíèíã 80-éèëëàðèäà Ñîâåò Èòòèôî³èíèíã Àô²îíèñòîíãà îêêóïàöèÿñè íàòèæàñèäà óðóø
µàðàêàòëàðè îëèá áîðèëäè. Áóíèíã íàòèæàñèäà ́ çáåê éèãèòëàðè µàì óðóøãà æàëá ýòèëäè. "Àô²îí
óðóøè" èøòèðîê÷èñè, êåéèí÷àëèê òàíè³ëè øîèð, ̧ çóâ÷è, äàðàìàòóðã âà ïóáëèöèñò á´ëèá åòèøãàí
£´÷³îð Íîð³îáèë èæîäèíèíã  àñîñèé ìàâçóñè óðóø á´ëäè. Àäèáíèíã  "Äàð¸ îðòèäàãè éè²è", "Êóëèá
òóð, àçèçèì", "£ó¸øíè êèì óé²îòàäè?..", "Ê´çëàðèíãíè ê´ðãàíè êåëäèì", "Àô²îí: 2 ðîòà", "Áó
åðëàðäà µà¸ò áîø³à÷à", "Ñàìîäèë" êàáè ïðîçàäà áèòèëãàí àñàðëàðèäà "àô²îí óðóøè" âà óðóøäàí
êåéèíãè íàñðèé àñàðëàðè íàøð ýòèëãàí. Áó àñàðëàðäà àäèáíèíã Àô²îíèñòîíäà ´çè ê´ðãàí óðóø
ìàíçàðàëàðè µà³³îíèé àêñ ýòòèðèëãàí.

"Îíà" µèêîÿñèäà Àô²îí óðóøè âî³åàëàðè òàñâèðëàíãàí. ¥èêîÿ øóíäàé áîøëàíàäè: "Ïóøòà á´éëàá
´ñãàí òîêëàðíè òàã-òîìèðè áèëàí ³´ïîðèá, ²àð³ ïèøãàí óçóìëàðíè ìàæà³ëàá êåëà¸òãàí òàíê àðè³³à
òóøèá òóìøó0è áèð ïàñàéèá ê´òàðèëäè-äà, òà³³à ò´õòàäè. Çàíæèðè îòèëèá êåòäè" .

Ñîâåò òàíêëàðè íàâáàòäàãè µóæóìäàí êåéèí ³èøëî³íè âàéðîí ³èëèøàäè. ¥îçèðãèíà âàéðîí
³èëèíãàí êóëáàíèíã ÿðìè ́ ïèðèëèá òóøãàí. Çàíæèðè óçèëèá êåòãàí òàíê ýêèïàæè ìåõàíèê ̧ ðäàì
êóòÿïòè. Àììî òàø³àðèãà ÷è³èøãà µå÷ êèìíèíã þðàãè äîâ áåðìàÿïòè. Òàø³àðèãà ÷è³èø, êóëáàäàí
ãóãóðò âà ñóâ òîïèá êåëèøãà ³óðúà òàøëàíàäè. £óðúàãà ê´ðà ´çáåê æàíã÷èñè áó èøíè àìàëãà
îøèðèëèøè ëîçèì. Êóëáà è÷èäà ́ ç ÷àí³î²èíè ³îíäèðà¸òãàí æàíã÷è óíãà ìèëòè³ ́ ³òàëèá òóðãàí
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à¸ëíè ê´ðàäè: "Ëàµçàäà à¸ëíèíã äàµøàò ³îòèá ³îëãàí êóëðàíã þçè, ç´ðè³³àíäàí êîñàñè îòèëèá
êåòàé äåá òóðãàí íàôðàò âà ³àµð ò´ëà ÷à³÷àéãàí ê´çëàðèíè ê´ðäè" . Áó à¸ëíèíã µîëàòèíè òàñàââóð
³èëèø ìóøêóë. Áàëêèì ó µîçèðãè ïîðòëàøäàí ýíã ÿ³èíëàðè: òóðìóø ́ ðòî²è, àçèç ôàðçäàíäëàðèäàí
àéðèëãàíäèð. Àëàì âà íàôðàò òóôàéëè ó µàð ³àíäàé ³àñîñãà òàé¸ð. Æàíã÷è µàì óíèíã µîëàòèíè
ëàµçàäà àíãëàá åòãàíäèð.

"-  Ñóâ... Ñóâ, - äåäè àñêàð îâîçè òèòðàá, - Îá... îá...
À¸ë ÷åëàêêà ê´ç ³èðèíè ñîëäè. Æàíã÷èíèíã õà¸ëèãà êåëãàí ãàï øó á´ëäè:
-  Îíà... Îíà... îòìàíã. Ñèç ìåíèíã ... îíàìãà ́ õøàéñèç, - äåäè ÷´ê òóøèá. Àñêàðíèíã òèì ³îðà

ê´çëàðèäàí þçèãà ã´¸êè ñ´íããè ̧ ø òîì÷èëàðè øîâèëëàá î³à áîøëàäè" .
Øó áèðãèíà "îíà" ñ´çè àñêàðíè ³óò³àðèá ³îëàäè. Áàëêèì áó à¸ë ôàðçàíäèäàí àéðèëãàíäèð. Àììî

ÿíà áèð îíàíèíã ôàðçàíä äî²èíè ê´ðìàñëèãèíè èñòàá, ëàµçàäà óíèíã µàì µîëàòèíè òàñàââóð ³èëãàíäèð.
Àëáàòòà, óðóøäà ýíã àçîá ÷åêàäèãàíëàð ôàðçàíäèíè æàíã îëîâèãà æ´íàòãàí îòà âà îíàëàðäèð.
£´÷³îð Íîð³îáèë èæîäèäà íàôà³àò óðóø ìàíçàðàëàðè, îëîâëè æàíã òàñâèðëàðè, áàëêè óðóø

îðòèäà ³îëãàí îòà-îíà èçòèðîáëàðè µàì ³àëàìãà îëèíàäè.
¤çáåê àäàáè¸òøóíîñëèãèäà óðóø ìàâçó µàëè ´ðãàíèëãàí ýìàñ. Áó æèµàòëàðíè òàä³è³ ýòèø

àäàáè¸òøóíîñëèãèìèç îëäèäà òóðãàí ìóµèì ìàñàëàëàðäàíäèð.

ÀÄÀÁÈ¨ÒËÀÐ:
1. Íîð³îáèë £´÷³îð. Ñàìîäèë: µèêîÿëàð. - Ò.: ßíãè àñð àâëîäè, 2018. - 400 á.
2. Ëè Êî. Êîíöåïöèÿ "âîéíû" è "ìèðà" â "Ñåâàñòîïîëüñêèõ ðàññêàçàõ" Ë.Í.Òîëñòîãî: Àâòîðåôåðàò

äèñ. . êàíäèäàòà ôèëîëîãè÷åñêèõ íàóê. Âîðîíåæ, 2003. - Ñ15.
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TARJIMANING  O'ZIGA  XOS  MURAKKABLIKLARI.

Egamberdiyeva Mastura Obidjonovna
Namangan viloyat Yangiqo'rg'on tuman 26-maktab
Telefon:+998990337136

Annotasiya : Tarjima san'ati tarjimondan o'girilayotgan asar muhitiga o'tishni talab etadi.
Kalit so'zlar: Tarjima murakkabliklari, tarjimada shevaning axamiyati.

 Bir tilda  boshqa tilga asar yoki so'z tarjima qilayotganda har qanday tarjimon  ham turli hil qiyinchiliklarga
duch keladi. Chunki bir asarni boshqa tilga  tarjima  qilish ham murakkab jarayondir. Buning uchun tarjimon
har ikkala tilni ham mukammal bilishi zarur. Chinki asarda turli hil shevadagi so'zlar ham bo'lihsi  mumkin.
Tarjima murakkabliklari darajasini esa o'sha asarning qaysi tilga o'girilayotganligi ya'ni asliyat va tarjima tili
o'rtasidagi o'zaro munosabatlar  belgilaydi. Masalan, Viktor Gugoning "Si vous n'avez rien a me dire" nomli
she'rining tarjimasi haqida to'xtaladigan bo'lsak, bu she'rni shoir aslida kimga  atab yozgani ma'lum emas,
lekin ushbu she'rda mehr-muhabbat va poklik  tuyg'ulari yuksak darajada yoritilgan. Bu she'r Farxod Tursunov
tomonidan tarjima qilingan. Bu tarjimani yuksak deb bo'lmaydi, lekin she'rning ma'no  va  mazmuni yaxshi
yoritilgan. She'rni birinchi  to'rtligini oladigan  bo'lsak:

   "Si vous n'avez rien a me dire
     Pourquoi venir aupres de moi
     Pourquoi me faire ce sourer
     Qui tournerait la tete au roi"
O'zbekcha variant:
   "Yurakda men uchun bir so'z bo'lmasa
    Nechun huzurimga yana kelursiz,
    Shoxni ham lol etib sarson etuvchi
    Nechun menga nozu ishva qilursiz"
   Aslida tarjimon o'zi tarjima qilayotgan  she'rning  muallifi  o'sha  she'rni  qay  ma'noda  yozganini  his

etishi, butun  vujudi  ila  she'rni  ichiga  kirishi, she'rdagi  so'zlarni  o'zi  ichidan  chiqayotgandek  his  qilishi
zarur. Shundagina  she'r  o'z  ma'nosiga  ko'ra  tarjima  qilinadi  va  kitobxon  qalbiga  yetib  boradi  va  ayni  paytda
uning  yuragida  nimadir  jiz  etadi. Yuqoridagi  she'rning  tarjimasida  ham  bir  oz  bo'lsada  asliyatga  mos
tarzda  ma'no  ochib  berilgan.

   Xorijiy  xalqlar  adabiyotidan o'zbek  tiliga  qilinadigan  o'ziga  xos  butun  bir  adabiyotni  tashkil
etuvchi sertarmoq  tarjimalar  olib  qaralsa, bularda  muammolarni  turfa  hil  uslub  jilolarini  qayta  ifodalash
masalasida  tarjimonlar  oldida maxsus  tahlil  va  tahsilni  o'zgacha  chora  tadbirni  talab  etadigan  muammolar
ko'ndalang  bo'lishi  ko'zda  tutiladi. Tarjima  qilayotgan  muallifning  dunyoqarashi-yu , sinfiy  mavqeidan
tortib, maktab, mavzu, g'oya, material  davr  taqazosi  bilan  unung  qanday  va  qay darajada  qalam
tebratganini  inobatga  olgan  holda  tarjimon  turli-tuman  jilvalarni  aks  ettirishga  majbur  bo'ladi. Chunki
bir tildan boshqa tilga tarjima qilayotganda hech biri xijjaviy o'girilmaydi. Masalan, fransuz tilidagi "exiter la
curiosite" iborasining tarjimasi"qiziqish uyg'otmoq" bo'lsa uni kontekstda "qiziqtirib qolmoq" deb tarjima
qilinadi. Shuning uchun o'zbekcha birikma mantiqan tabiiy shaklda berilishi darkor. Bunday hollarda shakl
jihatdan asliyatda bo'lmagan ayrim so'zlar tarjimada qo'shiladi. Aslida esa qo'shilganda narsaning o'rni shaklan
asliy matnda bo'lmasa ham, mazmunan bor deb bilamiz. Fransuz adibi Prosper Merimening "Karl 9
saltanatining yilnomasi" romanidagi "C'est une idole vous dis-je :on le voit bien a son air". Elle vous fixe avec
ses grands yeux blances ". Agarda ushbu gapni so'zma-so'z tarjima qiladigan bo'lsak,"Bu sanam deyapmanku
sizga, uni qiyofasidan ko'rinib turibdi" deb tarjima qilinadi. Lekin bu jumlani Ozod Sharafiddinov o'z
iqtidorini ishga solib ushbu gapning ma'nosiga mos so'zni topib ishlatgan, ya'ni u quyidagicha tarjima qilgan
"Sanam deyapmanku sizga: sanamligi shundoqqina aftidan ko'rinib turibdi. Kattakon oq ko'zlarini lo'q qilib
sizga tikilib turishini ayting ". Ushbu asarni tarjimasi jarayonida Ozod Sharafiddinov gaplarni ma'nosiga
qarab so'z tanlay olgan. Ya'ni u butunlay shu roman ichiga kirib ketgan. Ayni paytda u tarjima jarayonida uning
asl mazmuniga putur yetkazmagan.

   U tarjima jarayonida shevaga oid yoki boshqa tildan kirib kelgan so'zlarga alohida izoh berib ta'riflab
ketgan.

   Asliyatning tabiati tarjimonni sinchkovlikka undagan ekan, tarjimaning tabiati ham bizdan jiddiy
munosabatda bo'lishni talab etadi.
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Àííîòàöèÿ. Óøáó ìà³îëàäà  áóéðó³ ãàïëàð ñèíòàêòèê òóçèëèøè æèµàòèäàí áèð-áèðèäàí ôàð³
³èëèøè,óëàðíè óìóìëàøòèðóâ÷è áåëãèëàðè õà³èäà ôèêð þðèòèëãàí.

Àííîòàöèÿ.Â äàííîé ñòàòüå ïðåäëîæåíèÿ îòëè÷àþòñÿ äðóã îò äðóãà â ïëàíå ñèíòàêñè÷åñêîé
ñòðóêòóðû,îáîáùàÿ èõ, äóìàåòñÿ î çíàêàõ.

Annotation. In this article the sentence sentences differ from each other in terms of the syntactic
structure,summarizing them is thought about the signs.

Êàëèòñ´çëàð: Ïðàãìàëèíãâèñòèêà, ãàï, íóò³, ñèíòàêòèêà, ñåìàíòèêà, ïðàãìàòèêà, áóéðó³ ãàï,èñòàê
ãàï.

