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"SO'Z LATOFATI" XUSUSIDA SO'Z
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Anotatsiya: O'zbek tilida maqollarni o'rinli ishlatilishi va ularning kelib chigishi.
Kalit sozlar: magol; so'z; s0z o'rni;

So'z - zabarjad,

So'z - gavhar, oltin,

Zargarlikning mashaqqati ko'p.

So'zni baytga gadashdan oldin,

Kaftingga qo'y, to'yib gara, o'p!

So'z tirik jon. Ijodkor u bilan so'zlashadi. So'z buyuk xilgat, avlodlarga sayqgal topib kelayotgan mudaqgqas
ne'mat.Bu ne'matning buyukligi, serjilo va mazmundorligi bizning so'zlashish madaniyatimizda ko'rinadi.
Yurtboshimiz ta'kidlaganidek, " Istiglol yillarida o'zbek tilining go'llanish doirasi nihoyatda kengaygani, uni
ilmiy asosda rivojlantirishga qaratilgan tadqgiqotlar, tilimizning o'ziga xos xususiyatlariga bag'ishlangan ilmiy va
ommabop Kkitoblar, o'quv qo'llanmalari, yangi-yangi lug'atlar chop etilayotgani jamiyat tafakkurini
yuksaltirishga o'z hissasini qo'shmoqda”.

Ana shunday ommabop kitoblardan biri O'zbekiston Xalq shoiri, sevimli shoirimiz Erkin Vohidovning
"So'z latofati" kitobidir.Ushbu kitobni o'qir ekanmiz, galbimizda ona tilimizga bo'lgan muhabbat yanada jo'sh
uradi.Chunki til umummillat mulkidir. Til oldidagi mas'uliayat ham umummilliy. Milliy til-xalgning dili,
ma'naviyt ko'zgusidir.U shunday ko'zga ko'rinmas quroldirki, tig'ida adolat va ma'rifat, yaxshilik va mehr-
ogibat charxlanadi.Shoirning bu asarida ham tilimizdagi eng ko'p ishlatiladigan, ammo biz bu ishlatadigan
so'zlarni ayrimlarini nima ma'noda ekanligini faxmlamaymiz. Shu ma'noda shoir xalq orasidagi maqol va
hikmatli so'zlar va iboralarning ishlatilishiga alohida to'xtaladi.

Ma'lumki, xalq maqollari va matallarida bir hikmat bo'ladiki, u hikmatli so'z deb ataladigan va asrlar
osha og'izdan - og'izga ko'chadi. Shoir xalq orasida keng tarqalgan quyidagi:

Gap ko'p , ko'mir oz, degan iborasini - Suhbat cho'zilsa sandalning cho'g'i sovub golishini ta'kidlab,
aslida bu ibora gap ko'p-ku, umr oz ma'noda ekanligini uqtiradi.

Xalgimizda Mehmon otangdan aziz, Ustoz otangday ulug' degan hikmat bor. Aslida otadan aziz va ulug'
kishi yoq dunyoda. Lekin keyingi vaqtda bu hikmatli so'z Mehmon otangdek aziz, Ustoz otangdek ulug'
deyilishi urf bo'lgan.

Shoir bu asarida o'ndan ortiq xalq magollarini har tomonlama tahlil gilgan. Xalq orasida To'nini teskari
kiydi iborasi ham ma'nosiz emas. To'nini kim teskari kiyadi bu iborani javobini shoir ushbu maqol bilan
javob beradi. Kambag'alni urma, so'kma, tonini yirt. Ha, g'azab otiga mingan , mushtlashaman degan
kambag'al teskari kiygan. Qon tegsa, loy tegsa astariga tegsin, yirtilsa astari yirtilsin, yamoq tushsa astariga
tushsin deb to'nini teskari kiygan. To'nni teskari kiyishga hech ham hojat yo'q. Lekin bu ibora unut
bo'lmagan. Bu ham So'zning sehri. So'z zamirida tarix yashirinib yotgani timsol. Demak bir magol yoki
iborani ma'nosini ochilishida boshqa bir ibora yoki maqol kalit vazifasini o'taydi.

Ha, shoir Erkin Vohidov bu "So'z latofati " kitobida xalgimizning galbidan unut bo'layotgan juda
ko'p so'zlarni ma'nosini tiklab yana gayta dunyoga keltirgan. Har bir so'zni qo'llash jarayonida uning ma'nosi
gay darajada ekanligi va bu so'zlarning tilimizdagi kuchi xususida gimmatli fikrlarni talgin etgan. Chindan ham
So'z shu darajada buyukki, u jansizga jon ato etadi. Uning sarhadsiz tarixi, go'zal sifatlari, cheksiz imkoniyatlari
haqida har gancha to'lginlanib gapirsak arziydi.Ona tilimiz shunday keng ummonki, undan gancha gavhar va
dur tersang shuncha terging, tashna galbingni So'z malhamlariga qondirging kelaveradi. Shunday ekan Soz'ning
latofati va tarovatiga ahamiyat beraylik. Zero bu mugaddas , bobo tilim, momo tilim juda ham mazmundor,
juda serjilo, pur-u hikmatga boy. Uni asrash va boyitish qadriga yetish siz va bizning burchimizdir, aziz
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Foydalanilgan adabiyotlar ro'yxati:

1.Erkin Voxidovning "So'z latofati" kitobi 2014 yil
2. O'zbek xalq maqollari kitobi

3. Ziyo.net

4. O'zbek tilining izohli lug'ati 1-2 tom
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THE ROLE OF AUDIO- VISUAL AIDS IN TEACHING ENGLISH

Toshbo'riyeva Sevara Shavkat qizi

The Second course student, Termez State University
Telephone: +998996766342
sevaratoshboriyeva@gmail.com

Abstract: In this rapidly changing world, there have been existing modern techniques and methods in
order to facilitate and achieve efficient teaching for language teachers. In addition fo, curriculum objectives
like the graphic portrayals, videos related to teaching, power point slides and so on make students understand
easily, furthermore, create a host of facilities for teachers, too. This article explores the use of audio visual
aids and elucidates effective ways to use audio visual aids, as well as gives some examples.

Keywords: graphic portrayals, infographics, grabs attention, phonological awareness.

Audio visual aids must be suitable relationship related to being taught things and learned process.
This things can take the lead to stimulate and motivate to students while learning new information. In a
way, this approach can help to understand clearly, on the other hand, the language learners may create a
window opportunity to enhance listening skills and improving pronunciation. Audio visual aids are such kind
of tools used in possess all of skills (writing, speaking, listening, reading), that's why psychological facts
represents that more and more students can remember new things easily by visualizing.

Now, it can be seen some useful techniques how to use audio visual aids. Firstly, we can look through the
use of graphic portrayals which included like charts, diagrams, illustrations. When a teacher uses charts
to elucidate vocabulary related to different formation of one word or any topic words, students can grasp
these concepts quickly and easily. F.W. Noel is right when he says, " Good instruction is the foundation of
any educational programme . Audio visual training aids are a component part of that foundation. Diagrams
and illustrations are sensitive tools to account for teachers and to perceive new information for students. If
you can teach grammatical concepts, it is a panacea way to use diagrams which are a schematic
representation. Students can easily perceive and analyze rapidly what they are learning. Let's talk about
"the phonological awareness”. What is " the phonological awareness" ? Phonological awareness is that you
can hear the same pronunciation words while fulfilling listening tasks or watching video , in the result
of you make a lot of mistake or misunderstand the topic. It means nuance difference in such words like wait/
white , peace/ piece , where/wear, quite/quiet and so on. If a teacher use efficient from videos, audio
materials during lessons, students comprehend without error what they are watching. On the other hand,
students can learn " grabs attention”. What is it? As we know, all students can't pay same attention lessons.
It's a problem for every teacher. If a teacher put a video which is related to teaching grammatical topic, like
how to use can and may?, which modal verb is represented more polite? , a teacher need ask about what
they conceived and learned. In that case, a student can attempt to capture his whole attention and grasp the
concepts easily. This way can enhance students' listening and speaking skills, to boot, create correctly
information the ability of analyzing. One another beneficial is that students can be solving their pronunciation
problem, in the consequence of hearing native speakers, they may learn and remember how to pronounce
every word. Teachers may give home tasks to see videos from time to time. Surely, this method can help to
facilitate teaching a language.

Now let's talk about "infographics”. What is it? How can it play a role in teaching English? According to
the Oxford English dictionary, an infographic (or information graphic) is "a visual representation of
information or data". Infographics are becoming common and effective way because of their visual elements.
As we know, every person can learn quickly and easily assimilation of new information by visualizing.
Infographic includes both clear, understandable and short information in one list. It has been found
sustained- effort to teach grammatic knowledge. You can explicate without difficult timelines, tenses,
adjectives and so on, by the way, may improve your cognition by using infographics.

As is mentioned above , audio visual aids have been becoming beneficial method and facilitating
teaching and learning English. In a way, this method is suitable for any age of language learner, and teachers
can follow this method from time to time. This method can be sort out the individual who have a problem
with barrier language and communication.

Reference
1. Jalilova Nilufar Dilshodovna: "Using visual aids in teaching English"
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SO'ZLARNING SHAKL VA MA'NO MUNOSABATIGA KO'RA
TURLARINI O'RGATISHDA ZAMONAVIY TEXNOLOGIYALARDAN
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Annotatsiva: Mazkur maqola tilshunoslikning so zlarning shakl va ma'no munosabatiga ko'ra turlarini
o 'rganishda muhim omil bo'lib xizmat giladi.
Kalit so'zlar: ma'nodosh so'zlar, zid ma'noli sozlar, shakldosh sozlar, paronimlar.

Umumiy o'rta ta'lim maktablarida ona tili o'qitishning asosiy vazifalaridan biri o'quvchilar yozma va o'zaki
nutqini o'stirishdir. Shu bois tilshunoslikning har bir bo'limiga doir bilimlar berishda, xullas, har bir
darsda bu masalaga jiddiy e'tibor garatish, o'quvchilarning og'zaki va yozma nutqini uyg'unlikda rivojlantirish
lozim. Tilshunoslikning eng gizigarli bo'limi leksikologiya, jumladan, so'zlarning shakl va ma'no munosabatiga
ko'ra turlari: ma'nodosh so'zlar, zid ma'noli so'zlar, shakldosh so'zlarga oid mavzularni o'rgatishda ham bu
muhim ahamiyatga ega. Bu muhim vazifani bajarishda zamonaviy pedagogik texnologiyalardan, xususan,
didaktik o'yinli texnologiyalaridan foydalanish yaxshi samara beradi.

Didaktik o'yinli texnologiyalar o'quvchi faoliyatini faollashtirish va jadal-lashtirishga asoslangan bo'ladi.
Didaktik o'yinlarning asosiy turlari: intellektual (aqliy), harakatli va aralash o'yin turlari. Fanlarning o'qitish
sifatini oshirish va o'quvchilarda tahlil gilish, mantiqiy fikrlash, tadqiq qilish, kuzatish, solishtirish, xulosa
chigarish, mustaqil garor gabul qilish, guruh yoki jamoa tarkibida ishlash ko'nikmalarini shakllantirishga
yo'naltirilganligi bilan ham ta'limiy mohiyat kasb etadi.

O'quvchilarning yozma nutqini o'stirishda ularni xatosiz yozishga o'rgatish, so'z boyligini boyitish, uslubini
takomillashtirish muhim o'rin tutadi.. Reja asosida oyida bir yoki ikki marta o'tkaziladigan diktant, bayon,
insho kabi rejadagi yozma ishlar yaxshi natija beradi, deb bo'lmaydi. Ammo bu ham ma'lum asosiy ko'nikma
va malakalarni shakllanishiga xizmat giladi. Bu bilan ko'zlangan natijaga erishish giyin. Aynigsa, o'quvchilar
yozma nutqini o'stirishda interfaol usullardan, xususan, o'yin texnologiyalardan foydalanishning ahamiyati
katta.

So'zlarning shakl va ma'no munosabatiga ko'ra turlariga oid nazariy bilimlar berish, darslikdagi mashqlarni
bajartirish bilan bir gqatorda o'quvchilarga turli ijodiy topshiriglarni "Kim tez va to'g'ri bajaradi?", "Kim zukko
va topqir?" kabi ta'limiy o'yinlar, zamonaviy texnologiyalar asosida bajartirish yaxshi samara beradi. Masalan,
5-sinfda so'zlarning shakl va ma'no munosabatiga doir mavzularni o'rgatishda quyidagi vazifalarni bajarish
magsadga muvofiq:

1. O'quvchilarda ma'nodosh so'zlarning umumiy va xususiy ma'nolarini farqlash ko'nikmalarini
shakllantirish.

2. Shakldosh so'zlarning ma'nolarini farglash hamda tushunish asosida go'llashga o'rgatish.

3. Shakldosh so'zlardan ko'p ma'noli so'zlarni farglash malakalarini hosil qgilish.

4. Paronimlar (talaffuzi o'xshash so'zlar) ni nutqda to'g'ri qo'llashga o'rgatish.

Bu vazifalarni talablar darajasida bajarish va mavzuga oid bilimlarni mustahkamlashda quyidagi ta'limiy
o'yinlardan foydalanish magsadga muvofiq.

1-topshiriq. Zid ma'noli so'zlar juftliklarini imlo xatolarisiz yozish.

Masalan, achchiq - chuchuk, uzoq - yaqin, avval - keyin, yupqga - qalin, dangasa - yalqov kabi.

2-topshiriq. Zid ma'noli so'zlar ishtirok etgan xalq maqollarini yozish.

Masalan, Yaxshilik nur keltirar, yomonlik - zulmat, Yaxshi otga bir gamchi, yomon otga ming gamchi.
Kam gapirsang, ko'p eshitasn. Bor maqtansa topilur, yo'q maqtansa chopilur kabi.

3-topshiriq. Ma'nodosh so'zlarga mos zid ma'noli so'zlar gatorini topib yozish. Masalan, chiroyli, go'zal,
husndor, kelishgan, xushro'y, ko'rkam, barno - xunuk, badbashara, tasqgari, beso'nagay kabi.

4-topshirig. O'quvchilarning adabiyot darslarida o'gilgan badiiy asarlarning gahramonlariga xos qgisga tavsif
berish. Masalan, Zumrad - chiroyli, odobli, mehnatsevar, kamtar.

5-topshiriq. Ma'nodosh so'zlar gatorini yozish. Masalan, shubha, gumon, ishonchsizlik; toza, sof,
beg'ubor, musaffo; yanglish, xato, noto'g'ri, chatoq, g'alat Kkabi.

6-topshiriq. Turli narsa, vogea-hodisalarni ifodalovchi tasviriy ifodalar yozish. Masalan, mo'ygalam
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sohibi (rassom), so'z sa'natkori (yozuvchi, shoir), g'azal mulkining sultoni (Alisher Navoiy), oltin boshoq
(bug'doy), charm qo'lqop ustasi (bokschi), hayotimiz qomusi (konstitutsiya), yashil vodiy (Farg'ona) kabi.

So'zlarning shakl va ma'no munosabatiga ko'ra turlariga doir imlosi giyin so'zlar, juftliklar asosida quyidagi
matnlar asosida lug'at va ijodiy topshirigli diktantlar yozdirish:

Ma'nodosh so'zlar bo'yicha:

Shivirlamoq, gapirmoq, bagirmoq, bo'kirmoq, to'ng'ilamoq, ming'irlamoq, vaysamoq, javramoq, irod
etmoq, bayon etmoq (fe'llar); balli, barakalla, qoyil, tasanno, ofarin, tahsin, sallamno(undov so'zlar)
kabi.

Paronimlar bo'yicha ijodiy topshirigli diktant:

So'zlarning ma'nolarini aniglab yozing.

Afzal (yaxshi) - abzal (ot-ulovni egarlash asboblaridan biri); amr (buyruq) - amir(mansab); bob(qism)
- bop (munosib), shoh (davlat boshlig'i) - shox (novda, daraxt shoxi), xil-xil (saralangan, tanlangan) -
hil-hil (ezilib pishgan), hol (ahvol (hol so'radi)) - xol (odam tanasidagi xol) kabi.

Diktantni o'tkazish jaroyonida so'zlarning imlosini bilmaslik natijasida talaffuzi o'xshash so'zlar - paronimlar
bilan bog'liq xatolar yuzaga kelishi va bu mazmunga putur yetkazishi, uslubiy g'alizlikka olib kelishi jiddiy
ugqtiriladi.

So'zlarning shakl va ma'no munosabatiga ko'ra turlariga doir yuqoridagi topshiriglarni bajartirish asosida
darslarning hayotiyligini ta'minlanishi barobarida o'quvchilarni ijodiy ishlashga o'rgatiladi, aynigsa,
o'quvchilarning yozma nutqi boyitiladi, rivojlantiriladi, xotirasi mustahkamlanadi, so'z boyligi orttiriladi,
ularda ijodiy va mustagqil ishlash ko'nikmalari shakllantiriladi, ijodiy fikrlashga hamda nazariy bilimlarni
amaliyotda go'llashga o'rgatiladi.

Foydalanilgan adabiyotlar:
1.Sh. Rahmatullayev, A. Hojiyev " O'zbek tilining imlo lug'ati" . Toshkent- 2015 y.
2.N.M. Mahmudov, A. Nurmonov , A.SH. Sobirov " Ona tili" darsligi. Toshkent- 2019 y.
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Annotation. English as a language with "special role" has own a world-wide status, by either regarded as
the official language or taught superior to other languages as second or foreign language . With its growing
status, people are not simply satisfied with talking with each other in English. More and more focus has been
put on mastering the basic four language skills which are: effective reading ability; fluency in communication;
accuracy in listening and native-like writing ability. Compared with other three skills, writing is much more
complex to acquire by learners as well as to teach by teacher.

Key words. Literacy, children's prior learning, handwriting, child-centeredness, writing attempts, develop
writing skills, grammar instruction,

Some basic advices to teach writing skills at schools.

Children are taught writing skills in the early years. Literacy is often associated with starting school.
However, early writing skills begin to develop before this, enabling schools to build on children's prior
learning. Learning to write consists of more than simply teaching children to form letters and learns the
alphabet. It is a highly complex process requiring children to understand the concept of print as a means of
communication. They also need to learn how written symbols represent spoken words, and the letter-sound
correspondences involved in this process - not to mention actual letter formation and handwriting.

Emergent writing develops over time and is likely to begin much earlier than statutory school age.
However, notwithstanding this, early years education is now underpinned by principles of child-centeredness
- schools and other settings recognize that every child is individual and will develop at his or her own pace.
This means that patterns of learning vary and children will not necessarily reach the same developmental
milestones at the same time (chronological age).

Before starting school, most children have already developed a natural interest in mark-making and have
started to play with tools such as paint, crayons, chalk and a computer screen. These early marks should be
encouraged as they build children's confidence and their desire to communicate. Children's first writing
attempts are likely to be a mixture of pictures, symbols and pre-writing shapes such as circles, lines and
squiggles. These often mimic actual letter shapes, including letters from children's own names, and help
them to develop fine motor control

Early patterning is a pre-cursor to focused handwriting practice, and need not automatically entail pencil
and paper activities. Schools give children lots of opportunities to explore muscular writing movements in
different contexts, on a large and small scale, in order to consolidate their learning.

How to develop writing skills at schools . Ideas for Teaching Writing.

Use writing to improve relations among pupils. Help pupil writers draw rich chunks of writing from
endless sprawl. Work with words relevant to pupils' lives to help them build vocabulary. Help pupils analyze
text by asking them to imagine dialogue between authors. Ease into writing workshops by presenting yourself
as a model.

Get pupils to focus on their writing by holding off on grading. Give pupils a chance to write to an
audience for real purpose. Practice and play with revision techniques.

Encourage descriptive writing by focusing on the sounds of words.Require written response to peers'
writing. Make writing reflection tangible. Make grammar instruction dynamic. Ask pupils to experiment with
sentence length. Help pupils ask questions about their writing. Challenge pupils to find active verbs. Use real
world examples to reinforce writing conventions. Allow classroom writing to take a page from yearbook writing.
Use writing to improve relations among pupils.

The list of references.
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Annotation: This article is about borrowing and its structural elements in English. It gives information
about structural features and etymological point of view some words are of Latin and French.
Key words: Borrowing, structural features, the phonetic, the grammatical and the semantic adaptation.

Borrowing served as a considerable source for enriching the vocabulary of English with structural
elements. There are certain structural features which enable us to identify some words as borrowings and
even to determine the source language. The initial (sk) usually indicates Scandinavian origin.

When analyzing the vocabulary from the etymological point of view some words are of Latin and
French origin which have certain suffixes, prefixes or endings common for these languages. Here are some
typical and frequent structural elements of Latin and French borrowings perceived as morphological components
of the words. For example, Latin affixes of nouns-ion in legion, opinion, etc.; -tion in relation,
temptation, etc., Latin affixes of verbs, such as -ate in appreciate, create, congratulate, etc.; Latin affixes of
adjectives, such as - able in detestable, curable, etc.; -ant in constant, important, etc.; -al in final,
maternal, etc.

If the Latinate Constraint holds, how well will the Latinate morphological feature actually reflect the
etymology of the morphemes that it marks? For some, it would do quite well, such as -ation, -ition, -
ission, and -sion, a set of Latin-derived nominative suffixes. These re clearly Latinate in their domains, as
Haldeman finds no case in which they follow a Germanic stem, while Marchand lists only flirtation and
starvation, in addition to a few attested but ephemeral mocking forms. The suffix -ive is a similar Latin ate
only stalwart. On the Germanic side, the suffix -th combines exclusively with Latinate stems to form
breadth, strength, growth, etc. Among the prefixes, a- binds only with Latinate stems.

For most other English affixes, the morphological and etymological aspects of the Latinate feature are
less in agreement. Consider the identity crisis of the suffix -ment: though it is Old French in origin (and
survives in modern French with identical spelling), it attaches to numerous Germanic stems, forming
wonderment, merriment, acknowledgment, amazement, bereavement, embodiment, and several dozen
others.

Similarly, French affixes can be seen in nouns, verbs and adjectives, such as --ance in endurance,
hindrance, etc.; -ence in consequence, patience, etc.; -ment in appointment, development, etc.; -age in
courage, marriage, village, etc.; -ess in actress, adventuress, etc., French affixes of verbs, sach as prefix en-
in enable, enact, enslave, etc., French affixes of adjectives, such as suffix -ous in curious, dangerous, etc.

It's important to note that later formations derived from native roots borrowed Latin and French affixes
(e.g. eatable, lovable).

Borrowings penetrate into languages to fill a gap in vocabulary. When the Saxons borrowed Latin words
for "butter”, "plum”, "beet", they did it because their own vocabularies lacked words for these new objects.
For the same reason the words "potato" and "tomato" were borrowed by English from Spanish when these
vegetables were first brought to England by the Spaniards.

But there are also a great number of words which are borrowed for other reasons. There may be a word
(or even several words) which expresses some particular concept, so that there is no gap in the vocabulary
and there does not seem to be any need for borrowing. However a word is borrowed because it supplies a new
shade of meaning or a different emotional colouring though it represents the same concept. This type of
borrowing enlarges groups of synonyms and provides to enrich the expressive resources of the vocabulary.
That is how the Latin "cordial” was added to the native "friendly”, the French "desire" to "wish", the Latin
"admire" and the French "adore" to "like" and "love".

When words migrate from one language into another they adjust themselves to their new environment
and get adapted to the norms of the recipient language. They undergo certain changes which gradually erase
their foreign features, and, finally, they are assimilated. It is difficult to believe now that such words as
"dinner", "cat", "take", "cup" are not English by origin. Others, though well assimilated, still bear traces of
their foreign background. "Distance” and "development”, for instance, are identified as borrowings by their
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French suffixes, "skin" and "sky" by the Scandinavian initial (-sk), "police" and "regime" by the French
stress on the last syllable.

Borrowed words are adjusted in the three main areas of the new language system: the phonetic, the
grammatical and the semantic.

The lasting nature of phonetic adaptation is best shown by comparing Norman French borrowings to

later (Parisian) ones. The Norman borrowings have for a long time been fully adapted to the phonetic
system of the English language: such words as "table", "plate", "courage”, "chivalry" bear no phonetic traces
of their French origin. Grammatical adaptation consists in a complete change of the former paradigm of the
borrowed word. If it is a noun, it is certain to adopt, sooner or later, a new system of declension; if it is a
verb, it will be conjugated according to the rules of the recipient language.Yet, this is also alasting process.
The Russian noun "manero” was borrowed from French early in the 19th century and has not yet acquired
the Russian system of declension. The same can be said about such English Renaissance borrowings as
"datum" (pl. data), "phenomenon" (pl. phenomena), "criterion” (pl. criteria) whereas earlier Latin borrowings
such as "cup”, "plum", "street", "wall" were fully adapted to the grammatical system of the language long
ago.
By semantic adaptation is meant adjustment to the system of meanings of the vocabulary. Sometimes a
word may be borrowed "blindly" for no obvious reason: they are not wanted because there is no gap in the
vocabulary or in the group of synonyms which it could fill. Quite a number of such "accidental” borrowings
are very soon rejected by the vocabulary and forgotten. But some "blindly" borrowed words managed to
establish itself due to the process of semantic adaptation. The adjective "large", for instance, was borrowed
from French in the meaning of "wide".

Thus, new words have brought peculiarities of the national picture of the word of Frenchmen into the
world view of Englishmen. As Oshepcova writes, semantic system of different languages and separate elements
of these systems contain words with no direct equivalents in other languages that denote culture-specific
information that is known by the very nation that speaks a definite language. Nevertheless, a great amount of
French borrowings lost their specialized meanings as the result of accepting of those words by a population
and therefore developing of lists of new meanings.
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Annotation: This article is devoted to the characteristics of grain products used in agriculture in northern
Afghanistan. The article describes the features of grain products associated with lexical changes, their
classification, application in agriculture and the terms introduced in connection with the development of
science and technology.
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Annomauus: JlaHnas cmambst NOCEAWEHA XAPaKMEPUCMUKAM 3ePHOBbIX NPOOYKO8, UCHOAb3YeMbIX 8 CeNbCKOM
xozaticmee Ha cegepe Agpeanucmana. B cmamve onucanvt ocobennocmu 3epHO8bIX NPOOYKMOB, C8A3AHHBIX C
ACKCUMECKUMU UBMEHEHUAMU, UX KAACCUDUKAYUS, NDUMEHEHUE 8 CeAbCKOM X03ALICMBe U MepMUHbL, 866e0eHHbLe
8 C8A3U C pazsumuem HayKu U mexHuKu.

Karouesoie cnosa: 3eproguie, cenvckoe Xo3sicmeo, 60006bie, Kpynol, AYMEHb, JAeH.

Annotasiya: Ushbu magqola Afg oniston shimolidagi qishlog xo jaligida ishlatiladigan don mahsulotlarining
xususiyatlariga baxishlangan. Maqolada don mahsulotlarining leksik ozgarishlar bilan boglig xususiyatlari,
ularning tasnifi, qishloq xojaligida qo'llanilishi va fan - texnika rivojlanishi bilan bog'liq atamalar bayon
etilgan.

Afg'oniston Islom Respublikasida aholining asosiy gismi dehqonchilik bilan shug'ullanib, kundalik hayotiy
ehtiyojlarini shu kasb orgali qoplab kelmoqdalar. Hozirgi kunda shimoliy Afg'onistonda yashovchi o'zbeklar
nutqgida g'allachilik bilan bog'liq ko'plab leksemalar faol ishlatiladi. Til ijtimoiy hodisa bo'lgani uchun zamon
bilan yonma-yon o'sib, rivojlanib boradi. Bu o'sish va rivojlanish, asosan, tilning lug'at tarkibida o'z ifodasini
topadi. Demak, fan-texnika taraqgiyoti tillarga yangi so'zlar va yangi tushunchalarni olib kiradi. Shimoliy
Afg " oniston o' zbeklari shevasida ham ana shunday, fan-texnika taraqgiyoti bilan bog'liq bir qator g'allachilikka
daxldor atamalar kirib kelgan: kampoyin (kambayn), treshal kabi so'zlar bunga yorqgin misol bo‘ladi.
Nutqdagi so'zlar vaqt o'tish natijasida unutilishi, tarixiy so'zga aylanishi mumkin. Buning natijasida tilimizdagi
ayrim leksimalar nofaol leksik gatlamga o'tib golmogda, bugungi kunda: haqqulloh, galagav kabi so " zlarning
eskirib borayotganligi kuzatiladi. Shuning uchun ham bu maqolada ana shunday yo *qolib borayotgan so‘zlarni
yo ' golib ketishini oldini olishni magsad qildik. Bunday so " zlar bugungi kunda turmush tarzini ifodalovchi
barcha sohalarda mavjud. Ana shunday sohalarndan biri g allachilik bo'lib texnika taraqqiyoti bilan bog'liq
ravishda bu sohaga ham ko' pgina so " zlar kirib kelib ayrim ayrim so " zlar iste ‘' moldan chiqgib ketmoqda.

Afg’ oniston o' zbeklari nutgida uchraydigan g'allachilikka oid so'zlarni quyidagicha tasniflash mumkin:

1. Donli va dukkakli mahsulotlarning nomi.

2. Donli mahsulotlar poyasi va undan hosil bo'luvchi narsalar nomi.

3. Don va poyani ajratish uchun qo ‘llaniladigan usullar va predmetlar nomi.

Shimoliy Afg ' oniston o' zbeklari nutgida eng ko' p qo'llaniladigan g allachilikka oid so"z arpa va
bugdoy so'zlaridir. Arpa, donini iste'mol qilish(foydalanish) yem sifatida hayvonlarga berish mumkin
bo'lgan g'alla o'simligi va uning doni . Bug'doy g'alladoshlar oilasiga mansub o'tsimon o'simlik va uning doni,
g'allasi, Oq bug'doy. Bug'doy uni. Bug'doy sepmoq. Bug'doy o'rmoq. Bug'doy noning bo'lmasin, bug'doy
so'zing bo'lsin (Magol). Arpadan asosan hayvonlarning ozigasi sifatida foydalaniladi. Bug'doydan esa asosan
non tayyorlanadi. Bundan tashqari bug'doyni po'stidan tashkil topgan kepak hayvonlarning yemi sifatida
ishlatiladi. Yog'ini olish uchun mo ‘ljallab ekiladigan o'simliklardan zig"ir va kunjit ommalashgan. Zig'ir
asosan yog' olish uchun ekiladigan o' simlik, uning yog'ini ajratishda juvozdan foydalaniladi, juvoz zig'ir va
kunjitdagi yog ' ni olish uchun mo ‘ljallangan kichik zavod bo 'lib, Afg" onistonda, uni ishlatish uchun, ot va
tuyalardan foydalaniladi, kunjalasi esa molga beriladi. Kunjitni zig'ir bilan o'xshash tomonlari ham mavjud
fargli tomonlari ham, o'xshash tomoni shundaki, ikkalasidan ham asosan moy olinadi. Farqli tomonlari:
ikkalasini poyalari ikki xil bo'ladi; zig'irdan asosan yog" olinsa, kunjitdan nonlari ustiga sepish, kunjit halvo
pishirishda ham foydalaniladi. Donli o' simliklardan zira o'simligi Shimoliy Afg"onistonda ikki xil: tabiiy
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holda o'sadigan va zira donidan foydalanish magsadida lalmi joylarga ekiladigan turi. Zira donidan dori tayyorlashda
va ovgatni xushxo 'r gilishda foydalaniladi. Shimoliy Afg"onistonda ko' p ekiladigan g"alla o' simligidan biri
tariq bo 'lib, boshogdoshlar oilasiga mansub bir yillik g'alla o'simligi va uning oqlab so'k gilinadigan mayda
doni. Mazkur g'alla o'simligidan bedana va boshga shunga o'xshash qushlarning oziqgasi sifatida hamda bolalarning
beshigini ichiga solinadigan ko'rpachaga paxta o' rnida solish uchun foydalaniladi.

G allachilik bilan bog"liq xirmon, chosh, boshoq, mashoq, kespant, haqqulloh atamalari, g"allani
o 'rib-yig'ib olish jarayonlarini ifodachisidir. Xirmon so'zi asosan g'alla mahsulotining bug'doy, arpa kabilarning,
o'roq bilan o'rilganidan keyin uni donini somondan ajratish magsadida bir joyga to'planganini ifodalaydi.
G alla donining bir joyga to'plangani chosh deyiladi. Bug'doy, arpa kabi donli o'simliklarning uchki tomonidagi
donlik gismi boshoq , poya o 'rib olingandan keyin erga tushib golgan boshoglar esa-mashoq deyiladi. G *alla
o'rim-yig"imi yakun bo‘Iganligi kespant va haqqulloh so"zlarida o'z ifodasini topadi. Kespant g*alla donidan
kambag " allarga ulush berish. Hagqulloh (Olloh yo'lida), g'alla xo'kiz, ot, eshak bilan yanchilganda hayvonlar
tomonidan ifloslantirilgan (ya'ni, tezaklashi yoki xirmonga tushgan boshqa narsalar ifloslashtirgani uchun ),
dehgonlar tomonidan ushbu hayvonlar ifloslantirgan donli mahsulotlarni toza (halol) bo'lishi uchun kambag'al,
bechoralarga beriladigan ulush. Kespant so*zining O'zbekiston Respublikasida kepsant shakli mavjud. Kespant
bilan hagqulloh so" zlari ma" no jihatdan bir-biriga juda yaqgin, ya'ni kespant, g'alla tozalanganidan keyin o ‘sha
yerda mavjud bo'lgan insonlarga beriladigan g'alla doni. Hagqulloh esa urf-odat bo ‘yicha halollash magsadida
chin ko *ngildan kambag" allarga berilganda mahsulot tozalanadi degan agida mavjudligi uchun amalga oshiriladigan
udumdir.

G 'alla mahsulotlari yanchilganda hosil bo*ladigan mahsulotlar asosan em-xashak sifatida foydalaniladi.
Em-xashak mahsulotlarini ifodalashda samon, paxal, zirato'ppon, zig'irto ppon, zig irpuri, chor kabi
so‘zlar qo'llaniladi, bular Chorva mollari uchun ko' p ishlatiladigan ozigadir. G alla o'rib olingandan
keyingi holatlardagi g alla maydoni angora deyiladi. Angoradan mollarni bogish uchun foydalaniladi. Shimoliy
Afg’ oniston o' zbeklari nutqgida paxal, O"zbekistonda poxol, bug'doy, sholi kabi boshoqli o'simliklarning
doni yanchib olingandan keyin qolgan quruq poyasi. Samon, angora, paxal so'zlari bir-biriga juda yaqin.
Paxal bug'doy yoki arpaning poyasiga nisbatan aytiladi, shu paxalning yanchilganiga nisbatan samon so'zi
ishlatiladi. Zig'irto'ppon, zig'irning boshog'idan pastgi qismi. Zirato'ppon ziraning poyasi. Zig'irto'ppon bilan
zirato'ppon bir xil ma* noni bildiradi, ya' ni zig'irto'ppon so'zi zig'irning poyasiga nisbatan, Zirato'ppon so'zi
esa ziraning poyasiga nisbatab ishlatiladigan so'z. Zig'irpuri, zig'ir yanchilganda zig'irning boshog'idan paydo
bo'ladigan dehgonchilik mahsuloti, bundan asosan mayda molni emi sifatida foydalaniladi.Chor bug'doy
yoki arpaning boshog' gismidagi donlarni o'rtasidan, bug'doy yoki arpaning poyasining o'rtasidagi bandlari,
hamda puch bug'doydan tashkil topgan dehqgonchilik mahsuloti. Mazkur mahsulotdan asosan mollarni yemi
sifatida foydalaniladi.

G alla mahsulotlarini don va poyasini ajratishda bir gator mehnat qurollaridan foydalaniladi. Ushbu
qurollar va vositalarni ifodalashda, Shimoliy Afg' oniston dehqonlari nutgida: o'roq, gayrogtosh, shoxa (
temir shoxa, cho'b shoxa ), kurak, chig'il, g albur, bo'ji, ganor, juvoldo'z, qavda, do'rg'a, galagov,
xirmontagi kabi atamalar qo 'llaniladi. O'roq temir va yog'ochdan tuzatilgan, bundan asosan g'allani o'rish
uchun foydalaniladi. Qayrog'toshdan o'roq o'tmay golganda uning tezlash magsadida gayrog'toshdan foydalaniladi
. Temirshoxa temir va yog'ochdan tuzatilgan dehgonchilik predmeti. Mazkur predmet asosan dehgonchilik
mahsulotlarining ayrimlarini toshish uchun xizmat gilad. Cho'bshoxa esa yog'ochdan tayyorlangan dehgonchilik
predmeti, buning cho'bshoxadan farqgi shundaki, bundan fagatgina somonni to " plash uchun foydalaniladi.
Kurak, chig'il, g'albur g'allani tozalash uchun xizmat giladi. Kurak, yog'ochdan tuzatilgan, g'allaning
sovurish, undagi changlarini tozalash uchun xizmat qiladi. Chig'il, yog'och va mayda molning terisidan, yoki
temir bilan yog'ochdan tuzatilgan, bundan asosan g'allaga mavjud bo'lgan puch donni ajratshda xizmat giladi.
G'albur (g'alvir) ham xuddi chig'ilga o'xshaydi, lekin, vazifasi biroz farq giladi, bandaklar, chor va shu
kabilarni dondan ajratish uchun xizmat qiladi . Bo'jiy plastikadan tayyorlangan, g'allaning donini saglash,
bir joydan boshqa bir joyga olib borish uchun xizmat giladigan dehqonchilik quroli. Qanor plastikadan
tayyorlangan, Kkattaligi bir yarim-ikki metr atrofida, samon saqglash, uni intiqol berish uchun mo'ljallangan
dehgonchilik predmeti. Juvoldo'z forscha (juvol-bo'ji, do'z-tikmoq)-somon (ganor)ga yoki bug'doyning (bo'ji)ga
tashlaganidan keyin og'zini tikish uchun xizmat giladigan dehqonchilik predmeti. Juvoldo'zdan esa bo'ji,
ganor kabi dehqgonchilik predmetlaini og'zini tikish uchun foydalaniladi. Qavda, g'allani o'roq bilan o'rgandan
keyin, uni xirmongacha olib borishga mo'ljallab bog'lanib qo'yilganiga nisbatan ishlatiladi. Do'rga esa mazkur
mabhsulotlar tayyor bo'lganidan so'ng ularning daladan uyga olib borish uchun xizmat qiladigan, tevalarni
boshgaradigan odamga nisbatan ishlatiladigan so'z. Arg'amchi, mazkur mahsulotlarni tashiyotganda, mazkur
mahsulotlarning mahkam ushlab turib uning yiqilib ketishini oldini oladigan dehqonchilik predmeti. Galagov
forscha ( gala-ko'p, gov-sigir)-g'allaning donini somondan ajratish uchun, to'plab qo'yilgan g'allaning xirmanini
ustidan sigir, ot yoki eshshakni yuritish. Xirmontagi g'allachilik mahsulotining donini somondan ajratish

Amnpea | 2020. 3-Kucm oy Towkenm



"Y3BEKUCTOHAA UAMHUH-AMAANUN TAAKUKOTAAP" MAB3YCUAATH PECITYBAUKA
15-K¥YT1 TAPMOKAW UAMHUI MACOPABHUI OHAAWH KOH®EPEHLIUSI MATEPUAANAPU e

@ .

magsadida bir joyga toplanganining tagiga nisbatan xirmonjoyi so'zi ishlatiladi. Galagov, dehqonchilik
mabhsulotlarining donini poyasidan va tarkibidagi boshga mahsulotlaridan ajratish magsadida xo'kiz, yoki ot
orqali bajariladigan ishga nisbatan galagov deyiladi. Galagov qilinadi yoki xirmon yanchiladigan joyga
xirmontagi deyiladi.

Shimolioy Afg'onistonda millonlab turkiy zabon xalglar, aynigsa o' zbeklar yashab kelmoqda,
ma' lum siyosiy va ijtimoiy omillarga ko 'ra, ular o'z tili va adabiyotlarini rivojlantirish va nodir til, adabiyot
durdonalarini avlodlarga etkazish uchun kurashmogdamiz. Azaldan turkiy zabon xalglar o'z tili va madaniyatini
saglash va uni yuksaltirish yo ‘lida tinmay kurashib kelganlar. Mamlakatda davlat rasmiy tillari deb hisoblangan
dari va pishtu tillarini jamiga ona tilim bo'Imish o' zbek tili ham Afg" oniston Islom Respublikasining uchinchi
davlat tili deb elon qgilindi. O"zbek tilida yozilgan maqola, sher va hikoyalarni gazeta-jurnallarda chigarishga
imkon yaratildi. Biroq hanuzgacha lingvistik jihatdan tahlil gilinmagan, bu sohada Shimoliy Afg" oniston
o' zbeklari nutgidagi dehgonchilikka oid hech ganday lug' atnoma yoki kitob chop etilmagan. Shuning uchun
biz ush bu mavzuni ilmiy o rganishni magsad qilib oldik. Asosiy magsad Shimoliy Afg'onistonda yashovchi
o'zbeklarining nutqidagi o'zbekcha so'zlarni yo'qolib ketishni oldini olish, ikkinchidan dehqonchilikka oid
so'zlarning barchasini bir joyda to'plab ularni izohlab mazkur sohaga oid bir lug'at tuzish va uni Afg'oniston
o'zbeklari orasida tarqatishdir.

Foydalanilgan adabiyotlar ro'yxati
1. "O'zbek tili so " zligi" Nurulloh Oltoy. Afg" oniston-Javzijon: 2007. 119 b.
2. "Farhangi o' zbeki - dari" Rahim Ibrohim. Afg" oniston - Balx: 2017. 607 b
3. "Mabodiy zabonshunosiy" Njibulloh Frivar. Afg*oniston-Hirot: 2017
4. "tryuriyhoiy zabonshunosiy" Mauhammad Husain Yamin. Afg"oniston-Kobul: 2016
5. "Farhangi o' zbeki ba forsiy" Shafiga Yorqgin Afg" oniston.
6. "Navoiy asarlaridan” Abdulloh Ruhin. Afg oniston-Kobul: 2013
7. "O" zbek tilining amaliy grammatikasi". B. Umurqulov, Z. Umurqulov - Termiz: 2018.
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WHAT ARE THE ESSENTIAL INGREDIENTS FOR EFFECTIVE
TEACHING AND EFFECTIVE LEARNING ?

Dilfuza Bekbo'tayeva

English teacher at school# 14 , District Navbahor, region Navoi
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Mugaddasxon Tojiyeva
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Annotation. When it comes to learning, the most significant feature is practice. As an example, student
who is learning English has to practice every lesson he learns. Otherwise, he can not succeed in learning.
Constant practice leads students to success. This article also about how fto deal with active and passive
students and how to work with them easily. I believe that combined techniques of teaching and
learning give the optimal output in learning.

Key words: encouraging students learning foreign languages, teaching system, competitions and
quizzes , provides practice, professional development, young generations, gives aspiration , open doors of
success.

Language is the key of communication. If we know many languages we communicate with many
different nationalities. As we know, there are many professions which serve for development of our
country , but they differ from each other by its features. Doubtless, we can not imagine our life
without teachers. Generally speaking Iam an English teacher at school. Essentially, if teachers do not
work on themselves they can not help children to find their way of life. Nowadays our government
is paying a great attention for learning foreign languages. For this reason a decree " About the measures
of further development foreign languages learning and teaching system " was adapted by our
president.

Learning foreign language is one of the keys for us which opens doors of success. During my
teaching periods, I have used many methods, teaching ways to improve my pupils' knowledge. There are
following tools for teaching English effectively which I have practiced with my pupils:
Encouragement gives aspiration and much effort. From my own experience, even if my pupils make
mistakes, I never criticize their pronunciation or voice and also emphasize that communication is the
key. As a result my 6th form pupils can communicate with me freely. I sometimes prized for their ability
with small, colorful books. In today's world inviting a fluent speaker into the classroom, as a guest is also
the best element of learning English. While they are listening a fluent speech , they could hear real
phrases, authentic situations. Besides, competitions and quizzes keep motivation levels high. The
smallest of tasks, such as matching pictures to words or phrases, or even word searchers can be
turned into competitions- against the clock, first to finish, fastest group, etc. In addition to, the most
crucial ways for learning English is a member of online-websites, take part in seminars, webinars.
Watching English channels give us the chance to hear something correctly first time. It can be great
practice for learners watching real-English speakers. Writing is the toughest part of English. Why
don't we start an online blog and share our writings with the world? As you write, you will probably
need to remember many of words. Then you will learn exactly how to use them in writing.

In conclusion, I would like to highlight that teaching pupils is not a job, it is a great responsibility. That
is why if we go on such a up-to-date encouraging , motivating elements of teaching, we can achieve
our goals.

List of references used

1. 1.'A Course in English Language Teaching' - Penny Ur - Cambridge University Press 2001

2. 'Business Advantage' - Michael Handford and Martin Lisboa - Cambridge University Press 1999
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YOSHLAR O'RTASIDA KITOBXONLIK MADANIYATINI SHAKLLANTIRISH
VA RIVOVLANTIRISH

Choriyeva Madina
Nizomiy nomidagi TDPU
Termiz filiali talabasi
Telefon+998930792070
sodiqova_muhayyo@mail.ru

Anatotsiya: Ushbu magqolada yurtimizda istigbolini yanada rivojlantirish yulida yoshlarimizga shart sharoitlar
hagqida fikr mulohozalar yuritilgan.
Kalit sozlar: Vatan ravnaqi, yurt kelajagi, manaviy qadriyatlar, xalq farovonligi.

Ta'lim olish izchil tarzda, ijtimoiy munosabatlar asosida shakllanib boradi.Odatda ta'lim tushunchasi
yosh avlodga malum bilim ko'nikma yetkazish bilan ham tariflanadi. Kitob boylik lekin sotib olingani emas,
o'qilgani.

Inson yaratganning amri bilan qaysi yurtda, qaysi qaysi diyorda tug'ili-shidan qat'iy nazar unga o'sha joy
Vatan, Ona diyor hisoblanadi. Bu vatanda uning o'zi, avlod-ajdodi, xalqi bilan bir gatorda bu xalqning an'ana
va qadriyatlari ham shakllanadi. Bu qadriyatlar zamirida o'sha xalgning tili, dini va madaniy merosi, ma'naviyatini
mujassam etadi. Insoninsondagi beqiyos kuch-qudrat, g'ayrat-shijoat, jasorat, magsad, orzu-intilishi mana
shu diyor Ona vatan bag'rida uyg'onadi. Xalgimizda "Istigboling porloq, toleing baland bo'lsin" degan nagl bor.
Bu naqlni o'sib kelayotgan yosh avlodga nisbatan ham ishlatiladi. Chunki ular yurtimiz ertasi kelajagi
hisoblanadi. Yurtimizda yoshlar istigboli uchun ta'lim olishi uchun juda katta ishlar amalgam oshirilmoqda,
jumladan birinch Prezidentimiz I.A.Karimov takidlaganlaridek "Kelajakda O'zbekiston yuksak darajada taraqqiy
etgan iqgtisodi bilangina emas balki bilimdon, ma'naviy jihatdan yetuk farzandlari bilan ham jahonni qoyil
goldirishi lozim" deya bot-bot takrorlaganlar.

Darhaqiqat, bu so'zlarni har safar eshitganimizda vatanimiz, yurtimiz oldidagi har bir insonni burchi
bir bora yodiga tushishi bejiz emas. Yoshlarimizning bilim salohiyatini yuksaltirishda, ularning qobilyatlari-
ni yuksaltirishda o'gituvchilarning roli beqgiyosdir. Allomalarimizdan biri "Maktabga endigina kelgan go'dakni
huddiki bir urug'dir - bu urug'ni ganday joyga ekish ya'ni hosildor mo'l tuproqgami yoki qgattiq toshloq
yerga o'tqazish, uni parvarish qilish o'qgituvchini vazifasidir" deya ta ' kidlaganlar. Shu jumladan o'zbek adabiyotida
va 0'z asarlarida xalgimizga hos ma'naviy gadriyatlarimizni yaqqol aks etdirgan. Hozirda yoshlarimizning
kutubxonalarga borib yoki o'zlari shaxsiy kitoblar olib o'gishlari anchagina kamayib qolgan. Mobil telefonlar,
internet yoshlarimiz ongiga salbiy ta'sir gilmogda. Internet yoki telefondan kitob o'qiyapman deb o'zlarini
oglaydigan yoshlarimiz ham topiladi. Kitobni 0'qiganingizda uning asl mohiyati nimada shoir bu asari bilan
nima demoqchi ekanligini fagatgina uning o'zini o'qiganingizdagina his eta olasiz, shundagina yozuvchi,
shoirning nimani yozganining yuragiga Kirib yetasiz uni his etasiz, anglaysiz . Mayli sizning kitob o'qishga
vaqtingiz yo'qdir, ishingiz boshingizdan oshib yotgandir ammo yurt uchun kelajak avlod uchun yotishdan
oldin ko'p emas fagatgina to'rt bet kitob o'qing uning mazmunini tushunmang, anglamang lekin siz uchun
mana shu o'qigan to'rt bet kitobingiz kun kelib sizni bir kunda to'rt yuz bet kitobni o'qish ishtiyoqini beradi
bunga mutlago aminmiz. Yoshlarimizni ganchalik kitobga oshno gilsak ularda shunchalik o'z vataniga, xalgiga
bo'lgan mehr, sadogat, gurur kabi hislatlar mujassam bo'ladi.

Hulosa o'rnida aytish joizki vatanimiz ravnagi, xalqimiz farovonligi, millatimiz tinchligi uchun shu yurtda
yashaydigan har bir inson mas uldir. Zero kelajagimiz o'z qo'limizda.

Foydalanilgan adabiyotlar.

B.To'xliyev .Adabiyot o'qgitish metodikasi 2011 yil
O.Matchanov ,Saylanma. 1995 yil

N.Maxmudov Ona tili

Professer Asqarovaning ilmiy fikrlar
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O’'QUVCHILARDA IMLO SAVODXONLIGINI OSHIRISHNING BESH USULI

Ergasheva Umida Anorbekovna

Namangan viloyati Namangan tumani
12- sonli umumiy o'rta ta'lim maktabining
ona tili va adabiyot fani o'qituvchisi

Annotatsiya: Ushbu maqgolada o'quvchilarning imlo savodxonligini oshirishning yo'li va usullari metodlar
yordamida misollar bilan ochib berilgan.

Kalit so'z va iboralar: savodxonlik, talaffuz, lug'at diktant, metod, topshiriq, tarkibiy qgism, tahlil.

AnHOmayus: 6 0aHHOU cmamoe 00BSACHAIOMCA NYMU U CPedcmea NOBblUUEHUs 2PAMOMHOCMU YHEeHUKO08
Hanpumepe UCHOAb308AHUS MEMOJ08.

Karouesoe caosa u gpazeonoeusmol: epamomHocms , RPOU3HOULEHUE , CAOBAPHBIL OUKMAHmM, Memoo
,3a0anue, COCMasAsiIowas ,aHanu3.

Annotation: In this article the ways and the methods were opened with examples , which developed pupils’
orthography literacy.

Key words and phrases: literacy, pronunciation, dictionary dictation, task, component, analysis.

Bugungi kunda ta'lim sohasidagi muammolardan biri - bu o'quvchilarning imlo savodxonligini oshirish
masalasidir. Xo'sh, o'quvchilarimizning imlo savodxonligini oshirish uchun bugungi kun pedagogi, aynigsa,
ona tili va adabiyot fani o'qituvchilari nima qilishlari va nimalarga ¢'tibor berishlari kerak?

Quyida bu muammoni hal qilishning, ya'ni o'quvchilarning imloviy savodxonligini oshirishning 5
usulini sizlarga tavsiya etaman:

Birinchi usul:Ko'z xotirasiga saqglab qolish usuli. O'quvchilarimizni kitobxonlikka o'rgatish orqgali ularni
o'gigan so'zlarini ko'z xotirasi orqali saglab golishga o'rgatish. Bu usul samarali usullardan biri hisoblanadi.
Negaki inson ko'rgan, o'gigan va eshitganlarini talaffuz giladi va shunga asoslanib yozadi. O'quvchilarni to'g'ri
yozishga o'rgatish uchun , avvalo, ularni mutolaaga o'rgatishimiz kerak. Bu orqali o'quvchilar gaysi so'zni
ganday yozilishini ko'zlari bilan ko'rib , uni ko'z xotiralariga joylaydilar.

Ikkinchi usul:Lug'at diktantlar olish usuli. O'qituvchi o'quvchilardan dars jarayonida shu mavzuga doir
gisqa muddatli lug'at diktantlar olib turishi kerak. Masalan, o'quvchilarimiz Xx va Hh harflarini farglay
olmasliklari ogibatida shu so'zlar imlosida juda ko'p xato giladilar. Dastlab shu harflarni alohida- alohida ,
so'z ichida va oxiri gap ichida gatnashtirib talaffuz qgildirish, so'ngra shu harflar ishtirok etgan so'zlardan
iborat lug'at diktant olish magsadga muvofiqdir. Lug'at diktant yozib bo'lingach, o'qgituvchi o'zi shu so'zlarni
yozuv taxtasiga yozadi. O'quvchilar esa gaysi so'zni to'g'ri, yoki xato yozganliklarini tekshirib o'zlarini tahlil
qiladilar.

Uchinchi usul: Turli metodlardan unumli foydalangan holda tahlil qilish usuli. Bizda tahlil uchun
mo'ljallangan metodlar juda ko'p. Shunday metodlardan biri " T chizmasi" hisoblanadi. Masalan, 5-sinf ona
tili darsligida " Ayrim unlilar talaffuzi va imlosi" , "Ayrim undoshlar talaffuzi va imlosi", " Qo'sh undoshlar

talaffuzi va imlosi", " Qator

undoshlarning talaffuzi va imlosi",

" Xx va H h harflari®, " Ng ng Talaffuzda Imloda

harflar birikmasi va uning

vazifalari " , " Tutuq belgisining

ishlatilishi" kabi mavzularni shamba shanba

o'quvchilarga tushuntirish va tahlil yo’llamma yo’llanma

gilishda bu metod juda yaxshi samara go’llamma go’llanma

beradi. Masalan, shu darslikdagi " o’m bir o’n bir

B, M undoshlaridan oldin kelgan tambal tanbal

n undoshining talaffuzi va imlosi " bo’limma bo’linma

mavzusini olaylik, bu mavzuni yakshamba yakshanba

ushbu chizma orqali quyidagicha otimbibi otinbibi

tushuntirish mumkin.[1] Julqumboy Julqunboy
Bu kabi so'zlar tilimizda juda ko’rgammi ko’rganmi

ham ko'p. Aytilmay va yozilmay borgammi borganmi

golgan misollarni o'quvchilarga yozgammi yozganmi

topshiriq qgilib beriladi.
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Bu metodning afzalligi shundaki, muammoni qo'yish va hal qilishning bir gator  jihatlarini ta'riflash
va yechishga imkon beradi.

To'rtinchi usul: So'zlarni tarkibiy gismlarga ajratish usuli. Imlo savodxonligini oshirishda so'zlarni tarkibiy
gismlarga ajratib o'rgatish ham yaxshi samara beradi. Aytaylik, o'quvchi ng harfiy birikmasidan yonma- yon
kelgan n va g harflarini farqlay olmayapti. Xuddi shu o'rinda, bu usul juda qo'l keladi.

Yana "T chizmasi" dan foydalangan holda so'zlarni tarkibiy qismlarga ajratamiz.

Asos Qo’shimcha
Tun - gi
men - ga
tong - gl
keng - lik
don -ga
jiring -la
sen -ga
osmon -ga
jon -ga
ming -ga

Ushbu usul orgali o'quvchiga gaysi so'zda ng harfiy birikmasi bor-u, gaysi so'zda esa n va g harflari bor
ekanligini o'rgatish ham oson , ham tushunarli , ham qiziq va esda qgolarlidir.

Beshinchi usul: Turli xil rasmlardan va monitordan foydalanish yo'li orqali o'zni tahlil gilish usuli.

Dars davomida o'quvchilarga oldindan tayyorlab qo'yilgan rasmni monitor ekrani orqali namoyish etiladi.
O'quvchilar dastlab vogea, holat, shaxs va narsa tasviri bilan tanishib chiggach, o'gituvchi darsga bog'lagan
holda o'quvchilarga topshiriq beradi. Masalan , " Atamalar. Ilmiy atamalar " mavzusida shu mavzuga oid
so'zlarni topish topshiriladi. Belgilangan muddat tugagach, o'gituvchi monitor ekrani orqali so'zlami namoyish
etadi. O'quvchilar yana o'zlarini tahlil gilib, xatolarini to'g'rilaydi.

Bu usulni ham juda ko'p mavzularni o'tish va shu mavzuga oid so'zlarni to'g'ri yozish va qo'llashni

o'rgatishda foydalanish mumkin.

Ona tili jarayonida asosiy digqat o'quvchilarda so'z boyligini oshirish , ularda so'zlarning ma'no nozikliklari
, farq va o'xshashliklarini his gilish, hamda anglab yetish, bexato talaffuz gilish va yozish , so'zlarni to'g'ri
bog'lash, fikrni to'g'ri ifodalash ko'nikmalarini shakllantirish zarur .[2]

Foydalanilgan adabiyotlar:

1. 5-sinf ona tili darsligi. N.Mahmudov, A. Nurmonov, A. Sobirov, V. Qodirov, Z. Jo'raboyeva. Toshkent
Ma'naviyat 2015.

2.B. Mengliyev va b. Ona tili ta'limining dolzarb masalalari . Til va adabiyot ta'limi , 2008 . 9-son 5-b.
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Abstract: This article is devoted to the similar and different features of Uzbek and English proverbs in the
analysis of linguocultural aspects of them. In the course of investigation several issues have been detected and
the author’s remarks to these subject-matter of these phenomena have been proposed.
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Paremiology of different cultures have a lot in common, but besides there are specific features, characterizing
the color of some original national culture, its old history. Proverbs and sayings contain deep sense and
national wisdom, which have roots far in the past. They reflect people's way of thinking and perception of
the world. They are considered to be "codes" of culture, its specific laconic and witty language. Proverbs are
the mirror of the nation that people can see specific features of that nation of that mirror. The main task of
paremiology is to study all aspects of proverbs at a today's time when intensive work is being done on them.
When we contrast the aspects of English and Uzbek proverbs we need to speak about linguocultural features
of them.

Language is the most essential factor of characterizing every nation's beliefs, culture and the attitude to
the world. As beliefs, worldviews and cultures do not look like to each other, proverbs and sayings of
different nations are not the same. One of the most outstanding linguists Nida said that it is important to
study the language of the nation when we study its culture. According to his point of view language and
culture is interrelation system, which was developed together at the same time. He explains it as follows:
"Cultural factors are deeply interwoven with the language, and thus are morphologically and structurally
reflected in the forms of the language." [1]

Another linguist and folklorist Teliya called proverbs as "direct cultural signs" and he believes that
proverbs describes every nation 's beliefs and lifestyle. In his one of linguistic work he said about proverbs as
follows: "After having described the interaction between language, culture and proverbs, it seems also
important to mention the ways in which culture is implemented through language. Each culture has a set of
proverbs that could be defined as basic, when they enter the lexicon and the language, it is possible they act
as "direct cultural signs”. On the other hand, when linguistic symbols interpret these cultural patterns, then
these symbols transform themselves into bodies of those cultural patterns; in this case, language units
acquire the status of standard."[1]

In addition, linguist Nida consider that it is natural that studying proverbs demands to study the nation's
language and culture too. The lexeme, exists in the language, originates from the lifestyle of the nation or is
taken from daily conversation of the people of that nation, and it takes part in that nation's proverbs as well
as it determines that nation's culture by these proverbs.

By relying on the view of the linguists, which we mentioned above, we will try to show interrelation of
Uzbek and English proverbs as well as linguocultural features of them. With the help of comparing two
nations® proverbs we discuss some examples of English and Uzbek proverbs and analyze similar and
specific features of them. For example, English proverb "The nearer the Church, the farther from God" is
translated in Uzbek as "cherkovga yaqinlashgan sari Xudodan uzoglashar". However, Uzbek equivalent of the
proverb is "Besh vaqt namozini tark etmas, Harom-xarishni farq etmas".The word "church" In English
proverb means "cherkov" in the Uzbek language , but it is not original Uzbek word and it was taken from
other languages and is used as a term in the Uzbek language. Church is a place where Christian people
worship while "masjid" is such kind of holy place for Muslim people.We cannot use the translation word
"cherkov" directly instead of the word "masjid". Since, each nation"s belief and religion is different and we
cannot use one s religious word (even translation) in other nation's language. From this example we can
investigate that proverbs identify the each nation's specific features and mentality too. If we look at similar
features of these proverbs, we can realize that both English and Uzbek people believe in God and they pray
in their religious, holy places at the same time. Cultures, lifestyles and some traditions may look like to
each other but they cannot be the same anyway.

If we refer to other example to Uzbek proverb" Onasi maqtagan qgizni olma, el maqtagan qizni ol" is the
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equivalent of English proverb "Choose a wife rather by your ear than your eye". We may translate the
proverb in English language word by word but it does not give the whole meaning while English variant of
this proverb is not the same with Uzbek one. There is no such a proverb in English and only analysis gives
the meaning of the proverb. In Uzbek tradition the family play important role in people life and before
the marriage couples search information about their future partner. Even, two sides try to find
information about 7 ancestors of their future bride or groom. According to the Uzbek mentality girls
in family look like their mothers and though the girl is well- behaved but her mother is not, anyone wants
the girl to be his wife. So, Uzbek people prefer asking from neighbors and other people than asking from
mothers when they are choosing a wife. Unlike English people do not have this kind of tradition and they do
not rely on others® thoughts. Their own point of view is vital.

References:

1. V.Teliya , N. Bragina , E. Oparina, I. Sandomirskaya . Phraseology as a language of culture: its role in the
representation of a collective mentality in Cowie (ed.) 1998.

2. O'zbek xalq magqollari 2-tom. T., 1987y.
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Annotatsiya. Ushbu maqgolada ingliz va o'zbek tillaridagi atoqli otlar bilan yasalgan frazeologizmlarning
semantik o'xshashliklari va farqlari hagida bayon etiladi.
Kalit soZlar: frazeologik sinonimiya, antonimiya, polisemiya, omonimiya.

Ma'lumki, frazeologik birliklar har bir tilning lug'at boyligini tashkil etuvchi til birligi hisoblanadi va
ular til birligi sifatida nutqgacha tayyor holda mavjud bo'ladi. Shuningdek, ular boshgqa til birliklari singari
semantik xususiyatlarini hisobga olgan holda sinonimiya, antonimiya, omonimiya, paronimiya va polisemiya
kabi hodisalarga uchraydi. Ingliz va o'zbek tillaridagi atogli otlar bilan yasalgan frazeologik birliklarda semantik
jihatdan giyosiy ?ti pologiktahlil gilish quyidagi o'xshash vafarqli jihatlarning aniglanishigaolib keldi:

O'zbek va ingliz tili frazeologik birliklarining semantik jihatdan o'xshashliklari hagida so'z yuritganda, har
ikki tilda ham mavjud frazeologik birliklar frazeologik sinonimiya, antonimiya, omonimiya va polisemiya kabi
hodisalarga uchrashini aytib o'tish joiz.

Shuningdek, o'zbek tilida ham ingliz tilida ham omonimik frazeologik birliklarning leksik tarkibi ikki xil
bo'lishi aniglandi. Birinchi turda har ikki frazeologik birlik tarkibidagi bir komponent omonim bo'ladi,
boshqa bir komponent esa ayni bir so'zning o'zi bo'ladi. Ikkinchi xilda esa, har ikki frazeologik birliklar
tarkibidagi barcha komponentlar bir xil so'zlardan tashkil topadi. Qolaversa, o'zbek tilida ham ingliz tilida
ham tarkibida atoqli otlar mavjud bo'lgan frazeologizmlar o'rtasida haligacha frazeologik omonimiya hodisasiga
misollar ko'zga tashlanmagan.

Yana bir o'xshashlik sifatida shuni aytib o'tish kerakki, o'zbek tilida ham ingliz tilida ham frazeologik
variantdoshlik hodisasi frazeologik sinonimiya hodisasini yanada chuqurroq o'rganishni talab giladi. Har ikki
tilda ham frazeologik variantdoshlik hodisasiga atoqli otlar bilan yasalgan frazeologik birliklarni uchratish
mumkin. (O'zbek tilida "Daqqi Yunusdan golgan" va "Daqyonusdan qolgan" FBlari, ingliz tilida "Adam's ale"
va "Adam.s wine" FBlari)

O'zbek va ingliz tilida mavjud bo'lgan FBlarning semantik o'xshashliklariga yana bir misol frazacologik
antonimiya hodisasi bilan bog'liq. O'zbek tilida ham ingliz tilida ham antonimiyani belgilash, bir tomondan
frazeologik birliklarning lug'aviy ma'nosini chuqurroq anglashga olib kelsa, yana bir tomondan polisemiya
hodisasida bir iboraning ma'nolarini o'zaro farglashga yordam beradi. Bundan tashqari har ikki tilda ham
frazeologik antonimiya iboralarning sinonimlarini belgilashda ham o'z o'rniga ega.

Frazeologizmlarning semantik o'xshashliklari gatoriga o'zbek tilida ham ingliz tilida ham frazeologik polisemiya
hodisasida ma'nolar o'rtasida bog'liglik bo'lishi sharti mavjud bo'lib, ushbu shart frzaeologik polisemiya va
frazeologik omonimiya hodisalarini bir-biridan farglashga yordamlashadi.

O'zbek va ingliz tillarida frazeologik birliklarning, jumladan atoqli otlar bilan yasalgan frazeologizmlarning
semantic jihatdan farglari hagida gapirganda, avvalombor shuni aytish lozimki, o'zbek tilida ingliz tilidan
fargli ravishda frazeologik birliklarning ma'no jihatdan ikki turi borligi ko'rsatiladi: 1)frazeologik butunlik;
2)frazeologik chatishma.[1,2007] Frazeologik butunlik - ma'nosi tarkibidagi so'zlarning ma'nolari asosida
izohlanib, umumlashgan ko'chma ma'no ifodalaydigan frazeologik birliklar hisoblanadi: belni bog'lamoq,
yog' tushsa yalagudek. Frazeologik chatishma - ma'nosi tarkibidagi so'zlarning leksik ma'nolari bilan
bog'lanmaydigan, ular asosida izohlanmaydigan frazeologik birliklar hisoblanadi: xamir uchidan patir,
oyog'i olti go'li yetti bo'lib;

Ingliz tilida ham frazeologik birliklar ma'no jihatiga ko'ra turlarga ajratilgan, ammo o'zbek tilidan
fargli ravishda ingliz tilida frazeologik birliklarning uch turi borligi ko'rsatilgan:

1) frazeologik birlik ( phraseological unity);

2) frazeologik chatishma ( phraseological fusions);

3) frazeologik qo'shilma (phraseological combinations or collocations). [2,2005] Frazeologik
birliklarning bu ma'no turlarini o'zbek tili bilan giyoslaganda frazeologik birliklar (phraseological unities) va
frazeologik chatishmalar (phraseological fusions) o'zbek tilida ham o'z aksini topgan. Lekin frazeologik
go'shilmalar (phraseological combinations or collocations) o'zbek tilida ma'no guruhlari orasiga kiritilmagan
bo'lsada, ular ba'zida frazeologik butunliklar ma'noviy guruhiga ham Kiritiladi. Bundan tashqari, ularning
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ba'zilari erkin bog'lanmalarga ham Kiritiladi. Masalan, "to give a talk", "to gain victory", "to attain success",
"to make a report” kabilar ingliz tilida frazeologik birliklarning ma'no turlariga ko'ra guruhlarga Kiritilsa, o'zbek
tilida esa erkin bog'lanmalarga kiritiladi.

Yana bir ko'zga ko'rinarli farqli jihat, frazeologik birliklarning semantik xususiyatlarini o'rganish orgali ularda
frazeologik polisemiya, frazeologik sinonimiya, frazeologik antonimiya va frazeologik omonimiya kabi hodisalar
o'zbek tilida keng tadqiq gilingan. Ingliz tilida esa bu hodisalarning o'rganilishi nisbatan umumiy leksikologiya
tarkibida o'rganilib, ular so'zlarga nisbatan kamroq uchraydi.

E'tiborli farglardan biri sifatida o'zbek tilida frazeologik birliklarning polisemiyaga uchrashi ya'ni ularning
ma'no taraqqiyoti natijasida ko'p ma'noga ega bo'lishi ingliz tilidagiga nisbatan ko'proq hisoblanadi. Ammo
atoqli otlar bilan yasalgan frazeologizmlarda bu holatning aksini, ya'ni ingliz tilida o'zbek tilidagiga qaraganda
ko'pligi kuzatildi. Sababi esa o'zbek tilida atoqgli otlar bilan yasalgan frazeologizmlarning sanoqli darajada
ekanligi bilan ko'rsatildi. Semantik farglarga to'xtalganimizda frazeologik polisemiya hodisasiga e'tiborimizni
garatmasdan ilojimiz yo'q. Ma'lumki, polisemiya har bir tilda o'ziga xos ahamiyatga ega. Shu jumladan, ingliz
va o'zbek tillarida ham alohida o'ziga xos xususiyatlarga ega, shu bilan birga, ularning farqli jihatlari ham bor.
O'zbek tilida polisemiya ingliz tilidan farqli ravishda ikki turga bo'linadi:

1) Grammatik polisemiya 2) Lug'aviy polisemiya;

Lug'aviy polisemiya - lug'aviy birliklardagi ko'p ma'nolilik hodisasi, ya'ni mustaqil so'zlardagi ko'p
ma'nolilik hodisasi. Masalan, joy, qo'l so'zlaridagi polisemiya hodisasi. Ingliz tilida ham bu hodisa
mavjud bo'lsada, ammo o'zbek tilidagidek muayyan guruhga ajratilmagan. Grammatik polisemiya -
grammatik birliklardagi ko'p ma'nolilik hodisasi. Masalan, -ga qo'shimchasi birinchidan yo'nalganlik,
ikkinchidan atalganlik ma'nolarini bildiradi: Ukamga tikildim. Ukamga oldim.

Ingliz tilida ham bu hodisa mavjud bo'lib, u fagatgina qo'shimchalardagi ko'p ma'nolilik bo'lib
hisoblanadi. Masalan, -er suffiksi kasb egasi (teacher, painter), jihoz, asbob (boiler, eraser) larni
anglatuvchi so'zlarga qo'shilib polisemantik affiksga aylangan.

Shuningdek, polisemantik so'zlarning ma'nosi yuzaga chiqishi uchun kontekst muhim ahamiyatga
ega. Chunki polisemantik so'zlar bir gancha leksik ma'nolarga ega bo'lib, kontekstda esa u fagat bir
ma'nosi bilan gatnashadi. Ingliz tilida o'zbek tilidan fargli ravishda polisemantik so'zning ma'nosini
aniglashtiruvchi kontekstlar uchga: leksik kontekst; grammatik kontekst va ekstralingvistik kontekst
bo'linadi hamda ushbu kontekst turlari ibora ma'nosini yanada yaqqolroq ko'rinishida xizmat giladi.
Shunday qilib, ikkala tilda ham frazeologik birliklar, jumladan tarkibida atoqli otlar mavjud bo'lgan
frazeologizmlarning va ular o'rtasida semantik jihatlarning o'xshash va fargli jihatlari mavjud. Ammo ikkala tilda
ham umumiylik frazeologizmlarning semantik xususiyatlari ular uchrovchi frazeologik sinonimiya, omonimiya,
antonimiya va polisemiya hodisalari orqali ochib berilishida ko'rinadi.
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Annotatsiya: Ushbu maqolada ona tili va adabiyot darslarida o tilgan mavzuni takrorlash va mustahkamlashda
samarali bo'lgan metodlar hagida mulohaza yuritilgan.
Kalit so'zlar: "Magollarni to'ldir" , "Davom ettir"”, maqollar, imlo, epigraf, test.

Ona tili va adabiyot darslarida o'tilgan mavzuni takrorlash ,yangi mavzuni mustahkamlashda turli xil
metodlardan foydalanamiz. Biz qo'llab kelayotgan metodlar o'quvchilarning yodida bilimning uzoq vaqt
saglanishini ta'minlashi lozim. Xotirani charxlovchi, mustahkamlovchi metodlar qatoriga "Magqollarni
to'ldir","Davom ettir" metodlarini kiritish mumkin.Ushbu metodlardan foydalanishda magqollar asos qilib
olinadi. Chunki xalq og'zaki ijodining eng kichik janrlaridan biri bo'lgan maqollarda ibratli fikr, xulosa
mavjud. Ular o'quvchini tarbiyalashga xizmat qilishi bilan ahamiyatlidir.

"Magollarni to'ldir" metodi o'quvchilarning x va h undoshi bilan yoziluvchi so'zlarni eslab qolishlariga
yordam beradi.Namuna sifatida quyidagi maqollardan foydalanish mumkin :

1.Me..nat ,me..natning tagi ro..at

2...unarli kishi ..or bo'lmas.

3.Yer ..aydasang ,kuz ..ayda,

Kuz ..aydamasang, yuz ..ayda.
4. ..alqga ..izmat -oliy ..immat.
5.Chin so'z -mo'tabar ,

Ya..shi so'z -mu..tasar.

Magollar targatma shaklida tayyorlanadi ,0'quvchilar nugtalar o'rniga x va h undoshlaridan mosini
go'yib, maqollarni to'ldiradilar hamda mazmunini izohlab beradilar."Magqollarni to'ldir "metodi nazorat
ishi tahliliga bag'ishlangan mavzularda ham yaxshi samara beradi.

"Davom ettir" metodi ham darslarda keng qgo'llash mumkin bo'lgan metodlardan hisoblanadi. Ushbu
metod o'yin shaklida tashkil qgilinishi mumkin.O'quvchilar uch guruhga bo'linadi va galma -gal maqolning
boshini aytishadi ,raqib guruh magolni to'g'ri davom ettirishi talab qilinadi. 6-sinfda fe'l so'z turkumini
o'rganishda metoddan quyidagicha foydalanish mumkin :birinchi guruh o'quvchisi "Izzat tilasang ,ko'p dema
"deb to'xtaydi ,ikkinchi guruh o'quvchisi "Sihat tilasang, ko'p yema "deb maqgolni davom ettiradi va maqoldagi
fe'lga oid so'zlarni (tilasang, dema,yema )aytib o'tadi .Endi ikkinchi guruh o'quvchisi "Yurgan daryo "desa,
uchinchi guruh o'quvchisi "o'tirgan bo'yra "deya maqolni davom ettiradi va maqoldagi fe'llarni asos va
go'shimchalarga (yur ,o'tir asos ,-gan o'tgan zamon sifatdoshini hosil giluvchi qo'shimcha) ajratib
beradi.Uchinchi guruh o'quvchisi esa "Yeridan ayrilgan yetti yil yig'lar "deb to'xtaydi, birinchi guruh
o'quvchisi "Elidan ayrilgan o'lguncha yig'lar "deya davom ettiradi.Bu o'quvchi maqoldagi fe'llarni tub va
yasama (ayrilgan ,o'lguncha tub, yig'lar yasama ) fe'llarga ajratib beradi.O'yin shu tarzda davom etadi .
Magollarni to'liq shakli aytilgach ,qo'shimcha topshiriglarni hamma uchun bir xil qilib berish ham mumkin.
Lekin yuqoridagidek o'quvchilarning har biriga alohida topshiriglar ( maqoldagi fe'llarni aniglash ,ularni tub
va yasama fe'llarga ajratish, asos va qo'shimchalarni belgilash kabilar) berish fe' Iga oid mavzularni
mustahkamlashga ko'mak bo'la oladi.

Ushbu metodni ot,sifat, son, ravish, olmosh so'z turkumlarini o'rganishda ham go'llash mumkin.

"Davom ettir"'metodi adabiyot darslarida qo'llashga juda qulay.Bunda asarlarning epigrafi bo'lib keluvchi
magqollardan foydalanish mumkin:

1.0smon yiroq , ..... ......

2 .Otning o'limi - ...... ......

3. Har kimning tug'ilgan yeri _ .... ...

4. Hamal keldi , .... .....

O'quvchilar maqolni davom qildirishadi va "Osmon yiroq ,yer gattiq "maqoli "Bemor " hikoyasiga
,"Otning o'limi - itning bayrami " maqoli " O'g'ri " hikoyasiga, "Har kimning tug'ilgan yeri - Misr shahri
"magqoli "Qadrdon so'gmoqlar " she'riga ,"Hamal keldi ,amal keldi "maqoli "Kecha va kunduz " romaniga
epigraf qilib olingani hagida ma'lumot berishadi.

Badiiy asarlarda magollarning ko'p uchrashini hisobga olib metodni boshgacha go'llasak ham
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bo'ladi.Magqollarni alohida ragamlangan tarqatmalarga bittadan yozib qo'yamiz .Buning uchun quyidagi
magqollardan foydalanamiz :

1. Yaxshilik qil suvga sol ,baliq bilur ..... ...... ..... ......

2. Teng - tengi bilan ..... ...... .....

3. O'rgangan ko'ngil ..... ......

4. Turib yeganga ........ ......

O'quvchilar ixtiyoriy ragam tanlashadi ,shu ragam ostidagi maqgolni davom qildirishadi va gaysi
asarda , gaysi gahramon tilidan aytilganini ta'kidlab o'tishadi.O'quvchilarning javobidan boshga o'quvchilar
ham "Yaxshilik qil suvga sol, baliq bilur Baliq bilmasa ,Xoliq bilur " "Zarbulmasal" asarida toshbaqa tilidan,
"Teng -tengi bilan ,tezak qopi bilan " "O'tkan kunlar "romanida To'ybeka tilidan, "O'rgangan ko'ngil o'rtansa
go'ymas " " Kecha va kunduz "romanida eshon tilidan, "Turib yeganga turumtog' chidamas " "Mening o'grigina
bolam " hikoyasida Rogiyabibi tilidan aytilganini bilib oladilar.

OTM talabasi bo'lishni orzu giladigan yugqori sinf o'quvchilari uchun ushbu metod juda foydali ,chunki
DTM testlarida magollar bilan bog'liq savollar talaygina.

"Magollarni to'ldir"va "Davom ettir " metodlari ona tili darslarida yangi mavzuni mustahkamlashda qo'l
kelsa , adabiyot darslarida o'tilganlarni takrorlashda foydalanish muhim. Bu metodlar fagat bilimni
mustahkamlashi uchun emas ,balki tarbiyaviy ahamiyatga egaligi uchun ham gadrlidir.

Foydalanilgan adabiyotlar:

1.  Onatili. Umumiy o'rta ta'lim maktablarining 6-sinf o'quvchilari uchun darslik. N.Mahmudov, A.
Nurmonov, A.Sobirov, D.Nabiyeva.-T:,2017.-74b

2. Adabiyot. Umumiy o'rta ta'lim maktablarining 5-sinfi uchun darslik. S.Ahmedov, B.Qosimov, R.
Qo'chgorov, Sh.Rizayev.-T:,2015.-12b.
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HOZIRGI O'ZBEK TILINING MAQSAD VA VAZIFALARI.

Andijon viloyati Asaka tumani 58-umumta'lim
maktabining ona tili va adabiyot fani o'qituvchisi Iminova Manzuraxon Sattarovna.998906461442

Annotatsiya:Til ijtimoiy hodisadir. Chunki u biror yakka shaxs yoki guruh tomonidan yaratilmaydi. Til
Jjamiyatning maxsuli bo'lib, ibtidoiy jamoa davrida kishilarning birlashib yashashi va birga mehnat qilish
Jjarayonida yuzaga kelgan. U faqat jamiyatda, odamlar orasidagina mavjud bo'ladigan ijtimoiy quroldir. Til
jamiyat tomonidan yaratilganligi uchun ham, uning yashashi va rivojlanishi shu tilda gaplashuvchilarning
mavjudligi va taraqqiyot darajasi bilan belgilanadi. CHunki jamiyatda ro'y bergan o'zgarishlar tasirida til
ham o'zgarib va rivojlanib boradi. Buni aynigsa, tilning lug'at sathida yaqqol kuzatish mumkin. Demak,
tilning rivojlanishi jamiyat taraqqiyoti bilan uzviy bog'langandir.

Kalit sozlar: tilning fonetik, leksik, semantik va grammatik satxlari.

O'z navbatida jamiyat ham tilsiz rivojlana olmaydi. Zero, u kishilarning o'zaro muomala va munosabatlarini
ta'minlovchi eng muhim aloga vositasi sanaladi. Kishilar o'zlarining eng nozik his-tuyg'ularidan tortib eng
oddiy salomlashishgacha barchasini til orqali ifoda etadilar.

Hazrat Alisher Navoiy:

Til ayladi insonni judo hayvondin

Bilkim guhari yo'q sharifroq ondin.

deb bejiz yozmagan edi.

Dunyoda3000 dan ortiq til bo'lib, ular o'zaro genetikjihati, tipologiyasi, mohiyati, yozuvgaega
yoki ega emasligi, jamiyat hayotida tutgan o'rni va unda gaplashuvchilarning umumiy miqdori kabi belgilari
bilan farglanadi. O'zbek tili ham shular jumlasidan bo'lib, o'zbek xalqgining milliy tili, O'zbekiston
Respublikasining davlat tili hisoblanadi. O'zbek tili eng teran fikrlarni, ilmiy-siyosiy tushunchalarni, eng
chuqur his-tuyg'ularni, xilma-xil ma'nolarni bekamu-ko'st ifodalash imkoniga ega bo'lgan tildir.

1989 yil 21-oktyabrda "Davlat tili to'g'risida"gi qonun gabul gilingach, (1995 yil 21-dekabr yangi
tahrirdagi qonun) o'zbek tili millatning ona tilisi sifatida yana ham beqiyos kuch-qudrat va ahamiyatga ega
bo'ldi. Zero, har bir o'zbek farzandining shuuriga ilk insoniy tuyg'ulardan tortib eng murakkab ilmiy
tushunchalargacha barchasi, aynan ona tili orqali singdiriladi. Qolaversa ona tili dunyoni ko'rish, bilish,
borligni anglash, milliy ruh va milliy tafakkurni shakllantirish, millatning ma'naviy boyliklarini kelajak
avlodlarga etkazish vositasi ham sanaladi. SHuning uchun ham Respublikamizning "Ta'lim to'g'risida"gi
gonun va "Kadrlar tayyorlash milliy dasturi”da ona tili masalasiga katta e'tibor berilgan. SHunga ko'ra har
ganday etuk kadrning o'z ona tilini yaxshi egallagan bo'lishi unga go'yiluvchi asosiy talablardan biri hisoblanadi.

O'rta ta'lim dasturida "ona tili" fani sifatida o'gitiluvchi o'zbek tili filologiya fakultetlarida bir necha yo'nalishlarda
davom ettiriladi. Ular orasida hozirgi o'zbek adabiy tili kursi markaziy o'rin egallaydi. Bu kursni o'rganish
ob'ekti hozirgi 0'zbek adabiy tili hamda uning o'zbek milliy tili tarkibidagi o'rni kabilardan iboratdir. Hozirgi
0'zbek adabiy tilining magsadi: talablarni shu tilning qurilishiga mansub hodisalar va qgonun-qoidalar bilan
ilmiy asosda tanishtirishdan iborat. Vazifalari esa:

a) sohaga oid adabiyotlar ustida ishlash, asosiy tushuncha va terminlar nazariy umumlashmalar bilan
tanishish.

b) tilning fonetik, leksik, semantik va grammatik satxlariga mansub birliklarning adabiy til uchun me'yor
bo'lgan va bo'lmagan belgi xususiyatlarini giyosan o'rganish, tahlil gilish.

s) hozirgi adabiy tilning tarixiy ildizlari dialektal asoslari va til taraqqiyotini belgilovchi ichki hamda
tashqgi omillar hagida ma'lumot berishdan iborat.

Ushbu o'quv predmetida o'zbek tilining yaxlit holati (eski o'zbek tili nazarda tutilyapti) emas, balki
sinxronik, yangi hozirgi kundagi holati bayon qilinadi. Lekin bunda tilning diaxronik, ya'ni tarixiy taraqqiyot
sharoiti ham hisobga olinadi.

Hozirgi o'zbek adabiy tili eng dastlabki holat urug', gabila tili shaklidan hozirgi rivojlanish bosqgichiga
kutarilguncha, uzoq tarixiy davrni o'z boshidang kechirgan. O'zbek adabiy tili tarixi quyidagi davrlarni o'z
ichiga oladi.

1. Qadimgi turkiy adabiy til:

a) eng qadimgi turkiy til (ilk til paydo bo'lgandan VII asrgacha bo'lgan davr. Avesto, Behistun yozuvlari
bitilgan til).

v) qadimgi (o'rta turk tili) turkiy til (VIII-XI asrlar) O'rxun-Enasoy yodgorliklari yaratilgan til.

s) eski turkiy til (XI-XIII asrlar) "Qutadg'u bilig" - "Devoni lug'otit turk”, "Hibatul haqoyiq", "Devoni
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lug'otit turk” kabi asarlar shu tilda yaratilgan.

2. Eski o'zbek adabiy til. Rabguziy, Xorazmiy, Atoi, Lutfiy, Sayfi Saroi, Sakkokiy, Alisher Navoiy,
Bobur, Mashrab, Turdi, Maxmur, Muqumiy, Zavqiy va boshqa ijodkorlarning asarlari shu tilda yaratilgan.

3. YAngi o'zbek adabiy tili (XIX asrning oxiri XX asr boshlari) o'zbek tili ana shu tarixiy ildizlardan o'sib
chigib, XX asrning 30-yillarida hozirgi o'zbek tili shakliga kirgan o'zbek tilining qadimiy turkiy tildan to
hozirgi o'zbek adabiy tiligacha bo'lgan lisoniy taraqqiyotini kuzatish til davrlari orasidagi farglarni aniglash
imkonini beradi. Ular quyidagi 2 omilga asoslanadi. 1) muayan tilning ichki taraqqiyot qonuniyatlariga; 2)
ikki yoki undan ortiq tillar o'rtasidagi kontaktga. O'zbek tilining rivojlanishida turkiy til bilan boshgqa tillar
ham katta rol o'ynagan. Bunda turkiy til asos (substrat) til vazifasini, arab, fors-tojik va rus tillari esa ustama
(superstrat) til vazifasini o'tagan. Asos til bilan ustama til (Iar) o'rtasida yuzaga kelgan alogalar hamda ichki
taraqqgiyot qonuniyatlari gadimiy turkiy tildan to hozirgi o'zbek adabiy tiligacha bo'lgan davrda til strukturasiga
gator o'zgarishlarni olib kirgan. Masalan, gadimgi turkiy til vokalizmida 8 ta unli bo'lgan; eski o'zbek tilida esa
9ta(a, sl 0,1,e¢,1i,0,Y, ¢), hozirgi 0o'zbek adabiy tili vokalizmida esa unlilar miqdori 6 taga (a, o, i, i, e,
0') tushib qolgan.

Hozirgi o'zbek adabiy tili taraqqiyotini belgilovchi omillar 2 xil:

1. Lisoniy omillar. Tilning ichki taraqgiyot qonuniyatlari asosida rivojlanib borishi lisoniy omillar
hisoblanadi, lisoniy omillar uzoq vaqt davomida yuzaga keladi.

2. Nolisoniy omillarga tildan tashqarida mavjud bo'lgan omillar kiradi: ijtimoiy tuzum farmasiyalari,
tarixiy jarayonlar, xalglar va millatlar o'rtasidagi iqtisodiy, siyosiy, madaniy va ma'rifiy alogalar, ilm-fan
rivoji, ishlab chigarish va texnika taraqqiyoti shular jumlasidandir. Masalan, O'zbekiston mustaqillikka erishgach
uning ijtimoiy-siyosiy, igtisodiy, madaniy-tarifiy va ma'naviy hayotida jiddiy o'zgarishlar yuz berdi. Bularning
barchasi o'zbek tili leksikasiga sezilarli ta'sir o'tkazdi. Sobiq ittifoqdagi davlat tuzimga xos ayrim tushuncha
nomlari (partkom, raykon, ministr, pioner, ...) iste'moldan chiqib, tarixiy qatlamga o'tib qoldi. Mustaqil
O'zbekiston hayoti taqozo gilgan yangi so'z va atamalar (kollej, reyting, marketing, biznes, xakker, ...)
paydo bo'ldi.

FOYDALANILGAN ADABIYOTLAR:
1. SHoabdurahmonov SH., Asqarova M., Hojiyev A. va boshqgalar. Hozirgi o'zbek adabiy tili. Toshkent,
1980 y.
Tursunov U., Muxtorov J., SH.Rahmatullayev SH. Hozirgi o'zbek adabiy tili, 1992 y.
Jamolxonov X. Hozirgi o'zbek adabiy tili. Toshkent, 2005 y.
Baskakov N., Sodiqov A., Abduazizov S. Umumiy tilshunoslik. Toshkent, 1979 y.
Irisqulov A. Tilshunoslikka kirish. T., 1992 y.
Ne'matov H. Tarixiy fonetika. T., 1992 y.
Azizov O. Tilshunoslikka kirish. T., 1996 y.
Reshetov V., SHoabdurahmonov SH. O'zbek shevashunosligi. T., 1975 y.

e
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OYBEKNING "NAVOIY" ROMANI XUSUSIDA

Irgasheva Nilufar Nurmatovna
Marg'ilon shahar 30-maktab ona tili
va adabiyot fani o'qituvchisi

tel: +99891-326-94-73
e-mail:nilu@inbox.uz

Annotatsiya: Ushbu maqolada adabiyotimizning yorgin siymosi Muso Toshmuhammad o'g'li Oybekning
o'lmas asari "Navoiy" romani xususida fikr-mulohazalar yuritilgan.
Kalit sozlar: roman, ulug'siymo, navoiyshunoslik, tarixiy asar, zukko tarixchi, adabiy durdona

O'zbek xalqgining fahrlansa arzigulik buyuk allomalari bisyor. Ularni o'rganish va tadbiq qilish har bir
davr uchun ahamiyatlidir. Jumladan, buyuk so'z san'atkori, ulug' mutasavvuf shoir va mutafakkir Alisher
Navoiy, eng avvalo, o'zining benazir shaxsiyati va ijodining favqulotda boy va rang-barangligi bilan ilm-u
fazil ahlini hamisha hayratga solib kelgan. Navoiyning salkam olti asirlik asarlari bugun ham Kkishi dilini
yayratadi, chunki ularda inson ruhiyatining hamma davrlarida ham birday qadrlanadigan holatlari aks ettirilgan.

Jahon estetik tafakkurining yuksak bir cho'qqisi sanalgan Alisher Navoiy adabiy-estetik garashlari silsilasida
asosiy o'rin tutuvchi muhim muammolar nimalardan iborat va ular bugungi adabiy- tanqidiy jarayon,
tafakkur rivojida ganday ahamiyat kasb etadi? Albatta, mavzuni keng yoritish uchun ko'plab jiddiy tadqgiqotlar
talab etiladdi. Kezi kelganda, shuni alohida ta'kidlash joizki, ulug' shoir hayoti va ijodini o'rganish borasida
adabiyotshunosligimizda erishilgan yutuglar ozmuncha emas. Xususan, navoiyshunosligimizning tamal toshini
go'yib ketgan Oybek va Shayxzoda, S.Ayniy va G'afur G'ulomlardan boshlab, yirik adabiyotshunoslarimizdan
Olim Sharafiddinov va Izzat Sulton, Hamid Sulaymon va Vohid Abdullayev, Parso Shamsiyev va Vohid
Zohidov, Natan Mallayev, Abdugodir Hayitmetov, Aziz Qayumov, Botirxon Valixo'jayev, Alibek Rustamov,
Fozila Sulaymonova va Suyma G'aniyeva kabi tanigl allomalarimizning bu qutlug' siymoni yoritishdagi fidoiylik
va jombozliklari tahsinga loyiqdir.

Navoiyning qalb so'zlarini hayotining dasturiga aylantirgan, uni chuqur anglab yetgan vijdonli
san'atkorlarimiz ko'plab topiladi. Ular adabiyotni anglay olgan insonlardir. Demak, Navoiyni anglash, adabiyotni
anglash demakdir. Oybek mana shunday, Navoiyni anglay olgan san'atkorlardan biridir. Uning buyukligi
shundaki, u nafagat Navoiyni anglay oldi, balki boshqgalarga ham bu siymoni anglatib, galblariga joyladi.
Oybek Navoiyni ham ilmiy, ham badiiy jihatdan shu qadar mahorat va bilim bilan talgin etdiki, natijada biz
uni hech ikkilanmay "Navoiyni gayta kashf etgan adib" deyishimiz mumkin. Shu bilan birga ijodkor
mashaqqatini anglash, gadrlash uchun ham ahamiyatlidir. Oybek orzu gilgan chinakam erkinlik shamollari
yurtimizda esib, adibning muborak poygadamlari gardidan bo'sa olayotganidan tabarruk donishmond adibning
ijjodiy merosiga bo'lgan e'tibordan ruhlari shod bo'lsa ajab emas.

Bu asar 0'z vaqtida ko'plab tillarga tarjima gilingan. Turli millatlarga mansub kitobxonlar ommasi asarni
gizg'in va samimiy kutib oldi. Demak, Oybekning Navoiy ijodiga bag'ishlangan ilmiy asarlari
adabiyotshunosligimizning katta boyligi bo'lsa, endi u o'z badiiyati orqali Navoiy siymosini jahon sahnasiga
olib chiqdi, deyishimiz mumkin. Adib Alisher Navoiy hazratlarini har bir o'zbekning diliga yaginlashtirishga
garatilgan ijodiy mehnatini amalga oshirdiki, bu uning buyuk jasoratidir.

Oybekning Navoiy haqidagi roman va dostonlariga ilmiy ishlaridagi fikrlar va hatto jumlalar quyosh
nuridek erkin va tabiiy singishib ketadi. Bu aksincha badiiy asarlaridagi juda ko'p tugunlar, jarayonlar,
dastavval ilmiy ishlar doshqozonida toblanadi, ishlov beriladi va shundan so'ngina badiiy asar sahifalaridagi
uzukka ko'z bo'lib tushadi. Oybek tadgigotlariga va shu tadgigotlar uchun olib borgan tayyorgarlik variantlariga
nazar tashlasak muallif fagat temuriylar davri adabiyoti va Navoiy ijodigagina oid materiallar yig'ish bilan
kifoyalanmaganigini ko'ramiz. Ularda adabiy hayot bilan bir gatorda umuman tarix, igtisod, etnografiya,
davlatni boshgarish sistemasi, sug'orish va irrigatsiya, xalq hayoti shahar tarixi, ijtimoiy munosabatlar va
hokozolarga oid materiallar alohida o'rin kasb etadi. Bularning barchasi Oybekning doimo va muttasil ravishda
juda katta niyatlar bilan yashaganini, ular adibi va olim Oybekning Navoiydan tashqari Beruniy, Temur,
Bobur, Mashrab haqida yaratilgan va yaratilishi niyat qilib qo'yilgan asarlarga tayyorgarliklar va shular davri
hayoti, ijodi hagidagi ilmiy ishlarni ko'rinishi sifatida baholana oladi. Oybek buyuk kishilarga xos bo'lgan
tabiatan va tug'ma kamtar inson edi. U Navoiy haqgida o'z vaqtida (30-yillarda) turli hajmlardagi katta kichik
tadgiqotlar yozib bitirgan. Bu uning ijodiyotining bir gismini tashkil giladi xolos. Bugun o'ylab ko'rsangiz
Oybek XX asr adabiyotida butun bir davr, muhim bir bosqgich ekanligini anglaysiz. Bu davr 30-yillarning

Amnpea | 2020. 3-Kucm 36 Towkenm



"Y3BEKUCTOHAA MAMHIA-AMAAWHA TAAKHKOTAAP' MAB3YCHAATH PECITYBAHMKA |
15-K¥YTI TAPMOKAW HAMUHA MACO®ABHI OHAAWH KOH®EPEHLIMSI MATEPHAANAPH e

T
()

oxiri va 40-50-60 yillardan iborat. Oybek mana shu davr ichida tinimsiz ravishda izlandi, ishladi va adabiyotimiz
taraqqiyoti yo'lida yirik-yirik asarlar bitdi. U yaratgan she'r va poemalar, roman va qissalar fagat o'sha davr

adabiyotining yutug'l emas balki ijod tajribasi sifatida butun bir maktab sifatida shakllangan ijodiy biografiya
sifatida yoshlarga saboq bo'lib xizmat gilmoqda.

Foydalanilgan adabiyotlar:

1.Alisher Navoiy .Mukammal asarlar to'plami. I-IV tomlar. "Fan" Toshkent
2.0ybek. Tanlangan asarlar XIII tom. "Fan" nashriyoti. Toshkent

3. Oybek. Tanlangan asarlar XII tom. "Fan" nashriyoti. Toshkent

4.Zarifa Saidnosirova. Oybegim mening. "Sharq"- T.:2009
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FONETIKA BO'LIMINI O'RGATISHDA SAMARALI USULLARDAN
FOYDALANISH

Isommiddinova Kibriyo Qurbonovna
Uchko'prik tumani 31-maktab ona tili
va adabiyoti fani o'qituvchisi
Tel:97-944-14-54

e-mail: kibriyo@inbox.uz

Annotatsiya: Magolada o'quvchilarga fonetika bo limini o gitishda amaliy mashg ulotlardan foydalanishning
samarali usullari haqgida ma'lumotlar keltirilgan.
Kalit sozlar: fonetika, tovush, urg'u, usul, talaffuz, urg'u

Fonetika bo'limini o'rgatishda ijodiy-amaliy ishlar o'quvchilarni o'z ona tiliga bo'lgan muhabbatini oshiradi,
ularni ijodiy izlanishga mustagqil fikrlashga, fikr mahsulini nutq sharoitiga mos ravishda og'zaki va yozma
shakllarda, ravon ifodalash ko'nikmalarini shakllantiradi. Fonetika o'rganishda eng muhim masalalardan biri
imlodir. Unli tovushlar hagida gap borar ekan, asosiy e'tiborni imlo masalalariga garatish lozim. Bunda
quyidagi amaliy ishlarni bajarish mumkin. Unlilar imlosi o'rganilayotganda matn tuzadilar. Shu matndan
a,i,u,o' harflari ishtirok etgan so'zlarni ajratish, ularning talaffuz hususiyatlarini sharhlash:

1. Birinchi bo'g'inda u, o' ikkiichi bo'g'inda u yoki i kelgan so'zlar talaffuzi, ma'nosi ustida ishlash.
(urush-o'rish, tushum-tushim) so'zlar gatorini davom ettirish.

2. I-utovushlari (harflari) tushib qoladigan so'zlar ro'yxatini tuzish.

3.  Matndan o, e tovushlarini ishtirok etgan so'zlarni aniglang.

4. 0, a bilan farqlanuvchi so'z juftlari gatorini davom ettiring, ular ishtirokida gap tuzish (ana-ora,
ata-ota).

5. 1, e (e) farqlanuvchi so'z juftlarini davom ettiring (ish-esh, bil-bel, tish-tesh)lar ishtirogida gap
tuzish.

Fonetikaning eng murakkab tomonlaridan biri undoshlar talaffuzi va imlosidir. Uni puxta egallashini
ta'minlash magsadida quyidagi amaliy ishlardan foydalanilsa magsadga muvofiq bo'lar edi.

1. So'zlarda p-b, t-d, q-g', f-p, g-j bilan farqlanuvchi so'zlarni aniglang.

2. Q, g, h, x tovushlari (harflari) va k, ch, y, tovushlari (harflari) bilan yonma-yon kelgan a,i,u,o’
tovushlarining talaffuzi ustida ishlash.

3. Jarangli va jarangsiz undoshlar izohi, ularning talaffuzi ustida ishlash.

4. Matnda h,k harflari ishtirok etgan so'zlarni ajratish, bu tovushlar talaffuzini solishtirish.

5. F harfli keng iste'mol so'zlarining imlosi va talaffuzi ustida ishlash, bunday so'zlar lug'atini tuzish.

6. Matndan ikki va undan ortiq undosh bo'g'in boshi yoki oxirida kelgan so'zlarni ajratish: ularning
talaffuzi ustida ishlash.

7. Matn t, k, s, r harflari juftlanib kelgan so'zlarni ajratish (katta, yakka, issiq, arra, alla, va h.k)
bunday so'zlar imlo talaffuzi ustida ishlash.

Fonetikani o'rganishda o'quvchilar so'z boyligini oshirish muhim masalalardan biridir. Unli va undoshlarni
o'tishdan oldin "tovushdan so'zlar" tushunchasini kiritish lozim. Ular bir-biridan bitta tovush bilan farglanuvchi
turli xil ma'noga ega bo'lgan so'zlardir. Buni o'rganib bo'lgach, bolalar berilgan so'zlarga tovushdosh so'zlar
tanlaydilar va ularning ma'nolarini izohlaydi.

1. ot-ol-osh-oq-ob-

2. ot-it-0’t-et-

3. ana-ola-ena-

4. aka-ata-ana-

5. bir-ber-bur-bor-bo’r-

6. bir-pir-sir-qir-kir-

7. bir-bil-bit-

8. loy-moy-soy-toy-boy-voy-yoy-hoy kabi

Fonetika bo'limini o'rgatishda tovushdosh so'zlar ishtirokida gaplar va matnlar tuzish, tovushdosh so'zlar
ishtirok etgan gaplarni o'zaro tagqoslash bolalarda qizigish uyg'otadi.
Bu turdagi ishlar bosqichma-bosqich olib boriladi. Dastlab tovushdan so'zlar tuziladi (til, dil, fil, zil va
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hokazo). Navbatdagi bosgich so'zlarni so'z turkumlariga ajratadi. Keyingi bosgichda bu so'zlar ishtirokida gap
tuzadilar. Matn yaratiladi. Tovushdosh so'zlar ishtirogida gap tuzish jarayonida o'quvchi gap qurilishi,
gapning oxirida ishlatiladigan tinish belgilari yuzasidan o'z bilimlarini mustahkamlaydi. Fonetika bo'limini
o'tishda fonetik-uslubiy unsullarni Kiritish bolalarni o'zbek tilini o'rganishiga katta ta'sir ko'rsatadi. Bunda unli
va undosh tovushlarni cho'zish vositasida ma'noni kuchaytirish (masalan, katta bino, kichkina bola, qari chol
kabi), ishonchsizlikni ifodalash (yo'-q, kela-r, bora-r) yalinish, erkalash ma'nosida (oyijonim) ma'nolarining
ohang bilan bog'ligligi ustida ishlash samara beradi. So'z oxirida jarangli undoshlar kelganda talaffuzda ularning
jarangsizlanishi ba'zan turli xil yoziladigan, lekin bir xil talaffuz etiladigan so'zlarni (omonimlarni) yuzaga
keltirishi hagida ma'lumotlar beriladi. Fonetikani o'ganishda o'quvchilarni so'z boyligini oshirish
imkoniyatldaridan yana biri urg'u bilan farglanuvchi so'zlarning ma'no va go'llanishi ustida to'xtalishdir.Shunday
qilib, fonetikani o'rganishda e'tibor faqat o'zbek tilining tovush tizimini o'rganishgagina emas, balki o'quvchining
s0'z boyligini oshrish, so'zdan nutqda o'rinli foydalanish, talaffuz me'yorlarini mukammal egallash she'riy
asarlarni ifodali o'qish, badiiy ijodning ilk sirlarini egallashga qaratilishi lozim.

Foydalanilgan adabiyotlar

1. Nurmonov A, Mahmudov N, Ahmedov A, Solixo'jacva S. O'zbek tilining mazmuniy sintaksisi. -
T.: O'gituvchi. 1992.

2. G'ulomov A, Asqarova M. Hozirgi o'zbek adabiy tili. - T.:1987.

3. Safarova R. Leksik-semantik munosabatning turlari. T.:1996

4. Qilichev E. Hozirgi o'zbek adabiy tili. Buxoro. 2001

5. Ziyouz.com.
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DINIY SO'ZLAR EKVIVALENTINING TARJIMADA BERILISHI

Feruza Isoqova

Jizzax davlat pedagogika instituti magistranti
Telefon: +998(97) 521 93 30
fur.isokova@gmail.com

Annotatsiya: Ushbu maqgolada Quronning o'zbek va ingliz tillarida ma'nolar tarjimalaridagi ayrim diniy
sozlarning tarjimada berilishi va ularning ekvivalentlarini o'rganib chiqggan holda munosabat bildirilgan.
Madaniyatga xos bo'lgan diniy sozlar tarjimasida ekvivalentlikning muhimligi, asarni o'quvchiga ta'sirchan
bo'lgan so'Zlar tarjimasida jilosiz tarjimalarga qaraganda asliyat ma'nosini anglatuvchi ekvivalentlardan
foydalanishning muhimligi hagida so'z yuritilgan.

Kalit sozlar: tarjima, ekvivalentlik, diniy sozlar, qibla, ummat, roino, unzurno.

O'zbekiston Respublikasi Prezidenti o'z nutqlaridan birida: "Nafagat yoshlar, balki butun jamiyatimiz
a'zolarining bilimi, saviyasini oshirish uchun avvalo ilm-ma'rifat, yuksak ma'naviyat kerak. Ilm yo'q joyda
gologlik, jaholat va albatta, to'g'ri yo'ldan adashish bo'ladi. Sharq donishmandlari aytganidek, "Eng katta
boylik - bu aqgl-zakovat va ilm, eng katta meros - bu yaxshi tarbiya, eng katta qashshoqlik - bu bilimsizlikdir!"
Shu sababli hammamiz uchun zamonaviy bilimlarni o'zlashtirish, chinakam ma'rifat va yuksak madaniyat
egasi bo'lish uzluksiz hayotiy ehtiyojga aylanishi kerak." - deya ta'kidlaganlar. Bu esa barcha uchun ilm-
ma'rifat, ma'naviyat, hayotiy tajriba suv va havo kabi zarurligidan dalolat beradi. Bilim izlash, o'z ustida
ishlash, kitob mutoala qilib keng mushohada bilan ish yuritish bugunning talabidir.

Kitob o'qish insonni teran fikrlashga, ma'naviyatli bo'lishga va eng muhimi mafkuraviy immunitetni
hosil gilishga yordam beradi. Shuningdek, chegara bilmas bilim ummonida sayr qgilish faqatgina tor doirada
emas, balki keng ko'lamda amalga oshirilishi zarur va bunda tilning va tarjima asarlarning ahamiyati yuqori
hisoblanadi.

Til - ijtimoiy hodisa, ya'ni bu aloga orqali amalga oshiriladigan insoniy aloganing eng muhim vositasi,
ya'ni ma'lumot almashish, fikrlar, tajribalar va boshgalar. Ammo, madaniyatlararo va shaxslararo alogada,
tarjima jarayonisiz mulogot qgilish mumkin emas. Ko'pgina tadgigotchilar ushbu jarayonni boshqa tilda ifodalangan
fikrlarning bir til orqali yetkazish sifatida aks ettiradilar va shu sababli tarjima turli madaniyatlar, fikrlash
turlari, davrlar va urf-odatlar o'rtasidagi mulogot vositasi bo'lib xizmat qiladi. Tarjima jahon adabiyoti va
madaniyatining adabiy, ilmiy boyliklarini tarqatuvchi rolini o'ynaydi.

Tarjima - bu fagat aloga vositasigina emas, balki o'ziga xos lisoniy-uslubiy va terminologik boyitishning
qudratli omili ham hisoblanadi.

Aynigsa, hozirgi davrda xalqglar o'rtasida hamkorlik, hamjihatlik,o'zaro va har tomonlama aloqalar nihoyatda
jadallashib borayotgan asrda ko'p millatli madaniyatning tarjimasiz taraqqiy etishini tasavvur qilish qgiyin.

Shu jihatlarni inobatga olgan holda hayotimizda muhim ahamiyat kasb etuvchi, lingvistikaning o'ta nozik
masalalardan biri bo'lgan terminologiya sohasida diniy so'zlarning tarjimalarini o'rganib chigishga qaror
qildik. Bunda madaniyatga xos bo'lgan so'zlarning adekvat tarjimasi tahlil gilinishi ko'zda tutilgan.

Tillar orasidagi tafovut odatda bir xalg moddiy hayotida mavjud muayyan tushunchalar, vogea-hodisalar,
urf-odatlarning ikkinchi xalq turmush tarzida uchramasligi, shu tufayli ular nomlarining ham ayni xalq
tilida tabiiy ravishda yo'qligi bilan izohlanadi. Bundan tashqgari,lug'aviy ekvivalentlik munosabatida bo'lgan
ayrim ikKki til juftliklari bir-birlaridan biror xususiyatlari bilan o'ziga xos ravishda farq qilishlari mumkin. Bu
hol til birliklarining milliy xususiyatini belgilash baravarida ularning tarjimada o'zaro almashinuvlariga to'sqinlik
qiladi.

Tarjima asarlarning ko'lami kengayganligi xalqimiz savodxodligini oshirish va fikrlash doirasining kengayishiga
turtki bo'Imoqda. Kitobxonlar sonining yanada oshgani tarjimon va yozuvchilarning gardaniga ulkan mas'uliyatni
yuklashi bilan birgalikda, ulardan asliyatga monand asar yaratish va ekvivalentlikni saglagan holda yondashish
talab etiladi.