Êëþ÷åâûåñëîâà: Ïðàãìàëèíãâèñòèêà, ïðåäëîæåíèå, ðå÷ü, ñèíòàêñèñ, ñåìàíòèêà, ïðàãìàòèêà,
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¥àð ³àíäàé ãàïäà íóò³ ýãàñèíèíã êîììóíèêàòèâ ìà³ñàäè àêñ ýòàð ýêàí, íóò³èé ôàîëèÿò ìàµñóëè
á´ëãàí ãàï òóðëàðèíèíã µàð áèðè ïðàãìàòèê òàµëèëãà ìóµòîæ á´ëàäè. Áóéðó³ ãàïëàð µàì íóò³
ýãàñèíèíã ïðàãìàòèê ìà³ñàäèíè èôîäàëàøèãà ê´ðà ïðàãìàëèíãâèñòèêàíèíã ́ ðãàíèø îáúåêòè á´ëà
îëàäè. Ìàúëóìêè, áóéðó³ ãàïëàð áóéðó³, ä´³, ÿëèíèø, èëòèìîñ, ìàñëàµàò, íàñèµàò êàáè ìàúíîëàðíè
èôîäàëîâ÷è àëîµèäà ãàï òóðèäèð. Ð.Ñàéôóëëàåâà âà áîø³àëàð µàììóàëëèôëèãèäàãè ³´ëëàíìàäà
áóéðó³ ãàïëàðíèíã 6 õèë, ¢.Àáäóðàµìîíîâ[1,18] äà ́ íãà ÿ³èí ìàúíî òóðëàðè àæðàòèëàäè. Øóíè
àéòèá ́ òèø êåðàêêè, àíúàíàâèé òèëøóíîñëèêäà èñòàê ãàïëàð µàì áóéðó³ ãàï òàðêèáèäà ́ ðãàíèëãàí,
µàð èêêè òàñíèôëàø µàì ìàíà øó àñîñäà øàêëëàíòèðèëãàí. À.Íóðìîíîâ èñòàê ãàïëàðíè ò´ðòèí÷è
òóð ñèôàòèäà àæðàòèá ê´ðñàòàäè.[3,55] Î.Äàäàæîíîâà èñòàê ãàïëàð ́ ç äàâðèäà Àáäóðàóô Ôèòðàò
òîìîíèäàí òèëàê ãàïëàð ñèôàòèäà àæðàòèëèá, èçîµëàíãàíèíè òàúêèäëàéäè[2].Áóéðó³ ãàïëàðíèíã
ãðàììàòèê âà óñëóáèé õóñóñèÿòëàðè òàµëèë ýòèëãàí á´ëñà-äà, óëàðíèíã ñåìàíòèê-ñèíòàêòèê
ñòóêðóðàñè, ïðàãìàòèê æèµàòëàðè ìàõñóñ ́ ðãàíèëìàãàí.

 "Áèðèí÷è æèµàò ãàïíèíã ìîääèé ³îáè²è, áó óíè òàøêèë ýòóâ÷è ñ´ç âà ãðàììàòèê øàêëëàð.
Ìàñàëàí, àêñàðèÿò ãàïäà êåñèìëèê ê´ðñàòêè÷ëàðè áèëàí øàêëëàíãàí àòîâ áèðëèãè (êåñèì) íèíã
á´ëèøè øàðò. Èêêèí÷è æèµàò àíà øó ìîääèé ³îáè³³à ñèíãäèðèëãàí à³ëèé ìàµñóë - ôèêð - àõáîðîò.
Ó÷èí÷è æèµàò ýñà ñ´çëîâ÷èíèíã âî³åëèêêà ìóíîñàáàòè, íóò³ âàçèÿòè. Áó ó÷ æèµàò íóò³äà ó÷ëèêíè
- ñèíòàêòèêà, ñåìàíòèêà âà ïðàãìàòèêà áèðëèãèíè òàøêèë ýòàäè"[5,306].

Áóéðó³  ãàïíèíã àäðåñàòãà åòêàçìî³÷è á´ëãàí àõáîðîòèíèíã ìîµèÿòèãà ê´ðà æóìëàíèíã ñåìàíòèê
ìàçìóíè ́ çãàðàäè. Îäàòäà, äóî èáîðàëàðèäà ôåúëíèíã áóéðó³ ìàéëè ³´ëëàíàäè, ëåêèí ìàçìóíàí
ñ´ðàëàäè, èëòèæî ³èëèíàäè:  Æîéíàìîç  óñòèäà  þçèãà  ôîòèµà  òîðòà¸òèá, áàðàëëà òàâàëëî ³èëàäè:
- Ýé ïîêè ïàðâàðäèãîð!.. ßêêàþ ÿãîíà áîëàì µà³³è, èëòèæî ³èëàìàí. Îòàñèíèíã ãóíîµèäàí ´ò.
Ìàµøàð êóíèäà ä´çàõ àçîáèäàí ́ çèíã õàëîñ ýò!  [¤.Õîøèìîâ "Òóøäà êå÷ãàí óìðëàð", 17-áåò]

Ãàïëàðíè ³èñ³àðòèðèø µîäèñàñè, ê´ïèí÷à æîíëè ñ´çëàøóâäà,  äèàëîãëàðäà  ó÷ðàéäè.  Äèàëîãëàð
ñ´ðî³-æàâîáäàí èáîðàò  á´ëãàíäà,  æàâîá  ò´ëè³ñèç  ãàïäàí  èáîðàò á´ëèá,  óíäà øó  ñ´ðî³³à æàâîá
á´ëóâ÷è - ôèêðèé  æèµàòäàí  áèðèí÷è ́ ðèíäà  òóðóâ÷è ñ´çãèíà àéòèëàäè. Ìàâæóäëèê  áèëäèðóâ÷è
êåñèìëàð, êåñèìè áóéðó³ ôåúëäàí á´ëãàí ãàïäàãè ýãàëàð  ê´ïèí÷à  ÿøèðèíàäè[6,87].Êóçàòèøëàðèìèç
øóíè ê´ðñàòàäèêè, áàäèèé óñëóáäà ñ´çëàøóâ óñëóáèãà õîñ àíà øó óñóëäàí ïåðñîíàæëàð íóò³èäà
êåíã ôîéäàëàíèëàäè. Õóñóñàí, èêêèí÷è øàõñãà ³àðàòèëãàí áóéðó³ ìàéëèäàãè ôåúë-êåñèìäàí èáîðàò
ò´ëè³ñèç ãàïëàð, ê´ïèí÷à, òàêðîð µîëäà ³´ëëàíèá, èôîäàäàãè ýìîöèîíàëëèêíè êó÷àéòèðèøãà õèçìàò
³èëàäè.

- Çàðàðñèçëàíòèð! - ÁÒÐ  ïàíàñèäà  ¸òãàí  êàïèòàí  á´éíèíè  è÷èãà  òîðòèá  áóþðäè: -
Çàðàðñèçëàíòèð! [¤.Õîøèìîâ "Òóøäà êå÷ãàí óìðëàð", 50-áåò]

Òîðèíè ²èëîôãà òè³à áîøëàãàí ñîçàíäàíèíã îëäèãà þãóðèá áîðäè.
- ×àë! - äåäè ²àéðèòàáèèé òàíòàíà áèëàí. - ×àë äåéìàí! "Ëàçãè"íè ÷àë! [¤.Õîøèìîâ "Òóøäà

êå÷ãàí óìðëàð", 11-áåò]
Áèðèí÷è âàçèÿòäà ôåúë-êåñèì ¸ë²èç òàêðîðëàíãàí á´ëñà, èêêèí÷è âàçèÿòäà êåñèì ´ç
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êåíãàéòèðóâ÷èëàðè áèëàí áèðãà òàêðîðëàíãàí.
Èíâåðñèÿ, ÿúíè ãàï á´ëàêëàðèíèíã ´çãàðãàí òàðòèáè, îäàòäà, øåúðèé íóò³äà ³îôèÿ âà

îµàíãäîðëèêíè þçàãà êåëòèðóâ÷è âîñèòà ñèôàòèäà ýíã ê´ï ³´ëëàíàäèãàí óñóëëàðäàí áèðèäèð. Ëåêèí
íàñðèé àñàðëàðäà íóò³èé âàçèÿòíèíã µîëàòè, ñ´çëîâ÷èíèíã êàéôèÿòèãà áî²ëè³ ýêñïðåññèâëèêíè
èôîäàëàøãà õèçìàò ³èëàäè.  Áó µîëàò áóéðó³ ãàïëàðäà ê´ïðî³ êóçàòèëèøèãà ãóâîµ á´ëäèê. Àéòèø
ìóìêèíêè, ïðàãìàòèê èçëàíèøëàð þçàãà êåëèøèäàí èëãàðè èíâåðñèÿíèíã íàñðèé àñàðäàãè àµàìèÿòèãà
äåÿðëè ýúòèáîð ³àðàòèëìàãàí. À.Íóðìîíîâ òðàíñôîðìàöèÿíèíã áèð óñóëè ñèôàòèäà òàâñèôëàéäè:
"´ðèí àëìàøòèðèø ¸êè ïåðìóòàöèÿ òðàíñôîðìàöèÿñè. Áóíäà ÿäðî ãàï òàðêèáèäàãè ñèíòàêòèê
áèðëèêëàðíèíã ́ ðíè àëìàøòèðèëàäè. Ëåêèí áó ³îèäà àìàëãà îøèðèëãàíäà, ñèíòàêòèê áèðëèêíèíã
ìîµèÿòè ´çãàðìàñëèãè êåðàê"[4,134].Äåìàê, òàðòèá ´çãàðèøè ìàúëóì óñëóáèé ôàð³ëàíèøëàðíè
ê´ðñàòñà-äà, ãðàììàòèê  ́ çãàðèø ñîäèð á´ëìàéäè.

- Èëòèìîñ, Øàµíîçàíè ÷à³èðèíã.
- Êèì ´çè áó-ó?
Àââàëëàðè ³èçàëî³íèíã ýðêàëèãèãà êóëèá ³´ÿ ³îëàðäèì. Áó ãàë ²àøèì êåëäè. ¥àëè Ïèñêåíòãà

µàì áîðèá êåëèøèì êåðàê.
- ×à³èð Øàµíîçàíè! - äåäèì çàðäà áèëàí. [¤.Õîøèìîâ "Òóøäà êå÷ãàí
óìðëàð", 40-áåò]
        Äàñòëàáêè æóìëàäà îäàòèé øàêëäà ò´ëäèðóâ÷è-êåñèì âàðèàíòè   ³´ëëàíãàí á´ëñà, âàçèÿòíèíã

áèðîç êåñêèíëàøèøè, ïåðñîíàæíèíã æàµëè ÷è³³àí è óíèíã íóò³èäà àêñ ýòàäè âà ó èêêèí÷è ñàôàð
êåñèì-ò´ëäèðóâ÷è øàêëèíè ³´ëëàéäè: Øàõíîçàíè ÷à³èðèíã - ÷à³èð Øàõíîçàíè.

Ê´ðèíàäèêè, áóéðó³ ãàïëàð ñèíòàêòèê òóçèëèøè æèµàòèäàí áèð-áèðèäàí ôàð³ ³èëàäè.
Óëàðíè óìóìëàøòèðóâ÷è áåëãè - ñåìàíòèê õóñóñèÿòè µàìäà íóò³ ýãàñèíèíã èôîäà ìà³ñàäè - ïðàãìàòèê
ìà³ñàääèð. Íóò³ ýãàëàðè àéíè øó êîììóíèêàòèâ ìà³ñàä àñîñèäà áóéðó³ ãàïëàðíèíã òóðëè ê´ðèíèøäàãè
ìîäåëëàðèäàí ôîéäàëàíèøàäè.
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TILLARARO TARJIMADA MUALLIF USLUBINI SAQLASH MASALALARI

Xurramova Dildora Rahkmonkulovna
(SamDCHTI, Yaqin sharq tillari kafedra o'qituvchisi)
Tel:90 270 31 34
dildorakhuramova1987@gmail.com

Anotasiya: "Muallif idiolekti va tarjima muammosi" bo'lib, ishning dolzarbligi idiolektni tarjimada to'la-
to'kis yetkazib muammosidir. Muallif idiolektining badiiy matnda aks etish yo'llari ochib berishga qaratilgan.

Kalit so'zlar: idiolekt, tarjima muammosi, uslub, muallif.

Idiolekt keng ma'noda, odatda, ma'lum bir tilni shaxsga nisbatan, ya'ni til tizimini o'rganish uchun
gapiruchi shaxslar tomonidan ishlab chiqilgan va tilshunos tomonidan o'rganilgan matnlarning jamlanganligi;
Idiolekt har doim muayyan bir ibtidoning "adabiy" vakili (adabiy til, hududiy yoki ijtimoiy dialekt), uning
strukturasining umumiy va o'ziga xos xususiyatlarini, me'yor va ishlatilishini birlashtiradi.

Idiolekt bevosita til bilan bog'liqdir, chunki yozuvchi o'z til uslubini o'zi tanlaydi va tilning o'ziga xos
xususiyatlarini ochib beradi.

"Har bir muallifning "o'z tili", ya'ni uslubini qayta yaratish badiiy tarjimaning asosiy muhim shartlaridan
biridir" deb yozgan ustoz olim G'aybulla Salomov. Bu haqiqatni inkor etib bo'lmaydi. Jahon adabiyotida
yozuvchi va shoirlar qancha bo'lsa, uslublar ham shunchadir.

Badiiy tarjimada adib uslubini qayta yaratish uchun so'zlarning lug'aviy mazmuni-yu tilning grammatik
qoidalarini bilishning o'zi kifoya emas. Buning uchun muallif tilini his qilish lozim.Chunki har bir adib o'z
milliy tilidan faqat o'z uslubiga mos unsurlarni olib, ularni yozayotgan asrining mazmuniga singdiradi.Bu
esa, tarjimon oldiga yozuvchi uslubini qayta yaratishdek mushkul vazifani qo'yadi. Quyida bolalarning sevimli
yozuvchisi Joanna Ketlin Roulingning "Garri Potter va Hikmatlar toshi" asarining rus tilidagi tajimalarini
asliyat bilan solishtirish orqali muallif uslubini saqlash muammosiga e'tibor qaratmoqchimiz. Ushbu romanni
rus tiliga Oranskiy va urdu tiliga Javed Buxoriy tarjima qilishgan.

"Mrs Dursley had had a nice, normal day."
"Äëÿ ìèññèñ Äóðñëü ýòîò äåíü áûë, êàê âñåãäà, âåñüìà ïðèÿòíûì."
Yuqorida keltirilgan ushbu misoldagi ajratib ko'rsatilgan so'zlarga e'tiborimizni qaratamiz." Nice, normal

day" ni agar so'zma-so'z o'zbek tiliga tarjima qilsak, "yaxshi, oddiy (me'yordagidek) k un" degan ma'noni
beradi. Lekin uni rus tiliga "äåíü áûë, êàê âñåãäà, âåñüìà ïðèÿòíûì" deb tarjima qilib ma'noni kuchaytirib
yuborgan. Birgina "âåñüìà" so'zining o'zi "juda juda ham, g'oyat, nihoyatda" degan ma'nolarni ifodalagani
uchun konteksga ijobiy ta'sir qilgan.