Ekvivalent tushunchasini oddiyroq tushuntiradigan bo'lsak, bu ma'lum bir tildagi so'zning tarjima tili
bilan bir xil ma'noni anglatishi, tarjima asar bo'lsada asliyatdagi jilosini yo'qotmagan tarjimalar bilan birga
tanishishni anglatadi. Bugungi zamonaviy dunyoda turfa tillar, turfa madaniyat va boshga xalglar uchun mutloq
yot bo'lgan so'zlar borki, tarjimon buni mahorat bilan yetkazib berishi kerak, kitobxon madaniyatiga xos
bo'lgan so'zni oddiy bir tarjimadek emas, balki shu tilga madaniyatni his gilgan holda o'qishi magsadga
muvofiq. Axir kitobxonlikning asl mohiyati ham shunchaki o'gish emas, o'qiyotgan asari orqali dunyogarashini
kengaytirish va fikr, ma'lumotlarga ega bo'lishdan iborat.
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Din bu nozik soha, chunki u insonning e'tiqodi, iymonidir. Dindagi har bir so'zga e¢htiyot bo'lib
murojaat qilish kerak. Zero, har bir so'zning to'g'ri va noto'g'ri talqini bilan kimningdir fikriga, miyasiga
ma'lumot kirib boradi va bunga ishonadi.

Islom dinining mugaddas kitobi, durdonasi Qur'oni Karimning bir necha tillarda ma'nolar tarjimalari
bo'lib, bu orqgali tushunishga giynaladigan, arab tilidan bexabar bo'lgan inson ham uning mohiyatini
tushuna olish mumkin.

Xususan, o'zbek tilidagi ma'nolar tarjimasi o'zbek musulmonlar uchun tushunishga oson va ixcham qilib
tarjima qilingan variantlariga duch kelishimiz mumkin. Shuningdek, ingliz tilida ma'nolari tarjimalari variantlari
ham ko'plab uchraydi. O'zbek tilidagi ma'nolar tarjimasi bilan tanisha turib, ma'nosiga tushunish biroz
mushkulroq bo'lgan arab tilidagi so'zlarni transliteratsiya usuli bilan tarjima qilinganligi va ularga tegishli
izohlar keltirib o'tilganligiga guvoh bo'ldik.

Xo'sh, madaniyati va tili mutlaqo farq giladigan ingliz tilida gay yo'sinda tarjimalar berilganligiga qiziqib
bir nechta tarjimalarni solishtirib ko'rishga harakat qildik. Ya'ni, o'zbek va ingliz tilidagi ma'nolar tarjimasida
ayrim diniy so'zlar tarjimasini solishtirishga harakat qildik. Natijada ayrim diniy so'zlar tarjimasida turlicha
yondashilganligiga ahamiyat berdik. Shunda ekvivalent deya gaysi variant tarjima to'g'ri kelishiga ikkilanishlar
ham bo'ldi.

"Qibla" so'zi arabcha so'z bo'lib, ro'para turgan narsa; namoz paytida yuz garatiladigan tomon (Makka
tomoni); mehrob; janub kabi ma'nolarga ega. Shuningdek, birinchidan bu so'z musulmonlar namoz o'giyotgan
paytda yuzni garatib, o'girib turadigan tomon, Makka shahri joylashgan tomon.

Masalan: Qiblaga garab fotiha o'qimoq.

Ikkinchidan, G'arb, kun botish tomon nazarda tutiladi, ya'ni misol tarigasida:

Qibladan esgan shamol.

berilishi mumkin.

Yuqorida ta'riflangan so'zning tarjima variantlarini keltirib o'tamiz:

1. The fools among the people will say: "What hath turned them from the Qibla to which they were
used?" Say: To Allah belong both east and West: He guideth whom He will to a Way that is straight.

2. The ignorant among the people will say, "What has turned them away from the direction of prayer
they once followed?" Say, "To Allah belong the East and the West. He guides whom He wills to a straight
path.”

3. Odamlarning nodonlari: "Ular (musulmonlar) ilgari yuzlangan giblalaridan voz kechishlariga bois
nima ekan?" deyishadi. Ayting: "Mashriq ham, Mag'rib ham Allohnikidir. U o'zi xohlagan kishilarni to'g'ri
yo'lga boshlaydi".

Abdulaziz Mansur Ali Yusuf Talal Itani
tarjimasi tarjimasi tarjimasi
Qibla The Qibla the direction of prayer
Qibla (namozgoh) places of worship Direction
places of worship

Tarjimalar xilma-xilligi ko'rib turibsiz, lekin tarjimada aynan qaysi variantni asliyatning ekvivalenti deb
gabul gilish mumkinligida ikkilanishlar bo'lishi tabiiy hol. Chunki o'qib turgan o'quvchi bir joyda gibla so'zi
transliteratsiya qgilib tarjima qilinganu, yana boshqa holatlarda tarjima tilidan foydalanilgan kabi fikrga kelib,
tushunish jarayonida interferensiyaga duch kelishi mumkin. Tarjima tili bilan ekvivalentlik hosil gilsa, nega
transliteratsiya orqali ifodalangan va yoki, aksincha ekanligi kitobxonda ikkilanishlar tug'dirishi mumkin. Shu
kabi yana bir nechta tarjimalarni ko'rib solishtirgan holda quyida ifodalaymiz:

"Ummat" (arabcha - xalq, millat; ma'lum dinga e'tiqod giluvchi jamoa) Madinada Muhammad
payg'ambar izidan borgan va islom dinini gabul gilgan kishilar jamoasi; musulmonlar.

Masalan: Yaxshi o'ylab, choralarini topish lozimdirki, islom ummati sahobalardek chuqur, imon va
zavg-shavq bilan o'z burchlarini bajarsinlar.

Abdulaziz Mansur Ali Yusuf Talal Itani

tarjimasi tarjimasi tarjimasi

Ummat A people Muslim a community submissive
a people a community
an Ummat a moderate community
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Ushbu tarjimalarni ma'nolariga e'tibor beradigan bo'lsak, Ali Yusuf tarjimasida "musulmon xalqi", "xalq"
kabi tarjimalardan hamda "Ummat" so'zining transliteratsiyasidan foydalanganini ko'rishimiz mumkin. Biroq
Talal Itani tarjimasida esa, transliteratsiya uslubidan qochgan holda, aksincha "itoatkor jamoa", "birlashma”,
"o'rtacha yoki vazmin jamoa" tarjimalarini anglatuvchi so'zlar orgali ma'noni ochib berishga harakat qgilgan.

Ma'nolar tarjimasida yana bir tarjima qilish mushkul bo'lgan so'z ham e'tiborimizni tortdi. Chunki bu
so'zni bir qarashda ma'nosiga tushunib bo'lmaydi, ya'ni izohi orgali ma'nosini anglash mumkin. Shuning
uchun ushbu so'zning ingliz tilida ekvivalenti sifatida qay tarzda berilganligiga qizigib ko'rdik. Quyida "Roino"
hamda "Unzurno " so'zlarining tarjimalarda berilishini misollar yordamida tagqoslashimiz mumkin:

Abdulaziz Mansur tarjimasi

Ey, mo'minlar, "Roino" demay, "Unzurno" deb aytingizlar, hamda (Muhammad so'zini) tinglangizlar.
Kofirlarga esa alamli azob bordir.

Izoh: Rasululloh mo'minlarga va'z-nasihat gilganlarida: "Roino", - deb iltimos qilar edilar. Ya'ni, "Bizning
holatimizni rioya qiling, shariat ahkomlarini osonlashtirib tushuntiring”, - degan ma'noda murojaat qilib
turar edilar. Yahudiylar tilida "Roino" so'zi so'kishganda ishlatiladigan so'z bo'lib, tasodifan bir xil talaffuz
hosil bo'lganidan foydalanib, ular ham masxara qilish niyati bilan Rasululloh gapirganlarida shu so'zni aytib
turadigan bo'ldilar. Shuning uchun Alloh taolo bu so'z o'rniga "unzurno", ya'ni, "Holimizga boqing!" - degan
ma'nodagi so'zni aytishga buyurdi.

Talal Itani tarjimasi:

O you who believe! Do not say ambiguous words, but say words of respect, and listen. The disbelievers
will have a painful torment.

Ali Yusuf tarjimasi:

O ye of Faith! Say not [to the Messenger] words of ambiguous import, but words of respect; and hearken
[to him]: To those without Faith is a grievous punishment.

Mualavi Sher Ali tarjimasi:

O ye who believe! Say not "Ra'ina", but say, "Unzurna" and hearken. And for the disbelievers is a
painful punishment.

E'tibor garatadigan bo'lsak, ushbu so'zlar ma'nosi izohiga ko'ra, "Roino" so'zi "holimizga rioya qiling"
ma'nosini anglatib, lekin noto'g'ri talaffuz tufayli "Unzurno" so'ziga almashtirilgani xususida so'z yuritiladi.
Ammo Ali Yusuf va Talal Itanilarda bir xil tarjimalarni, ya'ni "bir necha ma'noli so'zlar" emas balki,
"hurmat so'zlari"ni ayting va tinglang" deya tarjima qilingan, bu esa nazarimizda biroz ma'noni yoki balki
asliyat jilosini biroz o'zgartirgandek. Mualavi Sher Ali tarjimasida esa transliteratsiya uslubida keltirilgan so'zlar
oyatning asliyatini anglatayotgan Kkabi tarjima gilingan deyish mumkin. Ba'zan tarjimada ekvivalentlikka yaqgin
s0'z topilmagan holatda so'zni aynan o'zini transliteratsiya qilish va izohini keltirib o'tish magsadga muvofiq
hisoblanadi

Qur'on o'z tili va o'z xususiy ohangida o'qilganda, insonning asosiy sifati bo'lmish his qilish sezgisini
yo'qotmagan har inson uning dunyoda hech o'xshashi yo'qligini bir dagigadayoq sezadi, shu paytgacha
eshitgan so'zlardan hech biriga o'xshamasligini darhol farglaydi.

Hagigatdan diniy asar, aynigsa,Qur'on tarjimasida asliyat so'zlarning ilohiy jilosini yo'qotmaydigan
ekvivalentini topish mushkul bo'lgan hodisa, ammo mohir tarjimonlar asliyatga monand tarjimalarni
ustalik bilan amalga oshirayotganlarini ko'rishimiz mumkin. Ammo ba'zan ba'zi tarjimalarda turli xil variantlarda
berilgan tarjimalari o'quvchini ikkilantirib qo'yishi kerak emas.

Din ilohiy hisoblanadi, undagi hech bir so'zni o'zicha talqin qilib bo'Imaydi. Xususan, arab tili durdonasi,
islom dinining muqgaddas kitobi Qur'on tarjimasi to'g'risida gap ketganida, uning asl mohiyatini aynanligicha
yetkazib berish zarur. Bugungi kunda har bir inson tushuna olishi uchun Qur'on tarjimalari variantlari
anchagina deb aytishimiz mumkin. Bu nodir, mugaddas, ilohiy kitob mohiyatini 0'qib anglash uchun tarjima
variantlari katta ahamiyatga ega. Chunki bizga ma'lumki, ko'pchilik arab tilini bilmasligi, Olloh kalomini
bilish uchun qorilar va boshqa shu soha bilimdonlari so'zlari orqali eshitishimiz va ma'lumotga ega bo'lishimizni
taqozo qilardi. Lekin tarjima sohasining rivojlanishi din sohasiga ham o'zining ijobiy ta'sirini ko'rsatib,
Qur'onning ma'nolar tarjimalari dunyoning bir necha tillariga o'girildi va bu esa 0'z navbatida barcha uchun
diniy bilimlarning egallashlari uchun imkoniyat yaratib berdi.

Xulosa o'rnida shuni ta'kidlash lozimki, tarjimaning asl mohiyatida aynan bir tildagi asarni ikkinchi tilga
o'girishlik emas, balki yozuvchi kabi ijodiy yondashish mehnati, mashaqqati, ilmi tag zamirini tashkil
giladi. Tarjimon go'yoki so'zlarni jonlantirishi, tarjima asar bo'lsada, asliyatdan ko'zlangan muhim ma'no-
mazmunni o'quvchiga tushunarli yetkazib beruvchi mohir tilshunos sanaladi.

Tarjimada madaniyatga xos so'zlarga alohida e'tibor garatish lozim. Jumladan, diniy so'zlarni ham madaniyatga
X08 so'zlar sirasiga Kiritamiz va bu so'zlarni tarjima qilish jarayoni ancha murakkab hisoblanadi. Chunki diniy
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terminlarning barchasining ham o'zga millat dini bilan aynan ekvivalenti va alternativi topilavermaydi.

Tarjima - san'at, ya'ni so'z san'ati hisoblanadi. Tarjima juda mas'uliyatli soha, chunki tarjimondan o'ta
bilimdonlik va zukkolik talab gilinadi. Tarjima jarayonida tarjimon tarjima obyektini eng avvalo tushunib, his
qgila olishi, uning asliyat jozibadorligini yo'qotmagan holda o'quvchiga tushunarli va savol tug'dirmaydigan
variantda tarjima gilishi magsadga muvofiq hisoblanadi.
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THE ORGANS OF SPEECH AND THEIR FUNCTIONS
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Abstract: In any language people speak using their organs of speech. Language can perform its functions as
the most important means of human intercourse only as a language of sounds, because spoken words in all
languages consist of speech-sounds, and speech without words is impossible letters only serve to represent
spoken words in writing.

Key words: the nasal cavity, the pharynx, the vocal cords, movable, fixed, hard palate, uvula.

The members of our speech are very important in our fluency, and it is up to our members to speak
correctly and without mistakes.

The various organs which are involved in the production of speech sounds are called speech organs- also
known as vocal organs. The study of speech organs helps to determine the role of each organ in the
production of speech sounds. They include the lungs, the vocal folds, and most importantly the articulators.

To understand how speech and sounds are produced students of English must have some knowledge of
the organs of speech and their function .The organs of speech are as follows; the nasal cavity; the pharynx;
the lips; the teeth; the tongue; the roof of the mouth; the larynxcontaining the vocal cords. The roof of the
mouth is divided into the following parts; a) the alveolar ridge ; b) the hard palate; ¢) the soft palate with
the uvula.

The tongue has no physical division like the palate. However its surface is conventionally divided into
three parts corresponding to the parts of the roof of the mouth.They are: the blade with the tip, the front
and the back.When the tongue is at rest, the blade with the tip lies opposite the alveolar ridge, the front
of the tongue lies opposite the hard palate ,and the back of the tongue lies opposite the soft palate.

The organs of speech are divided into movable and fixed. The movable speech organs take an active
part in the articulation of speech- sounds and are called active organs of speech. The fixed speech organs
with which the active organs form obstructions are called passive organs speech. The passive speech organs
serve as points of articulation. Articulations transform the sound into intelligible speech.

The most important organ of speech is the tongue. Phoneticians divide the tongue into four
sections; the part which lies opposite the soft palate is called the back of the tongue; the part facing the hard
palate is called the front; the one lying under the teeth ridge is known as the blade and its extremity the tip.
By the central part of the tongue we mean the area where the front and back meet. The tongue is responsible
for the production of many speech sounds, since it can move very fast to different places and is also capable
of assuming different shapes. The shape and the position of the tongue are especially crucial for the
production of vowel sounds.

The lower teeth are not very important for making speech sounds, while the upper teeth take part
in the production of many of them. The teeth are also very much helpful in producing various speech
sounds. The sounds which are made with the tongue touching the teeth are called dental sounds.

The lips: they can be pressed together or brought into contact with the teeth.The consonant
sounds which are articulated by touching two lips each other are called bilabial sounds.

The lungs provide the energy source for the airflow. The lungs are the spongy respiratory organs
situated inside the rib cage. They expand and contract as we breathe in and out air. The amount of air
accumulated inside our lungs controls the pressure of the airflow.

Vowels and consonants are of great importance in speech organs. A vowel is a voiced sound
produced in the mouth with no obstruction to the air stream. The air stream is weak. A consonant is a sound
produced with an obstruction to the air stream. The organs of speech are tense at the place of obstruction .
In the articulation of voiceless consonants the air stream is strong, while in voiced consonants it is weaker.
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Abstract. This article focuses on the frequency of homonym meanings and shows its a role in language.
Also, we view for future studies examining meaning-frequency effects on homonym processing.
Key words. Homonyms, frequency, ambiguous

Most words are ambiguous, with interpretation dependent on context. Advancing theories of ambiguity
resolution are important for any general theory of language processing, and for resolving inconsistencies in
observed ambiguity effects across experimental tasks.

The several studies have revealed different empirical effects for words that are homonyms, and are
associated with the multiple unrelated meanings (e.g., ay refers to the month of the year and amoon),
versus polysemous words, and are associated with multiple related senses.

For example, a common pattern is that homonyms tend, at least numerically, to incur a processing
disadvantage when compared to unambiguous control words (e.g., bas), while in contrast, polysemes tend
to show a processing advantage relative to unambiguous words.

The particular patterns of statistical significance related to this homonymy disadvantage and polysemy
advantage do, however, vary considerably across tasks, and there are theoretically important exceptions.

Moreover, these competitive dynamics should be more pronounced for homonyms relative to polysemes:
In contrast to the unrelated meanings of homonyms, the overlapping interpretations of a polyseme would all
contribute to the activation of shared meaning features, engendering less competition.

Advancing methods for the norming of relative meaning frequency also offers an excellent opportunity
for synergy between the psycholinguistic and computational linguistic communities.

The other tasks used to measure semantic ambiguity involve the rating of some experimentally generated
data such as a free association or a sentence completion to see which meaning of a homonym was evoked in
context.

Bringing psycholinguistic and computational linguistic strands of work together, it may be possible to
partially or fully automate the estimation of homonym meaning frequencies both in natural language and
in the behavioral responses derived from empirical studies of semantic ambiguity. This aim should be
facilitated by the availability of our new set of labeled data, in which multiple human raters have indicated
the correct meaning for hundreds of homonyms in context.

By collecting confidence in ratings on a broad selection of homonyms in natural contexts, the annotations
should also be informative on which contexts are more or less helpful for people in the disambiguation
task, which is relevant for developing models that process language the same way that humans do.

As a guiding assumption, we reasoned that there should be a broad alignment between how often people
encounter a homonym in each of its meanings in their linguistic experience, and how these meanings are
relatively activated in an experimental task.

In language, we must study how do individuals learn the frequency with which a homonym is used to
denote a particular meaning.

The classified text generated as an intermediate step in calculating meaning frequencies is also likely to
be of particular interest to computational linguists that require large labeled natural language datasets to train
and test models of meaning disambiguation.

Lexico-semantic factors are important in studying homonymy effects, although more research will be
needed to determine how and why meaning frequencies spread out across more meanings, senses, and parts
of speech.

The ability to derive some analytical estimates of the relative meaning frequencies of homonyms is a
major theoretical and methodological issue for advancing accounts of semantic ambiguity resolution,
including explicit computational models of ambiguity resolution.

The high degree of polysemy in their word set, whereas we have focused on homonyms whose
meanings may be more distinct and therefore easier to classify.

A potentially more promising source of variation may be differences in the task context. Some
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meanings of the homonyms occur with a reasonable frequency. This may have been further exacerbated by
the study of a particular set of homonyms that have relatively balanced meaning frequencies as compared to
a broader sample of homonyms. The broader population of homonyms in natural language are more likely
to have strongly dominant meanings.

When we study a homonymy we must view a large amount of classified data regarding the use of
homonyms in natural language contexts.

Thus, the use of a dictionary definitions in selecting homonyms has the advantage of being a relatively
resource-efficient method for revealing how most homonyms in a language have a dominant meaning, but
also the disadvantage of including some items that are effectively unambiguous words at the extreme.

In conclusion, understanding how the meanings of ambiguous words are resolved is a critical component
of any theory of word comprehension, and reliable and externally valid methods of estimating the relative
meaning frequency of homonyms is a critical step in developing such a theory.
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Annotatsiya: Bugungi globallashuv davrida vatanni sevadigan, yurt qadriga yetadigan bolalar tarbiyash
har bir davlatning asosiy vazifalaridan biri hisoblanadi. Bolalarga vatan haqgida tushuncha berishni ularning
ilk bolalik davridan boshlamoq zarur. Chunki bu davrda bolaning ongi hamma narsani anglay boshlaydi.
Ayni shu vaqtdan unga Vatani, ona yurti hagida tushuncha berilsa, bu tushuncha uni umrini oxiriga qadar
tark etmaydi.

Kalit so'zlar: Nutq, nutqiy faoliyat, vatanparvarlik, texnologiya, farovonlik, yoshlik, ong, bilim, tushunish,
qadriyat.

Hazrati Alisher Navoiy bobomiz bejizga "Insonni so'z ayladi judo hayvondin, guhari sharifroq yo'q
andin", - deb ta'kidlab o'tmaganlar. So'zning shunday betimsol kuchi borki, uning buyukligini hech bir
narsa bilan tenglashtirib bo'lmaydi. So'z orqali kishilar nafagat muloqot giladilar, fikr almashadilar, balki
o'zlarining yaxshi o'y-xayollari, eng nozik tuyg'ularni ham shu so'z orgali namoyon etadilar. Shunday ekan,
so'zga hurmat, unga ehtirom tushunchasini biz bolalarga ilk tarbiya o'chog'i bo'lmish boshlang;ich sinflardanoq
o'rgatib borishimiz zarur. Fikrni ifodalash usuliga ko'ra nutgning og'zaki va yozma shakllari mavjud bo'lib,
boshlang'ich sinflarda bu oddiydan murakkabga tamoyili asosida rivojlantirib boriladi. Og'zaki nutq ko'p
hollarda dialog shaklida, yozma nutq monolog tarzida bo'ladi.

Og'zaki nutq hamma vaqt so'zlovchiga ma'lum ma'noda suhbatdosh bo'lgan tinglovchilarga mo'ljallanadi.
Tinglovchilarning yuz-ko'zida aks etgan hamdardlik, gizigish yoki e'tiroz alomatlari oragali ularning so'zlovchi
nutgiga munosabatini bilish mumkin. Bu jonli aloga so'zlovchilarga mazmunga o'zgartirish kiritish ovoz tempi
va kuchini o'ylab olish, bu o'zgarishlar tinglovchilar munosabatiga qanday ta'sir etganini kuzatish imkonini
beradi.

Savod o'rgatish davri boshlang'ich sinf o'quvchilarining o'quv faoliyat davriga asta-sekinlik bilan, bosgichma-
bosgich kirib borishlariga ko'maklashadi va ularni o'qish faoliyat turiga ishtiyoqini oshiradi.

Savod o'rgatish davri alifbogacha tayyorgarlik davri va alifbo davriga bo'linadi. Alifbogacha tayyorgarlik
davrida o'gituvchi o'quvchilarni maktab, sinf, o'quv qurollari, tartib intizom qoidalari, nutq o'stirishga oid
gisga dars mashg'ulotlarini o'tkazishdan iborat. Bu davrda alifbedagi rasmlar asossida hikoyalar tuzdirish
orqali o'quvchilarning bog'lanishli nutqi ustida ishlanadi. Bundan tashqgari o'quvchilardan o'zlari bilgan she'r,
ertak, hikoyalar ayttirish bilan ham sekinlik bilan nutq ustida ishlar olib boriladi. Alifbo davrida "ALIFBE"
kitobidagi barcha unli va undosh tovushlar va harflar bilan tanishtiriladi. "ALIFBE" kitobida undoshlar
oddiydan mjrakkabga garab joylashtirilgan. Alifbo davrining oxirida o'quvchilar barcha tovush va harflarni
taniydi va talaffuz qila olish, so'zlardagi tovushlarni izchil tartibini aniglay olish, kerakli harfni so'z va
tovushga ajrata olish, kesma harflaradan so'z va bo'g'in tuza olish, ko'p bo'g'inli so'zlarni ham qo'shib o'qiy
olish va gaplarni ohangiga e'tibor berib o'qish ko'nikmasi shakllanadi. Bundan tashqari 0'zi 0'gigan matnni
tushunib, savollar yordamida hikoya qilib berish ko'nikmasi ham shakllangan bo'ladi. To'g'ri, tez, ongli va
ifodali o'gish malakalariga ega bo'ladi.

Jumladan, muhtaram prezidentimiz Shavkat Mirziyoyev ham o'zlarining bir gator asarlarida yosh
avlodning tarbiyasiga alohida e'tior berib, ularning kelajakda yetuk, barkamol shaxs bo'lib voyaga yetishlari
uchun o'z fikr va mulohazalarini aytib o'tganlar. Prezidentimizning quyidagi: "Biz yoshlarga oid davlat
siyosatini hech og'ishmasdan, qatiyat bilan davom ettiramiz. Nafagat davom ettiramiz, balki bu siyosatni eng
ustuvor vazifamiz sifatida bugun zamon talab gilayotgan yuksak darajaga ko'taramiz, yoshlarimizni mustagqil
fikrlaydigan, yuksak intellektual va ma'naviy salohiyatga ega bo'lib, dunyo miqyosida o'z tengdoshlariga hech
gaysi sohada bo'sh kelmaydigan insonlar bo'lib kamol topishi, baxtli bo'lishi uchun davlatimiz va
jamiyatimizning bor kuchi va imkoniyatlarini safarbar etamiz"

Nutq - insonga berilgan oliy ne'matlardan biri. Inson besh yoshga to'lgunga gadar umri davomida ishlatiladigan
so'zlarning 90 foizini o'rganib, so'zlay boshlaydi. Demak, shu yoshdan boshlab so'zlarni to'g'ri, chiroyli va
aniq talaffuz qilish lozim. Buning uchun bolaning dastlabki so'zlarni talaffuz gila boshlashi bilan nutqiga
ahamiyat garatib, tarbiyalab borish talab etiladi. Bunda, aynigsa, boshlang'ich sinf o'gituvchilari zimmasiga
katta mas'uliyat yuklanadi. O'qituvchi bolalarning talaffuzi, nutqi ustida ganchalik ko'p ishlasa, uning o'quvchilari
tushunarli, sof, jarangdor so'zlay boshlaydi, ularda notiqglik, o'z kechinmalarini boshqgalarga giynalmasdan
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yetkaza olish ko'nikma hamda malakalarini shakllanib boradi. Yaxshi talaffuz qilish aslida tovush hosil giluvchi
nutq a'zolarining egiluvchanligiga bog'liq. Bu egiluvchanlikni o'stirish uchun turli mashglar, tez aytish
o'yinlaridan foydalanish yaxshi samara beradi. Tez aytish o'yinlari to'g'ri nafas olishga, tovushlarni ravon
talaffuz qilishga, bolaning fiziologik holatga ijobiy ta'sir ko'rsatadi. Aynigsa, o'gituvchi "Alifbe" darslarida har
bir harfni o'rgatayotgan shu harfga moslab tez aytishlardan foydalansa, bu bolalarning darsga bo'lgan qizigishini,
digqatini oshiradi, faolligini kuchaytiradi. Dars davomida boladagi toligish va zerikishning oldini oladi. Turli
mavzudagi - hayvonlar, o'simliklar to'g'risidagi tez aytishlar esa bolani tabiat bilan tanishtiradi, borligni,
tushunishga undaydi. O'gituvchi ularni tanlaganda, bolaning yosh xususiyatiga e'tibor berishi kerak.

Savod o'rgatish darslarida tez aytrishlardan unumli foydalanish bolaning nafaqgat talaffuz me'yorini tartibga
soladi, balki aqliy salohiyatini ham oshiradi. Masalan, tabiat bilan bog'liq tez aytishlar o'quvchilarni jonli va
jonsiz tabiatni bir-biridan farglashga undasa, tarbiya, odob-axloq bilan bog'liq tez aytishlar bola tarbiyasida
ijjobiy xislatlarni shakllantiradi. Nutqgni rivojlantirish shaxsni shakllantirishning zaruriy shartidir. Shunday
ekan, boshlang'ich ta'limda nutq o'stirish muammosi doimo o'qituvchining diggat markazida bo'lishi lozim.
Boshlang'ich ta'limda o'quvchi bilan o'gituvchi ko'proq savodxonlikni oshirish, nutq o'stirish va hisoblash
tafakkurini shakllantirish bilan shug'ullanadi. Nutq o'stirish kichik maktab yoshidagi o'quvchilarning nutq
madaniyatini shakllantirishning eng muhim omilidir.

Boshlang'ich ta'limda ta'lim va tarbiya muntazam, izchil va o'zaro uzviylikda olib boriladigan jarayon
bo'lib, boshlang'ich sinfda savod o'rgatish davri o'quvchilar e'tiborini ko'proq uning tarbiyaviy tarafiga
qaratilishi bilan birgalikda ta'limiy, ya'ni nutq o'stirishga garatilishi ham eng muhim vazifalardan hisoblanadi.
Shu bilan birgalikda boshlang'ich ta'lim jarayonida o'quvchilarni yuksak iqtidorli, ma'naviy yetuk, mas'uliyatli
his eta oladigan qilib tarbiyalash bugungi kunning muhim maqgsadlaridandir.

Xulosa qilib aytadigan bo'lsak, yurtimizda bugungi kunda maktabgacha va boshlang'ich ta'lim sohasida
gilinayotgan ishlar ularning har tomonlama puxta bilim egallashlari, dunyoqarashini, og'zaki va yozma
savodxonligini oshirish masalalariga qaratilgan bo'lib, zero, yosh avlodning maktabda ganday o'qishi ganday
yuksak magsadlar bilan kamol topishi ko'p jihatdan uning shu ta'lim muassasasida oladigan ta'lim va tarbiyasiga
bog'liqdir.
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Annotatsiya: Ushbu maqolada ona tili fanining umumiy o rta ta'limda o 'qitilishi va muammolari bo'yicha
Sfikr-mulohazalar keltirilgan.
Kalit so'zlar : ona tili, o'qitish mazmuni, imlo, tahlil, o'quvchi

Ona tili ta'limi moddiy manfat keltirmaydi degan xulosaga kelish notog'ri chunki ta'lim, jumladan,
ona tili ta'limi natijasida uni egallovchi o'quvchi ma'lum darajada ko'nikmalar hosil giladi va bu ko'nikmalarning
davr talablariga mosligi darajasi bevosita igtisodiy ko'rsatkichlar - moddiy manfat ko'rsatkichlari bilan o'lchanadi.
Ona tili ta'limining moddiy ko'rsatkichlari bolalarning imlo savodxonligi, so'z boyligi va undan foydalanish
maxorati, mustagqil ijodiy fikrlay olishi, fikr mahsulining magsadga muvofiq ravishda og'zaki va yozma
shakllarda bayon qila olishi kabi niyatlaridan nutqda foydalanish shubhasiz, moddiy ko'rsatkichlardir.

Imlo savodxonligi yuqorida tilga olingan ko'rsatkichlardan biridir. Respublika Xalq ta'limi vazirligi,
viloyat xalq ta'lim boshgarmasi, tuman xalq ta'lim bo'limlari maktablarning ma'muriyatlari o'tkazgan yozma
ishlar, chorak va yillik o'zgartirish natijalari, shuningdek, mualliflar tomonidan o'tkazlgan kuzatishlar bu
ko'rsatkichlarning hali juda past darajada ekanligini ko'rsatib turibdi.

Ona tilini o'qitish samaradorligining yana bir muhim ko'rsatkichi - o'quvchilarning so'z boyligi ham
talabga javob bermaydi. Kuzatishlar, o'quvchilar o'quvchilar bilan o'tkazilgan suhbatlar, ularning og'zaki va
yozma javoblari, tuzgan matnlarini tahlil gilishi shu narsani ko'rsatdiki, bolalar so'z va uning ma'nodoshlarini,
uyadoshlari, garama-qarshi ma'nolarni farqlashda katta giyinchiliklarga duch kelyaptilar. Aksariyat hollarda,
o'quvchilar matn tuza olishga sahna asarlariga taqriz yozish, matnni gisqartirish yoki kengaytirish kabi ijodiy
ishlarni bajarishga giynaladilar. Bu kabi nugsonlar ta'lm mazmunini yangilashi talabga ko'proq hayotiy
zaruriyat qilib go'yilmogda. Ona tilidan o'quvchilarning bilim saviyasi ta'lim mazmunidan mavjud bo'lgan
nugsonlar bilan ham bog'liq. Ana shu nugsonlardan biri mazmunning o'ta ilmiyligi va unchalik tushunarli
emasligidir.

Ta'limning ilmiyligi vabolalar uchun tushunarli bo'lishi prinsiplari o'zaro bog'langan, bir - birini
to'ldiradigan didaktik kategoriyalardir. Ilmiylik til materiallarini tilshunoslik fani yutuglari asosida bayon
qgilishni talab etsa, tushunarlilik uni boalarning yosh va ruhiy xususiyatlariga, ularning umumiy taraqqiyoti
bilim imkoniyatlariga moslab bayon qilishni tagazo etadi. Ona tili dasturlari, darsliklar va o'quv qo'llanmalarni
tuzishda, til materiallarini tanlash vaundan foydalanishdabu ham ikkalaikkalaprinsipni bir prinsip sifatida
garab ularning bir yo'la amalga oshishini ta'minlash ta'lim samaradorligini oshirishning asosiy omillaridan
biridir.

Kuzatishlar shu narsani ko'rsatib turibdiki, hatto maktabda beriladigan filologik ma'Tumot bilan oliy
o'quv yurtida beriladigan filologik ma'lumot o'rtasida, ayrim tushuncha va talginlarni hisobga olmaganda,
deyarli farq qolmadi.

Ona tili ta'limidagi yana bir murakkablik til hodisalarin sun'ty ravishda o'ta maydalashtirib o'qitishdir.
Buning asosiy sababi dastur va darslikda bir paradigmani tashkil etgan til hodisalarining alohida-alohida
berilganligi bo'lib, o'quvchi uni gabul qilishda jiddiy qgiyinchiliklarga duch keladi. Shubhasiz bir-biridan
ajralgan, alohida - alohida o'rgatilgan til hodisalarini xotirada saglab golish ham uni amaliy faoliyatda qo'llash
ham qiyin demak, til materiallarini yiriklashtirish masalasini uzil kesil hal gilmay turib ta'lim mazmuning
samaradorligiga erishib bo'lmaydi.

Ona tili ta'limi samaradorligini oshirishda darslik va dasturlarning mukammal bo'lishi ham mumkin
ahamiyat kasb etadi. Ko'pchilik o'gituvchilarning ona tili mashg'ulotlarini asosan, dastur va darslik materiallari
asosida ko'rishlari va darsda ko'proq ish materiallaridan foydalanishlarini nazarda tutadigan bo'lsak, bu masala
yanada muhimroqdir. Ma'lum bir bilimlarni egallash usuli ona tili mashg'ulotlarida hal giluvchi ahamiyat
omildir. Tajriba shuni ko'rsatadiki, ona tili mashg'ulotlaridan asosiy magsad ma'lum bir ko'nikmalarni
shakllantirish va rivojlantirish bo'lsa, bunda eng smarali usul tahlil usulidir.. Ona tili o'qitish metodikasida bu
tushuncha o'uvchiga noma'lum bo'lgan til hodisalarini bilib olishda oldingi bilimlarga tayangan holda kuzatish,
taqqoslash guruhlarga ajratish, umumlartirish kabi usullardan foydalanib, qoida, ta'rif, xulosalar chigarish
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yo'lidir. Umuman olganda ta'lim jarayonida ona tili fanini samaralo o'qgitish va naija ko'rsatish bizning burchimiz.
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Abstract: In this article the author specifically states what teaching receptive skills are, what approaches
are used to teach language skills and how the receptive skills are taught.

Key words: listening, reading, aesthetic pleasure,comprehension activities, introductory, main and post
activities.

In language teaching, the receptive skills are those skills where meaning is extracted from the spoken
or written discourse. Listening and Reading are skills which are categorized as receptive skills as they involve
responding to language rather than producing it.

A. Teaching Listening. Listening is an act o f interpreting speech that one receives

through ears. Hearing is an act of receiving the language through

ears without interpretation. In real life we can hear somebody speak

but actually do not listen to what is being said. Listening is a

communicative skill to get the meaning from what we hear. People

listen in order to remember what they hear verbally or for the sake

of meaning retention. They listen in order to evaluate critically what

they hear or to give supportive empathy. They can derive aesthetic

pleasure from what they hear or to produce a listener's feedback. They can fulfill the instructions in the
received text.

Student should understand that there are various types of spoken texts, i.e. conversation, announcement,
songs, instruction, stories, etc which have different purposes, structure and language features. Speaker's
speed and accent are two important things that students need to consider. Some people speak fast and some
others speak slowly. Native speakers of English have different accent too. According to Brown learners should
consider specific characteristics of spoken language to help them comprehend easily. At least there are 8
characteristic that the learner should be aware of, i.e. clustering, redundancy, reduced form, performance
variable, colloquial language, rate of delivery, stress, rhythm and intonation and interaction.

Spratt Et Al notes that activities in a listening class usually consist of 3 main stages: introductory,
main and post activities. Introductory involves introduction to the topic of the text and activities that focus on
the language of the text. Main activities deal with "comprehension activities developing different listening
sub-skills." Last, post-activities require learners to talkabout the relationship between the text topic and
their lives or giving opinion on parts of the text.

There are a number of techniques of teaching listening available for the teachers. Brown categories
types of classroom listening performance into: reactive, intensive, responsive, selective, extensive, and
interactive.

a. Reactive

The learner only listens to the surface structure of an utterance for the single purpose of repeating it. In
this case, Nunan associates listener's role as 'tape recorder.' This kind of performance does not require high
meaningful processing. A brief individual or choral pronunciation drill is the only part that reactive performance
can play in interactive classroom.

b. Intensive

This technique focuses on components of discourse such as phonemes, words, intonation, discourse
marker, etc. The example of this technique is the teacher asks the students to listen to the stress pattern of
some words or intonation of a sentence.

c.  Responsive

This technique requires students to quickly process the teacher talk and make/fashion appropriate reply.
For example, the teacher greets students, "good morning," or giving command, " Would you please repeat
your answer?"

d. Selective

The purpose of this technique is to look for the important information (such as dates, location, main
idea, etc.) in a long discourse such as speeches, stories, and media broadcast.
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e. Extensive

The purpose of this performance is to develop a top down, global understanding of spoken language.
For example, the students are asked to take notes or discuss after listening to a lengthy lectures.

f.  Interactive

This performance includes all five of the above types.For example, the learners are asked to partici pate
in a debate, conversation, role play and other group work. This may include other skills and conduct in the
authentic communicative exchange.

B.Teaching Reading. Reading is type of speech activity and the goal o f teaching at all stages. A person
may read in order to gain information or verify

existing knowledge, or in order to critique a writer's ideas or writing

style. A person may also read for enjoyment, or to enhance

knowledge of the language being read. The goal(s) for reading guide

the reader's selection o f texts.

The purpose for reading also determines the appropriate

approach to reading comprehension. A person who needs to know

whether she can afford to eat at a particular restaurant needs to

comprehend the pricing information provided on the menu, but does

not need to recognize the name o f every appetizer listed. A person

reading poetry for enjoyment needs to recognize the words the poet

uses and the ways they are put together, but does not need to

identify main idea and supporting details. However, a person using a

scientific article to support an opinion needs to know the vocabulary

that is used, understand the facts and cause-effect sequences that are

presented, and recognize ideas that are presented as hypotheses and

givens.

Reading may refer to "a fluent process of readers combining information from a text and their own
background knowledge to build meaning" (Nunan). Furthermore he adds that the goal of reading is
comprehension. There are at least two aspects of teaching reading that need to consider. The first is whether
the learners study reading for the first time, and the second is whether the learners already have reading
skills in the first language (Nunan). In addition he emphasis that if the learners are already able to read in
their L1, what they need to learn further is how to transfer the reading skills to the " a new reading context
and a new language." Reading is actually a silent activity. Therefore, classroom approaches need to underline”
the silent nature of reading skill and avoid overemphasis on oral reading." Some teachers, however, believe
that teaching oral reading is the best approach to teach reading.

Principles of Teaching Reading Nunan proposes some principles for teaching reading:
1. Exploit the reader's background knowledge.

2. Build a strong vocabulary base.

3. Teach for comprehension.

4. Work on increasing reading rate.

5. Teach reading strategies.

6. Encourage readers to transform strategies into skills.

7. Build assessment and evaluation into your teaching.

8. Strive for continuous improvement as a reading teacher.

Teaching reading or listening comprehension is not testing comprehension. A receptive skill lesson
aims at training the learners to use the necessary tools to understand any type of text. In other words, the
teacher should initiate learners to make use of different strategies to get meaning from written or spoken
text.
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Annotatsiva: Maqgolada adabiyot fanini o'qitish jarayonida badiiy tahlildan foydalanish bo'vicha fikr-
mulohazalar, fanning o 'gituvchi uchun zaruriyligi yoritilgan
Kalit sozlar: badiiy tahlil, ta'lim-tarbiya, asar, estetika

Badiiy tahlil asoslari fanining boshqa biror fan bevosita shug'ullanmaydigan o'z predmeti mavjud. Ya'ni
o'zbek filologik ta'lim tizimida mavjud bo'lgan birorta fan bevosita badiiy matnni tahlil gilish yo'llarini
o'rgatish bilan shug'ullanmaydi. Badiiy tahlil asoslari fani ulkan ijtimoiy-estetik ahamiyatga egadir. Asosli-
ilmiy tahlil bo'lmagan joyda badiiy asar tula anglanmaydi. Badiiy matnni to'la anglamagan o'gituvchi o'zga
odamning ma'naviyatini shakllantirishda samaraga erisha olmaydi. Xolbuki, filologlar millat axli ma'naviyatini
shakllantirishga mas'ul bo'lgan kasb egalaridirlar. Jamiyat azolari hayotida badiiy adabiyotning baland
martabadaligi, ta'lim tizimida adabiyot alohida imtiyozli mavqeda turishining sababi uning ulkan ijtimoiy
ahamiyatidan kelib chigadi. Ma'naviiy- axlogiy gadriyatlar ham shu yo'nalishdagi muayyan tajribalarni
o'zlashtirishdan kelib chigadi. Bu xil tajriba har bir odamning o'z boshidan kechirilishi shart emas. Balki
badiiy asar gahramonlari holatini anglash, ularning hissiyotlari, tuyg'ulari junbushga kelganligi sababini
tushunish kishida xuddi o'sha gahramonlarniki singari sezimlarning shakllanishiga sabab bo'ladi. Badiiy
tahlil asoslari fanining o'ziga xos tadgiqot metodlari ham mavjuddir. Chunonchi, komparavistika, kuzatish,
dalillash, deduksiya, induksiya, umumlashtirish, shartlilik, psixologik asoslanganlik singari metodlar
mazkur fanga doir xulosalarni chigarishda qo'llaniladigan ilmiy tadgiqot usullaridir. Bu tadgiqot metodlari
fanning boshga sohalarini tadqiq etishda boshgacha yo'sinda ishlatiladi. Tilga olingan ana shu uch omil "Badiiy
tahlil asoslari" kursining alohida fanligini ta'minlaydi. Tayaniladigan ma'naviy va nazariy asoslarning sog'lom
aqglga, haqgiqgiy san'at tabiatiga, milliy qadriyatlar tizimiga yaqin bo'lishiga yetarli e'tibor gilingandagina
yangilangan ilmiy tafakkur amaliy ahamiyat kasb etadi, ya'ni ishlay boshlaydi. Shundagina, milliy
adabiyotimizning asl namunalari qaysi davrda yaratilganligidan gat'iy nazar o'zlarining haqiqiy estetik tahlilini,
talginini topishi mumkin bo'ladi. Badiiy tahlilda falsafiy-metodologik asos muhim o'rin tutadi. Chunki dunyo
va uning hodisalariga yondashuv tarzi belgilab olinmay turib, olamni to'g'ri estetik idrok etish va tasvirlash
mumkin emas. Falsafiy asos to'g'ri bo'lmaganligi uchun ba'zan yaxshi bilan yomon, xunuk bilan go'zal
tushunchalariga yondashuv tamomila noto'g'ri, g'ayri ilmiy xarakter kasb etishi mumkin.

Hozirgi 0'zbek adabiyotshunosligida tahlilga, asosan, falsafaga asoslanib yondashilayotir. Natijada, ko'pincha,
islomiy tafakkur tarzining maxsuli bo'lmish badiiy hodisalar mohiyatini anglash uning sir-u sinoatlarini
ochish mumkin bo'lmay qolyapti. Arastu badiiy asarni taglid-mimesis natijasi deb izohlagan. Agar estetik
hodisa mimesis natijasi bo'lsa, adabiy tur va janrlar olamdagi barcha xalglarda bir xilda bo'lishi lozim edi.
Negaki, barcha xalglarni deyarli bir xil borlik o'rab turadi. Binobarin, taqlid ham deyarli bir xilda amalga
oshirilgan bo'lardi. Xolbuki, to XX asrga qadar ham bir gator xalglar adabiyotida, jumladan, o'zbek
adabiyotida dramatik tur mavjud emasdi. Shuningdek, "Alpomish" yo'sinidagi yirik xalq dostonlari ham
hamma millatlarda ham mavjud emas. Falsafiy asos, tayaniladigan nazariy suyanch badiiy hodisa mohiyatiga
jiddiy ta'sir ko'rsatishi mumkin. Jumladan, turkiy adabiyot namunalari islomdan oldingi davrda tamomila
0'ziga xo0s yo'nalishda rivojlangan. Falsafiy asosning turlichaligi ayni bir badiiy hodisani tamomila har xil
izohlashga sabab bo'lishi mumkin. Shu bois o'zbek adabiyoti o'qituvchilari turlicha falsafiy yo'nalishlardan
xabardor bo'lganliklari holda milliy falsafiy asosga tayanishlari shart.

Badiiy asarda aks etgan milliy xususiyatlar hisobga olingandagina tahlil to'lagonli chigishi mumkin. Har
ganday estetik hodisa muayyan milliy zaminda paydo bo'lganligi uchun ham uni tushuntirish va tadqiq etishda
o'sha zaminga xos xususiyatlar hisobga olinishi lozim. Biror millat uchun ezgulik yoki go'zallik namunasi
hisoblangan hodisa ikkinchi bir millat nazarida yovuzlik va gabohat deb garalishi mumkin. Chunonchi,
o'zbeklar uchun go'zallik timsoli bo'lmish oy ruslar uchun logaydlik, befarglik ramzidir. "Qizil va qora",
"Bovari xonim" asarlaridagi de Renal xonim va Emma obrazlari kitobxonlari uchun inson xo'rligi, nazokat
hamda erkin muhabbat timsoli sanalsa, o'zbek kitobxonlarida, ko'pincha, bu ayollar buzuq kimsalar sifatida
taassurot qoldiradi. Milliy mansublik hisobga olingan taqdirdagina badiiy tahlilni ilmiy-estetik jihatdan puxta va
asosli amalga oshirish mumkin.
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Falsafiy asos sog'lom bo'Imagach, tahlil ganchalar o'ziga xoslik va bilimdonlik bilan amalga oshirilmasin,
adabiy asarning butun jozibasi, siri to'lig namoyon etilishi mumkin emas. Shuning uchun ham har bir
adabiyot fani o'qituvchisi badiiy tahlilni chuqur o'zlashtirishi, asarning estetik jozibasini o'quvchiga teran
yetkazishi muhimdir.
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Annotation: The given article is devoted fo the study of modern methodology of teaching foreign languages
to pre-school children in China. It examines the main English teaching methods and related approaches used
in Chinese kindergartens. The importance of the Pre- Primary stage for children is also highlighted as it is in
this particular period when children are at their maximum potential in terms of language acquisition.
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Stephen Krashen (1982) stated that the process of acquiring a language happens in a natural way, when
children are immersed into a language, reacting spontaneously and interacting subconsciously. Therefore,
when learning English in the early stages, children begin to acquire the language unconsciously motivated
by necessities, such as to get the attention of the teacher, to exchange information or to participate in a
game. Consequently, children would start to understand, feel comfortable, and get used to an English-
speaking environment.

Teacher's methodologies play an important role in the use of materials in teaching. English language
teachers make full use of objects, cards, and other teaching aids around through easy-to-use teaching
methods. For instance, when teaching new words, you first show the object to the children and encourage
them to speak, children pronounce the words and repeat the new word again using the pictures on the cards
to reinforce the word they are pronouncing. When teaching words like banana and apple, teachers can also
teach new words that suddenly express color by pointing to fruits such as bananas and apples. Children are
taught to use a foreign language through classroom objects to organize learning activities.

In order to grab the attention of pre-school children teachers may draw a picture on the board and
pronounce the words with them. So now in China, an educator is required to have drawing skills. This not
only reduces the difficulty of teaching, but also helps pupils gradually consolidate the knowledge they have
learned. Nowadays, the curriculum in kindergartens has been intensified accordingly, as Chinese kindergarten-
age children have a much better chance of acquiring new knowledge.

Using songs and action games to improve the classroom environment.

Creating a flexible classroom atmosphere is sometimes more important than any teaching method. At the
beginning of the lesson all the children are led by the teacher, sing together with a pleasant English song
and danced a little to its tune. It will temper their bodies, help them to be more alert and memorize the
words of the song faster. Children have poor self-control and find it difficult to concentrate on the lesson.
Therefore, the teacher should provide songs, poems, or tongue-twisters to reinforce the language that the
children love to listen to, or an animated cartoon that the children love to watch. Although children do not
understand the words in the cartoon while learning a foreign language, they try to understand the words the
cartoon characters use through the actions of the characters in the cartoon. This is an interesting and
effective way for children to learn a language.

Today, all kindergartens in Chinaare equipped with multimediadevices. Children study the language
from English songs, poems, stories and videos. It turns boring language lessons into a funny daily game.
There are about 10 children in a group in Chinese kindergartens, and the educator regularly applies the
method of upbringing to each child based on his or her psychology. It requires an educator not only to be
an educator, but also to be an artist, a musician, a foreign language teacher, and a good psychologist.

The role of body language and facial expressions in teaching languages

Sign language is one of the most important teaching methods in English. When a teacher uses gestures
while saying or commanding a child, such as 'come here', 'open the book’, 'stand up', 'look at the board'
and etc., the child will understand these words. Chinese kindergarten children can easily find the Chinese
name of something in English. Almost all educators know that animal gestures are the easiest way to prepare.
(Dog) puppy - educator in a bent position, if necessary, sticking out his tongue to the children to form the
image of a dog; (monkey) monkey-shows its image in a slightly bent position. This method is very effective
for children with abilities to imitate. It can be very interesting and force them to say the name of the animal
immediately, and helps them to remember new words. In China, families with one child make up the
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majority. Gestures help children to move independently and learn a foreign language in a funny way. It helps
to create an interesting atmosphere for learning a foreign language.

Riddles and puzzle games in foreign language teaching

It is essential to increase the child's interest in English from an early age, to force him to speak, even if
they make a mistake, so that the child is able to overcome obstacles and speak without fear. If we turn a
foreign language lesson into a game rather than a lesson, it will increase the interest of young children. There
are many types of games, for example, an educator can play a "what's in the bag" game with children. He
puts the small items in the room in a bag and allows the children to take them one by one, and the children
say the names of these items in English. "Is it a banana (an apple, an orange)?" the educator begins the
assessment, and rewards the group with the highest score. At the same time, children become more
interested in foreign languages.

Competition among children is very important, because children need to develop a sense of competition
from an early age. This is how every child develops an interest and gets motivated to learn a new language.
The Chinese think that all the man's interests come through competition. We can see it in the example of
children, who are taught to be together in this way, to know their opponent through competition, to learn
about the environment.

In fact, it is better to start learning a foreign language at a very young age. As the brain activity of young
children continues to develop steadily, they are able to absorb new information much faster than adults,
whose brain activity is fully formed. Teachers should be familiar with the English learning stages, approaches
and methodologies and remember that these depends on the purpose behind learning. This is especially
important in pre-school education, the most critical period for children, being in their maximum state of
development in terms of language acquisition in which children are going to be introduced to the language
for the first time. It is in this stage where phonics, understanding and confidence of children towards the
language could be developed successfully.
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Annotatsiya: Dunyoni bilish nazariyasi ona tili o 'qitish metodikasi fanining metodologik asosi hisoblanadi.
Metodikaning amaliy ahamiyati o quvchilarning til boyligini har tomonlama to lig bilib olishlarini ta'minlashdir.
Buning uchun biz quyidagilarni yodda tutishimiz lozim: til kishilar o rtasidagi aloganing zaruriy vositasidir,
tilsiz jamiyatning yashashi mumkin emas; tilning aloga vositasi sifatidagi ahamiyati uzluksiz ortib boradi;
maktabning vazifasi tilni aloga - kishilar orasidagi munosabatning rivojlangan nozik quroliga aylantirish
hisoblanadi. Til ogilona, mantigiy bilish vositasidir; til birliklari va formalari yordamida bilish jarayonida
umumlashtirish, tushunchani muhokama va xulosa bilan bog'lash amalga oshiriladi; til va nutq tafakkur bilan
uzviy bog'lanadi; biz fikrni nutgda shakllantiramiz; tilni egallash va nutgni o'stirish bilan o'quvchining
fikrlash qobiliyati ham o sadi.

Kalit sozlar: dunyoni bilish, psixolingvistika, pedagogika tarixi, til, nutq, tafakkur, didaktika, lingvistika,
leksikologiya, pedagogik psixologiya, umumiy pedagogika, fonetika, morfema, morfologiya, orfoepiya, sintaksis,
gap, so’z birikmasi, adabiyotshunoslik, til materiyasi, nutq madaniyati, nutq organlari, til ma'nolari, tilga
sezgirlik, nutqning ifodaliligi, og'zaki va yozma nutq, tamoyil, bog'lanish;

Metodik fan sifatida ona tili o'qitish metodikasi maktabda o'qitishning o'quvchilar nutgining yaxshi
rivojlanishiga kafolat beradigan, tilni har tomonlama bilishning ijtimoiy rolini tushuntiradigan yo'llari bilan
ta'minlashi kerak. Demak, nutq o'stirish maktabning muhim vazifasidir.

Amaliyot kishi bilimining manbai va harakatlantiruvchi kuchi, hagigat mezoni va bilim tojidir. Analitik-
sintetik ishlar yordamida til ustida kuzatishdan umumiy xulosa chiqarishga, nazariy ta'rif va koidaga, shular
asosida og'zaki va yozma turdagi jonli nutqiy alogaga, to'g'ri talaffuzga o'tadilar. Ular kuzatish jarayonida bilib
olgan, o'zlashtirgan qoidalarini amaliyotga tatbiq etadilar.

Metodika bilish nazariyasidan tashqgari, yaqin fanlar xususan, psixologiya, pedagogika ma'lumotlariga
tayanadi. Pedagogik-psixologiya bilimlarning o'quvchilar tomonidan o'zlashtirilishini, ko'nikma va malakalarning
shakllanish jarayonini tekshiradi. Metodika psixolingvistika bilan ham bog'liq. Metodikaga psixolingvistika nutq
haqida, uni talab giluvchi sabablar, nutq turlari, nutqni gabul giluvchi signallar va boshgalar hagida
ma'lumot beradi. SHuningdek, metodika, didaktika, umumiy pedagogika bilan ham o'zaro bog'liq. Ona tili
o'qitish metodikasi ona tilining ma'lum qgismini amaliy, ma'lum gismini nazariy egallashni nazarda tutadi.
Shuning uchun ona tili - lingvistika metodikasining muhim asosi hisoblanadi.

Savod o'rgatish metodikasini ishlashda fonetika, fonologiya, grafika asos bo'ladi. Lug'at ishini tashkil
etishda leksikologiya, so'z tarkibi, so'z yasalishini o'rganishda so'z yasalishi, etimologiya, grammatika asos
bo'lsa, morfologiya va sintaksis til qurilishi hagida tushuncha hosil gilishda, to'g'ri yozuvga o'rgatishda orfografiya
nazariyasiga asoslanadi.

O'qish metodikasi adabiyot nazariyasiga asoslanadi. Chunki o'quvchilar badiiy asarni amaliy tarzda tahlil
giladilar. Boshlang'ich sinflarda adabiyotshunoslikdan nazariy ma'lumot berilmaydi, ammo metodika adabiy
asarning yaratilish gonuniyatlarini va uning o'quvchilarga ta'sirini aynigsa, adabiyotshunoslikka oid mavzulardan
asarning g'oyaviy mazmuni, uning mavzusi va mazmunini, qurilishi, janri, tasviriy vositalarini hisobga olish
zarur.

O'quvchilarga ona tilini o'rgatish, ularni tarbiyalash, har tomonlama o'stirish vazifasidan kelib chiqib,
bilish nazariyasiga asoslanib, barcha yaqin, o'zaro bog'liq fanlar tavsiyalariga asoslanib ona tili o'qtitish
metodikasi 0'z tamoyillarini ishlab chigadi. Bu tamoyillar umumdidaktik tamoyillardan tashgari tamoyillar
bo'lib, o'gituvchi bilan o'quvchi o'rtasidagi o'quv mehnatining yo'nalishlarini belgilab beradi.

Metodika tamoyillari, didaktika tamoyillari kabi, o'qituvchi bilan o'quvchining magsadga muvofiq faoliyatini
belgilashga, ularning birgalikdagi ishlarida qulay yo'nalishini tanlashga yordam beradi, metodikaning fan
sifatida nazariy asoslash elementlaridan biri bo'lib xizmat qiladi.
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O'QUVCHILARNI KOMIL INSON QILIB TARBIYALASHDA ERTAKLARNING
O'RNI VA AHAMIYATI

Nishanova Dilafruz Otamirzayevna
Namangan viloyati Namangan tumani 8-sonli maktabning ona tili va adabiyot fani o'qituvchisi

Annotatsiya: Ushbu maqgolada xalq ertaklarining o'quvchilarni tarbiyalashdagi o 'rni va ahamiyati to g'risida
fikr yuritiladi. Xalg ertaklarining tarbiyaviy va ta'limiy jihatlari yoritib beriladi.

Kalit soz va iboralar: Xalg ogzaki ijodi, xalg ogzaki poetik, ertak, chopchak, matal, boshlanma,
vogealar rivoji, tugallanma, tarbiya, odob.

Annomauyus: B smoil cmamee 2080pumcs 0 poau U 3HA4eHUU HAPOOHbIX CKA30K 8 GOCRUMAHUY YHAUUXCAIO
Ocgewaromes gochumamensHoie U 00y4aroujue cmopoHsl HapoOOHbIX CKA30K.

Kntouesnie cnosa u ghpasol: ycmuoe HapoOHoe meopuecmeo, YCmHas HapoOHas NOSMUKA, CKA3KA, N020BOPKU,
3anycK, OKOHYaHue, delicmeue cobbimuil, 60cnUmanue, nogedexue.

Annotation:This article discusses the role and importance of folk tales in educating students. The educational
and peda gogical aspects of folk tales are covered.

Key words and phrases: folklore, folk oral poetry, fairy tale, beginning, course of events, ending, education,
morality.

Har ganday zamonlarda ham bolalarni tarbiyali va odobli qilib tarbiyalashda xalq ertaklarining o' rni va
ahamiyati yuqori darajada bo ‘lgan. Inson tug ilibdiki, xalq og" zaki ijodi bilan dunoyoga keladi, xalq og" zaki
ijjodi bilan vafot etadi. Farzand dunyoga kelganda ona bolasining orom olishi uchun alla aytadi. Farzand esa
allaning ohangini tinglab orom oladi. Biroz vaqt o'tgandan keyin ya'ni gapira boshlagan vaqtlarida esa ota-
onasi, bobo-buvilari har xil ertaklarni aytadilar. Bu orqali esa ular bolani yaxshilik va yomonlikni, yolg'onchilik
va rostgo'ylikni ajratib olishga o' rgatadilar. Bola ertaklardagi gahramonlarga ishonadi, hayotda ham shunday
insonlar mavjud deb o'ylaydi. Ko'p ertak eshitgan bola ertak gahramonlari ichidan o"zi uchun biror bir
gahramonni saylab oladi. "Kimga o' xshashni xohlaysan?" deb savol berilganida beixtiyor o sha gahramonini
ismini aytadi. Masalan: o' zbek gizlarining aksariyat gismi "Zumrad va Qimmat" ertagidagi Zumradga o xshashni
xohlashadi. O"g'il bolalar esa "Uch og'a-ini botirlar" ertagidagi botirlarga o' xshashni istashadi. Bundan
ko rinib turibdiki, yosh avlodni tarbiyalashda ertaklarni hissasi katta.

O'quvchilarni komil inson qilib tarbiyalashda ertaklarning o' rni va ahamiyatini o' rganishdan avval, ertak
va komil inson tushunchalariga izoh berib o tsak:

Komil inson - galb pokligiga erishgan, yuksak ma'naviyatli, aglan va jismonan barkamol shaxs.[1]

Ertaklar dunyodagi boshqga xalglar og" zaki ijodida keng tarqalganidek, o' zbeklarda ham eng ommaviy
janrlardan biri sifatida turli viloyatlarimizda yashaydigan yurtdoshlarimiz tomonidan sevib aytib kelingan.
Ularning juda gadim zamonlardan yaratilgani "ertak” atamasining Mahmud Koshg " ariy tomonidan 1074-
yilda yozilgan "Devonu lug" otit - turk" asarida "etuk” tarzida qo'llanganidan bilsa bo ‘ladi: "Etuk - hikoya,
ertak; biror magsadni shohga bildirish, hikoya qilish uchun ham bu so*z qo ‘llanadi. Asli bir narsani hikoya
gilishdan olingan".[2]

"Adabiyotshunoslik terminlari lug"ati" kitobida esa ertakka quyidagicha ta'rif beriladi: ertak - xalq og" zaki
ijodida keng targalgan janrlardan biri bo'lib, to"gima voqealarni tasvirlaydi va ba'zan fantastik xarakterga ega
bo'ladi. Ertak barcha xalqglar og" zaki jjodida eng qadimgi va keng targalgan bir janr bo ‘lib, u xalq hayoti va
urf-odati, intilishi va kurashini, orzu-armonlarini aks ettiradi.[3]

Hayot haqigati bilan bog'lig bo 'lib, xayoliy va hayotiy uydirmalar asosiga qurilgan, tarbiyaviy ahamiyatga
ega og'zaki hikoyalar ertak deb ataladi.[4] Xalq og'zaki ijodining eng qadimiy, ommaviy turlaridan biri
hisoblangan ertakning paydo bo ‘lishida qadimiy urf-odat, marosimlar, tabiat hodisalari, jonivorlar muhim
o'rin tutadi.

Ertaklar fagatgina ko'ngil ochish vositasi emas, balki u ajoyib suhbatdosh, o' quvchilarni ezgulikka
undovchi, zavg-shavq bag " ishlovchi ma' naviy manba hisoblanadi. Ertaklarda xalq xilma-xil obrazlarni yaratib,
o'z kurashi, orzu-armonlarini ijobiy obrazlar giyofasida, ularning faoliyatida mujassamlashtiradi. Xalq ertaklarida
yumor va satira ham Kkatta o 'rin tutadi. Xalq yaratgan ijobiy obrazlar shohlar, xonlar, beklar, boylar va zolim
kimsalar ustidan g'olib chigadi, ularni sharmanda-yu sharmisor qgiladi. O zbek xalq ertaklari, odatda, "Bir
bor ekan, bir yo'q ekan[]" degan boshlanma bilan boshlanadi. Ertaklar ko'pincha murod-u magsadiga
yetibdi degan ruh bilan ya'ni yaxshilik bilan tugatiladi.Ya'ni ertaklar odatiy boshlanma, kulminatsion nuqta
va tugallanmalarga bo ‘linadi. Boshlanma gismida o quvchilar ertak hagida tushuncha tasavvurlarga ega bo ‘lsalar,
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kulminatsion nuqgatasida beixtiyor tasavvurlarida o' zlarini ham ertak ichiga kirib ketganday xis giladilar .
Tugallanmasida ertak o qish va tinglash jarayonidagi taasurotlarini mulohaza eta boshlaydilar. Bu esa ularda
hayot hagiqgatlarini, yaxshilik va yomonlik tushunchalarini tez anglab olishlarini ta*minlaydi.

Xalq ertaklarining mazmun va hayotdagi vogealarni tasvirlash yo ' nalishiga ko ra uch turi mavjudligi
M.Afzalov, K.Imomov tomonidan ko ‘rsatib o"tilgan. Bu tasnifga ko 'ra ertaklar sehrli va hayotiy turlarga
bo‘linadi. Ammo ayrim adabiyotlarda hayvonlar hagidagi, sehrli, maishiy turlarga bo ‘linadi. Mansur Afzalov
tasnifida yana hayvonlar, sehrli-fantastik, hayotiy-satirik turlar ham ko *rsatilgan. Hayvonlar haqidagi ertaklarda
bolalarning yosh xususiyati alohida e'tiborga olinadi. Voqealar qiziqarli, sodda, ixcham, izchil, gisqa bayon
etilishi talab gilinadi. Ba'zan bu magsad kulgili mazmunga ega holda bayon etiladi. Tulki bilan bo ‘riga bag"ishlangan
ertaklarning birida go " sht tishlab ketayotgan bo ' ridan tulki: "Bo ‘rivoy, gqayerdan kelyapsan?" - deb so ‘raydi.
Bo'ri: "Popdan”, - deb javob beradi va og" zidagi go ‘shtni tushurib yuboradi. Ikkinchi marta xuddi shunday
vaziyatda tulki yana so raydi. Shunda bo 'ri: "G'ijdivondan",- deb javob beradi. Kulgili vaziyat ifodalangan
bunday ertaklarda, bir tomondan, shunchaki hazil nazarda tutilgandek tuyiladi.

Sehrli ertaklar olami esa, o'quvchilarda fantastik olamni bilishga bo‘lgan gizigishini yanada oshiradi.
Dastlab fantastik olam din bilan bog'langan(totem, fetish kabi) keyinchalik esa uchar gilamlarga, ochil
dasturxonlarga, gaynar xumchalarga, sehrli oynalarga o'tgan. Bunday vogealarni o'ylab topish ajdodlarimiz
orzulari, havaslari bilan asoslangan. Yo'l azobidan aziyat chekkan inson uchar gilam, ot, manzilga ko'z
yumib ochguncha yetkazgan bo 'rini o ylab topgan. Ozig-ovqat topishga giynalgan odam esa ochil dasturxonning
ijjodkoriga aylangan. Natijada, sehrli ertaklardagi vogea-hodisalar hagigiy ma'noda ajdodlarimiz orzu-havaslarining
majmuasini tashkil etgan.

IIm-fan taraqqiyotida katta kashfiyotlar, odatda, olim xayolida paydo bo ‘lgan rejalar asosida boshlanadi.
Miyada paydo bo‘lgan rejalar rivojlanadi va hayotga tatbiq etilishining loyihasi shakllanadi. Olim ana shu
loyihasining ilmiy zaminini topganidan so" ng kashfiyotning amalga oshishi uchun sharoit yaratilgan bo‘ladi.
Sehrli ertaklar bir jihatdan o' quvchilar ongida yaratiluvchi ana shunday reja va loyihalar yo " nalishini
boshgargan, deb xulosa qilish uchun yetarli asos bor. Gap shundaki, bugungi kunda oddiy hayot haqgigatiga
aylangan velosipeddan tortib avtomashina, poyezd, samalyotlar: telefon, telegraf, radio, televideniya,
elektr chiroglarining kashf etilishini bevosita ertaklarda aks etgan orzular bilan bog"liq tushunchalar.

Hayotiy-maishiy ertaklar mazmun jihatdan hayvonlar, sehrli ertaklardan bevosita hayotiy vogea-hodisalar
hagida hikoya qilishi bilan farglanadi. Chunki ularda xalq, avvalo, oddiy odamlar qo'lidan keladigan ishlar
yuzasidan fikr yuritadi. Ularda haqiqiy hayotdagi inson - millat vakili, uning imkoniyati darajasidagi jismoniy
kuchi, ilmi, aqliga voqealar zaminida tavsif beriladi. Hayotiy -maishiy ertaklar sirasiga kiruvchi "Uch og a-
ini botirlar" ertagidagi otaning o'z farzandlariga safar oldidan qilgan nasihatlarini tahlil qilib ko' rsak: ota 0"z
farzandlarini baxt topish safariga otlantirar ekan, ularga uchta maslahat beradi: "To g ri bo'ling, bexavotir
bo ‘lasiz. Magtanchoq bo " Imang, uyatga golmaysiz. Dangasa bo ‘' Imang, baxtsiz bo ‘Imaysiz". Bu pand-nasihatning
mohiyati shundan iboratki, hayotga tayyorlanishi lozim insonning amal qilishi kerak hisoblangan fazilatlar
aks etganiga ishonch hosil gilamiz. Bu ertakni o' gish davomida o' quvchilar beixtiyor tarzda ota aytgan uch
o gitga amal qilishlari mumkin. O " quvchilarni komil inson qilib tarbiyalashda ertaklardagi mana shu pand-
nasihatga o " xshagan unsurlar yetakchi o rinni egallaydi. Ertaklarni o"gish va tinglash jarayonida bolada yaxshi
va yomonni tagqoslash va shu tagqosdan o' ziga xulosa chigarish kabi ko' nikmalar shakllanishi mumkin.
Farzandlarmizga biror bir yomon ishni gilma deb aytsangiz, uning bu ishga bo "Igan qiziqishi ortadi va uni
qgilishga harakat qgiladi. Lekin shu yomonlikni ertaklar orqali aytib ganday oqibatlarga olib kelishini obrazlar
va gahramonlar tilidan tushuntirsak, bolada mulohaza yuritish ko * nikmalari shakllanadi. Bola o' zining hayoti
uchun nimalar zarar va nimalar foyda ekanligini ajrata oladi. Ularga amal qilishga harakat qiladi.
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OBJECTIVES AND TASKS OF FOREIGN LANGUAGE TEACHING
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Annotation: Every citizen of the independent Republic of Uzbekistan must be able to read the original
literature in a foreign language, understand the text and use it in their profession. In addition, he should be
able to communicate freely in a foreign language with his interlocutor on a given topic. After all, learning
foreign languages is a requirement of today's globalized world.

Key words: easy, convenient method, way, method, system, principle, tool, search and selection of exercises,
application.

Thanks to independence, special attention is paid to the teaching of foreign languages in our country.
Thousands of foreign language teachers have been trained, all conditions have been created for the staff to
improve their skills at home and abroad, multimedia textbooks in English, German and French, electronic
resources for learning English have been prepared. The organization of language rooms is a clear proof of
this. The main goal is to create conditions for the development of international cooperation and dialogue,
based on the education of the younger generation in foreign languages and the improvement of the training
of specialists who are fluent in these languages.

The famous German scientist Y.V. As von Goethe said, "He who does not know a foreign language does
not know his own language." For this reason, it is very important not only for foreign language specialists,
but also for all future professionals studying in non-language universities to learn foreign languages and
exchange ideas freely. There is a saying among our people: "He who knows the language knows". Indeed, a
person who knows a foreign language will have many opportunities and advantages. One of the main
requirements for today's staff is a good command of foreign languages.

In the process of training specialists in all areas, it is important to prioritize the education system,
including the introduction of new technologies and mechanisms for teaching foreign languages. After all,
communication between peoples, spiritual and other communication is expressed through language.

The goals of foreign language teaching are determined by the needs of society, social order, conditions,
policies. The goals of foreign language teaching depend on the development and progress of the society.
Teaching a foreign language in higher education institutions has its own goals, and all coaches who teach a
foreign language must make it clear in advance. As scholars O. Hoshimov and I. Yakubov say in their book
"Methods of teaching English", "the goals of teaching a foreign language determine the content, means,
methods and principles of teaching."

Given the goals and objectives of teaching English in higher education, they can be divided into 2
groups:

Foreign languages - universities, institutes, faculties that train specialists in English.

Foreign languages are non-philological educational institutions that do not train English language
specialists. The goals of teaching English in these two groups are different, and due to the training of English
language specialists in the higher education institutions of the first group, English is taught in a deep,
comprehensive way, both theoretically and practically. The second group, non-philological educational
institutions, has a comprehensive English language goal. The goal is for the student to receive a general
education in English and to be taught to use English in their future work in their major. Part-time
professional communication involves learning words related to their specialty and reading and translating
texts.

Texts are selected based on the topic. The acquisition of speaking skills and activities is the essence of the
practice of foreign language teaching. The content of foreign language teaching answers the questions of what
and what to teach in a foreign language.

Another way to meet modern requirements is to reduce the amount of redundant material for students
and simplify the learning process. These are taken into account in the new foreign language program. The
teacher approaches this in terms of students' comprehensive practical mastery of the material. For this
reason, the student focuses on the productive (speaking, writing) and receptive (listening, reading) learning
materials, expanding the potential of students. The basis of sound education is the effective generalization
and improvement of the teaching process. More recently, optimization has been widely used. Optimization is
the search for and application of an easy, convenient method, way, method, system, principle, tool,
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exercise, appropriate to the situation, conditions, students of higher education institutions and their
chosen field of study. Optimization is specific to different types of higher education institutions, as class
hours vary and students' native language characteristics are also affected. Nowadays, communication skills,
the ability to provide information in a foreign language (through speaking, writing down ideas) and the
acquisition of information (through reading, listening comprehension) to further develop skills and
abilities, along with education and upbringing requires carrying.

In short, it is very important to teach a foreign language in higher education institutions that do not
specialize in languages, because the foreign language plays an important role in preparing students for full
development.
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Annotation. The theme of our article paper is connected with English language in nowadays. Today this
language is known as one of the language which many people speak around the world and in many cases they
try to learn it. English has become the most important language of communication in the world. Teaching
English as a foreign language has a long history in many countries and has spread to almost all over the
world.
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We use English for a lot of purposes .One of them is English for technical school students. It is necessary
for people to learn English and be prepared to face experiences in which the foreign language will be
required. Therefore, there is the growing need to design courses and tasks that would suit the needs of
language students in the near future. Language is an enormous and highly complex phenomenon and that is
why it is impossible for any individual to learn even his own language completely.

Generally, when it comes to productive ways of learning and teaching , there are enough
methods, technologies and styles in our modern life. Besides, fruitful learning and teaching also
depends on ability and interests. I am going to express my opinions in following paragraphs.

Firstly, I would like to write is about teaching. In our up-to-date world, children have been growing
in this global world are very clever and tries to know everything. Teaching ability to relate to their
pupils, and teaching pupils to achieve both socially and academically contributes to how to be effective
. Itis clear that, being worthy such kind of pupils, teachers should be very knowledgeable, and rich
in lots of teaching methods.

Concerning my career as a teacher, I have been teaching pupils about four years. During these periods,
I find out that encouragement gives aspiration and much effort. From my own experience, even if my
pupils make mistakes, I never criticize them, and emphasize that communication is the key. I
sometimes prized for their ability with small books. Today inviting a fluent speaker into the classroom
is also the best element of learning English. As a result they could hear authentic situations.

One of the key factors in teaching is that classes should be interacted. For instance, in the
beginning of the lesson there should be some questionnaires that warm students up so that they can get
themselves ready for a new lesson. Furthermore, teachers can apply team working in their teaching
style by dividing the class into groups and can assign a project each group. This practice develops team
working among students as well as competitiveness. and students should be rewarded with small gifts as
a motivation.
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Abstraction. This article aims to discuss "Problems faced by the Teacher in teaching the English language".
That what are the problems that the English teachers faced in teaching English and their solutions.
Key words: Problems, solutions, English language, teaching,

Nowadays learning the English language is very important for the pupils. Teaching the English language
to non-English speakers is not an easy job. The quality of a good teacher is to recognize the problems and
facilitate the best ever environments for the pupils and encourage them to learn.

There are many challenges in teaching English as a second language which the English teachers faced.
They are:

- Psychological problems

- Problems in using Grammar-translation method

- Crowded classes

- Lack of English classrooms

- Pupils participation

- Availability of teaching aids

Psychological problem

English is a foreign language. Fortunately or unfortunately, it continues to be one of the teaching
subjects at school level and teaching of this language has a dominating influence over the whole structure of
our educational system. High percentage of our pupils in schools have very poor achievement in English.
Every one new feels that a crisis has arisen in the education of our country. It is a widespread misunderstanding
among pupils that English is the most difficult of all subjects. Hence most of learners look at this subject with
a prejudiced vision and bear the fear through the year.

SOLUTION: The efforts of the teacher should be in eradicating psychological problems of the pupils
by motivating them and giving them some responsibility. Sometimes the pupils distract from their goals to
learn and achieve. Then motivational speeches and other motivational activities help them back to the track.

Problems in using Grammar-Translation Method

Grammar-Translation Method is widely used in rural areas. It helps the learner to understand the
content of the text but bars from learning the language. The main purpose of teaching the language is kept
aside. Word structure of the sentences in English are different from Uzbek, so while translating pupils make
a lot of mistakes. Translation method is thus a great problem in learning English.

SOLUTION: The teacher while teaching English should use different methods of teaching English to
the pupils. The teacher can also make use of the language lab. Use of appropriate method for teaching
various topics accordingly helps to enhance the effect of teaching language.

Crowded classes

The size of the classes everywhere is considerably large and thus pupil's partici pation in the class workis
quite impossible. The ratio of pupils in relation to teachers is not proportional. This is one of the reasons that
individual attention is not possible to the pupils. In some schools there are more than 40 pupils in one
classroom, especially in lower grades. Even they are divided into two groups in English lesson teacher
cannot work with all of the pupils individually.

SOLUTION: In order to tackle this problem the number of pupils in classrooms should be decreased.
An average, there should be 10 to 12 pupils in each half class. In this case teaching process would be easier
and more effective.

Lack of English classrooms

In English lesson the class should be divided into 2 groups. In some schools, there is lack of English
rooms, so half of the class go to the English room and rest of pupils remain in their classroom, which is
not suitable for teaching English. Even teacher brings some visual aids with him or her, it is impossible to
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create whole English atmosphere. This kind of issue is often faced in upper grades.

SOLUTION: In order to solve this problem the autority should provide schools with enough English
rooms.

Pupil participation

In the modern system we aim at child-centric education. But modern education system lays the great
stress upon the child. Pupils in the English classes remain passive. They don't take part actively in their class.
They are afraid of making mistakes and being laughed at. They do not come prepared to the class. They shy
and do not ask questions in the class. They do not clarify their doubts and difficulties.

SOLUTION: The remedy to this problem is building a rapport with the class. When teacher enters the
class it is very important that s/he gives a welcoming smile to pupils. It can help them to bond with teacher.
Teacher should create a friendly atmosphere among the class by organizing pair work or group work
activities. These games help pupils to communicate and share ideas with each other.

Availability of Teaching resources

Teaching aids have very important role in the teaching and learning process. Not only English language,
teaching anything mostly depends on the resources. Unfortunately, not all lessons are led with teaching aids.
In some schools there are not even computers and projectors for English lessons. To addition, pupils cannot
find any English books for reading at home. Teaching aids help learners to learn easily, effectively and
enjoyably.

Main difficulty experienced when learning a new language

To feel ashamed when a
speaking a foreign language 11 Yo

No access to o
natlve speakers 1 5 A)

Bad teaching method ] 50/0 l

] 1 9/0 Not enough money

J

3%

Bad teacher

24% Not enough time

In conclusion, staying awake and interested in class can be difficult. But what's even more difficult is
being responsible for keeping students awake and interested. This is the job of teacher first and foremost. In
spite of the available problems, teaching English is really fun and we should make our subject fun for
pupils too. Our job is not only teaching but inspire and empower. Don't leave anything to chance. Have a plan
and stick to it. Have rules and stick to them. Better teaching helps all pupils achieve more.
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Annotatsiya: Maqgolada til va uning qurilmalari, sintaksis va uning tadqiqi, o ziga xos xususiyatlari, shakl,
mazmun, kiritma gaplar, grammatik ma'no bo'yicha nazariy fikrlar yoritilgan.
Kalit sozlar: gap, so'z turkumlari, gap qurilmalari, kiritmalar, leksik ma'no, sintaktik ma'no, sintaksis

Til o'z ijtimoiy vazifasini sintaktik qurilma - gap vositasida amalga oshiradi. Tildagi barcha - fonetik,
leksik, morfologik hodisalar ana shu sintaktik qurilishga xizmat giladi. Biroq bular sirasida leksika va
morfologiyaning til grammatik qurilishidagi ishtiroki bevosita muhimdir. Zero, har ganday sintaktik hodisada
so'z va morfologik ko'rsatkichlarni ko'ramiz. Shu boisdan sintaktik mohiyatlarni belgilashda leksik va morfologik
omillarga tayaniladi. Grammatika morfologiya va sintaksisni 0'z ichiga oladi. Morfologiya, asosan, sintaktik
qurilish vositalari bo'lmish grammatik ko'rsatkichlar tizimi - morfologik kategoriyalarni o'rganadi, ularning
umumiy va xususiy grammatik ma'no (UGM va XGM) larini o'rganadi. Shuningdek, u so'z turkumlarining
umumiy grammatik xossalarini ham tekshirib keladi. Aslida, morfologiyaning tekshirish manbai yo leksik,
yo sintaktik tabiatga ega bo'ladi. Masalan, so'z turkumlari lug'aviy ma'nosi yaqin so'zlarning yuksak darajadagi
umumlashmasi, so'zlarni bosqichma-bosqich birlashtirib borish natijasida hosil gilingan katta guruhlardir.
Demak, so'z ma'nolari umumlashuvi pog'onasining yuqori zinasi morfologik mohiyat sifatida qaraluvchi so'z
turkumlaridir. Morfologik ko'rsatkichlar ikkiga bo'linadi:

-lug'aviy shakl hosil giluvchi qo'shimchalar;

-sintaktik shakl hosil giluvchi qo'shimchalar. Lug'aviy shakl hosil giluvchi ko'rsatkichlar leksemalarning
lug'aviy ma'nosiga ta'sir qilib, odatda, leksik ahamiyatga ega bo'ladi. Masalan, o'qgigan bola birikmasidagi
o'qgigan lug'aviy shakli -gan ko'rsatkichini olib, lug'aviy ma'nosidagi "harakat" semasini kuchsizlantiradi va
buning evaziga "belgi" ma'no bo'lakchasiga ega bo'ladi. Aloga-munosabat (sintaktik) shakllari so'zlarning
lug'aviy ma'nosiga ta'sir gilmasdan, ularni sintaktik alogaga kiritish uchungina xizmat giladi. Masalan, kitobni
olmoq birikmasidagi tushum Kkelishigi qo'shimchasi kitob leksemasini olmoq fe'liga tobelash vazifasini
bajarmoqda. Aytilganlardan xulosa gilish mumkinki, so'z turkumlari yuksak lug'aviy umumlashtirish, so'zlarni
umumiy belgilari asosida birlashtirish natijasi bo'lsa, grammatik ko'rsatkichlarning bir gismi leksik va bir
gismi sintaktik ahamiyatga egadir.

Fikrning bog'lanishini, matn tarkibiy qismlari orasida munosabat, ichki aloga kabilarga so'zlovchining
ganday garashini bildiruvchi so'zlar: demak, xulosa, sababi, shunday qilib, ko'rinadiki, ma'lum bo'ladiki,
buning ustiga, odatda. Aytilayotgan fikrning kimga tegishli ekanligini bildiruvchi so'zlar: menimcha, fikrimcha,
uning so'ziga garaganda, aytishlaricha, xabar berishiga qaraganda. Fikrning tartibini, izchilligini bildiradigan
so'zlar: birinchidan, avvalo, ikkinchidan.

Kiritma qurilmalar. Kiritma qurilmalar gap holatida bo'lib, nutqda gapdan anglashilayotgan fikrga qo'shimcha
tarigasidagi yangi fikrni bayon etish vositasidir. Kiritmalar kirish gaplardan o'zining gaplik mohiyatiga to'la
egaligi (kirish gaplar garchi shaklan gap tarzida bo'lsa-da, ko'proq kirish so'zlik tabiatiga ega bo'ladi), asosiy
gap bilan mazmuniy bog'liglikning o'ziga xosligi bilan ajralib turadi: Buvamga (hamma band bo'lganligi
uchun) men garashib turadigan bo'ldim. Bu gapdagi hamma band bo'lganligi uchun qurilmasi kiritma gap
bo'lib, u asosiy gap bilan grammatik jihatdan bog'lanmasa-da, mazmunan undan anglashilgan vogea-
hodisaning sababini bildirib, mazmunan qo'shma gaplarda bo'lgani kabi izohlash vazifasini o'tamoqda. Kiritma
gapning nisbiy mustagqilligi gap ohangidan ham anglashilib turadi. Kiritma gapning qo'shma gap tarkibidagi
sodda gapdan fargi uning ma'lum gapga nutq momentida tug'ilib golgan ehtiyojga ko'ra kutilmagan tarzda birdan
kiritilishidir. Bu uni sof nutqiy hodisadek tasavvur gilishga olib keladi. Biroq so'zlovchi ongida kiritma qurilmalarni
gapga kiritish ko'nikma va malakasi mavjud bo'lib, bu uning lisoniy hodisa tajallisi ekanligidan, lisonda uning
nutqiy go'llanish andozasi mavjudligidan dalolat beradi. Kiritma qurilmalarning o'rni ham gap tarkibida
qat'iydir. U asosiy fikrga qo'shimcha, ilova fikrni ifodalaganligi bois gap avvalida kela olmaydi. Chunki asosiy
fikr boshlanmasdan ilova fikrni berish noo'rindir. Shuningdek, kiritma gap oxirida ham bo'lmaydi. Kiritma
gaplarning yana bir xususiyati uning yig'iq (kesimdangina iborat) bo'lmasligidir. 1.Yalpiz (cho'l yalpizini
aytgani yo'q) oshga solinadi. 2. O'sha yosh bolani (u ota-onasiz qolgan edi) boyga garol qilib berishdi.
Chunki, birinchidan, fikr qo'shimcha bo'sa-da, u muhim, shu boisdan, odatda, uni fagat kesim bilan
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berishning imkoni yo'q. Ikkinchidan, kiritma bir so'z bilan berilsa, u ajratilgan bo'lakka aylanib goladi.
Demak, kiritma qurilmali gaplar mohiyatan qo'shma gaplarga o'xshaydi. Biroq grammatik shakl va intonatsion
o'ziga xoslik ularni farglovchi belgidir. Gaplar, aslida, so'zlarning erkin birikuvlariga ham asoslanganligi
tufayli so'zlarning bog'lanish qonuniyatlari, so'z birikmalari ham sintaksisda o'rganiladi. Atom xususiyatlari va
ularning birikish gonuniyatlarini ochish molekula tabiatini o'rganishga bo'ysundirilganligi kabi so'z birikmalarini
o'rganish ham gap ta'limotining tarkibiy gismi bo'lib, undan ajratilgan holda garalishi mumkin emas.
Sintaksis so'zlarning har qanday birikuvlarini emas, balki hokim-tobelik munosabatiga kirishgan erkin
nutqiy birikuvlar va ularning lisoniy mohiyatlarini tekshiradi.
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Annotation. Nowadays learning English is becoming more and more important. Of course, it demands
patience. If you like this language you can do, because one of the necessary thing is your wish. If you want
to make your students very good at participating in your lessons , you should encourage them to learn
English.  Teachers are responsible for providing his or her student with a effective lesson plans. The main
thing in lesson plans is to do the lesson effective and appropriate .

Key words: plan your lesson, to identify , objectives for student learning , learning activities, students
goals and abilities, student exploration.

’

A lesson plan is the instructor's road map of what students need to learn and how it will be done effectively
during the class time. Before you plan your lesson, you will first need to identify the learning objectives for
the class meeting. Then, you can design appropriate learning activities and develop strategies to obtain
feedback on student learning. A successful lesson plan addresses and integrates these three key components:
Objectives for student learning, Teaching/learning activities, strategies to check student understanding.

The Three Part Lesson Design

1. The launch or beginning. 10% - 30% of the class time is devoted to the launch. The hook; why
students would want to engage in the struggle to learn the material. The concept, big idea, or essential
question to be explored during the lesson must be articulated and understood by the students. Essential
vocabulary is addressed. The goal for the student analysis or interaction is articulated in relation to the
concept to be explored. Teachers can often take the lead during the launch, but it is important to have
students articulate what they will be learning and why they will be learning it in relation to the underlying
concept. During the launch, it is important to have the students understanding the cognitive purpose for the
instruction-what they are trying to figure out, and not to let the cognitive purpose be left to chance. During
the launch, teachers will sometimes demonstrate, model or guide students through a sample. Essential
scaffolding is also done as part of the launch.

2. Student Exploration. 30% - 60% of class time is devoted to student exploration.

Students purposefully interact with material. This is the time where students analyze information,
conduct experiments or practice skills. A substantial portion of this time needs to be devoted to working with
other students - sharing, questioning, explaining or assisting each other. During this time, all students are
given time to practice expressing their ideas using the academic language of the subject material and plan
their report out of learning. 3.
Summarization and Reflection. 15% - 30% of class time is devoted to summarization and reflection.

Students engage in activities where they explain what they learned during the exploration and how what
they discovered extends the understanding of the concepts covered during the launch. During this time, both
correct conclusions and incorrect conclusions can be explored. The goal of this part of the lesson design is to
give students practicing verbalizing what they have discovered and to give the class multiple views of how to
interpret the work. Finally, it is important to give all students time to reflect -- silently, verbally or in
writing about the impact of the day's learning on their understanding.

INTERNET RESOURCES:
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Aunomauyus: Yuby maskonada Ipxun Boxudoenune yzbex adabuémuoa mymeaH ypHuHu, 6y adabuémea
Kyuiean 6ebaxo XuccacuHu xoAucona xaboraul UmumMusHuHe doazapoaueunu beseuasaiou. 60- iuinap ysoek
adabuémuea Kupub Keaeau 3pkur Boxudosnune kapuiiub 50 tiuaiuk ¢aosusmutuy ypeanuul 6a maxaun smuil
UWHUHe MaKcaduHu beseunaca, Kyluoaeu MUCOAIAPHU XA KUAUUW MAOKUKOMHUHKe éa3ugarapu cugamuda
beneunanadu.

- woupHrune XX acp ysbek wiespusmudacu YypHUHU Oereuiaul;

- Maskyp daspoa spamunean acapiapuu maxaun KUauil.

Kanum cyzaap: XX acap y36ex adabuému, noemanapu scmemux Kapawnapu, Xaém mMamepuatuHuHe Moxusimu

Adabuémuune scamusm mapuxudacu poau WyHHAAUK KAmMmMakKu, OYHK €3yeuunuHe natioo Oyauuu Kynunua
mapuxoa bouiranaémean sxeu 0a8pHUHe HUWOHACU 6Yaub xuzmam Kuaaou. bynea mucoanrapoan obupu - 3.
Boxudoeoup.

OpKkuH BOoXUIOBHUHT YTraH acp anaduétuaa TyTraH YypHUHU, Oy anabuétra KyiuraH 6e6axo XxuccaCuHU
XOJIFICOHA Xa00J1alll MIMMMU3HIHT J0JI3apOTUTUHI OCIITHITAMIN.

60- ivnnap y30ek agadbuérura Kupub KeiaraH apkuH BoxumoBHUHT Kapuiin6 50 MUk GaoausiTuHI
YpraHuIi Ba TaXJIAI STULI UIITHAHT MaKCATUHN OeTriiaca, KyHuIard MACOUIAPHH XaJT KAJIHII TATIKUKOTHUHT
Basudazapu cudatvaa oenarmiaHaau.

- IIOUPHUHT XX acp y30eK LIebpUsiTUIaru YpHUHU OeIruIalll;

- Ma3Kyp JaBpia SIpaTWITaH acapJIapWH! TaXJ T KYJTAIIL

- TAIKAKOT MaB3yCHUTa JOWP MIMUNA METOIUK agaOuETIIapHN YPTaHWIIL

VYHpaa monpHuHr XX acp y30eK anabueéTuaa TyTrad YpHU, IIOUP IIEbPUSTUHUHT XXaHP UMKOHMSITIIAPH,
LIOVP JTUPUKACMTHUHT MaB3y KYJIaMH Ba MUJUTAI S0STHUHT Oaanvii TAJKWHWHY EPUTHUIITA XapaKaT KWIINK.

V36eKNCTOH KaxpaMoHu DpKuH BoxumoBHUHT 60- itvytap GolMaaH 3bTHOOpAaH OYTYHIM KyHraua
sipaTraH KOIM OPKaJIM YHUHT ¥30eK agadbuétuma, xycycaH XX acap y30ek amaOueéTuaa TyTraH YpHUHUI
oenrrmamr MyMKuH. [lonmpHUHAT 111y 1aBp opammauna ssparrad "Yaposoon", "bytok xaét tonrn”, "Humo",
"[ManmaTtkama é3mnrad goctoH", "TomkeHT camocn”, "Kyémr mackanu”, "Pyxyiap ncéHu " cMHTapy IToeMajapi,
"Baxman” mebpuii Kuccacu, "Mcranbyn oxkeacn” mebpuii apamacu XX acp y30eK noeMadynIuri Tapuxuaa
anoxuna épys caxudaHu Tk 3tca, "Enumk nesonn”, "Kaskas mesprapn’, "Ansos nonatap”, "Kanana
Typkymunan", "Tupuk caiépamnap”, "Kymypckanap xanru", "Axmmanp aqank xakukat", "JJOHAIITKUIIIIOK,
natudanapn”’ CHHTapH TYPKyMJIapH Y30eK MebpUITHHUHT 2KaHp UMKOHUATIIApA HaKaaap KeHTJIMTUHU
TaCOUKJTAIN.

IlonpHUHT Y3MHMUHT KEMMHTY MWAJIap M3JaHUIIUIapuaa TYPTIMK, 3a3ail , CAKKM3IUK, 3pTak, Jatuda,
PUBOSIT, MyXaMMac, YMCTOH pyOoomii 6a XaK030 MO3THK KaHp Ba IMAK/UIapaard Oamunii 6apkaMoJI HaMyHaap
sipatuau. Iloup 1ebpUSITUHUHT MaB3y KyJIaMUu KeHraiuo, ycayoaH y 60110 60paéTraHAMIMHU KYpcaTaau.
Xap 6up HUpUK CY3 caHbaTKOPU afaduii Tapuxuii XXapa€HHU TYLIYHUILIWTA, Y €K1 Oy caHbaT XoAucalapvHu
aHIJIallMra, TaJKMH 3TUIINIa Kypa 0aauuii cy3 TapakKuMETura MyHocuo yayin kyiaau. Iy mabHOma xap
Oup c¥3 CAaHBATKOPMHMHT WKOAWHU afabuii - 5CTeTUK KapallapuaaH XOJM YpraHWII MyMKHWH 3Mac.
9.BoxunosuuHr "Lloupy menpy myyp", "U3tnpo6” TymmaMmiiapy MyHAApMKaCUHY OeITuiiaraH, BaKTiau
MaTOyoTna 6ocwinb ynkkaH "SIHrM acp ocroHacuparu yitap " amabuéTr, caHbaT Ba amabuii xkapaéH
ricuxosiorusicu, 6aguuii uxon aicacdacura oun Makonanapu, cyxoaraapu, GuKp Myiaoxaszaaapu, agaduit
3CTETUK KapallUIApMHU MycTaXKaMJIaIITApaayd Ba Oup ityia, Oamuuii acapJapHUHT Mas31 MOXUSATUHU
aHMKJIalIIa On3ra Kymak oepamu.

OpKrH BOXMIOBHMHT MIIIOHY 9BTUKOINTA Kypa VDKOIKOP OlaM XaMUIIa XaéTHIUHT MabHOCHHM M3JIAlll,
V3 THPUKIMTUHUHT Ma3MyHWUHM 33TYJINKKA, OMMKaHOOIMKKa cadapbep STMO3M, amoJaTHUHT Kapop
TOTIMILIATA XMU3MAaT 3TMO3H JIo3uM. [1IonpHMHT anabmit-3CTeTHK KApalllapy YDKTUMOMTI BOKEIMKIIAP Y3rapraHu

CallMH TaKOMWLJIAIKMO, paHTMH MabHOJap KacO 3TUO OOpPraHJIMIMHU Ky3aTUIIUMKU3 MyMKUH. LIToupHUHT
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1963- itmnga Hawp stwirad "lOpak Ba akin” Tymiamuaary "bup Tomun Kyéun yitHap" 1iebpuaa Oy Kabu
XOJIMCaTapHU YKUNMUA3:

by xa€T rynbosuna,

baxopuii unukaury,

Haxopuii TMHUKJTUK OOp.

K¥3 ounb Hyp KyiiHUIA,

K¥ypaum €épys nyHEHHU,

by onamaa Heku 60p

Bapwu TopTap xaBacum

Jlonanap kaxkaxacu

YeyakJIapHUHT XaHAACU

DyHYanap o3una

Cau ysras Tabaccym .

"Bup ToMum Kyéur yitHap" mIebprIark yio y mapya Ioup MKOTWHWHT WIK OOCKUYM YIYH XOC OyraH
Oamuuii- HYHAIMIITHU 3bTUPOd STUIAIN.

OpkuH BoxuaoB xaétnaru, xkaMmusTAard , omamjap tTabuaTuaard XyHyKJIuK, 0aa0axjanuk, HOKUCIUK
KYPUHUIIIAPWHY JeTA/UTAIITUPUO, CYpaTIaHTUPHUII OPKAJU TY3aUTMKHI ndonanaian. by xomn aitHnkca
"[TOHMIIKMIILIOK, IaTudanapu” TypKymMuaaru MatMmycaHnuHr pebian paonusati ndonacuga 0ypTud Kysra
TaluwaHagy. Xaéraa ogamiap OriaH €HMa-EH s1ad KejtaéTraH MabHaBUI aXJIOKMI WUIAT/Iap MHKOP STUJIAIM.

"lMamaTkaga €3mirad JOCTOH" acapyaa Xa€T MaTepHATMHIHT MOXUSITH, STBHU 3WI3HIIA OPKATTA EpKIUH
HaMOEH OYraH y30eK XaJIKi MabHABUSITHIATY XKacyp Ba TaHTH, FOKCAK MPoa XUCIATIapy, IICUXOJIOTHSICUIA
coaup OyaraH sHru cudat Oearuiapy - ipaTyBUMIMK MEXHATH JJaéKaTy acapra nyOoJMLMCTUK YHCYpJapHU
Ky11ab 01Md KupraH.

Iownp "Humo" moemacuaa 3ca, Xa€T MaTepHaIN LIOMP yCIyonTa 60IIIKa OeTrIapH KUPUTTAHIUTHI
KypaMm3. Acap MaTepUaJIMHIHT IpaMaTHUK XapaKTepH, IIIOHJIM OTajlap WIINTa CONNK, BOPUCIIHNK, CaToOKAT
PYX1, YHU TIOCTHK HYTKIa NpOTaTaHUIIIHNA TaKO30 3TraH.

9. BoxumoB mKoamnma I1axc Ba XXaMUSIT IICUXOJIOTUSICMHI BOOACIa aKC STTUPHII eTaKIMINK Kyutanu. by
Oopana yokTuMouni (pajcaduii Tax I OSTUK TAIKUKOTYMIIMKAA OO MYHAIMIITHY TalllKWI 3Tagu. XycycaH,
WHCOH YMPUHUHT MOXUSITH, THPUKIINK MabHOJapW OvIaH 603IMK Gannuii puKp sBamionnscy "Pyxmap
ncéHn" moeMacu MUCoIMIa Kusatwiagy. "Pyxiap ncéuu" noeMacuma LIOUPHUHT Gagynii 20s1apy, pea
Xa€T KapTUHaJapy OwiaH €HOoILI XoJma oepuiaraH apcoHa puBOSTIap opKaiau dancaduii TaaKuHIapIa
ndonamaHany.

KNCKAYA XYJIOCA.

OpkuH BoxyunoB y3MHMHT Haduc MIebPUITH, TAPOBATIM 3a3ajulapy I0KCaK 0anuusaTi OMIaH axXpanano
TYpPryBUM JOCTOHJApH, OMp KaTop TypKyMJIapHu, ApaMaThK acapiapu omitaH XX acp y30eK agadbuetuaa
aJloxyaa YpUHHU STajlIaian.

XYJIOCA

HNiupa OpkuH BoxumoBHUHT XX acp ¥30eK agabueéTuaaru YypHUHU YpraHuil MoOaliHUIa KyAumaru
XyJocyapra KeJiInK:

1. OpkuH BoxuaoB anabMETUMU3HUHT KYTJIy3 Aaproxura yiia ypra Makrad Kydoauaaauruaaek, y3MmHUHT
6eay0op, MasMyHIOD LIebpaapy OuaaH KUpUO KearaH. YHUHT OUpUHYM 1Iebpuii TyamMu 1961 itmnga
"Tonur Hadacu" HOMM OwTaH 60cmo YMKKaH >a4. LlyHman OyéH MONPHWHT YTTU3AAH OPTHUK, IIEHPUIA
Maxmyajapu y3 YKyBUMCHUIa eTud OopraH.

2. lllyHm xaM ajioxpaa Kaia STHII JJO3UMKH, IIOWP IIEeHPUSTH Y3MHUHT NKKA MyXVM XyCYCHSITH OVIaH
¥3ra TEHTIOIII IIoMpJIap YKoauIaH dapKIaHnnd Typami. ABBajio, DpKiH BoXUIOB - IIOMp eraHIa KITacCUK
amabMETMMU3HITHT MTHT WIJIJIMK TY3aJ1 Ba 001 aHbaHAJTApMHI XO3UPTH JaBpAa STHTY IT030Hara KyTapaéTran
dancaduii monp Ky3 YHruMm3ga HamMo€H Oymamu. KonaBepca, MHCOH Ba XXKaMMSIT MyaMMOCH IIIOUD
LIEHPUSTUHWHT OOIII {3aTWHM TAIIKIT 3TaIH.

OpkuH Boxumos 1mebpusTHU Hadakat 6apMoOK Ba3zHMIA , OaJlKu apy3 Ba capOacT Ba3HIapuaa Xam
OMpIEK I0KCAaK caBUsIIa YKoA Kb Kenmokaa. 80-70-ivmiap amabuETIYHOCIUTHAA apy3 Ba3HU "3CKUPTaH,
3aMOHTa XKaBoO Gepa oJIMalf KoJraH Ba3H" Jest MTHKOp KMJIMHA OOIUTaHTaH Omp Mmaittoma DpKuH Boxumos
"Enumk nesoHn"(1969) KUTOGMHY €3raH, YH/IA KO0ii oJraH YH1a6 3a3auiapy 611aH OyHAal 1aBOJapHUHT
ITy4 5KaHWHU UCOOTIaTaH Ba MyMTO3 IIEbPUSITUMU3HH STHTH 00OCKWYTA OO0 YMKKAHIIN.

9.Boxua0B Y3MHUHT OyTyH (haoJMSITH Ba VOKOAWMHU XaJKUMU3HUHT Yp3y- VilnapuHu Oanuuit udogana,
MWUIATUMU3 TaKINPUTA JaXJIOp MyaMMOJIApHU KYTapuO YMKWIN, KUIIWIAPUMMU3 MagaHUH-3CTeTHK
CaBMSICMHM IOKCAITHPHUILACK 33Ty MaKcamiapra MyHaITUPTaHInp.

lonp Oup KaTOp aKOMMO mpaMaTUK TOCTOHJIAp MyaTidu crudaTruaa XaM MabJIyM Ba MALIXyPIUP.
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XycycaH, yHuHT "Pyxjap ncénun’”, "McramOyit poxkeacn” Kabu JOCTOHJIAPU Y3MHUHT Gaaunii 6apKaMOJUTUTH,
VIKUpP ApaMaTUK XyCyCUSITH OUIaH aloXUaa axXpanub Typaau. ATHY 4031a Y MOXMP ApaMaTypr XaMaup.
Yaunar "OnatuH aeBop” acapy Ky HutapaaH OyeH XamM3a HOMJIY TeaTp caXxHAaCHIaH TYIIMail KeJIMIIT XaM
LIYHIAHIUP.

DoiinanaHuirad anabuéTiap pynxatu
9.BoxunoB U3tnpob. - TomkeHT, ¥Y30ekKucToH, 1992-inn
9.BoxunoB Caiinanma. 4-xunmivk. - T.:Ilapk. 2000-iun,18 - GerT.
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MYCTAKWINK TABPU V3BEK EBPUATUIA AHTUJTAHUTII
XKAPAEHJIAPU BA YJIAPHUHT ETAKYU TAMOUNJIIJIAPA XAKUJA

Xacan OcumoB

Hamanxan Buioaru T¥pakypron Tymann 48-COHJIM MAKTA0 OHA THJIM Ba a1a0uET (DaHn YKUTYBYMCH.
Tenedon:+998990228285

hasanboy_2025@mail.ru

Aunomauyusa: Yuby maxonrada Mycmakuinuk uusiapu Kamop adabutl scapaénumus MyatisH MasHooazu,
uxcooul capxucob daspu Oyneanaueu, UCMUKA0A 0aepu WespUsmuHUHe KUCKAAUKKA UHMUAUUWY, WespUsm
VKy8uuea Umony, yHu 6a0uuil Cy3HUHe UCMesMONMUCULUHA IMAC, OANKU, WespULl X0AAMHU MYUUUL JCaAPASHUHUHe
UMMUpoK4UCY Mapmabacuea KymapuuiHuHe HAMUXCAc 84 Wespusm mamouuiiapyu XaKuoa myaoxa3a opumuieaH.

Kanum cyanap: Mycmakuaauk daspu, uiespusim, SHeUAGHUW HCAPAEHUOQ, MUANULL FOSI 64 6AMAH2A MyXabbam
Mamouuinap, Manka, XoKKy

MycTaknuiK HAIapy KaTop amabuii xkapa€HUMM3 MyaiisTH MabHOIATH, VDKOIWI capXucod JaBpu
oymou. Aarn 6ockyd y30eK MehPUITUHUHT KyJIaMM siHaga KeHraiinu. Fapo amaOuéTMHUHT COHET Ba MOJEPH
WYHAIMIIIIApUAaH TOPTUO, OJIKC ATIOH MIChPUATHIATY IIAKJIapUIaTry acapsaprada rmaiao OyiImm.

T¥rpu, Oy MWaKIIApHWHT aiipuMIIapy MIeHEPUATUMA3AA WITAPUTH OOCKMYIA XaM MaBXynI 311. Brupok
IIaKJT Ba MyHaINIIIapAa SHIA STHTY TaBp MyaMMOJIapy, NCTUKJION JaBpU KUIIMMCUHWHT MIKU TyHECH Ba
TacBUp BOCHUTAJIApH, STHTU Fostiap ¥3 mdomacuHu Toma Oonutanv. By maBpmarm mkon HamMyHaxapuma
aBBaJirM OocKkuygaru acapJjapra xoc 6yamaraH BataH, McTukjion, 3pk MaB3y Ba MyaMMOJIAQpPHUHT SIHTUYa
TacBUpJapura, SHTWYA YCIyOWi TaqKWHIapura Ba Oy HMyHanIWIImard STHTU-SHTA Oamuwit obGpasiap,
TAMCOJIIApTa Oy4 KeJTaMM3.

By maBpma A.OpwumoBHmHr "XumkMmar cagomapu’, "CaBo6", "dyHé Mmaxkxmyamapu”, "PamxkoMm”,
"CoxpOKMpOoH" TpaMaTHK JOCTOHM, E.BoxumoBHuHT "AXImmanp aqumk XaKUKaT" MIebpUA TYIUIAMU,
" JOHWUIIKUIIUIOK, JIaTudamapn”, TYpKyMH, 3yaduSHUHAT "XO0THpa CHHUKJIApH' TOCTOHM AcKam MyXTOpHUHT
"Mwnapum”, "Yiiky Kouranna", O.MarxonHuHT "Apraxusa adcoHacu”, "Hera men”, "Kymur iy, Ukpom
OramypogauHTr "Y3okmnamaétrad Orpuk’, "Comon cumHukmapu”, Oiiogua XoxwueBanuHr "Haxort",
Kyrmubekanunr "Tas6a", "Kamnmru kyit", Maxkmyanapu, Payd ITappuaauar "TaBoa" CupoxuaanH
Caititmogauar "Kanguprowrapra 6ep aiiBonmaran” "KykcuMaaru 3anropuiapumM” "BatanHm ypranwmr”
Marnazap AonyirxakuMHWHT "Oiognammk”, PaxpuépHunr "A&nry" Maxmyn TonpoBHUHT "XaKHU TaHNO"
tymramunapu Toxup Kaxxop, @apuma Adpy3 Yemon Azum, Munxoxuoana Mupso, Mk6on Mup3so Ba
0011IKA KYTUIA0 VKOAKOPIAPHUHT VKOUIAPU XO3UPIU aIa0uii JKapaéHUMU3Ia aHYarMHa CATMOKJTU Ba 3aIBOPJIU
dancaduii-rncuxonoruK Taxjauia Xucoora KeHraiiubd TepaHiaiunbd 6opa€éTraHHA MabiayM Oynaau. CYHIU YH
Oel i1 nuuaa agabuii XkapaéHra Hazap Tauiap 3KaHMU3 afaOMETUMUIHUHT Xe4 O1up OOCKUYM Iespiin
Oapua Macananapaa Oy AaBpAaruaeK paHr-0apaHr, cepTapMoK, CEpMaxcysl, CepKUI0 Ba XaTTo 0ab3aH
aiipuM KyTwiMaraH, XaiiparoMy3 xoaucajgapra 0o 0yamaraHu Kypamus.

BY SHTUJTAHUI XKAPAEHUA, MUJIJIUI rFOS1 BA BATAHTA MYXABBATHUHT BAJJTUUI
TAJIFMHU xAFUJJA ®UKP

banuii oHr Ba myHEKApalll MIWUIMI YiiTa XOC XyCycHsITIapy OanaH axiapu6 Typaau. Batan paBHaKy,
XaJTK (apOBOHJINTH, IOPT TUHWINTH, (GUKP OHTHU 33Ty MaKcal capy HyHaIMIIIAa MAJUTUIA FOSI Ba MIJLTHMA
MapKypaHWHT pOJIM KaTTa. YHU ofamMJjiap OHTH Ba KaJOWTa CHHTAMPUIINTa OMp KaHYa OMUJUIAp KATOPHU
agabueT ajnoxuaa poi yiiHaiau. Anabuétna 6yaraHu Kaby MUJUIAI FOSI Ba MWLM MadKypa xaM ILTIopaii3m
TaMOMIJIMTA 3Ta OyyIcarrHa KeJiaxkarv IopJioK, Oyiany Ba adamuii siaiiny. Jleka CoBeT naBpyaa anaOueTHIHT
XaM, MIJIJTAM FOST Ba MaKypaHWHT OyHIai TaMONMIN YeKiaHTaH 3au. byHmait xapakrepmaru pukpiaap
KOpaylaHapIu.

Wctukion tydaitau OyHmai yekaaHullura 6apxaMm Oepuiau. AnabueT xam y3 yaHura TYIIIW.
MycTakyIiK JaBpy afabrETH 3aMUpPHIA XaIK MAabHABUSTHHY YCTUPUINTA, SCTETUKACUTA TABCUP TAIUTaH,
MabHaBUIT 03yKa Oepa oylaguraH Fosutap éragy. ByryHTH mupruKkaMm3 XaM Iy XyCYCUSTH OWIaH aJoXuaa
YpUH TyTaau. by, oHT aBBaJio, XaJKHUHT XypJMK, 3pKUHIUK, O3001uK, MycTaKWIITMKIAH 1Oopat acpuit
Oop3ycH pyeora YMKUIIMHUHT OeBOCUTA Oagumii agadneTna ake STULLIMAMDP.

Wcrtukjonra spuliviraHial cyHr OMp Heya KyH YTuiuu ounaHok, Tunak 2Kypa, Azum CyloH,
Abpycann Kyunmos, Typa Mup3so, Myxrapama Yayr, Mykappama Mypon ku3u, Kyrimoeka, Cabmyiia
Xakum, [apuda Cammmona, AonyBanu KyronmomHaaHn noopar Myasumidiaap ToMOHUIAH "MyCcTaKMILIAK
KacumacH” IpaTW/IIN Ba SBJIOH KWIMHON. Y Kylnmarnda TaaKyuH KMTTHAII:

Amnpea | 2020. 3-Kucm 79 Towkenm



"YBBEKMCTOHAA HAMHH-AMAANWH TAAKHK OTAAP' MAB3YCHAATH PECITYBAHKA |
15-K¥YT1 TAPMOKAH HAMHH MACO®ABHI OHAAWH KOH®EPEHLIMSI MATEPUAAAAPH " 1

Eh e
@

Myctakuiuk! KytiaiiMaH ceHu,

bop canbaTuMm, 6a€TM OWIaH.

MycTakWImK, acpaitMaH CeHH,

Kepak 6ynca xaétum ouian!-

MuumiinK 6vtaH WYFPWIITaH IIebpiiap- I0pTra, XalKKa, BaTaHTa, ofaMiiapra HucOaTaH KU KAIouma
KaTTa Mexp yiroragu. by copaga Aomysuia Opurios, OiinyH X oxuiieBa, X anmmMa Xynoioepnuena, Kyrmmbeka,
Myxamman FOcyd, Mkoon Mup3so, [IlaBkaT PaxMoH kabu 1oupiap axpaiubd Typaiu.

3apaHriapaa Typraira,
Ali1aHTaH YaHKOBY3UM.
Kykcuna kuiink yxiap,
Kuiitokaaru XoBy3um.

He6 €3amu OiinmH Xoxuesa "TaBauryn TapoHacH" TypKyMHUTa KMpraH Iebpuaa. Yoy mebpaa
co MWIIMIIMK OWJIaH CYFOPWITaH TalloexjapJaH KUIIMHWHT KYHIIU siiipa0d ketagu. YaHKOBY3, O13ra
MabJIyMKH, co) MUJIIHI YOJIFy acooou. HuxosTna €kumam, ynpoiiyim Kyi Tapatagy. Kniink sca, Xypkaxk,
3uiipak, YMpOIM Ba Mokusa xaiiBoH xucobnaHanu. [lyHnait ¢pasunarra sra 6yiaraH KMAMK KUIIUIOK,
XOBY3MHUHT KyKcuaa yxiaaiau. by epaa kyuMa MabHOIA Y KMIUIOK, a€JJTapUHUT paM3U. [lemMak, KMIUIOK,
aéurapy KMAMKAEK MOKM3a, XypKak, 3uiipak, Ba ryaj. [lokuzaaury aoxuna TabKAIJIaHaau. X0OBy3 TO3a
TyTWIMaca ¥3 3K031Mbach, TapOBaTUHM, KePaKIMK XUCycHITUHY iykotanu. LIlyHman aémapan yiapra Kuéc
KWJIWHTaHaa, KaTTa dancaduii MabHO KeJIO YUKAIU.

Aonymra OpunioBHuHT "Temyp" IIebpH XaKMKATIAH-Ia IMIEbPHUHT Xap OMp caTpy HaKIIUTaAHTaH.
Amup TeMypHMHT XXacopaTy, BaTaHIapBapJIUTH, SPKCEBAPIUTHHHN YKUTAaH KNTOOXOHHWHT Kaouaa ¥3
aKIOAMAAH FypypJaHUII TYHFYCH Io3ara KeJlaan

KaxoHHn MYFIUTap NCKaHXKaCHIAH,
KyTtkapub KosoiraH 6apyiocuii 6oTup.
Kodonmait TakTMpHUHAT TaKO30CHIaH,
Dotud 1ed HOM OJIMHUII V3K XaM axup.

Kyrimbeka PaxumMOoeBa 1mebpiiapy yura Xoc, YraHu TaKpop/iaMacJIMIy OWIaH axpanuo Typann. Y 3pK,
030IJIVK, XyPPUSIT CY3JTapUHMU SIXIIN KYPaau.

OPKHUHT XXOH CyBUJaH XO0ByWwIab 01u0,
Xap OuTTa yOeKKa CenruM Kelaau.
V6exiruM yuayH y3ramap Koo,

XaTTo Y3UMHU XaM YIITUM KeJIaau.

By mxonmma Hakagap caMAMIINK, Y3 MAJUIATUOAH FypypJaHUII Ba XeU KMM aliTMaraH (OUKpHU
anTMIUMKIAp. byHM YKurad KMIIMHUHT Kayiou siiipad ketamy. YyHkum xed kuM Kymimbekanait ¥3 MAUIaTUHA
Oy Kazap IOKCaKJTMKKa KyTapMaraH Oy Maaxysl SMac, XaKNKATHU BTUPOQ STHIII.

MYCTAFMJUIUK JABPU XBEK HIELPUATUAA JUHUN -MABPUDPUN rOSATAPHUHT
JINPUKAJA AKC BTUIIHU xAFUJA

KypboH Ba Xamuciaapmard MyCyJIMOHCYIIMK KOMAATIAPWHU IIebP OPKAJIH LIApXJIalll, YIApHUAT MOXUSTHHI
KUILIKWIa CUHTAMPUIL, TAPFUOOT 3TUIL TaXXpubacu KaauMaaH MaBxXyd. byHra AdnypaxMoH 2Komuii, Anuiiep
HasowmitnuaT "ApbanH xaguc " mapy Mrucost 6obiragu. Maskyp apbanH (apabua KUK IIMJUIa) HOMHU OUJIaH
Mallxyp OobjITaH acapiap 1makia oup-ompuaaH dapk KWixaH, axpanid typrad. by xakga Axman Koow,
Maxmyn Outo6epay Kabu TanKUKOTYMIAp Kyiugaru GuKpHY orinypanuiap: "0ab3aH apbanH acapiaapu
"Yeyn yo-nuH McitoM TUWHUHUHAT acociiapy Ba Tyo Koupamapu', "3uxan” (McmoM éxyn Aox €brmmaru
MYKaJac Kypaii), ToaT-uboaaT €Ku 0100-axJI0K acocaapuHu Kampao ojiaau Ba Taprub kunaau. Ilapx
IebpUITHIA spaTiTad "ApbanH" Japma aBBaJI XadWCHHHTapabuya, dopcua €xym TypKeit TapKuMacu
KeATUpuIaau-aa, KeMuH 1iebpu (Hacpuit) iapx oepunau. Aoaynia Opurosaa 3ca, XaAMCHUHT acJl IIaKJIN
KEeJNTUPWIMAai ¥311 Oeprutany. JIEKWMH IIyHTa KapaMaii Ionp MaKcamura spuiirad. YyHKu ram makiiga aMmac,
Ma3MyH Ba MoxusTumanup. A.OpurioB "Xax madrapu” Ba "XMUKMaT cagoiapu’” TypKyMHU OMIaH X03UPTH
Y30eK LIebpUsITUTa AMHUM-Mabpuduii FosUTapHU OUprHYM 0Y0 onb kupaulllovp sk 1ebpuit XaaucHu
V3 manra onrad "XWKMaT cagojlapy’ TypKyMuIa IMHWM MaHOaIapIaH YpUH OJITaH CIoXKeTIap, XMKMaTiap
Ba op3yJIapIaH YHUMIIA (poiimaianTaH.

VY ceHra kypcarau XuaosT EbJINH ,
IOprun € ropmaccaH Y3UHT OWJT, MHCOH.
banku ceH TyrraiicaH UOJIMCHUHT €bJIUH,
Aparran Xoiamkka dbapyacu ac¢H.

MabayMKH, XaauciaapHUHT acocH xaM "Kypbonu kapum'. YyHKu 0y MyKaagac KUTo01a MHCOHHU
TYFpU €BJITa COTYBYM, EMOHJIMKIAH KAUTapyBUM, XaTTO YHUHT XaK-XyKYKWHH OeITUIIOBYN Oapya KOHYH-
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KouJajaapu, SIHU STHY TapyKAT Ba LLIAPUST acOCIapy Xap TOMOHJIaMa WIMMI Mapyduii XXKUXaTaaH 1apxjiaHraH
YMYMMUU XYITOCAJIAP
20-acpHuHr 90 ininapu 0olMIaH YbTUOOPaH Y30eK XaJKY Y3 TApUXMHUHT TAMOMMIIA STHTYM O0CKUUYMra
Kupau. Ba MuiaT XaéTUHUHT 3CTeTUK Udoaacu yaapok MCTUKJION afabueTu, UCTUKJION 1IebpUsITH Ae0
aTaIMMII XOoAuca ro3ara Keanu. VIcTukioa maBpu y30eK agaObueéTu KyIl acpJMK MUJUIAN amaOMETHUHT
MaHTUKUI 1aBoMU 314. by agabuét Muuinii anabueT TapakKMeTuaaru 1yH4yaku oup 6ockud oyamait,
KaTop Oenrmiapra 3ra OyiraH y3ura Xoc 0aIunii-eCTETUK BOKEJIMKINDP.

MycTakuiK AaBpu Y30€K LebpUsITH OJlaM XOAucajapy Ba oagaM pyXysTH Kappajlapura Xuama-
XWIKApalll, OJJAMHUHT MaBXY/IJIMK €bCHHU Ba YHIIArW TApTUOOTIIApHU Typiinda U30x/1alll UMKOHUSTA MaxCyu
OynraH mebpudToIup. MycTakui ¥30eK maBnaTh Oaguunii afaOMETHM LIYPO 3aMOHMAA OyJraHu Kadu y3
MOHOITOJIUSICUTA aliJIaHTUPUILITA YpUHMAN KYUUILKM OMIaH MXKO1 SpKUHIMIUTA 11apouUT sipaau. by anabuer
cuécatra OyiicMHAMPUIMAraH yU4yH XaM WKOIKOPHUHT KOHTWJI MILWTa ailaHau.

ByryHru y36ex mebpusiTU MUJLIAT axJIMHUHT KYHIVIM, Ce3UMJIapu Ba PYXUSITUHM TacBUpJallra
9bTUOOP KApaTUIlIM HATXKAcKAa MHCOH acoCuil Oaauuii KanpusTra aillaHa. MycTakWJIIVMK 1aBpu Y30eK
LIEBbPUATU YUMHAKAMUTA XWJIMa-XWUJI TaMOMUJUIap acocuaa KypwiraH 1ebpusT oynau. AbHu Kyiiunaru 4
TAMOMWJI YHUHT aCOCUI YCTYHJIAPWUHY TAIIKWI STaIN:

- luebpusITAAa MULIUI Fosi, MahKypa Ba BaraHra Myxab6aTHUHT Oanuuii ndonacu

- UCJIOM acoTUpJapy Ba FOSUTAPUHMHT Oaauunii TAJIKUHU;

- JIypuKaza MyXaOOaTHUHT yIMac, agaOuii Ba a3aJiMii MaB3y 3KaHHU;

- MonepHusM Ba MOIEPH €bHATUILMIATY LIEPUSIT.

WcTukjion 1aBpy 1EbPUSITUHUHT KUCKATUKKA UHTWIUIIN (SITIOH, XUTOM, KOpeC 1ebpusTUaaru TaHKa
, XOKKY , CSIOIIM 1Uebp LIaK/IapuaaH (oigaiaHulll ) IIyHUYakKu MOJAHUHT KeTUIaH KYyBUIL OYaMaii,
YyKyp WUKM MaHTUKKA 3ra. by LIebpUST YKyBUMIa MILIOHY, YHU OaAuMii CY3HUHT UCTEbMOIYMCUTUHA
amac, 6aJiku, 1epuii X0JaTHU TYWHUIL XXapaéHUHUHT UILITHUPOKYMCU MapTabacura KYTapyIITHUHT HATHXKACHIUP.

XyJaac, MOe3UsTHUHT ¥3 acjl MaHOacura KamTraHauri, Ha3okatjiu udoaanap opKajiv TacBUpJallra
VTWITAaHJIMTY UCTUKJION JABPH Y30eK LIehPUSITUTA XOC ACOCUI XyCYCUSTIIapAaH OUpy OYIIan NeMUIIT MAMKWH.
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NAVOILY ASARLARIDA TIBBIYOTGA OID ATAMALARNING ASSOTSIATIV
TADQIQI

FarDu talabasi
Oydinoy Zaynobiddinova
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Va lekin tibbu hikmat ham erur xo'b,
Ki, sihatdur kishi jismida matlub
(Alisher Navoiy)

Annotatsiva. Maqolada Alisher Navoiyning tibbiyotga oid misralari assotsiativ tilshunoslik nuqtai nazaridan
tahlil gilingan va asosiy e'tibor assotsiativ munosabatlarni yuzaga keltiruvchi lingvistik va ekstralingvistik
omillar va assotsiatlarning stimul so 'z bilan bog'lanishidagi o ziga xosliklar yoritilgan. Kalit sozlar: assotsiativ
tilshunoslik, assotsiativ munosabat, assotsiat, stimul s0'z.

Assotsiatsiyalarning o' rganilish tarixi gadimgi grek tilshunosligi, xususan, Aristotel asarlarida bayon
etilib, XX asr boshlariga kelib tibbiyot va psixologiyada bu masala bilan maxsus shug ' ullanila boshlandi.
Assotsiatsiyalarni o' rganishga bagishlangan yirik tadqgiqotlar muallifi Frensis Galtondir. U XIX asrning
oxirida birinchi bo 'lib assotsiativ tajriba o ‘tkazib ularga ilmiy jihatdan yondashdi. Keyinchalik bu xususida
G.Kent va A. Rozanov tomonidan o tkazilgan tajribalardan shu narsa ma'lum bo ‘ladiki, assotsiatsiya shaxslarning
nafaqat psixik rivojlanishini, balki nutqiy faoliyatini, uning taraqqiyot darajasini ko'rsatadi. Assotsiativ
birliklar kishilarning ruhiy olamini, mantiqiy fikrlashlarini o'stirishga yordam beradi. Ularni ijtimoiy-
siyosiy hayot bilan bog"lab, keng va atroflicha fikrlashga o rgatadi. Inson tafakkurining rivojlanishida ziddiyatli
va o 'xshash hodisalarning, tushunchalarning o rni beqiyos sanaladi, chunki ongda lisoniy birliklar bir-biri
bilan bog'langan holatda saglanadi. Bu saqlanishni biz til ilmida assotsiatsiyalar deyishimiz mumkin.
Assotsiatsiyalarning hosil bo *lishi bo “yicha dastlabki tadgigotlarni olib borgan rus tilshunosi N.V.Krushevskiy
ularni ikki xil turga ajratadi:

1. Bevosita hosil bo ‘luvchi assotiatsiyalar;

2. Bilvosita hosil bo ‘luvchi assotsiatsiyalar.

Xususan, biz yaxshi deganimizda darhol yomon, oq deganimizda darhol qora ko'z o'gimizda gavdalanadi.
Shuningdek, inson tushunchasi bilan shaxs, kishi, bashar tushunchalari bir-biriga yondosh tushunchalar
sanaladi. Daraxt tushunchasi esa bevosita terak, tol, sada, gqayin, majnuntol kabilarni yodimizga soladi.
Qadimdan mutafakkir va allomalar ham oz fikrlarini ilgari surishda, inson ongidagi mana shu qarama-
qarshilik va o " xshashlik mavjudligini ta‘kidlaganlar. Shundan kelib chiqadiki, assotsiativ birliklarning olam va
odam hagidagi ma'lumotlarni o' rganishda ahamiyati juda katta sanaladi.

Ma'lumki, o*tmishda barcha madrasalarda boshga diniy va dunyoviy ilmlar gatori tabobat ilmidan ham
dars berilgan. Biz mumtoz mualliflarimizning dostonlari va g azallaridan tabobatga oid fikrlarini ham ko *plab
uchratishimiz mumkin. Asar gahramonlarining ruhiy holatlari va kasalliklarni davolash jarayoni bayon
gilinganida sodda va murakkab dorilar nomi hamda tabobat asoslariga oid atamalar aytiladi. Bu sohaga
ma ' lumotlarni, aynigsa, Sa‘'diy Sheroziy, Jaloliddin Rumiy, Amir Xusrav Dehlaviy va Abdurahmon
Jomiylarning asarlari orgali olishimiz mumkin. Keyinchalik esa Navoiy asarlarida ham tabobat ilmi galamga
olindi. Navoiy ozigacha o"tgan tabiblarning, masalan, Ibn Sino, Abu Bakr Roziy va Abu Rayhon Beruniy
asarlari bilan yaxshi tanish bo‘lgan. Navoiy o'sha davr madrasasida tibbiy asarlar bo'yicha ta'lim olgan
bo"lishi shubhasizdir. Uning asarlaridagi tabobatga oid fikrlar bilan tanishib chigqan odam hech ikkilanmay
shu qarorga keladi:

Bemori mushtahiyga salomat nishondur,

Chun tandurust mushtahiy ermas ziyondur.

Bugungi tadgiqotimizda Alisher Navoiyning ana shunday tibbiyotga oid misralarida qo'llangan assotsiativ
birliklarni tahlil qgilish va shu orqali ijjodkorning voqgelikni idrok etishi va u haqidagi tasavvurlari, leksik
zahirasi, ijodkorning so 'z tanlash mahorati hagida so"z boradi.

Sarsabz erur hamisha bu gulshanda sarvdek,

Ozodaki, bo*Isa mizojda e tidol

Navoiyning fikricha, kishi hamisha sog'- u salomat bo 'lishi uchun u o'z mijozini bilishi va uni
mo ‘tadil tutishi lozim. Mijozning buzilishi kasallik paydo bo "lishiga olib kelkadi. Ushbu baytdagi sarsabz,
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gulshan, sarv so'zlari assotsiativlikni ta* minlamoqda, u orgali bog" va undagi yashillik ko' z oldimizga keladi.
Ozoda, e 'tidol, mizoj so ' zlari esa inson salomatligi bilan bog'liq assotsiativ birliklardir. Badiiy matnlarni
assotsiativ tilshunoslik nuqtai nazaridan tahlil gilinganda asosiy e ‘tibor assotsiativ munosabatlarni yuzaga
keltiruvchi lingvistik va ekstralingvistik omillar va assotsiatlarning stimul so "z bilan bog ' lanishidagi o' ziga
xosliklarga qaratish kerak. Yuqoridagi misrada stimul so ‘'z sifatida mizoj assotsiativini olishimiz mumkin.

Bo'lsa ta'b ichra xiltdan illat,

Moddiy bo ‘lIsa har nechuk zahmat.

Bizga ishdur oni iloj etmak,

Tib ila sihhati mizoj etmak.

Kishi badanida to " rtta xilt, ya'ni qon, safro, savdo va balg*am bo‘ladi. Shu xiltlardan birortasi oshib ketsa,
kishi kasalga chalinishi mumkin. Tib va tabib ana shu ortiqcha xiltni daf etib bemorga salomatlik yetkazadi.
Ko 'rinadiki, ushbu parchadagi ta'b, xilt, sihhat, mizoj, tib assotsiatlari tibbiyotga oid bo'lib, tib so'zi
barchasi uchun stimul so ' zdir. Illat, moddiy, zahmat, ish so"zlari ham tib so"ziga javob reaksiyasi bo"la
oladigan assotsiatlardir.

G'izo bo'Isa mufido tab" rog'ib,

Bas et tab ' ing hanuz bo ‘Iganda tolib.

Bu dog"i topmaguncha hazmi komil

Badanni gilma ortiq yukka komil

Ya'ni, ovqgatlanish qoidasi shuki, kishi rosa to'yib ketmasdan, yeyishni bas qilishi, yegan narsasi hazm
bo‘Imay turib ustiga yana yeyishi mumkin emas. To " rtlikdagi g'izo, tab", tolib, hazmi komil, badan, yuk
so " zlari assotsiativlikni ta‘ minlamoqda.

Bemori mushtahiyga salomat nishondur,

Chun tandurust mushtahiy ermas ziyondur.

Ma' nosi, biror kishi ishtahasi joyida bo 'Isa u tuzalib ketadi, biroq sog ' lom odamda ishtaha bo*Imasa
bu yomon. Chorasiga kirishmoq kerak. Baytdagi bemor, mushtahiy, tandurust so'zlari tibbiyotga oid
assotsiatlardir.

Navoiyning tabib va tabobat haqgidagi fikrlari ko plab uchratishimiz mumkin. Ulardan ayrimlarini
misol sifatida aytib o'tdik. Yuqoridagi misollardan ko 'rinadiki, sarsabz, gulshan, sarv, ozoda, e tidol,
mizoj, xilt, ya'ni qon, safro, savdo va balg'am, ta'b, sihhat, mizoj, tib, Illat, moddiy, zahmat, ish,
g'izo, tab", tolib, hazmi komil, badan, yuk, bemor, mushtahiy, tandurust ,, tib- stimul so"ziga lingvistik
omillarga toxtalib o 'tamiz javob bo layotgan assotsiativlardir. Quyida assotsiativ munosabatni yuzaga keltirgan
so ' zlarni guruhlarga bo ‘lib chigamiz:

1. Uslubiy xoslanishiga ko ‘ra: sarsabz, gulshan, sarv.

2. Leksemalarning eskirganligiga ko' ra: e ‘tidol, g'izo, mushtahiy, tandurust

3. Ijobiy va salbiy bo ‘yoqdorligi jihatidan: illat, zahmat, yuk

4. Bir sememali va ko' p sememaliligiga ko' ra: mizoj, savdo, ish, yuk

5. Derivatsionligiga ko 'ra: sarsabz, zahmat.

Yugoridagilarga asoslanib shunday xulosaga kelish mumkinki, buyuk mutafakkirlar, jumladan, ulug®
shoir Alisher Navoiy ham o'z fikr mulohazalarini ilgari surar ekan, asotsiativ birliklardan unumli
foydalangan. Bu holat insonning psixologik tasavvuri asosida xotirasida bir-birini yodga tushiruvchi assotsatsiyalarni
nafaqat psixologlar, balki tilshunoslar ham chuqur o' rganishlari lozimligini ko * rsatadi.

Yugoridagilar asosida shuni aytishimiz mumkinki, inson ongida har bir lisoniy birlik turli xil
assotsiatsiyalar asosida mavjud bo 'ladi. Assotsiaitiv birliklarni o' rganish hozirgi tilshunoslik uchun yangi
tadgiqgot obyekti bo'lib xizmat giladi. Shuningdek, Navoiy asarlaridagi gqo'llangan tibbiy assotsiatsiyalar
ham hali to'laligicha o'z tadqiqini topmagan. Tilshunoslik oldidagi dolzarb madalalardan biri bo'lib qolmoqda.
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EDUCATIONAL OF LEARNING LESSONS IMPORTANCE AND FUNCTIONS

Qalandarova Lobar Axatovna. She is an English
teacher at the 3rd school of Karmana district.998906461442

Annotation: In the classroom reading lessons, educational tasks are solved in a complex way, about the
environment around children, as well as the formation of positive moral qualities of students, they develop
mentally and aesthetically, independently. learn the basics of learning. The analysis of the leak book
confirms our opinion. The content and methodological materials of these books (assignments and questions
Jor text analysis, system of independent work, etc.) are interrelated. In order to carry out educational tasks
together, it is important not only to read the text in reading lessons, but also how fo work on the text.

Keywords: Homeland is not only land, water, forest, cotton fields, mountains, but, first of all, adding
wealth to the wealth of the people with a little work, creating a happy, free life.

The knowledge of the people of our Motherland on the theme of the works included in the flowing
books is deepened as students move from class to class. The homeland, its glorious eighties and heroism are
now in the leaking books. The teacher told the students that the homeland is not only the land, water,
forest, cotton fields, mountains, but also, first of all, people who add wealth to the nation with a little
work, create a happy, free life, protect their homeland from enemies. understand. A prerequisite for
combining the educational function of reading lessons in the classroom is the teacher's instruction to teach
students to appreciate the social nature of a work of art during the comprehension and analysis of a work of art
or popular science article. "Psychologist ANLeontyev: It is not enough not only to memorize and
understand the word, but also to know the idea and feeling in it; this idea, this feeling should help to
determine the inner world of the person. So, the main thing is that the thought and knowledge we give ,
let the feeling we have nurtured in the child belong to the person we have awakened in him, - he
emphasizes.

The most important thing for a teacher is that the child understands that the less knowledge he
receives, the emotion that is formed in him is necessary and important in life. Leakage lessons have a special
place here.

The purpose of leakage lessons in the classroom:

1. Improving reading skills. Good flowing qualities in students: formation of correct, fast, conscious,
expressive flowing skills.

2. To instill in children a love for books, to teach them to use books, to get the necessary knowledge
from them, that is, to cultivate book-loving, thoughtful, thoughtful readers who know how to work with
books.

3. Expansion and deepening of students' knowledge of the environment, the formation of elements of
the scientific worldview.

4. Educate students morally, aesthetically and in the spirit of love for work.

5. Enhancing students' speech and thinking.

6. Formation of elements of literary imagination.

There is a clear way to accomplish each task, but one task is interrelated with the other in the course
of leak lessons and extracurricular activities. The qualities of a good flowing skill are the correct, conscious,
expressive flow of the skill; Improving the quality of flow and improving their skills means improving the
formation of good reading skills in students. Leakage qualities are interrelated, and conscious leakage is key;
if the reader reads fast and does not comprehend, neither he nor others will understand the content of the
text; the right flow also serves the conscious flow; correct, rapid, and conscious flow is the basis of
expressive flow.

Good fluency is an important condition for successful fluency in all subjects taught in school. Leakage
is a major type of activity that engages students in ideological-political, mental, aesthetic, and speech;
creates a great opportunity for development in terms of These underscore the need for regular and
purposeful work on raising and improving leak skills.

True flow means flow without error, that is, the sound flow of the word. without distorting the
grammatical forms, without dropping any sound or syllable in the syllable, without adding extra syllables
or syllables, without changing the position of the letters, pronouncing the syllable correctly and emphasizing
the syllable. Elementary school students make mistakes in reading because they do not have a thorough
synthesis of pronunciation and comprehension of the text.
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NEMIS VA O'ZBEK TILLARIDA FRAZEOLOGIK ANTROPONIMLAR VA
ULARNING SEMANTIK XUSUSIYATLARI
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Annotatsiya. Ushbu maqolada nemis va o zbek tillaridagi frazeologik antroponimlar va ularning semantik
xususiyatlari bir biriga giyoslanadi va misollar yordamida yoritib beriladi.

Kalit so'zlar. Frazeologiya, frazeologizm, antroponomastika, antroponim, semantik xususiyatlar, atoqli
otlar.

Frazeologizmlar - bu hozirgi zamon frazeologik sistemasining asosiy birligi bo'lib, tildagi mavjud so'z
birikmalarining umumiy hisobidan juda qiyinchilik bilan farglanadigan ko'p aspektli til hodisasi
hisoblanadi. Har tilning boy lingvistik imkoniyatlarini ko'rsatib beruchi vositalardan biri frazeologizmlardir.

Frazeologizmlarning paydo bo'lishi inson tafakkuri bilan tilning leksik imKoniyatlari o'rtasidagi
nomutanosibliklarni kamaytirishga xizmat giladi. Nemis frazeologiyasi boy va uzoq tarixga ega. Bunda sof
nemis tilidagi frazeologizmlar gatorida chet tilida gabul gilingan, ya'ni international frazeologizmlar ham
mavjud.

Barcha tillardagi nomlar (keng ma'noda so'zlar) anglatayotgan tushunchaning xarakteri narsalarning
atalishidagi xususiyati va belgilariga ko'ra farglanadi. Tilshunoslikda bunday nomlar "atoqli nomlar" deb
yuritiladi. Ular turli tuman jonsiz va jonli predmetlarning, tirik mavjudotlarning yoki insonlarning atoqli
otlari bo'lishi mumkin. Shunday guruhlaridan biri "Antroponimlar” dir. Antroponimlar - tildagi atoqli
otlarning katta bir guruhini kishilarga go'yiluvchi maxsus nomlar tashkil etadi. Antroponimlarni o'rganuvchi
fan Antroponomastika deb ataladi.

Nemis tilidagi antroponimlarni o'rganishni birinchi bo'lib 1964 - yilda Witkowski o'zining "Grundbegriffe
(n) der Namenkunde" asarida ish boshlagan va undan keyin W. Seibicke bu ishni davom qildirgan va asosiy
tushunchalarni ifodalab bergan. Nemis tilshunoslari S.Fleischer, G.Bauer, K.F?Ides, W. Seibicke, Witkowski
tadqgiqotlar olib brogan. O'zbek tilshunoslaridan biri Ernst Begmatov va uning shogirdlari antroponimlar
bo'yicha izlanishlar olib bormogda.

Nemis va o'zbek tillarida ham frazeologik antroponimlar ko'pchilikni tashkil gilmaydi. Frazeologik
antroponimlarning semantik rang - barangligi, ma'no mazmun jihatidan bir biriga mos kelishi ham
ularning alohida xususiyatlaridan biri hisoblanadi. Nemis tilida frazeologik antroponimlar ko'pincha ma'no
jihatdan bir biriga mos kelavermaydi, sababi shundaki frazeologizmlarda shaxs ismlari qo'llanganligi va bu
ismlar orqali frazeologizmlarning ma'nosini tushunib olishimizdadir. Frazeologizmlarda qo'llangan
antroponimlardaularni eshitgandatasavvurdao'shaodam protatipi yaratiladi vako'z o'ngimizdatasavvur hosil
bo'ladi. Nemis tilidagi frazeologik antroponimlarni giyoslash shuni ko'rsatadiki, nemis tilida ham, o'zbek
tilida ham frazeologik antroponimlar ma'no jihatdan bir - biridan farq giladi. Frazeologizmda qo'llangan
antroponim ko'chma ma'noda qo'llanadi va bu ushbu til vakillari uchun tushunarli bo'ladi. Aynan bir tilga xos
bo'lgan frazeologik antroponimlar boshga til vakillari uchun tushunarsiz bo'ladi chunki frazeologizmda
go'llangan bir tilga xos bo'lgan antroponim (nazarda tutilgan shaxs nomi) hagidagi ma'lumotga yoki tasavvurga
ega bo'lmay turib frazeologik antroponimning ma'nosini anglab bo'Imaydi. Masalan nemis tilidagi Den
schwarzen Peter haben (Pech haben) ya'ni omadsizlikka uchramoq ma'nosini beradi lekin o'zbek tili
vakillari uchun bu frazeologik antroponim tushunarsiz bo'ladi chunki frazeolgizmda go'llangan ism, nazarda
tutilgan shaxs hagida ma'lumot yoki tasavvurga ega emas shu sababli gachon va gay holatda ushbu frazeologik
antroponimni qo'llanganligi tushunarsiz bo'lib qoladi. Nemis tilida frazeologik antroponimlar tarkibida go'llangan
ismlarning bir gancha ekvevalentlari yani frazeologik antroponimlari mavjud. Masalan Hans ismiga, Hans im
Gl1?ck(GlI?ckspilz), dummer Hans (dummer Mensch), der Blanke Hans (die st?rmische Nordsee ), etwas
ist Hans was Heiri (das kommt auf das Gleiche hinaus; etwas ist egal ), Was H?nschen nicht lernt, lernt
Hans nimm er mehr (In der Jugend lernt man besser als im Alter ) Hanswurst (dummer Mensch, jdn,
den man nicht ernst nehmen kann) kabi oltitadan ortiq frazeologizmlar uchraydi.

Nemis tilida frazeologik antroponimlar gayerdan kelib chiqgan? Davrlar yillar o'tishi bilan til yanada
boyib mukammallashib boradi. Nemis tilida frazeologik antroponimlar asosan:

- Xalq qo'shiglari, magollari, ibratli so'zlari va ertaklaridan
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- Nemis yozuvchilarining asarlaridan

- Nemis xalgining tarixi va zamon voqealaridan

- Kino va Ko'rstuvlardan kelib chiggan.

Shunday frazeologik antroponimlar ham borki ularda mashhur shaxs ismlari qo'llanilgan bunday
frazeologizmlarning ma'nosini ko'pchilik, ya'ni bir millatga xos bo'Imagan insonlar ham tushinishi mumkin.
Masalan Das Ei des Kolumbus (die ?berrschend einfache L?sung einer Schwierigkeit) bu yerda Amerikani
kashf gilgan sayohatchi Kolumbning ismi qo'llangan. Kolumb o'zi bilmagan holda Amerikani yaratgani
uchun ushbu frazeologizmning ma'nosi ham qiyinchilikning kutilmagan oddiy yechimi degan ma'noda
go'llaniladi.

Xulosa qilib aytadigan bo'lsak nemis va o'zbek tillarida ma'no jihatdan bir biriga o'xshash frazeologizmlar
ko'p, frazeologizmlarda antroponim qo'llash ma'noni tez va oson tushinib olishga yordam beradi.
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CHALLENGES IN TEACHING ENGLISH FACED BY ENGLISH TEACHERS
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Abstract: Teaching of English as a Second/Foreign language is always a challenging task. It becomes more
important and painstaking to teach and learn when it comes to the places where English serves a very limited
purpose. Teaching of English in Uzbekistan in particular catches attention of many researchers and scholars
especially when the issue is particularly related to the classroom situations.

Key words: Foreign language, challenge, facilitate, motivation, feedback, vocabulary.

Teaching a language has many different features. A teacher does not only teach and pay attention to
students' language skills, such as reading, writing, listening, and speaking, but also helps, facilitates, and
encourages students to have enthusiasm, good attitude, and motivation towards English. Furthermore,
teachers have to understand what students learn, how and why such learning influences them, how lessons
could be beneficial for them in the future (Derakhshan, 2015). Hence, language teaching requires teachers
to teach students to develop both academic and personal abilities.

However, teaching English becomes a crucial issue when it is taught as a foreign language. Teaching
English as a foreign language is a demanding task when it comes to the places where English serves limited
exposure (Khan, 2011). While teaching English for a specific purposes (ESP) teachers always have difficulties
and challenges. ESP teachers teach the students which study at different spheres, such as architecture,
mechanical engineering, economy, tourism, biology, art, physical training and etc. If I say from my own
experience, it is veryhard and arduouswork as well demands a lot of experiences and effort. Teaching the
students studying at different fields requires teachersspecific liability and responsibility. Every teacher should
be able to feel it and behave properly.

Teaching of English as a Foreign language in the place like Uzbekistan always demands expertise in the
pedagogy for many reasons: socio-cultural, economic, psychological, philosophical, educational and pedagogic.
Learning of English serves a very limited purpose, and there is less opportunity to practice the target
language outside the classrooms for the learners. Sometimes, it becomes challenging for the English
teacher to inspire some rapturous learners to use the target language due to those students who are bad at
English, or at least shy to use English in and outside the classroom.

The difficulties in teaching English faced by the teachers at UrSU in Uzbekistan. The challenges found
are varied in which they are related to the students, the teachers, and the facilities.

Students' side. The findings showed that challenges in teaching English comes from students as well.
These challenges are students' lack of vocabulary mastery, students' low concentration, lack of parents'
support, boredom, and speaking problem. With regard to this issue, Hasan (2016) states that one of the
most challenging tasks that students encountered is mastering vocabulary. Maruyama (1996) as cited by Hoa
and Mai (2016) also points out one of three reasons why students have lack of vocabulary mastery is because
English is not used by students in their daily life which make them feel not need to learn the words.

Teachers always discuss the problems they face during the lesson and share their experiences with each
other. Students are very shy in performing their speaking skill. Teacherl said, "Clwhen I ask my students to
retell one topic they learnt at the lesson in front of their classmates, they get timid." Teacher2 also
reinforced this, "...students' speaking skill is not improved since most of students are fearful." Copland,
Garton, and Burns (2014) that many children have fear standing in front of their classmates, particularly
in speaking a foreign language. Another thing is that most of students are afraid of making mistakes,
especially in pronouncing or spelling incorrect words. If the students are mostly afraid of making mistakes
there will no improvement in students' speaking skill.It is beneficial having skilled students in the class,
they push them to speak in target language. Watching them being active at the lesson, a passion for speaking
and sharing their opinions increases at weak students too. ButFatiloro (2015) said that the presence of a
competitive student in the classroom make other students have awful attitude.

Teachers' side. Challenges in teaching English are also faced because of teachers' limited teaching
knowledge, development or inexperience. English teaching challenges from teachers' perspectives including
shortage of training courses for ESP teachers, limited mastery of teaching methods, lack of specific
materials and lack of professional development. Developing English teaching ability really depends on the
teacher's motivation. Some teachers do not try to develop and enrich themselves with training and innovation
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in English language teaching because of their composure. In addition, she described the difficulty she faced
in teaching songs to students.

Reforming attitude can be done through the efforts of students, teachers, and school in improving
English teaching and learning. Fatiloro (2015) argues that an absolute commitment to comprehend English
language should be made among teachers and students. The effort done by the university in facilitating
students to learn English through holding study club as well as facilitating teachers through workshop or
training in which the school invited speakers from the USA, Germany and Malaysia to give a lecture and
training about teaching materials and teaching methods. Ajibola (2010) states one way to overcome shortage
of teachers' training is holding professional development activity for teachers by having partnership with
universities and experts.

Teachers varied their teaching methods and techniques in the classroom. Fatiloro (2015) asserts that "in
handling English teaching problems, teachers must use a variety of methods for teaching English language"
(p. 29). T1 used pictures and role-plays in teaching since "students often feel more attracted towards images
and photographs" (Mishra, 2015, p. 42) and teachers are advised to use role play activity in order to
motivate students and to help the less motivated learners take part in the lesson (Alexenoamen, 2010). T3
and T4 implemented monthly diary writing and applied various games to improve their students' vocabulary
mastery. In addition, based on the Virginia Department of Education (2006), understanding English for
students can be done through managing classroom. T1 described that if she finds students do not concentrate,
she would point them out and tell them to stop their activity. Brewster, Ellis, and Girad (2002), when a
teacher wants to gain students' attention, it can be done through "firmly name the children who still talking
and say stop talking please and maintain eye contact” (p.221).Another thing T1 would do for disciplined
and misbehaved students were control and give them punishment. Additionally, T2 would not hesitate to
involve smart students; those who have learned English outside the school to help her in teaching certain
topic of the subject.Furthermore, in dealing with students' lackof vocabulary mastery, two participants ask
students to bring dictionary when they have English class or study club activity in the school. In fact, T3
would provide the list of vocabulary behind the copies of the materials she is about to teach. Fatiloro (2015)
says that dictionaries, grammar guides, and the web should always be as the tool for consultation when
teaching and learning English. Another way is, as the three teachers argued that they always look for
suitable teaching materials and methods in order to solve students' challenges in learning English. T4 uses
dialogues in order to teach pronunciation and structures thathave searched. Meanwhile, in teaching listening,
T3 let students listen to the songs she has downloaded.

The way to match students' level and learning circumstance can be done by lesson planning (Roberts,
2007). Teachers should focus on simplifying learning objectives which is more easily to be understand by
students. They should consider availability of real examples around them that can be used in English
teaching. Teachers should select simple words and diction to be used in teaching English when they explain
the material.

Providing motivational feedback. The way to improve students' motivation in learning English is by
giving them motivational feedback. Teachers should frequently do that. T2 said, "Cregarding students' interest
towards English, I keep giving them advices to keep studying”. T3 also added, "...for passive students, I
often give them motivational feedback”. Likewise, T4 stated, "...the first thing I do for students whose
motivation is low is motivating them orally".

Each English teacher encounters different challenges. And they have their own strategies in overcoming
their teaching challenges in classroom, such as reforming attitude, holding study club and teachers'
training as well as improving facilities and resources. The other strategies implemented by the teachers when
teaching in the classroomwere applying various teaching methods and techniques, matching students'
proficiency level and learning situation, managing classroom, making use of available resources, giving
motivational feedback, and doing self-reflection. Future investigation into challenges in teaching English
might usefully focus on students' attitude diversity in classrooms and training that partici pants have joined
in.
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Annotation :This article deals with verify synonyms according to connotative and denotative meaning of
the word.  Searching on this issue suggests that linguists classify synonyms into absolute synonymy ,
cognitive synonymy and near synonymy . Theories on cognitive and near synonymy are analyzed and find out
which one is used in most beneficial in a language .
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Learning to use synonyms effectively can provide the reader with colorfulness both written and oral
speech. Hence, choosing a right word for each situation might be utterly confusing when you avoid
making expression more arid and repetitious. As we know, the word synonym in the linguistics can have
exactly meaning or nearly the same as another word or phrase in one language . Established groups definite
that the relation of synonymy holds in morphemes , lexical unit , lexeme , phrase and preposition
which differentiate a word meaning. However , choosing almost the same meaning word can confuse the
reader.

The aspects of Cognitive synonymy

The investigation of synonymy is based on Cruse D.A , J. Lyon, ML Murphy's books as their work
on synonymy is priceless.

Cruse (2000:157) claims that a scale of synonymy can be established. The scale which he has set up
consists of absolute synonymy, cognitive synonymy and near-synonymy. Absolute synonymy is set as the
complete identity of all meanings of two or more lexemes in all contexts. Therefore, the lexicons of natural
languages do not have absolute synonymy as their feature. It is generally accepted that absolute synonymy is
impossible or non-existent. (Cruse, 2000, 157)

As there are no two lexemes with absolutely the same meaning and no real synonyms, cognitive
synonymy is what most semanticists would regard as synonymy. Lyons (1996:63) claims that many
theories of semantics would restrict the notion of synonymy to what he calls descriptive or cognitive
synonymy, which is the identity of descriptive meaning.

The notion of Near-synonymy

Near-synonyms are lexemes whose meaning is relatively close or more or less similar (mist/fog,
stream/brook, dive/plunge).However, the given definition of near-synonymy is vague, because there isn't a
precise correlation between synonymy and semantic similarity. Near-synonymy is associated with overlapping
of meaning and senses. The senses of near-synonyms overlap to a great degree, but not completely. (Murphy,
2003, 155) Moreover, unlike cognitive synonyms, near-synonyms can contrast in certain contexts:

He was killed, but I can assure you he was NOT murdered, madam.(Cruse, 2000,)

Since most lexemes are polysemous (have different senses in different contexts), Murphy (2004:146)
introduces logical synonyms(which include full synonyms and sense synonyms) and near-synonyms.
Denotationally equivalent words whose all senses are identical (toilet/john) are called full synonyms,
whereas sense synonyms share one or more senses, but differ in others, i.e. they have at least one identical
sense (sofa/couch).

Near-synonyms, as words with similar senses, are context-dependent. Cognitive synonyms are arguably
what Murphy (2003) regards as sense synonyms. Cruse (2000:159) draws the conclusion that the border
between cognitive synonymy and near-synonymy is in principle clear, even though difficult cases may
arise, but it is much harder to draw a distinction between near-synonymy and non-synonymy. There is a
possible solutions. Since, speakers of a language can judge synonymy as language users, they should intuitively
know whether or not certain lexemes are synonymous.

Conclusion

By comparing and contrasting synonyms I come conclusion from the most used scale is Cruse (2000).
He described the differences according to lexemes in the context. The point which I agree there is no
absolute synonym since the aspects of word background, dialect (toilet /loo)

" For instance : close [adjective] and near [adverb]; near cannot be synonym of close friend because
near is close to someone or something in distance :

My close friend is Sally . Sally lives near collage.

As Murphy (2004) declared near synonymy contrast in certain context ,Close / near can be an
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obvious example for near synonymy .Polysemy is another obstacle for cognitive synonym as sharing
meaning interfere to find exactly synonym.
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ANNOTATSIYA

Ushbu magolada derivatsiya natijasida yuzaga kelgan sinonim birliklar, affikslarning ma ‘nodoshlik hodisasi,
ularning morfologik, semantik xususiyatlari ko 'rib chigiladi. Derivatsion sinonimiya- zamonaviy tilshunoslikda
50z boyish jarayonida yuzaga kelgan o'ziga xos til hodisasi sifatida tahlil etiladi.
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ABSTRACT

In this article we survey synonymous units formed by the process of derivation, synonymous affixes and
their morphologic, semantic features. Derivational synonymy is analyzed as specific language unit as the
result of new word formation in modern linguistics.

Key words: derivation, affixial derivation, synonymy, suffix, prefix.

Sinonimiya til tizimida muhim o'rin tutadi. Til boyligi va rang-barangligi sinonim so'zlar migdori bilan
baholanadi. Sinonimiya derivatsiya kabi barcha tillarga xos bo'lgan universal hodisadir. Bir tushuncha, bir
fikrni bayon etishning eng magbul yo'lini tanlab olish jarayonida sinonim so'zlar yuzaga keladi, yangi
so'zlar shakllanadi. Ma'lumki, boshqa tillar bilan bir qatorda ingliz tilida ham sinonim so'zlar bir o'zak-
negizga turli affikslar qo'shish orgali hosil gilinishi mumkin. Hosil bo'lgan sinonimik munosabatlar nafagat
leksik birliklar, balki affikslar o'rtasida ham kuzatiladi. Sinonimik munosabatlar tilning barcha gatlamlarida,
jumladan, frazeologik, sintaktik, leksik birliklar hamda affikslar o'rtasida ham uchraydi. Affiksial hamda
leksik sinonimiya derivatsion jarayonlar hosilasidir. Ingliz tilida derivatsiya turlari ichida aynan affiksial
derivatsiyaning yetakchi o'rinda ekanligi bu masalaning o'rganilish ahamiyatini yanada oshiradi. Bundan kelib
chiqib ta'kidlash mumkinki, agar affiksial derivatsiya yangi so'zlarni yuzaga keltirsa, ularning unumdorligi,
semantik boyligi sinonimiyada mujassam bo'ladi. Sinonimlarni o'rganish 19-asrdan, ushbu tilshunoslik
sohasi semasiologiyadan ajralib chiggandan boshlangan bo'lsada, rus tilshunos olimi A.A.Novikov ta'biri
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bilan aytganda "Sinonimiyaning hali ochilmagan qirralari ko'p" 1. Affikslar o'rtasidagi sinonimik munosabatlar
shular jumlasidandir. Affiksial derivatsiya vositasida asos morfemaga prefix yoki suffikslar qo'shish orqali yangi
so'zlar, xususan, ma'nodosh so'zlar hosil gilinganda ularning grammatik kategoriyalari o'zgarishini kuzatamiz.
Derivatsiya yangi so'zlarni hosil gilganda yangidan yangi sinonimik qator hosil bo'lishi, ushbu gatordagi
so'zlar turli uslubiy-hissiy ma'nolarni kasb etishi, ba'zan so'z hosil qilishda ishtirok etgan

derivatorlar unumsiz-unumli ekanligiga garab sinonim so'zlardan ba'zilari nutqda kam uchrashi kuzatiladi.
Derivatsiya va sinonimiyani bog'liglikda tadqiq etishning nazariy, amaliy ahamiyati katta. Yangi so'zlarni hosil
gilishning bu kabi mexanizm vaqonuniyatlarini bilish, derivatsion prinsiplarni anglash til o'rganish sifatini
oshirish bilan bir qatorda, til rivojlanish bosqichi va tamoyillarini tushunish

1A.A. HoBukoB "CuHoHnMus Kak pyHkmus”', Mocksa: M3a-Bo " Mocksa ", 2001. Cp-18

imkonini beradi. Affiksial sinonimlar mutloq yoki semantik sinonimik birliklardir. Bu affikslar yangi
sinonimik qator hosil qgilishda bir o'zakka qo'shilishi bilan izohlanadi. Affiksial sinonimiya leksik sinonimiyadan
fargli ravishda keng gamrovli, biroq abstrakt tushunchadir. Sinonimik munosabatlar affikslar o'rtasida ikki
ko'rinishda bo'lishi mumkin.

Birinchidan, prefix yoki suffikslar o'zakka qo'shilib yaqin funksiya va yaqin ma'noli so'zlar guruhini
hosil giladi. Bunda affikslar o'rtasida sinonimlik bor, lekin leksik birliklar o'zaro ma'nodosh emas. Affiksial
sinonimiyaning ushbu turida ma'nodoshlik fagat so'z yasovchi qo'shimchalar o'rtasida kuzatiladi. Misol uchun,
misfortune, unbelievable, disagree so'zlari o'zaro sinonim emas, biroq mis-, dis-, un- prefikslari inkor
ma'nosini yuklovchi qo'shimchalar sifatida o'zaro ma'nodosh hisoblanadi. Bu tilshunoslikda bahsli savollardan
bo'lib golmogda.

Affiksial sinonimiyaning ikkinchi turida qo'shimchalar o'zaro absolyut sinonimik munosabatlar
hosil giladi va ma'nodoshlik leksik birliklarga ham tegishli bo'ladi. Masalan, beneficial - beneficiant so'zlarida
ham affikslar, ham leksik birliklar sinonim bo'lim kelmoqda.

Derivatsiyada uch birlik farglanadi: operand, operator hamda derivat.2 Ayrim hollarda operatorlardan
biri unumsiz bo'lib, so'z iste'moldan chiqib borishini kuzatamiz (kingship - kingdom; antedate-predate).
Unumdor affikslar bilan hosil qilingan so'z ma'nosi tinglovchiga tushunarli bo'ladi, aksincha unumsiz
go'shimchalar bilan hosil bo'lgan so'z ma'nosini anglash go'shimcha bilim talab etadi. Keltirilgan misollarda
ham kingship, antedate so'zlari muomaladakeng uchramaydi.Kuzatishlarimiz natijasida ingliz tilidasinonimik
munosabatlarni hosil giluvchi eng unumdor operator go'shimchalar ot va fe'l so'z turkumlaridan sifat hosil
giluvchi go'shimchalar ekanligini anigladik. Buni quyidagi misollarda ham ko'rishimiz mumkin:

Sinonimlik hosil gilayotgan affikslar | Derivatsion qoliplar
Descriptive- descreptional V+ sf  (describe) N+
sf(description)

2 Paluanova X. D "Ekologik terminlarning derivatsion xususiyatlari."- Toshkent: "Fan va texnologiya"
nashriyoti, 2016. 78-bet

Morphologic- morphological N+ sf (morphology)

A+ sf (morphologic)
Charming- charmy N+ sf(charm) N+ sf(charm)
Shining —shiny V+ sf (shine) V+ sf (shine)

Albatta hosil bo'lgan derivatlar o'zaro sinonim bo'lib kela olishi bilan bir gatorda har birining qo'shimcha
hissiy -ta'siriy bo'yog'i, ma'no qirrasi farglanadi. Derivatsiya qonuniga ko'ra bir asosga so'z yasovchi qo'shimchalar
go'shish orqgali yuzaga kelgan yangi so'zlarda grammatik kategoriyalar o'zgaradi, lekin hosil bo'lgan sinonim
so'zlar ko'pincha bir so'z turkumiga tegishli bo'ladi. Biroq derivatsiya yuzaga keltirgan sinonim affikslar istisno
tarigasida turli so'z turkumiga oid so'zlar ham hosil giladi. Masalan, dislike (fe'l) - unlike (ravish). Nafagat
bir o'zakka, balki turli o'zaklarga affikslar qo'shish orgali ham sinonimik qatorni yuzaga Kkeltirish mumkin.
Masalan, amazing- incredible; awful- terrible; characterize- recount. Lekin bu turdagi sinonimlar mutloq
emas, shartli sinonimlar hisoblanadi. Masalani tadqiq etar ekanmiz, sinonim bo'lib keluvchi affikslarni uch
guruhga bo'ldik:

1. prefikslarning o'zaro sinonim bo'lib kelishi: mistrust- distrust
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2. suffikslarning o'zaro sinonim so'zlar hosil gilishi: joyous- joyful; favourable- favourate

3. prefiks hamda suffiksning ma'nodoshlik hosil qilib kelishi: characterize- recount

Shuningdek derivatsiya hodisasi natijasida yuzaga kelgan so'zlarni etimologik jihatdan tahlil gilsak ularni
ikki guruhga ajratish mumkin:

1. o'zlashgan o'zak hamda tub affiksli so'zlar: overestimate

2. tub o'zak hamda o'zlashgan affiksli so'zlar: deforest, hypertension.

Xulosa qilib aytadigan bo'lsak, derivatsiya hosilasi bo'lgan sinonim derivatlar, ularni yuzaga keltiruvchi
affikslar xususiyatlari va derivatsion qonuniyatlarni o'rganishning ahamiyati zamonaviy tilshunoslikda ortib
bormogqda. Til doimiy rivojlanishda ekan derivatsion jarayonlar ham to'xtovsiz davom etadi.

Adabiyotlar:

1. Paluanova X. D. "Ekologik terminlarning derivatsion xususiyatlari”.
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THEME: EFFECTIVE APPROACHES FOR TEACHING YOUNG LEARNERS.

Sapayeva Shohista Qadamboy qizi.
The third-year student in Samarkand State of Foreign Languages Institute.
+99 897 348 05 45.

Annotation: This deals with teaching approaches for young learners. The aim of this article to show some
efficient approaches while teaching young learners.
Key words: Young learners, teacher, language, English classrooms, visual aids, materials.

Nowadays, Demand for learning foreign languages is increasing day by day. Children also commenced
learning foreign languages at very young age. Especially, English language is turning to world language. Every
teacher face some difficulties while teaching young learners. In this case, Teachers have to explore some
efficient ways foreign languages. Today's learners want a better education, teachers should help to learn
possibly by creating more effective, and more engaging ways .Teacher should make a decision carefully,
while teaching young learners. First of all, Teachers should be aware of their level and concerning to their
level gather useful information and materials. Of course, there are different level students in one class.
According to their level and interests should be chosen material. In some countries, students are exposed to
English and have the opportunity to use it only in the classroom, sometimes this being 3-4 hours a
week, But In my view, the teacher must make an effort to use English all the time. The more time we
spend speaking in English in the classroom, the better. However, we should consider that in some cases
using L1 can be useful, especially when we want to make sure students understood instructions or
explanations, or to compare certain features of the native language and target language in order to work
out on some mistakes or to review how well students understood certain grammar structures. As we know,
before resorting to L1 we can always try using visual aids, gestures, mime some useful videos, and
expressions to L1 to convey meaning.According to Tatiana Pak, one of the most important principles of
teaching youngers is using English from the first day of studying. First of all, Every teacher can create an
English atmosphere in the class. I remember the children's reaction when 1 said for the first time, "good
morning" pupils sit down please. They were shocked and surprised that I did not speak Russian as they
were used to doing with their other teachers. In my country when the lesson starts, the children usually
stand up and say "hello" to their teacher nodding their heads. So, After "good morning" Children, I
nodded my head and showed with my hands that they might sit down. YLS are very receptive and my
students accepted the silent rule to use only English in the lesson. As we know, Children are social learners
who are quite dependent on the teacher for scaffolding and assistance. A teacher from Oman describes
these characteristics of young learners while illustrating how central the teacheris to young children
and how much students try to get the attention of the teacher. According to him, Firstly, I can say that
my YLS in Oman are very sociable. They are really willing to talk to new colleagues and teachers without
feeling shy. So I think this helps them to develop their confidence and outlook .They are also
physically active that would help a teacher carrying his/her materials and books a teacher needs. In
addition, I can say that they are so curious, willing to participate that they would raise voice saying
"Teacher" just to answer. They also come to me as I enter the class to show me their homework or
their achievement.

To conclude characteristics of young learners, it is important to consider the characteristics of
young learners to give effective English instruction at the primary level. Harness their energy
imagination, curiosity, and social tendencies to make our classroom an exciting and dynamic place to
learn English. Learning by doing, Children learn by interacting with their physical environment. They
learn by doing. Meaningful input. The EFL classroom environment for young learners should resemble
characteristics of first language acquisition, such as language that is highly contextualized and used for
real communication. Teachers should give meaningful and comprehensible input and provide lots of
chances for meaningful practice and interaction. Effective interaction in EFL classroom should include
activities that are meaningful and relevant to young learners engage them in a various of interactions.

References
1.Teaching young language learners. Pinter, A (2006)
2.Languages and children. New languages for young learners. Curtain, H. Dahberg , C.A (2010).
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ONA TILI DARSLARIDA GRAMMATIK MASHQLARDAN FOYDALANISH

Sariqova Mastura Qurbonovna
Uchko'prik tumani 31-maktab ona tili
va adabiyot fani o'qituvchisi
Tel:91-152-60-71
E-mail:sarigova@inbox.uz

Annotatsiva: Maqgolada ona tili darslarida qo'llaniladigan grammatik mashqlardan foydalanish va ularni
qo'llash namunalari berilgan.
Kalit so zlar: grammatik mashglar, magsad, usul, natija, samaradorlik

O'qituvchi va o'quvchining magsaddan natijaga erishishida ganday mashqni tanlashlari ular ixtiyorida,
chunki har ikkala tomonning asosiy magsadi aniq natijaga erishishga garatilgan bo'lib, bunda o'quvchilarning
bilim saviyasi, guruh xarakteri, sharoitga qarab ishlatiladigan mashglar tanlanadi. Ona tili va adabiyot fanini
o'qitishda ilg'or pedagogik texnologiyalardan foydalanishning ahamiyati katta. Ona tili darslarini o'tishda
quyidagi usullardan, grammatik mashg'ulotlardan foydalanish mumkin:

Zinapoya mashg'uloti o'quvchining gizigishini oshiradi va darsda faol gatnashishlarini ta'minlaydi.

o |r
Q Hlo |1

o |r |a
Q Hja |v |O
Qla |r |g |a

8 Hla |v |A s

a |r |m]|o
Q a Hla m|R |o |h
Qla |r o |v |u |l

Hlu |[sh|O m|a |d

Keyingi mashqda boshi va oxiri bir xil tovush bilan tugagan so'zlarga kim ko'p misol topishdir: ikki,
kiyik, gayiq, quloq, arra, non, to'rt. Morfologiya bo'limini takrorlshda esa quyidagi mashg'ulotlar qo'l keladi.
Doskada ta'lim- tarbiyaga oid gap yoziladi.

Kiyim bilan bezanguncha,

IIm bilan qurollan.

Yugorida keltirilgan misoldan ot, sifat, son, olmosh, fe'l, ravish, bog'lovchi, yuklama, ko'makchilarni
topib tarqatmadagi klasterga joylashtiriladi. Oquvchilarga klaster tushirilgan tarqgatmalar beriladi. Targatma
har bir o'quvchi qo'lida bo'lishi kerak. Bu mashq darsda hamma ishtirok etishini ta'minlaydi.

ot

‘ sifat

o N ya

ravish ___ \ Morfologiya /___ son

Ko’makchi / \ olmosh

bog’lovchi yuklama undov va taqlid so’zlar

Bu klasterdan xohlagan mavzudagi dars jarayonida foydalanish mumkin.
Rebuslar yordamida ham o'quvchilar faolligini oshirish katta natija beradi. Sinfdagi o'quvchilar soniga
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garab har bir o'quvchiga bittadan rebus targatiladi. Unda rebusning eng sodda turidan foydalaniladi. Rebuslar
daftar varag'i kattaligidagi qog'ozga suratlarni yopishtirish yo'li bilan yasaladi.

1. Gulrasmi- G

Uzum surati - U

Lola surati - L

Daraxt surati - D

Olma surati - O

Nok surati - N

1-ish: rebusda tasvirlangan suratlarning birinchi harflarini olib, unda yashiringan so'zni toping.

2-ish: bu so0'z gaysi so'rogga javob bo'ladi?

3-ish: gaysi so'z turkumiga mansub?

4-ish: bu so'z birlikda go'llanganmi? Ko'plikdami?

5-ish: ko'plikda ganday qo'llaniladi.

Dars samaradorligini oshirish uchun turli mashglarni qo'llash mumkin. Shunday ekan har bir o'qituvchidan
ko'proq izlanish, o'z ustida ishlash, ilg'or tajribali o'gituvchilar bilan fikr almashish lozim.
Ta'limning samaradornigini oshirish shaxsning ta'lim markazida bo'lishini va yoshlarning mustagil bilim
olishlarini ta'minlashga yordam beradi. Buning uchun barcha fan o'gituvchilarini interfaol usullar bilan
qurollantirish va olgan bilimlarini o'quv-tarbiyaviy mashg'ulotlarda qo'llash malakalarini uzluksiz oshirib
borish lozim.

Foydalanilgan adabiyotlar:

Karimova B. M. Ijtimoiy psixologiya asoslari. Toshkent. 1994

O 'zbek tilining izohli lug'ati. Ikki tomlik, birinchi tom. M.: Nauka, 1981.

Saidxonov M. Noverbal vositalar va ularning o'zbek tilida ifodalanishi. NDA. T.:1993.

Saidxonov M. Aloga-aralashuv va imo-ishoralar. Toshkent. 2008.

J. Yo'ldoshev F, Yo'ldosheva G, Yo'ldosheva "Interfaol ta'lim __sifat kafolati ." Toshkent. 2008.
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RETROSPEKSIYA USULINING BADITY ASARDAGI AHAMIYATI
(CH. AYTMATOVNING "JAMILA" QISSASI MISOLIDA)

Nodira Sayfiddinova
Buxoro shahar, BDU magistranti
Telefon: +998936256860

Anotatsiya: Ushbu magqolada retropeksiya usuli, uning izohi, magsadi va vazifalari hamda Chingiz
Aytmatovning "Jamila" asari sujet tizimida bu usulning o'rni, ahamiyati haqgida chuqur nazariy ma'lumotlar
berilgan.

Kalit sozlar: retrospeksiya, retrospekt, flashbek, analeps, analepsis, prospeksiya, flashpovard, proleps.

Har bir badiiy asarning yuzaga kelishida yozuvchidan og'ir mashaqgat, kuchli mahorat va chuqur
nazariy bilim talab gilinadi. Muallif 0"z ijjodiy mahsuli hisoblanmish badiiy asarni yozishda, avvalo, unga
gattiq ta'sir etgan gandaydir vogeiy hodisaga tayanadi va shu asnoda u o'z ichki kechinmalarini, fikr-
mulohazalarini qog " ozga tushiradi. Bu jarayonda yozuvchi badiiy asarning yuzaga kelishida bir gator adabiy
usullardan foydalanadi. Shunday usullardan biri bu - retrospeksiyadir.

Hozirgi zamon adabiyotshunosligida "o'tmishga nazar" tushunchasi uch umummazmunda ma'lum:
retrospeksiya (retrospekt), flashback, analeps, analepsis. Har bir tushuncha "kelajakka nazar" ma'nosidagi
0 'zining antonomik, ya'ni zid juftligiga ega: retrospeksiya - prospeksiya, flashpoward, analeps - proleps
[1,30-31]. Retrospeksiya (lotinchadan retro- ortga, specto- qarayman) - o' tmishga murojaat, ma'lum vaqt
davomida hayotda bo"lib 0 tgan vogealarnni fikran tiklash va muhokama qilish. Retrospeksiya - o tmishga
murojaat adabiy termin sifatida ikkita asosiy ma'noda qo'llaniladi: 1) o' tmishdan keltirilgan sahna(epizod);
2) hikoya qilish uslubi.

Asarning retrospektiv tuzilishi vogealar rivoji "asosiy tarix"gacha tasvirlanishi bilan e'tiborga molik.
Asar "oxiridan" boshlanadi, yetarlicha urg"u berilib, o*tmishda bo'lib 0'tgan voqealarga qaytiladi, "retrospeksiya
ichida retrospeksiya"("hikoya ichida hikoya") hosil boladi. Bunday usulda yozilgan asarlar bir gancha bo'lib,
ulardan biri buyuk qirg'iz adibi Chingiz Aytmatovning "Jamila" gissasidir.

"Jahonddagi eng go" zal sevgi gissasi" deya ta'riflangan ushbu asar sujeti yechimdan boshlanadi va
yozuvchi chekinish usuli(retrospeksiya)dan foydalanib yechimgacha bo *lgan vogea-hodisalarni o'z gahramoni
Seitning tilidan kitobxonga hikoya qilib beradi.

Seit gissaning bosh gahramonlaridan biri bo‘lib, asarning boshdan-oxir sujeti uning bolaligida
boshidan kechirgan o' tmish voqgealari asosiga qurilgan. Fikrimiz isbotini asardan olingan quyidagi parchada
ko *rishimiz mumkin:

"Bu vogea bolaligimda yuz bergan edi. Ulug® Vatan urushi uchinchi yilga gadam qo ‘yilgan, aynigsa
Kurs bilan Oryol ostonalarida dahshatli janglar borardi..."[2,3]

Seit 0"z bolaligini xotirlash jarayonida yana bir gator o' tmish hodisalarini ham tilga oladi. Bu
o 'rinda yozuvchi yuqgorida ta'kidlaganimizdek "retrospeksiya ichra retrospeksiya" usulidan unumli fodalanganini
ko' rishimiz mumkin. Misol uchun, Seit yangasi Jamilaning o tmishini quydagicha esga oladi:

"U yoshligidan yilgichilar orasida o'sib, katta bo‘lgan, tog" etagiga joylashgan Boqayir ovulidagi
yilgichining qizi edi. Sodiq akam ham chorvador bo"lgan ekan; u bir kuni yaylovdagi chorvadorlar to'yi
munosabati bilan o' *tkazilgan poygada Jamilaga yetolmay golgan ekan. Shundan keyin izza bo"lib, uni olib
gochib ketganligini bilardim.[2, 8]

Asarda bu vogeaning keltirilishi orqali muallif 0*z gahramonining o tmishini kitobxonga ma'lum
gilmogda. Shuningdek, yozuvchi bu usul orqali asardagi gahramonlarning nafagat o' tmishini, balki ularning
xarakter xususiyatlarini ham kitobxonga yorqin ifodalab berishda foydalangan. Masalan:

"Jamilaning xatti-harakatlarida allaganday jo ‘shqinlik, erkaklarga xos fazilat bor edi. Har bir ishga
astoydil kirishar, boshqa kelinlardek boshim, belim og" riyapdi deb sira zorlanmasdi. Biroq o' zi ham birovga
haqgini ketkazmaydigan, aytishgan bilan aytishib, so'kishgan bilan so kishadigan o jar ayollardan edi.
Uning ovuldagi kelinlar bilan yumdalashgan vaqtlari ham bo'Igandi".[2,8]

Qissada bu kabi misollar juda ham ko'p uchraydi. Yozuvchi asarning butun sujetini qurishda
retrospektiv usuldan foydalangan va shu orqali kitobxonga gahramonlarining xarakterini, ularning ichki
olamini va eng muhimi o'timishini tasvirlab bergan.

Xulosa qilib aytganga, retrospeksiya adabiy uslub sifatida badiiy asarlarda muhim rol o ynaydi. U
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o tmish va hozirni bog"lab turuvchi bo"g"indir. Retrospeksiya tufayli kitobxon oz xotirasida asar haqgida ilgari
olgan ma'lumotlarini qayta tiklashi, ularni muhokama qilishi va eng asosiysi, muallif asari orqali nima
demoqchi bo “Iganini anglab yetadi.

FOYDALANILGAN ADABIYOTLAR:
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YOSH AVLODNI ULG'AYISHIDA ONA- TILIMIZNING MUHIM AHAMIYATI
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Annotatsiya: Ushbu maqolada. Til ijtimoiy hodisa bo'lgani uchun xam zamon bilan xamnafas taraqqiy etib
borishi va uning rivojlanishi keng javhada yoritib borilgan. Jamiyat qanchalik rivojlanib borsa,uning tilga
ongli ravishda munosabatini ham kuchayib borishi haqgida va yoshlar ongiga tasiri haqgida mulohaza yuritilgan

Kalit sozlar: Ijtimoiy hodisa, xalq taraqqiyoti, xalg madaniyati, jamiyat xayoti, vatanparvarlik tuyg usi.

Mustagqillik yillarida o'zbek tilini tiklash asrash va rivojlantirish uning davlat tili sifatida jamiyatdagi o'rni,
ahamiyati va tasirini kuchaytirish, tom ma'noda milliy qadriyatga aylantirish yulida ulkan migyosdagi ezgu
ishlar amalga oshirilmoqda. Til taraqqiyoti xalq taraqqiyoti bilan chambarchas bog'liq, ularni bir biridan
ajratib bo'lmaydi, ibora tili bilan aytganda, ular "et bilan tirnoq"dir tabiat va jamiyatda inson tiliday
murakkab, serqirra, serqatlam, servazifa, shakl va mazmun tanosibi tarang hodisa kamdan kam topiladi.
Abdulla Avloniy aytganidek "Har bir millatning dunyoda borlig'ini ko'rsatadigan oynayu jahon xayoti til va
adabiyotidir. Ma'lumki jamiyat hayotida, tarqqiyotida ona tilimiz ahamiyati juda ham katta hisoblanadi. Qayta
qurish jamiyatimizning fagatgina ijtimoiy - igtisodiy, siyosiy sohasidagina emas balki madaniy hayotida ham
rivojlanish o'z aksini topmoqda. Barchamizga ma'lumki adabiy tilda gapirish va yozish kishilarni bir birini
oson tushunishga yordam beradi desak mubolag'a bo'lmaydi va shu bilan birga nutq jozibadorligini oshiradi va
muallifning ichki kechirmalarini batafsil yoritishga yordam beradi.Ma'lumki jamiyat tarqqiyotida ona tilimizning
ahamiyati juda katta hisoblanadi. Butun dunyo xalglarining siyosiy, madaniy taraqgiyotini ona tilimizsiz
tasavvur gilib bo'lmaydi, chunki u muhim aloga vositasi tarkibi sirasiga kiradi.

Shuni ham alohida aytish joizki turkiy til xazinasiga tilla sandiq yasagan bobomiz Mahmud Qoshg'ariyning
"Devonu lug'ati turk "asarida "Odobning boshi til"dir degan maqolni keltirib o'tgan .

Ona tili bolalada vatanparvarlik tuyg'ularni o'stirib borishda bolalarning manaviy, madaniy saviyasini o'sib
borishi uchun qudratli vosita bo'lib hizmat giladi. Shu bilan birga ahloqiy jihatlari keskin tarzda rivojlanishda
ham muhim rol o'ynaydi . Shoira Zulfiyaxonimtakitlaganidek "Ona tilini mukammal o'rgangan kishi ona
yurtining tarixini bilishga to'lig muyassar bo'ladi .Biz xalqni nomi bilan emas, balki madaniyati, manaviyati
orqali bilamiz tarixning tag tomirigacha nazar tashlaymiz ,albatta bu yulda bizga ko'makdosh ona tilimiz.
Tilimiz tarixini o'rganish orqgali biz xalgimiz tarixini uning tarixiy xayot tarzini, kurashlari,ijtimoiy madaniy
rivojlanishi haqgda duygarashga ega bo'lamiz bu albatta bir inson uchun ulkan baxt. Ona tili manaviyatning o'ziga
hos ko'zgusidir bu ko'zguni asramoq va uning pokizaligini saqlamoq manaviy kamolatimiz uchun, bundan
bilishimiz mumkun kelajagi buyuk davlatimizning xalqimiz va millatimizning poydevori uchun
muhimdir.Xalgning milliy madaniyatini va o'ziga hosligini ifoda etuvchi vosita bu o'zbek tili yani har bir
mamlakatning ona tili hisoblanadi. Ona tilini chuqur o'rganish orgali vatanga muhabbat, tarixga, umuminsoniy
gadriyatlarga hurmat o'tmishga sadoqat kabi tuyg'ularni yuksak darajada rivoj topishiga keng javhada yordam
beradi. Ona tiliga bo'lgan muhabbatni va barkamollik, bargarorlik sifatlarni yoshlar ongida rivojlantirish
kelajagimizning mustaxkam va bargaror bo'lishini ta'minlashi shubxasizdir. Har bir o'sib kelayotgan yosh
avlodning kamolatiga barchamiz masulmiz desak mubolag'a bo'lmaydi. Azal - azaldan o'zbek xalqgining asl
jonkuyar namoyandalari til, jumladan, ona tili masalasiga aloxida e'tibor bilan garagan.
Hulosa o'rnida aytish joizki agar XV asrda Alisher Navoiy turkiy tilning ifoda imkoniyatlari benihoya keng
ekanligini 0"z ijodi orqali ko 'rsatib bera olgan bo'lIsa, bu tilning qonuniy muxofazasi fagat XX asr ning
oxirida, ya'ni yurtimiz o'z milliy mustaqilligini qo ‘1ga kiritishi arafasida o' zbek tiliga davlat tili maqomi
berilishi bilan ya'na bir bor yuqori pog‘onaga ko " tarildi.

Foydalanilgan adabiyotlar ro "yxati

I.Karimov."Yuksak manaviyat yengilmas kuch" T,2008.
"Bolangiz maktabga tayyormi?"metodik qullanma.T.2008
0.Xasanboyeva "Oila pedogogikasi“2007 yil
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"XAMSA" MUQADDIMALARINI O'RGATISHNING AHAMIYATI

To'xtanova Nargiza Nurmatovna
Marg'ilon shahar 14-maktab ona tili
va adabiyot fani o'qituvchisi
tel:+99891-326-94-73
e-mail:toxtanova@inbox.uz

Annotatsiya: Ushbu magolada adabiyotimizning nodir asari bo'lgan "Xamsa" muqaddimalarining adabiy
ta'limda o'rgatish masalalari, o'qituvchining mumtoz asarlarni o 'qitishdagi o'rni xususida fikr-mulohazalar
yuritilgan.

Kalit sozlar: adabiy ta'lim, mumtoz adabiyot,o qgitish usullari, muqaddimalarning ahamiyati, mumtoz
asarlarni anglash

Ma'lumki, hozirgi paytda adabiyot ta'limida adabiyot darslari xalq og'zaki ijodi, eng qadimgi (islomgacha
bo'lgan) davr adabiyoti, mumtoz adabiyot hamda yangi davr adabiyoti tarzida o'qitilmoqgda. Bu davr,
ruknlarga mansub namunalarning o'qitilish saviyasi hamda murakkablik darajasi bir xil emasligi barcha
mutaxassislarga ayon. Qaysi bir muallim xalq og'zaki ijodini, kimdir qgadimga davr ijod namunalarini, yana
boshgasi yangi davr adabiyotini sevib, ko'ngildagiday o'qitishini e'tirof etishi mumkin, lekin mumtoz
adabiyot namunalarini ortigcha giynalishlarsiz o'taman deydigan o'gituvchini topish amri mahol. Bu, aynigsa,
katta epik asarlarning mugaddimalarini o'rganishda ko'zga tashlanib golmogda. Buning ham o'ziga xos sabablari
bor. Shu paytgacha biror-bir epik asarning mugaddimasi izchil ravishda o'rganilgan emas. Bir tomondan,
ularga hanuzgacha diniy mazmunda, deb garashdan qutila olmaganlik sabab bo'lsa, ikkinchi tomondan,
mugaddimalarning asosiy matn uchun alaqgasi yo'q, deb garash ro'kach gilinmogda. Holbuki, mumtoz
adabiyotda mugaddimalarga ham an'anaviy tarzda yaxlit bir asar sifatida qaralgan. Agar mugaddimalar bosh
matn uchun keraksiz bo'lsa, mualliflar nima sababdan katta-kichik mugaddimalar yaratib, vaqti va salohiyatini
sarf etadi. Qarangki, birgina "Xamsa"ning mugaddima boblariga e'tibor qaratilsa, undagi jami dostonlar
boblaridan mugaddima boblari ko'p ekanligini ko'rish mumkin. Yana bir tomoni borki, mugaddima boblar
bir-birining mantiqiy davomi sifatida yaxlitlik kasb etadi. Masalan, Nizomiy yoki Amir Xusrav ta'rifiga
bag'ishlangan boblarda shoir xamsanavis salaflarining asar yozishdagi muayyan sifatini bir dostoni
mugaddimasida ta'riflasa, ikkinchisida ularning xamsasidagi yutuglar, yana boshgasida ayrim bir nugsonlar
hagida so'z yuritganini ko'ramiz. Shu bilan bir gatorda, ayni bir doston mugaddimasida shu dostonga tegishli
masalalarda salaflari gaysi yo'ldan borganligi yoki uning mazmunida ganday jihatlar birlamchi bo'lgani
hagida so'z yuritadi.

Shunday qilib, adabiy ta'limda mumtoz adabiyot qanday o'qgitilmogda? Aslida bu ritorik savolga o'xshab
ketadi - javobi aniq: birda yaxshi, birda esa yaxshi emas. Lekin bu "yaxshi emas"lik nimalarda namoyon
bo'ladi? Sababi nimada? Ularning ildizlari qayerga borib tagaladi? Ana shu savollarga javob topish muhim.

Bizningcha, qonigarsiz ahvolning ikki: ob'ektiv va sub'ektiv sabablari mavjud bo'lib, ularning biri
boshgasining chuqurlashuviga sabab bo'lmogda. Ob'ektiv omillar o'gituvchi shaxsiyatidan ko'ra ko'proq ta'lim
mazmunini tashkillashtir bilan bog'liq. Biz bunda, avvalo, standartlar, dasturlar, darslik va metodik hamda
o'quv go'llanmalarini nazarda tutmoqgdamiz. Mustaqillik yillari adabiyot bo'yicha DTS hamda o'quv dasturlari
ishlab chigqilib, bir necha bor takomillashtirildi, darsliklarning bir necha avlodi chop etildi.

O'qgitishdagi nokomliklarning sub'ektiv - adabiyot o'gituvchisi bilan bog'lig sabablari ham bor. Muallimlar
kasbiy tayyorgarligining pastligi mumtoz adabiyot namunalarini o'rganishlaridagi ogsashlarning asosini tashkil
giladi. Aslida, adabiyot o'gitishdagi eng og'rigli nuqgta shu. Adabiyot o'gituvchilarining aksariyatida mumtoz
adabiyot namunalarini o'rganishda nimani ganday o'qitish kerakligi to'g'risida yetarli tushuncha yo'qligi
darsni to'g'ri tashkil gilolmasliklarining asosiy sabablaridan biri bo'lib qgolmoqda. Ular o'z fanlari o'qitilishining
0'ziga xos jihatlarini to'la anglab yetmasliklari bois mumtoz adabiyot o'qitilishidan kutilayotgan natija yuzaga
chigmay qolmogda. Adabiyot muallimi har bir mashg'ulot uchun o'rganiladigan asarni tadqiq qilishi,
undagi shakl va mazmun birligida ifoda etilgan poetik fikrni mutaxassis sifatida idrok etish barobarida, badiiy
matn vositasida tarbiyalanuvchilarda estetik didni rivojlantirish, ularning ma'naviyatini shakllantirish, shaxslik
sifatlarini qaror toptirish bo'yicha ham izlanishi kerak bo'ladi. Darslikdaga tayyor tahlil, sharhlar ham o'ziga
xos tadqgiqgotdir. Ularni tushunish, aytilgan, aytilmagan ma'no girralarini idrok etish, mualliflarning tahlildan
ko'zlagan magsadini fikran gamrab olish uchun o'qituvchidan tahlil malakasi, tadqiqiy idrok talab etiladi.
Chindan ham adabiyot o'qgitishning sifatini oshirish muammosi badiiy-tadqiqiy vazifalarga pedagogik faoliyatning
birlamchi unsuri sifatida yondashish orqgali hal etiladi. "Xamsa" muqadimalari o'rganilganda matnni sharhlab
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o'rganish, ularda shoir aytmoqchi bo'lgan fikrlarni to'la tasavvur etish, mugaddimalarni dostonlarning asosiy
vogealari bilan bog'lab tushuntirish, bular borasida yo'naltiruvchi savollar tuzish, test materiallari yaratish,
ko'rgazmali, audio va video materiallarni tayyorlash, kerak bo'lsa, fagat darslikdagi parcha bilan kifoyalanib
golmasdan, uni nisbatan to'ligroq o'rganib borish magsadga muvofiq bo'ladi. Zero, "Xamsa" mugaddimalarini
o'rganish dostonlarning umumsujetinigina o'rganish uchun yo'l ochib qolmasdan, buyuk Alisher Navoiy
ijodiy konsepsiyasini to'laroq tasavvur qilishga yordam beradi.

Foydalanilgan adabiyotlar:

1. Alisher Navoiy. TAT. O'n jildlik. 8-jild, T.: G'.G'ulom nomidagi nashriyot matba uyi, 2011
2. Adizova I. O'zbek mumtoz adabiyoti tarixi (XVI-XIX asr I yarmi). T.: "Fan", 2009

3. Boltaboev H. Mumtoz so'z gadri.-T.: "Adolat".2004

4. Valixo'jaev B. O'zbek adabiyotshunosligi tarixi.-T.: "O'zbekiston", 1993
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ADABIY ASARDA IJODKORNING GENDER FARQLILIGI

Tojiddinov Toshpo'lat

ADU. Adabiyotshunoslik yo'nalishi
IT bosqich magistranti

toshpolat.tojidinov@mail.bk

Tel: 99 639 32 72. 99328 14 66

Annotatssiya. Ushbu tezisda adabiy asar yartishda ijodkor jinsining asarga tasiri hagida soz boradi.
Fikirlar U.Azim va O.Hojiyeva asarlari orqali isbotlangan. Asarni qabul giluvcchi tomon o'quvchi ham
muatolaasida bo'lagan asarga o'z jinsidan turib munosabat bildirishi esa ishning ikkini muhim tomonidir.

Kalit sozlar: Gender faqgrlilik, lirik qahramon, asar uchun material, asar mavzusi.

Hayotning gay jabhasida bo'lmasin, o'qiladigan har ganday "hukm"ning ikki xil ko'rinishi bor. Ayol va
erkak kishi borliqdagi barcha masalalarga turlicha munosabat bildiradilar. Bu turlichalik insoniyat paydo
bo'lgandan buyon mavjud. Inson aqlini tanishin bilan boshqgalar tomonidan unga erkak yoki ayol ekanligi
ugqtirilib borilsa, keyinchalik bu hol avtomatik ravishda "men erkakman", yoki "ayolman" tarzida davom
ataveradi.Inson hayotiga kirib kelgan har qanday yangilik shu ikki jins ongida bir biridan farqli holda
akslanadi. Badiiy ijod ham bundan mustasno emas.

Ijodkor asar yaratishda o'zida mavjud tushunchalardan material sifatida foydalanadi. Ikki jins orasidagi
garashlar fargliligini quyidagi misollarda ham ko'rish mumkin. Kuzatishlar shuni ko'rsatadiki bosh barmoqgni
oxirigacha gayirib maqtashga arziydigan she'rlarning ko'pchiligi ayriligni, ayniqrogi, og'rigni ifodalagan
she'rlardir. Adabiy asar haqgida gap ketganda, albatta, jismoniy og'rig emas, balki ruhiy og'riq nazarda
tutilayotir. Ammo ruhiy og'rig mavhum tushuncha. Uni hamma o'quvchi ham boshidan kechirgan emas.
Jismoniy o'g'rigga esa hech bo'lmaganda ehtiyotsizlik ogibatida yo'ligmagan o'quvchi kam. Behosdan qo'lini
kesib olmagan, biror qattiq jismga boshini urmagan, qoqilib yigilmagan odamni toppish qiyin, albatta. Ayni
shu aksioma ijodkorga ruhiy og'rigni o'quvchiga yuqtirishda qo'l keladi. Ijodkor lirik gahramonning ruhiy
azobini turli jismoniy og'riglarga mengzash orgali o'quvchida gayta jonlantirishga harakat giladi. Biz bu
og'riglarning ganday ekaligi hagida emas, balki uni ifodalashda ijodkorlarning gender farqgliligini ochib
bermoqchimiz. Fikrimiz isboti uchun juda oddiy misol tanladik.

Siqilib ketasan

Uyning to'rt devori

Ombirning tishlariday daxshatli bogar

Ijodkor o'z asrida nimanidir tasvirlashdan avval uni o'zi to'la anglab yetgan bo'lmog'i zarur. Biz mavhum
deya baho beradigan har ganday hissiyotni inson besh sezgi a'zosi bilan gabul giladigan informatsiyalarga
giyoslash orqali idrok giladi. Shirin muhabbat, gattiq uyqu kabi. Yuqoridagi parchadagi lirik gahramon
o'zidagi kechinmaning azobini o'quvchi anglashi mumkin bo'lgan og'riqqa giyoslash bilan ifoda gilmoqchi.
"Ombur" qisish, qisib burash, sindirish va uzib olish uchun ishlariladigan ish qurolli ekanligi ma'lum.
Undan foydalanish chog'ida metalning o'rniga 0'z tana a'zosini tasavvur qilgan yoki ehtiyotsizlik oqgibatida
go'lini gisib olgan va undan daxshatli azobni his gilmagan erkak kishini topish qiyin. Ijodkor ham bunday
holatni boshdan kechirgan bo'lsa ajabmas. Balki shu sababdan uning tishlarini tasavvur gilishning o'zigina
unda og'riq azobini uyg'otar. "His gilmagan erkak" jumlasini bekorga qo'llamadik albatta. Chunki ombur
erkaklar ishlatadigan golaversa kuch talab quladigan ish quroli. Ayollarning qulog'iga chalinsada undan
foydalanishmaydi. Hattoki uning qaday ishlashi gay qismi nimaga xizmat qilishidan ham bexabar bo'lishsa
ajabmas. Yugqoridagi parcha U. Azimning misrasi. [jodkor eng avvalo yozgan asarini 0'zi to'la anglagan bo'lishi
kerak. Shuning uchun u lirik gahramon kayfiyatini yaratishda o'zida mavjud materialdan foydalandi. Ayni
yugoridagi kabi og'riq ifodasini ayol ijodkor misolida ko'raylik.

Nega gaychi orasida

Qolaverar mening jonim

Qaychi va ombur shaklan va vazifa nuqtayi nazaridan deyarli bir xil ish qurollari bo'lsada ularning
foydalanuvchilari ikki jins vakillari. Mato kesayorgan qaychining daxshatli ovozi yoki bexosdan qo'ni girgib
olgandagi og'rigni ayol kishi erkak kishidan yaxshiqoq anglaydi albatta. Oydin Hojiyeva ham lirik gahramon
his gilayotgan og'rigni tasvirlashda bisotidagi eng daxshatli jismoniy og'rigni tanladi. Ombur va gaychi detali
ikki jins uchun hoslangan bo'lib asar yartuvchisi kim ekanligiga ishora giladi. Shu o'rinda takidlash kerakki
jodkor eng avvalo asarga ko'chirayotgan tuyg'uni o'zida to'laligicha idrok ergan bo'lmog'i zarur. Va, albatta,
dunyoni idrok etishda ishtirok etadigan informatsiyalar erka va ayol kishida faqrli bo'ladi. Ijodkor masalasi
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tanganing bir tomoni. Uning ikkinchi tomoni esa o'quvchining asarni gayta idrok etshida. Nima uchun hamma
o'quvchi bir asarni turlicha gabul qilishining sabalaridan bir uning "bisoti"ning ganchaligi bilan bog'liq.
O'quvchi ham istaymizmi yo'qmi asarga o'z jinsi pozitsiyasidan turib munosabat bildiradi. Shu sababdan
yugoridagi ikki asarning o'quvchiga tasiri ham turlicha kechadi. Bir so'z bilan ayganda ikki asar ikki jins
uchun xoslanganlik xususiyatiga ega bo'ladi.

Foydalanilgan adabiyotlar ro'yxati

1. Kparkas smrepaTtypHast eHimkionenys. 1964

2. Sulton, Izzat. Adabiyot nazariyasi. -Toshkent.: O"gituvchi, 2005.

3. Boboyev T. She'r ilmi ta'limi. - Toshkent.: O gituvchi, 1996.

4. Fayzullayev O. Sonetda kompozitsiya.-Toshkent.: 2010.

5. Quronov D., Mamajonov Z,. Sheraliyeva M. Adabiyotshunoslik lug*ati. -Toshkent: Akademnashr,2010.
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INGLIZ REKLAMA SHIORLARINING LINGVISTIK XUSUSIYATLARI
(O'ZBEK TILIGA TARJIMA MISOLIDA)

Toshpo'latova Husniya
TerDU 2-bosqich magistranti
Telefon: +998919817701
toshpolatova96@inbox.ru

Annotatsiya: ushbu maqolada reklama shiorlarining eng muhim sintaktik va strukturaviy xususiyatlari
ingliz reklama shiorlarining o'zbek tiliga tarjimasi misolida tahlil qgilingan. Shu bilan birgalikda, reklama
shiorlarining asosiy jihati ularning buyruq gaplardan tashkil topishi va sifat so'z turkumiga oid so'zlardan
keng foydalanilishi ekanligi hamda bu jihatlarning o'zbek tiliga tarjima jarayonida ham saqlanishi ko rsatib
berilgan.

Kalit soZlar: tarjima, reklama, reklama tili, reklama shiori, sifat, buyruq gaplar.

Reklama bugungi globallashuv asrida insoniyat hayotining ajralmas bir gismi sifatida namoyon bo'lmoqgda.
Ma'lumki, reklamaning asosiy quroli bu tildir. Reklama mualliflari reklama yozishda turli xususiyatlarni o'z
ichiga olishga harakat gilishadi va tilni tinglovchilarning e'tiborini jalb qgilish va ajablantirish uchun muhim
vosita sifatida ishlatishadi. Reklama paydo bo'lgandan to shu kunga gadar u o'z tilini yaratib ulgurdi. Huquqiy
yoki ilmiy sohalardagi ixtisoslashgan tillar singari reklama tili ham lug'at, uslub va sintaksisga nisbatan o'ziga
xos xususiyatlarga ega. Reklama yaratishda ishlatiladigan til kundalik vaziyatlarda ishlatiladigan tildan farq giladi.
"Garchi reklama tili she'riy yoki adabiy vositalardan keng foydalansa ham, uni she'r deb atab bo'lmaydi.
Reklama tili - bu aniq belgilangan til bo'lib, shu bilan birga boshqa til sohalari elementlarini ham o'zida
jamlaydi”. Har bir slogan ta'sirli va samarali bo'lishi uchun, oson, gisga va so'zlashuv uslubiga xos, strukturaviy
jihatdan odatda buyruq va so'roq gaplar yoki egasiz gap bo'lishi lozim .

Xabar eslab golinishini ta'minlash uchun ko'pincha so'zlar yoki iboralar takrorlanadi, ular bonuslar,
savdo va'dalari va foydali nimadirga ega bo'lishni taklif gilinadi. Reklamada shuningdek, mahsulot yoki xizmatga
ta'rif berishda bo'rttirilgan til, ko'p sonli sifat, ravish hamda o'xshatishlardan foydalaniladi. Odatda gaplar
buyruq yoki ritorik so'roq gaplar bilan boshlanadi.

Quyida reklama shiorlarining o'ziga xos lingvistik xususiyatlarini ingliz reklama shiorlarining o'zbek
tiliga tarjimasi misolida ko'rib chiqgamiz. Reklama shiorlarini yaratishdagi ustuvor jihatlardan biri unda sifatlarning
keng ko'lamda ishlatilishidir.

T/r Brend nomi Ingliz tilida reklama O’zbek tilida reklama shiorlari
shiorlari!
1 Nestle Good food, good life Sifatli mahsulot, ko’rkam
hayot
2 LG Life is good Hayot go’zal
3 Gilette The best a man can get Erkak uchun eng zo’ri
4 Lenovo New world. New thinking Yangi dunyo. Yangi g’oyalar.
5 Disneyland The happiest place on Earth Yerdagi eng baxtli joy
6 Diesel For successful living Muvaffaqiyatli hayot uchun
7 Coca cola It’s a real thing Bu hagqiqiy narsa
8 Haier Good things for life Hayot uchun ajoyib qulayliklar
9 Western union The fastest way to send Pul jo’natishning eng tezkor
money yo’li
10 Hershey The sweetest taste on Earth | Yer yuzidagi eng shirin ta’m

Ushbu jadvaldan ko'rinib turibdiki, mahsulot yoki xizmatni reklama gilishda eng muhimi - bu uning
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boshgalaridan ustun ekanligi to'g'risidagi xususiyatlarini ochib berishdir va bu o'rinda sifat so'z turkumiga oid
so'zlar qo'llanilishi jihatdan har ikki tilda ham deyarli farq gilmaydi. E'tiborga olish kerak bo'lgan bir jihat
ushbu reklama shiorlarida faol ishlatiluvchi sifat so'z turkumiga oid so'z bu - "yaxshi", "zo'r" yoki "yangi"
sifatlaridir. Bu sifatlar mahsulot va xizmatlarning boshqgalaridan ortiq yo ustun ekanligini ifodalovchi vosita
bo'lib xizmat qiladi.

Reklama shoiri yaratishdagi ikkinchi muhim sintaktik xususiyat esa shiorning gisqa buyrug-da'vatni
ifodalovchi gaplardan tashkil topishidadir. Bunday gaplar xaridorni reklama qilinayotgan tovarni sotib olishga,

foydalanishga, tatib ko'rishga da'vat etadi.

T/r Brend nomi Ingliz tilida O’zbek tilida

1 Nike Just do it Shunchaki epla

2 Coca cola Taste the feeling Tatib ko’r.... His et.

3 Sprite Obey your thirst Chanqog’ingga ergash

4 Coca cola Open happiness Baxtingga erish

5 Apple Think different O’zgacha o’yla

6 Mars Work-rest-play Ishla-dam ol- 0’yna

7 Lego Play on O’ynashda davom et

8 Timberland Don’t wear it. Use it Uni kiyma. Undan foydalan
9 Samsung Turn on tomorrow Ertangi kunni yorit

10 Nutella Start the day with Nutella | Kunni Nutella bilan boshla
11 Ford Go further Olg’a hayda

12 Jaguar Don’t dream it. Drive it | Orzu gilma. Hayda

13 Toyota Drive your dreams Orzularingni hayda

14 Chevrolet Find new roads Yangi yo’llarni och

15 Mitsibushi Wake up and drive Uyg’on va hayda

Ushbu misollardan ma'lumki, ingliz reklama shiorlarining gisqa buyruq gaplar bilan ifodalanishi
uning tasir etish darajasini oshirishga xizmat giladi hamda foydalanuvchini predmetdan ish-harakatga undaydi.
Bu shiorlar ko'p holatlarda o'zbek tiliga ham o'z shaklini o'zgartirmay buyruq gap holida tarjima qgilinadi.

Bundan tashqari ko'plab reklama shiorlarining strukturaviy jihatdan so'roq gaplardan tuzilganligini
ham kuzatish mumkin. Jumladan: Is Pepsi ok? (Pepsi), Hungry? Why wait? (Snickers) yoki o'zbek tilida
ham Tanaffusmi? Kit Kat bor (Kit kat). Ammo so'roq gaplarning ishlatilish darajasi buyruq gaplardan ko'ra
pastroqdir.

Xulosa o'rnida shuni aytish mumkinki, reklama matnlari o'z til xususiyatlariga ega bo'lib, ulardan
asosiylari sifatida buyruq gaplar va sifatlarning ishlatilishini ko'rsatish mumkin.

Foydalanilgan adabiyotlar ro'yhati:

1. Dan, L. Techniques for the Translation of Advertising Slogans. Discourse as a form of multiculturalism
in literature and communication, Arhipelag XII Press, 2015.

2. Komljenovic A. The challenges of translating advertisements and slogans. Master's Thesis. Osijek,
2017.

3. Schmidt, Petra Monika. Translation problems in Advertising. A study of selected South African and
German advertising slogans. Johannesburg, 1982.

4.  www. sloganlist.com
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ADABIYOT DARSLARIDA BADIIY TASVIR VOSITALARINI
O'QUVCHILARGA O'RGATISHDA SAMARADORLIKKA ERISHISH

Toshpo'latova Barno Tolibjonovna

Namangan viloyati Kosonsoy tumani

27-umumiy o'rta ta'lim maktabi ona tili va adabiyot fani o'qituvchisi
Tel: 93-405-40-77 e-mail: toshpulatova.barno

Annotatsiya. She'riyat insonning nozik his-tuyg ularini, fikr va ehtiroslarini juda ta'sirchan tusda jozibali
aks ettiradi. O'quvchi she'rni tushunishi, ifodali o'qishi uchun, avvalo, she rda ifodalanayotgan mazmunni va
uning go zalligini anglab yetishi, his gila olishi kerak. Shundagina hagqiqiy san'at namunasi yuzaga keladi.

She'rdagi go zallik mazmun va shakl orgali yuzaga chigadi. Mazmunni esa boyituvchi omillardan biri bu
tasvir vositalari sanaladi. O 'quvchi tasvir vositalarini yaxshi bilmasa, u she rdagi go zallikni anglab yetmaydi.
Quyida ana shunday badiiy tavsir vositalaring ayrimlari haqgida to xtalamiz va ularni maktab o'quvchilariga
o rgatishning samarali usullari bilan tanishtiramiz.

Kalit so'zlar: Ilmi adab, tajnis, mubolag'a, jonlantirish, tashxis, intoq.

Badiiy tasvir vositalari badiiy asarlarda nutq ta'sirchanligini oshiruvchi, badiiylikni yuzaga keltiruvchi
muhim omil hisoblanadi. Bunday tasvir vositalari ,,She'riy san'atlar" nomi bilan ham atalib, g'oyaviy
mazmunning yorqin va ta'sirchan ifodasi uchun hizmat qiladi.

Adabiyotshunoslik fani tarixida adabiyot poetikasi ,,Ilmi adab" deb nomlangan va uch gismga bo'lib
o'rganilgan. Bular:

1)ilmi aruz (she'riyatdagi vaznlarni o'rganish bilan shug'ullangan);

2) ilmi gofiya (qofiya, uning turlari va tarkibi hagida ma'lumotlar bergan);

3) ilmi badi' (badi'-arabcha yangilik degani).

Ilmi badi' deb nomlangan ushbu bo'limda she'riy va nasriy asarlarda uchrovchi badiiy tasvir vositalari
o'rganiladi.Bunday vositalar nihoyatda ko'p va xilma-xil bo'lib, maktab o'quvchilariga ularni bir-biridan
ajratish biroz giyinchilik tug'diradi. Jumladan, ushbu san'at turlarining deyarli barchasining nomi arab
tilidagi atamalar bo'lganligi sababli ham o'quvchilarga ularni eslab qolishda giyinchikliklarni yuzaga
keladi.Bundan tashgari, maktab darsliklarida keltirilgan nazariy ma'lumotlarda san'at turlariga misol keltirishda
g'azallarga murojaat qilinadi.O'zi shundoq ham bu vositalarni o'zlashtirishga giynalayotgan o'quvchilar
uchun mazmunini tahlil qgilish giyin bo'lgan g'azal misolida tushuntirish masalani yanada qgiyinlashtiradi.Agar
bunda osondan murakkabga garab borilsa,yani dastlabki bosgichda o'quvchilar ko'plab yod olgan barmoq
vaznidagi she'rlar misolida tushuntirilsa, ularda she'riy san'atlar haqgida bilim, ko'nikma hosil bo'lgach esa
g'azallarga murojaat gilinsa, magsadga muvofiq bo'ladi. Misol uchun 7-sinf adabiyot darsligida irsoli masal
san'ati hagida ma'lumot beriladida A.Navoiyning ,,Sab'ai sayyor "dostonidan keltirilgan quyidagi bayt misol
tarigasida beriladi:

Har kishikim birovga qozg'ay choh,

Tushgay ul choh aro o0'zi nogoh.

Shu o'rinda agar barmoq vaznidagi Asqad Muxtorning ,,Po'latjon yuz tup ko'chat ekmoqchi" she'ridan
olingan quyidagi misrani keltirib o'tilsa, o'quvchi yodida oson saglanishiga erishish mumkin.

Bir kishi hamma uchun,

Hamma bir kishi uchun.

Birov kuchin ayamas,

Ko'pchilik ishi uchun.

Quyida ayrim she'riy san'at turlari, ularning xususiyatlarini barmoq vaznidagi misollar orqgali ko'rib
chigamiz.

Tajnis.She'r baytida ma'no jihatidan har xil,ammo shakli bir xil yoki shaklan bir-biriga yaqin ikki
so'zni keltirib,ular vositasida muayyan fikr,lavha yoki timsolni ta'sirchan ifodalash san'atidir.Maktab darsliklarida
Lutfiy va Xorazmiy ijodidan baytlar keltirilgan bo'lsa quyidagi Erkin Vohidovning so'z o'yinlari orqali
olingan bilimlarni mustahkamlash mumkin

So'z o'yinlari. Ikkichivoy ikki oldi jilmaydi,
Ikkinchi yil ikkinchidan jilmaydi.

Oq olma yoz tugamasdan tugadi,

Endi sho'rlik duvarak gul tugadi.
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Hamma a'zodan burun,

Eshikdan kirar burun,

Ayo do'stlar,shuning-chun

Burunning oti burun.

Bizda pashsha g'uj-g'uj,

Talay-talaydur,

Talay bo'lgach,ne qilardi,

Talaydir.

Cho'k deganda cho'kadigan tuyadir,

Chunki tuya tuyaligin tuyadir.

Sen gapimga quloq solib qo'y, uka,

Tuya bo'lma qo'ylikni ham qo'y, uka.

Qora daryo gora bo'lib ogardi,

Norin bilan qo'shilgach sal oqgardi.

Sirdaryoning mana shunday siri bor,

Tinigning loyqaga ta'siri bor.

Yoki ushbu tuyuglar asosida ham mustahkamlash mumkin:

Ortiga ham garamay yugurardi To'xtasin,
Singlim dedi,zorlanib: ,,Shoshmay tursin,to'xtasin.

Mazal i mevalardan biri bu olma,

Ammo uni aslo beruxsat olma.

Taomlardan lazzatlisi gaynatma,

Qaynatmani me'yorisiz gaynatma.

E'tiborli bo'lgin ko'p xayol surma,

Yuraging dadlari go'yoki surma.

Hayot kitobingni bezamoq chog'i,
Fursatni boy berma, ortga hech surma

Mubolag'a.Arab tilida ,,kattalashtirish”, ,,kuchaytirish" ma'nosini bildirib, adabiy asarda tasvirlanayotgan
badiiy timsol holati yoki harakatini bo'rttirib, kuchaytirib ifodalash san'ati demakdir.Bunday tasvirda badiiy
timsol xususiyatlari o'quvchi ko'z oldida yorginroq gavdalanadi. Mubolag'a san'atini xalq dostonlari misolida
o'quvchilarga yetkazish yaxshi samara beradi.

,,Alpomish" dostonidan: Qo'shquloq polvon ta'rifida:

Shomurti shoxalab har yogga ketgan,
Ichida chichqonlar bolalab yotgan.
Yoki yana bir galmoq ta'rifida shunday bayt uchraydi:
Odam tushmas buning aytgan tiliga,
Besh yuz quloch argon yetmas beliga
Oh ursa olamni buzar tovushi,
To'gson molning terisidan kovushi.

Yoki:,,Qorajon bilan Alpomish yoydi qulochni,ikkovi xulqi muhabbat bilan bilan
ko'rishdi.,,Qalaysan,do'stim,omonsanmi?"-deb sigingirab yubordi.Qorajonning yetti qobirg'asi sindi,ishi
tindi,tappa tushib yotib qoldi".

,,Ravshan"dostonidan:, ,Aynoq kal shunday edi:ot,tuya, arava ko'tarolmas edi. Doim bir yogga ko'chmoqchi
bo'lsa piyoda ketar edi".

,,Hasan polvon 0'zi olovday yonib ,dudday tutanib turan edi.Endi mardning g'ayrati kelib jazavasi
go'zg'alib,0'g'lining bu so'zlarini eshitib,bir na'ra tortib yubordi, shu yerda turganlarning ko'pi et-petidan
tushib, agli shoshib, esidan adashib, ne botirman deganlari turolmay emaklashib, bari birday chuvlashib
goldi.

,, Kuntug'mish"dostonidan:

Sen muncha bo'lib purxun,

Ko'z yoshing ogar Jayhun.

Yo Laylimisan, Majnun,

Qaydin kelasan, ayg'il.

Yig'laysan bozi-bozi,

Ko'kka chigar ovozi.

Yo Zebomisan Yozi,

Qaydin kelasan, ayg'il.
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Jonlantirish san'ati.Insonlarga xos bo'lgan xususiyatlarni jonsiz narsalar,tabiat hodisalari, hayvon,
parranda, qush kabilarga ko'chirish orqgali hosil bo'ladigan tasvir usulidir.Jonlantirish san'atining ikki xil
ko'rinishi bor:

1.Tashxis-narsa va jonli mavjudotlarni insonga xos bo'lgan xususiyatlar bilan jonlantirish orqgali shoir
0'z asarlarida chiroyli va nafis obrazlikka erishadi.

2.Intog-nutgsiz narsarni nutq egasi sifatida tasvirlash usuliga aytiladi. Bunda Abdulhamid Sulaymon o'g'li
Cho'lpon ijodiga murojaat qilish o'rinli.Xususan, uning ,,Go'zal" she'rini ushbu san'atning ajoyib na'munasi
deyish mumkin.

Qorong'u kechada ko'kka ko'z tikib,

Eng yorug' yulduzdan seni so'rayman.

Ul yulduz uyalib boshini bukib,

Aytadir:men uni tushda ko'ramen.

Tushimda ko'ramen shunchalar go'zal,

Bizdanda go'zaldir,oydanda go'zal.

Ushbu misralarda yulduzning uyalishi va boshini bukishini tashxis san'ati deydigan bo'lsak,yulduzning
inson kabi go'zalni tushlarida ko'rishini so'zlashi intoq hisoblanadi.Keyingi misralarda ham erta tong shamolining
sochlarini yoyishi va tog'-u toshlar ichra go'zalni istab yurishi,yorug'likning o'z o'tidan bekinib, qochishi
kabi tasvirlar hamda oy,shamol va yorug'likning inson kabi lirik gahramonni ta'riflab so'zlashida jonlantirishning
har ikkala turiga misol qilib keltirish mumkin.Yoki Shavkat Rahmonning ,,Tong ochar ko'zlarin"she'ri ham
boshdan oyoq jonlantirish san'ati asosiga qurilgan.

Tong ochar ko'zlarin erinib,

Sevinchdan yig'laydi giyoglar.

Chechaklar jilmayar sevinib,

Shamolda cho'milar giyohlar.

O'ynogqi shulalar-bolalar,

Jimgina tarqalar sayhonga.

O'rgimchak to'qiydi tolalar,

Xongizi boradi mehmonga.

Qurbaga varaglar bayozin,

Guldan bol so'radi arilar.

Chigirtka gqayraydi ovozin,

Parvozda ninachi parilar.

Chumoli, mehnatkash chumoli,

Kuyinma, atrofga bir qara-

Maysalar, oh, ganday himoli,

Dunyoni gilma ko'p masxara.

Yugoridagilardana shunday xulosa qilish mumkinki, matnda badiiy san'atdan foydalanish o'quvchining
asar mazmunini to'g'ri anglashi, dunyogarashining boyishi va nutq madaniyatining yanada takomillashuviga
olib keladi.Demak, agar biz bu tasvir vositalarini osonroq usullar bilan tushuntirib, yani 21-asr o'zbek
adabiyoti namoyondalari misolida o'quvchiga o'rgatib, so'ngra g'azallarga murojaat giladigan bo'lsak,
o'quvchilarning eslab golishi osonroq bo'ladi.Oliy ta'limga kirish imtihonlarida ham bu ma'lumotlarni tezda
esga kelishi va tahlil gila olish imkoniyatini yaratadi.

Foydalanilgan adabiyotlar:

1.A.Qurbonov.Tasavvuf va mumtoz poetika asoslari. Namangan:2011.

2.A.Hojiahmedov.She'riy san'atlar va mumtoz qofiya.-T.:1998.

3.Adabiyot( 7-sinf uchun darslik-majmua ).T.: ,,Sharq" nashriyot-matbaa aksiyadorlik kompaniyasi,2017.
4.Adabiyot( 8-sinf uchun darslik ).T.: G'.G'ulom nomidagi nashriyot-matbaa ijodiy uyi,2019.
5.Adabiyot(9-sinf uchun darslik ).T.: O'zbekiston,2019.
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PRAGMATIKA TIL BELGILARINING NUTQDAGI HARAKATINI O'RGANISH

Andijon viloyati Asaka tumani 58-umumta'lim maktabi o'qituvchi
Uzaqova Sevara Mo'minovnaTel ragami:+998979937106

Anatatsiya:Ushbu magqolada pragmatika atamasining fanga kirib kelishi,uning tilshunoslikdagi ahamiyatiga
oid fikrlar berilgan. Shuningdek bu sohada amerika va rossiya olimlarning ilgari surgan g'oyalariga e 'tibor
qaratilgan.