Quyidagi misolda esa muallif ishlatgan so'zni tarjimonlar umuman boshqa so'z bilan tarjima qilishgan:
"She told him over dinner all about Mrs. Next Door's problems with her daughter and how Dudley had

learnt a new word (Shan 't!'). "
"Çà óæèíîì îíà îõîòíî ðàññêàçàëà ìèñòåðó Äóðñëþ î òîì, ÷òî ó èõ ñîñåäêè ñåðüåçíûå ïðîáëåìû

ñ äî÷åðüþ, è íàïîñëåäîê ñîîáùèëà, ÷òî Äàäëè âûó÷èëíîâîå ñëîâî "õà÷÷ó!"."
Avval "shan't " so'zini tahlil qiladigan bo'lsak, "Shant " bu badiiy adabiyotdagi "want " so'zining ekvivalenti

bo'lib "istamoq, xohlamoq" degan ma'noni beradi va bu yerda apostirf (') ishlatish bilan unga bo'lishsizlik
ma'nosini yuklagan. Muallif bolakayning "istamayman" degan so'zni o'rgandi deb, uning qaysar, gapga quloq
solmaydigan zumrasha ekanligiga urg'u bergan. Biroq rus tilida nima uchundir tarjimon "õo÷ó" deya tarjima
qilgan. Nahot, Oranskiy ingliz tilidagi apostirf belgisini bilmasa? Biroq "karna" so'zi "qilmoq " degan
ma'noni beradi va "xohlamoq" so'zining urdu tilidagi ekvivalenti esa "chahna" bo'lib nima uchundir tarjimon
ushbu gapda "qilmayman " deya tarjima qilgan. Bundan tashqari asliyatdagi "and" bog'lovchisini rus tiliga "è íà
ïîñëåäîê ñîîáùèëà" deya tarjima qilishgan. Rus tilidagi tarjimaga e'tibor bersak, qo'shni haqida gapira-gapira
o'z farzandi haqidagi yangilikni oxirida aytgandek bo'lib qolgan. Go'yo onaga ham, otaga ham farzandining
yangi so'z o'rgangani qiziqmas emasdek tuyuladi.

Xulosa qilib aytadigan bo'lsak, har bir muallifning o'z uslubi bo'ladi, tarjimada esa uni saqlash lozim.
Chunki, muallif uslubi asar g'oyasiga singgan bo'ladi. Yuqorida ko'rib chiqilgan misollar orqali tarjimonlar
muallif uslubini ko'p hollarda saqlay olishmaganligi ma'lum bo'ladi. Mazkur tarjima asarlari bolalar uchun
emas, balki kattalarga mos bo'lib qolgan. Holbuki, "Garri Potter va hikmatlar toshi asar" dunyo bolalarining
sevimli asaridir.To'g'ri, har qanday tarjimon muallif uslubini yaratishda o'z bilimi va saviyasiga suyanadi.
Biroq tarjimada aks etgan birgina xatolikni minglab kitobxonlar o'qiydi, shu bois bu holatga yo'l qo'yib
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bo'lmaydi.

Foydalanilgan adabiyotlar ro'yxati:
1.   È. Îðàíñêèé. Ãàððè Ïîòòåð è Ôèëîñîôñêèé Êàìåíü. Ìîñêâà,2000.
2.   Salomov G'. Tarjima tashvishlari.Toshkent, 1983.
3.   Isaqov.U. Inglizcha-o'zbekcha lug'at.T., 2013.
4.   Xolmirzayev.T. Urducha-o'zbekcha lug'at.Islomobod, 2003.
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Ìóçàôôàðîâà Çàðèíà Çàôàðîâíà
ÑàìÃÈÈß, ó÷èòåëü Áëèæíå-âîñòî÷íîé êàôåäðû
Òåë:97 577 27 26
muzaffarova.zarina@bk.ru

Àíîòàöèÿ: Ôðàçåîëîãèÿ - êàê èíòåðåñíåéøàÿ îáëàñòü íàóêè, èçó÷àþùàÿ è  ðàññìàòðèâàþùàÿ
óñòîé÷èâûå ñî÷åòàíèÿ ÿçûêà  îñíîâíîé ÿçûêà îñíîâíîé ñâîåé öåëüþ èìååò èññëåäîâàíèå ñîöèàëüíîãî
êîíòåêñòà, îïðåäåëÿþùåãî íàïðàâëåíèÿ è êðóã èíòåðåñîâ îòå÷åñòâåííîé è çàðóáåæíîé ëèíãâèñòèêè â
ïëàíå èõ îòíîøåíèÿ ê ïðèðîäå ÿçûêà êàê ñîöèàëüíîãî ÿâëåíèÿ, ìåñòî ÔÅ è èõ ðîëè â îáùåñòâåííîì
ðàçâèòèè.

Êëþ÷åâûå ñëîâà: ôðàçåîëîãèÿ, ôðàçåîëîãè÷åñêèå åäèíèöû, íîìèíàöèÿ.

      Ôðàçåîëîãèçìû, êàê è âñå ÿçûêîâûå åäèíèöû, îáëàäàþò îïðåäåëåííûìè ñóùåñòâåííûìè
ïðèçíàêàìè. Ïî ìíåíèþ Ø. Áàëëè îòëè÷èòåëüíûìè îñîáåííîñòÿìè ôðàçåîëîãèçìà ÿâëÿþòñÿ: -
ôèêñèðîâàííîñòü ëåêñè÷åñêîãî ñîñòàâà, íî â ðàçíûõ ôðàçåîëîãè÷åñêèõ îáîðîòàõ ñòåïåíü óñòîé÷èâîñòè
ìîæåò îòëè÷àòüñÿ - ôðàçåîëîãè÷åñêàÿ åäèíèöà âîñïðîèçâîäèòñÿ â ðå÷è â ãîòîâîì âèäå, â îòëè÷èå îò
îáû÷íîãî ñëîâîñî÷åòàíèÿ - îñîáàÿ ñåìàíòè÷åñêàÿ ñòðóêòóðà, ïðèñóùàÿ òîëüêî äàííîé
ôðàçåîëîãè÷åñêîé åäèíèöå, êàê ðàçäåëüíîîôîðìëåííîé åäèíèöå ÿçûêà - óñòîé÷èâîñòü óïîòðåáëåíèÿ
â ÿçûêå - ñëîæíîå, ðàçäåëüíîîôîðìëåííîå ÿçûêîâîå ôîðìèðîâàíèå, ñîñòîÿùåå èç äâóõ èëè áîëåå
êîìïîíåíòîâ. - ñîäåðæèò â ñâîåì ñîñòàâå íå ìåíüøå îäíîãî âàæíîãî, çíà÷èòåëüíîãî ñëîâà Íàèáîëåå
îñíîâíûìè è ïîñëåäîâàòåëüíûìè õàðàêòåðèñòèêàìè ôðàçåîëîãèçìà ÿâëÿþòñÿ: - âîñïðîèçâîäèìîñòü
- óñòîé÷èâîñòü - ðàçäåëüíî îôîðìëåííîñòü - ïðèíàäëåæíîñòü ê íîìèíàòèâíîìó èíâåíòàðþ ÿçûêà
Ïî ìíåíèþ Í.Ì. Øàíñêîãî, ôðàçåîëîãè÷åñêèå åäèíèöû îáëàäàþò ñëåäóþùèìè ïðèçíàêàìè:

- Âîñïðîèçâîäèìîñòü â ãîòîâîì âèäå: ôðàçåîëîãèçìû íå ñîçäàþòñÿ â ñâîáîäíîì ïîòîêå ðå÷è è íå
îáðàçóþòñÿ â ïðîöåññå îáùåíèÿ. Îíè âîñïðîèçâîäÿòñÿ â ðå÷è â âèäå ãîòîâûõ ÿçûêîâûõ åäèíèö.

 - Óñòîé÷èâîñòü ñîñòàâà è ñòðóêòóðû. Êîìïîíåíòû ôðàçåîëîãèçìîâ ñâÿçàíû äðóã ñ äðóãîì è
ñëåäóþò â îïðåäåëåííîì ïîðÿäêå, èõ ñîñòàâ 15 ïîñòîÿííûé. Ïîëîæåíèå è ïîðÿäîê ñëîâ, ñîñòàâëÿþùèõ
ôðàçåîëîãè÷åñêèé îáîðîò, íå ìåíÿþòñÿ.

- Öåëîñòíîñòü çíà÷åíèÿ.
- Ôðàçåîëîãèçìû âûñòóïàþò â êà÷åñòâå äåëèìûõ ñî÷åòàíèé, êîìïîíåíòû êîòîðûõ ïîíèìàþòñÿ

ãîâîðÿùèìè êàê ñëîâà.
- Íàëè÷èå â ñîñòàâå äâóõ èëè áîëåå óäàðíûõ ñëîâ. Òàê æå, ïî ìíåíèþ Í.Ì. Øàíñêîãî,

ôðàçåîëîãè÷åñêèå åäèíèöû ñëåäóåò îòëè÷àòü îò îòäåëüíûõ ñëîâ è îò èõ ñâîáîäíûõ ñî÷åòàíèé.
Îñíîâíûìè îòëè÷èòåëüíûìè êà÷åñòâàìè, êîòîðûå ïîçâîëÿþò ðàçãðàíè÷èòü ôðàçåîëîãèçìû, ñëîâà
è ñâîáîäíûå ñî÷åòàíèÿ ñëîâ - ýòî âîñïðîèçâîäèìîñòü â ðå÷è â êà÷åñòâå åäèíûõ, íåäåëèìûõ îáîðîòîâ
è óñòîé÷èâîñòü ñòðóêòóðû è ñîñòàâà äàííîãî ôðàçåîëîãèçìà. Ðîññèéñêèé ÿçûêîâåä Ò.È. Âåíäèíà
òîæå ñ÷èòàåò, ÷òî ôðàçåîëîãèçì ñëåäóåò îòëè÷àòü îò ñëîâà. Â êà÷åñòâå îòëè÷èòåëüíûõ îñîáåííîñòåé
Ò.È. Âåíäèíà âûäåëÿåò òàêèå ïðèçíàêè ôðàçåîëîãè÷åñêîé åäèíèöû êàê:

  Ñòðóêòóðíàÿ îôîðìëåííîñòü, ïîä êîòîðîé ïîíèìàåòñÿ òî, ÷òî êîìïîíåíòû ôðàçåîëîãèçìà, òî
åñòü ñëîâà, ìîãóò óïîòðåáëÿòüñÿ âíå ôðàçåîëîãè÷åñêîãî îáîðîòà â îòëè÷èå îò êîìïîíåíòîâ ñëîâà -
ìîðôåì, êîòîðûå, â ñâîþ î÷åðåäü, çà ïðåäåëàìè ñëîâà íå óïîòðåáëÿþòñÿ.

- Ãðàììàòè÷åñêàÿ îôîðìëåííîñòü ãîâîðèò î òîì, ÷òî ôðàçåîëîãèçì ïðåäñòàâëÿåò ñîáîé ðàçíî
îôîðìëåííóþ åäèíèöó.

- Àêöåíòîëîãè÷åñêàÿ îôîðìëåííîñòü, ïîä êîòîðîé Ò.È. Âåíäèíà ïîíèìàåò ñïîñîáíîñòü
ôðàçåîëîãè÷åñêèõ îáîðîòîâ èìåòü â ñâîåì ñîñòàâå äâà èëè áîëåå óäàðíûõ ñëîâ. Ëèíãâèñò À.Ã. Íàçàðÿí
ïèøåò, ÷òî "ôðàçåîëîãè÷åñêàÿ åäèíèöà íèêîãäà ïîëíîñòüþ íå ñîâïàäàåò ñî ñëîâîì". Ôðàçåîëîãèçì
ìîæíî ïîíèìàòü êàê êà÷åñòâåííîå ÿçûêîâîå íîâîîáðàçîâàíèå. Èññëåäóÿ 16 ôðàçåîëîãè÷åñêèå åäèíèöû,
À.Ã. Íàçàðÿí âûäåëÿåò èõ îñíîâíûå õàðàêòåðíûå ñòðóêòóðíûå ïðèçíàêè: Ðàçäåëüíî îôîðìëåííîñòü,
êîòîðàÿ ïî ìíåíèþ À.Ã. Íàçàðÿíà, ïîìîãàåò îòëè÷èòü ôðàçåîëîãè÷åñêóþ åäèíèöó îò ñëîâà, íî íå
ìîæåò îòãðàíè÷èòü å¸ îò ñâîáîäíûõ ñî÷åòàíèé ñëîâ.

- Óñòîé÷èâîñòü ñòðóêòóðû ò.å. ôèêñèðîâàííîñòü ëåêñèêî- ãðàììàòè÷åñêîãî ñîñòàâà.
- Óñòîé÷èâîñòü óïîòðåáëåíèÿ.  Ôðàçåîëîãè÷åñêàÿ åäèíèöà äîëæíà áûòü "àïðîáèðîâàíà âðåìåíåì".
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Ôðàçåîëîãèçìó òðåáóåòñÿ íåìàëî âðåìåíè, ÷òîáû óñòàíîâèòüñÿ â ðå÷è.
- Âîñïðîèçâîäèìîñòü Â.Ï. Æóêîâ ïîä÷åðêèâàåò ïîçíàâàòåëüíóþ öåííîñòü ôðàçåîëîãèçìîâ,

òàê êàê ôðàçåîëîãè÷åñêàÿ åäèíèöà íåðåäêî âûñòóïàåò ñðåäñòâîì ïîçíàíèÿ îáúåêòèâíîé
äåéñòâèòåëüíîñòè ìèðà. Êîñâåííàÿ íîìèíàöèÿ.
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àäàïòàöèÿ.

¤çáåêèñòîí Ðåñïóáëèêàñèíèíã "Òàúëèì ò´²ðèñèäà"ãè ³îíóíèäà "Êàäðëàð ìàëàêàñèíè îøèðèø âà
óëàðíè ³àéòà òàé¸ðëàø êàñá áèëèìëàðèíè âà ê´íèêìàëàðèíè ÷ó³óðëàøòèðèø µàìäà ÿíãèëàøíè
òàúìèíëàéäè", äåá áåëãèëàá ³´éèëãàí.

"Êàäðëàð òàé¸ðëàø Ìèëëèé äàñòóðè"äà ³àéòà òàé¸ðëàø âà ìàëàêà îøèðèø òèçèìèíè
ðèâîæëàíòèðèøíèíã óìóìèé éóíàëèøëàðè: óíèíã ìåú¸ðèé-µó³ó³èé âà ìîääèé òåõíèêà áàçàñèíè,
òàúëèì ìóàññàñàëàðèíèíã ́ ³óâ-ìåòîäèê, àõáîðîò òàúìèíîòèíè òàêîìèëëàøòèðèø; êàäðëàðíè èç÷èë
ðàâèøäà ´ç êàñáèé áèëèì, ê´íèêìà âà ìàëàêàëàðèíè, ìàúíàâèÿòèíè, ìàäàíèÿòèíè, àõëî³èíè,
øóíèíãäåê, è³òèñîäèé, µó³ó³èé ñàâîäõîíëèãèíè äîèìèé îøèðèá áîðèøãà ðóµëàíòèðàäèãàí ìàëàêà
îøèðèøíèíã èæòèìîèé-ïñèõîëîãèê æèµàòëàðèíè ðèâîæëàíòèðèøäàí èáîðàò ýêàíëèãè òàúêèäëàíãàí.

Ìàëàêà îøèðèø ìàðêàçëàðè ôàîëèÿòèíè ìîäåðíèçàöèÿëàøãà èíòåãðàòèâ ¸íäîøóâ àñîñèäà
òàêîìèëëàøòèðèøäà: äèäàêòèê áèðëèêëàðíè éèðèêëàøòèðèø, òàúëèì ñàìàðàäîðëèãèíè îëäèíäàí
òàøõèñëàø, ðåæàëàøòèðèø, ïñèõîëîãèê-ïåäàãîãèê ̧ íäîøóâëàðíè èíñîíïàðâàðëàøóâè, àõáîðîò-
êîììóíèêàöèîí òåõíîëîãèÿëàðíèíã íàçàðèé, èëìèé-ìåòîäèê é´íàëèøëàðèíè ìà³ñàäëè
ÿõëèòëàøòèðèø êàáè òàëàáëàð àñîñèäà àìàëãà îøèðèëìîêäà.

Õóñóñàí, ìîäåðíèçàöèÿëàøòèðèëãàí ́ ³óâ-òàðáèÿ æàðà¸íèíè ïåäàãîãèê èííîâàöèÿëàð ̧ ðäàìèäà
áîø³àðèøíèíã àñîñèé é´íàëèøëàðè, ïðèíöèïëàðè, òàëàáëàðèíè µèñîáãà îëãàí µîëäà, ´³èòèø
³îíóíèÿòëàðè âà òàìîéèëëàðèíè áåëãèëàá áåðèø, ́ ³óâ-òàðáèÿ æàðà¸íèäà êàôîëàòëàíãàí íàòèæà
îëèøãà ýðèøèø ìà³ñàäèäà ïåäàãîãèê èííîâàöèÿëàðäàí ôîéäàëàíèøíèíã íàçàðèé-ìåòîäîëîãèê
àñîñëàðè, ́ ³èòóâ÷è ìåòîäîëîãèê ìàäàíèÿòèíè øàêëëàíòèðèø é´ëëàðè, èííîâàöèÿëàðíè ́ çëàøòèðèø
äàðàæàëàðè âà óëàðíèíã òàðêèáèé ³èñìëàðè àíè³ èøëàá ÷è³èëèøè òàëàá ýòèëàäè.

 Áóíèíã ó÷óí óçëóêñèç ìàëàêà îøèðèø òèçèìè ñàìàðàäîðëèãèíè òàúìèíëàøãà èæîáèé òàúñèð
ê´ðñàòàäèãàí ïåäàãîãèê îìèëëàðíè áåëãèëàø, ´³èòóâ÷èëàðíèíã ïåäàãîãèê èííîâàöèÿëàðíè
´çëàøòèðèø æàðà¸íè ìàçìóíè, øàêëëàðè, âîñèòàëàðè, ìåòîäëàðèíè èøëàá ÷è³èø µàìäà àìàëè¸òãà
òàòáè³ ýòèø é´ëëàðèíè ê´ðñàòèø îð³àëè ´³èòóâ÷èëàðíè øàõñèé-êàñáèé øàêëëàíòèðèø âà
ðèâîæëàíòèðèø òèçèìèíè âóæóäãà êåëòèðèø ìóìêèí.

Áóíäàé òàëàáëàðíèíã ³´éèëèøè, ñèôàò æèµàòèäàí áàµîëàíèøè ìóìêèí á´ëãàí µîäèñà á´ëèá -
æàðà¸í ñèôàòèäà, ÿúíè ìàëàêà îøèðèø òàúëèìèäà òèíãëîâ÷è øàõñèãà é´íàëòèðèëãàí äàâðèé,
ìà³ñàäëè òàúñèðëàð éè²èíäèñè, ìàæìóàñè ñèôàòèäà ³àðàëàäè; óëàðíèíã ìàúíîñè, ìàçìóíè, ìà³ñàä
âà âàçèôàëàðè æàìèÿòíèíã îáúåêòèâ ýµòè¸æëàðè áèëàí áåëãèëàíàäè âà ó òàúëèì ìóàññàñàëàðèíèíã
ôàîëèÿòè ìà³ñàäëàðèäàí êåëèá ÷è³àäè.

Õàë³ òàúëèìè òèçèìè êàäðëàðèíèíã ìàëàêàñèíè îøèðèø âà óëàðíè ³àéòà òàé¸ðëàø ìàðêàçëàðèäà
þ³îðèäà ³´éèëãàí òàëàáëàð àñîñèäà øàõñ - ìàëàêàëè ìóòàõàññèñíèíã øàêëëàíèøè, ðà³îáàòáàðäîø
êàäðëàðíè òàé¸ðëàø á´éè÷à òåãèøëè ³îíóí âà ³àðîðëàðäàãè òàëàáëàðãà ìóâîôè³ ìàðêàç ôàîëèÿòèäà
ÿíãè÷à òàðêèá, ìàçìóí µàìäà áó òèçèìíè áîø³àðèø á´éè÷à ðà³îáàòãà àñîñëàíãàí ìóµèò âà ñàìàðàëè
ôàîëèÿò îëèá áîðèøíè òàúìèíëîâ÷è òåõíèê âà ìåú¸ðèé áàçà ÿðàòèëèá, äàâëàò òàëàáëàðè, èø÷è
äàñòóðëàðãà òåãèøëè âà òàíëîâ ôàíëàðíè ìàëàêà îøèðèø æàðà¸íèãà äåìîêðàòèê ̧ íäîøóâ àñîñèäà
æîðèé ýòèëäè.
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Ìàëàêà îøèðèø òàúëèìèäà èæòèìîèé ðèâîæëàíèø, èëìèé-òåõíèê òàðà³³è¸ò òàëàáëàðè, èøëàá
÷è³àðèø, ìåµíàò áîçîðèäàãè ́ çãàðèøëàðãà áèíîàí, øóíèíãäåê, òèíãëîâ÷èëàðíèíã êàñáèé, ïåäàãîãèê
ôàîëèÿòè á´éè÷à ýµòè¸æëàðèãà äåìîêðàòèê, èæòèìîèé, èíñîíïàðâàð âà êðåàòèâ ̧ íäîøãàí µîëäà
êàñáèé áèëèì âà ê´íèêìàëàðíè ðèâîæëàíòèðèø, ÿíãèëàø óñòóâîð âàçèôàäèð. Óçëóêñèç òàúëèì
òèçèìèíè ðèâîæëàíòèðèø òàìîéèëëàðèäàí àéðèìëàðèíè ìàëàêà îøèðèø òàúëèìè æàðà¸íèãà òàòáè³
ýòèëèøíèíã ìà³ñàä âà âàçèôàëàðè: òàúëèìíèíã äåìîêðàòëàøóâè - òàúëèì âà òàðáèÿ óñëóáëàðèíè
òàíëàøäà ́ ³óâ þðòëàðè ìóñòà³èëëèãèíèíã êåíãàéèøè, òàúëèìíè áîø³àðèøíèíã äàâëàò - æàìèÿò
òèçèìèãà ́ òèëèøèäèð.

Òàúëèìíèíã èíñîíïàðâàðëàøóâè - èíñîí ³îáèëèÿòëàðèíèíã î÷èëèøè âà óíèíã òàúëèìãà íèñáàòàí
á´ëãàí òóðëè-òóìàí ìèëëèé âà óìóìáàøàðèé ³àäðèÿòëàð óñòóâîðëèãèíèí òàúìèíëàíèøè, èíñîí,
æàìèÿò âà àòðîô-ìóµèò ́ çàðî ìóíîñàáàòëàðèíèíã óé²óíëàøóâè; òàúëèìíèíã èæòèìîèéëàøóâè- òàúëèì
îëóâ÷èëàðäà ýñòåòèê áîé äóí¸³àðàøíè µîñèë ³èëèø, óëàðäà þêñàê ìàúíàâèÿò, ìàäàíèÿò âà èæîäèé
ôèêðëàøíè øàêëëàíòèðèø;

Òàúëèìíèíã ìèëëèé é´íàëòèðèëãàíëèãè - òàúëèìíèíã ìèëëèé òàðèõ, õàë³ àíúàíàëàðè âà óðô-
îäàòëàðè áèëàí óçâèé óé²óíëèãè, ¤çáåêèñòîí õàë³ëàðèíèíã ìàäàíèÿòèíè ñà³ëàá ³îëèø âà áîéèòèø,
òàúëèìíè ìèëëèé òàðà³³è¸òíèíã ́ òà ìóµèì îìèëè ñèôàòèäà ýúòèðîô ýòèø, áîø³à õàë³ëàðíèíã
òàðèõè âà ìàäàíèÿòèíè µóðìàò ³èëèøêàáèëàðäàí èáîðàòäèð.

"Òàúëèìíèíã äåìîêðàòëàøóâè" òàìîéèëè òàëàáëàðè àñîñàí:
- èø÷è äàñòóðëàðãà òèíãëîâ÷èëàðíèíã òàëàá ýµòè¸æëàðèäàí êåëèá ÷è³³àí µîëäà òåãèøëè

´çãàðòèðèøëàð êèðèòèø;
- òèíãëîâ÷èëàðíèíã êèðèø òåñòè á´éè÷à áàëëàðè ê´ðñàòêè÷è àñîñèäà ðåêâàëèôèêàöèÿâèé áèëèì,

ìàëàêàñèíè àíè³ëàø âà ÷è³èø òåñòè á´éè÷à áàëëàðè ê´ðñàòêè÷è àñîñèäà ìàëàêà îøèðèø êóðñè
ñàìàðàäîðëèãèíè àíè³ëàø;

- ïðîôåññèîíàë òðåíèíãäà âèðòóàë, àõáîðîò-êîììóíèêàöèîí òåõíîëîãèÿ èìèòàòîðëàðèäàí
ôîéäàëàíèø;

- èííîâàöèîí, ïåäàãîãèê âà àõáîðîò-êîììóíèêàòèâ, èíòåðôàîë òåõíîëîãèÿëàðíèíã ìàëàêà îøèðèø
òàúëèìèäà ³´ëëàíèëèø æàðà¸íèäà òèíãëîâ÷è ïàññèâ ýøèòóâ÷è ýìàñ, ôàîë èøòèðîê÷è á´ëèøè;
òèíãëîâ÷èíèíã çàìîí òàëàáëàðèãà àäàïòàöèÿñèíè, ðåêâàëèôèêàöèÿâèé, êåíãàéòèðóâ÷è,
èõòèñîñëàøòèðóâ÷è ôàîëèÿòëàðèíè ðèâîæëàíòèðèø.

Ìàëàêà îøèðèø òàúëèìíèíã èííîâàöèîí âà ðèâîæëàíòèðèø ôóíêöèÿëàðè -ïðîôåññîð-´³èòóâ÷è
âà òèíãëîâ÷èíèíã èæîäèé, èëìèé, ïåäàãîãèê, ìåòîäèê ñàëîµèÿòè óçëóêñèçëèãèíè òàúìèíëàø.

Ðåêâàëèôèêàöèÿâèé - ìàëàêà îøèðèø êóðñèãà êåëãóí÷à á´ëãàí áèëèì, ê´íèêìà âà ìàëàêàëàðè
µàìäà ÿíãè òàëàáëàð îðàñèäàãè á´øëè³íè áàðòàðàô ýòèø.

Êåíãàéòèðóâ÷è, èõòèñîñëàøòèðóâ÷è - ìàëàêà îøèðèø âà ³àéòà òàé¸ðëàøíèíã ñàìàðàëè øàêëëàðè
(óé²óíëàøòèðèëãàí, ìàñîôàäàí ́ ³èòèø ́ ³èòèøíèíã ÿêêà òàðòèáäàãè òàúëèì ìóàññàñàñèäà ́ ³èøè,
ìóñòà³èë ́ ³èá òàúëèì îëèøè, õîðèæäà ìàëàêà îøèðèø, êóðñëàðäà òàúëèì îëèø îð³àëè ³´øèì÷à
áèëèì âà ìàëàêàãà ýãà á´ëèø).