Kalit so Zlar: pragmatika, sematika, falsafa, kammunukatsiya, pragmalingvustika,

Pragmatika til belgilarining nutqdagi harakatini o'rganuvchi tilshunoslikning tadgiqot doirasidir. Lingvistik
pragmatika aniq shaklga ega emas. Uning tarkibiga so'zlovchi va tinglovchiga, ularning nutq jarayonidagi o'zaro
munosabatiga bog'liq masalalar majmui kirad. Ayrim tilshunoslar pragmatikani lisoniy vositalarining
go'llanilishida, matndagi munosabatlarga bog'liq ravishda o'rganuvchi fan deb hisoblasalar, boshqgalar uni
ko'zlagan magsadni qo'lga kiritish uchun lisoniy vositalardan foydalanish usullari deb tushunadilar. Bundan
tashqari, pragmatikaning semantik informatsion talgini ham mavjud bo'lib, unda pragmatikaning tadqiq
manbai aloga - aralashuv jarayonining amaliy natijasi, magsadi va uning amaliy samarasidadir deb baholaydilar.
Qanday bo'lmasin, pragmatika yuqorida sanab o'tilgan har uch talginga ko'ra, u nutq jarayoni bilan uzviy
bog'liq holda ko'riladi va tilshunoslik faniga bevosita alogador hisoblanadi. Pragmatika tilshunoslikning bir
tarmog'i, aniqroq qgilib aytganda, nutq birliklarining nutq jarayonida boshga nolisoniy vositalar bilan birgalikda
go'llanishini, uning samaradorligini o'rganuvchi fan tarmog'i, ogimidir. Pragmatik ma'lumotlar senariy
yoki "ramkalar" shaklida tashkillashtiriladi. Pragmatik bilim interaktiv tizimlarda ham qo'llaniladi. Pragmatika
kategoriyalari hatto falsafiy mantiq tarkibiga ham Kkiritilgan. Rus tilshunoslari N.D.Arutyunova, Y.S.Stepanovlar
pragmatikani badiiy kommunikatsiyaning subyektiv xususiyatlarini, matnda uni ijodkorlarining "men"ini
ifodalanishi uslublarini o'rganuvchi nazariya sifatida garashni taklif gilishgan. Pragmatikani so'zlovchining
vogelikka, axborot mazmuniga va adresatga (tinglovchi, o'quvchi) bo'lgan munosabatining lisoniy birlik
mazmunidan joy olgan ta'sirchanlik kuchini aniglovchi fan (nutqiy ta'sir nazariyasi) sifatida tasavvur
etuvchilar ham yo'q emas.

Pragmalingyvistik tadqiq metodologiyasi, birinchidan, o'z falsafiy asosiga ega bo'lishi kerak bo'lsa, ikkinchidan,
xuddi shu xususiyatlarni (ontologik va vazifaviy) aniglash imKkoniyatini yaratmog'i lozim. Bunday
metodologiyaning tayanch nuqtasi xizmatini, so'zsiz, faoliyat tamoyili yoki umuman faoliyat falsafasi
o'tashi mumkin. Faoliyat kategoriyasining lingvistik tadgiqotlarda asosiy metodologik tamoyil sifatida gabul
gilinishi kommunikativ tizimning tarkibiy gismlari, ularning tuzilishi, lisoniy va nolisoniy mohiyati haqgida
batafSilroq bilimga ega bo'lish imkonini yaratadi. Pragmalingvistikaning metodologik negizini faoliyat nazariyasidan
izlagan psixolingvistlardan biri YE.F.Tarasovning fikricha, nutqiy muloqotning inson faoliyatiga bog'liq
ekanligini ikki tomonlama tushunish kerak: "Birinchidan, faoliyat kechayotgan nutqiy mulogotning mundarijasi
va vositalarini belgilab beradi. Mulogot mundarijasi kommunikantlarning hamkorlikdagi faoliyatidan iborat
bo'lib, lisoniy belgilar tanlovi va diskursning (nutqiy birlikning) tuzilishi ushbu hamkorlik magsadi talabiga
javob beradi. Ikkinchidan, faoliyat ko'rsatayotgan inson tasavvurida obyektlar dunyosini shakllantiradi va bu
obyektlarning mavjudligi belgilar vositasidagi muloqotning eng birinchi va asosiy talabidir. Lingvopragmatika
ta'rifi, uning predmetining tavsifi borasidagi fikrlar ganchalik turli-tuman bo'lmasin, tadgiqotchilar bu
borada quyidagi asosiy g'oyalarda hamfikrdirlar:

- kommunikativ faoliyat tavsifining tayanch nuqtasi faoliyat tushunchasidir;

- lison mulogqot ishtirokchilarining o'zaro munosabatini harakatga keltiruvchi vositadir;

- lisoniy faoliyat vogelanishi bevosita mulogot muhiti bilan bog'liq hodisadir. Bularning barchasi
pragmalingvistikaning alohida sohalari uchun tadgigot predmeti bo'la oladi. Masalan, lisoniy mulogot tizimi
nutq subyekti nuqtai nazaridan tadqiq qilinganda, e'tibor nutqiy akt turlarining mazmuni, diskurs tuzilishida
muloqgot magsadining o'rni, tagma'noning ifoda topishi, pressuppozitsiya va muloqot ishtirokchilarining
mental qobiliyati kabi hodisalarga qaratiladi. Tadqgiqot nutq adresati nuqtai nazaridan bajarilayotganda esa,
asosiy e'tibor nutqiy aktning pragmatik ta'sirini aniglashga qaratiladi.

Yuqoridagi ikki holatda asosiy tadgigot obyekti nutqiy akt, u orqali uzatilayotgan axborot va ushbu
axborotning tushunib, ma'no jihatidan idrok etilishidir.

Mulogot jarayonida so'zlovchilar tomonidan tilning qo'llanilishi va so'zlovchilarning pragmatik bilimlarini
birlashtiruvchi sifatida pragmatika ritorika, sitilistika, nutq nazariyasi va tipologiyasi, nutq faoliyati,
sotsiolingvistika, psixolingvistika va shu kabi doiralarda uzoq o'rganilish tarixiga ega bo'lgan ko'plab muammolarni
gamrab oldi.
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Pragmatika nutq va axloqiy, insoniy xatti-harakat, ruhiy faoliyat bilan bog'lik bo'lgan ko'plab fanlarning
kesishish nuqtasida turadi.

Pragmatika struktur tilshunoslik, stilistika, nutq madaniyati, poetika va lingvopoetika, psixolingvistika,
etika va estetika kabi fanlar bilan, umuman insonning ongli va ongsiz madaniy va tabiiy xatti-harakati bilan
bog'lik bo'lgan, kulturologiya umumiy nomi bilan birlashadigan fanlarning barchasi bilan yaqin alogada
bo'ladi. Ammo ularning birortasi pragmatikaning o'rnini to'la-to'kis bosa olmaydi.

Pragmatikaning "qayta tug'ilish davri" deb e'tirof etilgan 1970-yildan boshlab, xorijiy tilshunoslikda
haqiqiy pragmatik ko'tarilish yuzaga keldi. Bu mavzuga oid gator anjumanlar, yig'inlar o'tkazildi.

Bu darajada jadal taraqqiy etayotgan fan sohasining to'lig'icha shakllanishi, o'zligini ajratib olishi uchun
uning asosiy tamoyillari, tushunchalari, predmetini belgilab olish zarurati yuzaga keldi. Ammo hali hanuz,
chuqur izlanishlarga garamay bu muammo muammoligicha golmoqda.

Adabiyotlar

1. Axmanosa O.C. CioBapb JMHIBUCTUUECKUX TEPMUHOB.

2. JacbL.Met, Pragmatics: An Introduction 2 nd ed.Wiley, Blackwell,2000
3. Sh. Safarov .Pragmalingvistika.1991
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SHOIRNING SO'Z MO'JIZASI QOSHIDAGI HAYRATLARI

Xamdamova Vasila Shokirjon qizi
Farg'ona davlat universiteti magistri
tel:99899-405-66-88
e-mail:shokirjonovna@mail.ru

Annotatsiya: Maqolada sevimli adibimiz Erkin Vohidovning so'z qo'llash mahorati, so'z xususidagi fikrlari,
she'rlaridan bazi namunalar berilgan. Adibning so'zdan mohirona foydalanishi e tirof etilgan.
Kalit so'zlar: igtidor, e'tirof, mahorat, so'z boyligi, so'z qadri, usul, yondashish

Ilohiy kitoblarda aytilishicha, dunyo Ollohning "kun", ya'ni "bo'l" nidosidan yaralgan. Agar shu ilohiy
So'z kelmaganda butun olam zarrachalardan iborat bo'lib qolaverardi. Demak, dunyo yaralishidan oldin So'z
paydo bo'lgan. Buni Alisher Navoiy shunday ta'riflaydi:

So'z kelib avvalu jahon so'ngra,

Ne jahonki, kavn ila makon so'ngra.

Chunki mavjud bo'ldi nuktai "kun",

Bo'ldi mavjud toza, yo'gsa kukun [1.19]

Butun olam yaratuvchisi insonni o'zining boshqga yaratiglaridan ustun qilib yaratdi. Odamzod ongi va tili
bilan jonli va jonsiz mavjudotlardan farq qildi. Ongi bilan idrok qilish, tili bilan so'z so'zlash imkoniga ega
bo'ldi.

So'z vositasida olamni anglagan inson so'zning qudratini his giladi, uning tub mohiyatini anglashga
harakat giladi. "So'zning ildiziga yetgan kishi dunyoning tagiga yetgandek bahra topadi"[2.7], - deydi buyuk
shoirimiz Erkin Vohidov.

Darhaqgigat, Erkin Vohidov so'z gadriga yetgan zarif shoir. Shoir 0'z ona tilini sevgani holda so'zning
mag'zini chaqishga, tub ildizini topishga intiladi. O'zbek tiliga mehrining izhori sifatida sahifalaridan o'z ona
tilining ko'rki, barvasta qomati, nazokati, latifligi bo'y ko'rsatib turadigan "So'z latofati" kitobini yozadi.
Erkin Vohidov so'zni tirik jon deb bilgani, so'z bilan so'zlashgani holda, mazkur kitobida o'zi istaganidek
jonli til bilan jonli suhbat qildi. So'z tirik jon, unda tug'ilish, kamol topish, garib zavolga yuz tutish bor. Ba'zi
so'zlar umrini yashab, lug'atlardan chiqgib ketadi. Ayrim so'zlar esa hali ham o'zining ma'nosini to'laligicha
oshkor etmagan. Shu bilan birga, so'z uzog-yagqin ellarga sayohat giladi, ba'zan boshga ma'no olib yana o'z
yurtiga qaytadi. So'z zargari Erkin Vohidov so'zning xuddi shunday latif tarixiga nazar tashlaydi, So'z
mo'jizasi qoshidagi hayratlarini biz bilan oshno tutinadi.

Xalgimizda chiroyli bir nagl bor: "Zar gadrini zargar bilar". Hagiqatan, zar giymatini zargar bilganidek,
s0'z gadrini, giymatini fagat ijodkor biladi. Shu ma'noda so'zni zarga, ijodkorni zargarga giyoslash mumkin.
Mohir zargargina oddiygina so'zni zarga, gavharga aylantira oladi, so'zning mohiyatini to'liq anglagani holda,
uni 0'z o'rnida istifoda qila oladi. Erkin Vohidov ham o'zbek tilining jonkuyari sifatida o'z ona tilining har bir
so'zi uchun kurashdi. So'zni gavhar bilib, so'zni she'rga solishdan oldin uning ma'nosini kashf gila oldi.

So'z - zabarjad.

So'z - gavhar, oltin.

Zargarlikning mashaqqati ko'p.

So'zni baytga gadashdan oldin

Kaftingga qo'y, to'yib gara, o'p! [2.11]

Erkin Vohidov so'zning o'zligi uchun, tilning sofligi uchun kurashgan shoir. U ona tilining
fidoyilarini shonli kurash - tilimizning sofligini asrashga da'vat qiladi. So'z o'zlashtirishda uning o'zbek tilidagi
mugobilini izlash kerakligini aytadi. Bu nafagat xalqga qulay bo'ladi, balki badiiy adabiyot, she'riyat uchun
zarurligini ta'kidlaydi. "Tildagi begona so'z bamisoli gurunchdan chiggan toshdek o'quvchining tishiga tegadi”,
- deydi shoir. Bundan tashgari, xalgimizda zamonlar osha tildan tilga o'tib, so'zlari, harflari o'zgarib ketgan,
asl ma'nosini yo'qotgan maqol va matallarning tarixiy ildizlariga nazar tashlamoqchi bo'ladi. Jumladan,
Mehmon otangdan aziz, Ustoz otangdan ulug' hikmatlarini otadan ulug', otadan aziz inson bo'lmaydi deya
Mehmon otangdek aziz, Ustoz otangdek ulug' shakliga o'girgan tahrirchi do'stlarga "To'ylar giling, gamishdan
bel bog'lab xizmat qilay" maqolini tahrir gilishlarini maslahat beradi. Ya'ni gamishdan bel bog'lab emas,
gamishdek bel bog'lab xizmat qilish to'g'riroq bo'lishini gamish necha bo'g'inli bo'lsa, shuncha karra beli
bog'li bo'lishi, ichining bo'm-bo'shligini yemay-ichmay xizmat qilishi, shamolda tebranishini yelib-yugurishi,
xipchaligini mehnatgashay turgan yosh yigitchagao'xshashi bilan izohlaydi.

Shoir yana aytadiki, so'z mulkining sultonlari yozgan bebaho asarlarning mohiyatini anglash
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uchun, eng avvalo, o'zimizning jo'ngina xatolarimizni anglashimiz kerak. Chuqur fikrlamay so'zlarni poyma-
poy ishlatish, o'zimizga qulaylik yaratish uchun so'zlarning yarmini yutib yuborish, ismlarning, joylarning
nomlarini gisqartirib yuborish o'zbek tiliga - 0'z ona tilimizga bo'lgan behurmatlikdir. Misol tarigasida Muhammad
Rahim ismi Mamarayim, Maraim, Andijon Anjan, Bibi Ubayda Buvayda, Roshidon Rishton tarzida talaffuz
qilinishini keltiradi va ba'zilari yozuvda ham shunday yoziladi. Bu nomlar o'z asl nomini yo'qotib bo'lgan.

Buyuk istedod sohibi Erkin Vohidov aytganidek, til hammamizniki. Uning sofligi, go'zalligi,
taraqqiyoti uchun barchamiz birdek javobgarmiz.

Foydalanilgan adabiyotlar:

1. Navoiy A. Sab'ai sayyor. G'.G'ulom nomidagi nashriyot matbaa birlashmasi. - Toshkent.: 1991
2. Vohidov E. So'z latofati. O'zbekiston - T.: 2018.
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FUNDAMENTALS OF ENGLISH LEXICOGRAPHY

Xolmaxmadova Nilufar
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Annotation. This article is about background of dictionary compiling, the influences of history to the
development of the science lexicology and lexicography and analyzes the main factors to the subject. It shows
how important role was the science of dictionary compiling and the relations of different related and non-
related languages.

Key words: lexicography, comparative typology, linguistics, civilization, encyclopedia, science

Lexicography is a science which is directly connected with dictionary-compiling and lexicology. Lexicography
came into as a scientific subject by the demand of people because the influence of this subject was compiling
different kinds of dictionaries and as a result scholars compare the system of two or more related and non-
related languages. Birth of comparative typological studies have long history that goes back to the XI and XII
centuries and based on several factors and some parameters.

The discovery of the searoutes, different trade relations as well as the diplomatic relations naturally
prompted the necessity of learning foreign languages. Mahmud Koshgariy, our ancestor, studied the origin
and history of the Turkic people, their customs, traditions, culture and mode of life, his prime attention
being always focused on the languages spoken by the folk of the time. He studied the Turkic civilization of
the time, created two major works on linguistics which may be considered as the earliest fundamental
linguistic research works on the comparative study of languages in the history of general linguistics. Those
works were the followings:

- "Javohir -un nahv logotit turk" (Syntactical Rules of the Turkic Languages)

- "Devonu-Lugotit-Turk" (Disctionary of Turkic Words )

It is a great pity that the first work by M.Koshgariy has not reached our time, but the second one has.
And this work is of extreme importance both from the linguistic and literary points of views. The main part
of the "Devonu” runs about the meaning (semantics) of more than 6 thousand Turkic words explained and
commented on the Arabic languages. In this work by Mahmud Koshgariy is not only linguistic and literary
work, but also an encyclopedia, describing the history, social-economic position, and geography, climate
of that time, customs and traditions of the Turkic people.

The science of comparison, the development of lexicography has several influences and factors which
played great role in the Linguistic Typology. The first factor is named typological imitation. It means using
certain methods and models of one language while studying the system of another language. It is the most
ancient type of language description.For example, the first Latin grammar was written on the base of
Greek grammars. The second factor is appearance of scientific comparative works. Language comparison
started with comparison of two languages. Later there appeared multi-language comparisons based on
substantial similarity, mainly genetically related languages or groups of languages were compared. The third
factor of development comparative language studies is the study of unknown languages or the ones with no
letter. The fourth factor is the influence of translation. Translation is one of the ancient sciences of
linguistics which has its own history. While translating from one language into another the linguist comes
across with certain processes of comparison of language systems. The fifth factor is the influence of
lexicography. While compiling different kinds of dictionaries scholars at the same time compare the system
of two or more related and non-related languages. The sixth factor is practical and scientific studying of
foreign languages and interlanguage contacts.

Reference:

1. "A Course in Modern English Lexicology" R.S.Ginzburg, Moscow 1979
2. M.Koshgariy "Devonu Lug'atit Turk" 1939

3. S.R. Rahimov. Tilshunoslik tarixidan lavhalar. Andijon 1996
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BIRINCHI O'ZBEK DRAMASIDAGI OBRAZLAR TALQINI.

Xudayberganov Yodgorbek Sotimbayevich
Urganch davlat universiteti II bosqich talabasi.
Telefon:+998(94)3141166
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Annotatsiva. Maqolada dramadagi obrazlar tahlil gilingan. Har bir obrazning xarakterlari, ular tashiydigan
badiiy-g'oyaviy xususiyatlari bayon etilgan. Bir obrazni ikkinchi bir obrazga konflikt go'ygan holda, obrazlardagi
individual spetsifik jihatlar orgali umumlashgan xususiyatlar ochib berilgan. Barcha obrazlarni birlashtirib
turgan liniyalar asarning bosh g'oyasiga bog'langanligi ifodalab berilgan.

Kalit soz. Drama, umumlashgan obraz, spetsifik xususiyatlar, diniy bilim, dunyoviy bilim, bola
tarbiyasi, ilm va ozodlik.

Kirish. Har bir davrning adabiy jarayoni shu davrning ijtimoiy-siyosiy va madaniy-ma'rifiy
muammolarini ko'tarib chigadi. XX asrning boshida galam tebratgan ijodkorlar ham o'z asarlari orqali
shunday muammolarni ko'tarib chigishga harakat gilganlar. Bu borada o'zbek adabiyotida o'chmas iz goldirgan
Mahmudxo'ja Behbudiyning nomini alohida zikr qilib o'tish lozim. Chunki o'zbek matbuotining, milliy
dramaturgiyaning shakillanishi va yangicha publisistikaning vujudga kelishi uning nomi bilan bog'liqdir. XX
asr adabiyoti jadid adabiyoti deb nomlanadi va bu jadidchilikning Turkistondagi asoschisi va rahnomasi
Mahmudxo'ja Behbudiy hisoblanadi. Adib o'z asarlari orqali ommaning ruhini uyg'otishga, ularning ongini
o'stirishga harakat gilgan. Nijniy Novogorodda 1907 yilning 23 avgustida Rusiya musulmonlarining turmush va
madaniyati muammolariga bag'ishlangan qurultoyi chaqgiriladi. Behbudiy turkistonliklar guruhini boshqgaradi
va qurultoyda shunday quyidagi so'zlarni aytgan edi. "Ma?rifat uchun birgina maktab kifoya gilmaydi. Zamon va
dunyo vogealari bilan tanishib bormoq kerak. Millat va Vatanning ahvolidan, kundalik hayotidan ogoh
bo'lmoq lozim. Millat uchun oyna kerak, toki undan o'z gabohatini ham malohatini ham ko'ra olsin"

Uning shunday ruhda yozilgan asarlaridan biri, birinchi o'zbek dramasi "Padarkush yoxud o'qimagan
bolaning holi" asaridir. Bu asarning o'z davrida adabiy harakatchilikka yetkazgan ta?siri hagida 1916 yilda
Toshkeshta kelib Kolizeyda "Turon"ning qator spektakllarini ko'rgan A. N. Samaylovich yozadi: "Turkistonda
yangi adabiyot maydonga keldi. Bu men uchun kutilgan hol edil] Yangi adabiyotning markazi - Samarqand]
Yesh galamkashlarning bosh ilhomchisi samargandlik mufti Maxmudxo'ja Behbudiydir"

Bu asar ham adabiyot rivojiga, ham shu davr jamiyatining rivojiga juda katta ta'sir gila olgan. Chunki
asarda o'sha davrning dolzarb muammolari, mahalliy aholining omiligi, erk va ilmdan uzoglashib borayotgan
jamiyatning qorong'i hayoti aks etgan. Asardagi o'brazlar asar vogeligida tutgan o'rni, sujet rivojidagi ishtiroki
kabi jihatlariga ko'ra bosh gahramon, ikkinchi darajali persanaj va epizotik persanaj kabi turlarga bo'linadi.
Asarda bosh gahramon sifatida boy, Toshmurod, domla va ziyolini, ikkinchi darajali obrazlar sifatida Xayrulla,
Tangriqulni ko'rsatish mumkin. Shuningdek asardagi obrazlarni o'zaro konflikt tarzda ko'rish mumkin. Ziyoli,
domla obrazlari ijobiy, boy, Toshmurod, Tangriqul, Davlat va Nor obrazlari salbiy bo'yoqga ega. "Asarning
boshidan oxirigacha tutib turuvchi kuch, asosiy suyanch hisoblangan konfliktning dinamik bo'lishi, xususan,
dramatik asarlar rivoji uchun zarurdir" .

Adib boy obrazini jamlash yo'li bilan yaratgan. O'sha davrning eng muhim belgilarini, tipik
xususiyatlarini saralab, umumlashtirib, badiiy butunlikka yig'ib boy obrazini sahnaga olib chiggan. Shuningdek
adib boyning individual xususiyatlarini bo'rttirish orgali umumlashmaga intilgan. Konkret bitta boy obrazi
orqali jamiyatdagi barcha boylarning giyofasini ochib bergan. Adib bunga erishish uchun, asosan, persanajning
nutgidan foydalangan. Masalan, domla boydan farzandini nega o'gitmasligini so'raganda, boyning quyidagi
javobi orqali, ko'z oldimizda boyning individual xususiyatlari gavdalanadi: "Mani xayolimg'a dunyoni sabab
izzati boylik. Biz ko'ramizki, odamlar boyni mulladan ziyoda izzat giladur". Yoki domla obrazi "Xat va savodg'a
na dersiz? Holbuki, savodi yo'q odam hech nimaga yaramaydur" deganida boyning quyidagi javobi orqali
uningning shaxsiyati hagida tassurotga ega bo'lamiz. "Bu fikringiz g'alat, chunki mani savodim yo'q bovujud
shul shahrimizning katta boylaridandurman va har ishni bilarman". Obyektiv tarixiy faktga aylangan bu
vogelik "O'tmishning individual va umumiy tomonlarini, Kishilar kayfiyati, axloqi, madaniyat darajasi,
psixologiyasi va dunyogarashini umumlashtirish uchun ham xizmat qiladi" .

Behbudiy o'sha davrdagi igtisodiy ogsoqligimizni ham aynan ilmsizlik bilan bog'laydi. Masalan,
domlaning boyga garata aytgan uashbu jumlalari bunga misol bo'ladi : "Ko'ramizki yigirma-o'ttiz yildan beri
barcha savdo ishlari armani, yahudiy va boshqga ajnabiylar qo'lig'a o'tdi. Muni sababi bularni o'qumog'onimizdir”.
Adib domla obrazining nutqi orqali uning spetsifik xususiyatlarini (ma'rifatparvarlik, millatparvarlik) hamda
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shu davrdagi jamiyatimizning og'rigli nuqtalarini ochib bergan. Masalan, "O'qumak barcha musulmong'a,
erkak va yo xotun bo'lsin, farz endi. U gancha qoldi! Oh, voy bizni holimizg'a. Boy! Man sizg'a amri ma'ruf
etdim va mang'a shariat bo'yucha lozim bo'lgan ishni bo'ynumdan soqit gildim".

Behbudiy ziyoli obrazi orgali shu davr uchun yangilik bo'lgan dunyoviy bilimlarni egallagan insonning
jamiyat rivojida muhim ahamiyatga ega ekanligini ko'rsatib bergan. Shuningdek, adib ziyoli obrazining quyidagi
nutqi orqali o'sha davrda bahslarga sabab bo'lgan eskicha va yangi bilimlarning birdek zarurligini bildirib o'tgan.
"Dini sharifimiz har nav' naf'lik ilm o'qumoqni beshikdan mozorg'acha bizlarg'a farz qgilingandur. Bu hukm
hukmi shariatdur. Biz musulmonlarg'a, alalxusus, bu zomonda ikki sinf ulamo kerakdur: biri olimi diniy,
biri olmi zamoniy". Bulardan olimi zamoniy ulomalari davlatning igtisodiy-ijtimoiy rivojida nagadar muhim
ahamiyat kasb etishini ziyoli obrazining quyidagi nutqi orqali yanada chuqurroq bayon etgan. "Bolalarni
Petrburk, Maskav dorilfununlarig'a yuborib do'qturlik, zakunchilik, injenerlik, sudyalik, ilmi tijorat, ilmi
ziroat, ilmi igtisod, ilmi hikmat, muallimlik va boshqga ilmlarni o'qitmak lozimdur. Rusiya vatanina va davlatina
bilfel sherik bo'lmoq kerakdur. Va davlat mansablarig'a kirmoq lozim. Toki maishat va ehtiyoji zamoniyamiz
to'g'risida vatan va millat islomg'a xizmat qilsin”. Shuningdek, Behbudiy o'zining garashlarining isboti tarigasida
payg'ambarimiz so'zlarini keltirib o'tgan . "Hazrati payg'ambarimiz: ilm Xitoyg'a ham bo'lsa talab qilingiz".

Asardagi Tangriqul, Davlat, Nor va Toshmurod obrazlari ilmsiz jamiyatning chirik mevasi sifatida
salbiy bo'yoqglar bilan tasvirlanadi. Bu obrazlarga fojia sababchisi emas, balki fojeani yuz berishidagi bir
vositachi deb garash lozim. Chunki fojeani asl sababchisi bu ilmsizlikdir. Tangriqul, davlat , Nor va Toshmurod
obrazlari ilmsizlik ogibatida ichkilikka, ichkilikdan so'ng o'g'rilikka, o'g'rilikdan so'ng qotillikka go'l uradi.
Aynan Toshmurod obrazi orqali ilmsiz inson ganday yo'llarga kirib ketishi mumkinligi ko'rsatib berilgan.
Aynigsa, u 0'z otasining xazinasi gayerdaligi, u yerga qgaysi yo'l bilan borish kerakligini aytganida va o'z
otasining qotiliga ko'maklashayotgan sahnalarida bu obrazning individual xususiyatlari ko'z oldimizda namoyon
bo'ladi. Bularning hammasi ilmsizlikning oqibati sifatida aks etadi.

Xulosa o'rnida shuni aytish mumkinki, Behbudiy bu asari orgali 0'z zamondoshlarini ilm-u ma'rifatga
chorlagan. Jamiyatni mustamlakachi davlatlarga garshi ilm degan "qurol" bilan qurollanishga chagirgan. Ilmsiz
inson jaholat botqogqiga botishini isbot qila olgan. Asarda ma'naviyat va ilm bilan qurollangan inson hech
gachon hech kimga garam bo'lmasligi gayta - gayta uqtiriladi va asar xalgni ozodlikka chorlagan kuy misoli
yangraydi.

Foydalanilgan adabiyotlar
1. Adabiyot nazariyasi. IkKki jildlik. Toshkent, "Fan" 1978 rjild.
2. Mirvaliyev S. Tarixiy roman tabiatiga doir. "O'zbek tili va adabiyoti", Toshkent, 1971
3. "Ma?naviyat yulduzlari" . Abdulla Qodiriy nomidagi xalq merosi nashriyoti, Toshkent, 1999.
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MUHAMMAD YUSUF SHE'RIYATIDA VATANPARVARLIK

Zokirova Mehrixon Turdaliyevna
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Annotatsiya: Magqolada sevimli shoirimiz Muhammad Yusuf she riyatida vatavparvarlik g oyasining tarannum
etilishi, adibning o 'ziga xos uslubi boyicha fikr-mulohazalar yuritilgan
Kalit soZlar: ijod, uslub, she'riyat, oziga xoslik, vatan, vatanparvarlik, g'oya, mavzu

Shoir Muhammad Yusuf she'riyatida Vatan mavzusi ko'p va xo'p tilga olingan. Ijodida soddalik, jaydarilik
yaqqol sezilib turadi. Qalamkash haqgidagi eng yaxshi gapni uning ijodi aytadi. Muhammad Yusuf she riyati
to'g'risida ham shunday desa bo'ladi. Shoirning bir garaganda sodda bo'lib ko'ringan misralarini mushohada
gilsangiz, xalgiga aytmoqchi bo'lgan gaplari, iztirobli mushohadalarini misralar gatiga joylab yuborgan,
fidoiy ijodkor giyofasini ko'z oldimizga keltiramiz. Sirojiddin Sayyid shoir haqgida fikr bildirar ekan, uning
she'ri sodda edi. O'zbek dalasining tuprog'iday jaydari edi. Sodda mehnatkash elini, ulug' Vatanini o'ziga xos
hammaga tushunarli qilib kuyladi. Qizg'aldogday sevgisi, kapalakday muhabbatini, shabnamga cho'mgan
maysalar yanglig' toza va beg'araz aytib o'tganligini aytadi. Ijodkor she'rlari qalblarga darhol yo'l topadi.
Shoirning Vatan hagidagi qarashi, unga bo'lgan 41 muhabbati "Vatanni seving" sarlavhali she'rida nihoyatda
tiniq, avj pardada ifodalagan:

Kimlardir kaftida gul ushlab yurar,

Kimlardir gqo'lida palaxmon toshi.

Chayqalib turganda dunyo guldirab,

Yurtning poyidadir yigitning boshi.

Sevsangiz avval shu Vatanni seving,

So'ng shahlo ko'zu gulbadanni seving! Ushbu satrlar ulkan mahorat, milliy o'ziga xoslik, o'z Vataniga
bo'lgan alohida muhabbat bilan hurmatga sazovor. Muhammad Yusuf o'ylovchi so'zni, o'rni o'rniga qo'yib
go'llashni biladigan san'atkor. Uning she'rlaridagi so'zlar jilovlanib, kuy taratib turadi. O'zbek she'riyatida
hech kim Vatanini Zahiriddin Muhammad Boburdan so'ng Muhammad Yusufdek yonib kuylamagan. Shoir
hech gachon mukammal jumlalar tuzishga urinmaydi. Kundalik lug'at boyligidagi oddiy so'zlardan foydalanadi.
Shoir Vatan timsolini atrofidagi har kunda va har narsada ko'rganicha aytadi. Uning she'rlarida sevgiga izoh
yo'q, unga sabab, vaj karsonlar axtarmaydi. Sabablarga bog'langan sevgi ta'malardan xoli bo'Imaydi. Shu bois
bir kuni singlim deb, bir kuni onam deb, kimligini bilmay sevadi. Ijodkorning "Vatanim" she'rini oladigan
bo'lsak, bu she'r asosida yaratilgan qo'shigni eshitmagan, uni xonandaga jo'r bo'lib birga aytmagan yurtdoshimiz"
kam topiladi. Bastakor she'r matniga - mazmun-mohiyatiga shunchalar mos ohangdosh musiga topganki,
go'yo shoir oldindan u musigani xirgoyi qilib, ashor bitganday she'rdagi mazmun va ohang rivoji musigada
ikkinchi umrini boshlaydi, xonanda ovozi goh kuchayib, goh pasayib o'zbekning tarixiy ko'tarilish va
tanazzul bosgichlarini ifoda etadi. Muhammad Yusufning Vatanim she'ri yurakdan chiqib yuraklarga jo bo'lgan
go'shigdir. Vatan timsolining yorginroq ifodasini "Yurtim ado bo'lmas armonlaring borl she'rida kuzatishimiz
mumkin. Bizga ma'lumki o'zbek xalgi dunyodagi eng gadimgi xalglardan biri sanaladi. Va bu xalq tarixda misli
ko'rilmgan hodisalarni boshdan kechirgan. Ikki daryo oralig'ida joylashgan, zamin hosildor, xalgi mehnatkash,
o'troq madaniyatning noyob namunalarini yaratgan bu diyorga kimlarning ko'zi kuymagan deysiz. Bosqinchi
ketidan bosginchilar kelib bu go'zal yurtni xarob qilishga urinadi. Xalgimizning misli samandar (olovda
tug'ilib, olovdan omon chigadigan afsonaviy qush) dek barcha sinovlardan omon chiqdi, sharaf bilan chiqdi.
Birog bu kurashlar ozodlikka bo'lgan intilishlar albatta, qurbonsiz, yo'qotishlarsiz kechmadi. Millatning ne-
ne bahodirlar, yurt ozodligini har narsadan ustun bilgan xalgning asl farzandlari shu kurash maydonlarida
jon berdilar.

Yurtim ado bo'lmas armonlaring bor,

Toshlarni yig'latgan dostonlaring bor,

O'tmishingni o'ylab og'riydi jonim

Ko'ksing to'la shahid o'g'lonlaring bor. Mana shu o'tmishni o'ylamaslik, bilmaslik, his gilmaslik mumkin
emas. Xotira gachon bizga ko'makka keladi, ertangi kun uchun xizmat qgiladi? Qachonki, u uyg'onsa, anglansa
va his qgilinsa! Yurtimiz mustagqillikga erishgach, Muhammad Yusuf ijodiga yangi ufglar ochildi. Uning millat
va yurt istigloli sharafiga bitgan go'zal she'rlari 0'zining samiymiyligi, soddaligi, badiiy mukammalligi millionlar
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galbida aks sado berdi. Shoirning "Vatanim", "Xalq bo'l elim ", "Dunyo”, "Inshoolloh", "O'zbek momo",
"Iqror”, "Tilak" kabi o'nlab she'rlari chinakam she'riyat yurtni ganday kuylamog'i lozimligini isbotlagan
asarlar bo'lib goldi. Istiglol yillarida erishgan yuksak ijodiy yutuglari uchun Muhammad Yusufga 1998-yida
"O'zbekiston Xalq shoiri" unvoni berildi. Adabiyotshunos H. Umirov Muhammad Yusuf ijodi hagida shunday
fikrlarni bildiradi "Jonliligi bilan maftun etuvchi, ohangi bilan dilni gitiglovchi bo'lgani sabab bir zumlik
harorat bilan uzoq yillarni, umrlarni" isitadi, boyitadi, orzularga ganot beradi, ishonchlarni mstahkamlaydi."
Hagigatdan ham Muhammad Yusuf jodining mahsuli har bir she'rida insonga vatan nima, vatanga muhabbat
nima ekanligini ko'rsatadi. Haroratli satrlarida o'zbek elining kimligini anglatadi. Butun xalgining farzandiga
g'urur, iftixor tuyg'ylarini tuyishga undaydi, ularni ham Vatanga sadoqat, vatanparvarlik ruhida tarbiyalaydi.

Foydalanilgan adabiyotlar:

1. Muhammad Yusuf. Saylanma. Toshkent, Sharg. 2005

2. Boltaboyev H. So'z sehri. Toshkent. 2006

3. M.Yusuf. Ulug'imsan Vatanim.Toshkent.O'zbekiston. 2010
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TATAP TWINHUHT ®OHETUK XYCYCUATIIAPU

Axwmenos Aroyiio Paxmarosny,
Byxopo naBjiaT yHMBepCHUTETH,
dunonorns danaapu HoM301u,
JIOIEHT.

atoullo@mail.ru

+998 97 3030574

Annomayus: Makoaada mamap muau OHeMUKACUHUHE YMYMUU 84 XYCULL MOMOHAGPU - YAGPHUHE Y3uea
xocaueu, arughoocu y3 akcunu monean. by y3zuea xocaukaap y3oex muauea nucobamawn oaunean. by makona
mamap muauea KUsUKy84uaap 6a YHU YpeaHy8uuaap YuyH MyancaiiaHean.

Kanum cyzaap: ynau, ynoowr, mamap, CuHeopMoHU3M

Kupum. Tarap Tunu TOByI KypWIMIIMHUHT Y3ura xocaup. Jactnal, kpumn €3yBura
acocnaHraH angaBUTHH 3cra onamms: Aa, 99, b6, Bs, I't, I, Ee, E&, X0k, A0k, 33, Un, i, Kk,
JIn, Mm, Hu, Ha, Oo, Oe, I1n, Pp, Cc, TT, Yy, Yy, @b, Xx, hh, i, Yu, [m, o, bs, blsl, bs,
93, 1010, Ss.

ObTHOOp KUJICAHTHU3, ¥30eK Tuiu anudOoocumaan dapkianyBun 7 xapdh MaBxym: 99, KK,
HH, Oe, Yy, hh, .

Tarap Trmra xoc 0ynran 9 MmabHO Ba Ak GapKIOBUM YHIN (OHEMA MaBXKYIAp. YIap
KAaTTHUK Ba IOMINOK BapHaHTIapura sra XyQTiaukiap: a-9, y-y, bi-e, 0-0. daxkarrumna “u”
TOBYIIMHUHT KATTHK BapUaHTH MaBXY]] 3Mac.

VYHIHM TOBYNUIAPHUHT OyHJIAH Ky()TIUK XOCHI KWINIITH CHHTAPMOHHU3M KOHYHSITH OWJIaH
oornmukmup. Jlemak, tarapya cyszmap € KaTTHK, € IOMIIOK Oyiap d9KaH: Oap-ma-eaH-Hap-ovip
(6opmaranaup); Kyp-ma-eoH-Hap-oep (kypmaranaup). Kypaunrusmu, Oupunuu cysumusia 0apua
TOBYIIIAP KATTUK, HKKUHYM CY3UMM3/a 3ca Oapya TOBYILIAp IOMIIOKAND. TaTap THIMIATH YHITH
“a” TOBYIIIM Yy3HK, CY3 Oommmaa Ba OMpuHYM OYFUH/IA 03TrMHA JlabjaHTaH: ana [a°na] — oma, aMmMa,
X0J1a; abwltl [a°0bI #] — aKa, aMaKH, TOFa.

IOmmok “9” kartuk “a”’maH Tun ongwidrd OunaH Qapximadamd. <9 HU Tanmaddys
KWJITaHUHTU3a THJ OJIMHTa XapakaTIaHUO, THII cayl Oymramu0, YHUHT Y94 NMACTKH THIIapra
Oup o3 Teraau. “a”’Hu Tanadp ¢y’ KUIraHUMHU3/a T OpKara XapakaTJlaHaJu Ba TUJ OPTH TaHIJIal
TOMOH Oup 03 kyTapmwianu. Tanaddy3 Kuanbd KypuHr: a-9, 3-a, a-9, 3-a. T xapakaTUHU ce3raH
OyncaHru3 Kepak. DHAu cy3napau Tanaddy3 Kb Kypamus: onu (0Ha) — aHuU-19p-2a (OHANIApTa);
amu (01a) — amu-1ap-ea’ (oTanapra); aou (6nbn) — 26u-1ap-ea” (byBunapra, Oubmmnapra).

JIMKKAT KWJIMHT, IOMIIOK Y3aKKa FOMIIOK KYIIUMYa KYIIWIagu Ba KATTHK Y3aKKa KaTTHK
KyImuMua Kymmwiaau: ana [a°na) (ona) — ana-i1ap-ea [a°nanapra’|; abwii [a Oblil] (aka) — abwiii-
Jap-ea [a Ovlitnapra); 6ana [6a°na] (6ona) — bara-rap-ea [6a°nanapral. Cy3napHu YKUNMU3: M2 —
Ma, alie — Xa, Maze3 — MaHa (MaHa CEHTa), JHUIdp — OHaNap, aou1ap — OyBunap (o6udwmap).

Tatap Triinga “pi” Ba “€” goumo Kucka Tanaddys stunaau. AHUKca, yprycus3 OyFuHAa
Oy (donemanap xyaa Kucka udongamananu: 6ezea [0e3ra’| (Ousra), cesea [ce3ra’| (cusra), kepde
[kepae'| (xupam), sirbic [bUIBL €] (MUTHA, UTHAOAPT), mbipma [ThipMa' | (TUpHA, XalIKaml). “bl’” Ba
“e” ToByLUIapW KYNMHYAa WMKKUHYM Ba OXUPru OYFuHIapia KYJUlaHWIaau: 6apovl [0a’psl |
(60pmm), adbwiiicer [a°0b1ACH | (akacH), kepde [kepae' | (kupam), beznexe [0e3neke’ | (OM3HUKH).

Ocunruzga 6yca, ymoy TOBYIUIApHH “UCOHMEce3”, “‘cay OyJBITBI3” cy3apuia Kyjiaral
HIUK.

(Y] (Y]

Sna 6up yHiu hoHema “y” Ba “y”’ Y3MHUHI KaTTUK IOMILOKIUTH OuiaH O6up oupuaan dpapk
kunaau. FOmmok “y” ToBylIM xaMm KaTTUK “y’ TOByHIM KaOu Tanaddys KuiuHaau, Xyid “9”
ToByIIM Tanaddysuna OYiIraHuiex, THI OJJAMHrAa TOMOH Xapakar Kwiagu. KenuHr, ymOy
TOBYyLLIapHU Tanaddy3 Kb Kypaliuk: y-y, y-y, y-Y, Y-Y. DHAU Iy TOBYLUIAP UILITUPOKUIATH

Cy3/apHM 3ciiad KoJlMIIra XapakaT Kuiamus: 3yp (karrta), ya (y), ¢y (cyB) (AToudHuHr “Vin
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CaHaMKH... Fa3aJIMHU €Ara OJIUHT), ymulp [y TIp] (YTUp), kY3 (K¥3), ¥3 (¥3), yaou (Y1, y1
ynan), ym (YyTMOK).

Yunmu “0”, “e” nabnanran Ba Kucka ¢oHeMa xucoOnanamu. FOmmok “e”nu Tanaddys
KWITaHJa THJI OJJWHra XapakaTiaHuO, nabmap uyuydasau. by ToBymuiap Oup Oupmman dakat
KATTUK Ba IOMILOKJIUIY OuiaH (apKiaHaau:

Kartuk FOmmok
Topabl [Topno' | (Typau-deni) ceire [conre’ | (COYHK)
coibl [cono’ | (cynn) Ke3re [ke3re’ | (oiHa)
oJibl [0110' | (€ yoyF, “€mr ymm™) cote [coTo | (YHHHT CyTH)
OHBI [0HO' | (YHUHT YHH) KoJKe [KoaKe | (KyJTH)

OHJIM TUJTHU OJIJMHTA Ba OpKara xXapakaTIaHThpuO, Oy ToByuwiapHu tanaddys3 xKuand
Kypamu3: 0-6, 6-0, 0-6, 0-0. YHYTMAaHI, CY3HUHI KeHHHIH OYfuHIapuja KeayBuu “bI”, “e”
Vpauaa “0”, “e” smmutuiicana, “o” Ba “e” dakarruna oupuHun OYFUHIA E3UTAIN: K6JIKe [KOKO' |
— KYJTH; moposl [TOpIIO' | — TypAH; obl [010° | — €1 yIIyF, KarTa.

V3MHMHI KATTMK BapMaHTHra sra OyiMaran “m” (oHemacu ¥30ek THIMmard “u”
TOByIIKJaH ¢apk Kuiamaiinu. dakaTruaa cy3 Ba OYFUH oXupHaa 03riuHa “U” TOBYIIW KYIIMIIAIH:
MUH — MEH; CUH — CEH; KUl — KeIl, u1 — MamJlakaT; a6u [o0uii] — OyBu (O0ubM); xku [Kuii] — Kui

TaTap Tviu yHIu oHEMarIapuHUHT y3ura xoc TabuaTH aHa uryjiapiad ubopataup. Icrad
KONUHR:

1) tarap Twimpa yHnu ¢oHemanap (TOByLUIap) Y3MHUHI KAaTTUK Ba IOMIIOK BapHaHTUTra
(mepurura) sra (XaTTOKH, TaJKUK HyKTau Ha3apuJaH “nW”’ yHJIMCHUTa [blil]| TOBYIIMHHU 31 KYHHII
MYMKUH: TH-\TbIl-; YTH-\yTbIi- Ba OOoIKanap);

2) YHIM TOBYLUUIAPHUHI OyHJAl MKKM BapHaHTAa OYJIWIIM, TYpPKUH THIIapJa CUHTapMOHU3M
(J1a0 Ba TaHIIal) KOHYHATHHUHT MaBXKYUITMTHIAH JaioyiaT Oepaiu;

3) tarap TunUAA a-9, y-Y, M TOBYILJIAPU YY3HK Ba 0-0, bI-€ TOBYIIIAPH KUCKAIUP;

4) TaTtap TWIWra pyc THJIMJIAH Y3Jallrad o0, 3, bl TOBYIIJIAPH uy3uK Tanady3 KuIuHAIN: cnopm,
amaoic, menegh)oH, nocwlIKa.

Ky#inga ynaou ToyumiapHUHT Y3Ura XOCIMKIapu OuiaH TaHumamus. Tatap Tuiuga 28
yuaom ponema (ToBymr) 6op: 6-1m, B-¢, W, I-K, ¥-K, A-T, K-111, 3-C, J, M, H, P, X, II, I, 4 (KAaTTUK,
pyc TWIKMJAH Y3/1alran), k-4 (FOMIIOK, cod Tatapya), H, h, ’(xam3a).

Tatap TWIM CHUHTapMOHM3M KOHYHMSITHIa aMmall KWITaHd YYyH YHJoLIap KaTTUK
IOMIIIOKJIUTUHU Y OujaH €HMa-EH KelraH yHJIM ToByIn Oenrunaiau. By sca MmabHO (papkiamira
XU3MaT KUJIaIu: dJHUIap — OMWIIAP; aHaap — OHauap; mosnap — Ty3Jlap; yaAoHHIp — YTiap.

TaTap Tiiu yHaouuiapy TabuaTi Xakuaa KyiuaarmiapHu aituin MyMKuH. Tatap Tuiamaa
“w” ToBymu “B” (honemacunu udomanad kenuo, “y” Ba “y”’ maH KuCKapok Tanaddy3 KWIMHAIA:
aswvil [a°WhlI| — OBYJI, KUIIUIOK; 86akulm [Wa°KbIT| — BakT; may [Ta’w]| — Tor; Mackaay [Mockow] —
Mocksa; day [mow] — katTta. By ToBymHM Tanaddy3 kuiaranga jgabiap uyduyasad Ba OJIUHTA
Yy3UIaaHu.

Tarap tununaru “x”, “r” ToBymwiap y30ek Twiaumarud kadow tanaddys KwmHamu. Yiap
Vy3apo Oup OMpHIaH >KapaHriu Ba kKapaHrcu3iuru Ounan gapxinananu: Kazawn [ka®3an] — Kazan,
Ko3zon; ka3 [ka®3] — ka3, ¥03; kyz [KyJ] — Ky, ax [a°K] — OK; eadam [FomoT]| — odat, pacM-pycyM;
eanum [Fa®ImM | — onmMm.

[TopTioBun yHpom TOByHI “#xk” Ba “4” ¥y3apo KapaHIVIM Ba >KapaHICU3JIUTH OuiaH
dapknanagu. “4” ¢oremacu y30eKk THIMIATH “4”’ra Mocaup. AMMO WIMUN agabuérmapumusaa
¥y30ekya “9” “1+4u” maknuaa adpdpukaT TOBYI cuaTUIa HOTYFPU TAIKUH KUJIMHAN. Y2l — YOU;
yanbap — 90aBOP, OPIOK; Yubap — AUPOITH, KYXTUK; Yurabe — YensaOuHCK; keukeHa [KeUKeHd| —
KW4KUHA; Yyanan — YynnoH.

By ToBymnapra sikun 6yiran “x” aca cupranyBuuanp: AKaoaun — Kamwm; ogail — €3; orcunak
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— MeBa (THJIOC, 0JT4a); KX — JUKH.

Tatap Tunuaaru “h” toBymu y30ex Twiauaaru “x” Ounan oup xunaup. Tatap Tununa Oy
donema Qakarruna Gopcya olMHMA Cy3lIapAaruHa yupaam: hav — xam (OOFJI0OBUM); wahap —
maxap; hasa [ha’®wa] — xaBo.

Bynapman tamkapu kya KkaM KyJutaHaaura “Famsa” 0yry3 TOBYIIN OOPKH, Y30€K THIHIa
antmpumn Oenrucu cudatuga KymaHunaau. by ToBym &€3yBma “3” yHnu Oenrucu cudarmma
&3unamu: masmai [Ma Mai| — Kydykua; mascup [T9' cup]| — TabCUp; masMuH [T MUH| — TABMUH.

SHa Oup yHIOII TOBYII XUcOOJaHraH “H” ¥30€K TUIMAArd COHOP TOBYII XUCOOJIaHTaH
“H” TOBYIIM OUJIaH aliHaH OUp XUIAUP: Vi — YHT; MOH — MYCUKQ; aya — YHTa, YIIIaHTa; maH — TOHT;
koyea — KyHra; Kazayea — Ko3zonra, Ko3on TomoHnra.

AnbGarra, woxopuaa 6aéH KunuHran toByuulap Cu3 Y4yH MypakkaOJIMK KeITUpPHUO
yukapMmaiiu. YyHku Oy TOBYLUIapHM KYHJQIMK Xa€TUMH3[a Kyjuiad ropuOMu3. AMMO siHaaa
MyCTaxKaMJiall y4yH YpraHran cy3napumus acocuaa 0y honemanapau tanaddys3 KuiamMus.

doitmananunrad anabuetiap
1. CpaBHUTENBHO-UCTOPUYECKAS TPaMMAaTHKa TIOPKCKUX A3bIKOB. DoHeTnka. —1984. — M., Hayka,
1984. — 486 c.
2. CpaBHUTENBHO -UCTOPUYECKAsi TpaMMaTHKa TIOPKCKUX A3bIKOB. Mopdoiiorus.  —M., Hayka,
1988. - 560 c.
3. TypcyHoB Ba Gomkanap. Xo3upru y36ex anabuii T, — Tomkent, Y36exucton, 1992.— 339
oOer.
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HYTKWAM AKTIA KOMMYHUKATUB CTPATETAS BA TAKTUKAHUHT
UO®OTATTAHUIINA

Curopa bapimboesa KoMunkoH kusu,

V3®DA Y30ek T, a1a0uéTn Ba (OJBKIOPH HHCTHTYT CTAKEP-TAAKMKOTIHCH.
Tenedon: 90 971 00 79

barliboeva92@mail.ru

Aunomauyus: Makoaada npaemamuk MUAMYHOCAUKHUHE acocu OYAeaH HYMKUU aKmoa KOMMYHUKAMUG
cmpameeus 6a MAKMUKAaHuHe ughodaranumiy, 6yHUHe Y4yH maniad KUAUHAOUSAH OMUANAD, KOMMYHUKAMUS
cmpamezus, Y1064 MAKCAOU 6 MAKMUKA MYUYHUANAPUHUHE Y3apo OOFAUKAUSU, HYMKUL XAPaKam icapaénuoa
CY31064U 64 MUHA0BUUHUHR UWIMUPOKU MACAAANAPY MAXAUA KUAUHSAH.

Kaaum cysaap: kommynuxamue cmpameausi, KOMMYHUKAMUE MAKMUKA, HYMEK, MYAOKOM, HYMKUU mMascup.

Kamuaraa THIIIYHOCTNK (PaHMHWHT TapaKKWi STUIIHAA THI COXACHMHY PUBOXJIAHTUPUIL HyIuaaru
MCJIOXOTIAPHUHT aMajira OIIMPWIHIIM MyXUM axamusitra sranup. Xycycas, 2019 iiwraunr 21 oktsiopuna
V36ekucton Pecriy6nukacy [1pesnneHTHHUHT "Y36eK THIMHMHT JaBiaT THIN cubaruaary Hydysu Ba
MaBKEeWHM TyOIAH OLIMPHILI YOpa-TanOupIapu TYFpUcHaa’ T GpapMOHM YbJIOH KWINHUO, Y36eKUCTOH
Pecniyonmkacu Basupiap Maxkamacy Kormmaa JlaBiat TWOIMHA PUBOXKIIAHTUPHII AeTIAPTAMEHTH TallIKIIT
9TUAM Ba JlermapTaMeHTHUHI acocuil Basudanapu 6enrunad oepunau. (1) 2020 iiua 10 anpenga sca
V36ekucton Pecriyomkacu [pesunentu llaBkat Mupsuées "Y36ex Ty 6aitpaMyl KYHUHU GeJIriIal
TyFpucHna'tn KonyHHI MM30anu. 3epo, SKaMUSITIATH Xap OUp Y3rapuiriap, SHIWIMKIAp ajnbaTra, THIIa
KY3ryaeK akCc 3Tau.

Tun KOMMYHMKALIMS aJIOKACH cudaThia YpraHwiraH capy YHUHT SIHTY "dyKKAIapy' Maigo 6V IMOKIAKH,
TWILLIYHOC oJiuMJIap Oy YYKKWHM Tajljialll capy TOMMUIA N3TaHULLIAAUD.

KoMMyHHMKAaTHB cTpaTeTws Ba TaKTHKa TYIIYHYAJJApMHWHT TeTalos KWIWIIKAAa OeBOCHUTA
MNparMaJIMHTBUCTUKA "OeIMK" Ba3u(acuHM YTaMOKJa, IeCaK XaTo OYIMaian.

KoMMyHHMKATHB cTpaTerusl Ba TAKTUKAHWHT M(OTATAHUIIN CY3TOBYMHWHT 3 MaKCaIUHU HYTKWIM aKTaa
6acH >THII YUyH KypWiIraH "maiymri” omian oenruiaaHaan. by 6opaga oup KkaH4ya hukpiapuMms 00pKu,
OyHI MaKoJia TaBOMMIA TYIIIYHTUPUO OOPHIITA XapaKaT KIIaMK3.

TuniyHoc-onuM [laxpuép CadapoB HYyTKUM akT - MabJayM OUpP FAalIHUHT aHUK, MYJIOKOT MyXUTHUIA
Tanaddy3 stmmamamp. Hyrkpit akt Ma3MyHMHWHT IaKIaHAIN Tanaddy3 KWIMHAETTaH Tall MAbHOCUHWHT
CY3710BUM Ba TUHTJIOBYM TOMOHHWAAH MYJIOKOT MaTHWTa HUcOATaH "OOMWTUIWINM', MAPOK STWINIIN
HaTrkacuaup. MasMyHIMHWHT Oy MYCHHIA MIAKIDIAHWII skKapaéHUHY Kyinmarnda n30xj1al MyMKUHIATHHA
aiitanu (2. b-81)

["aruiap TMCOHUM TU3UMU

Cy3n0oBun . .
JloMMiA TUCOHUIA MaBHO

TuHarmoBUM

MaBbHOHMHT KOHTEKCTIATHU Y3rapuijaapu

ByHman KypuHUO TypHOIWMKM, OJUM MYJIOKOT YUYH "MIIUIA0 YMKAPWITAH" rall MAbHOCUTAa MYJIOKOT
JABOMUIIA CY3JIOBYM Ba THHIJIOBYM TOMOHHIAH 3apyp Y3rapTUPHUIILIAP KUPUTHIUAIIN MyMKWHIIUTHATA UIITOpa
KIWIMOKJIA.

TumyHoc-omM Myxamman X aKiMOB KOMMYHHKATHB HUSITHY M omanall CTpaTerusiCH JMHTBUCTHK
MMparMaTUKaHWHT OOII Macajacy XWCOOJAaHWIIMHN TabKUIIA0, CY3710BUM OyHOA ¥3 MUKW MaKCaaguHU
TUHIJIOBUMTa O0a€H KWUIUII YYyH y €Ku Oy mcbona ycyauHu TaHdaiau. Tanmain kapa€éHu OeBocuUTa
TAIIIYHOCIMKHWHT CTWINCTHKA WyHATUIIN 00BeKTHUIVp. JIMHTBUCTHK IparMaThka aifHaH MaHa IIry HyKTama
YCIYOLIYHOCTUK OMJIaH XaMKOPJUK KWIMIIMHU Tabkumiab yranu. (3. b-21)

Xap MKKWA OJIMMHUHT KapaliDTapyaaH Kemo YnKub aiiTraHaa, Ha3apuMm3aa HyTKHIA aKTiaa KOMMYHUKATHB
CTpaTerys Ba TAKTUKAHUHT MomaIaHuIT (paKaTTUHA CY3I0BUNTA TETHUIIDIN OYIIM0, Y MYJIOKOT KapaéHUHU
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bomkapann. bu3HUHT GUKpUMHU34a, FOKOPUIATH YM3Madaru HyTKAI MYJIOKOT MaiiqoHNIa MAabHOHUHT
KOHTEKCTIA y3rapyBUaHJINTH O0aprOMp CY3JIOBUMHWHT MaKcamy Aoupacuna aimaHagn. OukpuMu3sya,
KOMMYHMKATHB CTpaTerus 0y ToupajgaH Tallkapuaa 0yamo, y gjacmiad pakaTriHa CY3JIOBYMHMHT "HaxjIcu3
xyoyan" na Oynmamu. Herakm, KOMMYHUKATHB CTpATeTHs CY3JI0BUM MaKCaauTa €TUII YYYH Y3 HYTKUU
MAaTHUHU OJIAVHIAH pekaJalllTUPUII OO, YHIHT axXpajaMac KUCMU OYITaH KOMMYHUKATUB TaAKTHKA
(TUHIJIOBYMTA pexKajallTUPpraH 6aéHUHY eTKA3UIII YCYJIM) OPKAJIM Y MYJIOKOT "Xyayaura" Kupuob oopaau.

SHa onum M.XakumoB pukp udonaialitHUHT OyHAAR yCyJl Ba yCayOu CY310BYMHUHT KOMMYHUKATUB
cTpaTerusicuHaM 6enrmnaiinan. dakar ceMaHTHK Ba TpaMMAaTHK MJIMJIADHUM OMJIMII OMJIaHTMHA 3Mac, 0aIKu
Xa€Tuit KOHYH-KOUJalapHy OMJTMII Ba YHTa aMall KWW HaTHXKacuaa KOMMYHUKATHUB CTpaTervs MaxopaTura
9ra OyauIll MyMKUHJIUTH ajoxyaa Keatupudb yranu. (3. b-22)

KoMMyHMKaTUB cTpaTervst OMTTa, OMpOK, yHU aMajira OlMpUII TaKTUKACH OMp KaH4Ya OVIUIINA MyMKHH.
By 1okopuma keaTupmiIraHnuaeK, 6eBocuTa MTHCOHHWHT CEMaHTHK Ba TpaMMAaTHUK MIMJIApHU OMITUIITAAAH
Talllkapu, AyHEKapallu, XaéTUi Taxpudacu, XXMHCH, €11 Ba OOIIKa OMWLIap OMiaH yamOapuyac OOFIMK.
By sca stHa 6up 60p MHCOH Ba TWITHU OMPIIAIITUPYBYA OMIJITIAPHU KypCaTaIn.

Xo3upaa EBpona TuIMIYHOCIMTUAA KOMMYHHWKATHB CTpaTerdsl Ba TaKTWKa TyIIyHYaJapuaaH
cuécaTiIyHocaap HYTKH, IeTyTaTiap Kapaluiapyd, OMMaBUii ax00poTaa MabIyMOTIapPHU €TKA3UIITHU TaX, T
KWJIUILA KeHT (poiinasaHMIMOKIA.

XycycaH, ¢unanorust pannaapu gokropu Iapinmna Onsra HukonmaeBHa y3uHUHT "CTpaTeruy ¥ TAKTUKA
PEYEBOTO MTOBEICHNST COBPEMEHHOM MOMTIYEeCKOl 21mmThl Poccnm” HoOMmM apccepranmsicnia KOMMYHUKATHB
cTpaTerusi cuécataaru paxoapjapHUHT HyTKAarv 3HT MyXUM XapeKTepsapuaaH Oupy sKaHWHU aliTuo, Ou3
CTpaTerusTHN MabIyM OMp Ba3ugTaA MaHdaaTaapra SpMINUITHAHT aHUK, MyHAIMIIN crdaTuaa TYIIyHaMU3
ne0 Tabkuianau. (4)

. A. CkymamoBcKast "CrpaTernii ¥ TAKTHKHY B TIOJUTIYECKOM IMCKypce (Ha MaTepraie BRICTYIDICHMI b.
O6aMBbI) "HOMJIM AHICCEepTAIMs UIIMAA THIIIYHOC YepHSIBCKasTHY KapanmiapuHu Keatrupuo, "CrpaTerus” Ba
"TakTuka" TepMUHJIApU oJaTia y3opa OOFIMK, Ae0 xucobiaaHaau, YYHKU aHUK "Kamamiap'cus
(TakTHKanapcu3) CTPATeTUSIHW aMajira OLIMPUIN UMKOHCH3AWp. KoMMyHMKaTWB cTpareTwsi - Oy
CyXOaTHOUTHMHT HYTKWI XaTTH-XapaKaTJapWHH OeNTUaiiInuraH KOMMYHWUKATHUB MaKpPOWHTEHCHS,
KOMMYHHMKATUB TAKTHKA 3Ca - MaBXYy/ Ba3MsATra MOC paBMIIIA ¥3WTa XOC HYTK aKTUHU OeNTuIaiiauraH
HUAT" 1e0 Tabpudmaian.(5).

Pyc TummyHocaapuaadH AHToHoBa FOmmst AHatonbeBHA "KOMMYHMKATUBHBIE CTPATETMU U TAKTUKU B
COBPEMEHHOM T'a3eTHOM ANCKypce (OTKIMKA Ha TEPPOPUCTUIECKUI aKT)" HOM3OMINK AUCCEPTAUSICHIA
KOMMYHMKATUB CTPATETUSHN Mabpy3aur TOMOHUIAH OJIAWHIAH peXXalTalllTUPUITaH Ba KOMMYHHNKATUB
MakcaJra 3pMILMIL YUyH MYJDKaJlJJaHTaH KOMMYHUKATUB XapakaTiap AaBpyaa aMaira olMpyiIraH xapakariap
ne6 GaxosaluuHu aiTraH. (6)

TWIIYHOCHIHT TabKUAIJIAIINYA, XO3UPYa KOMMYHUKATUB CTPATeTHSUIAPHWHT SITOHA TaCHU(MH MK, IyHKA
TATKUKOTUMIIAp HYTK, TABCUPUHM TaXJ TV KYUTHII YIYH TYPJIM ME30HJIapra acoCIaHa .

IOxkopuna 6ab3n THIITYHOC-OJTUMITAPUHT KOMMYHUKATUB CTPATETUs YCIyOITYHOCTMK OUTaH alOKAH!
Tayab KYIMIIN Xakuna GUKpIapuHy YKUAUK. Bupok Hazapummsna, KOMMYHUKATHAB CTpaTeTHs Oy HYTK,
aKTUHUHT OMp KUCMU, OYHU MaKpOUHTeHLMs cudaTuaa 601LIaHFUY X0JIaT, Aecak xaM oynanu. Hytkuit
aKTaa TAKTUKAaHWHT NDOoJaTaHUIIN 3ca XaKuKaTaH XaM O0eBOCHUTA YCIYOIIYHOCTUK OWIIaH aJoKaIapHU
Tajad KWINIIWHY Ha3apaa TYTAII MyMKWH.

Xynoca Kuaub aitranga, Oy HyHaauiga oau® OGopwia€TraH TaAKUKOT MILJIapyu KOMMYHUKATUB
JIMTHTBUCTUKAHWHT PUBOXUAA MyXUM YPUH TYTaIu.
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bunan Kynaab KumoOXOHAADHUHE MeXPUHU KO30HeAH UCMes000AU, MOXUDP €3Y8UUAAPHUHE UNCOOUL
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mMaxaun Kuauul.

EsyBumHuHT XaéTH, AyHEKApALIN, MKOAMIT Ta60paTOpUsICH XaMHILIIA YKYBYMIAPHI KU3UKTUPUO KeJIraH.
AltHUKCa, a1abuET MXJIIOCMaHUIapy Y3IapuHUHT CeBUMJIA aiudM xaKkuaa 6apya MabJyMOTJIapHU OUIUILIHU
ucraiinm [1]. AMMO, amaOMETIIYHOCIMKAA €3YBYM VDKOIMI JTa00PaTOPUSICUHU SIXJTAT YyKYP YPTraHMII NIIIapy
XaM KM3WKAPJIN, XaM MypaKKa0 M>KOIUIIIMK Tajlad KMJITAaHIUTH OOMC KOPaKAJIIIOK, agaOuETITyHOC T
yI6y MaB3y Gyitndya GMPOHTA ML XaHy3raya TaAKMKOT OOBEKTH GyIMaraH. E3yBum vxKkommii 1aGopaTopusicHHu
VYpraHuIl UIapy 0yiirda kaxoH amabuETIIYHOCTUTHAA KATOP TATKUKOT WIIJIapX OO OOPUIITaHINTH
Ky3atwnaan. 2KymmagaH, ¥36ek amaoueturynocimnruna I'. TapanmueBanuaT "L Xommup3aeB XuKosutapuaa
BOKENMKHU Oammnii mapok >tuin npuHmummiapu” (T:.2001), b.KapummoBumHT "XX acp ¥30¢ek
amabuérmyHocauruma TaarkuH myammocu" (A.Kommpuitmmynocnauk muconuma) (T:. 2002),
H.111.3uénymnaeBanuHr "Y36eK anabuéTina KoIKop ouorpadusicuay ypranui myammonapu’” (A.Kaxxop
wxoau mucoauaa) (T:. 2004) cuHrapym HOM30IJIMK Ba IOKTOPJIMK IMCCEPTALMs ULLIapU CAaHbAaTKOP XaéTh
Ba YDKOIMI JTa00OpaTOPMSICUHYI YPraHWII NIIUIapyra OaFvIIIaHTaH.

Pyc Ba TaTap amabuériyHocanruga M. XpamueHKOHWHT "TBopUecKas MHINBUAYATbHOCTD ITHCATENS U
passutue aurepatypbl” (1970), I1. MeaseaeBHuHr "B na6oparopun nucatens” (1960), b. MeitaxHuHr
"TananTt nucatesst 1 npouecchl TBopyectsa” (1969), JI.I1. I'pomoBHuHT "B TBOpueckoii 1abopatopun Yexosa"
(1963), B.B.HoBukosHunr "TBopueckas adoparopust ['opskoro-apamarypra” (1976), H.M. ®opryHaTOBHUHT
"TBopueckast mabopatopus JI. ToacToro: HabmoneHns u pasagymbsa” (1983), 0. I HurmatymmuHaHUHT
"KoMImiekcHoe HccirenoBaHne XyaoXecTBeHHOTo TBopyecTBa” (1990) Kabu MMM TAaIKUKOTIApU SIPATHJIIA.

Bammuit acap sipatmiga mryxpar Ko3aHraH UCThEIO STaJJApMHIHT VKO, KWJIHINTA WINTHEKK Ba €3I
yCIIyOoM Xakuaa anuOapHUHT Y3Iapy TOMOHUAAH €310 KOJIMPWIITaH KyJIe3Manapy, KyHIannK nadrapjiapa
Ba cyx0aTyapu €3yBUM JJaOOPaTOPUSICUHY TaAKWK KUIWIIAA MyXUM axamusTra sra. By 6opama skaxoHra
MaIIxyp caHbar apboomapu, xxymiamad, B.Koxwnnos "Kak mmmryT ctuxu” (M.: Cos.mucarenb, 1970),
T.MutnymmuH "YTeIps yitnap yitmameiM” (KeHaaekimsp, Kazan.: Tat. #amp, 1997), K0 .JInbenuackumin
"Kak s paboran nag "Hepeneit" (M. JlutepatypHas yuaeba, 1980), K. ®ennn "Kak mbur mumem” (M.:
Cos.Poccus, 1966) cunrapu acapyiapu OuiaH 0aguuii oKOAUETHUHT Y3Ura XOC XyCyCUSITIapu XaKuaa
ownaupraH ¢UKp Ba MyJioxazajapy 9bTUOOPra MOJIMK. YOy UMMM Ba MXKOAUN UIIUIApHU Bapakjiad ymkap
9KaHMM3, €3yBUYM JJAOOPATOPHUSICMHY YPpraHUIIIA afuOIapHUHT Y3Iapy TOMOHUAAH SIpATUITaH VKOTUIA
WIIIap MyXAM axaMUATTa 3Ta 9KaHJIUTHHH YyKYp aHTJIaiMu3.

Macanan, Poccusama gorr stunagurad "JlotmH Amepukacu” skypHauHUHT 1980 v 1-coHmma
Konaymousuim Maitxyp €3yBun Hobenb MykohoTuHUHT coBpuHAopU I'abpuen I'apcua Mapkec OuiaH cyxoaT
"E3yBUMHMHT MKpopiapy" MaB3yCHa YOM STUITaH. A0 ¥3 acapiapyMHUHT SpaTINILIY XaKuIa MyaiisH
Japaxkana KUAMHIMIAKIIApra Jydop Oyrany Xoia ¥3 KaMUIrmIaKIapiHY XaM 9yKyp aHTiad etaau. MacaaH:
"Bupop acap €3aérrannHTOA TyHENA YHIAH SXITUPOK KATOO MyKJIUTHUTa UIMOH KeJTupacaH. AMMO YHU Oy
Taj1 YKATAaHNMIA poMaH €3WIaéTraH Keaapaa MeHIa HUMaIapavup eTUIIMaraHMHY TYIDYHIVM. SI'5H1, acapma
BOKea-XOIMcaIapHu daxat ramupud 6epuoman. by sca E3ysun yuyH xyna yar.

Acma Oy acapHU OolIITaraHMMIIA BAKTM KaM, YCTUTA-YCTaK YHU Te3 TYTATUIINM Kepak 3au. " By3pyKHuHT
Ky3u"HU 3ca eTTH it gaBomuaa xotupxam é3num. 1y ca6a6 "EnrmsnukHuHT 103 " acapuHUHT
TYFUJIMILY KUMWH OYJIraH.

MeH HUXOSITIAa MHXWK YKYBIMMAH. Arap KUTOO 3epUKTHpCca, YHU YIOKTUPUO 1000opamaH. E3aérrannmMua
XaM IIyHgai KwiamaH. Kynumra kajgaM onuminmyiM OwaH OmTa€TraHjapuM YKYBYM YUYH 3€pHKapPIIH
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Oynaérrannex Tywosna Oouviaiiau. IIly Gowuc, acapJapuMHM XOHJAHTUPHUIL WYIapUHU KUAWpaMaH.
"ENFU3IMKHMHT 103 Hm"HY 3a8TraHuMIa XaM MaHa IIyHAail 6yiranau. Acapaa Xyaa Ky aBloajiap
XaKyma XUKOS KWIMHUIIN Kepak 3au. KeWnmHpoK 3ca, arap IIyHOal Wy TyTcaM, poMaH TaKpOpuid
JaBpuiIMKaaH nbopat 6y1ub Kouaau Ba YKyBUMHU 3epUKTUPaAu, 10 YinaauM. IIIyHUHT ydyH YHUHT
TesIpJIM TEHT IpMU €310 OYmMATaHnaa €3ummad TyxraguM” [1], - ne6 sa3agu €3yBun. (TapXXUMOH A3UM
Pizmes, "Xyppusar' razetacu, 2012).

Vrran XX acpaunr 1980-inuapy oxupiapura Kemo, KOpaKaIok, 6aminii afabuéTiaa XxaM TaHUKITH
anuoap TOMOHUIAH "AMynapbst >KyPHAJIMHUHT caxyidpaaapyaa o3riHa Oyiica Xam Y3 KOOI JJabopaTopusIc
XaKyaaru (pUKp-MyJIoXasarapy Ba pedaKIIns XOOUMIApy OWJIaH CyXOaTyiapy 9om 3Tiia oonniany. 2Kymmagad
II.CeitroBunar "TananT Ba Takaup” ("TamaaT x?m T?Enup” "?Muyn?pes”, Ne§, 1989), K.Mam6eToBHUHT
"VH cakku3 caBon” ("OH cerus cayan”, "?", Ne6, 90), C.Camuesnunr "Kymr yduca kanotu 6mnan" ("Kyc
yirca KaHatel MeHeH', Ne4, 1991), K. PaxmanoBauHT "Mmxom apBoxyt ogamaa oymagn” ("Mmxam - ?pyakiisl
amaMaa 6omanel”, f.7kuMoB neHeH ¢?¥6eTr, ,Ne3, 1999), K.MambGeToBHUHT "MeH KaHaka E3yBUM Ba
agabuérimyHoc onmuM OoymouM" ("MeH Kamail XassIyInbl X?M ?meOusaTIbl anbiM 6oameiM”, Ne3, 2000),
"EsyBun Ba maxopatr” ("Kaswiyuisl x?M mebepauk” (X.CeiitoB nenen H.Apsyosanbl? c?36etu), Ne3,
2000), K.KapumoBauHT "YMp madprapuMHUHAT €3yBaapuman” ("?MUpUM O?TITepUMHA? XKa3blyJIapblHaH ",
Ne, 2013; Ne2, 2012), M.HuzanoBHuHT "MeH HMMa y4YyH €3yBUMIMKHU TammamnMm? ("MeH Here
Ka3bIYIIBUTBIKTEL Ta?mageiM”, (H: "buamuM”, 2018)" cuHTrapu 6ammmii acap ApaTulill cCUpiaapy XaKugaru
aiipuM (UKp-MyJoxazagapy OWIaH SIKMHIAH TAaHULLMILTA MyBO(UK, OVIIUK.

Hcrepnonmm €3yBUmIapHUHT XaéTH Ba agabuii acap sIpaTMIIIaryd WIIDIAIl MaHEpPacUHU, YCIIyOUHU,
TyparJa BoKeajap nuuaaH (pakTiap TaHIa0 oM MYIMHA, XaéTHHHU Ky3aTHII YCYJIWHU, UIII IIApOUTH Ba
MaNTUHN, HUXOST WIIUIAI Xapa€HUHWHT Y3UTa XOC XYCYCHATIApMHU Xap TOMOHJIaMa YyKyp YpraHuUII
WIIJTApWHY OO GOPUIIT XO3UPTH 3aMOH amaObUETITYHOCTUTHHWHT SHT STHTA MCTUKOOJITN MyHATWIIDIapIaH
Oupu canamany. AcocaH, Oamuuii agabueTna Ha3M, HacCp Ba JApaMaTHUK acapiiapy OuiaaH Oamuuii KO,
oJlaMuza y3ura Xoc¢ amaduii MakTab sipaTraH MOXUP €3yBUMIAPHUHT YXKOIMIA TA0OPATOPMSICMHY Xap TOMaHIaMa
YYKyp TaIKWK, KWJTALITHU JaBp Tajlab KMIMOKIA.
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AHHomamL{M}Z.' B cmampve WUPOKO oceeu,aroncsa 63aumMoCceAa3aHHble aCneKkmbl A3blKa, C/l06’005pa306’aHLl}1,
JAEeKCcU4ecKoeco cocmaea A3blka U MblUACHUA.

Karouesvie crosa: g3bll€, caoeocovemanue, mvluinernue, epammamuKa, MOpd)O/lOéLlﬂ, JNEKCUKa, C/lOdeHblI]
3anac, petb.

Abstract: The article widely covers the interdependent aspects of a language, word formation, vocabulary
composition of a language and thought.
Key words: Language, word combination, thought, grammar, morphology, lexis, vocabulary, speech.

Vcu6 KeaéTraH €11 aBIOIHY Xap TOMOHJIaMa eTYK, XYKYKHil OHIJIM, MyKaMMall MHCOH KIJIMO TapOusuIal
XO3WPTY KYHHHMHT 3HT J013ap0 MyaMMoapuaaH oupuavp. 2KMcMOHaH Ba MabHAH €TYK MHCOHTHHA SKaMUSIT
PUBOXM, IOPT TAPAKKMETU YIYH CUOAKUOWIAAH XA3MaT Kyjia oagd. 2KaMUSITUMMU3 PUBOXKM Ba IOKCaK
TapakKKMETUAA, IIYHW aUTUIIMMA3 MYXUMKHW, 3pTAaHTH KYHUMM3 XaMIa KeJakaruMH3 TTOUIeBOpH
OysraH €111 aBJIOAHUHT YpHU OeKUECAUP.

Eir aBnoara TaniuM-tap6us GepUILHUHT 3HT MyXuM Basudaaapuiad 61py yrapaa WiMHii
OYHEKApAITHY MAKUTAHTUpUIIInp By BazudaHm xan KyMIaa Makcaara MyBoGUK NIIDTAITHAHT e TAKIN
IapTH YKYBYMHM IIaxc cudaThaa KaMoJl TOITUPUIIIAaH noopat. Xap oup YKyB IpeaMeTH ¥3 Ma3MyHUTA
MyBOMUK paBUIIa YKyBIMIApAa MMM TyHEKAPAII 3JIeMEHTIApWHHA MIAK/UTAHTUPHUIITA MAabIyM XHcca
Kymagu. Twur ounaH Tadakkyp y3BUi OOFIMK OYIMO, TadakKyp cy3 OpKaJM fo3ara ynkanu. Tadakkyp
TaIIKY AYHEHWHT TylIIyH4Yagara udonacu xucoobaanagy. Cy3 TyIIyHYaHUHT IIapTIM HOMWHY Y31Ia akce
STTUpaId. YKYBUMIAp MaTepHaUIApHU YPraHUII XapaéHuUaa TWIMMHU3HIHT STHTH Cy371ap OwiaH 60in6
OOPHILIN XaKMIATH MYXMM MaHOaIap O¥JIaH, Cy3 SCATULIN OMIaH TAHUIING Gopamwiap. YKUTYBYM Hazapuii
OmmM Oepuima xaMm, OepuiaraH OWIMMIIApHM aMajaudeéTra TaTOMK STUIIAA XaM OojajJJapHUHT XaeTuil
TaxXprbdacura, HyTKKA OMII TTPAaKTUKACUTA TasTHAIN.

TuHUHT JIyFaT cOCTaBU KaHYaJIMK 0oit OyJica XaM, rpaMMaTUKacKu3 y YJIMK XxucobaaHaau. TUTHUHT
JIyFaT COCTaBU y3-¥31Mya KOMMYHMKATUB (DyHKILIMS OakapMaian. Aloka Makcaauaa Xu3mMaT KAJInI y4yH
JIyFaT COCTaBUIATU CYy3jap OMp-0Mpu OMJIaH rpaMMaTHK XXUXATaaH y3apo OOFIaHMO, Tam XOCWJI OyJIamn.
Mamna 11y Ty3uiITaH TaIn opKayum Gukp ndogaraHagy. TUIHAHT Xap OMp TOMOHWMHHUHT XyCYCUSITH YHIATH
TU OUPIUKIAPUHUMHT ¥3Ura Xocauruaa HamoeH oynaau. Cy3 TWIIHMHT MabHO OMJIAMpaaUTraH acoCuit
onpuruanp. C¥3 Ba cy3 OMpUKMAacH aHUK, TIpeAMETIapHY, MaBXyM TYLIYHYAIAPHW, SMOLVSHI OVIIUPaIN.
Cy3 yuyH myKappap MopeMUK TapKUOM XapaKTepu 0yanb, OyHTa CY3HMHT JJEKCMK MabHOCH Ba KAaTOP
rpaMMaTHK OenTviIapy OOFINK, Oyimamu. SIHTM cy3 Kaiicu ycysr OMjaH sicaIMachH, Y JOMM TpaMMaThK
MIAKIDTaHAIN Ba Y3WHWHT JISKCUK MabHOCH Oyitamy. CY3HUHT JIEKCMK MAbHOCUHU aHHKJTAIl YHY MopdeMaapra
aXKpaTHUILI T XaKuaark (aHma Y3MHUHT Ha3apyii acoCUra 3ra. YKYBUIIap CY3HUHT MOP(EMUK TapKUOUHN
Ba Cy3 SICAIMILMHM ypraHuluiapura Kapad, cy3Hu mopdemanapra axpaTulugaH OHIIU (oiiganaHa
Oouaimunap.

VKUTYBUMHUHT aCOCHIT AUKKAT YbTUOOPY YKYBUMIAPHUHT CY3HU Tautady3 KYUIHIINTA, JTeKCUK,
MabHOCH, MOPGOJIOTHK TAPKNOW, TPAMMATHK OCJITHIIApH, SICAJTVIIN Ba HYTKIA NIIUIATVIIAIIN Ba €3VTVIIIMHI
TYIIYHUILIUTAPUTA KAPATMOFU KepakK. YKUTYBUM CY3HUHT HOM OYIMO XM3MAT KMJIMIIMHU, MOP(OIOTHK
TapKUOM, JIEKCUK MAbHOCUHWHT OMp-OMpHTa TACUPUHU XaM YKYBUMIAPTa TYIIYHTUPHUO OOPHUIIIN JIO3VIM.
VKUTYBUMHUHT Basudacu YKYBUMIAP CY3HUHT JIEKCHK MabHOCHHY TYLIYHHOTMHA KOJIMaii, KOHTEKCTIA
cy3nmapmaH oHIIM (oiimaaHa OJTMII MaTaKaJIapuHY AK/UTAHTAPHII, YKYBIMTAPHWHT aKJIMA KOOVITUSTUHN
yculuaa, XycycaH, TWiI Oupiuru cudaTtuaa Cy3HU OHIJIM OWJIMO OJIUII YUYH 3apyp OYJIraH Maxcyc akJjui
KYHUKMaJTapHY MIaKDIAaHTUPUIIIAH, TABIAM XapaGH1IA OMIMMHM Y3IalITHPHII OMJIaH YKyBIMIIApIa akjait
daommATHN YCTUpaanTaH adbCTPaKIAIITUPHII, aHAJIN3, TAKKOCIAII KYHUKMaJTapWHU aKIaHTApaguTaH
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1LIAPOUT sIpaTUlliAaH uoopar.

C¥3HMHT JIEKCHK MabHOCH Ba YHUHT KYJUTAIl XyCYCUSITH CYy3 OMPUKMAcH €KUM TaIaa MabJiyM OYyiiaman.
C¥3 Tapkubura Kypa Mop¢OJIOTHK TaX) IV KUJIUII YHUHT JISKCMK MAbHOCUHU YKYBUMIIAp TYIITYHHUIIINAA,
MopdeManapH TYFpH €3ullaa €épaaM OepyBUM MyXyuM BocuTanup. TWmyHOCIMK (aHuaa CYy3HMHT YMyMUIA
Tabpudu apaTtirad amac. "C¥y3 oup KaHua "MabHO''Ta 3ra 6y1a oamaiiou, - neb6 €3agu B.A.3BernHIIEB. -
Cy3 MabHOCHIA MyasiiiH yMyMJIalUTUPUIL HATWXKACKIa MycTaXKamiaHap Ba Oy yMymIalITUPUIL TTPOLIECCU
TWJIHUHT OYTYH XaéTW Ba TapaKKMETH JaBOMUAA TYXTamac 3KaH, OMp cy3ma Omp KaHya HyHaIWIIgaru
YMyMITAIITUPUII TTapajieh aMajra O MyMKIH 3Mac”. LLIyHuHT y4ayH cy3ma OupnaH OpTUK, MabHO XaM
103ara KeJIMamu.

C¥/3 THJTHIHT 5HT MabHOJIA OMPJIATH OYI10, TaIl Ty3WIIAa HYyTKIA PKUH TUKJIAHUII XyCYCUSITATA 3Ta.
C¥3 TUWIHUHT 3HT MyXUM OUpPJIUTU, YYHKU CY¥3[a TWJI CTPYKTYpACUHMHI Oapuya acocuii ajeMeHTIapu
Oupraraay.

Xynoca Kwinb alTraHMMU3Ma, CY3 TYFpUCUIA aUTUIITaH MyJoxa3ajlapAaH Kyiuaarnya Xyjioca YuKapuii
MyMKYH. C¥3 TWUIHAHT MYCTaKMJUIMKKA 3Tra OyJIraH, aliprM MabHO € SMOLMSUIApHA OMIIupagurat, (oOHETUK
Ba rpaMMAaTHWK XMXaTOaH IIaKUIaHTaH, TYTaJJIMKKa 3ra OynraH ompiurumup. Hdemak, cy3 MabHO Ba
LLIAKJIJIAHUIL XKMXaTUIAH SIXJIMTIMKKA, MaXCyC/IMKKaA 3ra, y CEMaHTUK Ba (DOHETHK, TpaMMaTUK OYTYHJIUKIUD.
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Annotation
In the article attitudes of effective use of innovative technologies in the process of teaching a foreign
language, their influence on improving the quality of students' understanding, ways of effective introduction
and approbation of this aspect through non-traditional forms of education are considered. The authors
describe the practical importance of technology as a productive component that affects the content of the
material, its systematization and assimilation. As a definition of the effectiveness of the introduction of
technology, a system of indicators is proposed that determines the degree of person-centered learning and the
level of knowledge. The authors of the article determine the role and place of innovative technologies in the
teaching process in a foreign language.
Key words: innovative technology, language teaching, Common European Framework of Reference for
Languages, listening, reading, speaking.

In today's fast-paced world, science and technology is also growing rapidly. In every field of society
progress is moving forward. In particular, in science there are also big changes and significant achievements.
In every single subject using new innovative pedagogical technologies to delivery to students is one of the
main requirements of today's educational system. Especially, after the adoption of resolution of The first
President of the Republic Uzbekistan Islam Abduganievich No. PP 1875 of December 13, 2012 which is
considered the focus on teaching and learning foreign language in our country will increase. In our country
a new stage in the teaching of foreign languages, a new one period began. In the process of teaching foreign
languages advanced pedagogical technologies, interactive, innovativenuse of methods, communication and
media required. Foreign language teaching in our country, assessment of knowledge and skills of foreign
language teachers Common European Framework of Reference for Languages (CEFR) new methods and
requirements have been developed in accordance with.

Accordingly, students of secondary schools and vocational colleges textbooks were created based on the
CEFR. In accordance with these requirements classrooms, stands and new information communicative
equipped with techniques.Requirement to learn aforeign language both are increasing day by day.Foreign
language science in four aspects (reading, reading, listening and speaking) separate concepts and skills for
each of them is given. Educational technology is modern information in the educational process effective use
of technology. Also bringing modern innovative technologies into the educational process to improve the
quality and effectiveness of education through access holds. In particular, there are many ways to use such
information and communication technologies in learning a foreign language

There are advantages. Modern in language learning and teaching the role of technology is immeasurable.
Use of technological means every aspect of learning a foreign language (reading, reading, listening
comprehension and speaking). For example, listening to understand, of course, without a computer, player,
CD the process cannot be performed. Listening is one of the most important parts of language learning.
Here's a student simultaneous pronunciation of the speaker, grammatical adherence to rules, vocabulary and
its meanings requires attention. In education an important factor is having good knowledge about good
knowledge communication technologies and its usage as well. In modern trends of foreign language teaching
and learning using technology is the most effective. In this process, including:

- The student speaks a foreign language when using computers videos, shows, dialogues, movies or
cartoons can see and hear;

- foreign language radio and television programs can hear and watch;
- a tape recorder, which is a more traditional method, and use of cassettes;
- CD players are available.

This is from technical means use students to learn a foreign language makes the process more interesting
and efficient.

Imagine our lives without the internet in the process of globalization difficult to do. From it in the
process of learning and teaching a foreign language is one of the most effective methods of efficient use.
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Communicate with foreign speakers online will be able to do. Correspondence by e-mail can improve
writing practice with.

The process of modern communication technologies in the educational field is importing purposeful
and accurate way of teaching which is attracted the student's interest into a foreign language. The most
important thing is to increase the effectiveness of teaching is the issue.

One of the most innovative educational technologies today, there are several different methods. In
covering the topic in lessons from them then effectiveness of the course when extensive and varied methods
are used will be high and the students will be in class interest will also increase. To the educational process
the effectiveness of education through the introduction and implementation of innovations increase. Foreign
language courses and the use of action-packed games in teaching also increases interest in language learning
in the classroom. Students work in pairs or small groups through which students communicate with others
helps them to communicate.

Use of graphic organizers in the educational process in covering the topic and delivering it to the
students are important task. One in illuminating a subject it is also possible to use several different graphic
organizers. Using graphic organizers in teaching a foreign language, explain new words and grammar rules
expedient. These are through graphic organizers will also be easier to remember.

Using different spreadsheets in a foreign language teaching process both are highly effective. From tables
in the learning process using a specific grammar for students rule, for example, to compose sentences using
tenses, can post new words. At a time when there is a great need to learn a foreign language, modern
information technologies in the educational process, innovation effective use of educational technology
makes the process more efficient. Innovative education the effectiveness of technologies in their educational
process when used correctly and efficiently.
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Annomayus. Ywby maxonrada OuHull peasusiapHuHe mapicumMa JHcapaéHuoa aKc smuul Xycycusmaapu
YpeaHun2a.
Kanum cyzaap. Peanus, peasus-cy3, peasus-napca, OUHULl peatusi, mpanHcaumepayus.

MabayMku, Tap>KUMaHUHT TYJIaKOHJIM YUKUILIKMAA acIMST MaHCYD XaJKKa XOC Cy3 Ba TylIyHUYajap -
peanusiap MyxuM poJ YitHaiiau. Peanusiapra Muuivii Taomaap, KUMMM-Kedakiaap, MUJUIMKA YOJIFY
acbobnapu, pYy3rop aHXKOMJIapW, HOMJAp, Taxajllyciaap, JiakaOiap, iiaxap, KUIUIOK XyCYCUSITIapHu,
MEbMOPUYMJIMK, Teorpak Homilap, TabuaT MaH3apajiapu, XaliBOH Ba YCUMJIMKJIAPHUHT HOMJIapH, Japaxa,
YHBOH, Tabaka Ba OollKa OYIMHMUIIUIApHU UdomaToBUM Cy3jap, Myaccacajap, TalllKuaoTiap, IMHUK
MapocumJiap Ba 0o1IKa 3THorpaduk OearujapHu OMIAMPYBUYM CY3 Ba nbopajap Kupaau. buHobapuH,
Tap:XUMaaa aCapHUHT MIJIJTAM Y3UTa XOCIUTUHY caKJjall TapXXUMOHIaH HadakaT acIUITHUHT TYJIMHI
OuvIl, allHU MaiTaa, yiua TWIAa cy3JalllyBud Xajik YTMUIIWA, OyTyHU, TUHUA, MadaHUATU, anabueTu,
TypMyll Tap3u, aHbaHa Ba ypd-oJaTiapuaaH XaM eTapju napaxana xabapaop OYIUIIHU TaK030 3Taau.

"Peanmus” cy3u TOTUH THMOATA CU(ATHUHT KYTIIMK IIAKJIIATH CPeIHUI poau 0Ymo (peanmc-, -3, -a;
KYTIUITUTH pealina - "XaKuKuii', "Momunit'"), MaBXy/I JIEKCUK KaTeTOPUSTHUHT TAhCUPH OCTHIA OTra aillaHno
kerraH. O.C.AXMaHOBaHMHT TabKUJIAIIMYA, Peavs MOAIMI MalaHUAT Hapca (MpeaMeT)iapu xamaup. Peanus-
c¥3map Ba peaymsi-HapcaJapHu omp-onpuna dapkaii Jo3uM. "Peamms” atamacu peannsi-cy3 MabHOCHIA,
peanusi-Hapca 6esirucu cudarraa xamaa MabayM OMp TUJ JIEKCUKACUHUHT 3JIEMEHTH crdaThaa TapKUMOHJIUK
agabueéTraa aHya KeHT KYJUIaHWIaIu .

Peammg tyiryayacuHuAT 3HT TY1a n3oxuHu J1.JI. HemroonHuuHr "M30x11 Tap>KMMAaIyHOCIHK JIyFATH 'Ia
toramu3: "Peamsinap: 1. Bollika Twia cy3maniyBuy MHCOHJIADHUHT aMajiid Takpubacuaa MaBxy OyaMaraH
Hapca, TylllyHuYa Ba Ba3usITJIapHU HOMJIOBUM cy3J1ap €ku nbopanap. 2. bepuiaran tuiaga akc STTUPWIMILA
HyKTal Ha3apaaH MaTH TY3WINIIHN, XaJKUHUHT TapuXd Ba MagaHUSATH, TUJ COXUOIApMHWHT JTUCOHUN
ajioKajiapy Kabu TUJILIYHOC/VK Ba TapKMUMAIIlyHOCIMK TOMOHMIAH YpraHWaauraH TypJiau Xwi oMuuiap. 3.
Cy3HUHT HOMMHATUB MabHOCH YUyH acoc OYIu0 xu3Mar KujaaauraH MOAAUN MaJaHUST Hapcaiapu. 4.
TypMmy1 Tap3u Ba pYy3FOPHIHT MIJITAHA XyCYCHIA XKUXATJIapUHY aHTJIaTaIuTaH cy3map” .

TapxxuMaga qIMHUI 0JaT Ba MapocumIiap OniaH OOFIMK aTaMalapHU aKC 3TTUPUIL MYXUM YPUH TyTau.
YyHKM yap acapra MIUITWN pyx 6epann. "YiaapHu TYFpY MG OoaaIall acIUITHUHT MIIIAA KOJIOPUTUHU
XaKKOHMI TUKJAlIra UMKOH sIpaTaiu... Xap OMp MyailsiH OJIMHTaH X0JaT YYyH aHUK, TaBCUsIap Oepulll
HUX0STHa MYyILIKY/1. bup Hapca aHUK: IMHUI ogaTiapHU udonaiaiignurat cy3iapHu XyHda SXTUET Oy
Tap>KMa KWJIHII Kepak .

MabiyMKu, UCJIOM JUHU - Oy 0Ta-00001apUMK3 TMHU, OU3 YIYH XaM UMOH, XaM axJIOK, XaM JUEHarT,
xaMm Mabpudaravp. KanuMmaan Mabprdamiv akaoa1apuMu3 UCJIOM IMHUIA caxkia KWIMO KearaHaap. AMHUKCA,
oyrok myradakkup HOcyd Xoc Xoxunonuar "Kyrangry ovmur”, Anumep HaBowit, 3axupunana Myxamman
bob6yp, bobopaxum Maiupab acapiapu AuHuit ¢ancada ounaH iyrpuiarad. Xyaau IMIYHUHTAEK, OOIIKA
XaJiKJjiap, xymnaaaaH, EBpona xankjaapu anaduétuaa xam IMHUN KaapusiTiaap ¥3 akCMHU TOTITaH.

WHconnap y3napu curmHaaurad Mnoxra Typanya HoMm 6epraniap, Mioxjiapura atad TypJiu XOHaKoxJ1ap
KypraHjiap Ba yJapHU TypJudya HOM OwiaH ataraHiaap, Mnoxjapura ubéogat Tap3u xam xap oup xaakiaa
y3raya.

Acap Tapxxumacuia IMHUM cy3iap, aTaManapra ajoxuaa 3bTubop 6epuil 3apyp. JuHUi Xocaukiaap
KyliraaruiapaaH uoopataup:

1. IMHM TallIKWJIOTJIap: MOOJAaTXOHA, MACXKUAJIap, YePKOB;

2. JluHuii ogataap: HaMo3, TaxopaT, poTuxa, YYKMHTHUPUILL.

Acap TapXXuMacuaard MyaisiH peajaus TapXKuMacura aHuK, Oup tajnad Kyiuin KuiinH. Tap>KUMOH AUHUIA
XOC CY3IIapHM YTUPHILIA KOHTEKCTIAaH KeJIN0 YMKuO Kyma SXTUETKOPIMK OviaH €HIAIINIIN JIO3UM. MaxMy/n
Komrrapuitnuar "/IeBOHY JIyFOTUT TYpK' acapyia HaCpOHUIMIMKHY M(OIaIOBIN YepKOB Ba HOOTATXOHAJIAP
HOMJIapH AeSIpJIv yapaMainay. bynmaBuiiinkia UcjaoM JUHWTA TETVIIUIA OyJIraH TMHWN aTaMaJlapHU ydpaTHUIL
MYMKVH.
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Maxmyn Komrrapuii cy3 Ba araMaliap MabHOCHHHU U30XJ1all/1a MAaKOJI Ba MaTajylapAaH TalllKapu
XaauciapaaH XaM yHyMin oinananrad. Kyinaa nryHra ouy MECOITHH KeJITHPaMH3:

V36ekua TapxuMaza:

&3) 534K — GETHUHT HYKHA KUCMHIATH TOMUP, TaifFaMOapHHHT &k Ol s 138 (IS s ale JS 3 305
$oe) Hua 4K &) Wanuenmarn abxap cys3u myaup.

Xaaucu mapudHUHT MasMyHH: MeHra orup maiTinapaa Xaibap Boauiicu €paaMra Kejra.
Xaiibap Jlamamk Ba Mamuna ypracumarun Xyayld, yHH Myxamman (c.a.B.) 628-imnma ¢arx
STTaHIap.

Pycua tapxumana (3.Ay3308Ba):

&3)— ciMHHOI MO3T, T.€. BeHa BHYTPH IT03BOHOYHHUKA. IIpOpOK - 1a 6;1arociioBuT ero Ajuiax u

na npuBercTByeT! - ckazan o HeM: “Tpanesa B Xaitbape HarroMuHaeT o ce0e: Tora ObL1 nepepe3as

MO CITHHHOM MO3r2.

Pycua tapxumana (A.PycramoB):

&3) — cnuHHON MO3r. DTO WA BHYTPU IO3BOHOYHMKA, y Hee ObLI B BHay. IIpopok - na
6:1arogIOBUT ero Asuiax H ia IPUBETCTBYET, — KOIia OH TOBOPHJI: kel ol sl 138 (IS s ale JS
Soe) s AKI AL

Wkku Tap>kumMaHUHT OUpHAa XaJUCHUHT Ma3MYHU TapKHUMa KUJIMHAETTaH TUJIa ake dTMaras,
WKKAHYUCHIA 3Ca Ma3MyH aHuya Oy3wiraH xohga OepmiMokna. by ypunrnma Xaitbap kol HOMHU
o0ynu0, xanucaa uctuopa cudaruma kenrad. Tapkumana 3ca yima gaBp BOKEACHHH ACIIATYBUYU
xoJiaT cudaTuaa aKc ITraH.

bynnan Tamkapu, “JleBoHy JIyFOTHT TypK’Aa Kymiad AMHUNA CY3 Ba TyLIyHYanap ydpaunau.
VYnapnan Oupu dca Kydugarnya:

V36ekua TapxKuMaza:

a5 OYiicyHaMM: MeH XyJora OYicyHMM, YHUHT OyipyKaapura utoaT Kuiaaum®.

Pycua tapxumana:

“MaH TaHpuka TaOWHAUM S TOKJIOHSICA Auaxy BceBwliHEMy © CleoBall  €ro

MTOBEJICHUIM ™.

B¥iticyHMOK CY3MHWHT MOKJIOHATHCS CY3M OwiIaH ndomaJaHUIINA ypTacuaa XaM OMp KaTop MabHO
HO3WKIMKIIapu MaBXynd. [1oKIOHATBCS cy3u mbomamaiiaurad MabHONMAp "Tab3nuM KWIMOK', "Xymora
MIIOHMOK', "XypMatiiaMoK', "yayFJIaMOK, MabHOJIApUHMU aHIIaTagu. BYIiCyHMOK cy31ma 3ca UToaT 3THIII,
OepraH Takaupra po3u OyJIuil MabHoJIapy MykaccaM. Jlemak, Oy YyprHIa XaM MWLM XyCyCUSITHUHT Y3ura
XOC KUppaIapy My*KacaMIIMTHHY KypaMu3.

A.B.®enmopoB TapXKuMana peaisuIapHy aKC STTUPHUIITHIHT Y4 XVIT MYIIMHA KypcaTaau:

1. TpancauTepauus (Tyy1a Ba KUCMaH), peayiust 0ya1b KejaraH cy3Hu 6eBocuTa (DOHETUMK MOCJIAILITUPUIL
€KM CY3 HeTU3ura y3 TUJIMHUHT KYIIUMYaJapUHU KYILMIIL.

2. IlpenmeTHr ndomanall yayH TWIIA peaja MaBXyn OyiraH yHcypaapaaH (oigagaHraH xouma Ky
MOP(OJIOTUK OUPUKTUPUIL YU OWJIaH SIHTU CY3 €KUM CY3 OMPUKMACHU XOCWJT KUJIHILI.

3. bouka Tuigaru peajavsuiapHu udoaa 3TyBUM Cy3aapHU Ba3udacu XuxaTuaaH yia peanusira SKuH
TypraH (rapuu aiiHaH OyaMaca-aa) cysiap €paaMuaa TapxKuma KUJIuIII .

JMHWA peadsulapH TYFPH aKC STTUPUIITHUHT aCOCU Me30HHM YIIapHUHT YCIyouil BasnudacHU TYFPU
aHVKJanmad noopat. LLIyHWHT yayH Tap:KMMOH, SHT aBBaJIo, MAaTH MOXUSATUHU YKUO, Xap OMp CY3HUHT
Ma3MyHUI Ba YCIIyOMiA CATMOFMTHM TapO3WTa COTMO KYPHIIH JIO3UM. ATap peaausyiap Ma3MyH Ba yCIyouit
KUXATIaH acocuit BazudaHu Oaxapca xamaa KUTOOXOHHMHT AUKKAT-3bTHOOpUIA Typca, YAapHU TapKuMa
KWJWALITHWAHT HT KYJIail yCynu TpaHcauTepauusaaup. "TpaHcaurepays KYIIaHWIAIIN TapXKuMa THINIa
peanusuiapra TYFpyu 3KBUBAJIEHTJIAPHUHT HYKJIUTY OWlaH n3oxiaHaau. by xon, OuprMHYMIaH, MKKY XaTKHUHT
TapuXuid TApaKKMET MYJIapy Ba XaéTMHUHT YDKTUMOWM-UKTUCOAN 1IapT-11aporTIapy Typiaruda OYIraHInru,
WKKWHYUIAH, peaTMsUIApHIHT KYTI MIIDIATWINIIN, TapKuMa THJIW YIIapHT Xa3M K/jla OJIMACINTH Ba YKyBYN
VUYH peayisiiap aXXuo TYIIYHMOBUYMWJIMKIIAP KeATUPUII OWJIaH TyLIyHWIagn'" .

TpaHcmTe palyst KMIMHTAH TUHINA peayisuiap TapsKMa KYTMHAECTTaH THJTHA OOMUTHIITA XU3MAT KMTyBIN
oMMIITapIaH xpcobmaHany. brupok Tapxkumama OyHmaii yeynaa Oeprirad peammsiapra TapXKUMOH TOMOHUIaH
M30X KeJITUpWIca MaKcaara MyBoduK Oyaanu. Peamusiap amoxuaa Ky3ra TallulaHMaianuTaH Ba HeTpat
WIUIATHITAH X0JUTapaa 3ca YJIapHU aHAJIOTU (Tap:knuMa KYWIMHAETTaH TUJIIATH YXIIAITAK)JIap OpKaIn
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6epuil MyMKHUH. "[IeBOHY JIYFOTUT TypK ' aCapMHMHT TapXXUMacHaa apad Ba TYpKHiA XalKjiap OMp bTUKOIIA
OynraHu y9yH JUHMA aTaMajlap acocaH TpaHCIUTepalus KWIMHTaH Xojiga Oepuiarad. MaTHHUHT pycya
TapXXHUMacuia 3ca pyc KUTOOXOHUTA TYLIYHAPJIU OYJIUILM YUYyH alipyuM YpUHJIapaa IMHUI peaausiaapra
VYpuH OepuiraH Oyiica, aiipuM YpuHIapaa TpaHCIUTepalus UMKOHUSTIApUra YpuH OepuIIraH.

IIyan ayoxyaa TabKUAJIAII JJO3UMKH, peaIMsUIapHMHT 0apya KYpUHUIIIJIapY KaOu IUHUI XOC Cy3J1ap
XaM acausTra MyBo(puK akc 3TUILM KepaK. Y €Ku Oy CY3HM, pealusiHA TapXKuMa KWIMIIIA Xap KaHaan
Tap>XMMOH XaM STHIJIMILMIIM MyMKUH. TapxuMa ailpuM OJIMHTaH CY3JIapHUHT TYFPU-HOTYFPU YTUpUIITaHUTa
Kapab 0axomanMaiiny. Tap:kuMaHuHT acocuii MyBaddakusITh 00pa3iapHU TYJIAKOHIIM KaiTa SIpaTHlLl, aCusIT
Myatupu yeayOouHU cakJialll OpKaJIM YHUHT Ma3MYyHU Ba FOSICUHU Oepa OUJIAILIND.
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Annotation: The article is dedicated to the analysis of the outstanding scientist M. K. Nurmukhamedov's
works, scientific writings and researches. In the article the author reveals the contribution of the famous
karakalpak scientist to the karakalpak science. The theme needs deep scientific research, because the necessity
of study of scientific heritage of the first Academician of the karakalpak people has become imminent.

Keywords: learned, pedagogue, historian, publisher, publicist, critic, erudite,

patriot, public figure.

Scientist Marat Nurmukhamedov proved himself a painstaking researcher of Karakalpak Soviet prose. In
his doctoral dissertation, he traces the path to the origin of prose, beginning with newspaper essays, short
stories, and feuilleton of the first years of Soviet authority, considers other new prose genres in Karakalpak
literature of recent years, and gives an objective assessment of the original works of local word artists.

M.Nurmukhamedov was born in 1930 in Turtkul, Republic of Karakalpakstan. In 1950, Nurmukhamedov
graduated from the Nukus State Pedagogical Institute. He was the first of the Karakalpaks who received
education in Russian.In his student years, he adhered to the principle of being active in many areas of life,
was engaged in various sports, especially football, and the first of the Karakalpaks graduated from training
courses for coaches and referees in football, was the creator of a home literary and poetic course, he loved
to draw, play the mandolin.

In 1965 Nurmukhamedov got his Doctor's degree. In 1966 he was elected a Corresponding Member, and
in 1974 - an Academician of the Academy of Sciences of Uzbekistan.

M.K. Nurmukhamedov emphasized in his scientific works that through the Russian language, Karakalpak
readers and writers got acquainted with the treasures of world literature and studied artistry, innovative
techniques on its samples, and followed the development paths of Russian and all fraternal literature. In
addition, this will be a very important condition for the rapid development of Karakalpak literature in the
future.

M.K. Nurmukhamedov was the chairperson of the Specialized Council of the Institute of Language and
Literature of the Uzbek Academy of Sciences on the defense of doctoral dissertations. He oversaw scientific
work, led graduate students, and acted as an opponent in the defense of doctoral dissertations throughout the
Central Asian region.Under his leadership, 11 doctoral students and 19 candidates of sciences defended
their dissertations. Nurmukhamedov was a member of the All-Union Scientific Council at the Department
of Literature and Language of the USSR Academy of Sciences on the study of world literature. Nurmukhamedov
was the chairperson of the commission of the Academy of Sciences of the Uzbek SSR on the study and
promotion of the creative heritage of A.S. Pushkin. The theme "Pushkin and Central Asia" was a long-term
study of Nurmukhamedov, he made presentations at scientific conferences and in print. The result was the
publication of two brochures. Introducing into scientific use topics that have been little studied in Pushkin's
science, rare archival and printed information and facts, he offers specialists and a wide range of readers a
series of new judgments and assessments in the history of the interaction of different cultures. Unfortunately,
the tragic death of Nurmukhamedov interrupted his enthusiastic work on a large joint work on the theme
"Central Asia in the works of A.S. Pushkin", the publication of which was scheduled for 1986.

M.K. Nurmukhamedov is one of the most prominent Karakalpak scholars, who made a significant
contribution to the wide propaganda of the national heritage, due to which the achievements of the
Karakalpak people in the field of culture became widely known not only in the country, but also beyond. at
one time it was the greatest dream of the wonderful scientist N. Davkaraev, which M.K. Nurmukhamedov
was able to fulfill with the greatest enthusiasm.

Academician Nurmukhamedov talked about the problem of the Aral Sea even before its wide
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discussion in the media, before the official announcement of the Aral Sea and Aral Sea area as an environmental
disaster zone. In 1984, he wrote a letter to the famous writer Chingiz Aitmatov, which lists the socio-
economic problems of the dying sea and urges him, as a patriot of his homeland, to begin the struggle to save
the Aral Sea and the Amu Darya and Syr Darya rivers flowing into it.

M.Nurmukhamedov published over 400 scientific articles, books and monographs. He took part in
many International Conferences in: Ashkhabad, Berlin, Bombay, Madras, Bologna, Halle, Baghdad,
Istanbul.
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Annomayus: Yuby maxona enobaniautye wapoumuoa 6apKapop pueodciaHuuea, camapali Madauusmiapapo
MYAOKOMHU WAKAAAHMUPUWIOG MYAMMOAGPHU KeAmUpud YuKapye4u AUCOHULL MYCUKAap MAcalacuea 6aruiaHeaH.
Yemyn mua, onamuune munnuti auconuti manzapacuru magparxypoa MywumapaxiauLyeu ypeaHuiou.

Kanum cyzaap: enobarsauys, auconuil mycukaap, MadaHusmaapapo Mya0Kom, Hoeepoas Mya0Kom.

X O03WPIry JaBpHUHT ¥3WTa XOC XYCYCHSTIapyaa OMpH TI00AUTAITYB Xapa¢ HIIapWHIHT KadaJTallyBy,
JKaxOHJIa ITOHA NKTUCOMMI, MOJUSIBUI, MH(PPMAIIMOH TU3UMUHIHT IIAKJUTAHWIIN, aHbaHaBWIA Tap3a,
JaBaTiap Ba Xajkjap opacuaa MaBXyj OViInO KeJraH MXKTUMOMWM-MagaHUN TYCUKJIApPHUHT MYKOIMO
oopummaaH noopat. I modauayBHy TaOMKiA, KTUMOW-CUECHI, MabHAaBUI WJIAA3JIapra 3ra OObeKTVB
Ba CyOBEKTMB OMIJUIAP MAXKMYH TaK030 3TMOK/IA. ZKaMUSITHIHT OapKapop pUBOKIIAHMII OOCKMYNTA YTUILIMIATI
MyaMMOJIApHH XaJI KYTHIIIA MHGOPMAIIMOH acIIeKT, MyJIOKOT Macayaiapy, I0KCaK MHCOHMI XaMJIa SKOJIOTUK
KaApUSTIApHU TYpIJa IIAKUIapaa aBIoaIaH aBIoAra eTKa3nbd Oeprlll KaTTa axaMusT Kach 3TMOKa.