Ìàëàêà îøèðèø òèçèìèäà òàúëèì ìàçìóíèíèíã ñèôàò âà ñàìàðàäîðëèãèíè òàúìèíëàøäà, óíèíã
êîìïîíåíòëàðè âà ïðîôåññèîíàë òðåíèíãëàðíèíã èë²îð òåõíîëîãèÿëàðè, øóíèíãäåê, ìóðàêêàá,
ôàí þòó³ëàðèíè òàëàá ³èëóâ÷è òåõíîëîãèÿ æàðà¸íëàðèíè òàíëàø âà óëàðäàí ìà³ñàäëè ôîéäàëàíèø
èøëàðè µàì íàçàðäà òóòèëàäè. Ìàëàêà îøèðèø æàðà¸íèäà èííîâàöèîí, ïåäàãîãèê, àõáîðîò-
êîììóíèêàòèâ òåõíîëîãèÿëàðíè ́ ðãàíèø âà àìàëè¸òäà ôîéäàëàíèøíèíã àñîñèé é´íàëèøëàðè óøáó
òàðòèáäà æîðèé ³èëèíìîêäà:

- ïåäàãîãèê, àõáîðîò-êîììóíèêàòèâ òåõíîëîãèÿëàð á´éè÷à òåãèøëè ìàúëóìîòëàð æàì²àðìàñè
ÿðàòèëäè;

- ò´ïëàíãàí ìàúëóìîòëàð ïðîôåññîð-´³èòóâ÷èëàð, òèíãëîâ÷èëàð òîìîíèäàí ́ ðãàíèëèá õîðèæèé
äàâëàòëàðäàãè òàúëèì ñîµàñèäàãè òàæðèáàëàð áèëàí òà³³îñëàíàäè, àìàëè¸òãà æîðèé ³èëèø ó÷óí
òåãèøëè ìóòàõàññèñëàð ìà³ñàäëè êóðñëàðäà ìàëàêàñèíè îøèðàäè, èøëàá ÷è³èëãàí ìåòîäèê ³´ëëàíìà
âà òàâñèÿëàð íàøð ýòòèðèø ó÷óí ïåäàãîãèê ìàòáóîòãà óçàòèëàäè;

- òàúëèì ñîµàñèäàãè îëèìëàð, èëìèé èçëàíóâ÷èëàð, óñëóá÷èëàð áèëàí µàìêîðëèê èøëàðè îëèá
áîðèëàäè, èëìèé-àìàëèé êåíãàøëàð, êîíôåðåíöèÿëàð ́ òêàçèëèøè çàìîíàâèé òåõíîëîãèÿëàðíèíã
³´ëëàíèëèøèíèíã äèíàìèê ðàâèøäà ðèâîæëàíèøè âà ñàìàðàäîðëèãè ìîíèòîðèíãè îëèá áîðèëàäè.

Õóëîñà ³èëèá àéòãàíäà, ìàëàêà îøèðèø òàúëèì ìàçìóíè âà óíèíã òàðêèáèíè òàêîìèëëàøòèðèø
òèíãëîâ÷èäà íàôà³àò áèëèì, ê´íèêìà âà ìàëàêà, ìèëëèé ²îÿ, ìàôêóðà µàìäà óìóìèíñîíèé
ìàäàíèÿòíè òàøêèë ýòóâ÷è - èæîäèé ôàîëèÿò òàæðèáàñè, æàìèÿò âà àòðîô - ìóµèò ´çàðî
ìóíîñàáàòëàðíèíã èíòåãðàòèâ óé²óíëàøóâè äàâð òàëàáè á´ëèá ³îëìîêäà.

Ìàëàêà îøèðèø òèçèìèíè ìîäåðíèçàöèÿëàø òèíãëîâ÷èëàðíèíã êàñáèé, ïåäàãîãèê, èëìèé -
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ìåòîäèê ìàµîðàòëàðèíè îøèðèøäà ñàìàðàëè á´ëèá, ìàëàêà îøèðèø êóðñè æàðà¸íèäà òèíãëîâ÷è
ìà³ñàäèãà ýðèøà îëàäè, µàìêîðëèêäà òàúëèì îëèø, ´çàðî òàæðèáà àëìàøèø, ´ç èíòåëëåêòóàë
ñàëîµèÿò èìêîíèÿòëàðèíè ò´ëà íàìî¸í ³èëà îëàäè, òóðëè µà¸òèé âàçèÿòëàðäà æàâîáãàðëèêíè µèñ
ýòà îëàäèãàí, ÿíãè èë²îð òàæðèáàëàðíè èæîäêîð ïåäàãîã, ìàëàêàëè ìóòàõàññèñ ñèôàòèäà ìåµíàò
ôàîëèÿòëàðèäà ôîéäàëàíà îëàäèãàí ñàëîµèÿòëè êàäðëàðíè òàé¸ðëàøãà õèçìàò ³èëàäè.

Àäàáè¸òëàð:
¤çáåêèñòîí Ðåñïóáëèêàñèíèíã "Òàúëèì ò´²ðèñèäà"ãè £îíóíè. -Ò., 1997.
¤çáåêèñòîí Ðåñïóáëèêàñèíèíã Êàäðëàð òàé¸ðëàø ìèëëèé äàñòóðè. -Ò., 1997 .
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HOW TO MOTIVATE YOUNG LEARNERS ?

Abdullaeva Kimmatkhon  Alijonovna
English teacher, CEFR B2,Namangan region Norin district school 17
Telephone:+998(99) 435 72 82
qimmathonabdullayeva@gmail.com

Annotation: Motivation is a type of reward to encourage youngsters' activeness. Here you can find usefull
explanations how to improve their interests for the lesson. And also there are many key elements which will
help to keep young learners interested in the classroom.

Key words: motivation, youngsters, classroom activities, learners, reward.

     Motivation is an important topic and it is also one of the most challenging areas when we are
teaching young learners. There is nothing worse than going into a class full of pupils who don't really want to
be there. One of the skills that we as teachers can bring into the classroom is that of successfully motivating
students to learn. So it is important for us to take an active role in trying to improve the motivation levels of
our younger learners groups. Think about it for a moment - a highly motivated group of students   is usually
going to be easier to teach. So we are the ones responsible for creating the right   "motivational  environment"
for our learners to grow and develop their knowledge of the language.

       In my experience as a teacher of young learners, they need stimulation from the start of the lesson
to the final minute. From the moment they enter the classroom, to the minute they leave, something needs
to the happening. This is partly because at this age our students tend not to be goal oriented. There is no
ability to see the future or to understand whether their English is or is not improving. At this age level,
young learners are generally unable to see past the activity they are engaged in, so as teachers we need to
encourage immediate motivation. This motivation must come from the task we as a class are doing at the
present time.

     So it is crucial that we incorporate a fun element into our lessons, so  that  learners  at this  level
enjoy what they are doing . As  said  in our analysis of young learners earlier,  young learners will enjoy
being challenged within their ability range,  but they will learn more if they are enjoying what they are
doing. So    remember  do not let your  student get bored. They need to   be  engaged and active. A  tip   here
is to have lots of activities prepared and not make them too long-long enough for them to be interesting but
not so long that students lose interest. Vary your tasks too. For example, don't make them all "drawing"
activities. Students who don't like drawing will soon latch on to the fact that in Ms. X's lesson 'all we do is
drawing'. The dislike of the method of learning will quickly develop into dislike of the subject itself.

     But it is not all about having fun in the classroom. Having lots of activities up our sleeves is not going
to work all by itself. Yes, we can  reward our students when they do well, and indeed we should. But there are
more effective motivational strategies that we can employ to be successful at this level as well. So here we look
at five key elements that will help to keep our young learners interested in the classroom.

1.      The Importance of Planning
  Planning is crucial to successful motivation. When you are planning, think about what your young

learners will be interested in doing. Where possible, use a young learner course book at a targeted age level for
your class. Build your lesson around part of the book, but remember to think about what we have said
regarding attention span. We need to understand and accept how quickly your young learners will lose
interest in what they are doing and how easily they may become distracted.

2.       Giving Praise
Young learners really respond well to praise when they have done something well, or made an effort to

try something new or something that they find particularly challenging. If you can reward this than you will
see motivation levels increase. One way to achieve this is through a Star chart. It is really simple and easy to
set up.

3.      Reinforce and Repeat with Fun Activities
Young learners like familiarity, so if you find a popular game or activity that your youngsters enjoy,

don't be afraid to use it frequently. For example, you can use a game format to revise new vocabulary  and/
or grammar from the previous lesson. This will help to ensure that there is some continuation from lesson
to lesson, and you will be able to see if students have learnt the work.

4. Vary your material
Even though students do like familiar activities, it is still important to vary your material. After all,
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students will get bored with doing the same type of activity day in day out. So use a variety of different
materials: TV/video programmes for  visual stimulation ,  games for  active participation,  an overhead
projector to display something or tape recorder to tape your younger learners speaking English.

5. Be consistent in your Approach
At this age, students like secure surrounding -and routines can help the learning process. As with the idea

in number 2 , think about ending your lessons with something which is familiar to them. This will let
them know that the lesson is coming to an end -indeed it may give them that final push and lead to you
leaving on a positive note.

Praise is a wonderful stimulator and can really help to encourage your young learners. These are just a
few  ideas and I think  they will help you to improve your students' interests for your subject.

Using literature
1. MOTIVATION OF TEENEGERS. Carl Rogers
2. HOW TO MOTIVATE YOUNG LEARNERS TO READ. Billy Adams
      www.english org.
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ÎÉÁÅÊ ÈÆÎÄÈ ÈÁÐÎ¥ÈÌ ¥À££ÓËÎÂ ÒÀË£ÈÍÈÄÀ

Íàñèìà Ñàèäáóðõîíîâíà £îäèðîâà,
Áóõîðî äàâëàò óíèâåðñèòåòè
¤çáåê àäàáè¸òè êàôåäðàñè òàÿí÷ äîêòîðàíòè,
nasimasaidzoda@mail.ru  +998914097769

Àííîòàöèÿ: Ìà³îëàäà ìóíà³³èä È.¥à³³óëîâíèíã îéáåêøóíîñëèêêà ³´øãàí µèññàñè, òàä³è³îòëàðèäàãè
´çèãà õîñ õóñóñèÿòëàð ̧ ðèòèëãàí. Ìóíà³³èä óñëóáèíèíã áîø³à îéáåêøóíîñëàðäàí ôàð³ëè æèµàòëàðèãà
ýúòèáîð ³àðàòèëãàí. Îëèì èæîäèíèíã òèë õóñóñèÿòëàðè òàµëèë ýòèëãàí.

Êàëèò ñ´çëàð: ìóíà³³èä, óñëóá, îéáåêøóíîñëèê, òàµëèë, ëèðèêà, ìàµîðàò.

¤çáåê àäàáè¸òèíèíã çàáàðäàñò âàêèëè Ìóñî Òîøìóµàììàä ´²ëè Îéáåê èæîäè áîðàñèäà
àäàáè¸òøóíîñëèãèìèçäà ê´ïëàá òàä³è³îòëàð ÿðàòèëãàí á´ëñàäà, áó ìàñàëàíèíã µàëè î÷èëìàãàí
³èððàëàðè áèñ¸ð. ¥àì íàçìäà µàì íàñðäà, µàì èëìèé òàôàêêóðäà þêñàê ìàµîðàòãà ýãà á´ëãàí Îéáåê
èæîäèíè µàð òîìîíëàìà ÷ó³óð ́ ðãàíèø, óíèíã èæîäè áèëàí õàë³èìèçíè êåíãðî³ òàíèòèøãà èíòèëèø
àäàáè¸òøóíîñëèãèìèçíèíã äîëçàðá âàçèôàëàðèäàí áèðèäèð. Ìóíà³³èä Èáðîµèì ¥à³³óë µàì óøáó
âàçèôàíèíã áàæàðèëèøèãà ìóíîñèá µèññà ³´øãàí îëèìëàðäàí áèðèäèð. Óíèíã èæîäèäà îéáåêøóíîñëèê
àëîµèäà ñàµèôàíè òàøêèë ýòàäè. È.¥à³³óëíèíã îéáåêøóíîñëèê ôàîëèÿòè àñîñàí èêêè é´íàëèøäà
îëèá áîðèëãàí: 1-Èëìèé ìà³îëàëàð ÿðàòèø, 2-àäàáèé-ìàðèôèé ñóµáàòëàð îð³àëè àäèá èæîäèíè
òàµëèë âà òàë³èí ýòèø. Îëèìíèíã Îéáåê µà³èäàãè ìà³îëà âà ñóµáàòëàðè àñîñàí óíèíã øåúðèÿòè
òàµëèëè âà øîèð øàõñèÿòèíè àíãëàøãà ³àðàòèëãàí. Îëèìíèíã "Òà³äèð âà òàôàêêóð" êèòîáèäàí
´ðèí îëãàí "Îéáåê øàõñèÿòè âà øåúðèÿòèãà äîèð" ìà³îëàñè øîèð èæîäèãà áåðèëãàí ÿíãè÷à áàµîëèãè,
òóðëè ìàôêóðàäàí õîëèëèãè áèëàí àµàìèÿòëè. Îéáåê ëèðèêàñè áîðàñèäà ¥îìèë ¨³óáîâ, Íàèì
Êàðèìîâ, Îçîä Øàðàôèääèíîâ, Óëó²áåê ¥àìäàì êàáèëàð áèð ³àòîð èëìèé òàä³è³îòëàð îëèá
áîðãàíëàð, øîèð èæîäèãà òóðëè òîìîíëàðäàí áàµî áåðãàíëàð. Èáðîµèì ¥à³³óëîâ µàì óøáó ìà³îëàäà
Îéáåê ëèðèêàñèíèíã ÿíãè ³èððàëàðèíè î÷èá áåðà îëãàí. Øîèð ó ÿøàãàí äàâð µà³èäà áèëìàé òóðèá
óíèíã ³àëáèãà ÿ³èíëàøèø  µàì øåúðèÿòèíè òóøóíèá, òàµëèë ýòèø µàì ìóìêèí ýìàñ. Øó ñàáàá,
ìà³îëàíèíã êèðèø ³èñìèäà ìóíà³³èä Îéáåê ÿøàãàí äàâðãà íàçàð ñîëàäè, øóíäàé î²èð äàâðäà
ÿøàá òóðèá øàõñèÿòèíè, ìîµèÿòèíè ́ çãàðòèðìàãàí øîèðíè èáðàò íàìóíàñè ýòèá òàíèøòèðàäè.
Ìà³îëàäà ìóíà³³èä øîèð ³àëáèãà êèðèá áîðàäè, óíèíã è÷êè îëàìèíè ¸ðèòèøãà èíòèëàäè. Áó
Èáðîµèì ¥à³³óëîâ òàµëëèëàðèäàãè ´çèãà õîñ õóñóñèÿòëàðäàí áèðè á´ëèá, óíèíã÷à èæîäêîð
øàõñèÿòèíè óíèíã èæîäèäàí àæðàòèá á´ëìàéäè, øîèð øàõñèÿòè áåâîñèòà óíèíã èæîäèäà àêñ ýòàäè.
Øó ñàáàá ìóíà³³èä òàµëèëëàðèäà ³óéèäàãè èêêè æèµàòíè êóçàòèø ìóìêèí: 1- øàõñèÿòäàí êåëèá
÷è³³àí µîëäà øåúðèÿò òàµëèëè. Îëèì íàçäèäà Îéáåê øàõñèÿòè âà ìîµèÿòè ãàâµàðäàé òîçà âà ̧ ð³èí.
Áó ôàçèëàò óíè áîø³àëàðäàí àæðàòèá òóðàäè. "Óíèíã íóð, îé, ³ó¸ø, þëäóçëàðãà îøè³ëèãèíèíã
ñèðëàðèíè µàì, ýíã àââàëî, øóíäàí àõòàðèø êåðàê. Îéáåê õàðàêòåðèãà ÿ³èí èæîäêîðëàð áîøãà
áàëî-þ ³àçî, òóµìàòó è²âî ä´ë á´ëèá ̧ ²èëãàíäà µàì µà³è³àòãà õè¸íàò íàðè òóðñèí, ³àðøè á´ëèøíè
õà¸ëãà µàì êåëòèðîëìàéäèëàð"[1,274] Øó ñàáàá çàìîí çàéëè áèëàí "óìóìèé ̧ ë²îí âà ìàäµèÿáîçëèêëàðãà
ìàæáóðí àðàëàøèø Îéáåê ³àëáèíè ²àì-²óññàãà ÷óë²àãàí"[1,274]. Øîèð è÷êè äóí¸ñè áîðàñèäàãè
ìóíà³³èäíèíã óøáó ôèêðëàðè

¥à³è³àò ñî³îâäèð, çàèôäèð èíñîí,
Òîøëàð µàì éè²ëàéäè - ñèð ò´ëà îñìîí.
¥à³è³èé îëàì íå? Æàâîá é´³, µàéµîò!
Ôàéëàñóô ò´³èéäè µèñîáñèç ̧ ë²îí  ìèñðàëàðèíè  êèòîáõîíãà îñîí òóøóíèø âà Îéáåê ³àëáèíè

ÿíàäà òåðàíðî³ àíãëàøãà ê´ìàêëàøàäè.
2- øåúðëàð òàµëèëè îð³àëè øîèð øàõñèÿòèíèíã î÷èá áåðèëèøè.  Ìàñàëàí, ìóíà³³èä øîèðíèíã
Êóëôàòäèð µà¸òíèíã µàìðîµè,
Ñîÿäåê é´ëèíãäà µàì³àäàì...   ìèñðàëàðèíè êåëòèðàäè âà øîèð øàõñèÿòèäàãè µà¸òãà äà³è³ âà

ðîñò íàçàð èëà ³àðàø ôàçèëàòëàðèíè ê´ðñàòèá áåðàäè.
Èáðîµèì ¥à³³óëîâ ³àéñè èæîäêîð áîðàñèäà ôèêð áèëäèðìàñèí, àââàëî, óíèíã ñ´ç ³´ëëàø

ìàµîðàòèíè íàçàðäàí ́ òêàçàäè. Óíèíã÷à, áàäèèé èæîääà ê´ï íàðñàíè ñ´ç µàë ³èëàäè. Þ³îðèäàãè
ìà³îëàäà µàì ìóíà³³èä øîèðíèíã ñ´ç ³´ëëàø ìàµîðàòèãà àëîµèäà àµàìèÿò áåðãàí. "Êå÷à òóé²óñè"
øåúðè òàµëèë ýòèëèá, óíäàãè òóé²ó, òóé²óäàí ̧ ðèøãàí ìàíçàðà, ìàíçàðàãà ìóâîôè³ µîëàò, µîëàò
áà²ðèäàãè µàñðàò âà ôàð¸ä ôà³àòãèíà îéáåêîíà óñëóáäà ìàµîðàò áèëàí ñ´çíèíã êó÷è áèëàí ̧ ð³èí
òàðçäà èôîäàëàíãàíëèãèíè òåðàí î÷èá áåðãàí.  Øóíèíãäåê, È.¥à³³óëîâ Îéáåê ëèðèêàñèäà ñ´çíèíã
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íèµîÿòäà ýðêèíëèãè âà øîèð ñ´çãà çó²óì ´òêàçìàñëèãèíè ýúòèðîô ýòàäèêè, øîèð èæîäèäà ñ´ç
³´ëëàø áèëàí áî²ëè³ á´ëãàí áó êàáè æèµàòëàð áîø³à îéáåêøóíîñëàð èøëàðèäà ó÷ðàìàéäè. Ñ´çëàðíèíã
ýðêèíëèãè ýñà îéáåê øåúðèÿòèíèíã òàáèèéëèãè, æîçèáàñè, òóé²ó âà ìàíçàðàëàðíèíã ̧ ð³èíëèãèíè
òàúìèíëîâ÷è àñîñèé âîñèòàëàðäàí áèðèäèð.

Ìóíà³³èä Îéáåêíèíã äîèìèé èëµîì÷èñè òàáèàò äåá µèñîáëàéäè. Ó øîèðíèíã ñèìâîëèçì î³èìè
òàæðèáàëàðèãà òàÿíãàí µîëäà ³ó¸ø, îé, þëäóç, òî²ó äàðàõòëàð, òóí êàáèëàðãà ìóðîæààò ³èëèá,
óëàð âîñèòàñèäà áîðëè³³à ìóíîñàáàòèíè ðàíãèí á´¸³ëàðäà òàñâèðëàá áåðãàíëèãèíè áèð íå÷à øåúðëàð
òàµëèëèäà àíè³ ê´ðñàòèá áåðãàí. È.¥à³³óëîâíèíã Îéáåê èæîäèãà ̧ íäàøèøè áîø³à îéáåêøóíîñëàðäàí
ÿíà áèð æèµàòè áèëàí ôàð³ ³èëàäè. Ìóíà³³èä øîèð øåúðèÿòèíè Øàð³ ìóìòîç øåúðèÿòè ìåçîíëàðè
àñîñèäà òåêøèðàäè. Íàèì Êàðèìîâ Îéáåê ëèðèêàñèíè òàµëèë ýòàð ýêàí óíè Áëîêãà ýðãàøãàíèíè
ýúòèðîô ýòàäè âà Àëåêñàíäð Áëîê âà Îéáåê øåúðèÿòèíè áèðëàøòèðóâ÷è æèµàòëàðãà àµàìèÿò ³àðàòàäè.
Óëó²áåê ¥àìäàì ýñà "Îéáåêíèíã òóé²óëàð ñîµàñèíè ñåíòèìåíòàë âà ñèìâîëèê óñóëäà ôàµìëàøèäà
´çáåê àäàáè¸òèäà ðåàêöèîí ðîìàíòèçìíèíã íàìîÿíäàñè ×´ëïîí âà XX àñðíèíã 10-20-éèëëàðèäà
èæîä ýòãàí óñìîíëè-òóðê ñèìâîëèñòëàðèäàí - Õîëèä Ôàµðèé, ¤ðõîí Ñàéôèé, Þñóô Çè¸, Óìàð
Ñàéôèääèí êàáè øîèðëàðíèíã ìàúëóì äàðàæàäà àäàáèé òàúñèðè á´ëãàí"[4,61] ëèãèíè àéòàäè.  Èáðîµèì
¥à³³óëîâ ýñà óøáó ³àðàøëàðíè èíêîð ýòìàãàí µîëäà, Îéáåê ëèðèêàñèíèíã àêñàðèÿò ³èñìè Øàð³
êëàññèê øåúðèÿòè áèëàí áî²ëàíãàíè, ó èëê ñàáî³ëàðíè Íàâîèé âà Ôóçóëèéäàí ́ ðãàíãàíèíè, óíèíã
øîèð âà àäèá á´ëèá åòèøèøèäà ́ òìèø ìåðîñèìèçíèíã òàúñèðè ôàâ³óëîòäà êó÷ëèëèãèíè òàúêèäëàéäè
[2,217] øó ñàáàá ìóíà³³èä òàµëèëëàðäà Îéáåêíèíã ìîµèÿòèãà êèðèá áîðèøãà èíòèëàäè, óíäàãè
³àëá ã´çàëëèãèäàí µàéðàòëàíàäè, óíèíã óëó² øàõñèÿòèãà òàúçèì ³èëàäè.

Ìà³îëàíèíã òèëè µàì ́ çèãà õîñ á´ëèá, îëèì òóðëè òàøáåµëàðäàí ôîéäàëàíàäè: "Îëàìíè ìóíàââàð
³èëãàí íóð âà ̧ ë³èí îôòîáäàí òàðàëãàíè áèëàí óíèíã àéíè ́ çè ýìàñ-äà" [1,275]. Áó ́ õøàòèø Îéáåê
ê´íãëèãà òåãèøëè, óøáó æóìëà îð³àëè ìóíà³³èä øîèð ê´íãëèíèíã ÷åêñèç óììîíëèãèãà, óíè µàð
³àí÷à òàúðèôëàãàí áèëàí áóòóíëèãè÷à, ò´ëà èôîäàëàá á´ëìàñëèãèíè òàúêèäëàéäè. Áóíäàí òàø³àðè,
Îéáåêêà áåðèëãàí "êàøô ýòèëìàãàí ñèð", "ñ´ç ñåµðãàðè", "ñèð øîèðè" êàáè òàúðèôëàðäà ìóíà³³èäíèíã
øîèðãà ÷åêñèç ìóµàááàòè, èõëîñè, øóíèíãäåê, Îéáåê èæîäèíèíã áèëèìäîíè ýêàíëèãè ÿ³³îë
ñåçèëàäè.

Ìà³îëàäà ìàâçóíè ÿíàäà êåíãðî³ ̧ ðèòèø, êèòîáõîííè Îéáåê ðóµèÿòèãà ÷ó³óððî³ îëèá êèðèø
ìà³ñàäèäà áèð íå÷à µèêîÿò âà ðèâîÿòëàð êåëòèðèëãàí. Áó µèêîÿò âà ðèâîÿòëàð õàë³ î²çàíè èæîäè,
Øàð³ ìóìòîç àäàáè¸òè, æàµîí àäàáè¸òè íàìóíàëàðèäàí ñàðàëàá îëèíãàíêè, áó Îéáåê èæîäèíèíã
àáàäèÿòãà äàõëäîðëèãèíè ê´ðñàòèøãà µàì õèçìàò ³èëãàí.

Îëèìíèíã "Ýúòè³îä âà èæîä" äåá íîìëàíãàí êèòîáè ñóµáàòëàðäàí òàøêèë òîïãàí á´ëèá, óíäàí
Îéáåêêà áà²èøëàíãàí áåøòà ñóµáàò ́ ðèí îëãàí. Ñóµáàòëàðäà Îéáåê èæîäèíèíã òóðëè ³èððàëàðè,
æóìëàäàí, ëèðèêàñè, íàâîèéøóíîñëèê ôàîëèÿòè µàìäà "£óòëó² ³îí" ðîìàíè õóñóñèäà ÿíãè ôèêðëàð
àêñ ýòãàí. Óëàðäà îëèìíèíã êàòòà áèëèì âà ìàµîðàòãà ýãà ýêàíëèãè ÿ³³îë íàìî¸í á´ëàäè. Ñóµáàòëàðäàãè
òàµëèëëàð ñåðìàçìóíëèãè, ìàñàëà ìîµèÿòèãà ÷ó³óð êèðèá áîðèøè, ´çèãà õîñ ³àðàøëàð âà
ìóøîµàäàëàðãà áîéëèãè áèëàí ́ ³óâ÷è ýúòèáîðèíè òîðòàäè.

Óìóìàí, È.¥à³³óëîâ áèðîð áèð áàäèèé àñàð µà³èäà ôèêð þðèòèøäàí îëäèí, óíè íèµîÿòäà
÷ó³óð ´ðãàíàäè âà ´ç äàúâîëàðèíèíã èëìèé æèµàòäàí áà³óââàò á´ëèøèãà ýðèøèø ó÷óí èç÷èë
äàëèëëè ôèêðëàð áèëäèðàäè.

Àäàáè¸òëàð ð´éõàòè:
1. ¥à³³óë È. Òà³äèð âà òàôàêêóð.Òîøêåíò-2007
2. ¥à³³óë È. Ýúòè³îä âà èæîä. Òîøêåíò -2007
3. Íàèì Êàðèìîâ.Îéáåê.Òîøêåíò-1985
4. Óëó²áåê ¥àìäàì. Áàäèèé òàôàêêóð òàäðèæè. Òîøêåíò -2002
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Àííîòàöèÿ. Óøáó ìà³îëàäà À.×åõîâíèíã "¥àñðàò" âà Ó.¥àìäàìíèíã "£àéòèø" µèêîÿëàðè ³è¸ñèé
àñïåêòäà ́ ðãàíèëãàí. Èêêàëà µèêîÿäàãè òèïîëîãèê ́ õøàøëèêëàð òàµëèë ýòèëãàí.

Êàëèò ñ´çëàð. ¥èêîÿ, òèïîëîãèÿ, ³è¸ñ, ìàêîí, òàë³èí, ̧ ë²èçëèê.
          Àííîòàöèÿ.  Â äàííîé ñòàòüå ðàññìàòðèâàåòñÿ ñðàâíèòåëüíûé àñïåêò â ðàññêàçàõ  "Òîñêà"
À.Ï. ×åõîâà è "Âîçâðàùåíèå" Ó.Õàìäàìà. Â äâóõ ðàññêàçàõ  àíàëèçèðóþòñÿ òèïîëîãè÷åñêèå ñõîäñòâà.

Êëþ÷åâûå ñëîâà. Ðàññêàç, òèïîëîãèÿ, ñðàâíåíèå, ïðîñòðàíñòâî, èíòåðïðèòàöèÿ, îäèíî÷åñòâî.

£è¸ñèé àäàáè¸òøóíîñëèê 19-àñðíèíã èêêèí÷è ÿðìèäà ìóñòà³èë ôàí ñèôàòèäà ðèâîæëàíà áîøëàäè.
£è¸ñèé àäàáè¸òøóíîñëèêíèíã îáúåêòè áèð íå÷òà òà³³îñëàíàäèãàí àäàáè¸ò á´ëñà, ïðåäìåòè ýñà
ìèëëàòëàðàðî àäàáèé àëî³àëàð µèñîáëàíàäè. Ê´ïãèíà ²àðá, øóíèíãäåê ðóñ îëèìëàðè ³è¸ñèé
àäàáè¸òøóíîñëèê òàðà³³è¸òèäà ́ ç µèññàëàðèíè ³´øãàíëàð. Ô.Áàëäàíñïåðäæ, Ï.Àçàð, Ï.Âàí Òèãåì,
Ð.Óåëëåê, À.Âåñåëîâñêèé, Â.Æèðìóíñêèé, Í.Êîíðàä âà áîø³àëàð . ¤çáåê àäàáè¸òøóíîñëèãèäà Ñ.Ìåëè
, Ô.Æóðàåâà , À.£îñèìîâ , Ì.Øàðàôóòäèíîâà , Ø.Ò´é÷èåâà , Ì.£´÷³îðîâà  âà áîø³àëàðíèíã
òàä³è³îòëàðèíè àëîµèäà òèëãà îëèá ́ òèø æîèç.