IO3ara kenraH SHTM IApT-IIAPOWTAA XAMUSTHUHT YUFYH (aonmar onmd OOpUINM, Iy Taps3ia,
JaBJaTJIapHUHT camapaid T CUécaTy, caMapajv KOMMYHUKAIIUSI TU3MMKra OOFIUK, 6Y110, OyHIa MUILIUIA
TAJTHUHT CaKJIAHUIIN XaJIKApO MYJIOKOT THJUTApWHY YPTraHWIIIHT Ky31a TyTaIm.

Kamuar xaétuna 601Ka Kymiad oMuiiap KaTopyu TUJ XaM MyXUM poJib YiHaUIU, 3epo ailHaH TUJ
Tyali TypJIA JaBIaTiapaard BOKEINK XaKuaard TacaBBypJiap (ojlaM MaH3apacy)HUHT HAFUHIUCH THJT
OMpIVKIIapuaa Kaim 3TUIany Ba KeHWHTY aBIoara 6opamm.

TadakKypHUHT TWJIIA aKC STUIIMHYU XUCoOra ojlaguraH Oycak, TypJiM THUJUIAp MaBXYIJINTA OMp-
oupuoaH apKIaHyBYM OJlaM MaH3apaTapUHIHT MYIITapaK MaBXyIJIMTUTa 3aMUH sIpaTagd. YOy xonataa
¥3apo TYIIYHMILTA SPUILINII OMIMHTBUA3M XaM/a TTOJIMTMHTBA3M Ty(haiiiii aMajra OLIaau.

IIyAan TabKMIIALT JKOW3KHT, T JKaMOaBUI Ba IIAXCUI OHTHY IIAK/UTAHTUPAIA, MIITAA KaIpysITIap,
UK paI aHIo3aJapUHWHT KaMJIAHUIIINTA XU3MaT KYJTaIm.

ManmaHuaTIapapo MyJIOKOT XaMia 6apKapop pHBOXIIAHHIIIHA TABMUHJIAII YIyH TII00A/UTAIyBHIHT FOSUIap,
OmImMIIap XapaKaTJaHWIINTa, KAAPUATIApHUHT MyIITapaK MaBXyIINTATA XaJaKAT 6epaéTrad MaBXyI
JIMCOHMI TYCUKJTApHI aHHUKJTAIlI 3apyp. Trimiapapo TYCHKJIapHA OO TAITAIITHHA TIT00aJT OHT IIAKJDIAHUIINTA
0J110 Keaau.

Ilynmai Knmo, T00a/UTallyB XKaxoH1a TapyuXuid TapaKKUET OOCKUWwIaprIa MaBxXy Oyru0 KeaagTtraHn
JIMCOHUM TYCUKJIap MyaMMOCUHM KYJaUTUPAK, SCTIEPAHTO Ba CYHbUI TUILIap MYJIOKOT TWIM cudatuaa ¥3
CaMapaCU3IMTUHU KYPCaTIN.

Iy OGunaH Oup BakTma KyhAumaru xojaT XaM MabiyMm Oyianu: y €ku Oy TaOuuil TUTHUHT rioda
YCTYHJIUTH YIIOY TUJTHUHT COAIa TpaMMAaTHK, (POHETHK Ba JIEKCHUK TY3WIMAara STaJIuTy;, THJI COXUOMHWHT
CHECHIA, MKTUCOAMIA Ba TEXHOJIOTHK XXKMXATIAH YCTYHJIATH; T COXUOMHIHT MATaHUSITH OYMK, MOCJIAIITyBYaH
OynmuImTa OOFIUK, 9KaH.

IOxopuna xypcatu6 yTriarad Me3oHaapra XX-aCpHUHT MKKAHYY SIPUMAIA aMepUKaH4a WHIJIM3 TUJINA
MYBODWK KEITAaHJIUTH YHUHT XO3UPTH BaKTIa HIXOSTIA KEHT TapKAITAHJIUTHHY N30XIaiiImn.

Etakuu (ycTyH) Tabuuii TUI acocuaa yHUBEpCcal MHCOHUM XaMa 3KOJOTUK KaApUusTIapHU xucoora
OJIAMTaH OJIAMHWHT MIUTMIIAH XaM IOKOpHIA TYPYBYM JIMCOHMIA MaH3apacy MAK/UTAHWUIIN MyMKWH OYITIN.

Burpox xaam xaMoH MamaHUSTIap Ba MIWIINI MEHTAJIUTETIIAp PaHT-0apaHIIMTHY X1UCO0Ta OJIaguTaH,
WHCOHUST TOMOHWIAH MUHT WMJUTap MOOAfHIIA SIpaTWiral 0apua KampuATiIapHU Y3uaa YITFYH MyXKaccam
9Ta OJIAIWTAH OJIaM JIMCOHWI MaH3apaCMHWHT SIPATAJIUII Macajlacy OYMK KOJIMOKIA.

XX-acpma twmnyHocnuk dancaduii ¢ganHmap opacuma ajoxuaa MakoM KacO 3Tub, amoxuma
nuHreogancaduii paH coxacura axpaano yukau. MagaHusATIapapo aloKadapHU KydalTupranu cababau
U pasicacaga MyxuM axaMusT KacO 3TIu.

I'moGammannyB xxapa€Huga JIMCOHWI TYCUKIapra, MaTaHUSITIAPHUHT XaJIKapo MYIITapaKIUTHUIA Io3ara
KeJa€TraH MyamMMoJapra OarvillaHTaH WIMWN TagKWKOTIAp Ky 3Mac. 30TaH, KypcaTuO YTuiraH
MacaJtaJTapHIHT aicadii TaX TN TIo0AIIAIIYB IIapONTHAA J0J13ap0 YDKTUMOMIA, MaTaHMii MyaMMOJIApHH,
TAJIIIYHOC/IMK Ba TICUXOJIOTHSI METOIOJIOTUSICHHIHT PUBOXIIAHUII MacajlajlapiHN TepaH aHTJIaMOK, 3apyp.
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Yumby mapsyra 6arunnanran O.H.ActadweBa, T.I'.borateipéBa, O.[d.I'arapuna, A.Jl.MocenuaHu,
H.M.MawmenoBa, A.H.HymakoBa Ba 0olliKajaap TaAKUKOTIApUHU, alpUM MaKoJaJapuHU MUCOJI KeJITUPUILLI
MYMKWH.

WHcoHuaT robaiailyB Ba KOMMYHUKAIIMOH XapaéHap XaaalallyBu TaBpuia ¥3apo TYLIYHUIL
WHKUPO3MHU OOlLIaH KeUMPMOK/a Ba yIIOYy MyaMMO JIMCOHUI, MalaHUii, AUHUH Y3Ura XOCauK OuiaH
OOFIUKAMD.

MapaHusTaapapo ¥3apo TYLIYHUII MyaMMOJapUHU XaJl KWJIMI, MYJOKOTAAru JMCOHUN TYCUKIapra
OapxaMm OepuIll yUyH 3aMOHABU KOMMYHMKALIMOH Xapa€HJIapHU Xap TOMOHJIaMa YypraHuIl JUCOHUI-
dancaduii xxuxaTaaH TaxIMI KWIALL 3apyp.

Twun Ba Tadpakkyp TaOMaTH, HYTK, SPAaTWIMIIMHAHT KOTHATHB MEXaHM3MJIapH, ITI0O0AIAIYB XOIUCACMHIHT
TaxJIMJIM HATUXKAacKaa obaulallyBHUHT Kyiyaaru TMCOHUM TYCUKJIApy aHUKJIaHIW: OJJAaMHUHT MWLITAMR
KOTHUTHUB MaH3apacu; JUCOHUI TYCUKJaAp; HYTKUI TYCUKJIap; HOBepOaa MYJOKOT, UMO-UILIOpa TUIK;
JIMCOHUI YCTYHJIMK; aHIVIALLL, MYJIOKOTHUHT TEXHOJIOTUSIIAIITUPWINILLIN; TICUXOJIOTUK TYCUK/Iap; STHOMaAaH WA
TYCUKJIAp.

Xyjoca KUaub LIyHU alTUIl MyMKWHKU, JUCOHUI TYCHUKJIap TJ00a/lialllyB 1IapoUTHAA camapaliv
MajJaHuUsITIapapo MYJOKOTHHU aMara oulijaa acocuit MyaMmmoaup. I'mobaanainyBHUHT aCOCUM TMCOHUI
TYCUKJIapY MWIJIMIA KOTHUTUB OJ1aM MaH3apacH, JUCOHUI TyLIYHMOBYWIMKIIAP, HYTKUI TYCUK 1ap, HOBepOa
MYJIOKOT, ¥3apO TYLUYHMILIHWUHT TYPJIU caTtxjiapy OuiaH OorIuK, [1obannalilyB apouTraa camapaii MyJIOKOT
KWJIMII YIYH XOPYDKMM TWITHM HadakaT X1 Y3IalTUPUILL, OaTKy OJIAMHWHT MWDIHIA JIMCOHUI MaH3apacHI
TaakKypJa BOKEJIAHTUPUII XaM 3apyp. YOy MyaMMOJIapHU XaJl KUJuWILIa OUJIMHTBUBMHUHT POJIM Ba
axaMusITH KaTTa.

DoiipanaHuiarad agabuérnap pyixarTu:

1. AcradpneBa O.H. KynbTypHast NOJMTHAKA: TEOPETHYECKOE TIOHSTHE 1 YITpaBJieHUeCKasl esITeIbHOCTD.
- M.: U3a-8B0 PAI'C, 2010. C.70.

2.  bwuonep B.C. Inanor. Cosznanne. Kynbrypa (maest KyJIbpTypel B paboTtax baxtuna). / Omucceii:
yeJioBek B uctopun. - M.: IIporpecc, 1989.

3. Mapkos b. JIionu 1 3HaK1. AHTPOITONOTHS MEXJIMYHOCTHOM KOMMyHUKalmn. - M.: M3n1-Bo Hayka,
2011. C.402.

Amnpea | 2020. 3-Kucm 130 Towkenm



"YBBEKMCTOHAA HAMHH-AMAANWH TAAKHK OTAAP' MAB3YCHAATH PECITYBAHKA |
15-K¥YT1 TAPMOKAH HAMHH MACO®ABHI OHAAWH KOH®EPEHLIMSI MATEPUAAAAPH " 1

Eh e
@

XYPHINJ JABPOH - TAPZKUMOH

Paxmatynnaes Hogup HematoBuy.
Cam/1y, TaAKMKOTYH

Tenedon: +821057862201
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Aunomayusa: Madanuamaapapo mysoKomoa mapicumaHure, auHukca, 6a0uUUll mapiIcUManuHe YpHu 6a
poau ucyoa axamuamau. Maxoaa 6aduuti mapycuma opkasu xXopudxicuii 6aouuil adabuém ea MaoaHusm OUIaH
MAHUWMUPUWL MAB3ycuea OAFUUAAHSAH.

Kaaum cyzaap: wapk wespusmu, 6a0uuti mapicuma, pam3utiauk, cy3-cumeoriap.

XX acpHuHTr 70 - HWiapuaa agabueTMmuara KUp1o KearaH Oup aBiao MxKOAKop/ap opacuaa Y3MHUHT
ITyOMMIIMCTUK JIMPUKACH, TAPUXUI acapiiapy OMjIaH aloXXuaa askpainb TypraH IIoup, €3yBUn, IpaMaTypr,
OyOJMIIACT Ba TapUXILIYHOC Xypiny JJaBpoH xkaxoH TaaOMETMHUHT AypAoHa HaMyHaJlapyiHU Y30eK THINTa
Kym1ab Tapxkuma Kuiaub, ¥30eK KUTOOXOHMHU yJiapra OlIHO 3TAu. TypK, TYpKMaH, XUH/, XUTOM, SIOH,
KOpeiic, pyc, UTaJISTH, TaTap Ba OOIIKA KATOP TWJUIApAA SIpaTWiITaH UIITKUI MaB3ydary TY3all e bpUSTHUHT
6eTakpop Mucpamapu Xypinua JaBpoOHHUHT TapKMMOHJIAK FOKCaK VKOIWN CAIOXUSITH Tyaitiam y30eK
TWINAA STHTpai OOLITaIM.

Xuroi anabu€TuHuHT yiyr Bakwuiapu Llao Yku, Jin bo, [y ®y, I'vanb XaHb-LluH; amoH agabnétnman
Ko6asicu Mcca, Caiiré, bacé, Eca Bycon, JI3ioH TaKaMI/I TanwukaBa CroHTapo, McukaBa Tokyboky;
KOpeHC MIehpUITUIAH qOH qxon KaOW LIonpIap MKOOWHUHT capa HaMyHaJIapy; UTAISTH YHFOHMII JaBpH
agabMETMHUHT OYIOK HAMOSIHIAIapU, XXaXOHTa COHET xXkaHpuHU 6epraH Iletpapka, MukenaHxken0 CUHrapu
3abapaacT MKOAKOpJIap LIebpiiapy OwiaH Y30eK TWINIA TAHWIINII 1Ty TWUIAPHM Ba 1Ty TWIAA SIpaTWiIrad
amabMETHN YpraHMIIIA KaTTa axaMUsITTa Sraaup.

Tunu ypranuna€TraH MamjakaTiaap afabMeéTuHM ypraHuiaa y306eK Tuinaaru MaHoaaap TakuuuIuru
MabayM. Lllyaman keanb uynmkkaH xoiamga Xypiuua JaBpoH TapXKuMalapyiHK YPTaHUII Ba ylapaaH YKyB
xapaéHuaa (oitmamaHuin Makcaara MyBopukaup. Llonp Ma3Kyp mebpusIT HAMyHaJTapUHU pyC TUINIAH
YTUPraHJIMIYA MYTaXxaCCUCIAPHUHT KUECUI TATKUKOTIApUHY TaKo30 Kyiaau. bupok, Oy atoxuna KeHr Kyaamiin
WILIJIApHU Tajlab 3TraHy 6ouc 6u3 y1dy MaKoaaMKU3/1a SITIOH 1LEbPUSITUIAH aMmalira OLIMPUITaH TapxKuManapra
9BTUO0P KAPATHUIITHI JIO3UM TOITIHK.

Kanumuii, y3ura xoc, 4yKyp pam3uii, TaOMUil Ba CaMUMMI SITOH 1IEBPUSITUHUHT XXKaX0H anabueéTu
Xa3uHacuaH YbTHo0psM YpuH arajmiarad Caiire, Kobasicu Mcca xamna bacé xkabu 1monpiapy M>KOITUHWHT
OeTakpop HaMyHaJlapH y30eK THIMIA SHIpaéTraHura, Y30eK 1ehp mMaiaoIapuHAHT KAJIOMaaH Y30eK THMaa
JKOM oa€TraHnTa aHJa 0Y/1IM Ba KYHUMKADP MamiIakaT IIOUpIapuHH ¥30eKJa ramupTHPHII Ba3udacuHI
LIOUp, ApaMaTypr, TapKMMOH Ba TapuxinyHoc Xypimma JaBpoH MaxopatT 6uiaH yaganaraH. @ukpuMm3
Tacoury cudartuaa Oup Heya MUCOJUIAp KEJITUPUO YyTaMm3.

Caiire:

Tena GommHM Kypiad oiraH

TymaHra cMHITu0 KeTAu TYCTOBYK, -

DmmTIIap KAHOT KOKHUIIIN.

Kaitnapnaaup, rokcakaa

KaHot Koku0 yyap y.

Jlaoc TanMMOTHIA TYCTOBYK, "TH" pam3u. [1aTmaprHUHT EpKUHINTY Ba paHT-0apaHIIMIY caba0I TYCTOBYK,
Kyém, €pyrInK, Kaap-KMMMaTra HucOaT Oepuiaagy XaMmaa OKOpM MaHCaOMOpJIApHUHT TaIIKVUTUNA
HUCTEHIOMIApWHY aHTIaTany. KaHoTIapmHM KaTTUK, KOKKAHT YIyH MOMAaKAIIMPOK, OMJIaH XaM OOFIalIaIu.
AnoHusiga TYCTOBYK, - OYIOK Ky€ill MabOymacu AMaTapacyHMHT 314ucu. TymaH y3rapuil, 3BpUIUILL,
FOKCAJTUIII Ba FAMPUTAOMIIT Kydyiap apaallyBUHN OUJIIAPAIH.

Kobascu Ucca:

Koitnn! Yiira Kyummrus

Typamapra 103mMa-103

Tam TopT™maii Kyitnap Oynoyot!

Nk a3o0mapu Ba poxaTWHM aHTIaTangy Oyiaoyin. by pam3 6axopaa Oya0yTHUHT KOBYIIWII JTaBpUaa
KYWIAIIWMHUHT Ty3ajuiMrura acocianrad. Onaraa Oyn0yTHUHT Kyilallu sIX1Iy ajoMart XucooJaHaau; Typau
XaJKjiapaa axoumno caipally Xap XUl TaTKWH KWIMHAOWA - CeBTM, alpWINK, XaHHATHU KyMcalll €Kd
SAnonusma Mykangac pyxiap oamopariaapu. Mykangac cy3iap, MyKaagac pyxJiap ojiauaa 3ca bapuya 6apooap.
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bu3 makoama acocuit 3pTHOOpHN gapBeli-monp bace mkoguman amajra OIMpPHIITaH TapKuMajapra
KapaTMOKYMMM3. Xypiumz JJaBpoHHWHT 31 XaM Oy SITTOH IIOMPH IKOIUAAH y3rada TabCUPJIaHTAHA YHUHT
"Bacé xuTobu Bapakjiapuaa” mebpuaa IKKOJI Ce3MIaan:

bacé kuToOMHMHT Bapakjiapuia

CapraiiraH sIpoKJIap, aJBoH SIIPOKJIap,

Kamnm nbogatrox... YHOaH Hapuaa

Tokka ypmasaraH naiau CykMoKJiap.

Maiyo Bacé (1644-1694) - sS1oH 1€ bpUSITUHMHT, alHUKCA XOKKY KaHPUHMHT OyIOK Bakuin. bonaniruna
Kunsaky, Bosra etrau, Mauyo Manadyca nCMIApUHY OJafu. YpTa XoJ caMypail omiacuaa TyFIITaH
KuH3akyra yKu11I-€31IIHU 0Tacu yprataau. XUTol anabueéTu HaMmyHaJapyuHu Ky YKuiiad. ABBas 6agaBiaT
caMypaii Xu3MaTura Kupagu, y epIaH KeTuo, Do IIaxpura KeJaay Ba JaBjiaT XU3MaTduCcH crdaTraa CyB-
OKOBa MIIJIapuHM OolIKapaau. brupox te3 opama amanmaH 6e3raH Maiyo spKMHIMKHA TaHnaan. Hasm
ycTo3u cudatniga GaoarsaT IOpUTIaHN, UKKW MIHITA SIKWH IIOTHPAM OYITaHM XaKuaa MabIyMoTiaap 6op.
Bamapnat mornpmu Camity miaxapaaH TalIKapWIard MyJIKH XyAyauaa Ionupra KMIMK Kyi1oa Kypub oeprad,
Marmyo y3uHu TYIMK MylIoxaaara Ba vokoara oarvnuiaiau. Kynbacu onguaa mounp 0aHaH najibManapyu
SKKAHJIUTU Oomc YHUHT yiimHn bacé-an (bananiam Kyn6a) ne6 Hommamann. bace "6anan mapaxt” ne6
TapxxuMa KuianHaau. LllonpHu abGaguiira Mallxyp KWIraH Taxajauiyc xaMm wyHaad. 1687 iinina bacé "Xapy-
Ho xu" ("Baxop KyHmapu'") 1e6 HOMJIAHTaH ¥3H Ba IIOTUPIIapH MIebPJIApUHUHT TYITIAMUHY Ty3ann. SImoH
LIeHbPUSITA TAPUXUHUHT MYXUM XOIKMCACH XYCOOMaHTaH "DCKU XOBY3" IIEbpH XaM Iy TYTIaMAaH YpuH
omagyu. by mesp SmoH THAIMIAH pyc THINTA OMp Heva TapsKMMOHJIap TOMOHUIAH yrupriraH. Kyiinoa nkkm
pYC Tap>XMMOHHU BapHaHTIAPMHU Ba pyC TWIMAAH Y30eK TWIHra yruprinma Xypiaun JIaBpoH EHaalyBIapuHu
Kkypu6 unkamus. T.I1. I'puropseBa Tap>KxuMacua:

H % DYDY UKD 51 Crapsriit ipya!
BT C kaBansy IIpbirnyna
EN TOOHMKOMY JUITYILKA.

Ko MHI3Y HO OTO Bceruieck BoHbL.

Bramymvump CokoJtoB TapXXuMacua:

Crapsblif-cTaphblii npy/.

Bapyr nipeITHYIMTA JIATYINKA -

I'pomMKwmif BCIIIIECK BOMBI.

XOKKy €KM xaiiky xkaHpu 0y (akat "5-7-5" amac, Oy TaHnKm Mycnka TaHkugancy A.H. CepoBHUHT
TabOMpPH OWIaH aliTraHaa "oOIIMIMKHUHT YIyF JOMIIMAHUTATH". XOKKYHMHT MyXHUM XYCYCUSITH MYCpaIapIari
OYFMHJIAp COHM BMAac, OaJIK1 03 Cy3J1ap €pmamMuaa oup oraaM MabHO Oepa omuiuaup. IIyHra xypa I'puropnena
Ba Xypiuu JJlaBpoHHMHT TapxkKuMana OYFMHIap COHMHU aifHaH Oepa oJIMaraHJIMIMHU KaTTa XaTo xycobiamaca
xam Oymamn. B.CokomoB aca "5-7-5" TaMmolivira pros KyuraH. Xypiia JJaBpoH Myaumd pyxXusITUHH,
J3¢H MOXUSITUHU YYKYp XUC 9TTaH Ba Tapxkumazaa OyHuU xyna MmyBaddakusTim 6epa ojiraH:

DCKM XOBY3.

Cysra cakpab Kyp0Oaxa -

CyKyHaT 4aikaain.

Yuby MmucpanapHu YKUraH KUMIIMHUHT TacaBBypU YHU OMpP Heua acpiuK Japaxtiap OujiaH ypaliraH
KaouMuit OyIoaBriiinK noomaTxoHacura o6 yramy. By maxapmad omicaa, oqaMIapHUHT IIOBKMHU MYTJIAKO
eTu0 KeJaMaiuraH MakoH... M0omaTXxoHa XoBiIucuaa, 6oliKanapuaa oyaraHu Kkadbu xoBy3 6op. Iy xoBy3
6wnaH 60FIMK 61pop adcoHa Gyica xaMm axab smac. E3 oxkimoMu uykuinym 6wiaH KyH 6Yitn MyKagmac
OuTuKiIapaaH Oolll KyTapMaraH OyaaaByii JapBUII TallIKapUra YMKAAu Ba XaéayaH onumiiad XoBy3 Jadura
SIKMHITAIIAIN. ATpod KUMXKHT, ITYHIATMK COKMHKH, KypOaKaHWHT CyBra CaKparaHu SImTiiand... CyKyHar
yakanb KeTaau...

"DCKM XOBY3''Ta 6epriITaH KYTI COHJIM TAJIKWHIIap OMp Heda KMTOOJIApHU TaIlIKIUT 3Tamu. brupox aBaps -
TabuaT ry3asIMruaaH Max3yH JIOJ KOJUII Ba y OwiaH Oupaaiinb KeTUIl MOXUSTUHU MyaJliid aliHaH 11y
Tap3na oepraH.

JlapéHuHT 1madamacu.

Yoit axu6! [Ilapob axuo!

by olinuH keva axuo!

XOKKya A3eH-0yIIaBUIINK TaAbCUPH XKyda KyWIn. ACInaa XOKKY XaM I3¢HHUHT Xaiira rpadukacy,
nKebaHa ryijgacrta Ty3ulll Ba Yol MapocMMHM OvjiaH yaMbapyac OOFIUK caHbaT TypiaapuaaH oupuaup. Yoit
J3eH-OyIIaBUIIMKIA - MyJI0Xa3a KWIMII OMJIaH OOFIMK MapOCMMMI MyKamaac nanMink. AmoH acdcoHacura
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Kypa OUpUHYM Yoli OyTacu MeauTalMsl xojJatuaaru boaxuaxapMa Ky3 KOBOKJapuaaH Yycub YMKKaH Ba
yHAFOHTay, yJayF poxud yHU KecuO ojraH. JAmoH aHbaHaBUI YOl MapocuMMaa YpHaTWiIraH cudatriap -
TO3JIMK, YAFYHJIMK, XOTUPXKAMJIMK, OIIUAJIVK TY3aJJTUTH.

XOKKy/Ia MyXUMMU 111aKJI BMAC, yHUHT Ma3MYHUIUP Ba UCTEBAOMIN LLIOUPJIap, TapKMUMOHJIAp OVFUHIaApHU
TaKCMMJIA0, XaTOIMKIIapra My Kyiuiica, ogataa yKyBumiap OyHu cesmmumMaiinu. Ilebspoa MyxkaccaMm pukp
Ba TYIFY, I'y3a/UIMK Ba JOHUILIMAHIJIWK OYFUHIAPHU TaKcuMJalll OuiaH OOFIMK, KaMUMIUKIapHU 60Ccu0
KeTalu.

Xypuuua JIJaBpOHHUHT LLOUPJIMK UCTEBIOIN Ba TAPXKMMOHJIMK MaxopaTu y30eK TUIMra YTupuiraH siroH
agabUETMHUHT aXXOMKMO TypaoHaiapuaaH SroH MalaHUSTUIaH Xabapaop OV/IuilL, SIIOH PYXUSITUHU TEPaHPOK,
aHIJIalll, SITTOH TWIMHM SIXLLIMPOK, Y3TAIUTUPUILL Xam/1a KyELl YMKap Mamlakat anabuéTu BaKUUIapy XKOIHM,
KEHT TapKaJraH XKaHpJapyuHU YpraHuiliga camapaiu GhoiaanaHUil MyMKUH.

DoiipanaHuiarad agabuémnap pyixarTu:

1.lenrus smpoxyapu. /SAnon mebpustuaan Xypiun Jaspon Tapxkumacu/TomkenT. Fagyp Fymom
HoMMmaru AnabueéT Ba caHbat HampueTu, 1988.

2. Kupk ok, nadrapu./Iespnap. Xypimn JaspoH Tapskumacu/Tomkent. "B reapaus”, 1989.
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Annomayus Ywby makosada AucoHull UMKOHUSMAGPHUHE KYAAAHUWU, KeHe 84 MOp UMKOHUAMAAD, MU
oupauKaapuHuHe 6aduull 0KeAaHUwU, OKKO3UOHAN ACAAMAAQD 84 YAAPHU MYCMAXKAMA08HU OMUANAD, AOUOHUHE
Cy3 Kyanauw Maxopamu Kadu mMacaiaiap maxaunea mopmuneaH.

AnHomayus. B danHoi cmamoe anaiuzupyemcs UCHOAb308aAHUE AUHRBUCIUMECKUX B03MONCHOCHEU, WUPOKUX
U Y3KUX 803MONCHOCMEl, Xy00ICeCMBEHHOU Pearu3auiu 3bIK08biX eOUHUY, OKKAIO3UOHHBIX KOHCMPYKUUL U
ghakmopos, Komopsle Ux yCuAUBaom, pasze080pPHbIX HABLIKOE NUCAMES.

Annotation. This article analyzes the use of linguistic opportunities, wide and narrow possibilities, the
artistic implementation of linguistic units, occlusal constructions and factors that strengthen them, and
speaking skills of the writer.

Kaaum cyznap: kene 6a mop umxkonusm, 6aduull 60KeAaHuul, OKKO3UOHAN ACAIMA, MeMAaopux MasHo,
IXMUMONNUK KOHYHUSMU, HYMKUU B0KeAGHUUL.

Karouesvie crosa: wupokas u y3kas 603MONICHOCMb, Xy00dcecmeeHHOe npedcmaeneHue, CAy4aliHAs
UCKYCCMBEHHOCMb, Memaghoputeckoe 3HaYeHue, 6ePOSMHOCIMHAS 3AKOHOMEPHOCHIb, CA0BECHOe NpedcmasieHue.

Key words: broad and narrow possibility, artistic representation, occasional artificiality, metaphorical
meaning, probabilistic regularity, verbal representation.

baguuii Ky1aHUI UMKOHUSITJIQPUHUHT KEHT/TOPJIMTMHU MYTJIaK, Ba HUCOMIA Typiapra OYIMIl MyMKHH.
MyTiaK KeHT KyJIJTaHWII MMKOHUSITATA 3Ta OYraH cysmap OyryHTY KyHAa Xed KaHaail MyaiisTH IIapouT Ba
LIapTHU TakKo30 3TMaiau. MacajnaH, ¥30eK TWUIMAAru CyB CY3MHU OyHra MUCOJ cudaTuia KeATUPUIL
MYMKUH. JIeKUH 00UXAET OMPIAUTMHUHT KYJJIAHUII UMKOHUSITU KEHT, OMPOK, HUCOaTaH YeKJIaHTaHJIUK
XyCYCUSITIIApHTa XaM STATUTHHU Ce3UII KMIMH 3Mac.

K¥ynaanuin MMKOHUSTH TOP Ba YeKJIAHTaH TUJI OMPIMKIAPUHIHT Oy XYCYCHUSITHHHA OU3 9XTUMOJITNK
KOHYHUATH acocuaa apkiaiMmn3. MacanaH, KyJUIaHAII 3XTUMOJIM KaTTa Ba KYJUTAHUII SXTUMOJIM KMINUK
Tap3uaa. Jlemak, MMKOHUSITHUHT HAMOEH OYJIUILINAA SXTUMOJIIMK KOHYHUSITU TUJT OUPJIUKJIApUHUHT Oaauuii
BOKEJIAaHUIIIN JapaskaCHM SXTUMOJIIVK OWIaH OeITviIall UMKOHWHYT TaKaM 3Tand . KyutaHuI IMKOHUSTH
peas Ba KeHT OyiIraH THI M omaJapruHUHT KYJUTAHUII SXTUMOJIA KaTTa OyIanr. DXTUMOJITAK XyCYyCUSITH
IOKOpHIa Y3apo 3WIaHTaH Oy OMPIMKIIApHUHT KYJUIAaHWII gapaxacuHu oupnamrtupany. IHlyauHraexk,
KYJUTAaHWII MMKOHMSIT TOP Ba HOpeas OYaraH T OMPIUKIApUHUHT Oaariii BOKEJTAHUII SXTUMOJIN XaM
KaM Oyimamn. MyalissH IMKOHUSITHUHT I03ara YMKWIIMAA IIapT-IIaponuT KyJIaMM KeHT Oyica, meMak,
VHUHT 03 OepUIIHN IIYHYAIHK 3apypysITra aittanamy. Kam ommmiap acocraa BOKEJTMKKA aliTaHUIIT MMKOHUST
fo3ara YNKUIIWHWHT TaCOTUMUIIATIHI KYpcaTaim.

bamnnii HyTKIa TMCOHMI MMKOHUSITIIApHUHT [03ara YNKUIIKY OMp €KX Ky, KaM €K1 TypJId OMUJIIapra
OOFTHK, Oy MyMKWH. bagnuit HyTKga Kam MIIaTAIaguTaH €K1 SICAJTUIIN Ba KYJUTAaHUIIN YDKOTKOPHITHT
KaidueéTu 6yraH KaTop T OUpInKiIapu Oyaaau. Yiap 6aauuii vxkKoa HAaMyHACMHMHT 111aKJIaH Ba Ma3MyHaH
éxyn pakaT 1IaKiaH Iy3a/UIMTMHYA TAbMUHIAIIM MyMKIH. ByHnait kaméo cyzmap "Myammud cysmapu” ned
aTaIMIIM XaM MYMKMH: Oaxopuii, 3acdapbaxii, GaxTHOMa, Aap&aui, AdapAKalll, CeBUHUYOAXIL, UIIKWM,
VIIKamoIl, KOHOAXII, pyTyOaTian, XOTUPOT, KAHTYII, Ky3aK, FYPYPIOI, €IKamoll, FOTUOUIT, €BIOpaK,
XWJIOIWM, KyEIIMCTOH, KYJIIOII, KAWFYIOI, KagaMIOII, Ky3UTyJI KaOru. AMMO yiap WUTIO3MB OamuUsTHA
KeJITUPUO YMKApMACIUTH, Xyaan Aomymia Kaxxop aiiTraHuaeK, "KOKWIMO, KAJIMOFM 010 TalllJJaHTaH
MEX"IeK Oyiicarnfa, yJIapHUHT KYIDIAaHWIIN KYTD1ab Tanabmapra xkaBob 6epraH, TaconuUiinK OeTucumaH
Mupok, aeinin MymKuH. Cy3 Kyiall IilyH4aky coxXTa OYEKAOpIMK €KUM 1aKI003/IMKKa MHTUIMII OKubaTuaa
comup 6yica, 6y pakar "MyammHUHT UcTaru' cababu OMIaH BOKEIMKKA ailJlTaHTaH MMKOHUSAT OYyJ1any Ba
LIapT-IIapOUT KYJITAMUHWHT TOPJINTA MMKOHHMSITHUHT BOKEIMKKA aliJITaHUIITMHI Tacoand oMU OMIaH
Oornailra onu6b Keaanau. bupok alipuM OKKO3UMOHAJ sicaaMaliap KYJJIaHUIIHU TAbMUHJIOBYM OMUJLJIAP
VUFYHJIUTY acOCHIA BOKEIMKKA aiylaHaan: YHUHT KYHTHI MeBacu Oy KyHTH KOopa BoKea OrIaH KaHmait
ypanu0, yKoamob KeTraH Oyica, OyHaaru gapaxmiap XaM Y3 MeBaJlapiHM Ke4ya paHTy OviaH Oys10, St
SITIPOKJIApY MJIa KYyMTaH 3OWIap, SbHU OyHAa YcraH JapaxTiap KaHoali MeBa Oepamaup - aXXpaTHIl KUHTH
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9IIU. ¥ 11y KOPOHFY30p OWIaH KYIIWIUIINO KETraHAeK Ba KOPOHFYJIMKHUHT Ky4OFUra Kupa 0opraHaek
MeBa30pPHMHT MUKapycHTa 1opa 6opmu (A6mywta Kommpuiit, YTkaH KyHiap). KOpoHFy30p MyT/IaKO OKKO3MOHA
sicanMa. JIEKMH YHUHT KYJJTaHUIIM Tacoau(pUIMKaaH X0au 0yiIun0, XKyaa Ky OMUI Ba MyCTaxKaMJIOBUU
BOCHTaJIap BOKEIMKHUHT KOHYHUSTIMINTUHA TabMUHIAraH. bupuHunman, MeBa3op cy3u yHIaH KeMMHTH
YpuHaa Keaub YHUHT KYJJIaHUIIMHYA MycTaxkamJiaraH oyiica, Kopa Bokea OvpukMacuaaru Mmetahopuk
MabHO YHUHT UlIaTUIuIuura iya ound 6epaau. Iy ounaH Oupra, anub TOMOHUAAH YU3WUIAETIaH PYXU
X0JIaT MaH3apacu, Iy OujaH Oupra, KOPOHFYJUK CY3U KYJJIaHMUIIM HaTUXacuaa lo3ara KejraH
TaKPOPUIIMKIAH KOUYMIITa MHTWINILI KAOW OMIIIap XaM YOy OMPIIMKHAHT HAMOEH OVIMIIIMHNA TABMUHJIAMIN.

Kypunanukum, HoomaTWii MMKOHUSTHWHT BOKEJIMKKA aWJlaHWIINIATA IHapT-IIapoOWTIapHUHT
KyJalJaluTUPUIMILKA afuOHMHT MaxopaTu OuilaH 6earmiaHub, MycTaxkaMjIOBUM OMWLIap OY1ub xusmat
KIUTAIIH.

Moxup cy3 ycrajiapu c¥3 Kyjallaa aHa 11y OMWIJIApHU KydauTUpUILTa, aHUKpPOFY, KydaiiraH oMUJLIap
YUFYHIUTUAA CY3HU BOKEJIAHTUPUILTA XapakaT Kuiaaaunap. byHu tankukotun X. HU30MXOHOBHUHT €3yBUn
O110ex mxoauii Jadoparopuscugad 0epraH oup xabapu OwiaH JajusulalnTa xapakat Kuiaamu3s. Oioex
Kyliraard MaTHaard oOykJairaH cy3u YypHUIIa aCApHUHT JacT/IaOKKY BapuaHTUIA SHKAWTaH CY3UHU KYJUlaraH.
Bupok MaTH cy3HM "Kabyn KuiMaraH", yHUHT OMOHATJIMTUHY aHIJIaTaH agnub, Tacomu@UIUK 0YpTrO
TypraH CY3HU 3apypu OWJIaH aJIMallITUPraH:

APCJIOHKY/1... MaipaCaHUHT KyIpaTiu, IOKCaK MEIITOKU YCTUIA CaUlajiv, KAJITOKJU YCTaJlapHUHT
Jop0o3aaii YaKKOHJIUIUra XaupoH OyIu0 TUKWIAW. YJIapHUHT MUYK/a OIMOK, COKOJUIM, SHKaMraH JyoJjiap
xaM 0op 31U (ABBaJITU Hallp). APCIOHKYJI... MaApacaHUHT KyApaT/ii, IOKCaK MELITOKU YCTUIA caslaiu,
KAJIMOKJTY yCTaJJapHUHT A0p003aail YaKKOHIUTUTa XaUpOH OYJIMO TUKWIAK. YIapHUHT MYKIA OIIOK, COKOJLIH,
OykuaiiraH Josuiap xaM 6op snu (KeitnHru Haitp).

JleMak, TMCOHUI UMKOHMSITHUHT HYTKUI BOKeJIaHUIIIMIa KaBoO Oepuiirad Tajadaap KaHUYaJIMK KYTI
Oyica, TWJI OMPJINTU KYITaHUIIMHUHT MOXUSITIWJIMIY 1IIyHYa OPTaIu.

AIMOHWHT MaxopaTy MyTJIAKO FalipUTa0MMii XoaaTIapra TaOMMIATIMK OaxIll 3TraH X0JIa, MyCTaXKaMJIOBUM
OMIJITAPHUHT KyYMHH YUFYHIAIITUPUO, MMKOHUSITHUHT BOKEJIAHWIINAA 3apyPUSTIIMINKHN TAbMUHIIANIN.
Macainan, €3yBun Canng AxmagHuHr "Kopakys MaxHyH" xuKogcnuia Ky Huiap y30K, Vikaaapaa 6yiauo,
foptrra "61ppoB” KedaraH bypuxoHHWHAT "HYTKWTA" IIYHOAM Tyc 6epagnKi, Y IIApOUT Ba Ba3uIT OMjIaH
MYCTaxKaM SIXJIUTIMK KacO 3Taau:

VEMM yHUHT GaFpyIaH YMKULLTA YPUHAP, AMMO KAMITMPHUHT KOK, CYSIK, Yaiinp Ky/UIapy YHU GYIaTMACIH.

- Hy 3auemM, 3auem 1jiayelll, MaMa, BOT U IIpUeXajl, XBaTUT, XBaTUT, - AEPAU VFIU...

... Kaccob mryHaai ne6 KyiMHUHT OYF3Ura MU4oK, TOPTIU.

- Hy3zauewm, 3auem? - neau bypuxoH. - Benb 6apaHa XajabKo, BCE PaBHO 51 CTOJIBLKO MsICO He em! Y
Hac GapaHuHa He eJsT...

PocTian xaM IIy ogaM MEHHMHT 0ojaMMu, ne6 Vimapau Kamrup... BypuxoH yuyH Y36ekucToHma
MYCTaKWUIMK OYVIaumMu, Oynmagumu, 6apubup sau. Y y3ra IOpTHUHT (yKapocH, y3ra 9bTUKOJHUHT
CUFMHAWCU 311, TYFWITaH 1opTra Myxab0ar TyiFyCcu YHU TapK KWiraHura Kym iwiiap oyaradH. OHa TUIn
KaIuM-KaauM 3aMOHJIapaaék, yHyTwinb ketrad. I[llymep Tvim KaTopu TyMaHIap opacuaa KOJaub KeTraHIau.

Anub 6epraH My0oJIaFaiv TaCBUPJIApHU I0parMHIu3aaH yTkasub ykuiicus. KutooxoH, kamnup Ba aaud
JapIHU XUC KWIMILIA OUTTa ogaMra aiiaHuo Konagy. Xa, Cu3 KaMmup Ba anubd OmiaH xaMaap/ By Kyara
aiinaHacus. by oMuLIap roKopuaaru y3ra TUigard XymiaaJJapHUHT Hakaaap YpuHIM, KyliMa Ba KOHYHUSITIU
9KaHJIUTMHU Kypcataau. Iy Tap3na MaTHIa UMKOHMSIT Ba BOKEIUK SIXJIMTJMTMHY TabMUHJIALLIATK aau0
MaxopaTy eTaKYMJIMK KMIa€TraH TallkKy, MyCTaxKaMJIOBYM OMUJLJIap aHCaMOJIMHU KypaMu3.

JlexuH Oagumii MaTHIATY TaCOAM(PUIUIMK roX IIaKra, roX Ma3MyHTa TeTUILIIA OYIMIIN MyMKWH. YCTO3
tuimyHoc H.MaxMmynoB 1Iakigarv ry3ain yAFYHJIMK Mas3MyHIaru Ttacoauuiiuk KypOoHU OyiraH
WMKOHMSATHU Kail mapaxanma SIUpUITIHA monp Xypiuua JaBpoH mebpuaaH oJUHTaH "Xap CY3UMMHU
KYHFUPOKHWHT THJUTapy Kabu KOparnmra ypr6-ypub xkapaHTIiaTaMaH..." MUCpajJapy acoCcuaa YApOUn
namntaion. "KypuHnub TypraHuai, Xyma XxaM 9upoiiii, 66HUX0s OpUTUHAJ, SHTH YXIITATHII, TACBUD
KyWIM 3MOLMOHAJUIMKKA 3ra. [Tapuana rosiT oxopiu 6agunii o6pa3 MaBxkya. AMMO IlIyHra KapamacaaH, 0y
ep/a xaM TylllyH4Ya MaHTUKUIAJTMTUAATA MyaisiH CaKTaTMKHM ce3Mac/IMK MyMKUH 3Mac. buiiaMusku, ogataia,
0BO3 YMKApaauTaH KACM KYHFUPOKHWHT KOPIYCH, ShbHU KYHFUPOKHWHT TWIIApU KapaHTJaMaimu,
KYHFUPOKHUHT V31 XapaHrmaian. JleMak, MaHTUKKA Kypa "c¥3 KYHFUPOKHWHT THJUIApPW KaOM fopakKa
ypuica”, cy3 amac, 6aIKy I0paK XKapaHIVIAIINA Kepak. MaHTUKIaru HOMYHTa3aMJIMK OeHUXOs Ty3a1 o0pa3
Ba TACBUP MYBO3aHATUHMHT XaM MyaJIIaKJIalllyBUTa OO0 KeJlamau' .

AWTUATaHIapaaH MabiIyM OYIaauKy, Xap KaHAal JJMCOHMI MIMKOHUSITHUHT Oaayiii BOKEJIAHUIIM MyayuTid
eTaKYMIMK KWIaJuraH KaTop OMWIJIap OujaH LiapTjaHraH Oynanu. by OMWJIIapHUHT YHAFYHJIUTU
BOKEJIAHUIITHIHT TapaskacHM Oerminab, Oanuuii MAaTHHIHT CTETUK KYYMHH TabMUHIaian. bagnmit HusT,
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ANNOTATION
This article analyzes some linguistic issues in Ergash Jumanbulbul's poem "Kunduz and Yulduz".
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XaJK TOCTOHJIApM Xap OMp MIJIJITATHUHT MabHABUI KEDacu, YHUHT TapuxH, KaapUsSTIapUHI
MyKaMMaJI akC STTUPYBYM OGaMUCOIM OMHAIMpP. Yiapaa Xap Oup XaJIKHUHT ypd-omatiaapy, MAJUIHI Y3ura
XOCJITH SIKKOJI KYpUHUO Typann. JIOCTOHYMITNK XaJK, OF3aK1 MKOIMIA KATUMUI STTMK aHbaHa XUCOOIaHAIN.
V36exucron Pecriyomkacu [Mpesunentn laBkar MupsnuéeBHIHT Xaakapo GaXIIMUIK CAaHbaTy (hecTUBAIN
OYMJIMILIMTA OaFUILJIAHTaH TAaHTaHAJIM MapOoCUMIari HyTkuaa Oy 6opama oo Oopuia€TraH uiap Xakuaa
KyHMIarimiapHu Tabkumiat yram: "FOpruvnsaa 100 Towsnk "Y36eK Xaik MKoIM AropinKiIapy” MaskMyach
HAIIp 3TWIMOKIA. YHHUHT 59 XWIIy aifHaH XaJlK JOCTOHJIApMIaH NOopaT SKaHWHU KAa STUII JIO3UM.
BymapauHT 6apuacy yiby Honup caHbaT MabHABUIN XaéTUMM3IA OEHIXOST MyXUM YpUH TYTUIIMIAH JAJTOJIaT
oepanu. Iy 6miman Oupra, Oaximi-1ronpsaap TOMOHUAAH YDKPO STWIAETTAaH acapiiapHU €310 OJIMII, YIapHU
WIMWI YpTaHWII WIIJIapyd MyHTa3aM gaBoM 3TMokaa" [ 1 |. @ompkiopiryHoc oauM T. Mup3aeBHUHT
MabiiyMoTiiapura kypa, XV-XVI acpnapna iMpuk JOCTOHYMIMK MakTabdimapu naigo oynraxn, XIX-XX
acpiap 3ca JOCTOHYWIMK TapaKKMETHAA XKyIa PUBOXJIIAHTAH naBp OynraH. XX acp Oonutapura Kejano
OaxmmmapuMm3 ykoguit omcoruaa 150 mjan opTUK XxalK mocToHmapu OyiaraH [2, 9-10].

ByryHrn KyHma MOCTOHJIApHWHT THUTIOJIOTHK XyCYCUSTIIApH, JUHTBOMAIaHWN OMPIMKIApHUHT
KYJUIaHUII MebEPJapy Ba MaTHAArU Basudanapy KeHI MUKECIa YpraHuaMokaa. 2KaxoH TUJIYHOCIUIuaa
JIMCOHUM Oupaukiap (poHeTuK, MopdeMUK, JEKCUK Ba OOLIKATAp)HUHT 0aaunii-3CTeTUK BazudariapuHu
YpraHyBUM JIMHTBOIIOSTHKA COXACH KYIUIA0 TWJILIYHOC OJMMJIADUHHMHT bTUOOPHHU TOPTTaH. Y30eK
dunmagoTusICHIA XaJaK OF3aKH! MKOIMHIHT JIEKCMKACH Ba TTO3TUKACUTA OAFUIIUIAHTaH OMp KATOP VIIMUIA
TagKUKOTIAp ApaTWITaH, IUCCEPTATUHAIAP XMMOS KMJIMHTAH Ba WIMHWIM XypHauIapaa MakoJjajap 9011
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oTuiraH. M.AKy00eKoBaHUHT TOKTOPJIMK AMCCEPTALIMSICH Y30eK XalK KYIIUKIapy Ba yaapaa KyUlaHWIraH
ndoma-TacCBUp BOCUTATAPUHUHT JIMHTBOIIOATUK MMKOHMSTIIApUHM O0O4YMO Oepuinra OaruiniaHra [ 3,
56]. M. Exy606ekoBa quccepTallMsICHHUHT AACTIa0KU 600U TMHTBOMOIBKIOPUCTIKA OOBEKTH crdaTuIa
XaJI KYIIAKJTApK, TTO3TUKACHTHIHT YPTaHWJIUIIK, Ba YIapAa JIMHTBOTIOSTUK TaX IV TAMOMIJIIApY Macajtajlapyra
OarullLIaHraH 6ysca, KeinHru 6o06iapaa Xank Kylukjiaapyuaa cudariai, yXimaTuiIapHUHT JIMHTBOTIO3TUK
XycycusiTiiapy, MetachopaapHAHT Oanymii-ycayonii TabraTy Kabu Macanasap 9yKyp ypranwirad. HlyHnarmex
I'.KymanazapoBanuar o3t Mymnom VeI KoCTOHIApY THIMHUHT JIMHTBOIO3THK XYCYCHSITIIAPUHU
aHUKJIAIlra oua MOHOTrpaUsICUHU XaM aiTuo yruin MymKuH [ 4, 74-110].

V366K TILIYHOCTUTIA XaJIK, JOCTOHJIAPY TYJIN JIMHTBOTIOSTUKACHHIHT YPraHIIMILIN MAcaTaCHA
oupnHurmnapaan 6yau6 1. IToabmypaxmMoHoB 6o1niad 6epau. OIMMHITHT KATOp MJIMUI MakKoianapu
OPUTVHAJUINTH, WIMUIINTH, TIO3TUK TaIKUKHWHT KeHT KaMPOBIa SKAHIUTH Ba MaTepHalIap TaxJIuInra
GOMTMTH OMJTaH TWIIYHOCIUTMMA3 TApUXUIA aJTOXMAA axXpaino Typaga. MacaiaH, "PaBiiaH" 1OCTOHUHUHT
TuaMra GarvMiuIaHrad uiniapuaa [35; 125; 128; 126] xukonapy Ty3uauiuy, KObnuwiap TU3UMU, Dpraii
KymaHOya0ya YFAMHUHT cudatialll, yXiaTulll, Metajpopa, METOHUMUSI, KUHOSI, MyOoJiaFa Kabu 6aauuii-
TaCBUPUI BOCUTAJIAPIAH MOXMPOHA (hOMTaTaHHIIT MaXOpaTH TaxJIJI STUITAH, XaJIK, OaXITUCHHWHT aiipuM
CMHTAKTHK TTO3TUK KYYUMIIAPHU KYJJIAIIIard Y3ura XoC MHAWBUAYaAT YCIIyOW XaKuaa KeHT KaMpOBITH
MabIymMoTIap 6eprirat. OauMHUHT "PaBiaH" JOCTOHMHMHT JIEKCUK, (DOHETHK Ba TPAMMATHK XYCYCHSITIapH
xakymary 91 Ky3aTuiiapy Iy KyHTadya YpraHWITaH XaJIK, JOCTOHIapY TYUIMHWHT JIMTHTBOITOSTUKACHTA OWI
TaIKMKOTIap opacuna ¥3 Hydysura ara [ 4, 89-90]. V36ek TwmmyHocauruaa Dprai YKyMaHOyI0y Y
mwxpo a1raH "KyHmoy3 owmran FOnmy3" DZOCTOHMHWHT JTUHTBOIIOATHK XYCYCHSATIAPW Xajurada Maxcyc
YpraHwIMaraH.

Yoy makonaga Opram 2Kymanoynoyn yrmmHuHT "Kynnys ounan K0any3” nocronnaaru 6ab3u
JIMHTBOMOATUK Macayiajiap TaXIuj aTuiau. Opram 2KymaHOya0y1 VEIu - ¥30eK Xajk, OUPU, JOCTOHYM.
JIeXKOHIOCTOHYM OMJIacHIa TYFUJITaH. YHUHT €TTH 0TabobocuTrava, IIYHWHTIEK, aMaKi Ba MOMOJIapu
nocronuntuoup yrran (Exrop, Jladac, Mymna Tour, Mysia Xonmypon, YKyman6ya6yr, Tumna kammmp,
CynroH Kamnup, YKoccok, Epaka6 Ba 6ommkanap 17-19-acpiaapHUHT TAaHUKJTH JOCTOHUYMIAPU OYIIraHap).
Dpramr JKymMan6yn6ya YEIMHUHT YiIKaH HIOMPAOCTOHYN OO eTHIIYBIAA OMIACH Ba KUIIUIOFMIATH (.
KyproH gocToHUMIMK MakTabu) 60ii amabuii MyxUT KaTTa poJib yitHaraH. 1926 -1928 iimnnapna Dpraia
KymanOynoyn yrmm kymmada Kupxinonn kunuiorraa Mca DpHasap VFIMHAKUIA TypAd; TOCTOHIApUHIAHT
KYITUMJIATU XaM 11y epJa KajaMmra ojuHraH. 2KymuagaH, 1y tymiaMmra kuprad "Kynnys owian 10nmys"
JTOCTOHU 1Ty KUIIUIOKAA €310 onuHraH. Dpram 2KymMan0ys10yi1 VI ¢GoJbKIOPIIYHOC OJIMMJIapra yTraH
acpHuHT 20-imwutapunad MabiyM Oyanu. Yaman Xonu 3apud, Fo3zu Omum HOnycoB, MyxamMman Mco
OpHa3ap Y Kabu oMM Ba 3uénmiap 33 HoMaaru acapyiapHu €310 omiirad. baxiim xakynaru Makosaaap
conu aca 200 ra sxuH [ 6, 441-442].

Opram moup cy3cu3 Hadakar KyproH mocToHUYmIapu, 0aaky y30eK OaXIv-IIOMpIapUHUHT
newkagamu 3au. [y ypunna A6aynna OpunoBHUHT OUp GUKpUHU KeaTtupuil ypunau. [lloup afitraH:
"V36ex amabuétuHuHr Hasowmiicu - Ammmep HaBowmit. Y36ex dombkiopuHuHar HaBowmitcn - Dpramr
Kymanoynoy:a yrm'". "3ap KanpyuHu 3aprap ovnann’. Aonyiia OpUIIOBHUHT Dpralll loupra 6eprad 6axocyuHu
GaxII-TIIIONp KOJIOUPTaH MepOoC, YIIAPHUHT OaIuMii 5CTETK KUMMAaTH, ¥30eK XaJTKMHUHT MabHABUSTUIATH
MYHOCHO YPHU TaCAMKJIAaN. Dpralll IIoMp XaJIK, JOCTOHIAPUHN aHbaHABUI STMK KOJIMUIUIAP JOMpacua Iy
KaJap KyBBaTJIAHTUPIWKH, yaap €3Ma agadueéT Me30HIapura oyiicupa oyiam.

Opram XKymanOyn0y Yrmm mxpo >1rad "Kynnys omiad FOnay3" 1oCTOHM TWIMHWHT JIMCOHWIA
Ba Oaguuii - 3CTeTUK XYCYCUSTIAPWHM aHWKJIAII, OAXITWHWHT JIMHTBOMAamaHWUN OMpIWKIapaaH
doiimaraHAIIIary MTO3TUK MaXOPaTHHU acOCIAII OyTYHTY KyHIa ¥30eK JOCTOHUMINTHIA J0J13ap0 axaMusITra
ora. JIoCTOH XaJIK, OF3aKM VDKOIUIATM Oapua Imebpuit Konaaiap Ba yCayOIapuHy Y3uaa xKaMylaraH acapamp.
YHpa xank IJocTOHJIapwuma OyaTaHWIeK, BOKeaslap, caprysallTiap, acocaH, Hacpwit 6aéH STWjIamu,
KaxpaMoHJIap TaBcudU, pyxuil KednHMaIapy Iebpuii iy onmaH ndonanaHagy. JIoCTOH THIM 3ca HUXOSTIA
SHTWJI Ba PaBOH. YHIIA paHT-0apaHT Oanuuii THT BOCUTATIapUIaH YHYMIN (poimaaHIITaH.

JlocTOH nekcukacuaa KyJJaHWJITaH CY3JIapHUHT OUp TYpyXu XO3Upru y30exk agabuit Tuauaaru
HUcOaTaH (POHETUK KMXATIAaH Ba CEMAHTHK XYCYCHSITIapHra Kypa dapkaaHagd. TUIIIyHOCINK MIMAIATH
0ab3u TaTKMKOTIapaa OyHmait cyaiuap (GOHETHK Ba CEMAHTHUK TUAJICKTU3MIIAP CH(aTHIA NIIUTATHIIAIN.

DoHETUK TUATCKTU3UMIIAp amaduii Tuiamard (akaT TOBYII XHUXaThTa Kypa apKjaHaauTaH,
MabHOJIApH AcHapi Oup X OYraH cy3iaap xucoodmaHany. JJOCTOH JIeKcHKacuaa KyJIaHWIraH OyHoa
CY3IapHUHT KYTMYWLTMKJIApMHY KUITIOK, IIeBacHTa Xoc¢ cy3map crudarnma daxonamn ypuHanaup. byHnait
CY3JapHUHT JOCTOH MAaTHUIATH - OF3aKM HYTKAATHW Ba XO3UPTU ¥30eK amabuii TMIMaaru MaTHIApHUHT
Knécura 3pTHOOp KuimHangu. Macanad, "Kynny3 owian HOnny3" goctoHupary ymoy caTpra axaMUsIT
KapaTamus;
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OucaHr, y3uHr oj1. bus-nap 6opaituk,

AxMan CaponopHu  Kypaimk.

CeHra Ku3HHM O6epmaca,

Ooup 1ekuun oynanuk [ 6, 227]

Yy catpaapu cy3napHUHT JOCTOH MaTHUIArM - OF3aKM HYTKJAru Ba X03Upru y30eK agaduit
TUWIMAATY MaTHJIAPHUHT KUECUTa 9bTUO0p KWiiaMu3: 60paiiiK - OopaiiinK; Kypaluk - Kypaiiuk; Oyiaiuk
- Oymainux.

by kabu (hoHETHK AMAIEKTU3M XOAMCACHUTa yUparaH Cy3Jiap JOCTOHAA Ky KyJUIaHWITaH: KUIMalinK
- KUIMalIUK, KUpaluK - KUpailauK, KWIaiuK - KWiaiiauk, 0epaiink-0epaitivk, KoJaiuK-Koaanauk,
OMIauMK-OMIaInK, KeTallu -KeTalJIuK, KyJIuIIaiuK-KyJIullaiauK, YiHaluk-yiiHaauk, 1oopaink-
1000paitivK, TUIallaiuK-TUIAlAWIMK, ylallaukK-yaalaiink, KeJaMmu-KeaaauMu, 4yeurno-euuno, 1y-
1Iy.

CeMaHTUK JMaleKTU3MIap liieBagaru 6ab3u Cy3JapHUHT anabuii TUAANTruAaH ¢apkjiu MabHOAA
KYJUTaHUI Xoaucacu xucobnaHaau. JIOCTOH JeKCUKacuaaru IuajaeKTU3MIapHUu Ky3aTraHUMMK3a YIapHUHT
MaTHJAaH aHTIJallWIraH MabHOCU aabuil TUJIIAruaaH aHYaruHa Ba XXuaauii papk KUaraHuHu KypaMmus.
HamyHa cudatraa 10CTOHAAaH OJMHIAaH KyAMAard MUCOJUTIAPHU KeJITUPUIIUMU3 MYMKMH: ONTU KyHAQH
Ke¥nH XXKoHMBOp FUpKYK oT Tmira Kenmob, ABa3xoHra Kapabd oup cy3 ailTud Typuoau:

JleBoHamap Kusip KyJoXy XaHja,

V31M TeHTH He 10TypyKIIap 60p 31IH,

bup yonwuiMaii yyiga KoM apMOH[A.

MaHa TOFHMHT TecKaii 0eTh KOp d/IU.

by ropuiiiap 6usra HoMyc, op 31U,

bup yormimMaii 4yiga KOJIIuM apMOHIA,

V3um TeHru He orypykiap oop aau. [ 6, 276]

JlocToH JIeKcuKacuaa KyUIaHTaH, XO3UPTH Y30eK agadurii TWIM Ba IIeBaIapy YU4yH XOC OYJIraH yMyMMMIA
JIeKCUMaJlapHU 1IaKJJIAaHUII AaBpuUra Kypa MKKM TypyX, S’bHU YMYMTYPKU cy3iap Ba y30eKua cysnapra
Oynui MyMKUH. JIOCTOH JieKcuKacuaa y30eK-KUIMUOK, IUAIeKTUra XOC cy31ap KYMPOK, KyJIJTaHTaH.

Kunuok, auanekTura xoc 6yraH JUHIBUCTUK XyCyCUSITIap OMpP KATOp TaAKUKOT UIIUIapuaa €pUTUIITaH.
YMyMMaH KWUITYOK, AMaJeKTUHUHT y30eK XaJK AOCTOHJapu TUJMIa MyHocabatu macajacu -
JIMHTBO(MOILKIOPHUCTUKAHMHT aJIoXHIa TAOKUKON HyHammim cudaTtuia XxaMm uuiadra [ 7, 32].

Kumnyok, 1meBanapu JIeKCMKACUHUHT aCOCUIM KUCMU ¥30eK YMyMXaJIK, TWJIM Ooiinurura, agadbuii TWITHUHT
JIEKCUK Ooimrura aesipinu Moc Kenagu. "Kynmys 6mran KOmmy3" mocToHm IeKCMKachaa XaM aHa ITyHIau
JIMHTBUCTHUK Xapa€H Ky3artuianu: Macanan: LyiaTtu6 (luynaaii Kuiaub) KyiioupraH-ga oushu | 6, 341];
y najia (BakT) 6ayvaivk (EUIMK, TaXpUOaCU3INK) KUJIMHI-[a, rarra TYIIyHMaJuHT; 0ojia MaiiIoOHIaH
ynku6, KyHIy3HUHT opTiIaH usipa Gepam(apramasepan) | 6, 426]; Y3unrnan tyemaiit yi (¥rim) GymMac,
coTub oamait Ky 6yiMac; BypyHru (onauHIu, WIrapuri) aBpoHaap sHau yrubou [ 6, 327].

by kabu cy3nap oup KaTop y306eK 1ieBajapuaa, acocaH, KUIMUOK, lieBajapuaa Kyrpok, KyJIaHuIaau.
Kurmuok, 111eBajapyra Xoc¢ Cy3JIapHUHT JOCTOH JIEKCUKacHAa KYTPOK, KyJUIAaHWJITaHIMTMHY OMp KaHYa OMUJLIap
OPKAJIU U30XJ1alll MyMKHWH:

- V306eK xaJK 5IMK acapJapHHUHT acOCUil KMCMH KUITYOK, YPYFU Ba KAOMIATAPUHUHT VKOIKOP
BakUJJIapu - Oaxiliu 1Ioupjap TOMOMIAH SIpaTWITaHJWUIM Ba XaJK opacuja KyWlaHTaHJIWUTU
(ONBKYJIOPIIYHOCIUKAA a/VIaKaUOHJIap alTuiaraH Ba ucO6oT KuauHraH. IIyHUHT yuyyH XaM XaJiK, 3IUK
acapJIapMHUHT TWJIM Oapua coxana KMIMIOK, AUaJIeKTIapUHUHT T XyCyCUsITIapura Tyjaa MoC KeJlaau.

- Opram XKyman0ynoyn yram wxpo 31raH "KyHmoys 6unan FOmmy3" 1ocTOHM KHUITYOK, YPYFIIapy Ba
Kabuianapy opacuaa XXyjaa KeHT TapKaJiraH Xxamaa Kyiiad KeJMHIaH.

- "Kynny3 omwran HOnay3" 1OCTOHMHUHT KyijoBuricu Dprair 2KyMaHOyJI0y YFIM XaM KUITYOK,
meBajapura MaHcyo Oynran xo3upru Camapkasp Bwiosastyu Kympaodor tymanu KyproH KUIIIOFMHUHT
dap3aHay XucoOmaHTaH.

Yby A0CTOH JIEKCMKACUHU YpraHap 3KaHMM3, YHAAru 0ab3u cy3jaap XO3Upru y30eK Twiuia Ba
1LIeBajapuaIa yMyMMaH KY/UITaHWIMACIUTVMHY aHUKIanMK. ByHmail cy3nap MabiyM Tapyuxuii 1aBp Ba MyXuTra
OOFJIMKJIUTU, TIOCTOH CIOXKETUTa aJloKaIop MUK KaXpaMOHJIap, MUK YPUH Ba MAKOH HOMJIApU SKAHJIUTU
OmIaH xaM XapakTepiaHaai. Macanas: "Xamma 31 31UTHO Xaii aTTaHT AenImnb, HeJoRIap yiluaa Mumiaimo;
JOIXO0X OTaJuKJIap, TYF yllJIap TyFOeruaap, TWajaa acoiau xyaaiuunaap, yaadaxyp ymaposap, ¢ysanonap.
LIOTUPAM KYTI KaHya yjamoJjap, acabdaaop, TYFIOp, KO3U, Ouii, MyxpIop yrauu, LIMFOBYJ, Maxpam,
SICOBYJI XOTUH-00J1a YaKACH OMJIaH MUFIa Oepan, MOMIIOIMKHIHT apKuTa yiosia 6epou [ 6, 357].

V36eK anaGuii THIM TApUXMii TAPAKKUETH TABOMMIA V3 MUKM KOHYHUSITIIAPY aCOCHIA MYCTAKIJT PABULIIA
PUBOXJIAHTAaH TapuxaH TypJy TWIap OuiaH TykHaradH. Hatukana y30ek anabuii TMIM acTa - CEKMHIUK
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OujaH Y3MHUHT KaAUMUI TypKUId HEruM3ujaH JYFaT TapKuOW HyKTau HazapuiaH MabjiyM Japaxaia
Y30KJIallraH, y3ura Xoc JeKCUK KaTjiaMmra ara Oy1uo KojiraH.

Xyjoca KMIMO auTUIll MyYMKMHKM, TaAKUK, KMJIMHTAaH YOy TOCTOH y3ura JIeKCUMK KaTjiamJjapra ara
9KAHJIUTU, XaJIK, TUJIM Ba KUMYOK IlIeBacura MaHCYOJMUIW, Oaauuil 3CTETUK KUMMAaTra JaxjaopJiuru
KaapiaaHaau. JIOCTOH JieKCMKacH TeHUOJIOTHK KaTjaMura Kypa MKKY (Y3 Ba y3j1alluraH) kamiamra 6yaMHuo
ypraHmiaangyd. Xap MKKaja KaTrjaMra MaHcyO cy3jap JOCTOH THJIMHUWHT OagWMWSATHUHU, JTUCOHUN
TabCUPYAHJIUTMHU OLLIMPUILTA XU3MAT KWITaH.
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TILSHUNOSLIK VA ADABIYOTSHUNOSLIK SOHALARIDA
KOMPYUTERDAN UNUMLI FOYDALANISH

‘VYmaposa Mpoaa AOay/LiakoHOBHA
®aprona swiostn OITHAPHK TYyMAHH
21- makTa6 oonutanrmy cuad yxuryBuncu 998906461442

Annotasiya: Maqgolada kompyuter lingvistikasi, xususan, o'zbek tilshunosligida bugun va yaqin kelajakda
hal qgilinishi kerak bo’lgan dolzarb masalalar gisman bo'lsada, o'z ifodasini topgan.

Kalit sozlar: Tilshunoslik va adabiyotshunozlik sohalarida kompyuterdan unumli foydalanish, lingvistikaga
doir masalalarni kompyuter vositasida hal qilish yo'llarini o'rganish, matematik mantiq asoslari, tabiiy
tillarning matematik modeli, ozbek tilining matematik modeli, o'zbek tilining kompyuter uslubi.

Til gramatikasining matematik modeli matematik mantigning aksiomatik nazariyasiga asoslanadi. Shuning
uchun matematik lingvistika matematik mantiq asoslarini bayon qilishdan boshlanadi. XX asrning yillaridan
boshlab tilshunoslikda "mashina tarjimasi”, "mashina tilshunosligi" atamalari qo 1lanila boshlandi. Bu asrning
buyuk kashfiyoti bol* gan kompyuter texnologiyalari tilshunoslikka ham kirib kelganining isboti edi. Mashina
tarjimasi yoki avtomatik tarjima deyilganda bir tildagi kompyuter vositasida, tez vaqt ichida tarjima qilish
nazarda tutiladi. Mashina tarjimasining asoschilari muhandis va matematik olimlar bo'lib, keyinchalik bu
ishda tilshunoslar ham faol qatnasha boshlagan. Shu tariga mashina tarjimasi g* oyalari butun dunyoda nazariy
va amaliy tilshunoslikning rivojlanishida katta ahamiyat kasb etdi. Formal garmmatika nazriyasi yuzaga kelib,
til va uning alohida aspektlari modelini yaratishga e tibor garatildi. Tilshunoslikning rivojlanishida katta ahamiyat
kasb etdi. Formal grammatika nazariyasi yuzaga kelib, til va uning alohida aspektlarimodelini yaratishga
e 'tibor qaratildi. Tilning bu jihatlari matematik lingvistika fanida ishlab chiqilib, bu o'z navbatida, kompyuter
lingvistikasi va tilshunoslikning lingvistikasi fanining yuzaga kelishi uchun poydevor bo‘1di. Demak, shu
asosda tilshunoslikning yangi yo nalishi o'lgan kompyuter lingvistikasi va tilshunoslikning bir gator
nazariy va amaliy yo " nalishlari vujudga keldi. Kompyuter lingvistikasi fanining asosiy magsadi lingvistik
masalalarni yechishning kompyuter dasturlarini yaratishdir. U tilshunoslikning bo"limi bo'lib, matnga
kompyuter yordamida ishlov berish bilan bog"liq vazifalarni bajaradi. Inson tafakkuri shu qadar taraqqiy
etib bormoqdaki, texnikalashtish, kompyuterlashterlash jarayoni nafaqgat ishlab chigarishning turli sohalari,
balki madaniyat va ta'lim sohalariga ham dadil kirib bormogda. Kompyuter texnologiyalarining shiddat bilan
rivojlanishi ta*lim jarayonini yangi bosqichga ko ‘tardi, bu 0z o' rnida ta'lim mazmunini, ,etod va shakllarini
gayta ko 'rib chiqgish, uni yangi bilim hamda ko *nikmalar bilan yanada boyitish zaruriyatini tug' dirdi. Hozirgi
vaqtda oliy ta'lim muassasalarida yangi pedagogic texnologiyalarning ilmiy asoslarini yaratish, ulamni tasniflash,
metodik ahamiyatini belgilash, ta'lim jarayoniga tatbiq etish kabi dolzarb muammolar ustida ish olib
borilmogda. Ilg’ or pedagogik texnologiyalarning kompyuter texnologiyalari bilan uyg'unlashtirib tashkil
etilishi va shu asosda mul timediya darslarining yaratilishi esa asosiy yo ' nalishga aylanib qolmogda. Mul' timediya
("ko'p muhitlik" degan ma' noni bildiradi) zamonaviy kompyuterlarning deyarli barchasida mavjud bo"lgan
imkoniyatlar majmuini, kompleks tushunchani anglatadi. Mul ‘timediya axborotning turli ko' rinishlari -
matn, jadval, grafika, ovoz, animatsiya, videotasvir, musiqa yordamida axborotni yig'ish, saglash va gayta
uzatish vazifalarini bajaradi. Mul'timediya "inson - kompyuter" interaktiv(dialogik) mulogotning yangi,
takomillashgan pog " onasi bo'lib, bunda foydalanuvchilar juda keng va har tomonlama axborot oladi. Bir
gator olimlar, metodistlar tadgigotlari shuni ko ' rsatadiki, ta'lim oluvchi birinchi marta eshitgan mavzusining
fagat to'rtdan bir gismini, ko'rgan materialining uchdan bir gisminigina eslab qoladi; ham ko' rib, ham
eshitsa, axborotning ellik foizini esda saqlaydi. Interaktiv mul' timediya texnologiyalaridan foydalanilganda
esa, bu ko 'rsatkich yetmish besh foizni tashkil etadi. Shu bois ta'lim jarayonida ATdan unumli foydalanish
katta ahamiyatga ega. Til o' rgatishda quyidagi kompyuter dasturlarini go* llash mumkin: Tagdimot texnologiyasi,
ya' ni mashg ' ulotni ko ‘rgazma sifatida o' tkazish, darsda kompyuterdan foydalanishning eng oson usulidir.
Buning uchun o'qituvchiga birgina kompyuter va mul* timediya proektori kerak bo*ladi. MS Power Point
dasturi yordamida o “tilajak dars uchun kompyuterda o' gituvchining o zi slaydlar yaratadi va ko' rgazmalar
paketini tayyorlaydi. Elektron nusxa - bu o' zbek tili fani bo"yicha mavjud bo'lgan muayyan darslikning
kompyuterdagi variant bo'lib, unda mul ' timediya vositalaridan fagat ovoz va matn qatnashadi. Elektron
mul‘timediya darsligi - aynan kompyuter vositasida o' quv kursini yoki uning bitta katta bo'limini o' gituvchi
yordamida yoki mustaqil o' zlashtirishni ta* minlovchi dasturiy - metodik kompleks. Elektron ensiklopediya-
kuchli gidiruv tizimiga ega bo‘lgan ma'lum yo ' nalishdagi yo ' nalishdagi illyustratsiyali magolalar, elektorn
xaritalar, fotosuratlar, giperhavolalar, audio vavideoizohlar, xronologikro‘yxat, foydalanilgan vatavsiya
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etiladigan adabiyotlar ruyxati va hokazolardan iborat boIgan katta hajmdagi electron dastur. Elekton lug" at -
odatdagi asosida tuzilgan, mul ‘timediya vositalari bilan boyitilgan dastur. Elekton lug"at turli yo ' nalishda
tuzulishi mumkin, undan talabaning so "z boyligini oshirish, tarjima qilishda foydalaniladi. To g ri talaffuzni
o' rgatuvchi kompyuter dasturlarida animatsiya yordamida tovushning artikulyatsiya o' rni, usuli ko *rsatiladi,
etalon nutq eshittiladi, talabaning oz talaffuzi yozib kiritiladi, so'ngra u adabiy til me*yori bilan tagqoslanadi.
Bundan tashgqari, audiodasturlar gatoriga "Karaoke" tizimini kiritish mumkin. Undan hordiq chigarishda
yoki biron tadbirni o tkazishda foydalanish juda qulaydir. Universal test dasturi dasturi o'zbek tili darslarining
biror yirik bo'limi bo ‘yicha test topshiriglari va reyting tizimidan iborat bo'lgan kompyuter dasturidir.
Uning qulayligi shundaki, birgina dasturiy ta'minot asosida turli xil test sinovlarini o "tkazish, ya'ni fagat
matnni o' zgartirib, dasturni har xil mavzularda qo"llash mumkin. Elektron virtual kutubxona - mul timediya
xonasining keng imkoniyatlaridan yana biri, elektron nusxa yoki elektron mul'timediya darsliklari
mujassamlangan, tarmoqgga ulangan kutubxona. Internet tarmog'idan o' zbek tilini o ‘rganuvchi rusiyzabon
talabalar unumli foydalanishlari mumkin: mustaqil ta‘lim jarayonida ma'lumotlar to " plash, mavzularni
o' zlashtirish, berilgan mavzuda referat, insho yozish va boshqalar. Shuningdek, elektron pochta - axborotni
bir kompyuterdan ikkinchisiga yuborishni ta'minlovchi tizim orqali o qituvchi yoki tengdoshlari bilan
mulogotda bo ‘lishi mumkin. Videomateriallar bilan ishlash til o gitishda alohida ahamiyat kasb etadi. Axborot
texnologiyalarining bu vositasi turli ko' rinishda, usulda qo ‘1llanilishi mumkin. Masofaviy ta*lim - bu masofadan
Internet tarmog'i orgali o gitish usuli bo'lib, uning asosida respublikamizda ma*lum sohalar boyicha test
tajribalar o' tkazilmogda. Anglashiladiki, mashg ulotlarda kompyuterdan foydalanishning turli tuman usullari
mavjud. Sanab o'tilgan va boshga bir gqator kompyuter texnologiyalarini til o"qitish jarayonida go"llash
yuqori natijalar berishi shubhasizdir. Jahonda kompyuterni 0" quv jarayonida qo‘llash bo ‘yicha etarli tajriba
to"plangan, bu borada olib borilgan muhim ilmiy- metodik tadqgiqotlar, ko' pgina ta'limiy - nazorat dasturlari,
mul " timediya darsliklari mavjud. Yaratilgan dastur va boshqa elektron ishlanmalarning sifati, albatta,
mualliflarning shaxsiy garashlariga, ilmiy - metodik saviyasiga va umumiy madaniyatiga bog'liq bo'ladi. Bu
esa nazorat qilinishi giyin bo'lgan holdir. Masalan, ba'zi ta'limiy - elektron ishlanmalar ko' zlangan
magqsadga to'la - to kis erishishga xizmat qilsa, ba"zilari o ta qgizigarli, estetik jihatdan yuqori sifatli bolishiga
garamay, muayyan mavzu bo ‘yicha kerakli bilim va ko' nikmalarni egallashga xizmat gilmay, informatika va
information madaniyat kursini o rganishgagina yordam beradi. Bugungi kunda o qitishni kompyuterlashtirish
nazariyasini ishlab chiqish, xagigatan ham, o" quv faoliyatining samaradorligini oshiradigan, o 'rganilayotgan
mavzuga nisbatan ijobiy munosabat va gizigishni shakllantiradigan ta'limiy - elektron ishlanmalarni yaratishning
umumiy va xususiy mezonlarini belgilash zaruriyati paydo bo'ldi. Hozirgi paytda Rossiya, Ukraina, Fransiya,
Yaponiya, Kanada va boshqa mamlakatlarda ta'limiy - elektron ishlanmalarni yaratish konsepsiyasini bo ‘yicha
ilmiy - metodik tadqigotlar olib borilmoqda. Konsepsiyada ishlanmalarning mohiyati, ularni yaratish,
tekshirish va qo‘llash tartibi belgilanadi. Mutaxassislarning fikricha, ta‘limiy - elektron ishlanmalar asosan
texnik, pedagogic, metodik talablarga javob berishi zarur. Ular shunday talablarga jarayonida go ‘llanilishi
mumkin.

Demalk, tilshunoslik va adabiyotshunoslik sohalarida kompyuterdan unumli foydalanish, lingvistikaga doir
masalalarni kompyuter vositasida hal qilish yo ' llarini o' rganish, matematik mantiq asoslari, tabiiy tillarning
matematik modeli, 0" zbek tilining matematik modelini yaratish kerak.
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TUJI YPTATUIJIA EIIITA MOC MAIIK TAHJAINHUHT AXAMUATHI

YmmatammeBa TypcyHoii A0y IXaKMMOBHA
Hamanran BuiosaTi YUKyprOH TyMaHU

43- JINYMHUHT WHIIA3 TAJA YKATYBYACH
Telefon: 998993086204

Aunomayus: Yoy makona 60wWAaHFuy 6a OKOPU CUHG VKYBUUNAPUHUHE Yem MUAUHU YD2AHUUOA éulea XocC
XYCYCUSMAapU XaKuoa MasaymMomaapea 3ea Oyauui Xxamoa éuea Moc MAWKAGPHU MYFPU MAHAQU 0AUW YUYH
épdam bepadu.

Yem muaunu ypeanuw mypau maoanusmaaapea tys ouub oepadu. FOxopu cughamau mus masaumomu
VKY8UUAGPHUHE MUA YpeaHUWwea 0YAeaH KUBUKUWAADUHU SHA0Q Opmuuiuea 6a OAAMHU AHeAQUIUHU
yykypaawmupuwea époam depadu. Tun yxumuul yKysuuiapHu y3 QUKpIApUHU, FOSAAPUHU OOUKA MUA0A HAMOEH
KUaa oaumiU, OF3aKU 8a é3Ma HymKoa cy31084uea #easod KaumapuuuHy masmMuHAQUU Kepak.

Kaaum cyznap: enoban énoauys, myaux waxc, akauid pueoOICAGHMUPULL, IKCHepUMEHMAl MadKuKomaap,
Puasicem eéa T'apoenep énoaurysu.

Yer THIM YKUTYBYMCH YET TWIM YKUTUII METOOWKACH IOTYKJIApWHM TIyXTa Y3IAIITHPHUII OPKAJIH
VKYBUMJTApHWHT TYIUIaraH THJI TaXKprUOaiapy MebEPUHN aHWK, OVJIMINTA Ba YHH sTHAIA TAKOMIJUTAIITHPUILLTA
spyvi yuyH "E1ira Moc MaIlK TaHmam:'ra Xam aloxiia Y6THO0p KAPATHILN KepaK. ByHUHT yayH GOIITaHFIY
BA IOKOPY CUH( YKYBUIIAPHTA XOC XYCYCHSITIAPHY TTyXTa YPraHULI JIO3UM. YKYBUMIAPHUHT S11 XyCYCUSITIApH
PYXIIYHOCTApHUHT Ha3apHil Ba 9KCCIIepUMEHTA TATKUKOTIapHAa aTpodIrya nIab yuKyrat. MeraHu
Buwimewm tankukornapunad: MHM3 TamHy ypraTii (pakaTriHa THII YpraTaiaaH Kypa KYIpoK, HapcaJaapHU
KaMmpab omamu. 5 émman 16 €mrava OysiraH ypraHyBuYMiaap OwiaH MIDIAINAA Ba yJAapHU YKUTHUIIHU
peXXaNalTHPHUILAA YAapHU TAJT YPTaHWIIY OMIaH OMPranuKaa VoKTUMOWI Ba aKJIIA PUBOXKIIAHHUIIIAPUHI
XaM 3bTUOOpra oJMiL Kepak. bosa prBoxaHuiLM Ba Oosaapaa 1-Ba 2-TUIHY PUBOXKJIAHTUPUILIA 9BTHOOPTa
OJIMHUIIN Kepak OyiaraH aHWK HaMyHajap Ba 2JIEMEHTIAp MaBXyn Oynub, VKuTuinga Oy HaMyHa Ba
3JIEMEHTJIAPHU JTOMMO €IIa cakjallnMu3 Kepak. by mioban €npmamrys "OyTyH 6oja" TYIWK IIAXCHU
PUBOXJIAHWLIHYA TABMUHJIAIITHA XaM KadOoJIOTIalIn.

bonaHuHr napaxacuHu 9bTUOOpra oJiubd, YKUTUILHU Oolutall 6osa ¥3u OuiaH cuH¢ XoHara Kyriao
MabJIyMOTJIAPHU OO KMpaay. Yiapaary 0op xa€T Taxkpuodanapu, ¥3 AyHEIapuIari WiMu, yjiaap alIakadyoH
OMp TUJIHY 3TajUIaTaHIMKIIApY YIApHY JapaskaCHU aHUKJIAIIIa KyJT KeJlaay. YJiap ofgariaa KyBOoHUTa TYia
Ba YpraHuIlTa MIITUEKMAH OYIamn. AKJIMiIT pUBOXKIIAHUIL OOCKAYN PUBOXKIIAHHWIITHN TABMUHIOBYN TYPTKU
OwmnaH Oup KaTopaa yrapHU €1nra XaM O0FIHK, boajapHIHT MUK MMKOHUSITIIAPY Ba KOOWMITSITIIApUHA
9BpTUOOPIAH YeTHa KOJAMpraHma Ba yiaapra "OVII mauwin'meK KapajraHga YKATyBUMJIapaa Te3-Te3
Ky3aTWIaauTaH KNMMHIMIAKIapAaH OMpH 1o3ara KeJlamau.

SIHa Go1Ka OMp KUMMHYMIMK TOMIIMPUK, €KW MallK, 0oJlaJlapHU JapaXkacura sMac, 0ajaku KaTraaap
HyKTau Ha3apMJIaH TaHJaHTaHaa lo3ara Kejagy. by mact y3mamrupysum 6ojaapHu "spyiind oyimMainuran”
XOJIATra TYIIMPAIH, JIEKIH Oy GOTaHM TOIMIMPUKHY GaKapHILTa HOMOMUK/IUTMHI KypcaTMaion. YKUTYBUIIap
YUYYH BHT SIXIIW Wy YKyBYWIap OMJIaH ajioKana OyiIvI Ba yJapHM Japaxkajlapyura Moc TOIIIUPUKJIap
TAHJIALIMD. YKYBUIIAP TypJIM KOOWISIT/IApra ora Oymamwiap. [apaeHep KOOWISITHUHT 7 TYPHHY aHUKJIAraH:
THJI YpraHMINTa OV, KYPUINTa, MyCHKATa, XapaKaTra, Iraxcjap apo Ba MHINBUIYAJITMKKA OWI KOOWIISTIIAp.
Jlapc OOJJaHMHT KOOMJIAT KydyWra Kapa® peXaJallTUPWIMINM OOJaHWHI Japciard MIITHPOKMIA Ba
PUBOKITAHUIIINIA XKyIa MYXUM.

WXTHMOMIT MyHOCA0aTHY PUBOXKIAHTHPULL. Y PraHull - Y3apo MyHocabaT xapaéau. [Traxer-
"MKTUMOWI MyHOCA0aTHUHT cudaT Ba MUKIOPH 00J1a pUBOXKIIAHUINMIA KATTa aXaMMsITra 3ra”, JeuIm.
BaiirorckuitHuHT "Te3poK pUBOXIIAHUII Xyoyau' Ha3apUsCH KaTTajap eTaKYMINTHIA €KW KYyWIMPOK,
TeHTKYpJiapy OnyiaH Ovpra Miialga y3apo MyHocabaT cudarura KyIpok, ypry oepanmn.

ManbHO My30Kapacy Ba XaMKOPJIMKIATW CyX0aTH! Kyu1ab KysBaTiail. bapya ypranyBumiap MabHOIM Ba
KM3UKApJIU cyx0atTiap yuyyH ¢dakaTruHa (akTiaap OujaH amac, 0ajaku Fosl Ba pMKpaap OujaH villialira
3apypusT cesammiap. KOMMyHUKATHB TWII YpraTUIga ayTeHTUK MaTepualiap, peajl TOMIIMPHUKIap
VKyBumyiapra (pUKp aJIMaIlIniiga Ba MyaMMOJIapHH XaJT STHIIIA OWpra WIDIaliga Ba HaTKara SpyIIAIIIA
XaMKOPJIMKAATH CyX0aT Ba MAbHO My30Kapacu Y9yH MIMKOHUST Gepau.

Vprauu daos, akumii kapaéH. BoraHy TYINIIMHT KyTHO TypaauTaH OYII MANLI KU T Ba FOSUIAp
OmaH nupiaiaurad aos TagKMKOTIM 1e0 KapaMacank jio3uM. FOkopuna scnatid yTunranuaex, ooanap
crH(XOHAara y3mapu OmIaH SHTWIMK YI9yH KypUanIn oymaru cudartuna goifganaHa olaguraH KyTruHa
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MabayMoTiap OuinaH kupanu. bonanap ypranuin xkapa€Huga akjaui (Gaoi UINTUPOKYM OVIMII yuyH
KAMMHYIWINKIIAp Ba TaxJIMKajapra ayd KeJIWInTa TYFpy Kenanu. KuitmAumnmkirapra, raxamkanrapra 1ydq
KeJIMaraH ypraHyBUMJIap Xe4 Ka4oH MyCTaKuJ Oya oaMaianiap Ba OyHOal Xojlapaa pUBOXKIaAHUIIIA
MyBahGaKKUSTCU3IMKKA yIpalaiap, NCTAKJIApWMHI aMaJira oIlmpa oJIMaiimurad 0ymo KoJaauap.
AHVK, TAHUII KOHTEKCTIAa MAbHOJIM Ba MaKCaUIA pexka. bruprHUM THTHM YpraHuiima 6oxaaap Ba3usIT
TaraamMaiiounap. MHmm3 TManHM YpraHuiima 3ca yapra MyHocadaT MaKcamIn Ba TYLIyHAPIIN OYTAIIIN
VUYH aHWK TaHWII Ba3USTIIapAa MIIJIAIITA TYFPU KeJIaau. Yap HUMa yuyH OyHU YpraHa€TraHInKiIapy Ba
yJ1apra KaHaai axaMysITH OOpJIMIvra >KaBo0 TapuKacuaa Ovmmiiiapy 3apyp. by siHa ykuTyBurnaH 0onaapHUHT
Japaxacu (KM3MKHILLIapy Ba TyLIyHYaJIapy)HU bTUOO0pra o0 MaB3y TaHJall KOOWISITUHM Tajaad Kuiaau.

Kynma6-KyBBaTaoBuM, KYpKUTMaii, 3aBKJIN YPraHUII MyXUTUHIA PUBOXITaHTHPpUILLI. MyBadhakusa T
YpraHuIl y9yH YpraHyBUIWIap Y3JIapWHU XOTUPKAM XHUC KYUIMIIHW, TTapaMeTp aHWK, OVIIMIIHN, YpraHuIIl
3aBKyM Oy 3apyp. CuH(pX0oHaIA MKOOW MyXUTHH SIpaTyBYH OMIIIIAp: KWAMHYMIIMK Ba TaxX IUKaIapaa
KYJ1a0-KyBBaTIaHUIL, MaB3yJaap KU3UKAPJIU OYIUILIN, MallKjIap MabHOJIM Ba MaKCauIu OYIUILN, YpHU
KeJIraHJla MakKTOB OuJlaH pardaTIaHTUPUIL, UHTU30M KATbUi, OapKapop Ba anojaTiu OYIUIIN Kepak.
CuHpxoHagaru ypraHuill MyXUTUHU VKOOMIA HaTKacK OYauiiy OuiaH oupra Oy €HIOLIYB YKyBUWIApHU
Ooup-Ompmapura Ba CMH(pIAH TalIKapWaarwiapra HUcbaTaH cabpim OYIWIIHM XaM TabMWHJIANIN.
IOxopumarmiapnad KypUHNO TypUOIVKHY, E11ITa MOC MAIIIK, TAaHIallaa, OWp TOMOHIAH, YeT TVJIMHUI YKUTHII
XyCYCUSATH X1COOTa OJIMHCA, MKKWHYM TOMOH/IaH, YKYBUMJIAPHUHT €111 XyCyCHSITIapUTa S5THOOP OepHIII
Kepak. boummanrida Ba 1oKopy cMH® YKyBUMIApUTA XOC XYCYCHSTIIAp

Bounranrmy cuH®: -WIK 1aBp YpraHyBIMIapra MOC MapoMIa KYTIPOK, BaKT TAIa0 KWIaou; ~MKOTKOPITMKHI
OIIMPUIII YIYH KYTIPOK, BAKT TaJIad KVJIMHUILIM, XaTOJIap-YpraHUII KapaCHIHH Y3UTa XOC KUCMU XUCOOTaHAIN;
-caMapaji oMWuIapAaH GoimaIaHuIII, YeT TWINHN YpraHuITra OyJraH MKoouii MyHOocabaTIapHy YpHATUIITHA
MYXUMJIUTH; -TUKKATHA TapKOKJINTH; -aJIOX1Ia JapCINKKA 3apypUSITHA WYKIIUTH; -MaB3yTra acoCJIaHTaH
VKYB IacTyp;-CTPyKTypa Ba (GyHKIMSTApHU aliJlTaHMa M3YWDINTY, -HaMyHaJIapHU TaKPOPIIAIITHYT eTaPJIVIINTH,
OaTtadcui rpaMMaTrK KypcaTMaliapra SXTUEXHUHT HYKJIUTH;

IOxopu cuH®: -10KIIaHTaH TUJI YKYB pexXacu cababay BakT YerapajJaHTaHJINIH;

-MaKCaTHWHT aHWKJINKKA HYHANITAPUITAHIATH; -Y3UTa WIIIOHYHN MaBXYIJINTH, STOM3MHU OoJ1ayiapJa
TaHKUAWI 3MaCIINTI;, -MaTepHaJl eTapJIi JapaXana KU3UKAp/IM OyaMacana TMKKATHY Y30K, BaKT XXamirait
OJIVIII; -TAPCIMKKA aCOCTaHTaH MaIlIKJIapra SXTUEXHWHT MaBXYIJIUTH; ~-THJITa aCOCJIaHTaH YKYB JacTypra
SXTUEKHUHT MaBXYIUIUTH; -CTPYKTypa Ba (PYHKUUWSIIADHU TYFPU KETMA-KETJWUTH; -KUCKAPTUPWITAH
MaTHJIaPHU TYIIIYHA OJIII KOOWIISITH.

VKyBUWIApHUHT &1 Ba IIAXC XYCYCUSATIAPHHN, TbHU TadaKKyp, XOTUpPa JUKKAT, UIPOK, (haomsT
KUXaTJIApUHY XHUco0Ta oJIi0, YKUTYBYM YeT THJIM YpraTUIlma yaapra papkim EHIAIIMII Kepak. borumanrmy
cuH} VKYBUWIAPH YT TUJIM YPTraHWUIIHY KaTTa KM3UKHII OMIaH KYTUO olamuiap. YKUTYBUMIA TaKIUIaH
VYpTraHuWIIHY, alllyJia, Iebp Ba YHMHIapHU EKTUpUIaay. Japciapna mesp, anryia, YimHiapaad GoimaTaHuI
camapanu Oynmub, OyHma YKyBUYMJIApHWHT KOMMYHMKATHB KyHMKMAajapd pUBOXIaHagu. by maBpma
VKyBUMJIapra yeT TWJIKMIA TalMpuIll Ba TUHIJIA0 TYLIYHUII Majlakajaapy OniaH OMprajivkiaa €3ulll Ba VKU
KYHUKMaJapWHU Y3TAIITHPUINTA Ce3MIap/Iv BaKT Ba Ky4 capdiaHaan Ba YKYB pexkacuaa HUcOaTaH KyTIPOK,
BaKT aXXpaTuiagy. bonuraHrimd cnH® YKyBYMIApMHUHT Te3 Yapyalld, JUKKATUHUHT IXTHEPCUBITUTH, 3C1a0
KOJIUIII JapaskacH XaJIv €Tapiii Japakana pUBOXIIAHMATAHINTH YIAPHUHT €111 Ba TICHIXOJIOTHK XyCyCUSTIapyTa
xocaup. YeT TWIIMHM YPraTUITHUHT OOITAaHFAY TaBpHUIa Japcaa Ty pake XapaKaTiapuaaH noopat oyiraH
SKMCMOHMI MallIKJTapaaH, YWWHIapaaH Goimaranuiin MyMKH. ByHma YKyBumiap ojmura XxapakaTHUHT €K1
MpeIMEeTHUHT HOMWHU 3¢1ab KOJIMII MaKcaay KyHnimnimm Kepak. ByHna yKyBuwmiap y3mapuHu 3pKUH
TYTHIUTApY, YKATYBYM OMJIaH OMpra JapCHW KU3WKAPJIM YTUIINTA XapaKaT KMJIMIIUIApY Kepak, YyHKU
VKYBUMJIAPHWHT MHIJIM3 THJINIA MYJIOKOT KYUTHIITA Ta€ pJIinTy Ba OyHU XOXJIAIIIIUTY OOILIJTAHFUY CUH()
VKYBUMIApVHWHT YeT THINIA MYJTOKOT KWJIMIIIMHI IIAK/UIAHTAPaay. by 5ca 4eT TWIMHY SIUTHII, TATPHIII,
VKU €K1 €3U11 KaOK acOCUT TabJINM IaKIIIapy EpaaMuaa 3mMac, 0aiky YKUTYBUM OMjiaH, Oup-Oupiapu
61IaH aos Ba SKOHJIM MYJIOKOT OPKAIM 3PUILUII MMKOHUATHHY Gepany. YKYBUWIAPHU YeT THIMHU
YpraTuinra KU3UKTUPHII YIYH IIyHAal YKYB Kapa€ HUHN TaIlIKWAJI OTUII KepakKy, Oy YKyBUMIapaa I0KOpH
MOTHBALIMSIHU Ba Aapciaapaa GaoUIMKHY TabMUHIIAImM 3apyp. KOKopy cnH® yeT Trimaa HyTK, KYHHMKMa Ba
MaJlaKaH! YCTUPWIN TaJTacy caHajagu, Oy MaiTma 9eT TWINTa KU3WKUITHWHT CYHUIIN XOJJIApH XaM
y4apa6 Typamy. TWI MaTepHaIMHU YpraHMIIIA OHIIMINKKA SBTUO0P Kydasiiy. YKUILIHIHT Malaka cudaTiia
MaBKeIM y3rapany, y aCOCHi aMaInii MaKcall Japaxkacura ynka oouniainy. bepmiaran MmarepmanmaH doimam
ax00pOT OJIMIITA IBTHOOP OLIAIN.

Kaiicu mallkHM TaHiaraH 0ynapauHrus?

JpaMasamTipuin. YKyBYmIap KWIKUHA GaTMK XMKOSICHHU ApaManaitupany. IKKuTa yKyBYM KaTTa
WJIOHOAIMK, Ba KNYKMHA OaIvK KUCMIapUHM ojianuiap. bup Heura YKyBum gapé€maru 0OIIKa Oajnmkiiap
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POJIMHU XPO 3Tany, OOIIKaIapy XapakaTiap Ba KaJuT ¢pasanapaaH ¢oimgaaann0, XMKOSIHY alTUIIIA
VKUTYyBUMTa Xyp Oyaaaunap. Yiaap Oupop HapcajgaH Aap€ TaCBUpUHU Taliépaaiiaunap. KuukuHa 6anuk,
PAHTCHM3JIUTY YIYH X€U KMMTa KYIIrIMait, gapé dernapuna €1ru3 opagu. bup KyHu y nioHOaIMKIaH
paHIM OyuinTa épaaM OepUILMHYT cypalian, MIIOHOAINUK, OMp KYH 1031 YUyH, OMp KYH Cy3FMYIapy YUyH,
OMp KyH TaHacu YUyH, OMp KyH JyMU YUyH paHT 0epaau. KnukuHa 0aiuk jadnapy ydyH paHT cyparaHia
WJIOHOAIVK, PO3U Oy IMalian, YyHKHM OaJTMK4a "MITUMOC" CY3WHHM YHYTHO KysIan.Y MIoHOaIuK EpaaMuma
paHIIapra Kupaérranmaa 0oIKa OoJiajiap paHIIapHU ENUINTUPUILAA YHTa €praM Oepaguiap.

VKUHT Ba (hapKIapHH TOITMHT. YKUTYBUHM YKYBUMJIAP EpIAMUIA XMKOSIATH KNUKWHA OaTNK, TACBUPHHU
Jockara €3aau. bomanmap yHra Hom Gepaguiap. Y yKyBUMIap €paaMuia TacCBUpra MOC TyLIaAUTIaH paCMHHA
yn3any Ba oysiiau. Macanan: bamukauHr Homu o aiic. YHUHT K311 TaHacu Ba CUEXpaHT 1031 00p.

YHUHT 0JI0BpaHT AyMU Ba S Cy3FMUiapy 0op. YHUHT abnaapu oK. KeiinH YKUTYBYM XUKOSTHU OBO3
YHKApUO, aiipiM KOITApHHY XaTo 6rtaH YKuitnn.(MacaiaH: ICMUHH, paHIJIApUHY Y3rapTupuo). YKyBImIap
XaTOHU TOMMILITaHAA KYJI KyTapub, TyFpuialuiapy Kepak. FOkopuaaru MKKMra Mallik, MyxoKaMa KWIMHTaHIa
OMPUHYM MalllK, TUJ YpraHUI yIyH Xyda dhoiaany sMac aed Tonuiad. YyHku Oy Mallik, 0apya YKyBUMJIapHU
WIITUPOKWHY Ba TWJI KYHUKMaJapUHU KamMpab ojonMaiian. UKKMHYM MaIlK, THJI YpraTUil YIyH Xyaa
doitnanu. YyHKu TWI KYyHUKMaNapy (TUHIJIA0 TYLIYHUIL, YKUIL, €3UII Ba TalUpUILI KYHUKMaJIapUHM)
PUBOKJIAHTHPUIITA MY/DKAJUTAHTaH Ba 6apya YKyBIMIIap UITUPOKUHU KaMpab OJIaIm. XyJjoca IIyKu,
VKUTYBUM Japcra Tauéprapauvk Kypuliga CMH(GXoHaaa TUI YpraTuill y4yH MXKOOUM MyXUTHU SIpaTUILIHU,
VKYBUMJIAPHUHT €1 Ba IIaXC XyCYCUSITIAPWHYI Ba TWJ KYHUKMAaJJApUHU PUBOXKIIAHTUPHUIIIHA 9BTUOOpTa
o Kepak. Llyama mapc ydyH KyHuiraH MaKcaara SpUIIaay.
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Aunnomayus: Maszkyp makoiada XpoHOmMon MyHOGPUICACUEA KUPAOULAH MAKOH-3AMOH MYHOCAOAMAAPUHUHE
UAMUTI-(aHMACMUK MAMHAAPOA B0KEAQHUUU MYAMMOCU MAOKUKU 0AéH KUAUHEAH.

Kaaum cyzaap: mamu, xpoHomon, Ouckypc , HymKui aKkm, memnopar 6a A0KAmue OMUualap, 3aMOoH
peghepenyuscu

CemaHTUK OMpJIMK cudaTga HaMOEH OyIanuradH MaTH CTPYKTYpacH MKKU caTxJaH noopaT: BOKSIMKHHA
HoMJIalll, 6aéH KWinil (yHKIUSICUHU OaxkapaJuraH xapaéH Ba yiioy xapa€H MaxcyJloTu. bupuHuncu
0eBOCTMA HYTKMI aKT >KapaéHuUra Moc Kejno, y IMCKypc (haousSITUHU akKC 3TTupanu. HyTk akT mxxpocuna
fo3ara KeJJaIuraH MaxCyJIOT 3ca HappaTUB JACTyp pesKaHWHT OaXkapWIWIINHKA Tajad Kyramnu. X 03UpTh
TMaiTIa amabnETIIYHOC Ba TWIIIYHOCIAp TOMOHMIAH KEeHT MUKECIA KYIUTaHWIAETTaH "HappaTB" (VHT. narrative,
narration) TylIyHYacu IMCKYPCUB OMPJIMKIAPHUHT KETMa-KETJIUTHU acocra Ma3MyHI0p Ty3UJIMaHU to3ara
KeNITAPYBYM (PAOSTMATHN aHTJIaTaIN.

MarH IWHaMUKAcH CY3JI0BUM-MyauTnd -YKYBYMHUHT HappaTWUB IIApOUTAA MaTH HIPOKUA capu
yHaTMpwIral Tadgakkyp daomsiti Omnad xampoxamany. Iy acHona, AMCKypC SpaTVIMIIMHWHT ITparMaThK
apTiapuaaH 6upy HyTKUH (aoIuSITHAHT IUCKYPCHUB caTxuaa "MeH", "Iy epaa”, "xo3up" CUHKPETU3MH
Joupacuaa HyTKMI akTHA KOMMYHUKATHUB MaxcyJIoT - MaTHra aiimantupuiiaup (Halliday 1982:209). Xynau
LIy caTxAaa HappaTuB (aoTUSITHUHT NIITHPOKIIIIApY, 3aMOH Ba MAKOHM aHWK, KYprUHUII ojagu. By aca,
TUCKYPCUB (QAOUSITHUHT MKOIKOPOHA PYXWHM TabMWHJIAMIWTAH aCOCHUIl MeXaHM3MHU 3aMOH-MaKOH
XyAyAuJaH KO OJIvI €K1, OolKaya aitranaa, gokamusaup (CrenaHoB 1981). HyTkuii akTHUHT MaKoOH,
3aMOH Ba CYOBEKTMHHM OSJITHJIAIITA MOC KeJIaauTaH JIOKALVs (KOMIAIITHPHUII)HI KOMMYHUKATHB -TIparMaTUK
KaTeropus cudarraa Kapall TaKIMpH X03UPTH MaiTaa KYTTIMIMK TOMOHIIAH MabKyutanMokaa (Cepreesa
1984:31). AitHaH 11y KaTeropusi MaTH JMHAMUKACHUHU I0KOPU Japaxaaa 1aKIaHTUPUIL KyBBaTUIa 3ra.
MarH SXJIUTINTH Ba XapaKaTYaHJIUTH SHT aBBaJI0 XPOHOJIOTMK KETMAa-KETIMK TU3UMH, TYPJIU 3aMOH
OeNTUIapUHUHT ¥3apo KeCUIIYBM acOoCUIa 3pUIIIany, 3epo, B.B. bormanos sciatranuaek, "mucKypce
JOUMO oJiAuHra (Kejaxakka -P.Y.) uHTuIanu, yyHKM YHUHT Y31 Xapakataup. JIeKMH IMCKYPCHUHT Xap
6up KucMu y €ku Oy mapakama yrmuin ovutaH oornaHann” (bormarnos 1984:18).

®OuKprMI3Ya, MaTH XapaKaTIYaHJIMTUHWHT MparMaTyK IapTiapumaH oupy crudaTuaa HyTKAA aKTHAHT
OHMI KSUNIIIMHN aKC STTUPVIINIIIAND. ByHma MaTHIar# 3aMoH KypcaTKAWIapHy "00beKTHB 3aMOH" OTaH
MOCITAIlIagX Ba 3aMOH pedepeHUMSICHHIHT ¥3UTa XOC MKKWJIAMYX TU3UMWHHA TAIIKWII Kyitagd. byrman
KYpUHAIWKN, MAaTHHY KACMJTapTa TAaKCUMJIAIIIA MKKY XWJT 3aMOH pedepeHIINSICUTA MypOKaaT KMJTMHAIN.
AHBaHaBUI aXXpaTUO KeJIMHAETTaH Ba MATH Ma3sMyHUIA KOTe3USICMHUHT aCOCHUJIAa TYpaJuTaH "peTpocreKims’”
Ba "TIpOCTIEKIMST XOOUcanap XyIIu Iy MKKA OOCKUIIN 3aMOH pedepeHIMSICHHIHT HaTIKACUINDP.

"Xo3up" Ba "X03up 3Mac” KapaMa-KapIIWINTY KeCUMUIA KapaJlaIuraH JUCKYPCHUB 3aMOH KypcaTKWIapy
3aMOHHMHT X¥cO0 HyKTacu cudaTtuaa "yiranma" KypcaTKMIMHY TaHIAIIHA Tako3a 3tagy (BapimaBckast
1984:43). by x0711a MaTH KUCMJIADMHUHT 3aMOHJA XOMIalllyB XyCyCUSITUHU Kyiuaarnya 1akjiaa u3oxJjiaiil
JI03UM Oymamu:

bup naiitna Typnu nanitoa

«ylIaHIa» 3aMOH ‘

OJIIMHIY 3aMOH ‘ Keituaru 3amon

IlaxmmaH KypuHAIVMKY, TUCKYPC KEUUIITMHIHT TYPJIM pexkaiapy Xadap KWIMHAETTaH BOKealap TaKCUC
MyHOCAa0aTJIapWHWHT 3HT KaMHIA MKKY X KYPUHAIIAAA HaMOEH Oymany. bupuHJancy BokeasapHUHT O1p
MalTaa €K1 TYPJIU HalTIa COMVp OYMIIIMHA aKC STTUPYBIM MyHOcabaTiap 0yiica, MKKUHUVCH - BOKCATAPHIHT
OJIIVH €KU KEMWH KeUUILIMHU KYpcaTyBUd MyHocabaTiapaup.

Xymmou 1y MyHocabaTIap WIMWN -(haHTaCTUK MaTHJIAp XPOHOTOIT CTPYKTYpACH MIAKJUTAHUIIMIA €TaKIN
Basudanapmad OMpruHT Oaxkapany. bagmiii acap XpoHOTOITM MyayuTig CyOBEKTUB IparMaTrK (haoIMsITUHUHT
Maxcyuaup. "XpoHOTON" TYIIYHYaCMHN OMpUHIMIapaaH 0yam6 Kymmarad M.M. baxTuH yHn "3aMOH Ba
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MaKOH MYHOCa0aTIapUHUHT Gaaynii Y3MaIITUPUIITAH y3apo OOFIMKIMTH ', 1ed Tabpudiarad aau (baxtua
1974:133). byHnaH Tallkapu, OJMM XpOHOTOIT JOMMO 0ax0 KuiiMaTura ara OyJIraHauru 0ouc, y SMOLMOHAI
TabCUp KyUuura 3ra 3KaHJIMTMHU XaM Kaiia atrad. FOxopuna FO.C. CrenaHoB JIMCOHUI MaBXyMJIAIITUPUILLIIA
HOMUWHAIIWS Ba MpeanKays OmiadH Oup Katopaa JoKalusara XaM 3bTHO00p KapaTuill (PUKpUHU YpTara
TalJIaTaHINTUHY 3¢jIaTaH 3OMK. YHWHT Ha3ouaa, JOKAWs HyTKUi (haonusT XapaéHUIa Cy3/I10BUH "MeHA'
arpodna 103ara KeJxaaurad MyHOCA0aTIApHITHT MaBXYMIIAIITHPMIALIIAAND. Y HYTKUIA aKTHUHT Y4 MyIDKaIN
acocyia MakjUiaHaau: "MeH" - HyTK Myajutidu, "Iy epaa” -HyTKWii ¢aoausIT OakapwiraH Xoii Ba "xo3up"
-HYTK OHHU. YOy MyIzKayiap MeTapopyK Kydnmitap 3aMUpUIa IIaK/UIaHNO, 1I1axc, COH, MaKOH Ba 3aMOH
KaTeropusiIapuHUHT puBoXuUra 3aMuH sipataau (CrenaHoB 1981:59). Iy ca6abau 6aanuii XxpOHOTOIMHU
MMparMaJIMHTBUCTAKA HYKTaW Ha3apuaaH YPraHWIITa SXTHEXK TYFUIaIN.