Óøáó òàä³è³îòèìèçãà îáúåêò ñèôàòèäà  À.Ï.×åõîâíèíã "¥àñðàò"  µàìäà Ó.¥àìäàìíèíã "£àéòèø"
µèêîÿëàðèíè îëäèê. À.Ï.×åõîâ æàµîí àäàáè¸òè µèêîÿ÷èëèãèäà ìóµèì ´ðèí òóòãàí àäèá.  ¤çáåê
àäàáè¸òèäà óíèíã åòóê âàêèëëàðè Àáäóëëà £îäèðèé, ×´ëïîí, Àáäóëëà £àµµîð êàáèëàðíèíã
µèêîÿíàâèñëèê ìàµîðàòèíèíã øàêëëàíèøèäà ×åõîâ àíúàíàëàðè µàì ìóàéÿí îìèë á´ëèá õèçìàò
³èëãàí. ¥îçèðãè çàìîíàâèé µèêîÿ÷èëèêäà µàì  ×åõîâ èæîäèé ìàêòàáè àíúàíàëàðèíè ñåçèø ìóìêèí.

 "¥àñðàò" âà "£àéòèø" µèêîÿëàðè ¸çèëèø óñëóáè, âà³ò âà  ìàêîí, êîìïîçèöèÿñè æèµàòèäàí
ôàð³ ³èëñàäà, ëåêèí óëàð ́ ðòàñèäà ìóàéÿí ìóøòàðàêëèêëàð áîð. Èêêàëà àñàðäàãè ³àµðàìîíëàð µàì
¸ë²èç, êåêñà âà òàøëàíäè³. Èêêàëàñèíè µàì áî²ëàá òóðãàí óìóìèéëèê áó - ̧ ë²èçëèêäèð. À.Ï.×åõîâíèíã
"¥àñðàò" µèêîÿñèäàãè ìàíà áó òàñâèðãà ³óëî³ òóòñàê:  "Øîì ïàéòè. ¨²à¸òãàí ëàéëàê ³îð ÿíãè
¸³èëãàí ôîíàðëàð àòðîôèäà àéëàíàð, ýðèíèáãèíà îòëàðíèíã óñòèãà, îäàìëàðíèíã åëêàëàðèãà âà
òåëïàêëàðèãà ³´íèá î³àðòèðàð ýäè. Èçâîøíèíã êóðñèñèäà áóê÷àéèá ³èìèð ýòìàé ´òèðãàí Èîíà
Ïîòàïîâíèíã µàììà ̧ ²è îïïî³, µóääè àðâîµãà ́ µøàéäè. Àãàð óñòèãà êàòòà ³îð óþìè áîñèá òóøãàíèäà
µàì ³î³èá òàøëîëìàéäèãàíäåê ê´ðèíàäè.... Óíèíã îòè µàì ³îðäàí îïïî³ î³àðèá òåê òóðàð ýäè." .
Èîíà Ïîòàïîâ áèð õàôòà áóðóí ́ çèíèíã ÿãîíà ´²ëèäàí àéðèëàäè. Ó ́ çèíèíã ¸ë²èçëèãèíè åíãèø
ìà³ñàäèäà ñîâó³ á´ëñà µàì ê´÷àãà ÷è³èá èçâîø÷èëèê ³èëèøãà ìàæáóð á´ëàäè. Äàðäèíè êèìãàäèð
ò´êêèñè êåëàäè âà øóíäàé ñîâó³ îá-µàâîäà èíñîíëàð ³àëáèäàí ´çèãà íèñáàòàí èëè³ëèê ³èäèðà
áîøëàéäè: "Îðàäàí áèð èêêè ñîàò ÷àìàñè âà³ò ´òäè... £àòòè³-³àòòè³ ³àäàì òàøëàá, ñ´êèøèá
òðîòóàðäàí ó÷òà ̧ ø éèãèò êåëìî³äà, óëàðíèíã èêêòàñè îðè³ âà íîâ÷à, ó÷èí÷èñè áóêðè âà ïàêàíà
ýäè.

- Èçâîø÷è, áèçíè ïîëèöåéñêèé ê´ïðèãèãà ýëòèá ³´é!- äåäè áóêðè õèððèëàãàí òîâóø áèëàí,- ó÷
êèøè...

 Áèòòàíãàãà!
Èîíà ÷óµ äåá òèçãèíèíè ñèëêèòäè. Áèòòàíãà , àëáàòòà, àðçèéäèãàí íàðõ åìàñ, ëåêèí óíãà µîçèð

íàðõíèíã àõàìèÿòè é´³ ýäè. Áèð ñ´ììè , áåø òèéèíìè- áàðèáèð, èø ³èëèá îäàì á´ëñà áàñ..."8
Èîíà õå÷ á´ëìàãàíäà øó èíñîíëàð îð³àëè þðàãèãà ìàëµàì òîïìî³÷è á´ëãàíèäà, þðàãè ¸²à¸òãàí
³îðäàí µàì ñîâèá êåòãàí áó ̧ ø éèãèòëàð óíãà èëè³ëèê áåðà îëèøìàñäè. Ñàáàáè ó äàâèðäà "òàíà
áîø³à î²ðè³ ñåçìàñ" é´ñèíèäàãè èáîðà óøáó µîëàòãà ìîñ ýäè. Êàòòà ê´÷àäà óðèíèá-òóðòèíèá,
øîâ³èí ñîëèá, ´ç ìà³ñàäè òîìîí êåòà¸òãàí îäàìëàð ó÷óí Èîíà êàáè "êè÷èê", àììî äàðäè êàòòà
îäàìëàð ³èçè³ ýìàñäè. Øóíäàé á´ëñàäà ³àµðàìîíèìèç "äàðäêàø" ³èäèðèøäàí ò´õòàìàñ. É´ëèäàí
ó÷ðàãàí òèðèê æîí áîðêè, áàðèäàí "íàæîò" êóòàð ýäè.  ̈ ë²èçëèê Èîíàíè µàð ñîíèÿäà òàú³èá ýòàðäè:
"ßíà ó òàíµî ³îëäè , ÿíà ñóêóíàò ...Ñàëãèíà ê´íãëèäàí ê´òàðèëãàí ̧ ë²èçëèê àëàìè ³àéòà áîøèäàí
êó÷ îëèá óíèíã þðàãèíè ñè³à áîøëîäè. Èîíà µàÿæîíëè âà âà àëàìëè ê´çëàðè áèëàí ê´÷àíèíã èêêè
òîìîíèäàí î³à¸òãàí õàëîéè³³à áî³äè. Ó ̧ ³ áó ̧ ³³à ́ òèá òóðãàí øó ìèíãëàð÷à îäàìäàí óíèíã äàðä
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µàñðàòèãà ³óëî³ ñîëàäèãàí áèðîí êèøè òîïèëìàñìèêèí? Ëåêèí ´òêèí÷èëàð íà óíèíã ´çèíè, íà
ê´íãëèäàãè àëàìèíè ïàé³àìàé ́ òèá êåòìî³äàëàð"8. Èîíà îõèð î³èáàò ́ çèíèíã äàµøàòëè ³àëá î²ðè²èäàí
÷àð÷àäè, îäàìëàðíèíã áåôàð³ëèãèäàí ÷àð÷àäè. Àõèð, íèìà µàì ³èëñèí ó?  Áó äóí¸äà ÿêêà-þ ̧ ë²èç.
Óíèíã µå÷ êèìè é´³ - íà äàðäèíè ýøèòàäèãàí, íà µàñðàòëàøàäèãàí. Óíèíã áèðäàí-áèð ÿ³èíè áó
"òóëïîð÷àñèäèð".  Èíñîí çîòè ýøèòèøãà ³îäèð á´ëìàãàí áèð ïàéòäà áó ä´ñòè óíè ìóíãëè íèãîµëàðè
èëà ýøèòàäè, ã´¸êè äàðäêàø á´ëàäè : " - Øóíà³à ýêàí, óêà!... Êóçüìà Èîíè÷äàí µàì  àéðèëèá
³îëäèê... Áèçëàðíè òàøëàá ... ́ ëäè êåòäè, ÷àêêè ³èëäè... Ìàíà, ÷óíîí÷è ñåíèíã ³óëóíèíã áîð, ñåí
óíèíã òó³³àí îíàñèñàí... ×óíîí÷è, ´øà ³óëóíèíã áèðäàíèãà ñåíè äî²ó µàñðàòãà ³´éèá ´ëñà-þ,
êåòñà.... êèøè à÷èíàäè, à? "

Îò ³óëî³ ñîëãàíäàé óíèíã ³´ëëàðèíè µèäëàá, ³óðò-³óðò õàøàê ÷àéíàéäè...
 Èîíà áåðèëèá êåòèá, ê´íãëèäàãè µàììà µàñðàòèíè óíãà àéòèá áåðàäè...."8 .
 Þ³îðèäà àéòèá ´òãàíèìèçäåê, èêêàëà µèêîÿíè µàì óìóìèé ¸ë²èçëèê òóé²óñè áèðëàøòèðèá

òóðàäè. Ó.¥àìäàìíèíã "£àéòèø" µèêîÿñè ³àµðàìîíè µàì ̧ ë²èç. ̈ øè áèð æîéãà åòèá êåëãàíèäàí ñ´íã
óíè ³èð³ éèë èøëàãàí æîíàæîí ìàêîíèäàí èøäàí á´øàòèøàäè. Ó áó µîëàòãà áàðäîø áåðà
îëìàéäèãàíäåê ýäè. ×óíêè óíè óéäà íà êóòóâ÷èñè áîð âà íà ²àìõ´ðè:

         "Øóíäàé ³èëèá ó èøäàí êåòäè... Èøõîíàäàí êåíã âà êàòòà ê´÷àãà ÷è³àðêàí, ́ çèíè ²àðèá,
àôòîäàµîë ñåçäè. Óéèãà áîðìàñäàí ³àðîâñèç èòäåê øàµàð êåçäè. Øóíäà ó ́ çèíè µà³è³àòäàí êåðàêñèç
âà òàøëàíäè³ µèñ ³èëäè. Óëêàí ê´÷àëàð á´éëàá ³àä ê´òàðãàí îñìîí´ïàð áåòîí óéëàð õóääè óíãà
³àðàá áîñòèðèá êåëà¸òãàíäåê äàµøàòëè òóþëàðäè"9. Èíñîí µà¸òäà ÿøàøíèíã ìàçìóíèíè é´³îòãàíèäàí
ñ´íã àòðîôäàãè áàð÷à íàðñàëàð äàµøàòëè á´ëèá ê´ðèíàäè. £àµðàìîíèìèç µàì ÿøàø ìàçìóíèíè
é´³îòãàíèäàí ñ´íã ́ çèíè ³´ÿðãà æîé òîïà îëìàé ê´÷àëàðíè òåíòèðàéäè. ¥àð áèð áóð÷àêäàí  ã´¸êè
íàæîò èçëàéäè. Óéãà ³àéòàéèí äåñà  ó åðäà µå÷ êèìè é´³: "Óéãà ýñà óíèíã àñëî ³àéòãèñè êåëìà¸òãàíäè.
Þðàãè äîâ áåðìà¸òãàíäè., ò´²ðèñè. Àõèð, ´²ëè âà ³èçèíèíã áèðè  ÷åò ýëäà , áîø³àñè ³´øíè
øàµàðäà ÿøàøàäè. Óëàð îèëà ³óðèá, ́ çèäàí òèíèá òèí÷èá êåòèøãàíèãà àí÷à á´ëãàí. Õîòèíè µà¸òëèê
ïàéòèäà áèð êåëèøñà êåëèøàðäè, á´ëìàñà òåëåôîí áèëàíî³ ³àðèíäîø÷èëèê áóð÷èäàí îñîíãèíà
³óòèëèá ³´éèøàðäè. Óçî³ éèëè à¸ëè ³àçî ³èëäè. Øóíäàí áåðè ̧ ë²èç ýäè"9. Ó.¥àìäàì ³àµðàìîíèíèíã
è÷êè êå÷èíìàëàðèíè íîçèêëèê áèëàí òàñâèðëàéäè. Áîø ³àõðàìîí áó âàçèÿòäàí ÷è³èøè ó÷óí  ́ çèíè
òèíèìñèç ñàâîëëàðãà ê´ìàäè. Âà ³àåðäà õàòî ³èëãàíèíè òàôòèø ýòà áîøëàéäè. Àí÷à âà³ò ́ ç ̧ ²èãà ́ çè
³îâóðèëèá àõèðè óé³óãà êåòàäè, òîíãäà ýñà àæîéèá áèð µîëàòãà äó÷ êåëàäè: "Áèð ìàµàë ³óëî²èãà
³óøëàðíèíã øîäîí ÷ó²óð-÷ó²óðè êèðäè, øó µàìîíî þçèãà òóøèá òóðãàí ³ó¸øíèíã ̧ ³èìëè òàôòèíè
òóéäè. ¥à, àæèá áèð ôàðî²àò óíè óé²îòãàí ýäè "9. ¨çóâ÷è óøáó µîëàòäà áîø ³àõðàìîíèìèçíèíã
ñåêèí àñòàëèê áèëàí "òóçàëèøèíè" êóðñàòèá ́ òãàí. ßíãèëàíèø ôàñëè áàõîð  µàì áåêîðãà òàíëàíìàãàí.
Áó ôàñëäà òàáèàò ³èøãè î²èð óé³óäàí óé²îíãàíè êàáè èíñîí ³àëáèäà µàì ÿíãèëàíèø ð´é áåðàäè.
Õà¸òãà á´ëãàí óìèä ó÷³óíëàðè àëàíãà îëàäè. ¥èêîÿ ³àµðàìîíè øó ïàéòãà÷à íèìà ó÷óí ÿøàãàí, êèì
ó÷óí ÿøàãàíèíè µàì óíóòà¸çäè. Ó  íèìà ó÷óí ÿøàãàíèíè âà ìà³ñàäèíè áèëàð ýäè. Àììî áóëàð
¸øëèêäà á´ëãàí. Ìàíà ³àðèéá ³èðè³ éèë á´ëäèêè, ó óøáó òóé²óëàðíè ÿíà µèñ ýòà áîøëàäè. Øó
òîáäà þðàãèäà âà ³àëáèäà êàòòà ́ çãàðèø ð´é áåðäè:  "Øóíäà êèìäèð óíãà "Ñåí ̧ ë²èç ýìàññàí!..."
äåÿ¸òãàíäåê á´ëäè... áèð ñåñêàíäè-äà, ³´ç²àëèá þðäè. Äèìî²èãà ñóâ ñåïèëãàí òóïðî³íèíã áàµîð
àðàëàø µèäè óðèëäè . Ê´íãëè áèð ê´òàðèëèá òóøäè. Ëåêèí ́ çèíè òóòäè. Äàðàõèòãà ÿ³èíëàøèá, óíãà
õóääè îäàìãà ³àðàãàíäåê ³àðàäè. Áèðäàí áîòèíèäà íèìàäèð ê´÷äè... ê´÷äè-þ, ́ çèíè äàðàõèòãà òàøëàá
, óíè ìàµêàì ³ó÷ãàíè÷à àââàëèãà óíñèç , êåéèí íåãàäèð ïè³èðëàá éè²ëàá þáîðäè. Óçîê, æóäà óçî³
âà³òäàí áåðè ê´çëàðèäàí áèð òîì÷è ¸ø ÷è³ìàãàí áó ³àðèÿ åíäè åëêàëàðè ñèëêèíèá ñèëêèíèá
éè²ëàð, éè²ëàãàí ñàðè áóòóí óìð éè²èëàãàí ³àòëàì-³àòëàì ñèòàìëàðè ê´÷èá ÷è³à¸òãàíäåê á´ëàðäè...