XpOHOTON MyHAApIKachTa KHpaauraH MaKOH-3aMOH MyHOCa0ATIapMHWHT Oagniii MaTHIA BOKEJTAHMIII
MyamMMmocu Oup Katop TaakukoTiaapaa ypranuiaraH (Typaesa 1979; Enukynze 1984; Muxaiiiosa 1983;
boitmupszaesa 2010). Mnmuit -daHTacTUK acapiap MaTHJapuia JOKalysl JUCOHUM KaTeropusicu
OMPIVKIIApWHWHT Oagriii XpOHOTOITHH IIAK/UIAHTUPHII XyCYCUSITIAPIMHI YPTaHMII XaM MyXUMINp. 30TaH,
OKOpYIA KAl KWIMHTAaHUICK, MIMHUI - (paHTacTHKa aJoxXyaa KypcaTKUuiapra 3ra XaHp 0Yamo, yHIHT
JINCOHMI TapKMOM, MparMaTuK MyHAapyKacyu OOIIKa Gamuuii acapiIapHUKUIaH TyonaH dapK Kujlamn.
Icuxonunrauct B.I1. BeassHUHHUHT Ky3aTullnya, XaTTo (paHTacT €3yBUMap IMCUXOJOTMK XUXATIaH XaM
6omka rxonkopiapigaH dapk kwragwiap. "KymnagaH, - 1e6 €3aau oMM, - YJIApHUHT y¥3 XaTTU -
XapakaTJapyHW Ha30paT KWIMIL Japaxacu OOLIKA >KaHpJiapaa Ko KUIyBUMIapHUKUTA HUCOaTaH aHYaIMK
nacT, yJaap KYIpoK XUCCUET, IMOoLMsIIapra OepriIninmo, OeJriiaHrad iIapHy Oaxkapuilga YHYaJTNK
KaTbusaTau, axTuéTkop sMaciap” (beasaun 2006:200).

Hocrannmapr, KyTuJiMaraH, xed KaHaai Mebepiapra OyiicuHMaiinurad Ba ¢paHTasusi, TyKumanapra 6o
TaakKyp cOXrOM OyITraH KOIKOP sIpaTraH aCapHUHT Ma3MyHWM Ba IIAKJIMI TY3WIMIIHN Y3WUTa XOC OYIrIm
Tabunitaup. nmuii paHTacTuk amadbuétiapaa TaBcudaaHaETraH BOKEIMK KYTMHYA UKKUA 0J1aM-00beKTUB
Ba TYKMMa (xa€nauil) ayHéra Oup xwiara oun Oynaagu. JIeKMH Xxap KaHIall BOKEJIUK MabjiyM (TYKuMa
Oymcamga) MakoOH Ba 3aMOHIAa MaBXY[I XaM 3 CyObeKTHTA 3Ta Oy1amu. "3aMOH OJIAMHUHT MaTe pUAJLTATUIA
HaMOE€H O¥ymagy Ba Oycu3 OJJaMHM Ky3aTUITHWHT MMKOHU OyiMac sau”, Ae6 €3ummamy MyTaxaccuciaap
(JTormueckuii aHanus.... 1997:9). amuii -¢paHTaCTUK acap BOKEJIUTH, XYIIU peasl BOKEIMK Kabu, 3aMOH-
MaKOH opaJIMF1aa coaup Oynaau Ba OyHIa TYKMMa BOKEJIMKHUHT TEMIIOpaJl Ba JIOKaTUB OMUJLIapra TOOeIUru
sTHaJa KydwIupok ce3mnmagd. YyHKM TYKuMa OJJaMHWHT WAPOK STWIWINM TYIUFUYAa YHUHT JUCOHUU
BOKEJIaHMIIIMTa OOFTUKANP.

MaTHHUHT CTPYKTYpP Ba OHTOJIOTHK XyCYCUSITIIApH OMJIaH KU3WKHUILNTAH TAIKUKOTYMIIAp YHUHT MKKWATA
XYCYCUSITUHM -SIXJIUTJIMK Ba KMCMJIapapo OOFIMKJIMKKA 3ra OYJIMIIMHY ajoxyaa Tabkuanainuiap (Hukonaesa
1990:267-268; ®ununmnos 2003:65; Dijk 1972:87). Yiuby kareropusiap pyixatu KeMMHYAIUK siHaga
keHraitupunaau. M.P. I'anbnepuH Ba Oollikanap MHGOPMATUBIKK, IMCKPETIMK (KMCMJlapra aXXpaTHulil),
KOTe3MsT, KOHTMHUYM, TYTaJUINK, MHTePTEKCTYaUTNK, MOIAJUTAK, PETPOCTIEKIINS, TIPOCIIEKIINS KaOIapHI
XaM MaTH KaTeropuali oejaruiapu pyiixarura Kymmuii tTapadaopunupiap (Iaasnepun 1981; boiiMup3saesa
2010). Yly scnaTuiaraH kateropuai oearwiapiaaH 6ab3uaapu, alHUKCa-KOHTUHUYM, PETPOCIIeKIIMS Ba
MIPOCTIEKINS - TYIINFYa OaTUWiA acap XpOHOTOITA TApKMO TOITIMPYBYM MAKOH Ba 3aMOH KypCAaTKIWIApH
6wraH 6ormKaup. ByHman Tamkapu, yioy KaTopra MAaTHHUHT TYTaJUTUTH KATETOPUSICHHM XaM KMPUTHIII
JIO3UM Oymamn, 9YyHKW Y "MaTH pUBOXWHWHT OXUPWHU, YHAATH KOHIIETITyaJl ax00poT M(POTACHMHUHT
tyrajmmuruau oenrwnaiinn” (Faxsnepun 1981:134).
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Aunomauyus. Yuoby makosaoa ax60pom-guoupye muiuHuHe AUHe8UCMUK MABMUHOMU, YHUHE MY3UAUUU,
mapkubu xamoa eazuganrapu 6opacuda gukp ropumuisadu. Jluneeucmux masmuHomoa axéopom muiiapu,
bouwiKapye éa axobopom b6azacu MaaiyMomAapU MAHUNYASUUACU MUAU, AXO0POM-KUOUPY8 MU3UMU MUl OUPAUKAGpU,
aA8MoOMamuK AA0UUXANAW MUSUMU MUAU, MAXCYC MYAOKOM MUAU XaMO0a amamaniap myepucuoa ymymui
Mmasaymom b6epunaou. lllynunedek, auHesUCMUK MAsMUHOM MAPKUOUa KUpysuu aiugoo 6a MUKPOCUHMAKCUC,
bubauoepaghuk MasLymomaap muau, MacHUQIaHeaH MUAAAP, 0eCKPUnmop, odsekmue-bei2u muiiapu, cypos 6a
MABAYMOMHU MAHURYAAUUSAQU MUAUHUHR axamusmu épumub bepuiaou.

Kaaum cyzaap: aunesucmuk masmunom, aiugoo 6a MUKpoCUHmMaxcuc, 6ubauoepaguk masiymomaap
muau, macHUpAaHeaH Muaiap, 0ecKpunmop, ooseKxmue-oeieu muiiapu.

Kupwuiir. AX60poT-KuaupyB THJIMHWHT JIMHTBUCTUK TABMUHOTH TaOWWIA TWIT (HT KYTT TapKAJITaH MHTJIN3
TWUJIM)Ia, yMyMKAOYJI KWJIMHIaH paM3 Ba rpaduk odpaziapra acocaaHaau| 1]. JIMHrBUCTUK TAbMUHOT TApKUOUTa
nH@OopMaLMOH 0a3aHUHT CTPYKTYP OMPIMKIIApMHM TaBCUIIAll yIyH axOOpoT TUJIIapu, OOIIKapyB Ba
ax0opoT 6a3zacy MabIYMOTIApU MAHWIYJISIIUSICHA TWIM, aXOOPOT-KUINPYB TU3UMHU TUJ OUPIWKIApH,
aBTOMATHWK JUTOMMXAJAIl TU3UMM TWIN, MaXCyC MYJIOKOT TWJIM, aTaMa XaMJa aHWKJIOBUYMHWHT OOIIIKa
TH3UMJIApH, aBTOMATIAIITAPUITAH OOIIKAPYB TU3UMU (PYHKIMSICUHY WINTA TYIIUPUII, YIAapHU U0
YUKMII XKapa€Huaa Kepak OyIyBuM OOIIKA TWIAp XaM KupuTuiaanu. "Tuim BocuTajzapu'ta gacTypaalil
TWJIN, CYpOB TWJIM Ba MabIyMOTHHM TaBcudall TWIM Kupagu. baza yctmma aman Gaxkapuin y4IyH
doiimamanyBunTa 3JeMEHTAp TWUJ BOCHTACUTA STAIWK KWIWII, TWJIHW TYIIYHWII, YHUHT Oapya
WMKOHUSTIapuaaH (poiIalaHUILIHUHT Y31 eTapiau. Tyl CUHTaKCUCH O, 1y OMlaH OMpra KeHr CrieKTpaaru
amaJutapHM Kampab oyanu [2].

MyaMMOHUHT Kyinauiim. AX0opoT Tiiu (popMan Tui, Badudacura Kypa Kyiuaaru rypyxjiapra oyauHaau
[2]:
1) wuHmekcauus TWIH;

2) ax0opOoT-KUAUPYB TUJIU;

3) axGopoT BOCHMTa4Yu TWIH;

SIXIm Ty3waTaH aBTOMATIAIITHUPUIITAH aXOOpOT THU3MMHWHUWHT JTUHTBUCTUK TAbMWUHOTH (pycda
nuHrBuctuyeckoe obecreueHue AMC, JIO, uHrnuszua linguistic support) Tapkubura Kyiumaru TWJ
BocuTaygapy kupanu [3]:

1) amudOo Ba MukpocuHTakcuc (alphabet and microsyntax) ? MabJlyMOTHU UdoaaIalllHUHT rpauK
BOCHTAJIApH;

2) oubmmorpaduxk mabaymotiap Tuiau (bibliographical data language) - 6ubauorpaduk axoopoTHU
€TKAa3WIIl BOCUTACH;

3) TtacHudaanraH Tuwap (classification languages) - ax00pOT €TKa3UILIHUHT MaB3yJdaluTUPUITaH
KYPUHMUILIN;

4) neckpunTop (descriptor languages) Ba 0olliKa MOCTKOOpAMHAT THiap (postcoordinate languages)
- ax0OPOT eTKA3UIITHUHT TabaKANAIITUPIITAH KYPUHUIIAATH BOCUTACH;

5) obbekTuB-0eJTU TUILUIapH (object-sign languages) - ax00pOoT eTKa3UILHUHT (pakToprahyK KYpUHUILIA;

6) CYpoB Ba MabJIyMOTHM MaHunyasuusiain Tuiau (inquiry and datamanipulations languages) -
JACTypUIi aMaJUTapHU OaXKapHIIl BOCUTACH.

JIMHTBUCTUK TabMUHOTTA acoc OYIyBUM BOCUTAJIap CUpacura KyliuaarujapHu KUPUTUIL MyMKUH [2]:

1.  JIunrBuctuk npoueccop (linguistic processors) - MaTH axO0POTUHU aBTOMATUK KalTa UIIIOBYU
JIACTyp Ba aJITOPUTM, IIIYHUHTIEK, TVJI BOCUTATAPWHH SPATUIIT Ba KYIIJIAII XapagHM.

2. JlunrBuctuk mabaymotiaap 6a3acu (linguistic data bank) ajieKTpoH JyFaTiap ydyH MabIyMOTIap
0a3zacu, MyXuM €3yB XaMJIa YJIapHM OOLIKAPYBYM JACTypHi OOLIKAPYB BOCUTAIAPMHU Cakjiaimy. SpaTuin
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>Kapa€H!, THJI BOCUTAIApUHN KUPUTHUII Ba KYIUIalll, IIYHUHTACK, TABMIHOT BOCUTAJIapUHI, HOPMATHUB,
KOHCTPYKTOPJIMK Ba TEXHOJOTUK XYX¥CKaTHM MYBOGUKJIAIITUPUII Ba3nudacuHu 6axapany. TUSUMHUHT
TaIIKVIINIM, 6e3alll BocuTajaapy cudatriaa yrnapaad GoimaIaHUITHA TAabMIHIANIN.

Xap KaHgal TWJI BOCUTaCUHHUHT JIMTHTBUCTUK TABMUHOT TH3UMH, annhOoIaH Talllkapy, KyiuIarmiapH
Kampab omanm [4]:

1) nyrat, nekcuka (lexicon) Ba mapanurmaTuka (paradigmatic, context-free relations);

2) CHHTaKCHC, XycycaH, (popMaTtiap MakMyH KYpUHHUIINIA.

ABTOHOM WIINTOBYM TH3UMIIApIAH (DapKJIM paBUIIIA TAPMOK JIMHTBIUCTUK TABMIUHOTUHWHT Y3HUTa XOCIATH
VAApHUHT KysumaHuin coxacy. Ly sxuxatmaH yHUHT KyHroari TypIapy MaBKyI:

1.  VYmymruzum Tvi Bocutaiapu (general language resources) - TH3BMMHUHT 6apya 3BeHOIapy TOMOHUAAH
KM yJap opacuiari ajJJoKaHu yijaad TypyBYM THIT.

2. Jlokan tun Bocuranapu (local language resources) - (pakaT ajjoxyaa oJIMHIaH 3BeHOAA KYJUIaHYBUU
THJL.

3. Tawmxku tin Bocutanapu (external language resources) - TH3SUMHUHT MUKW MyaMMOJIApMHU e4MIlia
WIDIATHIMAWINTAaH, TH3SUMHMHT (DaKAT TAIlKK ab30JIapy OMIaH MyHOCa0aTra KUPUIITYBYH THIL.

4.  MabaymMoTIapHU €TKA3UIITHUHT TpaduK BocuTagapy - Tabuuii TUI BocuTanapu (€3Ma MaTHHUHT
udoaa rmiaHu) 6yauo, aandoo Ba MUKpPOCUHTAKCUCAAaH uOopat Oyiaau:

a) anud0Oo - TapTUOIAIITUPWITaH Xapd, pakam (apad, pum), Mmaxcyc Oearu (TUHUIL OeJIri, MaTeMaTrK
CHMBOJT) XaMJia MaTHWM ¥3UTa XOCTUKHY MPOTATIOBYN BOCUTAIAP TU3UMH. ABTOMATHK ax00pOT TU3UMHUIA
KYy/1aHyBuYM aanp0o TapkruOura MKKWIMK KOAY Xaapajiapuaa udonaiaHaauraH MabiyM CUMBOJI (OesIru)iap
tymnamu (mMacanaH, ASCII, KOI8-R, UNICODE, Winl1251, ISO 8859-5 Ba 6.) kupanu;

0) MUKPOCHHTAKCHC - Y3UAa TYPJIM KaaBaJI XaMIa TeTUIIDIN OeJITHIapHY CaKJIOBYM KUPWILI, JIOTHH,
IpeK Ba Oo1Ika amigOoIapHIHT KEHTauTUpWITaH BocuTacy. TaOuuii TWimary MaTHiIapaa Kyinnaru amag0oosap
WIIDTATHIA I

1) xupuni (KUCKAPTUPUITAH €KY TYIUK, Y3Uaa TMaKpUT CUMBOJUIAPHU CaKJIOBUYN);

2) JOTUH (KMCKAPTUPWJITaH €KUM TYIUK, Y3uaa IMaKpUT CUMBOJUIAPHU CAKJIOBUM);

3) rpexk;

4) TroTUK.

JleMak, TMHTBUCTAK TABMUHOT TAPKUOMIA TaXJIMII JACTYPU SIPATHII MYJIKaTaHTaH THJT and00Cc XaMm
MYXUM aXaMusT KacO sTamu. JIyFat, CMHTaKCHC, YMyMTU3UM THJI BOCUTAJIApH, JIOKAJ THJI BOCUTAJIApH,
TAaIlIKY TWJI BOCUTAJIAPH, MABIyMOTIapHHN €TKAa3UIITHUHT rpaUK BOCUTAIAPH JIMHTBUCTUK TABMIUHOTHUHT
TAIIKWJI 3TYBYM KPCMJIAPU CaHaTaIN.
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Taanviu cosnep: Ooebusm, MAMyH, Walblp, 0ICMAH, CloHcem, 00pas, KOCulk.

Vnbiyma opra OuwiauM OepeTyFblH MEKTEIJIEpJE, KOCHUIl ©HEp  KOJUIEIKIIEpUH/E,
aKaJeMMsUIbIK JIMLEHSIepie XoM JKOKapbl OKbIY  OpbIHJIApAa  yJUIbl JAHBIIINAH  [IaNdbIp
O.HayallbiabIH [opeTUYITWINTHH YUPEHUY - OYJT OXMHUETIIM METOANKAIIBIK MOCEIeIIepAnH OUpH.
benrunu ce3 3eprepuHIUH OMHUPHU XM JIOPETUYIIUINTY KapaKallak 97e0usaThl Oar1apiaMachl XoM
cabakJbIKIappIHIa OpbIH anfaH. OKBIVIIbUIApFA IIAWBIPIBIH OMHPU XAKKbIHAA  aHBIK
MarJIbIyMatiap/bl Oepcek MaKCceTKe MyyarblK 00Jabl.

VYnel naneimmnad  madelp ©.HayalblHbIH epeTnenepy, OHbIH UesuIapbl OKbIYIIbLIAPIbI
ACTETUKAJIBIK JKaKTaH TopOusiiayaa yJIKeH oxMmuiierke uile. Macenen, maibipapiH «Dapxan XoM
[uiipua» OoCTAaHBIHAAFB KaxapMmaH oOpasnapel, ocupece  Dapxam oOpa3biHa Yaranra
CYMMVIIMIIMK, aJaMIeplIWINK, XaJgal MHUHUHET €TUY CE3UMIIEpH KOMIICHTeH. byi kocuiternep
®dapxanrarsl )KOKApbl aJaMTI'epIIMIUKTUH €H 0ac 6eiarucu 0oJbII ecariaHabl.

Oxprympimapra  cabak  OapeichiHga — ©O.HayailplHBIH ~ eMHupuHE  OalIaHBICIIBI
MarJbIyMaTiapAbpl, WIMMHA MUHHETIIEpAEH NaiifanaHbly, ca0akiIbIKTaH ThICKaphl IIaWbIp
JNOPETUYIIMIINTA OOWBIHIIIA OWpKAHINA WIMMHN MHUHHETJICpANH Oap CeKEHJIWTHH aran OTHII,
onapaan Oenrunu aneiMaap A.lllapadyrounos, H.Mannaes, A.XaiitmeroB, A.KaioMOB X.T.
Oackanap/ibIH U3epTiiey )KyMblciaapbl MEHEH TaHBICThIPbIN eTeMu3. CoHal-aK KapaKallak XajJKbl
apaceinna Oupnaycuit, Caammii Illepasmii, Xadwez, Omap Xaiism, Hayaiie, ®uzynwuii,
MaxkTeiMKyJibl  yKcaraH IlbiFblc KiIaccUKJIEpUHHUH IIbIFapMaliapbl KeIUlel TapKajiraH. byn
IaibIpyiapAblH LIbIFapMajapbl epTe AsYHUpieple Kapakalilak MEKTENl XoM MeApecesiephHIe
cabakJIbIK ChIMaThiHAAa OKbIThbUIFaH. Kapakainak o1e0usaThl YIIBIH YCTa3IbIK MEKTEOMH aTKapFaH
TYPKHM THIIJIEC XaJbIKJIap 9NEOUSITHI YOKWIH, 030K oleOUATHIHBIH YJUIbl IHIaMbIpbl OJIHILIED
HayaiibiaeiH muiipaciapelH YUpEHHY ©3 ajjblHa MalllKajdalbl MacenenepauH Oupu. OHBIH
KapaTKaH o0pasyapbl Xa3Upre HIeKeM KapaKalnak 91e0usAThIHa allpbIKILA OPbIH aJIbIIl KEJIMEKTE.
Kapakannak oneOusitel xoM IbIFpic XanbIKIapbl apachlHIArbl o/1€0Mil OaiinaHbic Macelnenepu
MEKTeI cabaKJIbIKIapbIHia KapaKkainaK THINHIE TEPEHHEH YHPEHWIUI aTbIp.

Cabakra OKbIYIIBLIAPFa CO3 IICOCPUHUH TOpeTIeNepruHe OalIaHbICIIbI )KaHa TYCHHUKIIEP,
ablp JepeTnenepuHruH UISSIIbIK-TEMaTUKANIBIK Oaraaphl, TOPOUSIIBIK TOpEIIepU YHPEHUIICIH.
JlaHblnad MmaibIpAbIlH JepeTHeNIepuH JIMPUKAIBIK XOM SIUKAJIBIK K00ajJa OKbITKAHBIMBI3
Makyn. Conail etun xop Oup ’KaHpFa chlllaTiaMma OepuIll, OHJAFbl TEMAaTUKAaJIbIK — HJIESUIBIK
YKaHAJBIKIAp MEHEH OKBIYIbUIAP/bI TAHBICTHIPHIN Oapaabl. CoHnaii-ak cabakra ©O.HayailbiHBIH
«Xamcay, «KeymmiepanH KolereHW», Mapchl TWIMHAE XasbulFaH «®DaHuil auyanwii» X.T.0.
HIbIFapMajapblH  OKbIYIIbLIApFa YHpeTHy OapbIChlHIA copay-Kyyalm METoAbl KeOupek
KosutaHbl1azbl. JKaHa TeMaHbl TYCUHAUPHUY YaKTbIHAA JEKIUS METOJAbl KOJUIAHBUIBII ©THJICIH.
OKpIy1IBLIap A6PETIEISPINH TEMAChI, CIOXKETH, 00pa3iapbl, KOPKEMJIUTH MEHEH TaHbICAIbl XaM
TYCHUHHK aJIaJibl.

O.HayallbIHbIH  J1epeTUYIIUINTUH KOH(epeHUus: cabarbl MEHEH YHpeHuyre OoJajbl.
Kondepenuust cabarbl — Oyl OKbIYIIBUIAPABIH YILIbl MIAWBIPIBIH OMUPU XM JOPETUYIIUIUTH
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OOMBIHIIIA WIIMMUIIMK K63 KapacTaH jKaKChl TYCUHUKIIEP aJIblybIHA MYMKHHIIMIHKIIEP KapaTabl.
OxpIympuiap €3 OETHHIIE MHUMHET €Telu, U3JIEHEAU XoM €pKUH mnukupieyre yilpeneau [1].
ONTKeHU oJlapFa LIaiblp MIbIFapMasiapbl OOMbBIHINIA TOMEHIETH OasHaT TeMaaphl TallChIPhLIAIbL:
1.O0.HayaiibiupiH emMupu xoMm neperuymunury; 2.11aiiplp JIUpUKAachIHBIH TeMaTUKachl; 3.
«Xamca» nosmanapeiHa modely; 4. [aiiplp mbrapmanapelHblH Kepkemiaury; S5.«Papxag XoM
Huiipun» 19CTaHBIHBIH CIOKETH XoM 00pa3iapbl. Xop Oup OasHATIIbIFA €KU MUKUP OUIAUPUY LN
oexutunequ. Comail etun xop Oup cabakThl Ma3MYHJIbl XOM KBI3BIKJIBI ©TUY/E OACOUSATIIBI
MYFQUIMMIIEPACH  TAJAMNIIAHJBIKTBL, MW3JCHUYIIWIMKTH Tajan eTwienn. Mekremepae
O.HayalbIHbIH 1epeTUyIIUINIUH YHPEeHUY OapbIChlHIa OMJIMM XM KOHJIMKIENIepAu Hiteneyu
KEpeK:

e [Illaitelp Tyypasbl MaribIyMaT, YHPEHWIr€H IIbIFAPMAaHbIH Ma3MYHBIH OWIUYH,
cabakJipIKTa OEpWIreH IIblFapMallapblHaH Y3UHIWIEPAEH SAKAa alThly, KOPKEM XoM TICUPIIU
OKBIY, OEpWIreH KOCHIKJIapIBbIH Ma3MYHBIH aybl3Ila XoM jka3z0a Typnae ceiien Oepuy, o3
MUKUPUHUH 9MUYalbl ’K00AChIH JY3UN YHPETHY;

e [lIlaiiplp mJUpHWKachkl OOWBIHIIA JOCJICTIKM TEOPHSUIBIK TYCHHHUKIEpAU Oepuy, ce3
3eprepuHUH JIMPUKACBIHAA XOM JIOCTaHJApbIHAA (AHTACTUKAIBIK, POMAHTUKAJIBIK XM
PEATUCTIIMK CYYPETIICYIePINH O3TeIICIIUTUH OWITHY;

e (o3 meOEpUHUH JMUKAIBIK IIbIFapMalapblHa CYYPETJIEHIeH IOYUPAUH XapakTepiu
OeNnruyiepuH, NepeTHeNiepinH CIOKETH, KOMIIO3UIUACHL, oOpaziap OWpJIMIUH, JSCTaH XoM
JUPUKAIBIK IIbIFapMara TOH KOCHMeTnepiau, IIbiFapMaja KOWBLIFaH TUMKaprbl HIesIapibl
AHBIKJIAYBl XM OUITUYIIepH 39pYD;

e (Ce3 3eprepuHHUH JOpETIEIEPUHIE CYYPETICHIeH YaKbIUIapAblH HJESIbIK-KOPKEMIIUK
OXMMUMETHH, WUJIESUIBIK Ma3MyHbIH Oelruieyje JIUpUKaiblK KaxXapMaHHBIH OpPHBIH, KaxapMaH
MEHEH XoJuiceliepre Ko3 KapachblH abIKJIay 39pyp.

e OkpIymbuiap OarmapiaManga OEpUITEH YIUIBI JAHBIININAH I[AWBIP JOPETIEIePUHUH
Ma3MYHBIH aybI3lIa XoM ka30a T'YPpUH €TuyY, 19CTaH KU KOCBIKJIapbl TUHKAPBIH/IA aybI3Ila XoM
*a3z0a NMHUKUPUH CYYpEeTJen IIblFapMa as3bly, IAWblp Tyypajbl XOM OHbBIH IIbIFapMaliapbl
OolibIHIIA ©3 OeTuHIIE OKbIFaH AlOexTuH «Hayaiibny pomansl, kepreHn «Hayaiiby kuHo GpuiibMu,
pagro-TeNeBUICHUE SCUTTUPHUYJIEP XaKKbIHIA aybI3lIa XoM jka30a MUKUp aiTa OMINYU KEpek.
Cabakra maiiblp MAOPETUYIIMIUTUH OKBITBIY OapChlHIAa HWHTEPAKTHB TEXHOJIOTHsUIapAaH
naiananeIn 0apcak MakCeTKe MyYyamnbIK 0oJazsl. [2]

VnblymanacTelpelll  aiTKaHaa, yiuibl ce3 3eprepu ©O.HayallblHBIH emMupu XoM
JNOPETUYIIMIINTAH YUPETHY apKajibl OKBIYIITBIIAPABIH CAHACHIH/IA YaTaHFa, TOOUATKA CYHUYIIIUITHK,
aJaMIepIINIINK, JOCIHBIK, XYKIaH, OINANapiiblK  CE3UMJIEPHH KAJIMIUIECTUPUIL, IIAWBIPIBIH
HIblFapMajapbiHa OOJFaH KbI3bIFBIYIIBUIBIKTBI apTThIPbII Oapbly ofeOUATIIBI MyFajlIaMJIEpInH
OIUYIIM Ya3bIUIMAachI.

O1eousTIap:

1. KOcymnos K. Kapakanmnak o1e0usThIH OKBITBIY MeTOAMKACKH. TarkeHt, “Cano-ctanaapt”,
2018. 48-06er.

2. Cynronos b., Tunerenos A., boitHazapoB @. SlHru negaroruk TEXHOJOTHUS acociapu.
Tomkent. «Pancada Ba Xykyk uacTUTyTH», 2007. Tomumos Y K., Ycemon6oea M. [lexaroruk
TEXHOJIOTUsUTapHUHT TaTOMKuU acocnapu. Tomkent. 2006.

Amnpea | 2020. 3-Kucm 152 Towkenm



"Y3BEKUCTOHAA UAMHUH-AMAANUN TAAKUKOTAAP" MAB3YCUAATH PECITYBAUKA
15-K¥YT1 TAPMOKAW UAMHUI MACOPABHUI OHAAWH KOH®EPEHLIUSI MATEPUAANAPU e

@ .

NON UZVLI FRAZEMALARNING PSIXOLINGVISTIK XUSUSIYATLARI

Rasulova N.N., Xolmanova Z.T.
O'zbekiston Milliy universiteti
khamzats1985@mail.ru

ANNOTATSIYA

Frazeologizmlar ichida non gastronomik birligi bilan bog'liq bo'lganlari ham talaygina.Non uzvli
[frazeologizmlar risq, nasiba, duo, qarg'ish kabi ma'nolarni bildiradi va ijobiy hamda salbiy bo'yoqdorlikka
ega.

Kalit so’zlar: psixolingvistika, gasrtonomiya, frazeologizm, kommunikatsiya, kodlash, dekodlash, matn
idroki, interpretatsiya.

Psixolingvistika-tilshunoslikning alohida sohasi bo'lib, nutqiy faoliyat hagidagi fan. Psixolingvistikaning
diqggat markazida individ va kommunikatsiya turadi. Unga ko'ra, so'zlovchi nutgni yuzaga chigarar ekan, 0'zi
o'ylagan niyatini ma'lum qoidalar asosida aniq tilning nutq birliklariga uzatadi. Tinglovchi nutgni gabul gilar
ekan, nutq ifodalarining tashqi shaklida o'z aksini topgan ma'noni chigarib oladi. Charlz Osgudning fikricha,
psixolingvistika kommunikatsiyaning kodlash va dekodlash jarayonlari bilan shug'ullanadi"[1]. So'zlovchi
yuborgan xabarni tinglovchi yoshi, kasbi, ijtimoiy ahvoli, tajribasi, jinsidan kelib chigib gabul qiladi.
Shundan kelib chiqib tinglovchilarning ongidagi persepsiya ham turlicha bo'ladi.

V.P.Belyaninning fikricha, har bir o'quvchi muayyan matn haqida o'z interpretatsiyasiga ega bo'lishi
mumkin. Matn idroki natijasida yuzaga keluvchi interpretatsiya xarakteri fagat matnning emas, balki o'quvchining
ham psixologik xususiyatiga bog'liq bo'ladi. Muallif bilan o'quvchi psixologik jihatdan ganchalik yaqin bo'lsa,
ularning matn hagidagi talgini shunchalik muvofiq bo'ladi [2].

O'zbek tili frazeologizmlarga boy. Frazeologizmlar ichida non gastronomik birligi bilan bog'liq bo'lganlari
ham talaygina. Sababi non xalgimizning milliyligini, mehmondo'stligini ko'rsatadigan unsur hamda ular
bilan bog'liq milliy,madaniy, etnik, ijtimoiy,axloqiy garashlarini ifodalovchi vosita hamdir. Non bilan
bog'liq matnlarni tushunish va talgin gilish ham turlichadir.

Nonini tuya gilmoq iborasiga "O'zbek tilining izohli lug'ati"da shunday ta'rif berilgan:"bo'sh-bayovligidan
foydalanib, birovga tegishli hagning ma'lum gismini olmoq, o'zlashtirmoq, aldab-suldab hagini o'zlashtirmoq
"[3] ma'nolarini bildirib, salbiylik semasiga ega. Noni butun "O'zbek tilining izohli lug'ati"da "tirikchilik,
yashash uchun zarur narsalari but, muhayyo, hech narsadan kamchiligi yo'q, bekam-u ko'st" [3] ma'nolarini
bildirib, ijobiy xarakterdagi frazemadir. Noni yarimta iborasi ham "O'zbek tilining izohli lig'ati" da qayd
gilingan bo'lib, "biror sherik yoki ragobatchi tufayli topish-tutishi kamaygan, yetishmay qolgan" [3] degan
ma'nolarni anglatadi. Birov risqiga sherik bo'lganda yoki insonning o'z aybi bilan ishida xatolikka yo'l qo'yib,
ishidan ayrilganda shu farzema ishlatiladi. Non ursin iborasi nonni o'rtaga qo'yib qasam ichishni anglatadi.Xalgimiz
orasida non mugaddas ne'mat bo'lib, undan aziz narsa yo'qligi uchun gasam ichganda, qarg'aganda aynan shu
ibora ishlatiladi.

Noni butun, noni yarimta, nonini tuya gilmogq,non topmoq kabi frazeologizmlardagi umumiy ma'no
risq hisoblansa; noni ko'paysin, noni butun bo'lsin, bitta noni ikkita bo'lsin kabilarda esa tilak, duo, ezgu
niyat ifodalangan. Qarg'ishni ifodalovchi non ursin, non ko'r qilsin kabi frazeologik birliklarda esa xalqimiz
uchun non ganchalik ulug' ne'mat ekanligi aks etgan.

Non bilan bog'liq frazemalarni ma'nosiga ko'ra ikki guruhga ajratish mumkin: 1. Ijobiy ma'nodagi non
uzvli frazemalar: noni ko'paysin, nonni moy bilan yemoq, nonini halollamoq, non sindirmoq

2. Salbiy ma'nodagi non uzvli frazemalar:non ursin, nonini tuya qilmoq, nonini yarimta gilmoq, non
bermas.

Demak, non uzvli frazemalarning ma'no doirasi juda keng bo'lib, nonning eng aziz ne'mat, eng tansiq
yegulik, risq ekanligi ularda o'z aksini topgan.

FOYDALANILGAN ADABIYOTLAR RO'YXATI
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CHET TILINI O'RGANISHDA LOYIHAGA ASOSLANGAN TA'LIM (PBL)
ORQALI TALABALARDA KREATIVLIK VA INNOVATSIYALARNI
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Annotatsiya: Ushbu maqolada oliy ta'lim tizimida chet tili o' rganuvchi talabalarning kreativlik qobiliyatini
shakllantirishda Loyihaga asoslangan ta'lim(PBL) dan foydalanishning samarali jihatlari va ularning o qituvchilar
tomonidan qanday rivojlantirilishi haqida yoritib beriladi.

Kalit so Zlar: Loyihaga asoslangan ta'lim(PBL), tanqidiy fikrlash, hamkorlik, aloga, ijodkorlik, innovatsiya,
loyiha ishi, rubrika.

21-asrning boshlarida chet tilini o'qitish ta'lim tizimida asosiy diggat "3 C" ga qgaratila boshladi. Bular
inglizcha "critical thinking" -" tanqidiy fikrlash", "collaboration"- hamkorlik, " communication"-"aloga".
Ammo ayni paytdagi zamonaviy ta'lim ro'yhatga to'rtinchi qilib "creativity"-ijodkorlik va uning yondoshi qilib
"innovation" - "innovatsiya" ni keltirishimiz mumkin. Ko'pincha biz ta'’kidlab o'tgan "C" lar ko'proq jamiyatning
madaniy va ijtimoiy gatlamida mavjud. Bugungi zamon har bir ijodkor va innovatsion kasb-kor egasiga juda
katta mablag' to'laydi va umuman olganda hayot uchun bu xususiyatlarga ega bo'lish zarar gilmaydi. O'sib
kelayotgan yosh avlodda bu kabi qobiliyatlarni rivojlantirish nafagat O'zbekistonda balki butun dunyoda
yoshlarning o'zlari va millatlari uchun muhim ahamiyatga ega ekanligidan dalolat beradi va millatning katta
muvaffaqiyati hisoblanadi.

Ijodkorlik sohasida olib borilgan izlanishlarning ayrim manbalarida talabalarning til o'rganish jarayonidagi
o'ta zarur bo'lgan ko'nikmalar ro'yxatiga ijodkorlik va innovatsiyalarni Kiritish juda ham zarur emasligi
haqidagi fikrlarni bildirishadi, chunki: a) uni o'gitish mumkin emas; b) bu tug'ma qobiliyat; c¢) buni
baholash mumkin emas. Ular o'quvchilarga ijodkor ekanliklari uchun baho berilmasligi kerak deb
hisoblashadi.|1;52] Ushbu xavotirlar uchun asosli sabablar mavjud bo'lsa-da, ganday qilib PBL (Loyihaga
asoslangan ta'lim) kontekstida buni amalga oshirish mumkinligi hagida ba'zi bir taklif gilingan fikrlarni
ko'rib chigamiz.

Dastavval yaxshilab aniglashtirib olsak. Ijodkorlik an'anaviy ravishda san'at bilan bog'liq jrayon bo'lib, biz
yozuvchi, rassom yoki musiqachi singari kimdir asl, g'ayrioddiy g'oyalar yoki biron bir ish uslubiga ega
bo'lsa, uni ijodkor deb aytamiz. Ammo bugungi kunda ijodkorlik, shuningdek, mahsulotni, xizmatni yoki
jarayonni yaratish yoki loyihalash (yoki hatto shunchaki takomillashtirish) ning bir gismi sifatida muhokama
gilinadi. "PBL for 21st Century Success" kitobining asosiy muallifi Syuzi Boss buni quyidagicha
izohlaydi:"Compared with creativity, innovation has a more practical feel. It's about putting good ideas into
actionl] When students display creativity and innovation in PBL, they are able to generate and refine
solutions to complex problems or tasks."[6;89]

Uning ta'kidlashicha ijodkorlik bilan tagqoslanganda, yangilik ko'proq amaliy hisga ega. Bu yaxshi g'oyalarni
hayotga tatbiq etishdir . Talabalar PBL (Loyihaga asoslangan ta'lim)da ijodkorlik va innovatsiyalarni namoyish
etganda, ular murakkab muammolar yoki vazifalarning yechimini ishlab chiqish va aniglashtirish imkoniyatiga
ega bo'ladilar. To'g'ri, ba'zi odamlar tabiatan boshgalarga garaganda ko'proq ijodkor bo'lishadi. Donald Trefinger
ijodkorlik barchada tarbiyalanishi va barcha talabalar samarali innovatsiyalar uchun jarayondan foydalanishni
o'rganishlari mumkin deb ta'kidlaydi. John Larmer PBLda o'qgituvchilar ijodkorlik va innovatsiyalarni uch
usul bilan rivojlantirishi mumkinligini ko'rsatadi:

1) Tjodkorlikka olib keladigan dizayn loyihalari

San'atni uyg'unlashtiradigan loyihani rejalashtirish, siz talabalarning ijodini ganday qilib jalb qilishingiz
mumkinligining yaqqol namunasidir. Shuningdek, sizning o'quvchilaringiz qanday qilib original mahsulotni
yaratishi yoki muammoning yechimini topishi hagida o'ylang - qanchalik aniq, yaxshi bo'lishi innovatsion
jarayonning muhim gismi sifatida tinglovchilaringizni yoki oxirgi foydalanuvchilaringizni tushunishni o'z
ichiga oladi. Loyihani rejalashtirayotganda, ijodiy muammolarni yechishda va dizayn fikrlashida yana bir
hagiqgiy omil bo'lgan cheklovlarni hisobga olishni unutmang. Vaqt, xarajatlar, materiallar va albatta qgaysi
kontent standartlariga murojaat qilishingiz kerakligi hagida o'ylang. Loyihaning barcha talabalar jamoalaridan
bir xil mavzuni yoki turli xil mavzularni yaratishini ham so'rashga va o'sha mavzuni muhokama qilishga
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odatlaning.

2)Ijodkorlik va innovatsiyani targ'ib giladigan madaniyat yarating

Ijodkorlikni rag'batlantiradigan ish joyi ma'lum xususiyatlarga ega va Loyihaga asoslangan ta'lim (PBL)
xonasi ham har xil fikrlarni taklif qilish, yangi savollar berish, sinab ko'rish, muvaffaqiyatsizlikka uchraganda
yana bir urinib ko'rish uchun yaxshi joy bo'lishi kerak. Talabalar xatolarni fojea deb hisoblamasliklari va
buning uchun o'zlarini jazolamasliklari kerak (masalan, talabaning bajargan ishi uchun olgan past bahosi ).
Ular tengdoshlari orasida o'zlariga nisbatan tanqidiy fikrlar bildirish va gabul qilish odatiga o'rganishlari
kerak.

3) Ijodkorlik va innovatsiya uchun o'lchov

O'qgituvchilar innovatsiyalar jarayonidan foydalanishni o'rgatish orgali talabalarning bilimlarini oshirishlari
mumkin. Bunday jarayonlar odatda oldiga magsad qo'yish va tinglovchilarni tushunish kabi bosqgichlarni o'z
ichiga oladi. Shuningdek, g'oyalarni yaratish, fikrlarni baholash va tanlash, fikrlarni gqayta ko'rib chiqish va
gayta ko'rib chiqgish orqali sinovdan o'tkazish va aniglashtirish, yakuniy loyiha ishining yechimni ishlab
chiqish va taqdim etish. Ushbu bosgichlarning har biri uchun talabalardan muntazam ravishda turli xil
vositalarni ishlatishlarini talab qilish ularning yaratayotgan loyiha ishini yanada samaraliroq qilishlariga
yordam beradi.

Jarayonni loyihadan alohida baholash ehtiyojini gondirish uchun PBLda ijodkorlik va innovatsiyalar
bo'yicha ikki gismdan iborat rubrika mavjud.[6;88]

Birinchi gism loyihaning bosgichlarini kuzatib boradi va talabalar ular ganday qilib ijodkorlikni namoyish
etishlarini tasvirlaydi:

o ljodkorlikka chagirigni aniglang (savol: "Bu kimga va nima uchun kerak? Ularning ehtiyojlari va
gizigishlari nimada?").

o Ma'lumot manbalarini aniglang (ma'lumot olishning g'ayrioddiy usullari yoki joylarini topish;
munozaralar chog'ida turli-tuman istigbollarni ilgari surish)

o Fikrlarni yarating va tanlang (g'oyalarni yaratish usullaridan foydalangan holda, g'oyalarni baholash va
sinab ko 'rish uchun eng yaxshisini tanlash, g'oyalarni shakllantirish uchun tasavvurdan va fikr-mulohazalardan
foydalanish).

oAuditoriyaga taqdimot o'tkazish (qizigarli prezentatsiyalar yaratish orqali)

Bo'limning ikkinchi gismida ijodiy mahsulotning sifatiga e'tibor garatilib, uchta mezon tavsiflanadi: o'ziga
xoslik, giymat va uslub. Ushbu gismni biz ixtiyoriy deb hisoblaymiz, chunki biron bir asarda ijodkorlikni
baholash subyektivlik va madaniy tarafkashlik masalalarini ko'taradi.

Xulosa qilib aytganda talabalarda chet tillarini o'rganish jarayonida ulardagi ijodkorlikni Loyihaga asoslangan
ta'lim (PBL) orqali rivojlantirish ularning nafagat til o'rganishga bo'lgan qiziqishi balki tildagi mukkammal
kompitensiyasini yaratishda juda muhim rol o'ynashi mumkinligini isbotlaydi. Bundan tashgari talaba loyiha
ishini tagdim etayotgan paytda u chet tilidagi ko'nikmalarini har safar mukammallashtirishga erisha oladi.
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Annomauus: B dannoii cmambe daemcs Kpamkas Xapaxmepucmurxa nousmusam "mepmun” u "mepmuronoeus”
6 kumatickom asvike. Paccmampusaemcs c106000pazoeamensras modens cygourcayuu cyuecmeumenbHblx
Ha npumepe KUMAUCKUX 10puduteckux mepmunos. AKmyanbHOCMb blOPAHHOL MeMbl C83AHHO ¢ HEOOXO0O0UMOCHIbIO
bonee enyb0K020 U3yueHus cnocobos 00pa308aHusi CA08 U MEePMUHO8 8 KUMALICKOM S3blKe.

Knaroueswie crosa: cyggpukcol, cr08006pazoeanue, opuouyeckKue mepmurbl, KUMAatucKuil 13uik.

Abstract: This article provides a brief description of the concepts of "Term" and "Terminology" in Chinese

language. The word-formation model of suffixing nouns is considered using the example of Chinese legal

terms. The relevance of the chosen topic is associated with the need for a deeper study of the ways of forming
words and terms in Chinese language.

Key words: suffixes, word formation, legal terms, Chinese language.

bnarongaps nocTostHHOMY Pa3BUTHIO HAYKU U TEXHUKH, TOIIOJTHEHHIO JIEKCUYECKOI'0 COCTaBa
A3bIKa, a TAKXKE 00pa30BaHUIO HOBBIX CJIOB M TEPMUHOB B PA3JINYHBIX OTPACIIAX HAYKH - KUTalCKast
TEPMHUHOJIOTUSl CTajla OJHUM W3 Hambosee aKTyaJbHbIX OOBEKTOB H3YyYEHHUS COBPEMEHHBIX
KUTaWCKHUX U 3apyOC)KHbBIX YUEHHBIX.

bonee mupokoe JMHIBUCTHYECKOE H3yUYEHUE KUTANCKOM TEPMHHOJOIMM HAYMHAETCS C
cepeauHbl XX BeKa, KOIJa KUTalCKWE Yy4yeHble Hadaiau OoJjiee aKTHUBHO H3y4yaTbh JaHHOE
HaIpaBJIEHUE, B CBSI3U C ATUM MOKHO OTMETHTb, UTO TEPMUHOBEJICHUE SBJIIETCS OTHOCUTEIHHO
MOJIOION Hay4HOU aucuuiinHol B Kurtae, Ho camo (oopMupoBaHye TEPMUHOBEICHUSI HAUMHAETCS
B pyCJie IpeBHEU TEPMUHOTBOpUECKOM Tpaauiuu Kuras. 3namenuToe BrickazbiBanne Kondymms
«Ecnu Ha3BaHMs HE COOTBETCTBYIOT CYTH, TO M CO clloBaMu Hebnaromnony4Ho. Eciu co cioBamu
HeOIaronoayyHo, ToM aena He OyayT damuthes» («BAIE, WEH A AN, A Ao
mingbuzheng, zéyanbushun; yanbushun, zéshibuchéng), 6e3ycnoBHo, sBsUIIOCH pediekcuei Ha
KOHKPETHYIO COIL[MAJIbHYIO, JKOHOMUYECKYIO U MTOJIMTUYECKYIO CUTYAIHIO.

Ha cerognsmnuii 1eHp B JTUHIBUCTUYECKON JUTEPATYPE AOCTATOYHO XOPOIIO OTPAKEHBI
MHOT0 aClIeKTOB U3Y4YEeHHsI TEpPMUHOB, Hanipumep, B bosbiiom ToiakoBoMm ciioBape C.A. Ky3Henosa
OTMEYAETCsl, YTO CJIOBO «TEPMHUH» IPOMCXOAUT OT JATHHCKOrO clioBa «terminus» (npeoer,
epanuya). B «Jlunreuctuueckom »sHUMKIONEenndYeckoM cioape» B.H. Spuesoii naercs
clenyrolee OmpeaelieHue «TepMUHyY» (0T JiaT. terminus - TpaHWIA, TpPEneia) — CIOBO WU
CJIOBOCOYETaHME, 0003HAYAIOIIEEe MOHATUE CIIENUAIbHON 00JIaCTH 3HAHUS WK JiesTenbHOCTU. B
cBoeM yueOHuke 1o s3biko3HaHuio b. H. 'onoBun numiet: « TepMuH — 3TO OTJ€IbHOE CIIOBO WU
oOpa3oBaHHOe Ha 0a3e MMEHHM CYIIECTBUTEIBHOIO, IOJYUHUTEIHHOE CIIOBOCOYETAHUE,
o0Oo3Hauvawmlee NpoecCHOHAIbHOE TMOHATHE W NpeJHa3HAYEHHOE /IS  YJOBJIETBOPEHUS
crenupuUeckux HyxJ oOlieHus B cepe onpenenéHHoil nmpodeccun (HayuyHOM, TEXHUYECKOM,
MPOM3BOJICTBEHHOM,  ympaBieHdeckoi)». O.II.  ®dpomoBa B  cBoedl  MoHorpaduu
«C1oBo0Opa3oBaHHE B TEPMUHOJIOTMYECKOM JIEKCUKE COBPEMEHHOI0 KUTAaWCKOIO SI3bIKa» JAeT
0oJiee yeTKOE MOHATHE TEPMUHY: «TEPMHUHBI — 3TO CJIOBA clielnaibHble NOoHTUA. Criennduka ux
COCTOMT B TOM, UTO, NPEXKJIE€ BCETO, OHU HE TEPSIIOT CBOEH 1€JIOCTHOCTH, KAKUMHU Obl criocobaMu
HE IepeIaBaIoCh UX COAECPKAHUEY.

HyxHO OTMETUTh, YTO TEPMHUH BXOJUT B OOIIYIO JIEKCHUECKYIO CUCTEMY KaXKJOTrO s3bIKa,
OCHOBHOI1 0COOEHHOCTBIO TEPMUHA SIBJISIETCS €€ CUCTEMHOCTb.
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A.A. KapumoB B cBoeil HayuyHOW paboTe ompenensieT, 4YTO IMOJ CUCTEMHOCTHIO HaJo
MOHUMATh TO, KAKOE MECTO 3aHMMAaeT TEPMUH B MEPAPXHUH s3bIKa. B KUTalCKOM SI3bIKE TEPMUH
SIBIISICTCS JICKCUUECKOW €IMHUIICH, ITO3TOMY OHA BXOIHT B JIEKCHYECKYIO CHCTEMY SI3BIKa, XOTS H
HE BCErJia paBHa CIOBY. JTOW MO3ULIMM NpuaepkuBaercs takke A.H. bapaHoB, cuutas, 4ro B
paMKax OTHOW TEOPHH TEPMUHBI KOHKPETHOW HayYHOU TUCIHUIUIMHBI 00pPa3yloT TEPMUHOCHUCTEMY.
B.M. Jleiiunk cuMTaeT, 4YTO TEPMHHOJIOTHSI — 3TO COBOKYIHOCTh TEPMUHOB, HE OObEIMHEHHAs
KaKo#-1100 Teopuell MM KOHIETIHEeH, COOTBETCTBEHHO, HE OTpakarolasi BCe TOHSATHS JaHHOU
HAayKH WM OTpacid TEXHUKH; a TEPMHHOCHCTEMA, HANPOTHB, — COBOKYITHOCTh TEPMHUHOB,
copMHupOBaHHAs Ha OCHOBE OJHOM TEOPHH HITH KOHIICTIIIUY U OTPAKAIOIIas CBS3H BCEX MMOHSATAN
OTIpEeICTICHHON 00J1acTH 3HAHMUS.

B xoxe manHOTO MccnenoBaHus, 0OBEKTOM BBICTYIHJIA KUTAHCKas CIICIUAIbHAs JICKCHKA,
npuHaUIekamas K chepe IOpUANYECKUX TEPMHUHOB, a MPEIMETOM HCCIEIOBaHUS — CIIOCO0
cy(hdukcanuu CymeCTBUTENFHBIX B JIEKCHKE FOPUANICCKON TEPMUHOIOTHH KHUTAHCKOTO S3bIKA.

Ecmmi roBopuTh 00 M3Y4YCHNUN IOPUANIECKAX TEPMHUHOB B COBPEMEHHOM KHUTAHCKOM SI3BIKE,
TO MOYKHO Pa3AeUTh €€ pa3BUTHE HA HECKOJIBKO ATAIlOB:

1. C Hauana 1980-bIX rO10B MOSABISAIOTCA Pa3JINYHbIE CTATHU O FOPUANYECKON JIMHIBUCTHKE.

2. C navana 1990-ro mo 1999-bie rr. yBenu4MBaeTcss KOJHUYECTBO OIyOIMKOBAHHBIX
Hay4YHBIX paboOT TO OPUAMYECKOH JIMHTBHCTHKE, OOJIBIIOE BHUMAaHHE  YACTSACTCS
CTIEMATM3UPOBAHHBIM CIIOBaM U TEPMHHAM, B YACTHOCTH FOPHINICCKUM.

3. C nHavama XXI Bexka [0 HAcTOSAMIEr0 BPEMEHU OPHUCIMHIBUCTBI YKPEILISIOT
COTPYAHUYECTBO U TIOJJHIUMAIOT HCCIIEJOBAHUS B 00JIACTH IOPUIMYECKON JTMHIBUCTUKH Ha HOBBIN
YPOBEHb.

B xuTaiickoM s3BIKE CYIIECTBYIOT MHOXKECTBO CIIOCOOOB OOpa30BaHHS IOPHIMYECKHIX
TEPMHUHOB, B CBOEH HayyHOU cTaThe y30eKckuil yueHHbI A.A. KapuMoB oT™MeTHI1, YTO B TEOpUU
SI3BIKO3HAHMS OOIICTIPHHSATO BBIJCISITH TPH OCHOBHBIE CITOCOOBI 00pa30BaHMUs HOBBIX TEPMUHOB —
3TO CIOCOO CIIOBOCIOXKEHUS, cy(PuKrcanuu M 3aMMCTBOBAHHUS, YTO KacaeTcsl CocoO0B MOBTOpa
Y KOHBEPCHH, TO OHU CYUTAIOTCSI MEHEE MPOAYKTUBHBIMH, YeM BHIIIE TIEPEUUCIICHHBIE.

OcranoBuMcs Ha crocobe cyddukcanuu CyImiecTBUTENbHBIX, KaK Ha OJHOM W3
MPOAYKTHUBHBIX CIOCOOOB CII0BOOOPA30BaHMS B COBPEMEHHOM KHTAWCKOM SI3BIKE.

CydduxcanpHbpie cioBa 00pa3ylOTCs MYTEM CIOKCHHS 3HAMEHATEeIbHONH Mopdembl u
cypdukca. Cyddukcom HazpiBaetcs addukcanpHas Mopdema, MpU CIOKEHUHU CIIETyromas 3a
KOpHEM.

K oGmnanaromum BHICOKOW CTENEHbIO JEPUBALIMU, MOKHO OTHECTHU clieqyrouiue ¢y uKCh
mopdemsr: Fzi, Sktou, IR jia, FHzhe, Bbanu Jler.

Cypduxce Fzi - ssiusercs adduxcanpHoll  MopdeMoil, KoTopas o0pasyer
CYIIECTBUTENbHBIE C OOIIMM 3HAYCHHEM MPEIMETHOCTH, CUUTAETCS CaMOH MpPOJYyKTHBHOM
mopdemoii. CioBa, obpazoBanuble CyhhurcoM Fzi, 0003HAYAIOT JIFOAEH, ITHI], KUBOTHBIX,
MPEIMETHI JOMAIIHEro O0MX0/a ! T..I., HalpuMep:

JLFE 7 F fanzui fénzi kpumunan;,

Uw¥ pianzi MoIIEHHHK;

#3k dantou 6oerososka.

Cypdpuke ktéu — sBusercas Takke adpduxcambHas — MopdeMoil, obpasyer
CYIIECTBUTEIBHBIE, OTHOCSIIUECS K PA3INYHBIM CEMAHTUIECKUM pPsIaM, HallpruMep:

Ak zhlintdu cooTBETCTBOBATH HOPMaM, CTAHIAPTY;

Ik zhuantou npuOBLIb, HAKKBA;

%52k dangtoéu 3aknan, 3a10’%KeHHas BELIb.
C Tl 00— (V) v
yppuxkce ZRjia — sBIgETCS TOCTMIO3UTHBHON Mopdemoit, KoTtopas o0Opaszyer
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MHOTOYHUCIICHHBIH PsI CYIIECTBUTEIBHBIX, O0O3HAYAIOIIUX TJABHBIM 00pa3oM JIHII,
3aHATHIX TOM WJIM MHOM JAESATEIbHOCTHIO, HAIIPUMED:

% 5% zhuanjia crenuanucT, SKCIepT;

BUAR zhéngzhijia monmTHueckuii nesTeND;

FESFR fixuéjia 3ak0HOBE; IOPUCT.

CydpduxcEzhé — ssnserca popmanbHoii MopdeMoii, ananornuno cydduxcyZKjia, oHO
o0pa3zyeT JIeKCHYEeCKHE eIWHUIIBI, KOTOpPhIE 10 CBOUM CEMAaHTHUKO-MOP(HOIOTHIECKUM
XapaKTePUCTHKAM OTHOCSTCS K KaTeTOPUH CYIIECTBUTEIHHOrO. JlaHHBI cyhduKe co3maer psia
CYIIECTBUTEIBHBIX, 0003HAYAIOINX JIUI], 3aHATBIX TOH WM WHOU JEATEIbEHOCTHIO, HAPHMED:

B 7% mujizhé oueBmzel, cBUAETEND;

BB E daogiézhé noxururens, Bop;

#FEE 1ésudzhé manTaXNUCT, BEIMOTATEb.

Cyppukc Jler — sBuserca adouxcansHoii MopdeMoil, KoTopas TakkKe o00pasyer
CYIIECTBUTEIIbHBIC C OOMIMM 3HAYEHHEM IPEIMETHOCTH, B IOPHCIPYACHIIMU OYECHb PEIKO
BCTpEUYaeTCsl TEPMUH C IaHHBIM cy(d(UKCcOM, HapuMmep:

FRJL linlang’ ér GecpusopHblii peGeHOK, 6eCIIPU30PHUK.

CydpdpurcEba — tak xe, kak u cypdukc JL - sBiasercs MaaonpoyKTHBHON MOP(EMOI,
00pazyromiel BCero JIMIIb HECKOIBKO CIOB, HATPUMED:

$THEE da zuiba ynaputs 1o numy.

Takum 00pazoM, CIIOBOOOpa30BaHME — SIBJISICTCS PA3ACIIOM SI3BIKO3HAHMS, H3yYarOIIHil
CpeAcTBa U CIIOCOOBI (POPMHUPOBAHMUS HOBBIX CIIOB H TEPMUHOB, a TAK)KE (POPMAITLHO-CMBICIIOBYIO
MIPOU3BOIHOCTH cJI0B. Kpome Toro, cioBooOpa3oBaHHe MOKHO OTHECTH K OCHOBHOMY MEXaHU3MY
nporiecca 00pa3oBaHMS CJIOB, YTO SBJISICTCS OJHUM W3 BOXKHEHIIMX MyTeH OOOTaIIeHHs 000
JICKCHKH SI3BIKA.

Hano ydects TO TOT (akT, yTo HauboJbIIEe KOJIUIECTBO CIOBOOOpA30BaTENbHBIX MOpheM
00pa3yloT cl0Ba, CBSI3aHHBIE C 00JIACTHIO CHIEIUATIHFHON TEPMUHOIOTHH.

Hcxonss W3 BBIMIENIEPEUNCICHHBIX MPUMEPOB, MOKHO OTMETHTh, 4TO y cy(hdukcanuu
CYIIECTBUTEIIEHOTO B COBPEMEHHOM KHTAMCKOM SI3BIKE CYIIECTBYeT 6 (IIeCTh) OCHOBHBIX
cydpukcos s cnoBoodpasosanus — 31o: Fzi, JLer, ktou, &K jia, Fzhe, Bba, rae, kaxaplii us
MEPEYHCICHHBIX Cy(Q(HUKCOB HCHOIB3YETCS B 3aBHCHUMOCTH OT OOCTOSATENHCTB KOHKPETHOTO
3HAYCHUS.

Heo6xomumo Taxke MOAYEpKHYTh, YTO 00pa30BaHNe KUTANCKUX FOPUAMYECKIX TEPMHHOB
U WX CTPYKTYpPHbIE OCOOCHHOCTH BO MHOTOM COBIAJAIOT C OOBIYHBIMH CJIOBAaMH, TaK Kak
IOPUINYECKasi TEPMUHOJIOTHS KUTAWCKOTO SI3bIKA B IJIAHE CTPYKTYPHI UMEET MHOTO OOIIEro co
CTPYKTYPOM CJIOB KUTAMCKOTO SA3BIKA.

[TomBOMISt UTOT, MOKHO C/IENATH CIEAYIOIINN BBIBOJ MO0 aKTyaIbHOCTH HACTOSIIEH CTAaThH,
YTO B CBSI3U C PA3BUTHEM MEXAYHAPOIHBIX OTHOIICHUH, B KHTACKOM SI3bIKE OyIIyT MPOJOIDKATH
MOSIBIIATHCSI HOBBIEC CJIOBA U TEPMHHBI, YTO CHAEJIaeT M3y4deHHWE W 000OIIeHne 3HaHW B cdepe
KATAHCKOTO TEPMUHOBEJCHUS IEPCIEKTUBHBIM M aKTyaJIbHBIM HAIPABICHUEM JIMHTBUCTHKH,
riry0OKOe M3ydeHHE JIaHHOTO HANpaBJICHUS! YCKOPHUT Pa3BUTHE HAYKH B cdepe IOpUCTIPyACHITIH
Ha CTHIKE TaKUX HayK, KaK JIMHTBUCTHKA.
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WMKOHUSTIApH, XaETUI IMO3UINSICH, OaTUMii-3CTETUK MAaKCATWHIWHT CAJIMOFH, TahaKKyp KAMPOBUHIHT
y3ura Xoc €HaalIyBIapy TabCcUp 3Tanau. bagumii XakkaTHM 103ara KeITUPUITHIHT aCOCUI BOCUTACH Oaaymii
00pazmup.

"Bamymit o6pa3s,-neiiny J1.KypoHoB,-60pmnKHUHAT(YHIATA Hapca, Xoarca Ba 6.)caHbaTKOp Ky3W OmiaH
KypWJITaH Ba MIeajl acocuaa WKOAMI KaliTa MIIUIaHUO, XMCCUM MAPOK STUII MyMKHWH OYJIraH IIakima
ndonananrad akcuaup. Aiodarra, Oy akcaa OOpJIMKHMHT aifHaH Y31 AMac, 0aJIKi TAMOMaH STHTY MaBKyIUTNK-
Gammuit copmkaup” . Tapyxuii MaB3ygary acapiapaa 6amumii oopa3 TATKMHY TapuXyil xakuepan. Tapuxuii
MaB3yla WHPWK Oamuuii TTOJOTHOJAP SpaTUILIATY SHT KaTTa MyBaddakuaTiapaad oupn Myxamman
AJIVHWHT TYPT poMaHAaH noopart "YIIyF canTaHaT" TeTpaIOTUSICHI aliTUII MyMKIH.

CoxubkupoH AMup Temyp 00pa3uHu sipaTulll AyHE agabMETuaA caaMOKIM YpuH TyTaau. Fapona AMup
Temyp xakuna 10371a0 Tapuxuii acapiap sipaTiirad. AMMO OM3 y30K BakT OyHIaH Oexabap Oyimb Kennuk.
Madxkypa Tasimkiiapu okuoaruaa AMup TeMyp cuiiMocu 6aguuii anadueTna Tapuxuii XakuKaTHY Oy3raH
XoJida ApaTWiad. Y diliaraH aaBp, ¥30eK daBJaTywiuru Tapuxu, O0yiok COxXUOKHMPOH acoc COJiraH
MapKa3zjallirad JaBJIaTHUHT TapUXIark axaMysITi Oy3u0 TankyH KummHau. Baxonanku, Fapona nysrm3anmsira
Amup TeMyp Ba 'y 0110 6GopraH cuécuii (haoJusIT KaTTa poJib YiHAraHJIUrM ajllakauyoH 3bTUPO(d STUITaH,
Awmup Temypra HUCOaTaH alOXHUIA XypMaT-3XTUPOM MaBXyd OynradH. MycTaKWIIMKKa PUIITaHUMU3IaH
KkeiinHruHa 6uz CoxuOKupoH 6000MU3 ¥3 BaTaHKWIa MYHOCUO Kaap-KUMMaT TONMAaraHJIuriHU aHIi1ao
eTnuK. by xos €3yBUmmapuMmM3HM TapuxlIa ydmac M3 KOJIMpraH, yiayF cajltaHaT Oapmo 3tud, FapOy
lapkHu 7071 KONAWpraH, YMHAKaM BaTaHMapBap aXXIOAWMHW3HWHT Oammuii oOpas3swHM SpaTHIlTa
WIXOMJIAHTHPIN Ba MIIXOMJIAaHTUPMOKIA.

O06pa3IapHUHT TTO3TUK TATKMHHUIA POMaHM TadaKKyp MMKOHUSATIAPUIAH YCTATNK OVTaH (hoimaaHnIII
myxuM axamustra sra. A.Kogupuii, UynnoH, Oiibex poMaHJiapuaa MOPTPET SPATUILIHUHT MYMTO3
HaMmyHajiapuHu Kypamus. A.Konupuit OtabeKHUHI Oaauuii cypaTUHU 4YM3ap 9KaH, YHUHT 30XUPUI
TaBcu(apy OOTUHUM TY3a/UIMTUIa MOC SKaHJIWUTUTa YPFy Oepaau. XOMUIHMHT TalllKy Kuédacu, Iopull-
TypUILIMAATY ajoMaTjap OujaH TaHUIITaHAAEK, KUTOOXOHIa YHra HUCOaTaH cajiOouii TaacCypoT YHFOHaIu.
Oit6ex MymumHm comna, TYIopy KUILUIOK UTUTH cudaTuIa TAHULITHPAp SKaH, GMIaruiaH Kyd eFHIn6
TypraH HaBKMPOH HUTUTHUHT KaMOAFaJUTNTHTA, MIIIOHYBYAHIMTUTA KUTOOXOH YMH AVIIIAH aunHagn. Yymmon
MupEéKyOHUHT Yaia 3UEIUINTH, KyB Ba ¥Ta MaH(aaTImapacTIMTUHA XaTTU-XapaKaTiapyu, WHIUBUIya
HYTKM, AKOapaii MUHTOOIINTa HUCOaTaH MyHOCabaTy OpKaIM ounb Oepany Ba OOpa3HUHT TYIaKOHIIN
MOPTPEeTUHU sipaTullra myBaddax, 6ynaau. Myxamman Ajnaa 0KOpuaa Kaia 3Tub yTuiarad Taxpudanap,
MaxopaT KMppaiapy y €Ku Oy gapaxazna ¥3 ymymiIaliMaciHu Tonrad. O0pa3TapHUHT TATKUHUIA TTOPTPET
YM3TWJIapu XapakaTiaa, yculiliaa, ¥3apo MyHocabatiapaa 6epuwiranku, Oy xap Oup nepcoHaxk, Bokeayap
WIITAPOKINIAPUHUHT MyalsInd Oamguuii-3CTeTMK MaKCaAWHWHT Tyiaa pyEora YMKWIIWTa XU3MaT
KWJITaHJIATHIA KypUHAIN.

"Byryaru HacpmMU3Iary STHTH XapaéHiap,-ae0 €3aau TaHUKIM agadbuéTiryHoc oauM Y.Hopmartos, -
MabHaBMH, AKJIAI-yCITyOMiA M3TaHUIIIAp XaMMalaH KYTIPOK, pOMaH >KaHpuaa EpKMHPOK, HAMOEH OymaéTup.
AHUKCa, CY3 CaHbaTUHUHT ¥3aK MacaJac-MHCOHHM aHTJIalll, THCOH TaOMaTMHUHT, KATOUHUHT TYLITYHTUPUILLI
KUWMH OYITaH CHp-CUHOATIApUHN TaTUII STUII, MTHCOH XXyMOOFU YCTUIA aCTOMIVIT OO KOTUPHII, SHT
MyXyMU Oy Oopama omaTiari aHmasaxapaaH KOUno sTHTY WYIuIap axTapyil POMaHIMINTMMA3 PUBOXHUIATH
€TaK4YM TaMOMuiTa aitylaHn6 6opaétup” . ByryHrn poMaH XaHpUHUHAT OeaTH, crudaTiapura OJTUMUMM3
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Geprat 6axo Myxammaz A poMarsapura xam xoc. Ezysun CoxuokipoH Amup TeMyp CHIIMOCHHM SIpaTHILIA,
XIV acp ukkvHYM pMu Ba XV acp Ooluiapyuaard Tapuxuii IapouT, MaJjaHUi Xa€T MaH3apajlapuHU
Kypcatub 6epuiaa y3ura xoc iy tyrau. AMup TemypHU dakaT xkaHTy Xajauiiap MaiioHUIa KypcaTulll,
MadKypa TasiMKIapy OKMOaThIa ONpEKIaMaIMKKa MY KyMUII XyKM cypHb KeJTaéTranan. "YIIyF caaTaHat"
TeTpanorusicuga AMup Temyp ¢axkaT XXaHT MailoHMIA SMac, OaJlKW MauIlIMi Xa€T Oarpuaa, ownacu
JaBpacHia, KapuHIOII-ypyRIapy OmitaH MyHocabaTiapuaa, (pap3aHmiap KaMoJIy Hyiaa KaiFypHILL, YIIapHIHT
e€TYK MHCOHJap OynMO eTUIIMILIApY YYYH KOH KYWMIMPUIIIApM acHOCHIA KypcaTwiany. TeTpanorus
pOMaHJIIApUMHUHT Xap oupn Amup TeMypHUHT YFrniapy HOMJIapy OMJIaH aTaJWIIH XaM MabJiyM Oammuii-
9CTeTUK BasudaHu 6axapaau. l'apuu xap 6up pomanH CoxuOKupoH dhap3aHAUHUHT HOMU OWJIaH aTajica
XaM, Xap Oup poMaHIa aCOCHIi Ba €TaKUM 00pa3-6o1r KaxpamoH COXMOKMPOH Xucoonanany. E3yBun Amup
TeMyp XyKMpOHJIMTMHUHT OYTYH TaBpUHU TYPT JaBpra TaKCHMJIAMIN Ba YJIapHUHT Xap OMprHU dap3aHmiapu
TaKkavpy OwiaH Oormaian. TYpT YFTHMHT OMp-Onpura yximaMaiaurad cudatiapy 6op. Xap 0upu KypKmac,
>KacopaTIIv, XapOrii MIIMHI MyKaMMaJl OMJTaiMTaH Ba caHbaT JapaXkacura KyTapa oJraH 6axoaup WATUTIIAp.
AMMO yJTapHHHT Xap Orpraa Xxa€Tra Kapainiap Typiuda IIak/UTaHTaH.

Amup TeMypHUHT agosiaTnapBapIuri, Mapa Ba TAHTUIWTY YEIU YMapiiaiix MupzoHudr Myxamman
Mupakka HIcOaTaH YMKAPraH XyKMHUTa MyHOcabaTrIa sIKKOI KyprHaIy. by KapopHH y IIOIIMa-IIomapimKKa
uysaau. byHra xam acocu 6op. MyxamMan Mupak HUMa y4yH XOUMHJIMK WYJIUra KUpauv, KuMJiap yHu OyHra
YHAAraHJIUTUHU OWJIMIIY Kepak 31u. XaTrTto Ku3u CynToH baxt 6eruMHU KypraHuaa KyeBu KaT/l STUJITaHU
YUyH XUXO0JaT YeKKAaHUHU OWUIaupanu, 0axtiu OYIUIIMHUA MCTaraH Ku3u 0axTcu3 OYInod KoJaraHuaaH
KyHWHaIM, XOMHJIapra HucbaTaH KaTTUKKY/UTMK KMIMaca 0¥ TMacIMTAHY TYITYHTUPMOKIY OYITaam.

Anabuétmynoc A.PacynoB pomanumii Tadpakkyp Tanadiapu, poMmaH (dancadacu Ba €3yBUM yciayou
XyCYCHSITIIApH, TApUXUI pOMaHIap TabMaTH TYFPHCHUIA aHYa KeHT (UKp roputrad. "Tapuxuii pomaHaapaa
€3yBun (pasicacpacu, poMaHuii TahaKKypHUHT aKC 3TULLKM MypaKKaOpoK, Keuaad. AHUKPOFH, OOL KaAXpaMOH-
acocuii xapakrepsap daicadacu €3yBun KOHUEMLMICU, TahakKKypy OWiaH y3BUil OUpJIMKaa, OOFIUKINKIA
V3 ndomacrHy Tonanu” , AeWan. "YIyF canrtaHaT" 3TOTesICH MUACOINIa OyHN aHUK, KypaMu3. YHIa AMUp
Temyp cu€cuii GaoTMSITUHUHT SHT KU3FUH TaJJIACUHU 0aunii aKC STTUPUILIA E3YBUM XKyda KYTI TapUXUil
daxriapra, MaHOajapra TastHagM, 10371a0 epcoHaXxiap, YHIa0 XyIyIapHUHT MKTUMOWI -MauIINi XaéTu
MaH3apaJlapvHu sipatagu. bymap opkanm €3yBun ancacdacu, Amup TeMyp 0agnumii CHIIMOCHHM SIpaTUILIATA
KOHIIEIIIVSICH I03ara KejraH. MyHakkun "YIIyF caaTaHaT 'HUHT OMpPUHYM pOMaHU Oyiindya (pyKp IOpUTIraH.
YyHKM 3TOTIESTHIHT OMPUHYN KUTOOM SIpATWJITAH TTAlTAA XA E3yBUMHIHT TI0TIes SIpaTUIIl XaKuaa (pukpu
TyJa MaK/JlaHMaraH 3au. bupuHum pomaH Tyrammanrad, yHra "2Kaxonrup Mwup3o" me® HoOM OepmO,
STONESHUHT KOJITaH KUCMIIAPMHY XaM SIpaTUIITa KUPUIIaan. AMMO OMPpUHYIN poMaHIAEK €3yBUM AMHUP
Temyp cuécnit haommusITHHA TYJIa KaMpad oJIvInTa, yHTa Xoc cudariap Ba aswiatjapHy Tapuxuil pakTiiap
acocuaa TYJIaKOHIM €PUTHUIITA XapaKaT Kyiann. "YIIyF cajiTaHaT a oJaMJIapHUHT XO0C MyHocabaTiIapu,
xaTTu-Xapakatiapu CapoiiMynkxoHuM, XoH3o1a 6eruMm, OKKu3 cuHTrapu obpasnapaa HaMOEH Oynaau.
Myxamman Aiu poMaH €3ullra Kupuiiap 3kaH, AMup Temyp MOWTaXTUHUHT KaHHATMOHaH], OOF-pOFiapra,
MyxTailiaM OMHoJapra, paBoH Hyinaapra, NMUILKMK KyIpUKIapra ara 0yia 00praHJUMIMHU TaCBUpPJALIHU
KYHIJIMTA Tyruo Kyiiran. bup cy3 omnan aiitranga, "Yayr canraHar'na TeMyp TaBIaTUHUHT aCOCIapUHNA
EpUTHO OCPUIITHYA MaKcal KWiraH". .

Mup Caitiing, bapaka CoxuokupoHHUHT upy. ®ap3anauaad xkyao 6ynrad CoxuOKUpPOH HUXOSTIA
TYLIKYH axposyga Konaau. IyHaa mipy Mypiin yHUHT KOIMTa Keano, yHra najna oepamy. CoXxuOKMpOHHWHT
FaMTa YyJFaHTaHW TTAPHU XaM KATTWK KaWFyra cojlaiy. YHWHT OOIIM Ba €IKAJIapWMHM OXMCTA yKaJal
oourtaiiau. by AMup Temypra KyBBat Oaruiiaiiau. [y acHoga mMUpHUHT aliTraH cy3/1apu YHU stHa XaM
TATTIAHTAPAIN:

"_...Ope, poct. Bynu nyHéu Gesacdo nepaap. YTKUHUM IyHEHUHT poxaT-(hapoFaTH-sSpK STFOH
YaKMOKHUHT ¥31, KYypacu3y TYTUO KOJIOJMAaCH3... YHUHT KUPAUKOpJIapUaaH HaX0TKKU Oexabap Oyncanap?
CuraMkop paJaKHUHT HaFMaJlapuHU HaxXOTKY OunmMacanap? ¥V kumra 6up daporar 6axiil 3TAMKU, OpTUIAH
panxXy n3rupobiaapruHu 10oopmann? Kmvra myarrap OV ryn 6epavku, Ty3aja dapriapy opacura 3aXpoiry/l,
TUKAaHWHU Smpu6 Kyiimaan? OJIOXHUHT Ka30CHTa pr30 OyiaMarad KuM 0op 9KaH y3u?.."

INepconaxk HyTKM AWH YIaMOCH, ¥3 JaBpUMHWHT I0KCaK JWHUI MapTadara 3puilTaH M1p THIAIAH
aiTwanTy. YHgaru ¢acoxaT, Ha30KaT, TepaH MAaHTUKWAM (UK IOpUTHIN HYTKIA V3 MOTaCHA TOTITaH.
HyTKHWHT y9MHYM 1Iaxcra KapaTWITaH!, Xap OMp CY3HMHT KUIIK Ioparnura eTuo OopaguraH mapaxkana
TabCUPYAHIUTA TTUPHU KUTOOXOH K¥y3 YVHTMIOA JOHUIIMAHI CUMO cHdaThma TaBIaJIaHTUPAIH.
CapoiiMyJIKXOHUM HYTKMJa OOl Majiukara Xoc XykMpapMoJuK OuJiaH Oupra Ha3okKar, MyJOMMMIIMK,
MYJIOXa3aKOopJuK akc 3Tud Typaau. CapoiMylKxoHUMHUHT AMup TeMyp xapObuii cachapra keTraH naituaa
VHU COFMHMIIIN, COFMHY XUCJIAPUHWHT MPOTATTaHUIIN, KAWFyTa YyMTaHUAa OMpralnKaa KATTUK, KAUFypHUIIIN,
IOyIIMaHJIApWHWHT XaTTU-XapaKaTIapuHU SIIATIAaHUAA Fa3abra TYIUIIN, 3MMMAaCcHIary MachyJIUSITHI X1C
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STUILMHU KYpcaTaIurad My/oxa3aiapy Tabuuil Ba UILOHAP/IM. E3yBYMHUHT 06pa3 TabUaTHHK YyKyp OMINLLY,
VHTa IOKJIAaHTaH FOSIBUI-3CTETUK MAaKCaIH! M3UMJI pUBOXKIAHTUPUO OOpHIIIIa €3yBUM ITO3ULIMSICH KaHaak
OYJIUILIM JJOUMJIUTMHMU SIXIIY OMJIraHU 0Opa3HHUT TYIaKOHIM Oyuinvra épaam 6eprad. CapoiMyIKXOHUM
HyTKUIa ydapaiioura "Boit xymoé", "Via ep erkyp", "Omiox Kaxpura yuparyp' Kadbu smMolumoHan udompaap,
Op3yMyJIK OKAHMHT TYii xakumard ¢ukpura "V3uHrusra aéH, IIyHAAil MycuOaTiIM KyHJIapaa Tyii,
XypCaHTUIIIMK XaKWIa OFU3 OUMIII OMOOCU3IINK OYIIFail, MOMOKM3" , IEHMWIIN YHAATH capoii Oo1r 6Gexacura
XOC MYJIOMMMIIMK, Ha30KaT, OOCUMKJIMKHU Mdomanad, Kutooxonga Oy odpasra HucbaraH Myxab0aTHU
YHFOTaIM.

O6pa3 spatuiima €3yBYM MaxopaTh, YHUHT MyKaMMaJl, TYJIAKOHJIM OYIWIIAa YHIAH HIMajap
Tajlab KWJIMHMILM JIO3UMJIUTY XaKyaa anabueTiyHoc X. YMypoB 3bTUO0pau pukpaap ailtraH. MyHakKuI
"...63yBUM ¥3 FOSACUMHM acap TYKUMAacHTa, YHIaTA KaXpaMOHJIApHWHT Yii-Xaéutapu, op3y-UHTUINIIIAPH,
KYBOHY Ba japapu, 0axT Ba ¢oxuanapura CMHIIMpu0O ro0opanyu. AHa Iy KaxpaMOHJIADHMHT XaéTH,
TaKOUPpH Ba YIapHU TYFOIUPraH, YCTUPTaH XaJdK XaéTMHWHT XaKKOHWI TaCBUPU OPKAIMTHHA Y3 FOSBUIA
HyKTal Ha3apWHH, acap FOSICMHA KUTOOXOHTA "IOKTUpaau", YHUHT XUCIApUHY YHFOTaau, GUKpIapuHA
Ky3roTagu. PeanmcTK caHbaTHUHT TayabiapumgaH MyXMMH XaM aHa 1Iy: €3yBUM XaéTHUHT XaKKOHUI
MaH3apacuHM sIpaTap 3KaH, KaxpaMOHUTa OyJraH MyHOcabaTWHM OIIKOpa alTMacJINIH, YHTa HUCOaTaH
XOJIVIC Ba OEITapBO OYIMINM, YHU Y3WAaH akKpaTUIIN Ba YHTA Y30KPOKIAH pa3M COJTUIIN JIO3UM", IEHIm.
Terpanorusma €3yBun IyHAal iy TyTagud. Y xap OMp oOpa3HMHT XaTTU-XapaKaTWHM y30KaaH Ky3aTaau,
pa3M cojiann, KaHmaii 6yica, 1y Tapaaa TacBupiaiinn. By aca acapma MIITUPOK 3TTraH 10371a0 06pa3TapHIHT
XapakartJiapy UIIOHApIU YMKUAIITWHY, Xap OMp 00pa3 TaIKMHU MabJIyM 3CTeTUK BasndaHu OaxkapUIIMHA
TABMUAHJIATAH.

OOpa3HUHT TYIAKOHIN OYJIMIIMHA TabMUHJIAIIIA (aKaT YHUHT HyTKWHY WHIVBYIYAJLTAIITAPUII
kndog kumaiian. Aonymia Kaxxop "Capo6” pomanuna Cauanii hoXKMacMHU KypcaTUILIa acap CYHTUaa
VHUHT KaHAai pyxuii KUITHOK, OCTHIA KOJITAHWHMY KyIa UIIIOHAPIIN TacBUpJaian. Xaétaa xed O1p WIMHXN
Koamarad Cananii ¥3 3KoHUTa Kaca KMIMOKYM Oyiam. AMMO Oy OCOH 3Mac. YHIa MYK1 KapaMa-KapIInK
Ky4aiin6 6opany. XOTUMHMHHMHT OYPOH TypraHy, TOMAAry TyHyKa KyTapin0 KoiraHu cadad TapakjIaéTraHuHU,
YHra HUMaaup 00CTUPUO KYHUUI JO3UMINTUHM aiiTanu. bynaan CaunuidiHUHT 6aTTap Fa3abu Ky3uiau.
"...TOMHUHT TYHyKacu HUMa 3KaH, 3aMOHa OYpoHM OYTYH MamMJIaKaTHU TapakiaaTaéTuntu-Ky! Kyit, MmeH
oJlaMTa TOM Ty3aTraHU KeJTaHUM MYK, YHIAH Te3pOK KeTTaHW KeJraHMaH' , e MyJIoxa3a IOpUTHUIIN
VHAHT WYKHM Kapama-KapIIuiuKiIap TUpAoOMIa KOJITaH 4opacu3 KMMca XOJaTUHU Kylda WIIOHAPIIN
ndomazaia. XoTMHMHHU "OynoyIurye" neiniim yHra XaéTnaru Xap oup Hapca éKMaii KoJIraHMHA, OYpOHHUHT
KYTUPHIIIH, TOM TYHYKACMHHWHT TapakJIally 3aMoHa 6yponura Kuécaanuiny CanauifHIHT PyXuil XoJaThra
HUXOATIA MOCIUTY UIIOHAPIN YMKKaH. Cauanii y3MHA TOe3AHWHT Tarura Talljlalira, Y3MHA Y31 XaJIoK
9TUILITA KApOp KWiaau. AMMO OyHTra XXypbaTu Jactiad etMaiiny. YyHKU Xa€T xaMMa yuyH 0apuOvp ILUPUH-
na. [Toe3n Kema€TraHMHM ce3TaH TalTaa sTHa YHUHT PyXUsITUIA KeCKUH Y3rapuill 103 Oepamu:

"Caugnii ypHUIaH TypAW Ba Y3WHM ITOE3MHUHT Tarura Tanuiarany yornamu. Ly mait yHUHAT
K¥31Ta MICCHK, Ba €PYF KyIlerap/ia YaKJakJlalmo YTUpraH, Xy3yp KWIMo yxia0 €TraH MyroBumiap, mynkagapaa
Oup-Oupura po3 aTa€TraH OLIUKJIAp KYypMHUO KeTau-Aa, Kanbuaa HupTKUY Fazadbu Ky3rainu. by Fazao
XoJ1aH ToiraH Cauauiira asxxu6 6up Kyd Oarudiniagu” .

Atoxymm cy3 canbaTkopu A.Kaxxop Cammmii oOpa3uHM TYJIaKOHJIM sipaTHIiIga Oapya Oammmii
BOCHTaTIapAaH FOKCaK MaxopaT 6mmaH doiimamanrad. OOpa3HIHT TaapyoKH, TAKOMUJIN, TAHA33YJIA HUXOSITIA
MIIOHAPIIN Kypcatnd 6eprraH. "Capob' maH KelinH amabuéTMMm3Ia sspaTiirad 0apya I0Kcak Oamnmii caBUsTIari
poMaHIIapa oopas SIpaTMILHMHT XWJIMa-XWI TaKproaiapy naimo Oyam Ba TakoMuIamo copay. "HOmmy3mm
TyHAap", "YIIyrOoeK xa3mHacu'" Kabu Tapuxuii poMaHIapIa TApUXUH I1axciaap oopasiapy TaATKUHIHIHT
I0OKCaK HaMyHaJjiapu sipatiiian. Myxamman Anu Oy aHbaHaHU JaBOM 3TTUPUO, TeTpaslorusiaa 00pas sspaTUil
MaxOpaTUHUHT €pKH KUppaJapHA HAMOEH 3Ta OJITAHJIMTHHA 3BTHPOd 3THII 103uM. CapOoitMyITKXOHIM
o0pasu TaJKMHUAA XaM OyHU Kypuil MyMKUH. Maxau yné-CapoiiMyJIKXOHUM Xap OUp xaTTU-XapakaTu
y3ura Moc, CapOMHUHI MajJMKacu, KaHU3akJapHUHT oHacu, CoxubkupoH AMup TeMypHUHT CYIOKIU
OKWIIa paKACH SKAHJINTHY Xap Kagamia, Xap jJax3ama ce3Wimo Typaayd. YHUHAT KauSITH, aXBOJI-pyXUsICH
arpoduHM Ypab TypraH omamiap, XaMMaciakiiapy, Ep-0MpoaapIapiHIHT YHIa MyHocabaTIapyuIarnHa 3Mac,
y IopraH iymmap, TabuaT MaH3apagapi, 00-XaBo Ba OOIIKA TAIlIKM TAbCHUPIap OPKAJIH XaM aHIIAIIVIIAIN.
XoH30/1a 6ETMMHWHT XMKPOH JapAWHU eHTWUIaThII Makcaauaa Kein cadpapura kapop KyraHmu, iyima
TabWaT MaH3apajapyd YHUHT pyXura aH4ya mMajaxaM OYJITaHJIWTH, TaCBUpPJIApIard TaOMUIMINK acapHUHT
MILIOHTUPUIL KyYMHM olmpraH. "XylMaH3apa i1, Japaxmiap, BUSKUP-BIDKUAP KYyLLJIap, 1apaiap, YyKKWIap,
THTI-THHUK, OCMOH Ba XaBOJIa SMUH-3PKWH 10310 fopraH, madak HypIapura dy/IFaHTaHMIaH KUPMH3JIaHTaH,
acimaa oemapay OeI0F OMIIOK, OYJIyTJIapHM TOMOIIIA aiijiall YMHAaH XaM MapoKIu 3au’” . by TacBupiapHmn
VKUETraHWMHTU3A K3 YHTMHTU3Ia €3yBUM TaCBUPJIa€TraH MaH3apa maimo 6yinamn. Katra MarmkaHWHT
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KeJuHu XOoH30/4a 0erMmra xamaapa OyIuliu, y Xakaa Kaurypuiuy taduuid. Yynku 2KaxoHrup Mup3oHu ¥3
VEIMaan OuiaraH Ba OyTyYH MeXpMHM OepraH. YHUHT TycaTnaH OeBakT BaOT ITUIIM MAJTMKAHWHT XaM
KaIauHY 3110 Kysaan. AMMO XOH30JaHMHT XVDKPOH a300M1a KUMHAMAETIaHIMTMHI KYpUO, Y3WHM Taauil
TYTHIITA Xapakar Kytaan. KaM rampany, aMMo xap OWp rariy HUIIIOHTA TeTaauTaH, MUIINK-TTyXTa OYIamu.
Keur cacdapu maBommma Xonsoma OermMm ZKaxonrnp Mwup3o OuiaH Oy epmaH Oup i OypyH xaM
YTTAHTMKIIAPUHY SCTAIH. YIIIaHoA MATUTIAP TOEIAH OUp KUK TYTHO KeITHPHO, MATHKATA COBFA KVUTUILIAIA.
KuitnkHUHT € TBOpraHCMMOH MabIOCIMK OMJIaH MaJIMKara KapalvaaH YHUHT paxMU KeJlagy Ba YHU OHp
Heya 6op Garpura 60cu0, 030IMKKA Kyino rooopanu. "KynmuMmaan ynkub ketou", ned 6axoHa KWJIagu.
Kemra kenuiap skaH, 11y BOKEaHM 3Cjiad, X03Up KMUAMK OYAraHuaa OBYHUOK, OYIMILMHU YiAnanmu.
XoH30/1a OeTUM acapHUHT OolIMaa KYpUHAAU, aMMO €3yBUM YHUHT TyraJl 0anuuii KuéacuHu sipaTuilra
myBaddak, 6ynraH. Okkus, Axuii ZKabbop Kadbu TyKrma odpasiap xam acap CloXeTura CUHIM0 KeTraH, Oy
o0pa3znap opKaiu xaM €3yBUM acOCUi Oaauunii-3CTETUK MaKcaaura Spuinuiiaa ¢hoigaiaHrad, aCapHUHT
eTaK4yu KaxpaMOHJIapy oOpa3IapuHUHT TYJIaKOHIU Oynuiiuaa Oy oOpasiap TaTKMHU XaM MyXYUM axaMusiT
KacO 3TraH.

Xopazmiox FOcyd Cycpu ounan Amup Temyp ypracuna HUGOK YMKAAU.

By Tapuxwuii Bokeanap MOXMSITUHHA OYMO Oepwilma, Oamnunii KapTUHACWHU SIpaTUILA E3yBUM XKyma
Kym1ab obpasziapra MypoxaaT Kujaaau, YIapHUHT Xxap OMpurra Xoc XxapakTep XyCyCUsITIapuHU BoKeasiap
doHMma ound GepwuinTra XapakaT Kuilann. bamumit acapHUHT 5HT MyXUM TajabrapuaaH OMpY UIIOHTUPUII
CaHBATUANP. Xa€T XaKUKATUHWHT Oagunii XaKuKaTTa allaHWIINaa €3yBUYM MaxopaTH, YHUHT XaCTui
(bakTnapaaH Kait gapaxana ¢oiinagaHa GWINILT Xau KUIYBYM aXaMUSTTa 3Ta. E3yBUMHMHT ULIOHTUPUIL
MaxopaTHh Xa€THU YyKyp YpTaHUIII, YHI Oagunii oOpasiap BOCUTACHIA XaKKOHWIA aKC STTUPHII 3aMHApHIa
LIaKJ/UIaHaau. ATOK/IM aiabuETIIYHOC oM, akageMuK M33at CylToH XaKKOHUIMIMK, CAMUMUMIIKK, 1HAKIT
Ba Ma3MyH OMpJIMUTMHA OamuMAIMKHAHT aCOCUI Me30HIapu cudarnma KypcaTaau:

"CaAbaTmard XaKKOHWHJINK ME30HM CaHBbaT acapy YIyH XKylda MyXuUM OyiaraH Owp KaHua
TyIIyHYaIapHA KaMpab onaau. By TylryHYamapHIHT OMpUHYINCH-CaHbaT acapyaa XaKKOHUIINK OUTaH
OOPA3TMINKHUHT aXpanMmac GUpauruanp. E3yBunm McOOT KWIMILM 3Mac, GajKu KYpCaTHILIM JIO3UM,
yMyMIIalIMasIap OniaH aMac, oopaszap ominaH (GUKpiIalm Kepak. XaKKOHWIIMK Oaauiii VDKOTHUHT OMPUHYN
waptunup. E3yBun XaéTHu y KaHaaii 6yica, LyHaaii, mapao3iaMaciaH Ba 6y3MacIaH TaCBUPIaLIY JIO3UM."

Amup TeMyp omrama MeXprOOH OTa OyJIraHN, JOMM KaMOarasl, €TMM-eCUpPJIapHAHT OOIIMHN CHJIaraHu,
MaMJTaKaT 0OOMOHYMIINTY XaKyIa MyTTacHI KAWFypraHu y HadakaT OyIoK capKapzaa, 0aaKky OyroK gaBaT
ap0bo0u, agosaTIieiia IopTOOIIN OYITaHIMTMHY acapHU MyTOJIaa KWIMII XXapaéHuaa 0o oamMus. Y xam
THPUK KOH, ¥ XaM XaTO KWINIIA MYMKWHJIATH, MYIIKYJI MyaMMoJap KOIIWIA Y XaM OXWU3 KOJUIIN
TacBUpJIaHTaH YpUHIapaa €3yBUMHUHT MaXopaTuTa YMHIAH XaM Ko Koinamus. ZKaxoHTup Mup3o BagoT
3TraHaa YykKyp Kaiiryra 6oramu. CapoitMynkxoHuM ojaauga "He ryHoxum 6op sau, Omwiox"' neb Hoja
KWITAHUIA YHUHT YOPacu3 KOJITAHUTa KUY YMHAAH XaM adyuHaau. Exu kusu CyatoH BaxT 6erMMHUHT
9pu Myxammana Mupak XOMHJIMK iyaura YTraHauru Tydaiiiv Kyjira oduHuo, YMapiuainx Mup3o xykKMu
OunaH KaTja 3TTUpUIaad. byHaaH KaTTuk KaliFyra 00TraH KU3uHU Kypub, Amup Temyp xam U3TUpoO
YyeKaand, KU3WAAaH cajlTaHAT OCOMMINTAIMTH YIyH ITYHIAW KATTUKKY/UTMK KYJTAIII JIO3UMIIMTUHY aiiThO y3p
cypaitau. CoxubkupoHHUHT CapolMyJKXOHMMTra, OOIllKa capoil MajauKajlapyd Ba XapaM axJjiura
MyHoOcabaTIapraa YHIHT XOTHH-KHA3JIapra XypMaT-3XTUPOMH HUXOSITAA I0OKCaK SKaHJIUTA HaMOEH Oymamau.
CoxuOKpoH aMrp-aMaJIopaap, KyIIiH OOIIIMKJIapy, OIIAI HaBKapap OniaH cyxOamiamiraHa Oolkaya,
OV pausIT aX)IM BaKWJUTapH, XyHApMaHIjIap, caBrorapiap Omiad cyxbaTialiraHaa 6olIKada cy3ialianmg,
buKpraiam, Y3 TasadaapruHy Kaicy Tordara MaHcyo ogamiiap OMIaH MyJIOKOTAa Oyiica, yinapra TyLIyHapin
Tap3aa eTKa3aIu.

EsyBunHMHT 10Kcak Maxopatu Tydaitin Amup Temyp xaétu Ba paoIuSITUHUHT KICKA GUp JaBPUHU
KUTOOXOH K¥3 YHTHAA EPKIH TaBIAIAHTUPHUILTA XU3MaT KWJIaIu.
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E3YBUM MAKTYBJIAPU

Illonpa HemaToBHA AXMenoBa
ByxJ1V y¥30ek agadouérn kadeapacu npodeccopn, ¢.d.10KTOpH
Ourranoii Kypoonosa, TassH4-I0KTOPAHT

Aunomauus: Makoaada makmy6, yHuHe 6up Hewa Xua macHugu, é3yeuuiapHune MaKkmyonapu Xaxuoa cys3
ropumunaou. Ezyeuu I Xoamupsaeenune 6up Hewa makmyoaapu maxaun KuauHaou.
Kaaum cy3nap: adabuii mankuo, makmy6, Homa, é3yeuu makmyou, 6aouuil -gpascaguii magaxkyp,
00pa3UNUK.

MaxTy01ap MHCOHMI MYJIOKOTHMHT MX4YaM Ba TabCUpYaH IIaKuiapuaaH oupuanp. MakTyomap Typanda
Ma3MyHja OyIuIyM MyMKWH, MacajlaH, OyIOK 1IaxCJapHUHT, €3yBUM, TAHKUIYUJIAPHUHT XaTaapu; IIaXCUid,
IYCTOHA XaTjap; WKTUMOUM, TTyOIULIMCTUK XaTap, anaduil Xxapakrepaaru MakTyoaap, pacMuid 1axcjaapra
UYJIaHTaH xaTjaap B.X.

Kuimunap ypracuaaru maxcuii xatjaap ajJoka Bocutacu cudartvaa KypuHca, anaduétnaru xariaap
ajjoxujaa Oup XaHp XyUcoOJaHAaAWKHW, YJIApPHUHI TaOMAaTWUHU, TYpJM IIAK/UIApUHU YpraHull A03apo
BasudaiapnaH XUCcooMaHaan.

XatjapHU KUMra, HuMa cababiaH, KAUoH €3WInIINra Kapad TacHUG 3TULL, IIaXCUM XaTJIapHUHT
Y3uUHU XaM OUp Heva Typyapra 0y1u0 YMKUIL MyMKUH:
1) mycrnapra , TaHUIIIapra €3WIraH Xxatjap:
2) cuécuii-XKTUMOUM, MyOJIMLIMCTUK Ma3MyHIaru XaTjiap:
3) amabuétra oua xaTiaap (€3yBUura, TaHKUAUYMUIa B.X).

AnabuéTra maxjamop XaTJapHUHT Y31 XaM OMp Heuya XWJI, MacajlaH:

1. baguuii xatnap: a) Homanap, 0) 6aguuii acapjiap MUMAATA OLIMKOHA MakTyonap 1.

2. Anabuii-taHKuanii MakTyoiaap. byHmait MakTyOTapHUHT ¥31 XaM OMp Heda KypUHMIIIapra 3ra.

"E3yBun xaTu 6eBocuTa 6aamuii anabuéTra SIKMH Typaau Ba 6ab3aH 0aguuil NXKOIHUHT Maxcyc
TypWTa aliIaHWIIN XaM MyMKWH'2. BU3HIHTYA, €3yBUM XaTWHY KMMTa Ba HUMa MyHOca0aT OMyTaH €3nraHnra
Kapab TacHu( Kyl xkon3. bab3n xaTmapHu XakKuKaTaH xaMm Oaguuii Kon Typy cudarnia, oab3miapuHn
TaHKWAWH TahakKyp MeBaiapu cudaTtuaa TaTKUH 3TUII Makcaara MyBopUKAUP. YMyMaH OJraHaa, SIUCTOJISP
KaHp MyaJTTM(HIHT KeUMHMAIApUHH Y3UTa XOC YYKYPIIUTH Ba KU3\WMHJINTUHA EPUTUIIT MMKOHUSTIApUHI
6epamgy. AHUK OWp II1axcra, yHUHT XUC-TYI\YCH Ba (prKpirapura MyposkaaT Oy epa XpucoOra oJIMHTaH XoIaa
YM3WIAAU, 11y OuiaH Oupra xaT €3yBUMHMHI KaliCu XoJ1aTaa, KaHaail MyaMMOHU OJIM0 YMKAETTraHIUrura
XaM 9bTUOOP KapaTuiaau.

EsyBum xaTi MaB3ycu, iyHAIMIIN Ba LIAKIT XyCYCHSITUTA KYpa UKKU XU OY1aau:

1. Mxxtumomii, cu€cmii, axJIoKuii, agabmii MaB3yiapaa é3miarad Makrtyomaap. JI.Toscroii,
B.I.Koponenko, M.TopekuitHuHT ("CepadpmmoBrura xat"') OKOpWAa THJITA OJMHTAH MaKTyOJIapw,
myHuHTAEK, A.HaBowuit, Oitoek, @urpat, Yynmon, C.Aitanit, F.Fyiom Ba GoIIKaTapHUHT €3yBUMIIapra,
MyHaKKUIjapra €3rad XaTJIapuHU 11y Typra KUPUTHII MyMKWH.

2. E3yBuMHUHT MyaiisiH 11axcnapra KapaTa €3raH 1axCHil XaTiapH.

Xap MKKaja Typaard MakTyojapaa XxaM agaoueT, amaduii-oaanii MyaMMoJiap Xxakuaa (pUKp IOpUTHIUIINA
MYMKMHJIMTMHU Ha3ap/a TyTraH Xoiaa €3yBUMIapHUHT anaOuii-TaHKMANI MaKTyOJJapyuHU ajloxyaa YpraHui
Makcaara MyBouK,. 3epo, €3yBun XaTiapuaa oamumii-dancaduii TahakKyp acocHii YpruH TyTanyu. buHobapuH,
ynapHH (pakaT myoIMLMCTUKA XXaHplaapyura KUpUTULI Xakuaaru pukpiap oup o3 6oaxciml. Tyrpu, ynapaa
VDKTUMOMI-CUECHIA MaB3yJIapra Xam JaxJl KUJIMHUIIM MyMKUH. TTyOnuuycTuK WyHaIMIIIaru MakTyoIapHu
XaM aJloxuaa rypyxjapra oyamo ypraHuil MyMKWH.

EsyBun xatnapuna ¥3-y3unaH mkTuMouii-hancaduii Tadakkyp yeymunaad xaM GoiinaaaHuIagm.
Iy 6ouc A.M.T'epuennmur "Bcku yprokka', H.I'.UepHuireBcKuitHMHT "Ampeccu3 xaTiapu'na,
B.T.benuackuitnuHT "'oroybra xat"uma 9HT MyXUM agaOuil, IoKTUMOWM MyaMMOJIap XaKuaa CUECHI-
dancaduii, baguuii MyoJUIMCTUK MyHaIUILIa GUKP IOPUTUIITAH.

E3yBuMHMHT MyaiisiH L1axcapra KapaTa €3raH xaT/iapy VKTUMOMIA, Gamuuil Ba anabuii KuMMaTra
ara 6ymob, anub Y31 Xa€TIMIuaa Ba y ojlaMaaH YTraHgaH KerH XaM MaTOyoTAa 3bJIOH KMJIMHABEpUIAIN.
Bynmait xatmap amaOwii MAKIMHWHT MUIIAKIUTA, TapaKKypHUHT COAJMa Ba aHUKJIUTH OWJIaH KaHp
TAaKOMWJIIAIITYBY Ba TapaKKUETUTA KyWwIn Tabcup Kypcatagu. Iy cababim €3yBUmHMHT OyHIai XaTaapuHA
Oanuuii anucTosip (MHILIO cCaHbaTH) anabuET HaMyHalapy 1e0 IOPUTULLIAIUKH, YIapHU XaM Ma3MyHUra,
MyHaIMILINATA Kypa axkpaTHIL 3apypiITy IKKOI KypruHany. by xwt xatnapma MapKa3nii KaxpaMOH-E3YBUMHIHT
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Y3unup. YHUHT MUKU PYXUI OJIaMU, XUC-TyFyaapu, GUKp-Kapaluiapu 6anunii udonaiaHraH xarjaapaa
Myanug ¥3 akCUHU Tornaau. XakKyMKaTtaH xaMm OyIOK 11aXCJIapHUHT Xa€TU Ba MKOIMTa Ha3ap TalllaCaHTU3,
yJIApHUHT XaT €3M11ra KaTTa 9bTUO0p OUJIaH KaparaHJlapyuHU KypaMu3.

"ADVOIapHUHT MaKTyOJIapy YIaApHWHT IIAXCUSITH Ba VKOAM, yiIap sIaraH 3aMOH, MYXHT, yJap
OuaH MyJIOKOTIA OYraH ogamiap Xakuaa MabiyMOT OepyBUM MyXUM MaHOaaup. ATHU 4yokaa, €3yBUn
MakTyO1apu OGaauuii anabuérra SKMH TypyBUM, agaduii TapakKKMET TaKo30CHU OMJIaH Y3MHUHT IIAKJIUHU
Yy3rapTupa 60pyBUM GamMMii MDKOTHWHT y3uTa Xoc Typu xamaup'3. By dukpra kymmmaa Kb mryHu
alTuUIl MyMKUH: €3yBUMJIADHUHT XaTJIApMHU KMMTa Ba HUMa MyHoca0aT OuyiaH €3UIraHaurura, iycuHu,
Ma3MyH-MoxusiTUra Kapad tTacHu¢ atuiil jo3uM. Iy Gouc yaapHUHT xaMMacuHU 6aauuil Koa Typu 1e0
Kapai TYFpH 3Mac.

V36eK amabué THHIHT KeMUHTH WUTapaark TapaKKUETHHY Ky3aTap SKaHMu3, Oy xxanp LLykyp
XoaMUpP3aeB MXKOAMIA aHYa PUBOXJIAHTAHWHU KYPUILI MyMKUH. AnuOHUHT 1987 iinnaa Halup STUIraH
"Tornapra Kop Ty kurooura "TaHKMIuMra yd MakTy0" pyKHM OCTUIA MakKTyoaap 6epwiraH. ['apuann
€3yBUMHUHT Y31 y4 MaKTyO jaes OenruyiaraH Oysca-ga, YIapHUHT MKKWATACH MakTyO, OMTTAcu TaKpus
JKaHpUTa TeTMIUIMAND. Xap ydanacu Xxam MmyHakkun M. FadypoB mxony xakuma OyaraHy yayH yJapHU
agabuii-TaHKUAMI MaKTyO Ba TaKpU3 XKaHpJapuaa €3ujirad Ae0 Kapall Makcaara MyBo(hUK,

Bupunun makry6 "Karpanap” ne6 HomiaHrad Ba 1963 innma €3unrad. Y TaHKUOYMHUHT
"TY3aITMKHIHAT 0JIMOC KAppajiapy' KUTOOMHY YKATAHIAaH KeMWHTY €3yBUMHIHT MyJIoxXazalapruaaH noopar.
XaT Myaumdu TaHKUTIMHIHT KUTOOIA SPUINTaH I0TYKJIapHY KypcaTany: "X aéTHUHT 0JIMOC KUppalapiHN
Oammuii acapma TaCBUpJIAI Ba OagMMiA aCAPHUHT Y3 OJIMOC KMppajlapy OyIrIny Xxakuaa (pyKp I0pUTTaHCH3.
baguunit acap KuppajiapyMHu Y3MHIM34a, OPUTMHAI Tap3aa U30xJ1alicu3, XaTTo HoMJakcu3( )ko3rba), yHra
Tabpud Oepacus Ba ILIyHra MUCOJUIAp KeATUpACU3, 11y My OuaaH Oaauuil acCApHUHT WUYKU OyHECUTa
KUPUIITA, YHUHT MYIIapy- MyJIKaJlapyra apajallniiTra... Xapakar Kumacus' 1.

1II. Xommup3aeBra MyHaKKHa TyTTaH Wyl acocaH, MabKyJ OyiaraH. KUTOOHMHT TaOMUIAINTH,
TWJIMHHA YKUO XypcaHI OYITaHIUTUHI U3X0P 3Tagd. AMMO MYHAKKWI TUJIUAATH "dyIMaJUTMKIIAp 'HU XaM
MucoJutap ounaH KypcaTu6 6epamy. TaHKMITUYMHWHT Y3WHU XaM KMCKA TallMpUINTa "UKKW 6eTiiad, ya
6eT1a0 SKCITO3UIINS siIcaMacClIMKKa" JopIaiian.

Kwuto6HuMHT 2HT cyHrTH 6061 "dnasnor xwiBanapu HY "Llapk ronay3n'maék yKuo6 XKyma XypcaH
OynraHIUTMHY alitagu:”" Makoama KenTuprad QakTIaprHTH3 XaM, aHAJIM3WHTU3 XaM, YIJTapUHTU3 XaM
xyna ryzan. LyHaka MakonanzapaaH Kyrpok, 6yiicun! By dakar doiina kentupann”. E3yBunt KnTo6HMHT
"T'Y3a/UIMKHUHT 0JIMOC KMppajapu” aMac, 6ajikuy "...Karpajapu’ IeUWITHU, TAHKUIYU IDKOAMAAH XaM Oup
KaTpa OVIMILMHU UCTa0 MAKTyOMHU TyraTaiu.

UxkuH4M acap- acauua Takpus "Mwuiap yTu6 ketap” ne6 HOMJIAHTaH GYIM6, TAHKUIIMHIHT
"VpToK 1moup” KUTOOM Xakuna' SKAHJIUTM capiaBXagaH KYPUHUG TypuOIM. YHMHT OMPMHYMIAH,
TaHKUTYMHUHT SHTW YMKKAH KATOOW XaKWIa SKaHJINTH, NKKWHYWIAH, aCApHUHT I0TYKJIapWHU, Y3uTa
€KKaH TOMOHJIApWHU TaX W1 KUIuO 0axo Oepuiliv, KUTOOHUHT anaduit xxapaéHaaru YpHUHU KYpcaTHlll
XyCyCHUSITIapUTa 3TAJIUTH, DHT MYXAMHU, MaKTyOra XoC -MypOKAaTHUHT WYKJINTA TaKpW3 XKaHpHIa
€3UITaHIMTUHU KYpcaTuo Typubau.

" CuM-cuM, o4 SIIMKHU" 10 aTairaH yduHYM MakTyo 1973 iimap Maxcyau 6ymob, y omataarumain
MypoxkaaT OrmyiaH OOolIaHamIu:

"NU6poxumxoH Fagpypos!

"Cum-cuM, o4 3ImKHN!" - Oy CY37IapHU CUPJIA Xa3MHAHWHT KaJINTH Kabu Kabysl KWIraH Oyicam,
KEeWH WHCOH MabHaBUI Xa3WHAJIApW YIyH XaM Oamuuii CY3HM IIyHIANW KaIuT ae6 OummmM” XKyMJlach
6u1aH 6ouwtanral "EHap cy3" KUTOOMHTU3HU YKUO YMKANM. YMYMHUIi XyocaM GyHAait: (DMKp TOMPAHTH3
Kyna KeHrannoau, nyctum. CUM-CUM OWJIaH OYMJIaIMTaH 3IIUK UWYKApUCHAATY TT0331s1 OTJIMK, XKaBOXUpJiap
0JIaMHU CHP-aCpOPUHU KyIa XaM SIXIITN TYIIYHNO KeTnocn3kn, CU3HUHT y 3KaBoxupiiapra "0axo Kyino",
caparvHu capakka, My4yariHu IyJakka axpaTraH XXOWJIapuHTU3HU YKUraHuMaa, alHuKca, OyHra aMuH
oymouM. OUKPUHT, UCOOTUHT OOIIKA OMp KMINM KYHIVIMIAH XaM XYIOW Y3MHTU3HUKN KaOW akc camo
Torica, KaHaai 6axt!.

EsyBumHMHT anabuil-TaHKuANi MaKTyOnaru Kanb xapopartu-ia GUTuiIrad 6y caMUMUii caTpiapuHU
xap OMp KWUTOOXOH KaTTa KU3WKMII OWaH YKUNAW, capJaBXaHUHT Y3UEK YKYBUM JIUKKATUHU Y3uUTa
0XaHIpaboeK TOPTHUIL XyCYCUSITUTA 3TaKU, Oy MaKTyO MyaTM(UHUHT MaXOpaTUHU XaM KypcaTyBuu OUp
HUIIIOHAIHP.

Makrty6na III.XoaMup3aeB 0ollKa xaTjapujaa ydpaMaiauraH Oup YCyJHU TaHJAWIM: SIbHU
GUKPIApHUHT XWIMa-XWUIMTHAAH Maiao 6yarad MucoyuiapaaHd "oup napya” guanor ty3agn. bup acap
XaKyaa KK MyHAaKKUTHUHT uKpiaapuHy Kentupann. "Taakuman'” Ba "Cuz". By iy KnTo6XoHTa TaxXJ T
9TUJAETraH acapjap Xakyuaa XaM, UKKA TaHKUAYMHUHT MKKU XWJT KapallJlapuHu XaM MyJioxaza KUJino
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KYPHIL UMKOHUSITUHU KEHTPOK, sipaTany. E3yBunra KUTOGHUHT MabKy.1 GY/ITaH XUXATIapi: Mapok, O1IaH
VKWINIIN, 3XTUPOC Ba IIMAIAT OWJIaH €3MITaHINTH. ByAN y "KUTOOHUHT 3HT MyXuM (daswmiatiapuaad
oupn" cudarnma TaAHKUIUMHWHT Y3UTa Kypcatnd 6epamn. Acapaaru Wurupmara SKMH MaKOJaHWHT Xap
Oupu Kuuaa GUKpP YAFOTUILM XaM YHUHT IOTYFU 9KAHJIUTY alMOHM KyBOHTUpaau. TajgabuyaH aguOHU
9. XemuHrysit Ba O. Exy6oB xakumaru Makosanap KOHMKTUPMaiiin, GYHUHT cababnapuHy y XaT iyyuIaHraH
myHakkuara- M. Fagyposra TylyHTUpu6 6epaiu.

MakTty0, OupuHUYMIaH, aga0uii )kapaéHra, TAHKUIYWIMKHUHT TapakKuéTura 6edapk KapamaiauraH
€3yBun L. XonMup3zaeBHUHT MyKamMMaJl IOPTPETUHMU sipaTUILIa MyXUM BOcUTa OYIMO Xu3MaT Kujia oJlaau.
WKkxknH4YraaH, KEHT XaJIK, OMMacura TaHKMIUWINK acapjlapuHy, MyHaKKyIap KuédacuHy ouno Oepuia,
TaHKWIYU VKOJAMHMHT 1aKJJIaHUII XXapa€HUHU TaIKUK, 3TUILIA XaM MYXUM POJib YiiHail oaau.

MaxkTyOHWHT TY3WINIIN, TAJIA, XX0310a KydMHUHT OalaHIIUTH, €3YBYMHUHT "FOSIT XXO3MO ycayom"
(0Oii6ex), Kcak 0aguUINK, WIMUN Ba 00pa3in TaaKKypHUHT YUFYHIUTU Oy XaTHU 1Y XXKAHPHMUHT
E€pKMH HaMyHacHu Jiest onuiira uMkoH 6epaau. 1. Xoamup3aeB wxoauaa Oy kaHp MyCTaKWUTMK HuJuiapura
KenmO aHYa pUBOKJIAHTAHWHM YHUHT Y31 €3raH XaTjap Ba €3yBUnra OUTUIraH OMp Heya MakTyoJiap XxaM
SIKKOJI HAMOEH 3TaJuKU, YJAapHU TYIJIALL, YpraHuill, TaAKWUK 3TUILI afabUETIIYHOCIUTMMU3Ta YNPOIn
camapasap KeJITUpaau.

Xyjoca KWinMO IIYHW alTUIl MYMKWHKHU, €3YBUMJIADHUHT XaTjJapu JaBp agaOuii XaéTu, MXKO.
MyaMMOJIApMHM YpraHuIil, YJIAPHUHT MXKO/ JIadapaTOpUsICU MUMTa YyKYPPOK, KUPUIL KaTWTIapyaaH OUpuamp.

Anabuétnap pyixaTu:

1. Bamxyxaes b. Y36ex nmossusicu tapuxumas. T. 1984.

2. AunexceeB ML.II.. ITucema Typreneesa. " M.C. Typrenees. IToaH. cobp.cod. n ceM”. ITucema.toMm 1.
M-J1.1961.

3. Toraes O. Ilyoimuucrika xxanpiaapu. TomkenT."YkuryBun'”.1976.

4. Fanamena C. Hacp Ba 6amumsit. Kuto6ma: HaBomii Ba mxonm cabokymapu. T:. "®an", 1981.

5. Hlykyp Xommup3aes. Tormapra kop tyiau. TowkeHT. "Eur reapaus’” .1987.

TowkeHm Anpea | 2020. 3-Kucm
167 | [ K



86 "Y3BEKUCTOHAA UAMHUH-AMAANUN TAAKUKOTAAP" MAB3YCUAATH PECITYBAUKA
85" 15-K¥YT1 TAPMOKAHW UAMHUI MACOPABHUI OHAAWH KOH®EPEHLIUSI MATEPUAANAPU

TAAKUKOT BA BAXC-MAKOJIA XYCYCHUJA

Xynoiikyiosa Mapxa0o AxajgoBHa
ByxJ1Y craxép-TaakHKOTIHCH,

Aunomayusa: Makosaoa adabuii mankuouuiukda Kam maokux smuieaH 0axc-maKoAaHUHe PUBOICU,
mapakKuému, adabuti ycapaéu 8a é3ye4u, Wwoupaap udxcoouea MyHocabamu xaxuoa Quxp ropumuiean. Adabuti
manKudoa 6axc-maKoiaHuHe YpHU 8a axamusmu o4ub bepuiean.

Kaaum cyzaap: adabuii maukud, 6axc, MyHo3apa, baxc-makona, adaduii JcapaéH, maHKuoul.

Anabuii TaHKUAOMPUHYM TOMOHIaH, Oaguuii acap OuaH BOKEIWK; MKKMHYM TOMOHIaH, (paH OuiaH
CaHbaTKOpP; YUYMHYM TOMOH/IAH, CAaHbAT OWIaH KUTOOXOH; TYPTUHUM TOMOHJAH, CAHBATKOP OWJIaH KUTOOXOH
ypracuma MyHocabaT ypHaTtanu. byHma TaHKun amaOuii xkapa€H Ba Oamunii acapHUHT WYKM 3CTETHK
TaMOMWJLIapu, WyHaIMUUIapy Ba (ha3uaaTIapyuHU TaAKUK, KWIKII aCHOCKUIA ¥3 MaKcaaura 3puiliaau.

TarKIUMIMK KaHPJIApUHUHT Oapyacy yzkoakopiap ¢aoamsaTy OniaH y €Ku Oy Japaxkaga OOFINK. Yiiap
Gamyii acapIapHWHT SIPATWINILN, HAIIPH, OMMAJIAIITyBATa XaM MabJIyM MUKIOPIA Y3 TALCUPUHU KypcaTau.
ZKanapmap TH3MMIHIHT IIAKJDIAHUIIN Ba MABXYUTATHA TAaHKW TAPAKKUETHHWHT SHT MyXVM KOHYHUS T/IapUITaH
Oupu xpcobaHaay. Xap Oup XXKaHPHUHT Y3UTa XOC XyCyCHsITIapra ara OyJIMIImTa KapaMai, yJIapHu MyIITapak
STYBYM TOMOHJIAP XaM MaBXYIKH, XYIIU Iy YMyMUIIAK YIApHU SITOHA TU3MMTa OMPIIAITUPALIN.

Anaduii TaHKWI >KaHPJIapy opacuia agaduii-TaHKUIWI MaKojla KEHT TapaKK/i 3TN0 KeJIMoKaa. Y xakia
"AnaGMETIIYHOCINK TepMUHIApH JIyFaT 'Ha: Makoma "[asera Ba XypHaap YIyH KYHIAJUK MyXUM
VXTUMOMI-CUECHI, MaJaHWIi Ba agabuii XaéT Macajajaapy TYFpUCHIa €3uiraH myomnucTuk acap”l ne6
m3oxj1aHann. byHna mMakomaHnuwHT axOopoT GepHINTa MYJDKAIAaHTAHIUTUTIHA KY30a TYTWITaH. XaKUKaTaH
XaM KyHIQJIMK MaTOyoTIaru MakoJajaap KeHI oMMara MYJDKaJJIaHWO, XaMmMara TYIITyHapJIi TAJI Ba MapOKJTH
ycyona €3WIraHInTY OMJIaH XapaKTepJIaHaay Ba aCOCAH KYPHATMCTHK TaIKUKOT XOCWIIACH XMCOOIaHAIM.

"AIabnET coXacuIaru TagKUKOTIapra TAaaUIyKIM MaKoJia afaduii-3cTeTUK Kapanuiap ndonacuaaH TapKuo
Tonagu. bynmait Makonanapaa y €ku Oy acap, y €Ky Oy amabrii MyaMMO TaXJIWI KMUIMHMO, 111y XapaéHaa
KeJInb YMKKAH WJIMUM-3CTeTUK Xyaocanap 6aéH atuiaraH oymamu. Iy xycycusTura kypa Oy xuigaru
MakoJiajiap agabuii-TaHKUIMM Makosa ae0 IopuTwiagd. Xap KaHaal amaOuii-TaHKMOui MakoJjama
YpranmmaéTraH WIMHAA MyaMMO W34 MaHTHUKKA, 00pasiii pyxra Ba Ky4r 3XTUPOCTa CYSTHUJITaH X0JIa
TaxJ AT KWJIMHCATMHA, TAHKUIYMHWHT Oaaynii acap Xakumari (PUKpIapHy €pKUHIIAIINO, YCIIyOrM KMTOOXOHTA
Ty7a eTrO OOpaaWTaH JapaXama aHWK Ba YKUMMIIUTHA Oymam” .

MyamMosu Makosa OMpop acap Mo3TUKAcUra OarvlilIaHuO, Ky31aHTaH UMM X0aucaHU MOHOrpaduk
XapakTepja, 0anuunii KO 3CTETUKACH aCOCHIa EPUTYBYM WIMHI-Ha3apuii 0axc €K1 TagIKUKOT IIaKInaa
oymuim mymkuH. 1y ¢asmratrura Kypa ynap MKKM KypUHAIIIA KeHT TapKaJraH:

1) baxc xapakTepuaarn agadbuii-TaHKMINI MaKoJia, YHA UXYaMpPOK, KIINO, "6axc-MaKoia" tap3uaa
ndomanail anbaHara aiijianrad. bab3aH cyx0ar maxkimiaa yTKaswiranu oouc "cyxoaT-Makoiaa" 1ed atajagy.
Baxc-Makoma TagKuKOT, MIMUI MyaMMOJIA MaKoJayiapra HucbaTaH MaToyoTaa HoaoJpoK, YIapHUHT
KYTIaiuim WiIMIi MyaMMOJIM MaKoJanap cudaTuam ssHaga opTrupanu. baxc-makona XX acpauHT 20-
VmiapyaaH 0o11ad TapakKuid STIH.

2) TagkukoT-Makona TaaiKUKU xapakrepaa Oyinaau. MacanaH, taHkuauu O.lllapaduanruHoB
MakoJyanapuiaa xaéTuih Ba angabuii (akTHUHI WJIMUM-Hazapuil xyjaocajaap YMKApUILra TYJIUK,
OYUCYHAMPWITAHINTY épKMH KYpUHaIU. XaKUKWi oM (pakTiaap MOXUSTUHU €pUTaIU, YIapHU KypyKaaH-
KYPYK caHaiBepHIlIIaH y3uHu Tusiau. MacanaH, yauHT "Huxomnap” Makosacu "3aMoH-Kan0-1oa3us” acapu
CHHTAp¥ TAIKUKOT XapaKTepura ara. JIeKiH Xap MKKajia MaKOJIaHWHT 3 HyHaIMIIM, Makcany 6op. TaHKumIm
EIIap MKOAUIAry K00l aHbaHAJIApHY TaCOUKJIATaHM XOJIIa YAAPHUHT WKOAWHN YCUIA TYCKIAHINK
KWIaéTraH HyKCOHJIapHM aHMK, KypcaTtnd Oepaan.

Baxc-MaKomaHWHT TaTKUKOT-MaKoJanaH GapKy IIYHIAKW, YHIA KyTapuiTaH MyaMMOTa OMpIaH OpTHK,
€Ky Oup Heuya YHIA0 agaOuETIIYHOC oJumiap GUKp OMIAMPUILIA MyYMKUH. YJIapHUHT 0ab3u Oupiapu,
Tabuuiiku, oup nosuuusiga Typud, 6up GukpHU, OolKanapu yHAaH Gapkiu GUKPHU XUMOST KWINILIU
MyMKuH. L. XomMup3aeBHUHT "AgadnéT ynamnmm?" MaKoIac 6axc XxapakTepuaa 0ymob, yHTa KYITIMINK
V3 MyHocabaTuHu omngupau. Typanda Kapaill, HyKTan Ha3apaapra 0oi Oy 6axc 0up KaH4ya BakT JaBOM
ostan. KnTo6XoHma Kanmaianp napaxanma MyJioxa3a YUFOTUIIMHWHT Y31 0aXC XapaKTepuIari MaKOJIaHWHT
MabJIyM aXaMUSTTa 5Ta SKaHJIUTUHT KypcaTamn.

Keitmarn #immmapma Typau MaB3ymard 0axc-MakKoJIaJJapHUHT KyHaluIny Oy XaHpra 3bTHOOPHUHT
oImaéTraHn Ba OJVMMJIADHUHT amaOMETHUHT TaAKWK STUIMaraH €Ku 0axclimi MyaMMOJIApUHU OYMIITA
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Anabuétnap pyixaTu:

1. Axmenosa 111.V36ek anabuit TaHKpmamirv xxanpiaapu. Towkent.: @aw, 2008. 2. BexmHckwii B. Tanianran
acapmap.T. 1959.

3. Toraes O. Mopamm cabokjiap. TorkeHT. 1976.
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THWIITYHOC/IUK ®PAHU TUSUMUJIA TUHTBOKYJIbTYPOJIOTUAHUHT
TYTTAH YPHHA

Ymmkgosa Magiayaa CoTBoJaneBHA
AHIVDKOH AaBJaT yaupepcureTd VHIImM3 Tiim
Ba a1a0néTH Kadepacu YKUTYBIHCH
Tenedon:+998902160727 daho 84 @ mail, ru

Annomayus Jluneeokyabmypoaoeus hanuune Keaud 4HUKuwU, MUAWYHOCAUKOA YHU MYMeaH poau,
MUAWYHOCAUK PaHU OULaH OOFAUKAUK JHCUXAMU, IMHOAUHSGUCIMUK UYHAAUWHUNE Y3Uea XOC XYCYCUAMAApU,
SMHONCUXOAUHSBUCIUKA (PAHU XAMOQ MU 8 MAOAHUAMHUHE OUp-Oupuea y36uli atoKkadopaueu XaKuoa Masiymom
bepadu

Kaaum cyzaap: auneeokyrsmoponoeus,, SMHOAUHLBUCMUKA, COUUOAUHLBUCIUKA, IMHONCUXONUHBUCMUKA,
AUHRBOMAMAAKAMULYHOCAUK

Twn, MagaHUSIT, STHOCHUHT ¥3apo MyHOcabaTH Ba ¥3apo TabCHPU MyaMMOCH CoXajlapapo MacajajapHu
KaMpab osraH MyamMMo OyimO, YHUHT edynMu (akaT Oup Heuya ¢anmap ? dancada Ba cCOMOIOTUSIIAH
6011120, TO STHOIMHTBUCTHKA Ba JIMHTBOKYJIETYPOJIOTHS KaOr (haHIaApHUHT XaMKOPJIMKIATH XapaKaTiapy
TyaitriHa TOMWIKIIKM MyMKIH. MacajiaH, 3THUK T TahakKypy MyaMMOJIapy JIMHIBUCTYK (pancadaHUHT
YpraHuir oObeKTH OYJIca, THIT HyKTar Ha3apyaaH STHHUK, YDKTUMOMI €K1 TYPYXUit MyJIOKOT XyCYCUSTTIIApUHI
TICHXOJIMHTBUCTHKA (haHU YpraHaIu.

Tun MmamaHUST OMJIaH yY3BUI OOFIMKAND: Y MATaHUST OaFprIa Ycaan, TaKOMUJUTAIIIAAN Ba YHU ndona
aragu. (MacnoBa, 9-6et). JIMHIBOKYJILTYPOJIOTHS XyIAM MaHa 111y FOsl aCOCHIa BYXKy/ra KeJiau Ba yHu XX
acpHUHAT 90-MiuTapuaa IaK/UIaHTaH TYIIIYHOCIWKHWHT MYCTaKWII WYHAIWION, me® aTall MyMKWH.
"JIMATBOKYJILTYPOJIOTHS aTaMacH 3ca oxXMpru YH vmumkaa B. H. Temust paxbapivik KyiraH (ppa3eoioTuk
makTad paomsary, FO.C. Crermanos, A.Jl. ApyrioHoBa, B.B. BopooreB, B.A. MacioBa Ba 00IIKa TAZKUKOTYN
OJTMMJIAPHUWHT TaOKWUKOT WIITApY HATVKACcHUIa TTaimo OYay. Arap MagaHUSTIIYHOCTMK MHCOHHMHT ¥3-
V3WHM aHTJAIIHA TabuaT, XKaMUsT, Tap1X, CaHbaT Ba OOIIKA YHUHT MKTUMOUWI Ba MaJaHWI OOpJIUFUATA
HHUcOaTaH ypraHca, TWIITYHOCIVK THIIA JIMCOHMI TyHEKAPAIITHUHT MEHTAJI HaMyHaIapy KYPUHUIIMIA aKC
STaguTaH AyHEKAPALTHY TAOKWK, 3TCa, TMHTBOKYJIETYPOJIOTHS TIpeaMeT cudarnia y3apo MyJIOKOT Ba ¥3apo
TabCUP OCTHUIA OYITaH TYJI Ba MaTAHUSIT MacajlaJapuHU YpraHaIu.

JIMHTBOKYIBTYPOJIOTHST ? cCepTapMOK, COXa OYIMUII TYIIIIYHOCIUKHIHT MYXUM XabxamapumaaH Oupu
O0y110, TUIIIYHOCIUK Ba MaJaHUSTIIYHOCAUK (aHaapu TYKHalIyBU (OUMp HyKTajga y3apo KECHUIIYBU)
HaTmXXacuaa BYXyAra KeiraH Ba Yy XaJlK MaZaHUSITUHWHT TWIOA YpHAIIWO, YHIA akKc 3TaguTaH
KYpUHMILIAPTHY YpraHno YnKamy. "JIMHIBOKYIETYpOJIOTHS THITHY MagaHMSIT XOOMcacH crdaTriia ypraHam.
By omaMHan MyLTHiz TVIT MEe30HIAPY OPKAIN KYpHUII AeMakarp. ByHna v y3ura Xoc MIUTII MEHTATMTE THIHT
¥3uTa X0C¢ XyCyCUSITIIapiHI M(DOIATIOBIN BOCcHTA cridpaTraa HaMoeH G6yamu.” (JIMHrBOKY/IBTYPOJIOTST M3ydacT
SI3BIK KaK (DeHOMEH KYJIBTYPHI. DTO BUIAEHNE MIpaA CKBO3b MIPU3MY SI3bIKa, KOTIA SI3BIK BHICTYITAeT KakK
BbIpa3uTeJib 0CO00I HAlMOHAJIBHOM MeHTaIbHOCTU. MacjoBa, cTp.8).

TrmIryHOCIMK MagaHUH-TapUXAi MOXUATTa 00, YYHKM YHUHT TIPEIMETH MaTaHUST aCOCH, IIIAPOUTH,
XOCHJIacy OyNIrad TWIIUp. TUIIIYHOCINK coXaJapy opacua COMa UaJeKTOJIOTHsI, STHOJIMHTBUCTHAKA,
CTUJTMCTHKA, JIEKCUKA, (ppa3eosIoThsl, CeMaHTHKa, TapXKMMa Hasapusicu Kabu ¢aHmap "MagaHASITIIYHOC,
SHbHU MagaHuAaT OwraH yambapuac OornaHTaH” (aHMIap cupacura KApamW. DTHOJIMHTBHUCTHKA Ba
COLIMOJIMHTBUCTUKA JIMHIBOKYJILTYPOJIOTYSI OMIaH y3BuUid OOFJIUK, OY/IraH coxanap xucoonaHanu. B.A. Tenuit
VIIApHY 1Ty Japaxana SIKUH XUCOOMaINKN, Y XaTTO JUHTBOKYJIBTYPOJIOTUSHY STHOJIMHTBUCTUKAHWHT
Oup Oymmumm, ned TabKUIIaiau. AMMO, IIIYHTa KapaMmaii, yaap OyTyHiai 6o1ka-o6omka gpanaapaup.

DTHOJIMHTBUCTUK WYHAIWII XaKuaa (PUKp IopUTap 3KaHMMU3, YHUHT mwianu3napu EBporaga B. ®on
I'ymGonparra, AMepukana @. boac, 9. Cermup, b.Yopdra 6opub rakanagn. Poccusina 6y coxa puBoxkuga
J.K. 3enenun, E.®. Kapckwmii, A.A. Illaxmatos, A A. ITote6Hs, A.H. AdanacreB, A.1.CoboneBcKuii Kabu
OJMMJIAPHUHT WIIUTApH YIKaH aXaMUSTra 3ra. AifHaAH 3THOJMHTBUCTHKAHU B.A.3BeTnHIIEB, 95THOOPUHM
TWIHWHT MagaHUAT OWIaH, XaTlK aHbaHaIapy OMJIaH, SKaMUSTHAHT YDKTUMOWI TapK1OW OVIJIaH aIoKATapUHU
ypraHuiira KaparraH uyHamuii, ned taBcudiaiian. DTHOC Oy Y3MHMHT KeauO YMKUWIIM Ba TapUXWiA
TaKOINPW XaKAIard TylmIyH4ajgap OwiaH, MaZaHWUA Ba MabHABHU XycycHUSTIapyd OmiaaH OOFIaHTaH
WHCOHJIApHWHT aHbaHABU-MaTaHWI XKaMUSITHIVID.

COIMOMMHTBUCTHKA Y3MHUHT (haKATIMHA OMp acTieKTH crdaTrma THIT Ba XXaMUSIT opacuiary (T Ba
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MaJaHUIT, TUJI Ba 3THOC, TWJ Ba 3bTUKOHA (YEPKOB) Ba X.K.) ¥3apo MyHocabaTMHU YpraHaau;
COLIMOJIMHTBACTHKA aCOCaH, TYPJIH €III Ba VDKTUMOWM TYPYXJIAaPHUHT JIMCOHUN XyCYCUATIApUHA YPTaHMII
ownan wyry/utaHaau (H.b.MeukoBckast).

JIMHTBOMAaMITaKaTIIYHOCIVK Ba JIMHTBOKYJIBTYPOJIOTHS OMp-OMpUIaH Iy OwiraH (apK KUIaauKu,
JIMHTBOMAMJTAKATIIYHOCUK THJIIA ¥3 aKCUHU TONITaH MyalisTH MAJITMIA pealusylapHu ypraHagu. bymap
MyaiisTH MaJgaHMATra XOC XOAWCAJapHW aHIIaTamIWTaH SKBUBAJCHTH OYIIMaraH THUJ OWPIMKIApHIND
(E.M.Bepewarux Ba B.I'. Koctomapos ..acapu).

OTHOIICMXOJMHIBUCTUKA JIMHIBOKYJILTYPOJIOTHSI OMJIaH y3BMiA OOFIMK, (paH OYmO, y HYTK haomsaTiaa
Oupop aHbaHara OOFINMK, OY/IraH XyJIK-aTBOP 2JICMECHTIApUHU TUKJIAWIN, TyPJIM TUJIA CY3JIOBUMJIADHUHT
BepOas (0F3aKu) Ba HOBepOas (€3Ma €K1 MMO-UILIOpa OpKaIM udoaanaHaauraH) XyJaKuaaru tTaoByTapHU
TaxJIMIT KWIamy, HYTK MamaHUSITAHU TaOKWK, 3Taau, TYPJIW XadKJIapHUHT HYTK (QAOTUITH XYCYCHUSITH
crdaTaa NKKY TWLUTAIMK Ba KYTT TWDTMINK MyXUTHIA f03ara KeJaauraH MacajlaJlapHy YpraHamn.

DoiimamaHmirad agabnueTmap pyxatu

1. OO6uee s3bIKO3HAHKE (POPMBI CylLIECTBOBaHUS U (pyHKIIMHU 13bIKoB. M. Hayka,1970.213 6

2. Tanenepun WM. P. Ctunucrrka aHmMicKoro s3bika, M. 19735. 32 Ger.
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ONA TILI DARSLARIDA O'QITUVCHIDAN TALAB QILINADIGAN
PEDAGOGIK MAHORAT

Ernazarova M.S. - Navoiy davlat pedagogika instituti

Boshlang'ich ta'lim kafedrasi mudiri, filologiya fanlari doktori.
Hatamboyeva T.O'. - Navoiy viloyati Navbahor tumanidagi

15-umumiy o'rta ta'lim maktabining ona tili va adabiyoti fani o'qituvchisi.
Telefon: +998997098465

abduraufovsheroz@mail.ru

Annotatsiya: Ushbu maqolada ta'limning eng samarali metod, vosita va usullarini qollash orqali o quvchida
tezkorlik, sezgirlik, topqirlik, qatiylik, o'quv qiyinchiliklarini mustaqil yengish, oz fikr va mulohazalarini
erkin bayon etib, 0’z nugtai nazarini himoya qilish hamda ona tili mashg ulotlarining samaradorlik darajasi
xususida mulohazalar yuritilgan.

Kalit so’zlar: O'quvchi e'tibori, ijodiy faoliyat, reproduktiv tafakkur, ijodiy tafakkur, qayta xotirlash.

Ma'lumki, yosh avlod tarbiyasi hamma zamonlarda ham muhim va dolzarb ahamiyatga ega bo'lib kelgan.
Ammo biz yashayotgan bugungi kunda hagigatan ham hayot-mamot masalasiga aylanib bormoqda.

O" zbekiston Respublikasining Davlat ta*lim sitandartlarida barcha umumta'lim fanlarining o" qitilishini
tubdan yaxshilash kuzda tutilgan. Ta'lim-tarbiya muassasalarining asosiy bo ‘g ini hisoblangan umumta'lim
maktablarida ona tili o"qitilishini tubdan yaxshilashni, ta'limning eng samarali metod, vosita va usullarini
go ' llashni, muhumi o' quvchini ta‘lim jarayonining faol ishtirokchisiga aylantirishni talab etadi.

Ona tili mashg ulotlari shunday olib borilmog'i lozimki, har bir o' rganiladigan til hodisasi o' quvchi
¢ tiborini 0'ziga qaratsin, uni ijodiy faoliyat ko 'rsatishga undasin, o'zligini namoish etish imkoniyatini
yaratsin. Mashg ulotlar o'quvchilarni ijodiy faoliyat ko rsatishga, o'rganilayotgan til hodisalarining
mohiyatlarini anglab, mustagqil fikrlashga va xulosalar chigarishga, har bir o' quvchiga o' zligini namoyish
etish, o'z fikr va mulohazalarini erkin bayon etib, 0"z nuqtai nazarini himoya qilishga keng imkoniyat
yaratsin. Tezkorlik, sezgirlik, topqirlik, gat'iylik, o' quv qiyinchiliklarini mustaqil yengish, boshlangan
ishni nihoyasiga etkazish kabi fazilatlarni tarkib toptirish o"qituvchi zimmasidagi dolzarb masaladir. Bir
soatlik dars mashg " ulotlarida o gituvchi o' rni kelganda reproduktiv tafakkurga, o' rni kelganda ijodiy tafakkurga
tayanib ish ko' rmog"i magsadga muofiq bo'lar edi. Bu esa 0'z o' rnida umumta' lim maktablarida faoliyat olib
borayotgan pedagoglarimizdan o tilayotgan dars mavzusi gamrovini to'g ' ri baholagan holda o* quvchilarning
yosh xususiyati, bilim saviyasidan kelib chiqib ish ko' rmoqlikni talab giladi. O quvchilarning mashg ulot
samarasini kuzatash, tekshirish jarayonida o' gituvchi, o' quvchi kamchiligi, izlanganligidan dalolat ekanligi,
agar izlanmaganida mutlago bu mashg'ulotni o' zlashtirolmasligi mumkiligini ta'kidlab, baholashi ham
muhim masala, aslida. Chunki, aksariyat hollarda, mashaqgat bilan bajarilgan mashg'ulot, ko ' ngildagidek
samara bermasa, o' quvchi rag ' batlantirilmasa fanga nisbatan gizigish so " nishiga sabab bo ‘ladi. Sinfxonasidagi
har bir o' quvchi nazoratdan chetda qolmasli kerak. Bu vaziyat o' qgituvchidan katta pedagogik mahorati talab
etadi. Har bir o quvchining bilim samaradorligini nazorat gilishda ulgurishi, og" zaki "tezkor test", "tezkor
savol-javob" yoki o "yin topshiriglardan qay darajada foydalanishiga bog'lig.

Ona tili ta'limi jarayonida o' quvchilarning so ‘'z boyligini oshirish, so*zdan nutqda to'g i va aniq foydalanish
malakalarini shakllantirish va rivojlantirishga oid o"yin va topshiriglardan keng foydalanilsa, kata mavzular va
bo'limlar o ‘rganilgandan keyin takrorlash mashg ulotlari "Topqirlar bellashuvi" asosida o ‘tkazilsa, ona tili
darslarida gayta xotirlash xarakteridagi topshiriglar bilan ijodiy va ijodiy xarakteridagi topshiriglaro ' rtasida
mutanosiblik vujudga keltirilsa, tashkil etiladigan o' yin-topshiriglarning biri ikkinchisini to " Idirishga garatilsa,
ona tili mashg ‘ulotlarining samaradorlik darajasi yuqori bo*ladi.1

Ona tili darslarini o'tish jarayonida, o'yin vaziyatlarini yaratish, har bir o' quvchi uchun tezkor test
yoki savollar berish, takrorlash mashg ‘ulotlarini muntazam ravishda "Topqirlar bellashuvi" tarzida o ‘tkazish,
bunday bellasuvlarni sinflar kesimida tashkil etish, o'yin-topshiriglar tuzishga o' quvchilarning o' zlarini
ham jalb qilish, topshiriglarni bajargan o' quvchini o' zlashtirish saviyasiga qarab rag’batlantirib borish
magsadga muofigdir.

1. Bobomurodova A. Ona tili ta'limi jarayonida o'yin-topshiriglardan foydalanish. Toshkent-2009. 4-bet.
2. Umumiy o'rta ta'limning davlat ta'lim standarti. Tomkent, 201710
3. Menrues b. xxtumouit OyropTMa Ba TWI TaAKUKY XaMmaa TabauMu. ToiukeHT, 2011.
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ADABIYOT - INSON QALBIGA YO'L

O'zbekiston respublikasi.Sirdaryo viloyati,

Guliston tumani 1- umumiy o'rta ta'lim maktabining

ona tili va adabiyot fani o'gituvcisi Hakimova Aziza Xaydaraliyevna.
Sirdaryo viloyati, Sirdaryo tumani 31- maktabning

ona tili va adabiyot fani o'qituvchisi Umaraliyev Jaloliddin

Annotatsiya : ushbu magolada adabiyotning inson hayotida tutgan o'rni , uning dunyoqarashimizni
qay tarzda o'zgartirib yuborishi mumkinligi  xususida mulohazalar atroflicha keltirib o'tilgan.
Kalit so'Zlar :axlogiy tarbiya, xalq og'zaki ijodi, badiiy asar, asar syujetlari, ma'naviyat

Adabiyot chindan ham inson umriga zavq beruvchi, qalblarni hayajonga soluvchi, bizni to'g'ri yo'lga
boshlovchi ulkan kuch deb aytsam adashmagan bo'laman. Kasbim taqozosidan kelib chiqib aytadigan bo'lsam,
o'qituvchilik faoliyatimda juda ko'p harakterli o'quvchilarga duch kelaman.Lekin shuni tushunib yetdimki,
badiiy asarlarning inson hayotidagi o'rni beqiyos.U vijdonli insonlarni hamisha sergak, vijdonsizlarga esa
vijdon tuyg'usini singdirishga xizmat qiladi,

Har ganday boylikning nihoyasi bo'ladi,oltin, zar, zarbobga o'ralishning umri gisqa. Osmono'par binolar
qulashi, sulolar kelib - ketishi, avlodlar ketidan yangilari kelishi tabiiy, ammo badiiy adabiyot , talim -
tarbiya, xayqirib oquvchi daryodek uyg'oq , musaffo chashmadek betinim , quyosh taftidek issiq , oy nuridek
nurafshon hayotning o'zidek go'zal , bedor insonlardek uyg'oq holda avlodlar tarbiyasiga hamisha o'z vazifasini
aytishgandek ,inson odobi , xulqi , kamoloti borasidagi xizmatini o'tayveradi , hech gachon ,,toligmaydi" -
,,charchamaydi". Xalq og'zaki ijodida yosh avlodni. Ma'naviy - axloqiy tarbiyalash va tarbiya usullari , insoniy
gadriyatlar va yurtsevarlik ,mehnatsevarlik ,kasb-hunarga muhabbat , yaxshilik va yomonlikning ,yaxshi va
yomon so'zining ogibati, xalollik, to'g'rilik, olijanoblik tarbiyasi, adolat insof va insofsizlik, do'st birodarlik,
og'a -inichilik va qon- garindoshlikning ahamiyati, botirlik va qo'rqoqlik kabi juda ko'p xarakterlarni
shakllantrishga xizmat qiladi.

Darhagqiqat, nafagat xalq og'zaki ijodi, qolaversa, badiiy adabiyotda ham bosh magsadi - insonni inson
qilib tarbiyalash vositasi hisoblanadi. Men dars o'tish jarayonida shu narsaga amin bo'ldimki, har ganday
sho'x bolani ham samamiy, shirinso'z bilan to'g'ri yolga solish mumkin.

Badiiy asar vogealarini gapirib bersam sinf o'quvchilari miriqib eshitishadi. Hattoki ,eng qgattiq kongilli
o'quvchilarni xo'ngiratib yig'laganini ko'rib to'g'risi ishongim kelmagan. Shu payt asar matni aytishni
to'xtatdim. Sinf sukunatda. Birdaniga boyagi qiz ustoz yana o'qib bering, davomi ganday ko'zidagi yoshlarini
artayotgani to'g'risi, meni hayron qoldirdi. Yana bir bor tushunib yetdimki, adabiyotning inson galbiga kirib
boruvchi vosita ekan. Adabiyot insonga axloqiy tarbiya vositasi deb bemalol ayta olamiz. Axlogiy tarbiya usullarri
jumlasiga ; tushintirish, namuna korsatish, odatlantirish

(o'rgatish, mashq qildirish ), iltimos qilish ,tilak istak bildirsh, maslahat berish, duo qilish, olgish (oq
yo'l tilash) kabilar kiradi. Taqiqglash, tana (gina, opka) qilish, masxara (mazax) qilish, majbur qilish,
tanbeh berish, koyish, garg'ash, qo'rgitish, uzur so'rash, lan'atlash kabi tarbiya usullari ham keng targalgan.
Shu o'rinda Aflotunning ilm hagidagi fikrlarini keltirib o'tsam; chirogning nuri tun zulmatini haydagani
kabi, ishlardagi noaniqglik va qorong'ulik ham oqil kishilar aqlining yog'dusi bilan oydinlashdi va oshkor
bo'ldi.Shoyad,o'ylab - o'ylab , agar donishmadlardan madad so'rasang, ba'zilarining senga haqoratli garashiga
yoki mazkur donishmandlarning nazdida xor-u zor bo'lishingga sabab bo'ladi deb natija gilursan. Qachonki
bunday fikrlar galbingda go'rquv uyg'otsa, uni tezda o'zingdan uzoglashtirgin. Zeroki, ilm-u donish bilan
bajargan ishlaring va qolgan shaxslarga qarshi kurashib g'alaba gilganingning nafi va ahamiyati, boshqa har
ganday yo'l bilan erishgan natijasidan yuqoriroq turadi va ulug'roqdir. Yana shuni ham bilgingki, ikki guruh
odamlar mavjud. Biri olimlardir ilm istovchilardan bo'lsang, ular nazdida maqoming yuqoriroq boladi.
Boshqalar johillardir. Ular bilan kelishib bo'lmaydi.

Bilginki, hech kim ayb va fazilatdan xoli emas. Binobarin, biror kimsaning aybi uning yaxshi
xislatlaidan foydalanishiga to'sqinlik gimasligi kerak. Bilgilki, yomon yor-u do'stlarning borligining zarari,
yaxshi va sodiq yor-u do'stlarning bo'lmaganidan ko'ra kattaroqdir.

Darhagigat ,farzandlarimiz galbiga yo'l adabiyot orgali kirishi magsadga muvofigdir.Insonga og- qorani
ajratuvchi, yaxshi-yomoni farglatuvchi, ,qalblarini yumshatuvchi, mehr- shafqatli bo;lishiga undovchi,
vatanpararlik ruhini singdiruvchi, kattaga hurmat kichika izzat xislarini shakllantiruvchi vositadir.

Foydalanilgan adabiyotlar ro'yxati:
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1.M Xayrullayev, "Ma'naviyat yulduzlari”". Abdulla Qodiriy nomidagi , xalqg merosi nashriyoti, 2001

yil, 15- 23- betlar
2. Abu Nasr Farobiy"Fozil odamlar shahri”. Yangi asr avlodi nashriyoti, 2016- vyil,
3. Nargiza Erkaboyeva "Adabiyot fanidan ma'ruzalar to'plami”, adabiyot uchqunlari nashriyoti, 2018
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FORS TILIDA PSIXOLOGIYAGA OID BIRIKMA TERMINLAR

Jo'rayeva Elnora Erkinovna
TDSHI Eron-afg'on filologiyasi
kafedrasi II kurs magistranti
Tel: +998901143777
vdoxnavleniya@mail.ru

Ilmiy rahbar: Mirzaxmedova Hulkar
TDSHI Eron-afg'on filologiyasi
kafedrasi dotsenti, Phd.

Annotatsiya: Mazkur maqolada fors tiliga oid birikma terminlar va ularning turlari, birikma terminlar
hosil qgilishning asosiy vositalari, psixologiyaga oid izofiy birikma terminlarning tuzilishi, shuningdek izofiy
birikma komponentlari yuzasidan tahlillar va misollar keltirilgan. Shuningdek, fors tilidagi psixologiyaga oid
birikma terminlarning ma'no jihatlari ham tahlilga tortilgan.

Tayanch sozlar: Termin, birikma terminlar, izofiy birikma, sodda izofiy birikma, murakkab izofiy birikma,
hokim bo'lak, tobe bo'lak, o'zlashma.

Birikma terminlar. Birikma terminlar birikma holida bir ma’noni berishi, unda hokim
bo’lak tushuncha mohiyatini bildirib, tobe bo’lak uning nimaga xosligini belgilashi haqida
adabiyotlarda gayd etilgan. Birikma terminlar so’z turkumi nuqtai nazaridan chegaralangan emas,
asosan, ot so’z turkumiga oid bo’lishi kuzatiladi.

Psixologiyaga oid birikma terminlar tadgiqot davomida tub, yasama, qo’shma terminlardan
miqdori jihatidan ko’pligi bilan ajralib turadi. Jamlangan misollardan shu narsa ma’lum bo’ldiki,
ular ancha foizni tashkil etadi.

Fors tilida izofiy birikmalar birikma hosil qilishning eng keng tarqalgan tipi hisoblanib, turli
leksik-grammatik kategoriyadagi so’zlardan tashkil topadi. Boshqa terminologik tizimlarda
bo’lganidek, psixologiya sohasida ham izofiy birikma terminlar tuzilishi, tarkibidagi
leksemalarning miqdoriga ko’ra ikki yirik guruhga ajratiladi:

1. Sodda izofiy birikmalar.

2. Murakkab izofly birikmalar.

Quyida ularning har birini tahlil qilib chigamiz:

Sodda izofiy birikmalar. Bunday birikmalar ikki komponentdan tashkil topadi. Masalan:

G s Slulual ehsasat-e hayarat “haqorat hissi”

}LS!ES@UJ\.“A\&JJJA4.30)1.‘3:\)Asal.ce))aafjjjdﬁ)\sd\ﬁcﬂ)&ﬂmm‘ &;Mm\cﬁ\)Jﬁ

Dar vaye estelahat-e ehsasat-e hayarat bara-ye karbord-e ruzmarre-ye mardom-e ‘ami dar
esare be har nov’e ehsas-e bi kefdayi va hayarat ast.

“Aslida hagorat hissi termini oddiy xalqning kundalik hayotida har qanday yerga urish va
haqoratlashda ishlatilganda paydo bo’ladi” [http://www.ravanpedia.com/5047].

Birikma terminlarning komponentlarini hokim bo’lak va tobe bo’lak qismlariga tagsimlagan
holda tahlil etilishi yanada yuqori samara berishi mumkin. Masalan, hokim bo’lagi o’zlashma yoki
tobe qismi o’zlshamadan iborat misollar talaygina qayd etildi:

S Qlass  fahyiyat-e karbordi “amaliy tadgiqotlar” (hokim bo’lak — <&\asss tahyiyat
“tadqiqotlar™);

4y 5 aladls hafeze-ye sanaviye “ikkilamchi xotira” (hokim bo’lak — 4k~ hafeze “xotira”);

Shuningdek, tobe bo’lagi yasama bo’lgan misollarni ham uchratdik:

s s jaledar-e pendari “anemiya” (tobe bo’lak — sy pendari (i\y pendastan
“taxmin qilmoq”, “qo’yib yubormoq” fe’lidan fe’liy yarimaftiks).

Tobe bo’lagi o’zlashma so’zlardan hosil qilingan terminlar ekanligi ham kuzatildi:
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Saibenl )b 4alE Saxe-ye parasempatik “‘parasimpatik bo’lim” (tobe bo’lak — Sl )b
parasempatik “parasimpatik”);
e ) A Silien i DA Sl b AALG
Saxe-ye parasimpatik bar xelaf-e baxs-e sempatik dar har zaman...
“Parasimpatik  bo’lim simpatik ~ bo’limga  nisbatan  har doim
[http://www.ravanpedia.com/5047].
Yana quyidagi misollar uchradi:
) o8&y piSgiri-ye avvaliye “dastlabki ogohlantirish” (tobe bo’lak — 45\ avwvaliye
“birinchi”, “avvalgi”, “dastlabki”);
4y 5 aldls hafeze-ye sanaviye “ikkilamchi xotira” (tobe bo’lak — 4 $8 sa@naviya “ikkinchi”,
“ikkilamchi”);
Sl 43S Saxe-ye sempatik  “simpatik bo’lim” (tobe bo’lak — SSww sempatik
“simpatik”).
Psixologiyada egoistik ma’nolarni ifodalash uchun har qanday holda 25 xod “0’z” 0’zlik
olmoshidan foydalaniladi va mazkur olmosh izofa orqali o’zidan keyin kelayotgan otga birikadi.
Masalan:

2

termin transkripsiyasi ma’nosi

e A xod-e man “egoizm”

ka3 A xod-e enteyadi “0’z-0’zini tanqid”

o S 254 xod-e enkare “0’z-0’zini inkor qilish”

L e xod-e Sokufayi “0’zini namoyish gilmoq”
. y y

el aa xod-e armani “0’z armoni”

Quyidagi testni e’tiboringizga havola qilmoqchimiz:

Casin oS 4x LS Lad

Crpad (|

(R (@

Umuman olganda siz qanday insonsiz?
Shaxsiyat
Egoist

Murakkab izofiy birikmalar. Ular uch va undan ortiq komponentli izofiy birikmalardan
iborat bo’ladi:

DS25A ouac Jlwas sistem-e ‘asabi-ye xodkar “avtomotik asab tizimi”;

S e uac sl sistem-e asabi-ye markazi “markaziy asab tizimi”;

e il absdls pafeze-ye boland moddat “uzoq muddatli xotira”;

DS B s )\ew bimari-ye yalbi-ye kranar “yurak koronar kasalligi”.

Tadqiqot davomida murakkab izofiy birikmalar kam uchradi.

Xulosa

Fors tili so’z yasay olishi jihatidan ichki imkoniyati keng hisoblangan tillardan biridir.
Shuning uchun fors tili psixologiyaga oid terminning hosil bo’lishida so’z yasash usullarining
deyarli barchasi ahamiyatga ega, ammo psixologiyaga oid brikma terminlar yuqorida keltirib
o’tilgan termin yasalish usulariga nisbatan kam miqdorni tashkil etadi. Tadqiqotimiz davomida biz
psixologiyaga oid birikma terminlarni o’zini ham ikki guruhga bo’lib tahlil qildik: soda izofiy
birikmalar va murakkab izofiy birikmalarga. Bulardan osixologik terminlarning soda izofiy
birikmalar bilan yasalgan ko’rinishi sermahsul ekaniga guvoh bo’ldik.

FOYDALANADIGAN ADABIYOTLAR RO’YXATI
1. MuptoxueB M.M. V306ek Tuiam 1eKCUKOJIOTHsIcH Ba Jiekcukorpadusicu. —T.: Y3MY, 2000.
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Pybunuuk FO.A. I'pammaruka COBPEMEHHOrO MEPCHACKOIO JIUTEPATypHOTO S3bIKa.
M.,2001. —C. 364.

3. [http://www.ravanpedia.com/5047].
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TILNING IJTIMOIY TABIATI

Mahmudova Fotima No'monjon qizi
Farg'ona davlat universiteti talabasi
+998993649412
mahmudovafotima@gmail.com

Annotatsiya: ushbu maqolada tilning ijtimoiy tabiyati, uning mohiyati, til va tafakkur masalalari joy olgan.
Bundan tashqari tilning jamiyatga tasiri va uning xususiyatlari haqidagi fikrlar mavjud.
Kalit soZlar: til, jamiyat, tafakkur, sistema, nutq.

Til ma'lum bir tizimga ega bo'lgan sistema bo'lib, 0'zaro bog'liq va bir-birini taqozo giladigan elementlarning
murakkab tuzilishidir. Insonlarning butun hayoti til bilan bog'liq bo'lib, til yordamida kishilar o'zaro fikr
almashish imkoniyatiga ega bo'ldilar. Shuni ham aytish joizki, til bir-biriga qarama-qarshi bo'lgan sifatlarni
o'zida mujassamlashtirgan hodisadir. Rus tilshunoslari tilning ijtimoiy tabiatga ega ekanligini o'zlarining falsafiy-
lingvistik qarashlari, jamiyat hayotini obyektiv tushunish, til taraqqiyotining atroflicha o'rganishlari asosida
isbotlab berganlar. Til va ong gadimiy tushunchalar hisoblanib, til xuddi ong kabi boshqa kishilar bilan
mulogot va muomala qilish ehtiyojining zarurligi tufayligina paydo bo'lgan, degan garashlar mavjuddir.

Tilning ijtimoiy tabiati uni ayrim shaxsda emas, balki jamiyatda mavjudligini taqazo etadi. Demakki, til
jamiyat tomonidan yaratilgan ekan, jamiyat ravnaq topgan sari til ham rivojlanib boraveradi. Jamiyatning
ingirozi esa bora-bora o'sha tilning o'lik tilga aylanishiga olib keladi. Tilning rivojlanishi uchun ma'lum bir
jamiyat zarurdir. Chunki til kishilarning o'zaro fikr almashish, bir-birlari bilan muloqot qilishlari natijasida
paydo bo'ladigan hodisadir. "Til jamiyatda nutqiy faoliyat uchun xizmat giladi. Nutgiy faoliyat esa, kishilarning
bir-biri bilan alogasi uchun xizmat giladi."(Karimov S.A.Tilshunoslik nazariyasi.

Samarqgand.-2012,7-bet)

Tilning boshga ijtimoiy hodisalardar farqi shundan iboratki, til jamiyat faoliyatining barcha sohalarida
birdek xizmat qiladi. Til kishilik jamiyatining tarixiy taraqqiyoti jarayonida yaratilgan, ijtimoiy xarakterga ega
bo'lgan asosiy aloga vositasidir.

Til o'zining ichki qurilishiga ega murakkab funksional sistemalar qatoriga kiradigan, insonlarning fikr
almashish imkoniyatiga ega gilgan hodisadir. Shu bilan birgalikda jamiyat taraqgiyotining mahsuli hamdir. Til
0'z navbatida, tafakkur vositasi sifatida ham xizmat qiladi. Shuning uchun til fagat shakllanib bo'lgan tayyor
fikrni mujassamlashtiradi va ifoda etib beradi, deb tushunish biroz xatodir. Aksincha, til fikrning shakllanishida
bevosita ishtirok etuvchi vositadir. Demak,tilning ijtimoiy hodisa ekanligi, tilning tafakkur bilan dielektal
birligi kabi asosiy ilmiy tamoyillarga asoslangan holda o'z muammolarini o'rganib, tagqoslaydigan hodisa
ekanligi ma'lum bo'ldi. Til barcha uchun teng xizmat gilgani uchun uni ma'lum bir sinfiy hodisaga kiritish
xatodir. Chunki so'zlovchi insonlar jamoasi tomonidan yaratilgan tildan foydalanib, uning tartib-qoidalariga
amal qiladi. Shu bilan bir gatorda, so'zlovchi o0'zining nutqiy faoliyati jarayonida tilning rivoji uchun o'z
hissasini qo'shadi. Bu aynigsa, olimlar va adiblar nutgida yaggol namoyon bo'ladi. Shunday qilib, til jamiyat
tomonidan yaratilgan va u bilan birgalikda rivojlanib boradigan o'ziga xos ijtimoiy hodisadir. Foydalanilgan

adabiyotlar

1  Karimov S.A.Tilshunoslik nazariyasi. Samarqand.-2012,7-bet

2 Berdiyorov H., Xo'jayev T.Umumiy tilshunoslik. Samargand, 1974,46-47-
betlar
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THE METHOD OF TEACHING GRAMMAR.

1.Mirzakamolova Maftuna Rahimjon qizi.
Namangan viloyati Norin tumani

1-sonli o'rta maktab ingkiz tili fani o'qituvchisi.
Tel: 998943050491

e-mail: maftunamirzakamolova@gmail.com
2.Salohiddinova Gulandon Murodjon qizi
Namangan viloyati Norin tumani

1-sonli o'rta maktab ingkiz tili fani o'qituvchisi.
Tel:998905555861.

e-mail: Hulkaroy0127@gmail.com

Anotatsiya. This thesis is written to clarify more and ease to teach grammar rules of foreign language for
young learners. It can be a good instruction for teaching English language. The thesis is short, understandable
and clearly presented with real life examples to use for teaching.

Kalit sozlar. Grammar, grammar rules, speech, method, practice, skill,

Grammar is a base of building a good speech. Without grammar rules speech can not be meaningful. With
grammar aspects words are connected with each other and give mean.

Grammar rules are taught in the aim of building speech. According to the bringing grammar aspects into
learners' speech teaching involves three levels.

Presentation l \ Skill

(use in speech)

(theoretical learning)

Practice

(practical learning)

I.  Presentation. In presentation level first and second level is teaching grammar theoretically and
practically. Third level is that learners can use grammatical structures in their speeches easily by learning
theoretically and practically. According to the age of learners we should teach grammar rules variously. For
young learners, grammar is taught orally examples children imitate or repeat after teacher, but for elderly
learners, rules can be explained in written form. Grammar can be taught as examples, rules and lexical
aspects. According to linguistics and methodologists, rules as models are divide into two groups: Instruction
rules and General rules.

Instruction rules. Instruction rules are such kind of rules that it is presumed to be able to use oral and
written speech, to understand during reading and listening. And these rules are called "algorithm" by
psychologists which studies speech matters. By these rules, teachers should teach one grammar aspect, its
usage with other grammar aspects in speech. For example: while tutors are teaching attribute, they explain
article or noun which comes with attribute and its position in the sentences.
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General rules. It is theoretical approach. All rules are clarified theoretically. And they must be clear, short
and expedient to make a good discourse.

If we speak about what the rule or model is itself, we can say they are two side of one coin. Rules are
verbal viz are expressed with words, but models are written symbols of the rules.

For example: Rule: in sentence formation subject the first, predicate second

then other parts of sentence take place.
Model: S+P+0O

We have seen above that rule is explained with words and sentences, model is shown with symbols.

During grammar presentation teachers can use two ways: inductive and deductive. In inductive way
initially speech examples are given then rule is explained. In deductive way grammar rule is taught firstly,
then examples are given.

Organizational part of grammar presentation consists of three phases.

1. Introduction.

2. Control and check.

3. Exercising.

In first phase, tutors explain grammar rules orally and written on the board. In second phase pupils are
controlled and checked whether they have learnt or not, teacher has to pay attention pupils' weak points. In
third phase students are given exercises.

If three phases above mentioned are organized well, both teacher and pupils achieve their goal. These
three phases can be base of practicing.

II. Practice. Third phase is the beginning of practice. In first and second phases pupils imitate to teacher.
At this time only perception works without consciousness. But after third phase and during practice pupils
realized and make speeches understandably.

III.  Skill. When pupils make up sentences having realized rules and practice more, automatic speech is
formed. Automatic speech is called skill.

In conclusion, teaching grammar matters like flying spaceship with rocket.Rocket brings the ship into
the orbit.In orbit ship separates out from the rocket. Rocket is arule, bringing into space is practice,
separating is askill. After practice turns to skill, rules are not necessary at all, as spaceship can fly without
rocket in the space.

Foydalanilgan adabiyotlar.

1. Jamol Jalolov. "Chet tili o'qitish metodikasi" "O'gituvchi " To.shkent 2012.

2. Sh. Alimov, A. Ismoilov. "Chet tili 0'qitish metodikasi" ma'ruzalar matni. Andijon 2007.

3. T.AKuraiiroponckas. "MeTomyka MTHTEHCUBHOTO OOyJeHVsI MTHOCTPaHHMM s13bIkaM " "BrIciias mkosa”
4. Internet materiallari. Ziyonet.uz.
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INGLIZ TILIDA OLMOSHLARNING UMUMIY KLASSIFIKATSIYASI

Ruzmetova Nargiza Anvarovna
Urganch shahridagi 25-maktabning ingliz tili fani o'qituvchisi
Tel: +998995031488

Annotatsiya: Ushbu maqolada ingliz tilida olmoshlarning qo llanilishi va ularning umumiy klassifikatsiyasi
hagqida bayon etadi.

Kalit sozlar: Sintaktik aloga, soz turkumlari, olmoshlar, leksik ma'no, substantiv olmoshlar, ad'ektiv
olmoshlar.

Tilda mavhum ma" no va mustagqil funksiyaga ega bo*Igan predmetlarni va ularning belgisini hamda predmetning
o 'rtasidagi sintaktik alogalarni gisman ko ‘rsatib kelgan so 'z turkumiga olmosh deyiladi. Olmoshlar garchi
har xil so*z turkumlari o° rnida ishlatilsa ham ular predmet va ularning ma' nosini to ‘g ridan to ‘g " ri ifodalamaydi.

Ingliz tili grammatikasida ham bir gator masalalar tilshunos olimlar tomonidan o' rganilganda turli-
baxs munozaralarga sabab bo‘lmogda. Ana shu muammoli masalalardan biri olmoshlardan leksik ma‘no
jihatdan alohida so "z turkumiga ajratish biroz mushkul. Chunki ko ‘pchilik olmoshlar otlik xususiyatlariga ega
bo'lsa, bazilarining sifat bilan umumiy o' xshashlik tomonlari ko ‘p. aynan shu fakt ba'zi tilshunos olimlari
alohida so "z turkumi sifatida ajratish shart emas, ularni ot va sifat so " z turkumiga tarqatib yuborish kerak degan
fikrga olib keldi, lekin bu fikr muammoni yanada chigallashturdi.

Chunki olmoshlarning boshga so'z turkumlariga o xshaydigan jihatlari ko' p.

Olmoshlar ma' no va ishlatilishiga ko' ra quyidagi guruhlarga bo ‘linadi:

1. Substantiv olmoshlar. (Substantive or noun pronouns).

2. Ad"ektiv olmoshlar. (Adjective pronouns).

Ot o'rnida kelib ega, to'Idiruvchi va predikativ vazifasida qo " llaniladigan olmoshlar substantiv olmoshlar
deyiladi.

Masalan: When they had taken their places, she said adruptly: I have a crow to pluck with you (G.
Joyce).

Ular o'z joylarini egallashgandan so"ng u qo 'pollik bilan dedi. Mening garg am bor siz bilan patlarini
yulish uchun.

olt smells like giraffe and it hicks like Giraffe, it hasn't any form (P.Kipling).

U jirafa kabi hid taratadi va u jirafadek tepadi, u hech ganday shaklga ega emas.

oShe got up and danced round her (Jbid).

U uyg' ondi va uning atrofida ragsga tushdi.

oHe will hill mice and he will be kind to babies when he is in the house, just as long as they do not pull
his tail too hard.

U sichgonlarni o'ldiradi va u go ' daklarga mehribon bo “ladi, u uyda bo'lgan paytda ular uning dumini
gattiq tortishmasa.

Substantive olmoshlar son va kelishik kategoriyalariga ega:

Masalan: birlikda I, he, she, it; ko plikda we, you, they;

I (nominative case)-me (objective son).

He (nominative case)-him (objective son).

Masalan: oThe girl Glanced back at him over her shoulder and said with great bitterness. (J. Joyce).

Qiz unga tikilib orgasiga garadi va chuqur g"'am bilan aytdi.

Predmetning belgisini, sifatini aniglab gapda asosan aniglovchi vazifasida keluvchi olmoshlar deyiladi.

Masalan: oShe nodded her head gravely (J. Joyce).

U boshini jiddiy holatda irgitdi.

0"0 my Enemy and Mosher of my cnemy" said the cat[].(R.Kipling).

Ey, mening dunshmanim u dushmanimning onasi-dedi mushuk[]

0"That's your very own hump that you've brought upon your very own self by not working (Gbid)".

0oOn his heart he was satisfied.

Yuragidan u mamnun edi. (D. H. Lawrence).

Ayrim olmoshlar ham substantive, ham ad " ektiv olmosh vazifasida kelishi mumkin.

Masalan: oAll (substantiv) was dark in the house. (Galsworthy).

Hamma narsa uyda gorongu edi.
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oBut we don't want all (ad"ektiv) those (adektiv) teeth: Only put two.(R.Kipling).

Lekin biz ana shu tushlarning hammasini xoxlamaymiz, fagat 2 ta gqo'ying.

oShe wondered about the other (ad ' ektiv) girl. (P. Abrahams).

U boshga giz haqida qgiziqdi.

oThe others (substantiv) just care about being a good dresser. (B. J. Friedman).

Boshgalar fagatgina yaxshi oshxona javoni bolishi hagida o' ylashdi.

Keyingi ikki gapning birinchisidagi "Other" so'zi "girl" so'zini aniglab, ad'ektiv olmoshi vazifasida
kelayotgan bo'Isa, u gapning ikkinchisisda ko plik qo‘shimchasini "-S" ni olganligi hamda aniq artikl "the"
bilan ishlatilib, gapda ega bo ‘Iganligi uchun ham substantive olmosh vazifasida kelyapti.

Foydalanilgan adabiyotlar:
1. N.A.Bonk, G.A Kotiy, N.A.Lukyanova "Ingliz tilidan gqo‘llanma" Toshkent -2014
2.  www.ziyonet.uz sayti.
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YAPON VA XITOY TILLARIDA KECHIRIM SO'RASH

G'ayratova Zahroxon Davronxo'ja qizi
Toshkent Davlat Sharqshunoslik Instituti
Lingyvistika yo'nalishi 2-kurs magistranti
Tenedon: +998(97)744-40-34
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ANNOTATSIYA

Ushbu tadgiqotning magsadi, Yapon va Xitoy tillari orasida oila a'zolari va yaqin do'stlar o'rtasida
kechirim so'rash, kamdan-kam o'rganib chigilgan munosabat bo'lganligi bois tadqiqot davomida ogzaki
kechirim so'rashni ikki tilda solishtirib o'rganishdan iboratdir. Kechirim so'rash iboralarini yapon va xitoy
tilida xatti-harakatlarini tagqoslaganda, oilaga bolgan munosabat va boshqalarga nisbatan xatti-harakatlar
o'rtasida katta farq bor. Masalan, yaponiyaliklar juda ko'p vaziyatlarda "uzr” so zlarini ishlatibgina qolmay
juda ko'p hollarda "uzr" so'raydilar. Xitoyliklar esa uzr so'zlarini faqat uzrli holatlardagina ishlatadilar.
Albatta vaziyatga qarab turli hil uzr so'zlaridan foydalanadilar.

Kalit so’zlar: Yapon tili HAFE : [THAR] ToHA. THAR. THALI L
[HLRZVWART HLRE0 [T£20R]1 $3A. F&x0 . Xitoy tili H [Hih
U Ae] [A=E]Y (k] [sorry]

Uzoq sharq mamlakatlari sanalmish Yaponiya, Xitoy va Koreya ko’pchilik ya’ni to’liq
ma’lumotga ega bo’lmagan insonlarning naznida bir davlat ya’ni tili, dini, madaniyati va yozuvi
doirasida bir-biriga yaqin deb xisoblaydilar. Ammo bu uchta alohida davlat bo’lib, tili, dini,
madaniyati va yozuvi bir-biridan tubdan farq giladi. Biz ushbu tadqiqotimiz doirasida ana shu uch
davlatning ikkisi Yaponiya va Xitoyning uzr so’rash bilan bog’liq madaniyatiga nazar solib
ko’ramiz. Bundan ko’zlangan asosiy magsad avvalo bu davlatlar alohida davlat ekanligini,
madaniyati jihatidan ham farq qilishini va eng asosiysi til o’rganuvchilar o’rtasida kelib chiqadigan
ba’zi muammolarni oldini olishga qaratilgan.

Kechirim so'rashning yapon va xitoy madaiyati jihatidan o’rganadigan bolsak, avvalo bu
ikki tilda nechta kechirimni ifodalovchi so’z va iboralar borligini aniglab olishimiz lozim.

Kechirimni ifodalovchi iboralar <<gf ¢ D & B R >
Yapon tili H A<5E

[CHAR] THA. TDAR. THAZSL
[HLRAZVLR] HLRZAZL

[Tx40R] T&A. TE40
Xitoy tili H [FzE

Al (A E~E]Y (3] [sorry]

Har ikki davlatning ham uzr so’rashga oid bo’lgan so’z va iboralari bir nechtani tashkil
qilmoqda. Lekin bu hammasi emas. Zero har ikki davlatda ham tillardagi eskirgan, iste’moldan
chiggan so’zlar mavjud bo’lib ular bugungi kunda iste’molda qo’llanilmaydi va ommaviy axborot
vositalari, darslik, jurnal hamda gazetalarda ishlatilmaydi.

Madaniyatlar farqlangan yerda urf-odatlar ham turlicha bo’ladi. Yapon madaniyatiga
ko’ra uzr so’rash odatiy holga aylangan.

Yaponiyaliklarning ~ aksariyati  boshqalarga  nisbatan = muloyimliklari  va
xushmuomalaliklari bilan chet elliklarning hayratiga sabab bo'lishadi. U va bu yerlarda siz "uzr",
"rahmat", "iltimos" so'zlarini, qaddilari egik holatida eshitishingiz mumkin. Biroq bu holat
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xitoyliklarda nisbatan kam. Ya’ni ular ham asosan muomila madaniyatiga rioya qilgan holda
qaddilarini egib ta’zim qilgan holda salomlashsalarda ammo ta’zim qilmagan holda uzr so’zlarini
faqatgina uzrli vaziyatlardagina qo’llaydilar.

Xizmat ko'rsatish sohasida yapon xushmuomalaligi yaqqol ko'rinadi. Do'konlar va
restoranlarda "xaridor doimo haq" degan qoidaga qat'iy rioya qilinadi. Yapon hushmuomalalik
san’atini nafagat xizmat ko’rsatuvchi xodimlar orasida, balki, oddiy xalq ichida uchrata olish
mumkinligi kishini hayratga soladi. O'qituvchilardan biri menga tushuntirganidek, bunday
holatlarda yaponiyaliklar vaziyat va holatdan gat’iy nazar "sumimasen" va "gomennasai" so'zlarini
Avtomat tarzda tinimsiz takrorlab uzr so’raydilar. Axir, asosiysi boshqalar bilan munosabatlarda
uyg'unlikni saqlash. Garchi siz ularni birinchi marotaba ko'rib turgan bo'lsangiz ham. Masalan;
Tasavvur qiling, siz boshqa biror bir davlat metrosida tasodifan birovning oyog'ini bosib oldingiz.
“Jabrlanuvchi” ning reaktsiyasini darhol ranglarda tasavvur qilish mumkin - eng yaxshi holatda
siz g'azablangan nigohga loyiq topilasiz. Lekin huddi shu holatga Tokio metrosida ham duch
kelsangiz, “Jabrlanuvchi” haqoratli so'zlardan qochibgina qolmay, balki aksincha, boshini egib,

yon tomonga o'girilib, u “94 & ¥ £ A “ "sumimasen" - "Kechirasiz" iborasini aytadi. ko'chada

yo'lovchilarni ko'rishi - u sizning yo'lingizni to'sib qo'ygani uchun ehtiyot bo'lmagani uchun albatta
uzr so'raydi. Yaponiyada bunday reaksiya norma hisoblanadi. Qo'pollik, norozilik va burun ostida
0’zi eshita oladigan tovushdagi noroziliklar beadablikdir.

Yuqorida yapon madaniyatiga ko’ra uzr so’rash va uzr so’zlarini barchaga birdek
qo’llaniladi degan edik. Bu ana shu xalq madaniyatining 0’ziga xos jihatidir. Lekin xitoy xalqgining
madaniyati ham bundan mustasno emas. Ya’ni ular madaniyatining o’ziga xosligi uzr so’zlarini
“san” yoki “siz” deya kategoriyalarga ajratib qo’llashlaridadir. Bu nimani anglatadi. Bunda
xitoyliklarda ham boshqa xalqlar singari, masalan o’zbeklardagi kabi insonlarga ijtimoiy kelib
chiqishiga qarab “san” yoki “siz” deb murojat qilishni tushunamiz. Bu nafaqat murojat qilganda
balki aynan uzr so’zlarini ham ana shunday kategoriyalarga ajratishlarida ko’rishimiz mumkin.
Masalan; “X A~#’duibuchi” so’zidan og’zaki uslubda kundalik hayotda foydalaniladi, “Ji i

9999

mafan” so’zi nisbatan adabiy bo’lib, uni asarlar, ommaviy axborot vositalarida qo’llaydilar. Ota
onasiga sanlab murojat gilganlarida ularga nisbatan ham og’zaki uslubdigi “X} A #2” duibuchi”
so’zini qo’llaydilar.

PRI 35 R A i ) 2

Uzr ovora qildim. Anavi kitobni menga olib berishga yordam bera olasizmi?

Sizni anavi kitobni menga olib berishga ovora qilsam maylimi?

R LE— T

O’tkazib yuboring.

Yuqorida keltirganlarim uzr iboralari bo’lib ular uzr so’zi sifatida alohida tarjima
qilinmaydi.

Yuqorida biz yaponiyaliklar va xitoyliklar o’rtasida ommalashgan uzr so’zlarini
darsliklar, lug’atlar va ommaviy axborot vositalariga tayangan holda umumiy jihatdan ko’rib
chiqdik. Endilikda tadqiqotimizning asl magsadi bo’lmish uzr so’zlarini oila a’zolari va yaqin
do’stlar o’rtasidagi iste’molini har ikki davlatning madaniyatidan kelib chiqqan holda ko’rib
chigamiz.

Tanlangan uzr so’zlari yordamida tadqiqotimizni bir nechta vaziyatlar ko’rinishida
misollar orqali tagqoslab tahlil gilamiz.

“Faktlar” [ HHEA 5 ]
THhA Va2—AE-TL20ERTE!
BRET. (Bivr)
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Afsusdaman, sharbat sotib olishni unutdim

”Chora-tadbir /Taklif” [x}5 / $#£%])

THABIO, RLR? 7CARTEDEL > TL 24,

Kechirasiz, hammasi joyidami? Tezda salqin ichimlik keltiraymi

“Sabab/Uzr” [HH / EWLWik)

ENPDZEEHZBI TS, YVa2a—AEH-TL23D2ENTL -/,

Hayolim boshqa narsada bo’lganligi tufayli, sharbat sotib olishni unutdim.

L. KRERBCRIAR, BRI T W, BURIRE L KEER? (45—
2T & IMm?)

BREA. BB ELT, v2—RAEIDs BN b oo,

Onajon uyga erta qaytganim tufayli sharbat sotib olishni unutdim.

“Afsuslanib va’da berish” [ F-F&F5 1ED &R ]

THAI RKELK? - IhpsidREDOT B L.

Afsusdaman! Hammasi yaxshimi? Bundan keyin ehtiyot bo’laman.

MR —EIEE. (BEETERL LV )

Bundan keyin hech ham unutmayman.

“Murojat qilish” [FETr 2 ()]

BESATHA. V2—RAEH-TL2DENLD %> Iz,

Oyijon kechiring. Sharbat olishni unutdim.

LEVENIS SO S

Ona kechir, sharbat olishni unutdim

Ushbu ishda biz onalar va eng yaxshi do'stlar doirasidagi yaponiyalik va xitoyliklarning
madaniyatidan kelib chiqib, yaqin munosabatdagi uzr so'rash xatti-harakatlaridagi farqlarni ko'rib
chiqdik va quyidagilarga aniqlik kiritdik.

Kechirim iboralarni ishlatish

1) Yapon tilida qat'iy ravishda uzr so'rash so'zlari ko'p hollarda onalar uchun ham, eng
yaqin do'stlar uchun ham birdek qo'llaniladi. Biroq bu holat xitoyliklarning madaniyatiga ko’ra
o’zgacha. Ya’ni xitoyliklar yaqin do’stlaridan onalari bilan taqqoslaganda ko’proq kechirim
so’raydilar. Avvalgi tadqiqotchilar va bizning tadqiqotimiz natijalariga ko’ra xitoyliklar
kechirimni ifodalovchi so’z va iboralarni zarurat bo’lgan hollardagina ishlatishlarini va iloji

boricha bu holatga duch kelmaslikka harakat qilishlarini tushundik.
2) Kechirim so'rash vaziyatidan qat'i nazar, yaponiyaliklar har ko'pincha uzr so'rashning

belgilangan shaklidan foydalanadilar. Ularda “Z % A~ "Kechirasiz" eng ko'p ishlatiladi,
ammo beparvolik darajasi og'irlashganda, onalar va eng yaqin do'stlar uchun foydalanish
kamayadi va bunday hollarda uzr so’rash darajasi yuqori bo’lgan “Z & A & & »” "Kechirasiz"
iborasi ko’p qo’llaniladi. Boshga tomondan, Xitoyda kechirim so'rash so’zlari joyidan, vaziyat va
holatdan qat'i nazar, taxminan 30% onalar uchun va taxminan 80% yaqin do'stlar uchun ishlatiladi.
Muvaffaqiyatsizlikga uchragan ya’ni to’qnashliklar yuzaga kelgan vaziyatlarda ko’p qo’llanilishi
kuzatildi. Bundan tashqari kelishmovchiliklar yuzaga kelgan hollarda ham kechirimni ifodalovchi
so’zlar qo’llanilishini kuzatildi. Sof uzr so’rash iboralarini ishlatish holatlari deyarli kuzatilmagani

bois xulosa qilish mushkul.
3) Xitoy tilida kechirmni ifodalovchi so’z va iboralar “san” va “siz” deya kategoriyalarga
ajratilganligiga qaramay onalar bilan bog’liq vaziyatlarda unchalik ham kechirim so’rash
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so’rash ommalashmagan. Uzr so’zlarini ishlatgan hollarda ham “siz” emas balki, “san” shaklidan
ko’proq foydalanishlarini ko’rdik.

Xulosa sifatida bu ikki davlatning kelib chiqishi, yozuvi va madaniyati o’xshash
tomonlari bo’lsada, shu bilan birga bir-biridan tubdan farq qiladi deb ayta olamiz. Yaponlar o’ta
xushmuomila, aybini tan olish, uzr so’rash, haq bo’lgan vaziyatlarida ham uzr so’zlarini
qizg’anmasliklari va bundan sira hijolat chekib uyalmasliklari aksincha, buni xushmuomilalikning
bir ko’rinishi deb bilishlarini tushundik. Xitoyliklar esa uzr so’zlariga u gadar ham katta e’tibor
bermasliklari va fagatgina yaqqol ayb ish qilganlarida oila a’zolariga qaraganda atrofdagilardan
uzr so’rashlari ular madaniyatining bir bo’lagi sifatida namoyon bo’ldi. Lekin nega aynan shunday
ekanligini keyingitadqiqotlarimiz doirasida ko’rib, o’rganib chigamiz.

Foydalanilgan adabiyotlar ro’yhati;
=EMT (20090 [EEFEAN OIS T 3w —HIED 7 — % A
AV ORIRATTC] SO 83 KA
2.FEP (2009 [HH 8T 2B SHTEONEUIA ] H7 v 7 HAREH
- HASCAHEFE 12H AGE & PEGEC 8 2 3 R RH 05 BT
3AEATTH (2005) THHEED [#igE ] (B3 2 — 5 — BRI #H O S
FHLC T—] BOLTRPERBiamE (28)
4B (1992) [ TER) AT A OZIT & 2 OSBRI D v T—rd Hit
o>t F w1 ELHRRE e — |
5.HEE (2003) [HhEEEDH#TES % TROW— [HEH] 07 v b 217
— ) [EEMEEEIL] 555 HAREM@®wS
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KAJIAM BA KWJIMY COXWUBU

10.YcmonoBa, X. AiMaToBa
Hagowuii Bmitoarn 3apagmon maxap
1-conm AOUYH yKuTyBunIapH
Tenedon: +998933157518
Almatova1984D@mail.uz

Aunomauyus: 3axupudoun Myxammad Bobyp amokau dasram apbobu, capkapoa, uty 6urax dupea,
ucmes0004u woup, aoud, OOHUWMAHO MAPUXHU, 3aKOBAMAU OAUM, MAPHCUMOH 804 MUANULL MABHABUAMUMUSHUHE
udoiiucu 6yreanaueu xaKuoa mMyn0xa3aiap PUMUACaH.

Kaaum cyznap: Jlaeram apbobu, ucmesdooau woup, 0yrox capkapoa.

Mup3so Bobyp Xkyna Mypakkad XaéTt, Kypalll Ba YzKOAUI (PaoamsaT HyJIMHY KeunO yTav. Y nHKMpo3ra
103 TyTTaH TEMYpPHUIIap JaBIaTMHU cakjiad KOJIMII Ba MycTaxkamuali, YpTta Ocnéna MapKasmaliraH HpUK
JABJIaT BYXXy[Ara KEJATUPUIN YIYH Y30K Ba KATTUK Kypall oau6 6opau. bupox tapuxuii mapout OyHTa
VIMKOH OepMaJiu.

1494 ivunna Ymapiuaiix Mup3o 6eBakT Badot 31ray, 12 éuuin boOyp TaxTra yTupanu Ba MaMaakKaTHU
Gorkapa Gouutaitnu. Yina naspnapaa Amup TeMyp sipaTraH canTaHaT TaHA33yJIra 103 TyTa GOIIIaraHu
6ouc, booyp Amup Temyp maBmaTuHM Kalita TMKIam Makcanuga CamapkaHara Oup Heda OOp IOpHII
kunanu. 1504 iimnparn CamMapKaHAra KWiraH CYHITHM IOpUILM XaM MyBaddakusTCU3IMKKa yuyparad,
103ara KeJiraH 3UIIMSITAIN CUECUI Ba3usT Tydaiiiu BaTaHHu Taiiad ketuiiira Maxoyp 0y Ba AGFOHUCTOH
TOMOH 1y oygn. KoOynHu sramnad, y epaa y¥3 XOKMMUASITUHA MycTaxKamJallra 3puiliagy Ba AaBiaT
nnuIapy OwiaH Oup Karopaa mxKon OmjaH xaM IIyFyJilaHa Oonaiian. YHuHT ¥3 Baranura kaiTuiin op3ycu
yluajaBepmaray, X MHAMCTOHTA IOpUIL KAIK0, OMp Heya ypUHUILUIAPAAH CYHT, HUX0dT 1526 imnna dexiu
Ba Arpa LaxapJaapyiHy 3rajiiad, X MHANCTOHTa 000ypHiiap CyJIoacura acoc COJIamu.

bobyp dbeopammap OmitaH anokKaHM sSXIIWJAIITa, IMHAK HU30JapHU Oaprapad >TMO, MamaHU
HU3o0JapHM OapTrapad 3Tn6, MagaHit - MEbMOPHIT NIIUTAPHUA PUBOKIIAHTUPUIITA ACTORINI KUPUIIIAIH.
AMMO TMHUMCH3 ypyliapaa ToJuKKaH boOypHUHT XaHTy- XXanaujiapjaa yekkaH azoonapu, Kanpaxop
Wyamaa KaxpoTOH KUILIHMHI KOp OYypoHjapuma Koauiuu, Xyxa KajnoH Kabu SKMH KUILIWJIAPHUHT
XVMHINCTOHHM TalllJIab KeTUIIN, OHA - BaraH COFMHYM, YRIMHWHT XaCTaJINTH HATIDKACUIA YeKKAH PYXUii
a300J1apy Ba HUXOSIT, 11a(KATCU3 YIMM XKaXOHTallTa capKapaaHu KUPK eTTy €uraa, sbHu 1530 AuaHuHr
26 nekabpuma OGOKMii - abaanii AyHETa OJINO KETIN.

BboOyp itnpuk MagaHusT apooouaup. Y MamiaakaTiaaru y3apo deonan Kypaiiuiapra Ba Y3MHUHT KYTI
ypyluiapaa OyraHaMrura Kapamaii, 0oJiaIvK JorTapuaack, popc Ba apad TWiiapuHA MyKaMMaJl YpraHaau,
amabueT, Tapyx, TUILIYHOCIHK, afadMETIIYHOCINK, MyCHKA Ba OOIIIKA coxayiap OuiIaH IIyFy/UIaHaau. Xap
TOMOHJIaMa KEeHT Ba YyKyp OMIMMTra 3ra OyJIraH MagaHUSATIN, MabpudaTiapBap KUIIHW OYIU0 eTUIIAIN.
Myxtapam [lpesumentnmu3 xam boOyp maxcusTi xycycuma: "boOyp 6u3 yudyH TOM MabHOmATH OYIOK
MaJgaHMSIT , O JapaXkagarW IIapKoHa 0700 Ba axJIOK TUMCOIUIND', - 1ed TabKMIIab yramuiap.

bobyp anabueéTuMmns3 Tapuxuaary TakpopjaHMac cuiiMojiapaaH oupuaup. Y dakaT iMpuK aauo, Oyrok
TapyX4M, YJIKaH OJIMMIHMHA SMac, 0aJIKy MOXHpP capKapiaa Ba OyIOK AaBiaT apbo0Ou XaM 301. YHUHT VKOIU
aHa Iy CoXaJIapHUHT Oapyacy OmIaH yaMbapyac OOFIMK, X0J11a o3ara Kejimy. boOypHUHT siroHa MakKcaau,
MUPUK Ba MyCTaxKaM MapKaszJalllraH JaBjaT Ty3ullaaH noopart oyiraH. by makcan py€ona yukau. bupok y
V31 TYFIUIMO YcraH 1opTaa sMac, 0ajaky YHIAH aH4Ya OJIMcIa - X MHAMCTOHIA aMaJira oI, ATMOHWHT ¥31
Oy xomucamaH JOMMO M3THUPOoOma OVITaHIWUTH acapilapraa XXKyma EpKUH Tap3aa ake TraH:

Tonewb iyKe, >KOHUMFa OaJIOJUF OYIu,
Xap UIIHUKUM aiJiainuM, XaTOJIUF OVIIIU.
V3 epHU Kyitn6 XWHI COpY I03aHINM,
E pa6, HeTaituH, He 103 KAPOIUF OYIIIN.

V kucka yMp KypraH Oyica-aa, xXaxoHra Malxyp oynrad "booypHoma”, "Myb6aiiiina", "Xap6 nimm'”,
"Xartn bobypuii”, "Apy3 pucojacu” Kabu acapjlapyHu IpaTHO, KeJlaxKakK aBjloajiap YI4YH KaTTa Mepoc
Konavpuiira yarypaud. bupruna "bobypHoma' acapu agabuii MaHOa crdatiaa Tapyuxmii BOKeajaap TaCBUPH,
SKOHJIM caXHajapra Iy Kamap OOMKM, YHAAH OJMHAANTaH caboKJIap capXamlapWH! OSITHIal aMpUMaxol.
AcapHU MyToJlaa KMJITaH capu oJlaM Ba OJaMHU SIHTMAAH Kallld 3TacaH Kuiud. Mya/uIupHUHT XaéTHU
KaHYaAJINK SXIIW KYpraHu, YyTaéTraH YMpHU UMKOH Kamap VKO, SIpaTHUII, STHTYJIMKIIAp KyBOHYM OMIaH
Oe3allra THTWITAHWHN KYpaMu3.
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"BobypromMa" 30 ra aKuH daH coxaapy Oyitya aHWK, WJIMWAIN MabIyMOTIap OepyBYM MybTabap
MaHOa. YHIa MyaummHUHT Xa€TH, TyHEKapally, SIall Tap3y XaM YMpOIn Jaavi Ba OYeKjIapaa OepyiraH.
AcappaH xoil onraH boOypHUHT xaéTtra mMyxa0b0aTu, YHAAH Ja33aTyIaHUIL, TaOuaT MyXu3ajapuaaH
XalpaTIaHUIIICK KUXATIapy KYITUMINK TUKKATUHY Y3ura TopTann. 111ox Ba IIOMPHWHT Ky3aTyBYaHIINTH,
atpodmaru 6apya y3rapuiiap, XXyMO0K Ba My>KM3aJJapHH ypraHMaryHra Kagap m3jaHaBepraHy KAIITHA
xaiipaTra comagy. Oxrumon boOypHUHAT aHa 1Iy XuciaaTiaapy Ba Kapanniapu "bobypHoma" ra myHEBUMIA
LIyXpaT KeATUPTaH Ba Oy acap X03Wp XaM OJIMMJIap TUKKAT MapKa3uia.

"BobypHOMa" HM MHIJIM3 TUJIMTA TApsKUMa KWITaH YIrbaM DpckuH Ocuénary moaioxjiap nania
CaxoBaTJWIUIU, MAPIJIUIU, UCTEBIOAM, (paHTa, caHbaTra Maxaboatu, BataHHu ceBullm XxuxatuaaH booyp
Mup3ora TeHT KeJTaguraH ITOALIOXHM ToMUo OynMacinruau aiituo, " bobyp Illapk MamiakaTiaapy TaxTura
sipallivb TYILITaH XyKMAOPJIAPHUHT EPKUH HAMOEHAaIapuaaH OUpUIp. YHUHT 1IaXCU OJIM>KaHOO MHCOH Ba
VIIYF IIOXra MaHcy6 OynraH dasumaTiapaaH Tapkuo TonraH. Xanu €1 6omaanrnaaék, PaproHa TaxThra
YMKKAHIa, aTpod MaMJIAKATIIADHUHT TaXTUTa CYJITOH Ba XOHJIAp YTUpap 501. Y XaaIu HATUTIaK JaBPUIAEK
y CYITOHJIapAaH OMpopTacy KoIMany. Yiap capoigari (puTHajmap €K1 YeTnaH KeJraH 00CKUHYMIap KypOoH!
6ymmap. Yia madkaTcus mamosuiap boGypHH XaM y30K aJu1apra 91TH6 tanntany. JIeKMH KOHUIAru
Falipar- LIMKoaT Ba Mpojaa KydM Tydaiiyii aHa 11y Xaét OypoHyapura 6apmoin 6epu0d, yHIaH YCTYH KeJaraH
SJKKalo IToHa TeMypuii boOyp san”, nest TabKuIIainmm.

Taxaup boObypan MoBapoyHHaxXpHM TapK 3TUINTa Maxkoyp 3tam. Tapuxna 332 #nia XyKMpPOHJIMK
kurad boOyp Ba 600ypuitinap cyinonacu gaBpruaa AQGFOHUCTOH Ba X MHAMCTOHHMHT CUECHUIA, MKTUCOIMA,
MaJaHuM Xxa€Tuaa KaTTa y3rapunuiap pyi oepau. Kymad apuk Ba KaHauiap Ba3yJIov, CyBCU3 epiiapra CyB
YUKAPWUJIIN, 9KUH MaiIOHIapy KeHrauTupwinb, OoFIap 6apro 3TUiau, TypJau OMHoJap iy Ba KyIpuKiap
, MaKTab, Maapacaiap, XyMjaagaH, TyHEIA MICIIN 10K, TApUXUI 00Maa, SKaXOHHWHT €TTH My>XKnU3acuIaH
oupu - Toxxmaxan kabu MakOapagap OyHEI STWIIMN.

Bo0Oyp mxommna Batax niky, BaTaHIapBapiIvK FOSTIApH €TaKYW YPUH STajIaiian. YHUHT acapiiapy,
JIMPUK IIehpiapy Ba pydoouiiapuma MHCOH yuyyH BaTtanpaH a3u3 Ba MyKamnac, Baranmex onmii, niaoxui
HebMaT I0KJIUIY, OJlaM YYyH HUMauKU MyKaaaac 0yica, 6apyacu BataH OunaH myTtabapinru Takpop Ba
Takpop ykrupwiagy. IlonpHuHT Oyrok dancaduii TabamMoT Batanra miMOH 9bTUKO OMJIaH OOFIMKJINTI
Ba BaranmaH ¥3 nxTuépu mia Bo3 KeUMaraHIuTagup.

BboOyp yuyH ¥3ra roptiap 00MIMTY KaH4YaJIuK KYIT Ba 0exmuco0 OyaMacuH, yJIapHUHT Xed OupH, Ha
Iypy TaBxapjlapu-1o, Ha KXW HypJIapy OHA IOPTHUHT OMp CUKWUM TYIIPOFHUTa, OMp KYJITUM CyBHUTa, OMp
LLIMHTWJ Y3YMUIO OMp Kapy KOBYHUIa TEHT KeJjla oJiMaiau. Y yMp OYiiu 11y op3yaa siaiim.

OnHa 1op1H - ry3au AHIVKOHAAH KyBUiIn0O, 6000 1opT MoBapoyHHaxpIaH aXXpaJjuill, ¥3Ta IopTiapaa
MycoupiuKma Xa€T KeUMpUI, TYFUIMO YCraH, KMHIACK KOHW TYKWITAH 3J-IOpTHAaH, IKWUH OYCT -
oupomapiapuaaH Oexanm onmrciank boOypHu JomMo Kaliryra cosianu. boOyp Baranunu, yHUHT MeBaJlapyHU,
XyII MaH3apaJnd TaOMaTHHHU, 3WTOJ OYJIOKJIApHIO CalipoKy OyIOy IapHI KyMcapou €p TYCTIIApUHYI KATTHK,
COFUHApAM.

MycTtakmuiK Wmmmmpnuga booyp ¢aonmsTi Ba IKOIWHY YPTraHUINTA aJoXyaa BTHOOp KapaTHIIIN.
Xycycan, 1992 iimnna IpesnnenTnmu3 taimadoycu omnan boOoyp Homumaru Xankapo WMWK SKCTICTALINS
Tamkwi 36, boOyp yrran iymrap 0yiinad skcneauums OounniaHay Ba y 14 masmaroa 6ynmn6, booyp
TYFPUCHUIATY KUTOOIAPHU, YHUHT MEPOCHHH Ba KYTIIa0 OuIIMATaH KUPPATApUHY AaHUKJIAIITUPIN. YiIa
vmngaH 6yéH boOyp skamoat hoHmm paonmusat KypcatMokaa. @oHp xKamoacu GUIonii MHCOH 30KUPKOH
Maiupa6oB paxoapmaruaa Mupso booyp komycrnu 5000 Hycxana yort 3tau. 744 6etmad noopar " 3axupriaH
Myxamman boOyp sHIMKIIOequsacH” 3KaxoH MalaHWi XaéTUTa KyIIMiIraH MabHaBMil 6€06axo OOMIMKIUD.

DoiimamaHmIrad agabueTmap pyxatu
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TOJENBEPTEH KAMBIINIBEPTEHOBTBIH "CYVBIK TAMIIbBI"
IHOBECTUHJAE I'OHEPTEH CO3JIEPAWH KOJIJIAHBLIBIYBI

Aiinypa KNEHBAEBA

Bepnak arbiaarsl Kapakanmak MeMjeKeTJIUK YHUBEPCUTETH,

ieT TWUIEpH (PAKyJIbTETH, ajIapMa TEOPUACHI XeM eMeIUATbI KEHUT eI CTYIeHTH
aynura.scientist@gmail.com

Annomauusn
Axmyannwvizel. Kapaxainax mun Ounumunoe as yYupeHuiceH macenrenepouy Oupu apxausm,
ucmapusm, OUAIeKMuU3M UIUMUL KO3KApacmaH ananusieneou. Maxkanaoa munumuzoe2u 2oHepeet
co31epouy Kopkem a0eousam cmuiuHoe 0e HCUliu KOwIAHbLIbLYbL JUHSEUCTIUKAIBIK KOZKAPACMAH
basn emuneou.
Ilpeomemu.Obvexmu — KopkeM WbIAPMAHBIY MULU, NpeoMemu — KApakainax muluHoe2u
20HepeeH co3lep XoMm OUANeKMIUK CO3/1epOuU anaiusieyoer ubapam.
Maxcemu. Tunumuzoecu 2oHepeeH CcO31epouU HCLIUHAY, ON1apObl MALIAN, AHANU3AEY, KOPKeM
Wbl2apManapoa  KOINAHbLIbIPLIH  yipenuy.  Yaszvuinacbl — comepeen co3nepoul Kepkem
Wbl2ApManap muiuHoe OHUMAU KOJLLAHBLIbLYbIH MbLCATNAD HCIPOEMUHOE YUPEHU) .
Memooonozusacwl. Canvicmoipmansl, OAAHIAY YCLIbL.
Homuiiscenepu.l'onepeen cosnep Xom OuaneKmiauxk co3nepou YupeHuy apkaivl o0aapobly
3aManazeo, MyKaoulil mypuH H#apamsol) Xom KOJIAHbLY.
Kyymaxnap. Tunumuzoe cutipex KOLIAHbLYUbL OUATIEKMIIUK XOM 20HEP2eH CO31epOUl YHKYUACH
UleKNIeH2eHIUKMEH, MUTUMU30e JHCAHa UUKU OAlibly apKaibl CO3NUKAED OY3UY.
T'unm ce3nep. I'onepzen cosznep, apxausm, ucmapusm, CeMaHmMuKd, 1eKCUKONOSUSL.

XanbIKThIH TapUIXbIil paya)kinaHbly OacKbIIUIAPBIH/A jKaHA TYCUHUK XOM KyObUIbICIApIbl
OWJITMPETYFBIH JKaHa aTaMmayiap — HEOJOTHU3MIIEp Maia 00BN OThIpCca, KepucHHIe 0a3bl Oup
co3Jep — TEPMHUHJIEDP T'OHEpPEIU, OJap KOJUIAHBIY ©PHCHH TapalThIll, COHBIH/A KOJUIAHBIYIAaH
OupoTana HIBIFBII Kajaabl. ApXausMiep reHEepreH ce3jepauH Oup Tomapsl OOJIbIN, [aCCUB CO3
KATJIAMFa KAPEIH. YaKbITTBIH OTHYH MEHEH THIIIHH CO3JIMK KypPhUIBICBIHIA Ja apXau3MIIEepIH
CUHOHUMJIEPHU Taiia 0osiajpl, oJap aKTUBJIECHUIl apXau3MJIEpIUH KOJUIAHBIY ©pUCHH IIEKIICHIH.
O3MHUH CO3JMK KypamJarbl OpHBbIH Oacka ce3iepre OepreH apxau3miepiu JIeKCHKAJIbIK
apxamsmJjiep, ajq Kell MOHWJIM Ce3JepAuH aWbIpbIM TI'eHEPIeH MOHWIEPHCEeMAHTHKAIBIK
apxamM3mJiep JeI atajgajibl.

Tunnuy ce3NuK KypaMblHAAFbl KOJUIAHBUIBIY ©PUCH Tapalblll KOJUIAHBUIBIYIAH IBIFBII
OapaTbIpFaH ce3Jep — IOHEPreH COe3JIepAU H3EpTIIEYXaM oJiapiabl Kiaccudukamus sxacayra
apHaJIBII PyC TWJI OMIIMMUHE OMp KaHIlIa MUIHETIep ska3bliabl. TypKuil TUIUIEpE yCbl MAcesere
Oarpimutanran A. MaxmynoB, E. AGgmibaeB xom E. KuimueBTuH u3eptiey KymbICIapbiHIa
TOHEPIeH co3liep KeH TypJe aHanu3 kacanrad.Kazak Tun 6unumunae O. bonranOaeBThIH Ka3ak
TUJIMHUH JIEKCUKOJIOTHS TapayblHA apHAJFaH MUMHETHUHJE 63 ajjiblHa TeMa PeTHHJE OepuIiui,
TEMaTUKaJbIK Tonapijapra OeJiuI Kapaiabl.

Conpait-ak, mnpodeccop E.bepaumypatoBThIH apHaynabsl U3EPTICYHUHIE, KapaKaimak
TUJIMHUH JIEKCUKOJIOTUSl TapayblHa apHajfaH MUIHETIepUHJe, cabakJbIKIapAa Ce3 ETUIITEH.
ABTOpPIBIH «X93UPru Kapakainak TUJIWMHHUH JIEKCUKOJIOTHSICHD MUMHETHUH]IE TOHEPTEH CO3JIEPAN
TApUIXbIi CO3/1epXoM apXxau3mJiep Jen o3 ajjblHa OesieK aliblll KapaiJbpl XoM OJapblH Oup-
OupuHEH albIlpMalIbUIBIK OenruiepuH kepcereau. Kapakanmak THIMHIETM TOHEpreH cesJep,
oJlapJibl XJ3UPI'W YaKbITTarbl KaHa cesliep (HEOJOru3Mjep) MEHEH CcajbICThlpa YHpEHHY,
TUIMMH3AEC OypbIH KaHIal CO3JEepAuH KOJUIAHBUFAHBIH MEKTEI OKBIYIIbUIAPBIHA YHPTHY, Oy
CO3JIEPAUH MOHUCHUH XOM KOPKEM ILIbIFapMaliap/blH TUIMH/IE KOJUTAHbUIBIYBIH TYCUHAUPUY YIKEH
OXMUIETKE HIie€.
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'enepren cesnep KepkeM oeOUAT CTWIMHAE J€ JKUHM KOJUIAHBUIATYFBIH OMPIIMK
ecarutanaabl. JKa3slynisl, manelpiaap KOpKeM HIbIFapMallapAa TOHEPTeH CO3JIepAH NalaalaHbly 1a
CYYPETJICHETYFBIH YaKbIsiFa COMKEC AOYUP KOJOPUTHH OCpUYIH, IIBIFAPMaHBIH KaXapMaHbIHBIH
YKEKE THJI ©3TEIICIINTUH KOPCETUY I HA3EpE TYTabl.

Mpicansl  ymbiH, ka3biyimiel  TenenbOepren KaitbinOepreHoBThIH —«CyYbIK — TaMIIbDy
IIOBECTUHE HO3€p ayJapFaHbIMbI3/la, OHJAFbl TOHEPIeH CO3IEPIAMH JICKIMKA-CEMaHTUKAIIBIK
JKAKTaH OpBIHJIBI KOJUIAHBUIFAHbl JBIKKAaTBIMBI3ABI TapTThl.byn ImIbFapMana KoJUlaHbUIFaH
TapUUXBIM XOM apXan3M CO3JIEpJEH ellere ACWMH IaianaHamMbl3. bupakra, oapaslH MOHHAIIEPU
KaJIBIIl TE€K FaHa aTamaliapbl jkaHa ce3Jiep (HeOoJOTru3MJiiep) MEHEH ajiMacThl. Y Chbl OPBIHJIA CHU3re

LIBIFapMajia KOJUIAHBUIFAH CO3JIEPANH MOHWIEPUH KEH TYpPJe TYCUHIUPHI OTCEK:
byn menmpey, TaciaHipl, TeHE >KaWIblH OTUpAIbl XYAS KEeYWIUIM, ObIFaH-KbIFaH

I.

2.

XNk

©

ajamuiap.

[leTupekre KyNThLIAPABIH JKAChIPbIH COMIECUYIIEPH MHIDJISN XKbljaraH 0ernecuH Koc
aJlaKaHbIHA JKaTKAphIN OECUK KbUIbII TEPOETKEH KUTUTIIED, KETUHILEKIIEP.
XKacbl CekCeHHWH IIaMachIHAAFbl aK >KayJBIKJIbI, Xacalbl aHa KBIPBIK Oec-eIuy
JKacylap/iarbl KbI3blI TeKWJIM KINYaHbIXasyl MEHEH TypraH Oup OypbIMIibl, OypbIMFa
KOCBhLJIMaraH MaHJiai mamisl Oyipa KbI3/IbIH KaCblHa TOKTAbIK.

Oraracsl, )XYpUH, MEHUH >KaHAIlIbIPp, MEXPUOAHbIM aHAY OTBIP €KEH,— Je/IH.
A3ma3 ruAupun TypasM f1a, KaauHuH KeneCuH UieruM MEHEH KOPCETTHM.
OTuUpaIbl 1116J1 6CUMIIMKIIEPH: CEKCEYIII, KOCUK, Kapabapak apajac >KaHTakK.
Enenxo3up xapbuica, KUPUI KETEP €IUM.

VYebl kyHU Tycumze 3bisga OUM3MH Ta3a TaMHBIH WIIMHJAE reJiereiJien >Kypull, MEHU
KAapaHFbI/1a KaMaJlaHAbIPBII, TYHU MEHEH KpOBAaTTaH Tajail-Tajgal KbIKTHI.
Byn naiicanTsl ek kepe OaciiaabiM.

cabak, aTaybI3, mETKA.
11. Ox, Kanpail katactpoda — Jer, eKIIecu MEHEH KOOABIHBIM/IbI TETH.

Koxapbraa KENTUPUITEH TOHEPIeH CO3JIEPINH MOHUIIEPU:

. Azana OyTKama KeJceM, ’KyMBICBIMHBIH OasFbl OUp KbIMJIBUIBIFBI: IIIOKKHUII, 013, CO3aH,

Merpes KveJ16eTJEHK. EcayaH, akpuIChI3, ayasiak, Xell HOPCEHU
OMJIAMANUTYFBIH.
Kyntel Atneik. KocTap, epnu-3aibluibl.
['exu ATawIK. JKYH KUK opaMaJiIbIH OUp TYPH.
Koityana ATnbik. OpTa )KacTarbl aKblJUIbI, Tapacatibl, Xop Hopcere
KeHeC OepepIiuK Xasil.
Oraracsl ATibIK. JKachl yJIKEH, akcakall.
['upupny @Deiinn. AsraHa KyTUI TYpbIY, CJ1 UPKWINY, KYTHY.
Kecuk ATnbik. KyMaa eceTyFbiH xkabalibl IUsI3Fa YKCAC OCUMIIHK.
Enen ATJ'IBIE. OmnngHH, OeIMEHUH Kapa YﬁELHH aJiaM OTBIPBIYFa,
YKAThIYFa KOJIAMIACTBIPBIIFAH MIIKU MalJAHIIACHL.
Tenereiines (Dvel‘/'H/IJI. bup HopCeHUH sMaca OupeyarH KacblHaH
alJIaHIIBIKJIAI [IBIKIIAY.
Hatican Atnwik. MHcanch13, 0y3bIK, OHOaraH, 3aHFap.
Co3zan ATHpIK. YIIBI TONBIP MIJIEMIIEY YIKEH MMHEHUH TYPH.
ATaybI3 Atnelk. Tucreynm.
Ko61pb1it ATnpIK. YCcTaNapaplH KypajblH CAJIATyFbIH KHIIKEHE KyThIIIA.
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Tun — xopmallblM payakJaHbIT OTBIPHIYVIIBI KyObulbic. O X9p KbIIIBI Joyupiiepne
payaxxiaHbl, keTucun Oapajpl. Tuimeru ailbIpbiM ce3jep KEeH KOJIIaHbLIaAbl, albIpbIM CO3JIEp
yJbIyMa KOJUJIAHBIYAH IIBIFbINT KaJlaabl. TUIMMH3E KUK KOJJIAHBIYAaH IIBIFBIN KaJFaH Ce3Jiep
FOHEPIreH Cco3Jiep ecaluiaHaAbl. ['OHepreH ce3Jepau COJ TWIAETH TapUUXbIi XOM KOpPKEM
uiplfapMajapja  yuslpaTambi3. ['@HEpreH  ce3lepAuH  JKa3bIVIIBUIBID TOPENHMHEH 63
HIbIFapMajiapblH/ia OPBIHIIbI KOJIAHBIYBl TUIAWH JEKCUKAJIBIK OalJIbIFbIH, CO3JIMK KOPBIHBIH Oail
exeHiuruien aepek Oepenu. JKaserymsl TenenOepren KaiipimOepreHoB Ta OYrHMHTU KyHJE
KOJUIAaHBIY/JaH IBIFBII KAJIFaH TOHEPreH Co3JIep/eH NaiiiagaHbly apKajlbl MOBECTTUH KOPKEMIIUK
YKaKTaH KeTUCUYHHE, KapaKaJlllaK THIMHUH 0all CO37MK KypaMfa niie eKeHJIUTUH OWIIUpuyie 03
yJecuH KocKaH. bys renepren cesnepau YUpeHuy, oJlapablH MOHUCUH TYCHHIUPHI OCpUY apKaJIbl
TUJIUMU3IUH SKETUJIMCUYUHE 63 YJIeCUMHU3IM KOCKaH Oojambl3. Byn KyMbIC KemeliekTe
Kapakallnak TWIMHHH )aHa TYCUHIUPME CO3JIMIMH IY3UYJe, >Ka3bIYIIbIHBIH ILIbIFapMaapbl
OOMBIHILIA TYCUHIUPME CO3TUKIIEP HCIeY e a3raHa 0oJjica J1a ©3 KOMETuH THIUTu3e1u.
IMaiinananbliIran dae0usATIAp AU3UMH
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THE PECULIARITIES OF LEARNING BRITISH AND AMERICAN ENGLISH
VOCABULARIES

Kukanova Namunaxon Imomaliyevna, teacher
Ferghana region, Ferghana city School Ne28

Annotation: In this article highlights of the peculiarities of learning British and American English vocabularies.
Key words: vocabulary, learning, British and American language.

Nowadays, in our republic is paid great attention to learning foreign languages, including, teaching and
learning English language. Of course, it is not by chance. Knowing English completely is important in our
country, which is trying to occupy suitable place in the world society.

British English (BE) is the form of English used in the United Kingdom. It includes all English dialects
used in the United Kingdom. American English (AE) is the form of English used in the United States. It
includes all English dialects used in the United States. For the most part American vocabulary, phonology
and syntax are used, to various extents, in Canada; therefore many prefer to refer to North American
English rather than American English. Australian English likewise blends American and British alongside
native usages, but retains a significantly higher degree of distinctiveness from both the larger varieties than
does Canadian English, particularly in terms of pronunciation and vocabulary. Owing to the prevalence of
American popular culture internationally, a number of AE spellings and expressions have now entered
common usage (particularly amongst young people) in traditionally BE-speaking countries, in some cases
replacing original practice.

The differences often come about because British English has tended to keep the spelling of words it has
absorbed from other languages (e.g. French), while American English has adapted the spelling to reflect the
way that the words actually sound when they're spoken. Verbs in British English that can be spelled with
either -ize or -ise at the end are always spelled with -ize at the end in American English:

British Us

apologize or apologise Apologize

organize or organise Organize

There are a lot of examples of different words being used in British and American English.

Angry (Brit.) = mad (US)

Accommodation=accommodations

Anticlockwise =counterclockwise

Bank holiday=legal holiday

Beetroot=beet(s)

Cinema=movie theater; the movies

Chemist=drugstore

Flat= apartment

Football=soccer

Garden=yard; lawn

Holiday=vacation

Rubbish = trash

Sailing boat=sailboat

Saloon (car)=sedan

Veterinary surgeon=veterinarian

Walking frame=walker

Wardrobe=closet

Sometimes pupils or students give us a lot of questions about differences of English vocabulary and they
asked that which version is true "Accommodation” or "accommodations"[] after that start discussions... In
conclusion we can say that learning the differences of the British English and American English versions it
helps to us solving discussions and enrich our knowledge.

References:
1. Beyond Interface Conditions on Word Formation. Oxford Press. 1992
2. Dressier D. Compounding and derivation: Evidence for construction morphology. Amsterdam 2007.
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THE ROLE OF ASSESSMENT METHOD IN THE TEACHING FOREIGN
LANGUAGE

Qodirova Fotima Xamidjonovna, teacher
Ferghana region, Ferghana city School Ne33

Annotation: In this article highlights of the role of assessment method in the teaching foreign language.
Key words: assessment method, foreign language, teaching.

In English as a Foreign Language (EFL) classes language teachers have their own way how to assess
learners' knowledge. Assessment means gathering information about learners' attitudes, performance or
progress in order to make judgments about their learning. There are two types of assessment: formal
(through tests and exams) and informal way.

Usually many teachers use informal assessment during a lesson by monitoring and observing learners
while they are going ordinary classroom activities to get other information about the progress of individual
learners, we can carry out formal assessment, for instance a class test. When planning assessment, we need
to think first about our reasons for assessing learners, then we can decide when and how often to assess
them and choose what methods of assessment we are going to use.

Mainly our assessment focuses on content mastery. Techniques we all know include the evaluation of the
final product and having pupils complete quizzes or tests. Other ways for content mastery we can use
including the number of citations, a pupil reference, amount and quality of research, effectiveness of
arguments and answering the essential questions. Rubrics, ideally developed with the help of the learners,
can help to evaluate how successfully learners address specific goals and performances. Self- reflection gives
pupils a means to determine what they think they have learned and how well they have learned it.

Furthermore, there are many factors to bear in mind when planning the assessment tasks. While there
are a number of logistical and practical issues to consider, it is best to begin with thinking about the kinds
of learning that we want our learners to develop and try to get congruence between these goals and the
assessment tasks. It is not a matter of completing the outcomes and then deciding on the assessment. As we
write and define the learning outcomes, we need to think about the implications for assessment tasks and
for our teaching content and strategies. Moreover, we need to periodically ask ourselves whether all of these
aspects of the practice reflect our fundamental beliefs about teaching and learning. Student learning is likely
to be much better, if we demonstrate consistent expectations across all the arenas of teaching and learning.
As we plan our assessment tasks, always try to keep general good course design dicta, basic assessment
principles and your teaching and learning beliefs to the fore.

This article is about learning and teaching situation, it is seen fundamentally important to define, clearly
and explicitly, objectives which are at once worthwhile in terms of learner needs and realistic in terms of
their characteristics and resources. Many parties are concerned with organized language learning, not only
the teachers and learners in the classroom, but also educational authorities, examiners, textbook writers and
publishers. If they agree on objectives, they can work coherently, even if quite separately, to help learners
achieve them. They are also in a position to make their own objectives and methods clear and explicit for
the benefit of those who use the products of their work.

In conclusion I want to say that assessment plays the main role in teaching as a foreign language.
Different teachers have their own way of assessing their learners skills and knowledge. Learners are
encouraged and motivated if their works are evaluated in a correct way. As we write and define the learning
outcomes, we need to think about the implications for assessment tasks and for our teaching content and
strategies. teacher's role is very important in learner assessment.

References:
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KULOLCHILIK BUYUMLARINI IFODALOVCHI SO'ZLARNING
LEKSIK-SEMANTIK XUSUSIYATLARI

Sultanova Nasiba Muxamadjanovna
Namangan viloyati Pop tumanidagi
11-DIMI ona tili va adabiyoti o'qituvchisi
Tel: +998941761935
nasibasultanova69@mail.ru

Annotatsiya: Mazkur magqola tilshunoslikning atamashunoslik
mavzusini o'rganishda oliy o'quv yurtlari talabalari uchun
qo'llanma vazifasini bajarishi mumkin.

Kalit so'zlar: kulolchilik, leksika, haykalchalar.

O'zbekistonda amaliy san'atning rivoj topgan eng gadimiy turlaridan biri kulolchilik hisoblanadi. Yurtimizda
har bir viloyat, hatto tumanlarda kulolchilik maktablari mavjud. Respublikamizda quyidagi kulolchilik maktablari
mashhur: Farg'ona ( asosiy markazlari- Rishton, G'urumsaroy), Buxoro- Samarqgand ( asosiy markazlari -
Samargand, Urgut, G'ijduvon, Uba), Xorazm ( asosiy markazlari- Madir, Kattabog' gishloglari), Toshkent.

Pop tumanining G'urumsaroy qishlog'i Usmon Diyor, To'xtabuvi, Hokimbuva, usta Turob, Sodiq
kulol, usta Kenja, usta So'fi, usta Mahmud, Magsudali Turopov kabi hunarmandlari bilan mshhur kulolchilik
maktablaridan biridir. Hozirda bu gadimiy kulolchilik maktabi an'analarini respublika " Eng yaxshi hunarmand"
tanlovi g'olibi ustasi Valijon Buvayev davom ettirmoqda.