Ó ́ çèãà µàìðîµ  âà ñóÿí÷è³äåê òóþëãàí äàðàµèò ãàâäàñèäàí ³´ëëàðèíè îëãàíäà ê´íãëè ÷àðà²îí
ýäè. ¥îëáóêè, àòðîô òóííèíã ñè¸õèãà ÷´ìèëãàíäè,  áèðî³ çóëìàò é´³ ýäè áó êå÷àäà"9.

¤çàðî òà³³îñëàø æàðà¸íèäà ìàúëóì á´ëäèêè, èêêàëà ³àµðàìîí µàì ³àëáàí ́ õøàø. Àòðîôäàãè
áàð÷à ÿ³èí êèøèëàðè òàøëàá êåòãàí á´ëèøèãà ³àðàìàé, ÷åòäàí íàæîò èçëàøàäè. Óëàðíè  áèð ³àé²ó
- ̧ ë²èçëèê áèðëàøòèðàäè.

Àéòèø ìóìêèíêè,  "¥àñðàò"  áèëàí  "£àéòèø"  àñàðëàðè  ¸çèëèø  âà³òè  âà  ìàêîíäàí  áèð-
áèðèäàí  ôàð³  ³èëñàäà,   óëàð  ´ðòàñèäàãè  ´xøàøëèêëàð ³óéèäàãè µîëàòëàðäà ÿíàäà ÿ³³îë
ñåçèëàäè:

-  Èêêàëà  àñàðäà  µàì  èíñîíëàð, ́ ç òàøâèøëàðè î²èðëèãè îñòèäàãè  îääèé èíñîíèé èëè³ëèêêà
ìóµòîæ á´ëãàíëàðíè óíóòàäèëàð;

-   Èêêè  àñàðäà  µàì èæòèìîèé òóçóìíèíã àäîëàòñèçëèãè ê´ðñàòèëãàí: ("¥àñðàò"äà, ýµòèìîë,
àãàðäà èçâîø÷è áîé á´ëãàíèäà, ́ ²ëèíèíã äàâîëàíèøèãà èìêîí á´ëàðäè âà ôîæåàëè î³èáàòãà þç
òóòìàñäè. Áîø³à òîìîíäàí, àãàðäà é´ëîâ÷èëàð èçâîø÷èíèíã äàðäèíè åøèòãàíèäà åäè , óíèíã ê´íãëè
áèðîç á´ëñà µàì òàñêèí òîïàðäè. "£àéòèø"äà , ³àµðàìîíèìèçãà ÿíà îçèðî³ èøëàøãà ôóðñàò
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áåðèëãàíèäà, ó áóíäàé ̧ ë²èçëèêêà äó÷îð á´ëìàñäè. Èøäàí á´øàãàí òà³äèðèäà µàì, ôàðçàíäëàðè
îòàñè áèëàí áèð æîéäà ÿøàøãàíèäà ó íà ̧ ë²èçëèêíè µèñ ýòàðäè, âà íà òàøëàíäè³ëèêíè;

-  Áó  èêêè àñàðäà µàì èíñîííèíã òàáèàò áèëàí óé²óíëèãè ÿ³³îë ê´ðñàòèëãàí: ("¥àñðàò"äà Èîíà
Ïîòàïîâ ́ ç îòèãà ê´íãëèíè ò´êàäè, îò åñà óíäàí þç ́ ãèðìàéäè, òàúíà ³èëìàéäè âà ³èéèí ïàéòäà
"äàðäãà ìàëµàì á´ëàäè". Áóíèíã î³èáàòèäà ³àµðàìîíèìèç îç á´ëñàäà òàñêèí òîïàäè.

"£àéòèø"äà áîø ³àõðàìîí òàáèàò áèëàí óé²óíëèêäà á´ëàäè, äàðàµèòëàð, ãóëëàð, ³óøëàð äàðäèãà
ìàëµàì á´ëàäè, øó òóôàéëè ³àõðàìîíèìèç áîð äàðäèíè ò´êèá éè²ëàéäè âà íàòèæàäà ³àëá
íóðàôøîíëèãèãà ýðèøàäè);

-  Èæîäêîðëàð  ³àµðàìîíëàðèíèíã  ðóµèÿòèíè, õàðàêòåðèíè  ÿ³³îëðî³,  òàáèèéðî³  î÷èø
ìà³ñàäèäà   è÷êè  ìîíîëîã, äèîëîãëàð âà ïåéçàæäàí ôîéäàëàíàäè.
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Annotatsiya. Ushbu maqolada ko'plik qo'shimchasining o'zbek tilida ifodalanishi va uning turli xil variantlari
haqida ma'lumot berilgan. Unda bildirilgan fikr-mulohazalar ilmiy manbalar orqali asoslangan. Shuningdek,
maqoladan ona tili fani o'qituvchilari va oliy ta'limga tayyorlanayotgan o'quvchilar foydalanishlari mumkin.

Kalit so'zlar: ko'plik shakli, grammatik ko'plik, affiks, uslubiy ma'no, grammatik shakl.

O'zbek tilida ko'plik shaklining  ifodalanishi , asosan, -lar affiksi yordamida hosil bo'ladi. Bu otlarning
morfologik yo'l bilan hosil qilingan ko'plik shakli hisoblanadi va grammatik ko'plik deyiladi. Masalan: Ishq
daftari sig'mas do'stlar dargohig'a, Jumla oshiq yig'lab borg'ay borgohig'a   ( Ahmad Yassaviy). Dahr bog'i
gullari husnin vafosiz erkanin, Yuzi gul, jismi suman, ko'yi gulistonimg'a ayt ( Navoiy).

Yuqorida  keltirilgan misollarda -lar affiksi grammatik ko'plik ma'nosini ifodalagan. Bundan tashqari -lar
affiksi holatni, mavhum tushunchalarni bildiruvchi so'zlarga qo'shilib grammatik ko'plikni emas, balki
kuchaytirish, ta'kid kabi uslubiy ma'nolarni ham ifodalaydi. Agar qo'shimcha o'z vazifasidan boshqa vazifalarni
ham bajarsa, bu uning uslubiy vazifasi hisoblanadi. Masalan: Ko'ngluma bir gul g'amidin sanchilibdur
xorlar, Ohkim, har xoridin jonimdadur ozorlar

Munis ijodidan olingan yuqoridagi misralarda xor va ozor so'zlariga -lar affiksi qo'shilib ma'noni kuchaytirish
vazifasini bajargan.

-lar affiksi payt bildiruvchi so;zlarga qo'shilganda harakat yoki holatning davomiyligini takrorlanib turishini
ifodalab keladi: Iting Atoyig'a tunlar achchig'lanib aytur (Atoyi ). Dard bila kechalar yig'lar zor (Shayboniynoma
). Ushbu misralarda tun va kun ravishlariga qo'shilib qahramon ichki holatining davomiyligini bildirib kelgan.

-lar affiksi ko'plik, kuchaytirish, ta'kid, davomiylik kabi ma'nolardan tashqari hurmat ma'nosini ham
bildiradi: Vasiyat qildikim, hazrati Mahdumiy Nuran tugatib oz devonlarida bitsunlar  ( ,, Majolis un-
nafois"). Ustodim aydilar: ey qozi, qo'rqmag'il,  o'lmassan bu xastalikdan, turarsan (,, Miftoh ul-adl").

  Otlardagi ko'plik qo'shimchasi eski o'zbek tili davrida ham qo'llangan bo'lib, o'sha davrda ham bu shakl -
lar qo'shimchasi orqali ifodalangan. Bundan tashqari turkiy til taraqqiyotining oldingi davrlarida ko'plik -lar
ko'rsatkichi bilan chegaralanib qolmasdan, -(a)t, -(a)n affikslari orqali ham hosil qilingan.

Ko'plikning -(a)t affiksi bilan hosil bo'luvchi shakli turkiy tillar taraqqiyotining oldingi davrlaridayoq
iste'moldan chiqib ketgan. Qadimgi turkiy yozuv yodgorliklarida bu affiks bilan ayrim so'zlardangina ko'plik
shakli yasalishi uchraydi. Masalan, " Devoni lug'otit turk" asarida tagit tagin, tarqat tarqan, aret ar so'zining
ko'plik shakli ekanligi qayd etib o'tilgan.

“Boburnoma" asarida ham -(a)t affiksi bilan yasalgan so'zlarga misollar uchraydi, ammo bu so'zlar
grammatik ko'plik ma'nosida emas jamlik ma'nosida qo'llangan: tumanat ( birligi "tuman"-o'n ming ),
mahallat ( birligi mahalla), bag'at (birligi bog'), begat (birligi beg) kabi. Misollar :

Temurbekning va Ulug'bek mirzonong imoroti va bog'oti Samarqand mahallotida ko'ptur  ( "Boburnoma").
Samarqand mahallalarida Temurbek va Mirzo Ulug'bek qurdirgan binolar va bog'lar ko'pdir.
Hozir bu affiks ayrim joy nomlari, qabila-urug' nomlari tarkibida saqlangan: Tevat - qishloq nomi,

Bag'at - qishloq nomi, tapag'at - urug'-aymoq nomi.
Ko'plik shaklini hosil qiluvchi -an affiksi ham yozma yodgorliklardan ma'lum bo'lishicha, kammahsul

bo'lib, uning qo'llanishi ayrim so'zlar bilangina chegaralangan. Masalan, " Devoni lug'otit turk"  materiallariga
ko'ra, XI asr tilida bu affiks o'g'ul va ar so'zlaridangina ko'plik yasagan:

Ulishib eran bo'rlayu,
Jirtin jaqa urlayu .

( "Devoni lug'otit turk" )
Odamlar bo'riga o'xshab uvlab yig'ladilar, yoqalarini yirtib tashladilar.
Yuqorida keltirilgan ko'plik ko'rsatkichlaridan tashqari yana -z va -q affikslari ham borki, ular qisman

ko'plik va juftlikni ifodalaydi.
-z ko'rsatkichi egiz, muguz, ko'z, tizza kabi so'zlarda juftlikni, biz, siz kabiolmoshlar, o'g'uz, qirg'iz

kabi etnonimlarda esa ko'plikni ifodalab kelgan:
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Zulfing cheriki jamol mulkin
Oldi ko'zung ittifoqi birla

( Atoiy )
-q ko'rsatkichi ayaq, qulaq kabi so'zlarda juftlik ma'nosini bildirgan:

Ayoqingg'a tushar har lahza gisu,
Masaldurkim: "Charog' tubi qarong'u".

( Lutfiy )
-k ko'rsatkichi I shaxs ko'plik ma'nosini ifodalaydi.
Ko'plik ma'nosi yuqorida ko'rsatib o'tilgan grammatik ko'rsatkichlardan tashqari bisyor, ortiq, ko'p

kabi leksik birliklar orqali ham ifodalanadi.
Ko'plik shakllarining ayrimlari yuqorida ta'kidlab o'tilgan bugungi kundagi  ayrim joy nomlari, qabila

nomlari va boshqa so'zlar tarkibida yaxlitlanib saqlanib qolgan. Masalan, tumonot so'zini olaylik. Bu so'z
dastlabki davrlarda o'n minglab kishilar yashaydigan joyga nisbatan qo'llangan. Bugungi kunda ham bir yerga
yig'ilgan insonlar jamoasiga nisbatan tumonot so'zi qo'llaniladi: Uchrashuvga tumonot odam yig'ildi.

Eski o'zbek tilida ko'plik hosil qiluvchi yana bir ko'rsatkich mavjudki, bu affiks etimologiyasi jihatidan
sof turkiycha emas, balki turkey tilga arab tilidan o'zlashgan affiks hisoblanadi: adabiyot, g'azaliyot, falakiyot,
tibbiyot so'zlari tarkibidagi -iyot affiksi.

Yuqorida bildirilgan fikr-mulohazalardan shuni aytish mumkinki, hozirgi o'zbek tilida -lar qo'shimchasi
grammatik va bir qator uslubiy ma'nolarni ifodalaydi. Shu bilan birga bu qo'shimcha hozirgidan farq qilmagan
holda eski o'zbek tilida ham -lar qo'shimchasi xuddi shunday ma'nolarni bildiradi, lekin shakl jihatidan -lar
qo'shimchasi bir qator grammatik  shakllarga ega.Nutqimizda  esa bu qo'shimcha turli ma'no nozikliklarini,
uslubiy ma'nolarni ham ifodalashga xizmat qiladi.
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