Mabhalliy kulollarning guvohlik berishicha, G'urumsaroy kulolchilik maktabiga Ko'ki degan kishi asos
solgan ekan. G'urumsaroylik ustalar bu yerda kulolchilikning yuzaga kelishi va rivojlanishi tuprogning tozaligi
hamda olovga chidamliligida deb bilishadi.

Mazkur kulolchilik maktablarida kulolchilik buyumlari tayyorlanadi. Barkash, gaymoqdon, qorachiroq,
damtovoq, lagancha, go'shquloq, burmakosa, xurma, likopcha, piyola, choynak,ko'za, xum, xushtakcha,
haykalchalar, koshin, parchin, bodiya, sarxona, jamashov kulolchilik buyumlaridir. Kulolchilik buyumlari
leksikasini dastlab quyidagi guruhlarga bo'lish mumkin:

1) uy-ro'zg'or uchun mo'ljallangan kulolchilik buyumlarini ifodalovchi so'zlar: barksh, gaymoqdon,
shamdon,gorachiroq, damtovoq, lagancha, go'shquloq, burmakosa, guldon, xurma, likopcha, kosa, ko'za,
ko'zacha, xum,;

2) bolalarga mo'ljallangan kulolchilik buyumlarini ifodalovchi so'zlar: xushtakcha, qo'qirchoqlap;

3) bezak va sovg'a uchun tayyorlangan kulolchilik buyumlarini ifodalovchi so'zlar: haykalcha,hayvonlar
tasvirlari kabi;

4) ma'morchilik uchun tayyorlangan kulolchilik buyumlarini ifodalovchi so'zlar: koshin, parchin kabi.

Kulolchilik buyumlari leksikasi tarixiy- etimologik jihatdan o'zlashma va turkiy , ya'ni o'z qatlamga
hamda dialektologik leksikaga mansubligi bilan xarakterlanadi. Mazkur mavzuiy guruhga mansub leksika o'ziga
xo0s lug'aviy- ma'noviy xususiyatlarga ega.

Barkash so'zi izohli lug'atda " Jez yoki misdan tayyorlanadigan va patnis o'rnida ishlatiladigan , doira yoki
to'rtburchak shaklidagi ro'zg'or asbobi" deb izohlangan. G'urumsaroy kulolchiligida loydan tayyorlangan ana
shunday ro'zg'or asbobi ham barkash deb ataladi.

Xurma va qo'shquloq so'zlari 0'zaro ma'nodoash bo'lib, "qatiq ivitish, sut solib qo'yish uchun ishlatiladigan
sopol idish" ni anglatadi. Bunday idishning ikki qulog'i, ya'ni tutqichi bo'lgani bois, uning ikkinchi nomi-
go'shqulog.

Likopcha- kichikroq to'garak shaklida, qirg'og'i ko'tarilgan mayda spool likop, tarelka turi.

Lagancha- kosadan ancha kattaroq, ichi chuqur sopol idish. Ayrim shevalarda buning o'rnida ham lagan
so'zi qo'llanadi. Lagancha so'zi izohli lug'atda qgayd etilmagan.

Damtovoqg- quyuq, asosan, palovni damlash uchun ishlatiladigan sopol tovoq. Buni damgir degan nomi
ham bor, biroq G"urumsaroy kulolchiligida fagat damtovoq so'zi go'llanadi.

Kelgusida soha Ieksikasini kulolchilik maktablari doirasida giyosiy o'rganish navbatdagi vazifalardan biridir.

Foydalanilgan adabiyotlar:

1.Sh. Rahmatullayev, A. Hojiyev " O'zbek tilining imlo lug'ati" . Toshkent-
2015y.
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LEXICAL GAMES AT THE ENGLISH LESSONS

Abdiyeva Muhayyo Akramaliyevna,
an English teacher of Namangan city
school Ne 50/ tel:++5190125

Annotation
This article is about teaching lexical games in English lessons. Lexis involves more than only words; it
changes all the time, so we should teach vocabulary that involves function, different meanings in a real
context, and so on. In this way, students will learn a lot of new words.
Keywords: English, lexical games, involve, active, skills, ability, create, help

The use of lexical games described by me in this training material helps to activate, consolidate, control
and correct knowledge, skills and abilities in English, create conditions for active mental activity of its
participants, and stimulate the intellectual activity of students.Lexical games are intended for the fixation
and assimilation of lexical units, their active consumption of a particular subject. They help students expand
their vocabulary. From lexical games, I actively use games on cards, games-competitions, riddles, crosswords,
tests, quizzes, etc. They are a powerful incentive to learn English. In recent years, there has been a growing
interest in learning English. The most important task of a teacher is to increase motivation to learn English.
The teacher-practitioner is forced to look for new, more effective ways and techniques of mastering the
program material. Based on my practical experience, I can conclude that lexical games are of great help in
the educational process. Students' learning of lexical material is carried out in practical activities, while
attention and memorization are involuntary. The use of lexical games described by me in this training
material helps to activate, consolidate, control and correct knowledge, skills and abilities in English
lessons, create conditions for active mental activity of its participants, and stimulate the intellectual activity
of students. They are a powerful incentive to learn English. The modern method of teaching foreign languages
describes a huge number of lexical games. In this article, I describe those of them that I have repeatedly used
in English lessons, and that is effective and interesting for children. To fix the vocabulary, I used various
activities that I would like to present to you now.

Activity 1. Colours. Goal: fixing the vocabulary on the topics covered (2nd grade). Game progress: the task
is to name items of the same colour. Wins the team that can name more items, animals, etc. of the same
colour.

Activity 2. "Decorate the word " is designed to consolidate and assimilate adjectives. The class is divided
into 2 teams. Each command is given a noun to which you need to find as many suitable definitions as
possible. The team that picks up the most adjectives wins. For example:

1. the city of old, modern, large, small, green, clean, dirty, beautiful

2. the road is narrow, wide, clean, green, dirty, big, small, old, beautiful

Activity 3. "Field of wonders "(5th grade. The topic "names of professions”) is used to control the
assimilation of vocabulary on the topic. The teacher puts up pictures on the Board with the names of
professions and makes one of them. Students must guess and spell the name of the profession that the
teacher has guessed and that is present in one of the pictures.

Activity 4. "Guess the name". Goal: to activate the vocabulary on the studied topic. Game progress: each
trainee receives a thematic drawing. He must examine it and tell us what it shows. The first person to guess the
name of the drawing gets the next one and performs the same task. The winner is the one who guesses the
most names.

Activity 5. "Many words". Goal: to activate the vocabulary on the studied topics. Game progress: two teams
are formed. Each team must name as many words as possible for the given letter. The team that names the
most words wins.

Activity 6. "Numbers". The goal is to repeat the cardinal numbers. Game progress: two teams are formed.
The same number of digits is written randomly on the right and left sides of the Board. The teacher calls
the numbers one by one. Team representatives must quickly find and cross out the number on their half of
the Board. The team that completes the task faster wins.

Activity 7. "Who does what?": the goal of the game is to activate the use of verbs in the 3rd person.
singular and the development of lexical skills. In the process of showing students changing semantic images
depicting an action (for example, riding a bicycle), the teacher deliberately voices the wrong actions of the
person depicted (instead of "He goes", the teacher says "He rides"). Those students who agree with the wrong
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option are eliminated from the game.

Activity 8."Who ran away." Students are offered an image that shows children performing various actions.
They review them for 1-2 minutes. After that, they are shown another picture, which is missing some of
the children shown in the first picture. Students must tell who ran away.

Most of these lexical games are designed for primary and secondary level students. An interested
teacher can always modify the game, focusing on the age and level of knowledge of children. Using these
and many other game exercises help the teacher to make the lesson both effective and interesting.

So, games help us make each lesson interesting and exciting. They develop communication skills,
contribute to the effective development of language program material, and provide a practical orientation of
training. Students have a desire to speak English, which is an indicator of their interest and enthusiasm for
a foreign language.

References:
1.Carter, Ronald, 1998: [2012]. Vocabulary. Applied Linguistic Perspectives. Routledge Linguistics Classics.
2.Greenall. S. 1990, Language games and activities. Hulton educational publications Ltd, Britain.
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ONA TILI VA ADABIYOT FANI O'QITUVCHISI NUTQIDA SO'ZNING
QO'LLANILISHI

Abdullayeva Anora Qahramonovna,
Navoiy viloyat Qiziltepa tuman 39-AFCHO'IMI
ona tili va adabiyot fani o'qituvchisi

Annotatsiya: Magolada ona tili va adabiyot fani o 'gituvchilari nutqining boyligi, sof va ravonligi o ‘quvchilarga
ta'lim-tarbiya berishda, o'rganilayotgan yangi bilimlarni yetkazib berishda muhimligi haqgida ma'lumotlar
berilgan bo'lib, o 'gituvchilar zamon talablari va yangiliklarini o'z faoliyatlarida qo'llay olishi, fan nugtai
nazaridan saviyasini muntazam oshirib borishining muhim jihatlari haqgida yozilgan

Kalit sozlar: nutqg maqaniyati, pedagogik mahorat, mutafakkir, nutq.

Buyuk kelajagimizning munosib vorislari bo'lgan yosh avlodga ta'lim-tarbiya berish vazifasini malakali
pedagogik mahorat hamda nutq madaniyatiga ega bo'lgan o'gituvchilar to'lagonli amalga oshirishi mumkin.
Bu mugaddas kasb egalaridan zamon talablari va yangiliklarini o'z faoliyatlarida qo'llay olishni, fan nugtai
nazaridan saviyasini muntazam oshirib borishni va ijtimoiy-siyosiy savodxonligini, yangi pedagogik
texnologiyalarni dars jarayonlarida go'llashni talab etadi. O'gituvchining pedagogik mahorati, asosan, darsda
o'quvchilarga mavzuni yetkaza bera olishda namoyon bo'ladi.

Inson til orgali o'z fikrini bayon qiladi, ya'ni boshqgalarga axborot beradi va shu vosita bilan boshqgalarning
fikrini ham anglaydi. Til tilsimining qudratini teran tasavvur etish va bu qudratni tugalishga solish uchun
muntazam mahorat va malaka talab giladigan narsa tilning o'zmohiyatida mavjud. Til mohiyatan bitmas
tuganmas, cheksiz-chegarasiz ifoda imkoniyatlarining jamidir. Har bir shaxsning kimligi uning tili orqali
namoyon bo'ladi. Shu bois ajdodlarimiz so'zlash madaniyatiga alohida ahamiyat berganlar. Nutq madaniyati
jamiyat madaniy-ma'rifiy taraqqiyotining, millat ma'naviy kamolotining muhim belgisidir. So'z har
ganday tasavvur, har ganday fikrning libosidir. So'z til va nutgning eng muhim elementlaridan biridir.
Ulug' bobokalonimiz, milliy adabiyotimizning tengsiz namoyandasi, millatimizning g'ururi Alisher
Navoiyning aksariyat asarlari, xususan, "Xamsa" dostonidagi bir necha boblar so'z ta'rifiga bag'ishlangan.
Shoir, avvalo, hayot mohiyati hisoblangan to'rt unsur: suv, havo, olov, tuprogning ham, yetti gavat
osmondagi yetti sayyoraning ham so'z tufayli vujudga kelganini ta'kidlaydi:

To'rt sadaf gavharning durji ul,

Yetti falak axtarining burji ul.

Alisher Navoiyning teran tafakkuri va bepoyon badiiy taxayyuli mahsuli bo'lmish benazir so'z
durdonalari tilimizning butun salohiyatini namoyon etuvchi ulkan gqomusdir. Shuning uchun ham
O'zbekistonning Birinchi Prezidenti muhtaram Islom Karimov aytganlaridek, "Ona tiliga muhabbat,
uning beqiyos boyligi va buyukligini anglash tuygusi ham bizning ong-u shuurimiz, yuragimizga avvalo
Navoiy asarlari bilan kirib keladi".

Fikrning aniq va ravshan bo'lishi so'zdan to'g'ri foydalanishga bog'lig. So'zdan to'g'ri foydalanish
uchun esa, avvalo, uning lug'aviy ma'nosini anglash zarur. Lekin buning o'zi yetarli emas. Fikrni to'g'ri,
aniq ifodalash va tushunish uchun so'z ma'nolari doirasini, uning matnda ifoda etgan ottenkalari va ma'no
ekvalentlarini ham chuqur bilmoq kerak. Ma'lumki, fikr og'zaki va yozma ravishda bayon etiladi. Ha ikki
shaklda ham so'z ishlatishda ehtiyotkorlik, mas'uliyat kerak. Yusuf Xos Hojib, Ahmad Yugnakiy,
A.Navoiy, Z.M.Bobur kabi shoirlarimiz asarlarida so'zni o'ylab ishlatish zarurligini ta'kidlaganlar. Og'zaki
nutqda so'z qo'llashdagi ayrim nugsonlar umumiy fikr ichida sezilmay qolishi yoki tinglovchi uni to'g'ri
tushuna bilishi mumkin. Lekin yozma nutqda bunday qilib bo'lmaydi. Yozma nutqda har bir so'zning
ma'nolari jiddiy hisobga olinishi lozim.

So'zni tushirish va so'z tanlashdagi noaniglik keng qo'pol xolatlardan bo'lib, fikriy chalkashlikni
keltirib chigaradi, hatto noto'g'ri xulosalarga olib keladi. Bunday xatolar ba'zan matbuot xodimlarining
magqola-matn hajmini gisqartirishga urinib tuzatishi, ba'zan esa muallifning e'tiborsizligi ogibatida sodir
bo'ladi. So'z ishlatishdagi xatoliklardan yana biri so'zlarni buzib, farqgiga bormay ishlatishdir. Nutq madaniyatini
yuksaltirish uchun kurash kuchaygan, kishilarning fikr bayonida aniqlik katalashib bortayotgan hozigi
kunda bunday xatolarga yo'l qo'yishni odatiy hol deb bo'lmaydi.

So'zlar atash vazifasini bajarganda uslubiy ta'sirchanlikdan xoli bo'ladi. Ma'lumki, so'zlar
tushunchalarni ifodalashi bilan birga ana shu tushunchalarga inson munosabatini ham ifodalaydi. O'zbek
tili jahondagi eng boy tillardan biri bo'lib, ko'p lug'aviy birliklar ko'p ma'nolidir. Kishilar o'zining
kundalik hayotida yangi paydo bo'lgan tushunchalarning har biri uchun alohida alohida so'zlar go'llayveradigan
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bo'lsa, so'zlarning sonio'ta ko'payib ketib, ularni xotirada saglash mumkin bo'lmay goladi. Natijada tildan
foydalanish ham giyinlashib, u sekin-asta yarogsiz holga kelib golgan bo'lardi.

Shuning uchun ham har gaysi tilda sanoqli til birliklarining turli xil kombinatsiyalaridan cheksiztushuncha
va fikrlarni ifodalashga harakat gilinadi. Ana shunday harakat tufayli tilda ilgari mavjud bo'lgan so'zlarga yangi-
yangi ma'nolar yuklanadi. Fikrninganiq va ravshan bo'lishi nutqda so'zdan to'g'ri foydalanish, uning lug'aviy
ma'nosini anglash zarur.

Foydalanilgan adabiyotlar ro'yxati

1. Karimov I. Yuksak ma'naviyat - yengilmas kuch. -T.: ?Ma'naviyat, 2008.

2. Alisher Navoiy. Mukammal asarlar to'plami. 20 tomlik. Xamsa: Far-hod va Shirin. - T.: 1991-yil

3.  O'zbek tilining asosiy imlo qoidalari. Nashrga tayyorlovchi: Rahmatullayev Sh. -Toshkent:
O'qgituvchi, 2015.

4. Rahmonov N. Sodiqgov Q. O'zbek tili tarixi. - Toshkent, 2009.

5. To'xliyev B. va boshgalar. Til va adabiyot ta'limining zamonaviy texnologiyalari. - Toshkent, 2011.
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KOMIL XORAZMIY G'AZALLARIDA 1JODIY AN'ANA VA POETIK
YANGILANISH

Adilova Fanuza Shodiyor qizi

ToshDO'TAU Adabiyotshunoslik (o'zbek adabiyoti)
yo'nalishi IT bosqich magistranti
fanuzichka96@gmail.ru, +998977691696

Annotatsiya: Ushbu magqgolada Xiva adabiy muhitining yetuk namoyondasi Komil Xorazmiyning ijjodiy
merosi, asosan, g azallari xususida so'z yuritiladi. Shoir ijodining kattagina gismini tashkil etadigan g azallaridan
ayrimlarining badiatiga toxtalib o'tdik. Komil Xorazmiyning ma rifatparvarlik, ishqiy va ijtimoiy ruhdagi
gazallarini kengroq o'rganishga harakat qildik.

Kalit so’zlar: G'azal, radif, tashbeh, ma rifatparvar, llohiy ishq

Sharqgda devon tuzish ma'lum an'anaga ega edi. Jumladan, she'rlar dastlab janrlar bo'yicha (g'azal,
ruboiy, tuyuq kabi), so'ng esa ularning har biri ichki alifbo tartibi (gaysi harf bilan tugashiga qarab)
bilan joylashtirilgan. She'rlarning, chunonchi, g'azallarning g'oya va yo'nalishi, mavzu-mazmuni ham
belgilab qo'yilgan edi. G'azal aksariyat ishq hagida yoziladi. Ishq esa ikki mazmunni: "Ishqi ilohiy",
"Ishgi majoziy"ni anglatadi. Birinchisi Alloh ishqi, ikkinchisi yerdagi go'zalga oshiglik edi. Har ikkisining
ifoda vositalari, obraz timsollarida o'xshashlik bor. Qolaversa, tasavvuf ta'limoti bo'yicha, borlig, inson yoki
go'zal yor ham Haq jamolining jilvasi. Demak, unga muhabbat Allohga bo'lgan ishq darajasiga yetishi
kerak.

Shoirlar o'z salohiyatlarini ko'proq mana shu doirada namoyish etar edilar. Komil g'azallarida ham
bu mavzu keng o'rin egallaydi.

"Ayn"u "shin"u "qof"inga to bo'ldi ko'nglum mubtalo

"Dol"u "ro"u "dol"u hajringdin dame erman judo, -deb boshlanadi shoirning bir g'azali. Ya'ni "ayn",
"shin", "qof" - "ishq"inga ko'nglum mubtalo bo'lganidan buyon "dol", "ro", "dol"- "dard"u hijroningdin bir
nafas (dame) ham holi emasmen, demoqda shoir. She'r boshdan oxirigacha shu tarzda harflar o'yini bilan
davom etadi. Bunday usulni sharq she'r ilmida kitobat san'ati deganlar. Mana yana bir bayt:

Yuzung mus'hafi sharhi o'lg'ay necha -
Kitobu kitobu kitobu kitob.

Mus'haf Qur'ondir. Shoir yor yuzini mugaddas Qur'on sahifasiga tashbeh etyapti. U sharh etilgudek
bo'lsa, necha-necha kitob bo'ladi demoqchi. Mazmunda Ilohiy ishq jilva gilyapti. Muayyan so'zning muayyan
o'rindagi takrori ham san'at. Bunday usulni mukarrar san'ati deydilar. U kerakli fikrni kuchaytirishga xizmat
giladi. Shoir yor ta'rifida an'ana izidan borib, chiroyli tashbehlar, manzaralar yaratdi:

Jonbaxsh la'ling ustida ul holi hindularmudur,

Yo chashmai hayvon uza zog'i siyahmo'larmudur.

La'l - qizil gimmatbaho tosh, yoqut. Uni shoirlar yorning labiga giyos qgilganlar. Bu la'l
oshigga jon bag'ishlaydi. Shuning uchun u jonbaxsh. Qora xolni "holi hindu" deganlar. Shoir yorning
labi ustidagi qora xolini ta'rif etmoqda. Hindu qo'rigchi ma'nosida ham keladi. La'lni (gimmatbaho
narsani) qo'riglash uchun qo'yilgan posbon ma'nosi ham bor. "Chashmai hayvon" - hayot suvi. Bir
ichgan kishi aslo o'lmaydigan obihayot. Zog'i siyahmo' - qora qgarg'a. Lab va uning ustidagi hol obihayot
va uning bo'yidagi qora qarg'aga tashbeh etilyapti. Shoir yor siymosi-timsolini beryapti. Jumladan, lab va
xolini ta'rif etyapti. Ta'rif boshdan oxirigacha tashbeh (o'xshatish) asosiga qurilgan, "mudur” qo'shimchasi
esa unga so'roq ma'nosini beradi, "yo" ayiruv bog'lovchisi so'rogqa yangi ma'no yuklaydi. Shoir go'yo
gapga soladi: undaymikin, bundaymikin, deyayotgandek bo'ladi. Ya'ni jon bag'ishlovchi labing ustidagi qora
xolmidir yoki obihayot bo'yidagi qora gqarg'ami? Bunday usulni tajohuli orif (bilib bilmaslikka olish)
deydilar. Shoir ikki fikrni o'rtaga qo'yib, bittasini aniglashtirmoqchidek tuyuladi. Lekin aslida ikkala fikrni
ham tasdiglatib oladi. Tajohuli orif she'riyatda keng tarqalgan poetik san'atlardan. "Ahbob" ("Do stlar")
radifli g'azalida umrning g'animatligi, do'st-u yorning gadriga yetmoq kerakligi hagida gap ketadi.

She'r shunday boshlanadi:

Tugunglar bir-birovning suhbatini mug'tanam, ahbob,

Ki barcha bo'lg'umiz navbat bilan bir-bir adam, ahbob.

She'rni o'qir ekanmiz, buyuk Navoiyning:

Ki bir kun bo'lurmiz adam, ey rafiq,

G'animat tutoli bu dam, ey rafiq, -degan satrlari yodga tushadi. She'rni o'qiy boshlaymiz. Xo'sh,
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nima gilmoq kerak, degan xayol bizni bezovta qila boshlaydi. Komil "Oftob" radifli she'rida bu fikrni davom
ettirib, to'g'ridan-to'g'ri shohga murojaat giladi:

Ey shoh, g'arra bo'lma jahon taxtu johiga,

Gar bo'lsa afsaring gamaru gavhar-oftob.

(Ey shoh, boshdagi tojing oy-u, uning gavhari -oftob bo"lganida ham bu dunyoda taxt-u boyligiga bino
go'yma, mag'rurlanma.) Xo'sh, nima qilmoq kerak? Yo'l - bitta. Har bir narsadan ibrat olmoq zarur.
Umrni qadrlamoq, yaxshilik yo'lida sarf etmoq kerak. Do'stlikning qadriga yetmoq lozim. Qani buni
eshitadigan odam? Qani ajdodlar tarixidan xulosa chigaradigan avlodlar?

Hubbi dunyo baski, Komil, kar qilibdur xalgni,
Hech kim olmas quloqg'a durri shahvori hadis.

(Ey Komil, mol-dunyo hirsi xalgni shu qadar kar qilibdurki, hech kishi hadis atalgan shahvor
durni qulog ‘iga olmaydi.) Ko'rinyaptiki, Komil tasavvuf bilan bir qatorda axloq, pand-nasihat masalalariga
ham alohida digqgat qgiladi. Komil lirikasida muhabbat mavzusi ayricha o'rin tutadi. Komil bu mavzuda
g'azal, murabba', muhammas, mustazod, masnaviy, musabba' va boshqa shakllarda ko'plab asarlar
yaratgan.

Shoirning "Turkiston viloyatining gazeti"da 1891- yil 6-sentabrda e'lon gilingan dastlabki uch she'ri
shu mavzudagi asarlardan iborat ekani xarakterlidir. Sharq mumtoz she'riyatining eng yahshi an'analari
ruhida kamol topgan bu ulkan galam sohibining muhabbat lirikasida, bir tomondan Navoiy, Fuzuliy,
Munis, Ogahiy kabi azamat shoirlar yaratgan she'riy timsollardan mahorat bilan foydalanilsa, ikkinchi
tomondan, ularda Komil galamigagina xos bo'lgan noyob timsollarni, xilma-xil badiiy kashfiyotlarni
ko'ramiz.

Komilning badiiy ijodi Sharq poeziyasining eng yaxshi an'analari asosida, birinchi navbatda hazrat
Alisher Navoiy lirik merosining ta'sirida shakllangan. Shoir Navoiy asarlarini juda sinchiklab o'rgangan,
uning ruhiga kirgach, poetik ijjodda navoiyvor galam tebratish bilan faxrlangan :

Netong Komil Navoiy yanglig' o'lsa so'z aro sarmast[]

Komil o'z buyuk salafining fikrlarini yanada chuqurlatishga, o'z zamoniga tadbiq etishga, obrazlarini
rivojlantirishga harakat giladi.

She'riy asar sohibining mahorati, odatda, o'zidan oldingi yirik san'atkorlar kashf etgan timsollarning
ular nigohidan pinhon golgan yangi jihatlarini ochishdan iborat bo'lsa, balog'at cho'qqisiga ko'tarilgan
chog'larida ular o'sha oldingi yirik san'atkorlardan meros qolgan timsollarni inkor etish, ularga aks
tarafdan yondoshish orgali ham o'quvchi galbini rom etadilar. Navoiyning "Bo'lmangiz" radifli
mashhur g'azaliga taxmis bog'lagan Komil har bandda ulug' shoir g'azaliga shunday misralarni zargarona
payvand qiladiki, natijada ular bitta galam sohibi ijodining mahsulidek yangraydi. Bu hol taxmis bog'lagan
shoirning ulkan mahoratidan, o'z salafi egallagan yuksak cho'qqgiga ko'tarila olganidan dalolatdir.

Mana o'sha bandlar:

Olam ahlidin vafo osorini gilmang gumon,
Naqgd umrim sarf etib qildim alarni imtihon,
Uzlat istab ahli olamdin qoching boricha jon,
Oshnolig' aylabon 0'z joningizg'a har zamon,
Boisi yuz ming balou mehnatu g'am bo'lmangiz.
Garchi Komil bo'ldi furgatdin alil, ey, ahdi vasl,
Hajr o'tig'a tushti andog'kim Halil, ey, ahli vasl,
Lek topti yor vaslig'a dalil, ey, ahli vasl,
Gar Navoiy hajr aro bo'ldi zalil, ey, ahli vasl,
Endi navbat sizgadur, muncha muazzam bo'lmangiz.
Komilning:
Ohkim har kimg'a molu jonimi qildim fido,
Qildilar yaxshilig'img'a ming yamonlig' borho, -
Matla'si bilan boshlanadigan bir g'azali buyuk Navoiyning:
Kimga jonimni fido gildimki, jonim qasdig'a
Har tarafdin yuz tuman tiyg'i jafosin ko'rmadim, -baytidagi inson qalbi ga'riga yashiringan alamli
tuyg'ularni cheksiz iztirob bilan ifodalashda buyuk ustozga munosib shogird ekanligini ko'rsatadi.

Fuzuliyga tatabbu tarzida bitilgan bir g'azalida Komil:

Sunbul erurmu sarvg'a chirmashib o'sgan bog' aro,

Yohud chirmashgan gadingga shabrang gisularmudur?

Hayroni diydoring bo'lub turmish qoshingda xo'blar,

Yo'q ersa ko'yg'on o'tru mashshota ko'zgularmudur? -misralarini bitarkan, mahbuba gaddini
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qurshab turgan o'rim sochlarni bog'da sarvga chirmashib o'sgan sunbulga, yor husniga hayron bo'lib turgan
go'zallarni uning husnini yanada jilolantirish uchun jam bo'lgan mashshotalarga o'xshatadi va Fuzuliyga
munosib 0'ziga xos noyob tashbehlar yaratadi.

Komilning betakror san'atkorlik mahorati uning kuylar bastalanib, yuz yildan ortiq muddat ichida
eng mashhur xonandalar tomonidan xonish etilib kelinayotgan g'azal va muxammaslarida yana ham
yagqol namoyon bo'ladi. "Qo'qgon ushshogi"ga solinib, tinglovchilar orasida, aynigsa, keng shuhrat
gozongan:

Yuzung firoqgidin, ey rashki mehri rahshonim,

Qorong'udir kecha-kunduz bu baytul ahzonim, -matla'li g'azali ham go'zal she'riy kashfiyotlar
yaratilganligi bilan ajralib turadi.

Bo'lur ko'zimg'a gul - o't, sarv - 0'q chaman ichra,

Nedinkim gaddu yuzingdur meni gulistonim.

Yuzung quyoshidin ayru gar o'lsa yuz xurshid,

Munavvar o'lmogi mumkin emas shabistonim, -baytlarining birinchisida mumtoz she'riyatdagi
an'anaviy timsollar, ya'ni mahbuba ruxsorining gulga, gaddining shamshodga tashbeh -etilganligi
Komilni aslo ganoatlantirmaydi. Oshiq -muallifning idrokicha, chamanda gul-u sarv bo'lsa-yu mahbuba
bo'lmasa, bu chaman chaman emas, u gulni o't-o'lan, sarv og'ochini esa o'q sifatida qabul etadi,
chunki mahbubaning ruhsori-yu gaddi bo'lsagina chaman chaman bo'la oladi. Ikkinchi bayt ham
mumtoz she'riyatdagi ko'rkam timsollardan birini, ya'ni mahbuba chehrasining olamni munavvar etuvchi
quyoshga tashbeh etilishini keskin rad gilishi bilan e'tiborga loyiq. Shoir fikricha, qorong'u kechani yoritishga
godir yagona quyosh - yor yuzining quyoshi bo'lmasa, olamni nurga to'ldiruvchi yuzta quyosh baravar
osmonga chigsa ham oshigning zulmat kechasini yoritishga qodir emas. Bu Komil she'riyati uchungina
emas, balki butun mumtoz she'riyatimiz uchun ham yangicha talgindir.

Xulosa o'rnida shuni aytish mumkinki, Komil Xorazmiy o'zbek klassik adabiyotining rivojlanishiga
katta hissa qo'shgan shoirdir. Shoir g'azallarida ko'zga tashlanadigan fikrning emotsionnaligi, tasvirning yorgin
bo'yoqglarga boyligi kabi xususiyatlar an'anaviy traditsiyalarning yorqin davomi sifatida ahamiyat kasb etadi.
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INNOVATIVE EDUCATION
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ABSTRACT: This article discusses the paramount importance of innovation into the education sector in
today's society and gives a thorough explanation about innovative educational programmes that is being
carried out around the globe wordwidely. Besides, it stimulates innovative changes in the existing culture and
social environment of Uzbekistan.
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Currently, technology is central to a number of sectors of society and its integration accordingly into the
education sector is perceived significance.Notably,innovation in education does not mean merely to bring
modern technologies in education sphere. The outstanding notion is to get rid of learning in a way that was
invented in the Industrial Revolution and be able to utilize cutting- edge technologies along with contemporary
teaching methods into education sector. To advocate this standpoint rationally ,Steven Sutantro, teacher in
Jakarta Barat, Indonesia asserted that "Innovation in education is about more than just technology. It is about
how you can use technology to empower students to become lifelong learners who are agents of change". The
application of up-to-the-minute technologies in education sector can undoubtedly be a basic precursor to
support highly increased efficiency and effectiveness on both part of teachers and students.

It is proven fact that when teachers manage to trigger the curiosity of students to a particular subject,
students invariably show an endeavour to learn this subject. In order to provoke curiosity, teachers should
create new knowledge that didn't exist before by the help of innovative technologies. In other words,
innovation in education encourages both teachers and students to explore something new or peculiar.
Creating virtual learning environment will allow students to build innovative mindset so as to master new,
professional and managerial fields.

Indisputably, innovative learning requires a well thought-through approach to support education's
advancement and a plethora of innovative learning platforms are going to be carried out at present. For
instance, concurrent and universal approach is widely known as STEAM approach. STEAM approach
originated at the Rhode Island School of Design(RISD) and since its initial presence, it has been widely
adopted among many institutions and organizations.STEAM approach is a unique learning approach that
engage students around the subjects Science, Technology, Engineering, the Arts and Mathematics. The
main aim of this contemporary approach intends to trigger a curiosity and lifelong appreciation towards arts
and sciences in children from an early age. It is crystal clear that Science, Technology, Engineering, the
Arts and Math bear an adjacent resemblance to one another as they all involve creative processes and it is
unlikely that one uses just one method for inquiry and investigation. The significant feature of this educational
approach is that students who are taught under a STEAM framework are not merely taught a particular
subject matter but how to learn, how to ask questions and how to experiment. To advocate this genuine
concern respectively, Naveen Jain, founder of the World Innovation Institute, wrote a couple of years ago
when STEAM was just gaining momentum. " If the children and students of today are our future, this is the
type of education we need. Today's education system does not focus enough on teaching children to solve
real-world problems and is not interdisci plinary, nor collaborative enough in its approach”.

So, how innovative education as well as contemporary learning approaches are being carried out in the
Republic of Uzbekistan?

Over the last years, our country has been experiencing a number of reforms in the field of education.
For instance, the Program for the Comprehensive Development of the Higher Education System
intended to the period 2017-2021 has been approved. The program aims to empower and modernize the
material and technical base of higher education institutions and it is a new conspicuous impact on the
enhancement of the education. Within reforms the Republic of Uzbekistan is taking into account the
experience of developed countries and cooperating with the aim of creating innovative education. In the
light of joint programs, wide opportunities to get acquainted with innovative education system, acquire new
knowledge skills are being created recently.

Smart Education

With the forward march of modern technologies, immensely effective communication accordingly
between students and teachers , teachers and parents is paramount importance. So, innovative project in the
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form of mobile application has been implemented . By the means of this project, parents will be able to
control the progress of their children and students can easily reach their teachers with their questions. And
this is an enormous modification implemented in Uzbekistan. Moreover, a successful introduction of
MOOC technology in Uzbekistan will generate rapid modifications in higher education as well as
subsequently can address vexed issues related to unemployment. Obviously, a number of elements of e-
learning are utilized at present, nevertheless, they cannot provide complete distance education courses. In
this case, MOOC is an indubitably convenient and low-cost mechanism to provide mass educational
services .

So, innovation in education means an alteration. By accelerating the pace of innovation in learning, we
will assuredly achieve a prospective and fulfilling future and this is merely on the hands of the young
generation.
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Annotatsiya. O ‘zbek va turkman tillarining qiyosiy o ‘rganilishi ko ‘p jihatdan ularning
fonetikasiga bog‘lig bo‘lib, tovushlar, unli va undosh fonemalar ushbu tillarning o'z
xususiyatlarini aks ettiradi. Shu tufayli garindosh tillarning qiyosiy o ‘rganilishida unli va undosh
fonemalarning ahamiyati muhimdir. Ushbu magqolada o ‘zbek va turkman tillari, shuningdek,
o ‘zbek tilining xorazm shevasidagi unlilar tizimi giyosi berilgan.

Kalit so‘zlar: o ‘zbek tili, turkman tili, xorazm shevasi, fonetika, fonema, unli va undosh
tovushlar.

Turkiy tillar tarkibiga kiruvchi o‘zbek va turkman tillari oilaning qarluq va o‘g‘uz
guruhlariga mansub bo‘lib, ushbu tillarda farqli jihatlar bilan birgalikda geografik yaqin hududda
joylashganliklari, shuningdek, chig‘atoy adabiy tilining Turkiston hududidagi tillarga birdek ta’sir
etganligi sababli yaxshigina o‘xshash jihatlar shakllangan. Aytish joizki, turkman tili o‘g‘uz
guruhiga kiruvchi boshqa tillardan farqli ravishda qipchoq, shu bilan birgalikda, fors tili
elementlarining ta’siri natijasida rivojlangan.! Shunga ko‘ra, guruhdosh tillardan fonetik, leksik
va grammatik jihatlardan farqlar yuzaga kelgan.

O‘zbek tilining shakllanishida esa uch asosiy lahjaning biri o‘g‘uz lahjasi bo‘lib, lahja
hozirgi o‘zbek tilining taraqqiyotida muhim o‘rin tutadi. Fonetik jihatdan o‘zbek va turkman
tillarining mavjud o‘xshashliklari, turli tafavutlari, noo‘xshash holatlari umumturkologik planda
gisman o‘rganilgan. Xususan, B.A.Serebrinnikov va N.Z.Gadjiyevalarning “Turkiy tillarning
qiyosiy-tarixiy =~ grammatikasi”?, N.A.Baskakovning “Turkiy tillarning tarixiy-tipologik
fonologiyasi®, A.M.Sherbakning “Turkiy tillarning qiyosiy fonetikasi™* kabi tadgiqotlarida
umumiy tarzda ma’lumotlar berilgan. O‘zbek va turkman tillarining fonetik xususiyatlari,
tovushlar tizimi asosiy obyekt sifatida keng darajada tadqiq etilmagan. Shu jihatdan, o‘zbek va
turkman tillarining qiyosiy o‘rganilishi hali javobini topmagan, munozarali bo‘lib turgan jihatlarga
tilning asl va o0‘z mohiyatini ilmiy jihatdan ochish orqali aniq va konkret yechim topishi, shu bilan
birgalikda, turkologiya fani uchun muhim va zarur manba vazifasini o‘taydi. Shunday ekan,
quyida tilshunoslikning boshlang‘ich bo‘limi hisoblangan fonetika jihatidan o‘zbek va turkman
tillarining unlilar tizimi yuzasidan kuzatishlarimizni keltiramiz. Aytish kerakki, o‘zbek va turkman
tillarini qiyoslashda o‘zbek adabiy tili bilan birgalikda o‘g‘uz guruhi tillari xususiyatlari mavjud
bo‘lgan xorazm shevasi ham asosiy obyekt sifatida keltiriladi.

Ma’lumki, fonetika nutq tovushlarini o‘rganuvchi tilshunoslik bo‘limi. Nutq tovushlari esa
0°‘z o‘rnida unli va undosh tovushlarga bo‘linadi. Unli tovushlar o‘pkadan chiqayotgan havoning
og‘iz bo‘shlig‘ida to‘siqqa uchramasdan hosil bo‘ladigan hamda sof ovozdan iborat tovushlardir.
Turkiy tillarda unli tovushlarning soni bir xil emas. Ba’zi turkiy tillarda unlilar variantlari bilan
hisoblaganda, 20 tadan oshadi (tuva, gagauz, chulim, tatar)’. Qozoq va qoraqalpoq tillarida 9 ta°
va aksariyat turkiy tillarda esa 8 tani tashkil etadi.

Unli tovushlarning miqdori o‘zbek va turkman tillarida yuqorida aytilganidek, bir xil emas.
O‘zbek adabiy tilida 6 ta bo‘lsa, turkman adabiy tilida esa 9 ta unli tovush mavjud’:

O‘zbek tilida: a, e, 1, 0, 0°, u;

Turkman tilida: a, &, e, 1, 0, 0, u, U, y[i].
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Xorazm shevasi yuzasidan tadqiqotlar olib borgan dialektolog olim F.Abdullayev ushbu
shevada unli tovushlarning migdorini 10 ta hisoblab,' ularni quyidagicha ifodalaydi: u/b - i, b - 1, bl
-i,y-u,y-t,e-06,0-0,e-¢e,0-4,a—a.”

Umuman olganda, turkiy tillardagi unli fonemalar dastlab miqdor belgilari va sifat
belgilariga ko‘ra tasnif gilinadi va qiyoslanadi.?

Miqdor belgilariga ko‘ra, unlilar cho‘zig-qisqalik jihatidan farqlanadi. Unlilarning cho‘ziq-
qisqaligiga ko‘ra farglanishi nisbiy bo‘lib, unlilarning cho‘ziqligi hozirgi turkiy tillar uchun
umumiy xususiyat hisoblanmaydi. Ba’zi tillarda (asosan, o‘g‘uz guruh tillarida) mavjud bo‘lsa,
ba’zilarida esa yo‘q. O‘zbek adabiy tilida unlilar cho‘zig-qisqalik jihatidan farq etilmaydi va ular
qisqa talaffuz qilinadi. Lekin turkman tilida esa aksincha unlilarning cho‘ziq va qisqa talaffuzlari
mavjud bo‘lib, ularning aksariyati ma’no farqlashga xizmat qiladi:

at (otmoq) a:t (ism)

ot (maysa) o:t (olov)

it (kuchuk) 1:t (itarmoq)
gyz (qizimoq) gy:z, (qiz)

gurt (qurt) gu:rt (qurut),
stiri (surov, to‘p) sti:r1 (cho‘ziq)

Avytilganidek, hozirgi o‘zbek adabiy tilida unlilar cho‘zig-qisqalik jihatidan farqlanmasa-da,
ammo bu holat gadimgi turkiy, eski turkiy va eski o°zbek tillarida (chig‘atoy adabiy tilida) mavjud
bo‘lgan va tadrijiy taraqqiyot natijasida hozirgi o‘zbek tilining lahja-shevalarda saqlangan. Xususan,
0‘g‘uz, gisman gipchoq lahjalarida mavjud.?

Miqdor jihatdan o‘zbek xorazm shevalari turkman tilidagi kabi cho‘ziq-qisqa unlilarga
bo‘linadi:a-a;,4—-4;,u—-u,0—-0:;,0—0;, 0 —U:,1—-T1.

ara (qidirmoq) a:ra (orasida)

buz (buzmoq) bu:z (muz)

mus (musht) mu:§ (burchak)
tut (tutmoq) tu:t (tut mevasi)
sap (sotmoq) sa:p (sop, dasta)

Sifat belgilariga ko‘ra turkiy tillarda unli fonemalarning eng muhim farqlantiruvchi
belgilari tovush hosil gilishda og‘izning ochilish darajasi, tilning holatiga ko‘ra paydo bo‘lish o‘rni
va lablarning ishtiroki asosga olinadi.* Sifat belgilariga ko‘ra unli fonemalarning guruhlarga
bo‘linishi 0z ichida yana bo‘linishlarni yuzaga chiqaradi.

Og‘izning ochilish darajasi yoki tilning vertikal (tik) harakatiga ko‘ra unli fonemalar
quyidagicha bo‘linishni hosil etadi:

Tilning vertikal | O‘zbek tili Xorazm shevasi Turkman tili

holati

Yuqori ko‘tarilish, | 1, u 1, 1;u, u:, U, i, 1, 1: L, 1;u,u,l,U,y, y:
tor unlilar

O‘rta  (ko‘tarilish) | e, of 0,0: 0,0, €1, 0,0: 0,0, ¢

keng unlilari

Quyi ko‘tarilish, | a, o a, a:, (0) a: a, a:, a:

keng unlilar

Tilning vertikal harakatiga ko‘ra unlilar tor unlilar yuqori tor va yuqori ko‘tarilish unlilari
deb ham nomlanadi. Bu unlilarning talaffuzida og‘iz tor ochiladi, til bilan qattiq tanglay orasi ham
tor bo‘ladi.

O‘rta keng unlilar, o‘rta ko‘tarilish deb ham nomlanib, bu unlilar talaffuzida og‘iz o‘rta
darajada ochiladi, til bilan qattiq tanglay orasi o‘rtacha kenglikda (yuqori ko‘tarilish bilan quyi
ko‘tarilish orasida) bo‘ladi.

Quyi keng unlilar, quyi ko‘tarilish, keng unlilar deb nomlanib, talaffuzda og‘iz yuqoridagi
har ikki holatdan kengroq ochiladi.'
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Aytish kerakki, olim F. Abdullayev xorazm shevasi unlilarini tilning vertikal harakatiga
ko‘ra, 3 ga emas, balki 4 ga bo‘ladi:

Yugqori ko‘tarilish : 1,1;u, u:, 4, a1, 1:
Yugqori —o‘rta ko‘tarilish: e, 0,1
Quyi-o‘rta ko‘tarilish e, 0,0

Quyi ko‘tarilish a, a:, (o) a:

Talaffuz jarayonida lablarning ishtirokiga ko‘ra unlilar lablangan va lablanmagan unlilarga
bo‘linadi.

Lablanish holati O‘zbek tili Xorazm shevasi Turkman tili
Lablangan u, 0, 0 u, i, 0, 0, (0) u, i, 6,0
Lablanmagan 1,e,a 1,1,1,€, 4, a 1,y,e d,a

Lablangan unlilar talaffuzda lablar cho‘chchayib, oldinga tomon harakati natijasida hosil
bo‘ladi. Lablanmagan unlilarda lablarning harakati deyarli sezilmaydi. Turkiy tillarda lablangan
unlilar xarakterli bo‘lib, labial singarmonizmni yuzaga chiqarishi bilan amaliy ahamiyatga egadir.
Turkman tili, o‘zbek tilining xorazm shevalarida fonetik jihatdan singarmonizm qoidalari amal
qilinadi. Ammo hozirgi o‘zbek adabiy tilida singarmonizm hodisasi buzilgan. Lablangan (labial)
singarmonizmda birinchi bo‘g‘inda lablangan unli kelsa, keyingi bo‘g‘inlardayam lablangan unli
keladi va aksincha, dastlabki bo‘g‘inda lablanmagan unli kelsa keyingilaridayam lablanmagan unli
keladi.

Tilning gorizontal harakatiga ko’ra, unlilar o‘zbek tilida old va orqa qator unlilarga

bo‘linsa, turkman tili va xorazm shevalarida esa, old, o‘rta, orga gator unlilariga bo‘linadi:
Tilning gorizontal | O‘zbek tili Xorazm shevasi Turkman tili
holati
Old qator 1,e,a ia,1,e,10,0 ia,i,e,10,0
O‘rta qator i Y
Orqga qator u, 0, 0 1,4, 0, a(o) a,o,u

Tilning gorizontal harakatiga ko‘ra bo‘linishi ko‘pchilik olimlar tomonidan o‘zbek tili
unlilari uchun nisbiy ekanligi e’tirof etilgan va asosiy tasnif sifatida keltirilmaydi. Bunda unlilar
so‘zda kelish o‘rniga ko‘ra yondosh tovushlar natijasida old qator orqa gatordek yoki orqa gator
old gator unli kabi talaffuz qilinishi mumkin. Masalan, garam va karam so‘zlarida a unlisi birinchi
so‘zda orqa qator talaffuz qilinsa, ikkinchi so‘zda old qator sifatida talaffuz qilinadi.

Kuzatishlarimizdan xulosa qilsak, o‘zbek va turkman tillari fonetik tizimini qiyoslashda
quyidagilar aniq bo‘ladi:

O‘zbek adabiy tilidagi unlilar tilning gorizontal harakatiga ko‘ra, old va orqa qatorlik,
shuningdek, singarmonizm uchun muhim bo‘lgan gattig-yumshoqlik kabi xususiyatlarini yo‘qotib,
oraliq (indefferent)lik xarakteriga ega ekanligi yana bir bor 0‘z tasdig‘ini topdi.

O‘zbek adabiy tilida unlilarning indefferentlik xususiyati, kontrast juft unlilarning birlashishi
natijasida unlilar miqdori son jihatdan turkiy tillar ichida keskin kamayishiga (6 ta) olib kelgan
bo‘lib, son va sifat jihatidan katta tafavutga ega bo‘lgan turkman tili bilan qgiyoslashda ba’zi
noqulayliklarni keltirib chigaradi. Shu jihatdan quyida turkman, umuman, o‘g‘uz turkum (turk,
ozarbayjon, gagauz) tillari bilan qiyoslashda xorazm shevasi bilan tadqiq qilish muhimligi yuzasidan
xulosalarimizni keltiramiz:

O‘zbek adabiy tili va turkman tillarida unlilar soni keskin farq qiladi, shu jihatdan o‘zbek
tilini turkman tili bilan solishtirishda xorazm shevasi unlilari bilan qiyoslash kerak;

Qadimiy cho‘ziq unlilari bo‘lgan turkman tilini bunday unlilarga ega bo‘lmagan hozirgi
o‘zbek adabiy tili bilan giyoslashda munosiblik, tenglik nuqtai nazaridan kelib chiqib, shunday
xarakterga ega bo‘lgan o°zbek tilining xorazm shevasi unlilari bilan o‘rganish maqsadga muvofiqdir;

Turkiy tillar uchun xarakterli bo‘lgan singarmonizm hodisasi hozirgi o‘zbek adabiy tilida
buzilgan bo‘lib, fonetik jihatdan singarmonizm qoidasiga amal qiluvchi turkman tili bilan
giyoslashda singarmonizmga bo‘ysunuvchi o‘zbek tilining xorazm shevasi bilan tadqiq qilinishi
lozimdir.
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Annotation: A foreign language occupies a special place in the system of modern education due to its
social, cognitive and developmental functions; it is an important means of communication, knowledge of the
world and expansion of this world. The new socio-economic and political situation leads to increased
requirements for the level of language training of students.

Keywords: Modern education, learning a foreign language, psychological characteristics

In the new situation of development of society, knowledge of a foreign language becomes a category that
is really in demand in the practical and intellectual activities of a person. In the context of globalization and
internationalization of the world labor market, foreign language proficiency increases the status of domestic
specialists, strengthens their professional competitiveness, and ensures the success of scientific and business
contacts. Modern education sets the conditions, content and technologies of training aimed at developing the
relevant competencies and personality qualities of future specialists. Knowledge of a foreign language should
provide access to foreign sources of information, without which it is currently unthinkable not only
research activities of a specialist, but in many cases purely practical. Social order is expressed in the prestige
of knowledge of a foreign language, in the priorities that students set for themselves, thereby actualizing the
pragmatic aspects of learning a foreign language.

In the modern educational process, it is important to develop an interest in the accumulation of
knowledge, to initiate an understanding of the value of learning a foreign language as a way to expand the life
and professional space.

However, methods of teaching foreign languages are not yet fully able to meet the needs of society and
the individual. It is no secret that most high school graduates do not know how to practically use the
language. After entering the University, a foreign language also does not become a value for the student, if
only it has apersonal and semantic motivation.The language aspect remains on the periphery of students '
interests. As a result, it is necessary to look for ways to improve the effective learning of a foreign language in
higher education.

Effective learning of a foreign language has been one of the problems of pedagogical psychology for many
years. This problem has not been sufficiently studied in relation to the student age. But in recent years, there
has been a noticeable increase in interest in this topic and a lot of work has been done to improve the
teaching of foreign languages in various types of educational institutions.

The number of students in the group is also a prerequisite (condition) for effective learning of a foreign
language. It is proved that the smaller the number of students in a group (5-8 people), the more effective
the learning process is.

The specifics of a foreign language require a significant amount of time for the student to study it. If a
student is not able to organize their activities, it is impossible to talk about effective learning of a foreign
language.

The intensification of foreign language training can be carried out by using individual psychological and
psychological characteristics of the trainees, allowing them to reveal their reserve capabilities.

In our opinion, the successful acquisition of a foreign language is based on a certain level of intellectual
development - the higher it is, the faster and more effective the acquisition of a foreign language. Motivation
and volitional qualities are identified as psychological determinants. At the same time, the motivational
factor should be considered the most important of the psychological factors that ensure the effectiveness of
educational activities. To learn a foreign language, a particularly high level of development of all the volitional
properties of the student is necessary, since having a strong will is one of the conditions for successful
learning a foreign language.

When a teacher communicates and explains a new material to students, it is clear that the perception of
this material by students will be impossible if they do not have attention. Without attention, there is no
perception, and without perception, it is impossible to understand this material, nor to memorize or
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assimilate it firmly, nor to reproduce and use it creatively. Therefore, attention should be considered one of
the main psychological conditions for successful teaching. Knowing this, a teacher of a foreign language
should skillfully use the teaching of psychology about the main properties and types of attention. Psychology
says that attention is attracted by relatively stronger, brighter, new, unexpected stimuli. Based on this, a good
teacher strengthens his voice during classes, tries to use as many different methods and methods of teaching
as possible, uses various visual, and so on.

It is known that attention is activated if there is interest in the language. Interest is psychologically based
on the understanding of the educational material and is characterized by a positive emotional attitude to it.
That is why those teachers who make efforts to make students interested in both the educational material
and the classes themselves are right.

In the psychology of teaching foreign languages, great importance is attached to the sensitivity of
sensations and individual features of perception. It has been proved that students with a low level of
functioning of auditory sensations experience serious difficulties in mastering oral foreign language speech.
Similar difficulties arise in students with insufficient plasticity of the articulator apparatus. One of the
psychological laws of perception says that what is perceived is always interpreted by a person from the point
of view of his previous experience. This dependence of perception on a person's previous experience is called
apperception. The teacher must be able to link the new material with the already passed, while achieving
effective assimilation to ensure understanding of the further.
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Annotatsiva: Magolada turkiy tillarning o zaro ta'siri natijasida rus tiliga o zlashgan turkiy so'zlar tadqiq
gilingan va misollar ilmiy manbalar asosida izohlangan. Rus tiliga o'zlashgan so'zlarning tarixiy ildizlari,
ulardagi fonetik, leksik, semantik o'zgarishlar borasida soz boradi.

Kalit so Zlar: turkiy so Zlar, kaftan, najdak, qonuq,inju, tamg'a, baldu.

Anotation: In the article, the Turkic words that have mastered the Russian language are explored as a
result of the interaction of Turkic languages. The article illustrate the origin of Russian words and fonetic,
leksik, semantic changing in this.

Key words: Turkic words, clothing, glass-dust, guest, pearl, cachet, hatchet.

Umumxalq tilining rivojlanishi hamma vaqt uning o'zga tillar bilan o'zaro alogalarining kengayishi bilan
bog'liq holda davom etadi. Ma'lumki, boshqa tillardan ayrim so'zlarning o'zlashib qolishi tarixiy va qonuniy
hodisa hisoblanadi. Mamlakatlar va xalglar o'rtasida ijtimoiy-siyosiy va iqtisodiy munosabatlarning yaxshilanishi,
aynigsa, bir-biriga qo'shni xalglarning madaniy aloqgalari natijasida yangi g'oyalar, fikrlar, tushunchalar
gabul qgilinadi. Bu tarixiy jarayon muayyan xalq yoki tilning o0'ziga xos taraqqiy etishiga, til lug'at tarkibining
boyishiga olib keladi. Xuddi shunday, rus tili ham o'zining tarixiy rivojlanishida ko'plab boshqa xalglar tillari
bilan alogada bo'ladi, shu bois, rus tili lug'at tarkibining ma'lum gismini o'zlashgan so'zlar tashkil etadi.
Hozirgi kunda rus va turkiy tillar alogalarini o'rganish zamonaviy lingvistikaning asosiy vazifalaridan biri
sanaladi. Izlanishlar turk terminlarining rus tiliga kirib kelish yo'llari va ularning kirib kelgan vaqti hamda
ganday moslashishini ko'rsatadi. Turkiy tildan o'zlashgan so'zlar rus tili leksikaning sezilarli gatlamini hosil
giladi.

Oltin O'rda davrida rus tiliga turkiy tillardan "kadraH, mapoBapsl, capadaH, ¢arta, papTyk, dyyaoK" kabi
bir necha so'zlar o'zlashadi. Shulardan biri kaftan-"to'n, ustki kiyim" ma'nosida Mahmud Koshg'ariyning
"Devoni lug'otit turk" asarida uchraydi: Er kaftan jaxsindi-Odam kaftan(kiyim)ni kiftlariga soldi,
bog'ichini(tugmasini) ham bog'lamadi, qo'llarini ham yengiga kirgizmadi. Shuningdek, Alisher Navoiy
baytlarida ham kaftan so'zi xuddi shu "ustki kiyim" ma'nosida qo'llangan:

Hirqga aning jismida kaftan bo'lub,

Kaftani to'n jismi aning jon bo'lub.

Haotcoax bu ham aslida turkiy so’z bo’lib, “O’zbek tilining izohli lug’ati”da najdak-mayda
va yupqa, donador kristallardan iborat tog’ jinsi deb izohlangan. “Devoni lug’otit turk™ asarida bu
so’zning nijddy shakli uchrab, “qayraq tosh” ma’nosini beradi.

Rus tilida mehmonga nisbatan qo’llanilib kelinayotgan “kynak” termini devonda gonug
(qont+(u)q) - “mehmon” ma’nosini bildirgan: Neliik arsiqar sen aja olddci oziiy iki kiinliik gonug
boldaci — Nimaga mag’rurlanasan, ey o’luvchi, o’zing ikki kunlik mehmon bo’luvchisan. Bu so’z
“Devoni lug’otit turk” asarida “mehmondorchilik,ziyofat” ma’nosida ham qo’llangan.
O’g’uzlardan boshga qabilalar tilida bu so’z “uy egasi yoqtirmagan holda, birovning uyida turish”
ma’nosida gayd etilgan. Hozirda Qashgadaryo, Surxandaryo shevalarida “mehmondorchilik,
to’ylarda beriladigan kichik ziyofat” ma’nolarida, Qoraqalpoq shevalarida “mehmon” ma’nosida
qo’llaniladi.

Huoncy. Bu so’z ma’lum bir tarixiy taraqqiyot davomida rus tiliga fonetik o’zgarish asosida
o’zlashdi. “Qutadg’u bilig” dostonida jin€ii shaklida ishlatilgan bu termin “dur, marvarid”
ma’nosini bildiradi. Bu o’zlashma dastavval “Devoni lug’otit turk™ asarida qayd etilgan. Mahmud
Koshg'ariy o’zlashmaning “yosh, bokira joriya, kanizak” ma’nosida qo’llanilganligini ham e’tirof
etadi. XI-XIV asr eski turkiy til obidalarida yinju, inji, yinjo’k shakllari qo’llangan. “Qissasi
Rabg’uziy”da yinju shaklida qo’llangan: Bir necdldri tepizdin gavhar, yinjii c¢iqardildr.

Amnpea | 2020. 3-Kucm 210 Towkenm



"Y3BEKUCTOHAA UAMHUH-AMAANUN TAAKUKOTAAP" MAB3YCUAATH PECITYBAUKA |
15-K¥YT1 TAPMOKAW UAMHUI MACOPABHUI OHAAWH KOH®EPEHLIUSI MATEPUAANAPU e

@ .

E.V.Sevortyan jincii leksemasini “hukmdor,zodagon, bekning mulkida xizmat qiluvchi
qul, molk —mulk bilan birga merosdan-merosga o’tuvchi shaxs, meros” tarzida talqin etadi.
Tarixdan ham ma’lumki, Chingizxon xonadoni a’zolariga tegishli yer-suvlar “inju” deb atalgan.

Tamya so’zi diplomatik aloqalarda faol qo’llangan. Mahmud Koshg’ariy lug’atida ikki
xil ma’nodagi, ya’ni omonimik munosabatdagi tamya so’zi izohlangan: I. Shoh va boshqalarning
tamg’asi, muhri; II. Dengiz, ko’l va vodiylarga quyiladigan suvning bir tarmog’i. daryoda qayiq
to’xtaydigan joy ham tamg’a deyiladi. “Qutadg’u bilig” asarida tamya so’zi bilan bog’liq tamyaci
termini ham keltirilgan. Tamyaci alohida saroy lavozimlaridan bo’lib, “tamg’ani qo’riglovchi
shaxs” ma’nosini anglatadi: koni bolsa qilqi bolur tamyaci. Eski o’zbek adabiy tilida bu so’zning
o’rnini muhrdor termini egallaydi. Tamya turkiy xalglarning ijtimoiy-siyosiy turmush tarsi bilan
bog’lig muhim belgi sifatida ham ahmiyatga ega bo’Igan. Chorvachilik bilan shug’ullangan turkiy
xalq vakillari hayvonlarni maxsus tamg’alar shakli bilan muhrlashgan.

XVI-XVII asrlarda Usmonlilar imperiyasining ulkan madaniy ta’siri natijasida turkiy
tillardan “baldu” so’zi rus tiliga o’zlashdi. Turkiy xalqglar orasida bu so’z XII-XIV asrlardayoq
faol go’llanilgan edi: Qilic¢ baldu oq ja qavij kiic jiirdk, bar erkdn ked er ndnd qorgmas kerdk —
Qilich, baldu, 0’q,yoy, quvvat, kuch,shijoat, bor ekan, zinhor er kishi mol-dunyo uchun qayg’urib
qo’rqmasligi kerak. Bu o’rinda muallif baldu, 0’q, yoy kabi bir qancha terminlarni keltirgan.
Bugungi kundagi baldu bolta so’zi fonetik o’zgarishlarga uchragan, hozirda ro’zg’or buyumi
sifatida ishlatiladi.
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YET TUJIU JAPCIAPUHUHT YKUTUJIUII CAMAPAJIOPJIUTUHUA
omnPUIIIIA MYJIbTUMEAUA TAKAUMOTUHUHT AD®IAJIVIMKIIAPA

Acnonosa KamoJa,
Hagomii BunosT Ku3nirena TyMan 9-yMyMTanhjidM MAKTa0
Hemuc Ba MHIVIN3 THIIM YKUTYBYMCH

MamnakatTumusaa 6apya coxajgapia OyiaraHu Kabu TabiauM Xapa€HUHU XaM TyOJaH MCJIOX, KWIMILI
WIIJIApY Kaaajl JaBOM 3TMOKA. AHa TITy UCJIOXOTJIApHWHT Y3BU TaBOMM crdaTHIA JapC MaIIFyIOTIIapHI
3aMOHABMI1 TIeJaTOTMK TEXHOJIOTHSIIIAp XaMaa YKUTUIITHIHT aX00pOT KOMMYHHMKATHUB TEXHOJIOTUSITIApUIAaH
KeHT (poiimaanms TaIIKI KV KePaKITMTUHN aJIOXMIa TABKUAIALT JIO3VIM.

V36ekucton Pecryomkacu IMpesunenturunT 2012 i 28 Maiinary "Manakany menaror KaapiaapHiu
Taépanr xamaa ypTa Maxcyc, KacO-XyHap TabIMMHU MyaccacalapH! IIyHIal Kaapiiap OMmiaH TabMUHIIALT
TU3MMMHU SIHAAA TAKOMWLIAIITUPUILTA oM Yyopa-Tanoupiap tyrpucuga’'tu ITK-1761connu Kapopu ,
2012 #mn 10 mexabpmarm "YeT TiLIapHU YpraHWIn TH3UMWHY STHAZA TAKOMUJUTAIITHUPHUII TYFPUCHAA TH
T1K-1875-conmm Kapopu mXpocuHM TabMUHIIALI OYiindya HaakaT KacO-XyHap KOJUIeX/Iapy Ba aKageMUK
JLIeiap, 6aJKy yMyMHi YpTa TAbINM MaKTa0Iapy paxoapiapy Ba IeAaror KaapjapHU TaHJIAIl TU3NMHIIA
KATOp MIIUIap aMaJjira OLIMPWIMOKIA. YIIIOy Kapopap KaOyJT KWIMHUIIMHUHT cababmapraaH oupu Oy - ypra
MaxCyc TabJIUMH TU3UMHIA YKYB XXapa€HM CyCT TAIIKWI KYUIMHTAHJIUTH, YKYB MAIIFYI0TIap aHbaHaBUA
MakTab TabJIMMU yCITyOIapura TassHTaH X0JIIa YTKa3no KeIWHTaHINTH, 3aMOHAaBUI WITFOP TIeIaroTUK Ba
ax00pOT-KOMMYHHKAITMOH TEXHOJIOTHSUIAPH, Ty XKyMJIaiaH, MyJBTUMEINA PECYPCIapUHI TABIAM Kapa&HuTa
CYCT KOpHI STHJITAHJINTH XaMmIa KacO-XyHap KOJUISXKIIapUHI XOPYDKUH TWDIapAaH gapc OepyBUM MajlaKajIn
MyTaxaccHciap OMIaH TabMIHJIAIITA eTapiida 6THO0P GeprIMaraHInTy S01.

Kapop kaOyim KpuymiHHIIM OMjIaH KacO-XyHap KOJUIeXKIapy Ba aKaIeMHUK JIMIeHIap yIyH WIFOp TTeAaroruK
Ba axOOpOT TEXHOJOTHMSUIAPHM STrajularaH, KacOWil TaiéprapiMKKa 3ra, XOPVKWM TWIIApHW ITyXTa
V371amTrprad, 3aMOHaBUI (PUKPJIOBYM KaApJIapHU TaHJIAII Ba yIap OMjiaH TAbMUHIIAIT TU3VUMWHU TyOmaH
SXIIIAII, Ycub Oopa€TraH 3aMOHaBMM TajlablapHM XHUcoOra ojraH XoJjija, yJaapHM Talépialll, KanTa
Talépall Ba MaJJaKaCUHH OIIMPHII TU3UMWHU STHafa TAKOMIJDTALITHPUII acOCHit Baznda Kb Ky
Ba Oy Oopaga Oup KaTop MIUIap pecnyoIMKaMM3HMHT 0apya Xynyaiapu Katopu HaBouit Bumostiaa xam
aMaJira oIMpro KeJTMHMOK/IA. YeT THm YKUTYBIMIApH M1 XaKjIap MaoInra KYIIMMYa ycTaMa TalNHJIAHUIIIH,
MaxCyc Majlaka OIIMPHUIN KypclIap¥, OYMK MYJOKOTIM BHIAEO-KOH(pEpeHINIIap, XyIyauil ceMruHap
TpEeHUHTJIAP, TAHJIOBIAP XaMa YKyBUMJIAp YIyH YMyMEBpOIIa CTaHIAapTIapuTra MOC KeJJa@uTraH WHIIN3
TAJIW JAPCIVKIAPUHIHT UIDIA0 YMKVIIHIIN LTYJTap KyMIaCUIaHIND.

By KapopHUHT 1XpOoCcH, amara OIIUpUiIaéTraH cabif - Xapakatiap, alHuKca, OM3 WHTJIM3 THIN (haHu
VKUTYBUMIApUTA XKyIa KaTTa MachyausT fokmaiion. Ly xXymmagax xap 6up YKUTYBUM TabJIMM KapaéHIa
WJTFOP TIEJArorvK yciy0 Ba TexHonorusttapr('case study” yeayom, ToMmxaiap yeryon, XaMKOPIMKAA YKUTHIII,
"aManii YitnH" mHTepdao TabINM YCIyou Ba 6.) aX00pOT KOMMYHUKAIINS TEXHOJIOTUSIIApH, JIEKTPOH
TabJIIM pecypcliapy Ba MyJbTUMeINA TaKINMOTIapuaaH GoiigasaHuIn Oopacuaa 4eT 371 TaKpuOacHI
YyKyp Ba Xap TOMOHJIaMa ypraHraH Ba Japcia Kyiaii oJAIIN Kepak.

TabimM TH3UMHTA aXO0POT KOMMYHUKAIIMOH TEXHOJIOTHSITAPHY KYJUTAIl HATKacuaa YKUTYBUMIIapTa
KaTTa UMKOHUSTIIAP SIIUTA OYMJIIN, Aecak Myoosara Oyamaiiny. YyHKM TapaKKUETHUHT SIITMH TE3TUTHIA
6opaéTraH 6mp maiTaa YKyBIMIIApHM Aapciapra KU3UKTUPHUIT aHIa KWAMHYMINK TYETUPMOKIA. X 03UPTH
JIaBp YKYBUMJIApWHUHTKOMITBIOTED, YSUTA aJIOKA BOCHTAJIapUIaH (oimalaHNIITa KU3UKUTIAETTaHINKIIApT
cababmiu yiapra mapcjapHM aHbaHaBUU ycay0aa VTUIMINM 3epUKUII TYEIMpaau, HaTKazga 11y aHra
KVBUKMIIM CYHaIy Ba JapciIapHy KOJIIMPHIIIMTa cabad oymaay. by Kamummmkiiapam 6aprapad 3THII MaKcaauaa
JapciaapHU caMapayiv YTUIIY YIyH MYTbTMeINa TAKIUMOTHIAH (OMIaTaHUITHUHT axaMUSITH KaTTagup.
MyneTrMeara BocUTaJapyuIaH gapc kapaéHuaa GoigalaHuITHIHT 6ab3u OMp HOKYIAl KUXaTjiapura
KapamaciaH, yjaap YKYBUMHUHT Y3/IallITUPUILINTa KyMak 6epaauraH xyaa KyI yCTyHJIMKIapra ara. Mucon
yuyH LCD npoekTop xamaa KOMIbIOTEp claiiiiap opKajlu MaB3yHUHT KMCcKaya 6aéHMHM HAMOMMII STUIL
VKUATYBYM Ba YKyBUMIA BaKTHaH YHYMJIH (GoMIaTaHUII XaMIa caMmapaii KOHCIIEKTIAIITAPHUII MaJlaKaCUHI
pUBOXKITaHTHpanu. ByHoaH Tamrkapy Typim Xl ¢y3 YHWHIApY, TaCBUPJIN MaTepyaliap, BUACOPOIHNKIIAp,
LTy SKyMJTagaH €3Ma Ba OF3aKM MaIIKJIApHU XaM MeIs BApMAaHTH Tanabajlap TOMOHUIAH BU3Yasl Y3IallTHPHIIT
camapacuau ommpanu. Ly O6wran 6up KaTtopma TeaeBU30p OPKAIU Xa€THUIl KMCKA BUICOPOJUKIIAP,
BHICOAMM30IIap MyXOKaMacHHY Tajlabaapra TOIMIMPUK, CrdaTHIA IOKIIAIT YIapHU pallioHall, MAaHTUKYI
¢UKpIIall, IMyHUATACK MyaMMOJIN Ba3usTIapra ¢4iM TOIIA OJTII KOOMIMSITHHY IAKJIaHTApanu. Menust
BOCHTaJIapX MaTepraUIapuaaH HaMyHa cudaTtria poimananmo, YKyBUMIapaa MyCTAKYIT PABHIIIA KOMITBIOTED
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cllaiiiyiapu, BUAEO Joiuxagap Tai€piall xamaa OepuyiraH TOMIIMPUK, MaB3yCUHU MyKaMMaJsl €pUTHILL
WMKOHUSITUHU ApaTaau Xamaa YKyBUYMJIApHU Y3 yCTuAa vilviaiira yHnanau. by xkapa€Haa TOMUUpUKHA
KWYMK Typyxjapra rokjall Tajadaiapaa KU3MKUIL XaM/ia Uil )Kapa€HUHUHT camapacyHu ollivpaau. byHaa
VKUTYBUMHUHT POJIM KUUMK TYPYXJIapHM YeTAaH Ky3aTHIL Ba UyI-UYpuK KypcaTullgaH uoopat oyaaau.

XyJioca KMIaauraH Oyjiacak, Meaua BocUTajap 3aMOHaBUI YKYB XapaéHula Y3UHUHT OUp KATop
adzaummkitapura ara 6ynmo, yaap xap omp XXI acp YKMTYBUYMCHHMHT TTeJaroruk paoausaTuaa MyXum
TapKUOUIt 3JIEMEHT Ba €pAaMuy BOCUTAara aiJlaHMOFU JIO3UM. by aca MamiakaTMMU31a aMaiira OLIUPWIaéTraH
HCJIOX0TIap caMapacura Y3MHMHT KOOI XUCCacHM KyIIagu, ned yitaiiMus.
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MATERIALS AND CONDITIONS DEPICTING OPPORTUNITIES FOR LPP
PROPOSAL TO MICRO LEVEL EDUCATIONAL SETTINGS

Asrorov Ilgor Fayzi o'g'li

International Islamic Academy of Uzbekistan, Foreign language teacher
Telephone: +998901147343

ilgor.asrorov@mail.ru

Abstract: The role of teaching and learning foreign languages in Uzbekistan has drawn a lot of attention
recently. Many language planning and policy proposals have also been suggested to boost the current situations
in this field. The current thesis aims to provide some practical recommendations to understand and create such
proposals in micro level settings. First, it explains conditions of teaching foreign languages in secondary level
educational institutions and then clams some materials that can be helpful to create right LPP proposals in
this level.

Key words: language planning and policy proposal, micro level, language teaching, government policies,
implementing proposed ideas.

In order to better understand and improve the quality of foreign language teaching, it can be a good idea
to explore Language Planning Policy proposals to work with micro level setting. Academic lyceums are
secondary schools that include compulsory education. There are three types of secondary level educational
settings in Uzbekistan these days. They are academic lyceums, vocational collages, and 11th grade schools
that the students study 2 years to complete their course. According to State Education Standards based on
CEFR, all the graduates of the lyceum should achieve B1 level of English in all three faculties till the end
of the course. However, the division of English lessons are different for each faculty. For example, the
faculty of foreign languages has 102 hours of lessons and it can be different for the other two faculties. Both
English specialized and non-specialized faculties use the same course book which was accepted and
recommended by the ministry. In addition, the groups which study in the Faculty of Foreign languages are
divided into two parts during English lessons each consist of 12 Or 13 students. Recent data shows that nearly
half of the students who are studying there attend different education centers outside the lyceum to learn
English for IELTS and CEFR exams because they need CEFR and IELTS certificates to enter higher
educational institutions.They thinklyceum facilities cannot suffice their demand.Skipping lyceum lessons
to go to education centers can be a major problem. The main goal is to understand students® behavior
towards English learning at the lyceum and their needs for English learning. The questionnaire conducted
among students show four major reasons to skip lessons to attend English classes in education centers
outside the lyceum. Firstly, classroom hours are not enough to suffice their needs because only two pairs of
English lessons are separated for non-specialized faculty members. Second, the main course book and
course materials cannot suffice their needs to learn English and to prepare for IELTS and CEFR exams.
Third, lyceum classroom facilities cannot suffice their needs. Fourth, teachers do not have enough experience
to prepare students for IELTS and CEFR exams because only one out of 8 English teacher has IELTS
certificate.

Taking all things into consideration from the context, I am planning to put forward several rearrangements
and list of proposals that I recommend. First, I am going to suggest improvements in the content of
materials used especially in the content of the main course book. It should not only be improved but
additional sources should be added. Hasanova (2007) outlines the suggestion of series of text books and
materials that are used in post-Soviet era of English classrooms in Uzbekistan.

Another proposal that comes in my LPP proposal is suggestion of additional classroom hours that can
be fruitful to facilitate English learning in the classroom of the education setting. For example, extended
hours for non-specialized faculties can be an advantage to implement.

Moreover, improvements in school settings such as conditions of classrooms and division of students in
the classroom and their credibility taking the current conditions may take a place in the proposal. I will also
try to connect the availability of current conditions and the objectives of the setting and try to identify the
cultural diversity matters of the students when implementing the proposed ideas. Last but not the least I
would like to suggest encouraging lyceum teachers to train for IELTS EXAMS or CEFR exams.

I understand the connection of current government policies and school administration policies are also
important part of the proposal I am suggesting and the process of funding and supply, availability of
resources and connecting them addressing theories and methods given through suggested readings will also
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an important part of my proposal.

Teaching and Learning English in Uzbekistan by Hasanova, D. (2007) can be a good source. This article
gives some clear information about English learning and teaching conditions in post-Soviet era in Uzbekistan.
She outlines place of English in schools in independent Uzbekistan. In addition, expected learner outcomes
from English learning classrooms and the role of textbooks and other teaching materials of English in
modern Uzbekistan are also given in this article and they can be helpful to support my ideas in my LPP
proposal.

Uzbekistan government policy towards teaching English language by G. Azizova (2014) is another source.
This is another research article that outlines the ground of government policy which propose modern
requirements to teaching foreign languages in Uzbekistan. I can effectively use in my proposal.

It is also recommended to investigate Growing your own onion: Teachers as Writers of Language
Planning and Policy Proposals by DJ, Kaiser. (2018).. This article is an excellent source to support my ideas
in my LPP proposal since it gives not only valuable information about how to write an LPP proposals but
much evidence about the role of proposals to plan a language policy in a context.

The last source that should be mentioned is Broadening the Boundaries of the Expanding Circle:
English in Uzbekistan by D. Hasanova (2007). This is an article about the role of English and its role in
different levels and backgrounds of people that I can utilize to support my ides in my LPP proposal. It gives
a lot of information about the implementations in Uzbekistan to improve foreign language learning.
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Annotatsiya

Ushbu magqolada yangi noan'anaviy innovatsion ta'lim metodlarini dars jarayonida qo'llashning tartib
qoidalari tushintirib o'tilgan. Tavsiya etilgan metodlar o quvchilarning fikrlash doirasi kengayishi uchun asos
bo'lishi, darsga bo'lgan qizigishining yanada ortishi bo yicha natijali tavsiyalar berib o tilgan.

Kalit so'zlar: metod, innovatsion, ona tili, interfaol, o'quvchi, fan, dars, bilim

Har bir avlod oldida insoniyat yaratgan jamiki boyliklarni, bilimlarni o'rganish, o'zlashtirish va
rivojlantirish vazifasi turadi. Hayot taraqgiyoti va jamiyat rivojini shusiz tasavvur qilib bo'lmaydi. Bu vazifani
amalga oshirishning birdan-bir yo'li ta'lim tizimini tinmay takomillashtirib borish orqali yosh avlodni ilm-
fan asoslari bilan chuqur qurollantirishdir. O'quvchilarni ona tili darslarida mustaqil, ijodiy fikrlashga o'rgatish,
ular ongida ma'naviy-ma'rifiy ingilob hosil gilishga intilish lozim. Shuning uchun yangi dastur va darsliklarda
grammatik goidalarni yodlatishdan voz kechish, ijodiy tafakkur tarzini shakllantirish, dars va mashg'ulotlarni
o'quvchilarning nutqiy malakasini yuzaga keltirishga qaratish magsad qilib olindi. Ona tili ta'limi o'quvchini
s0'z saltanatiga olib kirishi kerak. Buning uchun til va adabiyot fanlari integratsiyasi masalasini mutlago gayta
ko'rib chiqgish lozim. Ma'lumki, 8-sinf adabiyot darslarida, asosan, mumtoz adiblarimiz ijodi o'rganiladi.
Demak, shunga muvofiq ravishda, bu sinfda ona tili darslari "Ona tili. Mumtoz so'z" deya nomlanib, o'quvchilar
mumtoz matnlar mazmunini o'rganishlari, tahlil gilishlari, so'zlarning zohiriy, botiniy, ramziy ma'nolarini
o'rganishlari, lug'atlar bilan ishlashlari, ma'no "mag'iz"larini chaqishlari zarur.

Shunday qilib, ona tili o'gitishning samarali bo'lishi ko'p jihatdan uni adabiyot bilan bog'lab olib
borishga bog'liq, yoki aksincha. Aslida, ona tili, adabiyot darslarida ham o'rganiladi. Masalan, badiiy asarning
tilini tahlil etish davomida ba'zi grammatik shakllarning uslubiy ahamiyati, sinonimlarning nutqgda tutgan
o'rni izohlanadi va hokazo; o'quvchilar tilning turli ifoda vositalari bilan tanishib boradilar. Badiiy asar tili
bo'yicha muayyan bir izchillikda olib boriladigan ishlar o'quvchilarning so'z boyligini oshiradi va nutqini
o'stiradi. Adabiy asarning tasviriy vositalari bo'yicha sinfda va undan tashqari bajarilgan ishlar natijasida o'quvchilar
so'z haqgida, uning turli nutq uslubidagi o'ri hagida kengroq tushunchaga ega bo'la boradilar. Xilma-xil ifoda
jilolari tilning estetik ta'siri va ahamiyatini chuqurroq anglashga yordam beradi. Ona tili o'rta maktabda o'rganiladigan
barcha fanlarni puxta o'zlashtirish uchun muhim "kalit" sanaladi. Til vositasida o'quvchi boshqa fanlarni
o'rganadi. Barcha fanlar yuzasidan fikrni yozma va og'zaki ravishda bayon qilish orgali u 0'z ona tilini ham
mukammal o'rganib boradi.

Modomiki ona tili ta'limidan ko'zlangan asosiy magsad, o'quvchilarni nutqiy faoliyatga tayyorlash
ekan, so'z boyligini oshirish birinchi galdagi vazifa sanaladi. So'z, ibora, maqol, matallar, ularning qo'llanishi,
imlosi kabi masalalar maktab ona tili ta'limi mazmunining asosi, o'zagini tashkil etishi lozim. Aytilganidek,
5-sinfdan boshlab har bir sinfda to'g'ri, ravon va boy nutqning asosiy vositasi bo'lgan so'zning turli girralariga
alohida e'tibor garatiladi. Masalan, "Ona tili. So'z mulkiga sayohat" (5-sinf), "Ona tili. So'z sehri" (6-sinf),
"Ona tili. Fasohat" (7-sinf), "Ona tili. Madaniy nutq" (9-sinf) kabi. Ona tili ta'limining samaradorligini
ta'minlovchi muhim vositalardan biri o'qitish metodini to'g'ri tanlanishidir. Ona tili darsida yangi mavzu
o'rganilgan bo'lsa, o'rganganlarini xotirada tiklash orqali o'quvchilardan ijodiylikni talab giladigan topshiriglarga
ko'proq e'tibor beriladi. Darsning yangi bilim berish jarayonida ham,mustahkamlash va takrorlash jarayonida
ham ijodiy-amaliy ishlariga keng o'rin ajratiladi. Tanlanayotgan metod o'quvchilarning o'zlashtirirshini,
mustaqil ishlash darajasini, yosh va shahsiy xususiyatlarini ham xisobga olishi lozim. Biz tavsiya etayotgan
"Kim chempion", "Mantiqiy klaster" metodlarimizni quyidagicha sharhlashimiz mumkin: " Kim chempion"
metodi asosan maktab yoshi o' quvchilari uchun mo'ljallangan bo'lib, o quvchilarning o' zaro savol-javob
jarayonidan tashkil topadi. Bolalar sheriklari tomonidan berilgan savollarga navbat bilan javob beradi, savolga
javob bera olmagan ishtirokchi o ‘yinni tark etadi, shu tariga jarayonda chempion aniglanadi.

"Mantiqiy klaster" metodiga to " xtalsak, bu metod yuqoridagi jarayondan biroz murakkabligi bilan
farglanadi. Shuning uchun uni yugqori sinflarda go ‘llash ayni muddao. "Mantiqiy klaster" metodini ta'lim
jarayonida uch bosgichda o *tkazish tavsiya etiladi.

1-bosqich. 1-savol beriladi, mavzu yuzasidan so'z qo “yiladi va undan 10ta so 'z tarmoglar tarzida chigariladi.
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2-bosqich.1-bosqichda chigarilgan o' nta so'zning har biridan huddi shu tarzda o' rtacha ikkita, jami
yigirmatadan yuqori so 'z chigarilishi kerak.
3-bosqich. Har ikkala bosgichda hosil gilingan so"zlardan foydalangan holda berilgan topshirigning ta " rifi
hosil gilinadi. Mazkur dars usuli o'quvchilarni mantigan fikrlashga undaydi, ularga ko' chirmachilik bilan
emas balki, o'z bilimlaridan foydalaninb mavzuni yoritib berishlari vazifasi beriladi.
Xulosa o'rnida shuni aytish joizki, biz pedagoglar interfaol metodlarning ta'limiy xususiyatlari
borasida ma ' lumotlarga ega bo'Imog imiz oldimizda turgan asosiy vazifadir.

Foydalanilgan adabiyotlar:
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Abstract. The article is devoted to studying the possibilities of effective application of new technologies in
English lessons in high school of a comprehensive school, taking into account the characteristic features of
this teaching method and the age characteristics of students.
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Student.

We are currently witnessing rapid changes in the field of information and communication technologies.
What was recently considered the latest achievement of science and technology has become commonplace.
In this regard, the requirements for a modern teacher are changing, the level of qualification of which is
nowadays determined not only by the level of pedagogical skill and knowledge of the subject but also by how
effectively he can use new technologies in the educational process. Since the beginning of the 21st century,
information and communication technologies (ICTs) have been occupying an increasingly significant place
in the process of teaching a foreign language at school, especially in high school. The practical experience
accumulated by teachers indicates that they have many advantages over traditional methods: increasing the
level of individualization of instruction, intensifying students' independent work, and increasing cognitive
activity. At the same time, it should be noted that the methodology of teaching with the help of ICT is a
constantly evolving phenomenon that needs further study and analysis. Modern students every year more
and more involved in the field of information technology.The use of information and communication
technologies in the field of education allows you to take a fresh look at pedagogical activity, as it has a
significant impact on the content of education and the management of the pedagogical process (planning,
organization, control, forecast, etc.). The wide variety and universality of Internet information resources
(electronic courses, manuals, textbooks, training Internet sites, etc.) provide greater freedom of access for
all participants in the educational process to rapidly changing information funds, help to individualize the
pedagogical process, and provides students with the opportunity to enter a single educational space. Thus, the
active use of Internet information resources provides a lot of opportunities for developing students' independent
work skills and creative abilities, which, in turn, plays a significant role not only in developing professionally
significant skills and abilities but also in increasing motivation to learn a foreign language. The focus of
training on enhancing the independent cognitive activity of students changes the role of the teacher, he
becomes the leader, consultant and coordinator of the educational process. Information resources allow
them to be used in teaching various types of speech activity: reading, writing, speaking, listening, and also
to communicate with native speakers, which, in turn, contributes to the formation of sociocultural (regional
geographic) competence. The value of such teaching aids lies in the visualization (they possess all the
advantages of multimedia), the simplicity of their use, and the compactness of the material provided. The
advantages can also include quick feedback, the ability to work in an individual mode, regularly adjust these
training tools with new data. Also, it should be noted that educational information tools are teaching
materials of a special type and have several characteristics inherent only to them, among which it is
necessary, first of all, to note the following: a) interactivity, i.e. the ability of the training program to
conduct a dialogue with the user, respond to requests and commands. An important role is played by the
availability of a convenient and accessible interface. Interactive communication helps students achieve greater
autonomy in self-education, motivates them to communicate in a foreign language and promotes the
development of professional communication skills. b) multisensory, i.e. the use of a set of tools to provide
information - text, sound, graphics, animation, video, which contributes to a better presentation of
educational material, enhances motivation to learn a foreign language, and therefore increase the efficiency
of the learning process. ¢) non-linearity of the provision of information. Unlike printed manuals, where the
material is presented as a sequence of sections, the full content of the information resource is hidden from
the user. When you open a program, he gets only a general idea of its structure. To get acquainted with the
contents of the program, a consistent review of the training material or the performance of basic operations
is required, which also helps to increase motivation and develop students' self-cognitive skills. At the same
time, modern educators should keep in mind that new teaching technologies also have several disadvantages.
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Firstly, there is an ever-widening gap between the rate of progress in the field of new information
technologies and the rate of mastering by unprepared users. The bulk of those who want to learn a foreign
language does not yet know computer technology so well that they can easily use the proposed resources.
Secondly, not all programs are distinguished by an intuitive interface, a developed help system, the
presence of effective feedback from the user, allowing him to evaluate the correct assimilation of the material.
A significant drawback is also the lack of real accounting for program material and the characteristics of a
particular study group, the lack of continuity of the taught material, which can complicate the learning
process.

Also, the creation of Internet information resources aimed at teaching a foreign language is often
done by people who are specialists in the field of software development but do not know the language and
culture of countries that speak this language, well enough to transfer knowledge to others.
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Annotation

In this article, it is spoken about one of the main reasons for the lack of attention to listening from
methodologists and teachers which is the fact that, until recently, listening was considered an easy skill. There
was a point of view that if, when teaching oral speech, the teacher will concentrate all efforts on speaking and
ensure mastery of this ability, then students will learn to understand speech spontaneously, without special
purposeful training. The failure of this point of view was proved both by theory and practice.
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The school learning process has changed in accordance with the social order of society, as well as its
goals and objectives. In particular, the practical goal of training was transformed as follows: teaching a foreign
language - teaching foreign language speech - teaching foreign language activity - teaching foreign language
communication. However, the main contradiction of the modern stage can be considered the fact that the
declared practical (communicative) learning goals, which involve mastering a foreign language as a means of
communication, in most cases are not realized in practice, since the current formal-speech approach is
aimed mainly at achieving pre-communicative results learning (the formation of language and speech
competence of students - understanding of patterns and the ability to build a statement by analogy). But
students cannot solve real problems of communicating by means of a foreign language. Nowadays, when
knowledge of English becomes more likely the norm (computer, economic and political terminology is
based on English) and you can talk about English as a language of international communication, the
authors of the modern state educational standard put forward an extended interpretation of the goal of
teaching a foreign language in Russian schools - formation of communicative competence. At its core,
communicative competence is integrative and includes several components: Communication skills in speaking,
listening, reading and writing; Linguistic knowledge and skills of ownership of this linguistic "building
material" for generating and recognizing information; Linguistic and regional knowledge to ensure secondary
socialization, a sociocultural background, without which the formation of communicative competence is
impossible.

It is known that in teaching practice the methodology of teaching listening is the least developed.
Although speaking and listening skills are in acertain relationship, it is possible to achieve their uniform
development only if a specially developed system of exercises is used to develop understanding of oral speech
in natural conditions of communication. According to some studies, even people who are fluent enough in
a foreign language have difficulty listening to the natural speech of native speakers. Psychology data also
indicate that the perception and understanding of sounding speech is a very complex mental activity. Thus,
listening is one of the most difficult types of speech activity and, according to many methodologists, should
be developed better than other skills.

One of the practical tasks in the field of listening is to teach students the perception of foreign
language in conditions close to real ones. The organization of effective communicatively-oriented training
requires solving new problems both in psychological and methodological terms. The problems that attract
particular attention today include the teaching of listening in a communicative environment.

Listening includes two processes - the perception and understanding of sounding speech. On the one
hand, listening is an analysis and synthesis of the material means of the language, on the other hand, the
result of the analysis and synthesis of the semantic meanings of these means. In reality, listening is carried
out in one of two ways: in the contact interaction of communication partners, when they see and hear each
other (while the visual perception of the articulation of the talking interlocutor helps the partner better and
faster to understand his speech), and in distant interaction, when the partners communicate without seeing
each other, for example, by phone. Such speech is more difficult to understand and requires an additional
effort from the listener to receive information. Learning to listen in the ideal case involves learning to
perceive and understand natural foreign language speech, but in a non-linguistic faculty this causes certain
difficulties. This raises the problem of how to prepare students for the perception of foreign language in oral
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communication.

The first stage - elementary - involves the formation of a perceptual base, the development of mechanisms
for the perception of foreign-language sounding speech. It precedes the actual listening at the level of
language skills and simple speech skills.

The second stage - advanced - involves the formation of the ability to perceive and understand oral
foreign language texts of a certain length and complexity, that is, the development of more complex listening
skills.

The third stage - the final one - involves mastering listening as a component of oral speech
communication, that is, acquiring the ability to meaningfully participate (in the receptive plan) in oral
foreign language communication.

Particular attention should be paid to the fact that, since the communicative orientation is
inherent in the entire educational process, communication training in general and listening in particular
should be carried out at all stages, while only the specific gravity and nature of communication changes, the
training of which is carried out in dynamics from educational to natural.
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Annotatsiya:Ko'p tillik tarjimon mubhitini yaratish jarayonini amalga oshirish uchun tabiiy tillardagi gap
modellarini o'rganish va ularga mos boshqa tildagi gaplar modellarini tuzib chigiladi. Ushbu maqolada
modellashgan kompyuter tarjimasi sohasidagi ko'p tillik tarjimon muhitida foydalaniladigan gap modellari
va algoritmlari hagida so'z boradi.

Kalit so'zlar: Matematik modellar, algoritm, gap tuzilishlari, kompyuter tarjimasi, lingvistika.

Elektron tarzdagi ilmiy-texnikaviy matnlarni o'zbek tilidan ingliz va rus tillariga to'liq ma'noli tarjima
giluvchi birorta dasturiy ta'minot bugungi kunda respublikamizda mavjud emas. Bu muammoning asosiy
sabablari bir nechta:

- Dbirinchidan, matematika va matematik lingvistika bo'yicha butun dunyoga tanilgan yirik amerika olimi
N. Xomskiy tomonidan asos solingan tabiiy tillarning doimiy rivojlanishi va ularni rasmiylashtirish masalasi
informatikadagi eng yirik muammolardan biri ekanligi;

- ikkinchidan, tabiiy tillardan gaplarni tahlil gilish va tuzish modellarini yaratish murakkabligi;

- uchinchidan, ilmiy sohalar bo'yicha atama hamda iboralarning ikki va uch tillik lug'atlari va bazalarining
mavjud emasligi;

- to'rtinchidan, kompyuter tarjimasida nihoyatda kata ahamiyatga ega bo'lgan o'zbek, ingliz va rus
tilidagi so'zlarning so'z turkumlari bo'yicha to'liq alohida lug'at hozirgacha yaratilmaganligi;

- beshinchidan, tabiiy tillardagi gaplarni tuzish algoritmlarining yagona mehanizmlari yaratish jarayoni
oxiriga yetmaganligi;

Matnlarni tarjima gilishda eng avvalo bizga gaplarning gap bo'laklaridan iborat tuzilishlari kerak bo'ladi.
Bizga ma'lumki har bir tilning grammatikasi, ulardagi gaplarning tuzilishlari biri-biridan tubdan farq giladi.
Tizimning asosiy muammosi ham shunda. Ushbu muammoni quyidagicha yechish usulini, ya'ni har bir
tildagi gap tuzilishiga mos boshqa tillardagi gap tuzilishlarini tuzib chigamiz. Quyida o'zbek tilidagi ba'zi sodda
gap tuzilishlariga ingliz tilidagi gap tuzilishlarini keltirib o'tamiz. Quyidagi belgilashlardan foydalanamiz:

E4-ega; G2 -kesim; E5-aniglovchi; E6-to'ldiruvchi; E7- hol; M5- undov so'zlar; M6-ingliz tilidagi
ko'makchilar va modal so'zlar.

A. O’zbek tilidagi ba’zi sodda darak gap tuzilishining turli matematik modellari quyidagicha
bo’lsin:

1.<E4> ®&<G2 >.

2.<G2 >.

3.<E4>|®<E7> ®<G2>.

4.<E4> | ®<E6> ©<G2>.

5.<E4>|®<E5>|®<E6> ©<G2>.

6.<E4>|®<E5>|®<E6>|@<E7> ®<G2>.

7. |<E5> @<E4>| ®<E6>| ®<E7> ©<G2>.
8. |<E5>|@®<ES5> @<E4>|®<E6>|D<E7> ®<G2>.
B. O’zbek tilidagi darak gap modellariga mos ingliz tilidagi darak gap modellari quyidagicha
ko’rinishda bo’ladi.

1.<E4>®<G2>

2.<E4>®<G2>

3.<E4>| ®<E7>®<G2>

4.<E4> | ®<E7> | ®O<E6>D<G2>

5.<E4>|@®<E5> | ®<E5>D<G2>

6.<E4>| ®<E6> | O<E6>D<G2>
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7.<E4>|®<E7>|®<E5>| ®<E6>®<G2>
8.<E4>|®<ES5>|®<E6> | D<E6>®<G2>
C. O’zbek tilidagi sodda so’roq gapning matematik modellaridan ba’zilarini olaylik.
1.<M4> | ®<ES5>|®<E5> | ®<E6>D<G2>
2. <M4> | ®<E6> | O<E5S>D<G2>
3. |<E6>®<M4>D<G2>
4. <M4> | ®<ES5> | @<E6>D<G2>
5. |<E5> | ®<E6>@0<M4>B<G2>
E. Yugqorida keltirilgan so’roq gaplarga mos ingliz tilidagi so’roq gap tuzilishlari quyidagicha
ko’rinishida bo’ladi:

1.< M4 >®<G2> | D<E7>|D<E6>
2.< M4 >@<G2> | D<E6>
3.< M4 >®<G2>|D<E5> | ®<E6>
4.< M4 >@<G2> | ®<E6> | B<E7>
Tabiiy tillarni matematik modellashtirishdagi kengayuvchi kirish tiliga quyidagi keltirilgan belgilashlarni
kiritamiz:
T3, -so'zning boshqa tildagi tarjimasi va uning gapdagi vazifasidan iborat bo'lgan to'plam,1?i1?m;
T4 - so'zning boshqa tildagi tarjimasi, 1<jl<ml;
T2-tarjima qgilingan matn;
Tarjimon muhitining faoliyat jarayonida keltirilgan matematik modellarga va gapni tashkil giluvchi
so'z turkumlarini belgilashda quyidagi belgilashlardan foydalanamiz:
Z-Kkiritilgan matn;
E.- Z matndan ajratib olingan gaplar, I<i<n;
L1,- E,-dan ajratib olingan so'zlar, 1<j<nl;
U,- L1, nan axparub onuHras ysak, 1jnl;
Gaplarni aniglovchi asosiy belgilar: {.,?,!, 2!, 12, II!}
So'zlar va iboralarni aniglovchi belgilar: {, :, ;, (,),{,},[,],\}
Barcha butun turdagi sanagichlarni boshlang'ich giymatlarini nol deb olamiz.
Yugorida keltirilgan gaplarning tuzilishlari va atamalar bazasidan foydalangan holda tarjima algoritmini
keltiramiz.
Quyidagi belgilashlardan foydalanamiz:
Q1 _uz="SELECT * FROM Q1 _uz'"-o'zbek tiladigi barcha o'zak so'zlar;
K1 uz="SELECT * FROM ‘K1 uz'"-o'zbek tilidagi barcha yasama so'zlar ;
Q1 _eng="SELECT * FROM 'Q1_eng""-ingliz tilidagi barcha o'zak so'zlar;
K1 _eng="SELECT * FROM ‘K1 _eng";"- ingliz tilidagi barcha yasama so'zlar ;
O'zbek-ingliz yo'nalishidagi "so'z izlash "algoritmi
0O'zbek-ingliz yo'nalishi uchun 3-tarjima algoritmi quyidagicha bo'ladi.
Ej dagi har bir so'z Q1_uz dan izlansin. Topilsa 2- gadamga aks holda 4-gadamga o'tilsin;
Q1 _uz dan shu o'zak so'zning ingliz tilidagi tartibi (ID) olinsin;
Q1 _eng dan o'zak so'zning tarjimasi olinsin va 7- gadamga o'tilsin;
Ej dagi har bir so'zni K1_uz dan izlansin;
K1 _uz dan shu yasama so'zning K1_eng dagi tartibi (ID) olinsin;
K1 _eng dan yasama so'zning tarjimasi olinsin;
So'zning gapdagi vazifasi ham aniglansin va T3il to'plamga joylashtirilsin;
To'ldirilgan T3il to'plamni UzbeklIngliz (T3i1) funksiyasiga uzatilsin;
UzbekIngliz (T3il) funksiyasining natijalarini T2 ga joylashtirilsin;
Bu yerda UzbeklIngliz (T3i1) [2] da keltirilgan o'zbek-ingliz yo'nalishining tarjima algoritmi asosida
yozilgan funksiya. Funksiyani yozishda quyidagi belgilashlardan foydalaniladi.
ET3Kk1 - o'zbek tilidagi gap tuzilishlariga mos bo'lgan ingliz tilidagi gap tuzilishlari 1? k1?m?2;
UzbeklIngliz(T3il) funksiyasi quyidagi ko'rinishda yoziladi:
1. T3il to'plamga yuklatilgan so'zlarning gapdagi vazifalari E8k ga yuklansin;
2. E8k ga mos gap tuzilishini ET3k]1 dan izlab topilsin;
3. ET3kl dan izlab topilgan gap bo'laklari vazifasida kelgan so'zlarni olinsin va T2 ga yuklatilsin;
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Xulosa o'rnida shuni aytish mumkinki, o'zbek tilining Davlat tili magomiga ega bo'lishi, uning jahon
miqyosida obro'-¢'tiborining ko'tarilishi, o'zbek tilini o'rganishga jahon xalglari intilishining kuchayishi, uni
o'rgatishga mo'ljallangan kompyuter dasturlariga bo'lgan ehtiyojni yanada orttirmoqda. Negaki, bunday dasturlar
o'zbek tili leksikasini oson o'zlashtirishga, u yoki bu tushuncha topishga, xususan, fe'lning shaxs-son va
zamonda tuslanishi, valentligi hagida to'lig ma'lumot olishga imkoniyat yaratishi mumkin. O'zbek tilidagi
barcha so'z turkumlari asosida kompyuter dasturlarini yaratish juda katta hajmli, keng qamrovli ish bo'lganligi
tufayli tadgiqotchi ish doirasini chegaralab olishi zarur. Ma'lumki, har qanday kompyuter dasturi lingvistik
ta'minotga ehtiyoj sezadi.
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THE ROLE OF ICT IN THE EDUCATIONAL PROCESS

Bakirova Dilmira Raximberdiyevna,

an English teacher of Namangan region,
Naryn district, school Ne 36
bakirovadilmira@gmail.com/tel: 94 308 87 63

Annotation

The article deals with the concept of information technologies. The functions of the teacher in the
educational process using information and communication technologies are specified.

Key words: ICT, educational, process, abilities, activities, abilities, development

Throughout my time as a school teacher, I have always wanted to make the lessons more interesting
and memorable for the children. I have always been interested in the question: "What do I need to do to
make the children happy to come to my class? "And today this issue remains relevant for me. It has long
been known that the school should focus on the development of the student's personality, his cognitive and
creative abilities.It is agreat joy and helps ateacher when his office is equipped with aworking computer
space. And most importantly, using ICT, we must not forget about health-saving technologies. At the same
time, you should always remember that the computer does not replace the teacher, but only complements
it. I am sure that the purposeful use of information and communication technologies in the educational
process in the classroom will speed up the formation of educational and cognitive competence of students,
stimulate motivation and improve the quality of education. A modern lesson cannot be effective and
interesting without the use of ICT, and the teacher's authority falls sharply if he does not follow modern
pedagogical technologies. The development of lexical skills for their subsequent inclusion in the speech
activity of students is the main task in mastering vocabulary. The use of computer technologies in the
formation of lexical skills significantly increases the effectiveness of this process. I want to share my
experience in using multimedia technologies in the lesson with you.

To work out the meaning of a word, I offer students, for example, an exercise on the distribution
of words into thematic groups (school: chalk, desk, teacher. Family: mother, sister, aunt). For training in
the use of words using a computer, I suggest that students make a sentence from these words: is, a, big,
there, window, bedroom, in, my (the Is a big window in my bedroom). At the stage of training and applying
vocabulary for productive activities, the defining operations will be connecting words based on the content
of the utterance. To form productive lexical skills, I use a computer to train students in actions for
combining lexical units. For example, an exercise for working out: - tell us what the listed items can be: a
house, room, sofa, carpet. The other column contains adjectives: big, old, white, beautiful. The student
must correctly compose phrases from these adjectives and nouns, moving them from the corresponding
columns to the rows at the bottom. At the same time, the number of empty lines tells the student that there
are other possible phrases that they have not yet compiled. The student who composes more phrases than
others gets a higher number of points.

To form a productive skill, an exercise is performed to fill in the gap in the utterance. The
indicator of correctness, in this case, is the correspondence of the semantic value of the substituted lexical
unit to the one with which it is combined. For example, I suggest that students fill in the gaps in the
dialogues with appropriate lexical units. Or, for example, I give you a task to choose a phrase to answer a
question.

Would you like some tea?

a) You are welcome

b) Yes, please

¢) Help yourself

Fast execution of such exercises makes it possible to increase the volume of the studied vocabulary at

the expense of saved time. The computer also allows you to intensify the process of learning vocabulary
based on the performance of different tasks by children, but equal in complexity. Here is an example of an
exercise on the use of lexical units in speech activity: children should make a complete dialogue from
disparate replicas

- Yes, yes. Take it, please. - Would you like fruit and ham?

- Help yourself. - Yes, please. May I have five apples, please?

- Thank you! I like oranges. May I have an orange?
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In conclusion, it is necessary to proceed from the statement that the computer will not replace a
teacher or a textbook, so it is designed for use in conjunction with other teaching tools available to the
teacher. I think that every teacher should plan their lessons so that the use of computer support is the most
productive, relevant and interesting. The use of ICT allows teachers and students to keep up with the times.
And this is especially important for our students, because knowledge of the computer, the use of various
programs, the ability to design and, of course, present the result of their work will be useful to them in
their future professional activities, will help them become a competent specialist.
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ONA TILI DARSLARIDA INNOVATSION TEXNOLOGIYALARDAN
FOYDALANISH
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Annotatsiya

Ushbu maqgolada ona tili darslarida innovatsion texnologiyalardan foydalanish, o'quvchi yoshlarda ona
tiliga mehr-muhabbat tuyg'ularini uyg otish, ularning savodxon bo'lishiga erishish, aniq mantiqli nutq sohibi
qilib tarbiyalash, mustaqil ijodiy fikrlash ko'nikmalarini shakllantirish hamda yozma nutgini rivojlantirish
malakalarini tarkib toptirish haqida fikrlar yuritilgan.

Kalit sozlar: texnologiya, innovatsion, ona tili, o'yin, pedagogik, faol, metod

Inson shaxsini har tomonlama kamol toptirish, o'sib kelayotgan yosh avlodda umuminsoniy va
milliy qadriyatlarga hurmat tuyg'usini singdirishda milliy tilga o'z xalgining an'analariga iftixor tuyg'usini
tarkib toptirishda ona tili fanining o'rni beqiyosdir. Ona tili darslari oldiga qo'yiladigan vazifalar va ularni amalga
oshirish yo'llari, har ganday mukammal dastur asosida yaratilgan takomillashgan darslik, samarador
usullar bilan o'quvchilar ongiga singdirilgandagina kutilgan natija berishi mumkin. Hozirgi zamon talabi
darajasida dars o'tish uchun o'gituvchilarga quyidagi omillar asos bo'lmog'i lozim: didaktika va tarbiya nazariyasi
bilan puxta qurollanish;Innovatsion texnologiyalardan foydalanish; O'z fani bo'yicha yangiliklardan boxabar
bo'lish; Dars o'tishning noan'anaviy usullarini amaliyotda qo'llash; O'quvchilarning bilimi, malakasi va
ko'nikmalariga mos tarzda ta'lim mazmunini yangilash;O'qitishda kompyuterlarni joriy etish; Nutgiy jihatdan
barkamol bo'lish, ishontirish, isbotlash va malakalarini egallash. Shuning uchun bugungi zamon pedagogi
turli xil o'gitish usullari orqali o'quvchini mavzuga jalb etishi va DTSdan ko'zlangan magsadga yetishi lozim.
Aynigsa 5-sinfda ona tili fanidan Fonetika va Leksikologiya bo'limlarini o'gitishda biroz murakkabliklar yuzaga
kelishi mumkin. Shunda pedagog an'anaviy ta'lim metodlaridan chiqib, noan'anaviy yo'sinda saboqlarni
tashkil etishi samarali natija beradi. Innovatsion texnologiyalardan foydalanish dars samaradorligini oshiruvchi
vositadir. Bu ta'lim o'quvchilarning bilimlarini mustagqil egallashga undovchi o'qitishning muammoli uslubidir.
Yangi pedagogik texnologiyalarga muvofiq o'quvchi ona tili materiallarini tayyor holda o'zlashtirmay, uni
izlashi, ijodiy faoliyat ko'rsatishi zarur. Ona tili saboqlarini tashkil etishda "Fikrlarning tarmoglanishi",
"BBB", "FSMU", "Venn diagrammasi", "Charxpalak", "Tushunchalar tahlil", "Ragamlar so'zlaydi", "Baliq
skeleti", "Davom ettir", "Elpig'ich", "Bumerang”, "Zakovat", "Himoya", "Torozi", "Savol loto", "Ha yoki
yo'q", "Svetafor” o'yini singari bir gator ta'limiy o'yin va noan'anaviy ta'lim metodlaridan ham foydalanish
mumkin bo'lib, saboqlarni yangi innovatsion pedagogik texnologiyalar asosida tashkil gilishda ularning
ahamiyati katta. Uni har bir o'gituvchi 0'zi saboq berayotgan o'quvchilarning harakteri, iqtidori va gizigishidan
kelib chiqib o'ziga xos yo'sinda tashkil etishi, o'zgartirishi, ijodiy rivojlantirishi yoki o'xshash variantlaridan
foydalanishlari mumkin.

"Svetafor” ta'limiy o'yini: Bu o'yinda "Fonetika" bo'limi yuzasidan o'tilganlarni takrorlash darvlarida
keng foydalaniladi. O'yinga uch xil, ya'ni svetafor rangidagi kartochkalar hamda savollar uchun mashinalarning
aplekatsiyasidan foydalanish mumkin. Buning uchun rangli kartochkalar o'quvchilarga targatiladi.o'qituvchi
savollar yozilgan ko'rgazmani doskaga iladi. Sinf guruhlarga ajratiladi. Guruh a'zolari tartib bilan savollarga
javob beradi. Javobni to'g'ri deb hisoblagan o'quvchilar yashil, noto'g'ri deb hisoblaganlar gizil, savolga javob
topa olmagan o'quvchilar sariq krtochkani ko'taradilar. Har uchchala guruhga 3 tadan 5 tagacha savol berish
mumkin. Har bir sariq kartochkaga bir ball ayirib olinadi. Qizil kartochkada noto'g'ri deb topilgan savolning
aniq javobi uchun bir ball qo'yiladi, noto'g'ri javob uchun yarim ball ayirib qolinadi.Masalan 1-guruhda 30
ball, 2-guruhda 30 ball, 3-guruhda 30 ball bo'lib, birinchi guruh 5 ta sariq kartochka yig'sa, 25 ball
goladi.Qizil kartochka ko'targanlar javobning nima uchun noto'g'riligini izohlab beradilar. Izohlab bera olmasalar
yarim ball kamayadi.O'yin oxirida eng faol gatnashgan guruh tagdirlanadi. O'qgituvchi o'yin uchun savolni
darslikdan kelib chiggan va bolalarning yosh xususiyatlarini inobatga olgan holda tuzishi shart.

"Davom ettir" ta'limiy o'yini orqali o'quvchilar "Fonetika" bo'limidagi bo'g'inlarni o'rganishga
qartilgan saboglarda, "Leksikologiya" va "Sintaksis" bo'limlarida qo'llanilsa yaxshi samara beradi.Bunda o'gituvchi
o'quvchilarga ochiq bo'g'inlar yoki yopiq bo'g'inlarni beradi. O'quvchilar berilgan bo'g'inga mos bo'g'in
go'shib, so'z hosil giladilar. Bo-, bo'-, ji-, no-, sa-, gi-, za-, bi- va h.k. Bunda o'quvchilar bobo, bola,
Bosit, Boqi, Botir, boxabar, bokira singari so'zlarni belgilashlari mumkin. Tan-, bek-, tir-, mak-, hukm-

TowkeHm Anpea | 2020. 3-Kucm
227 | [ K



86 "Y3BEKUCTOHAA UAMHUH-AMAANUN TAAKUKOTAAP" MAB3YCUAATH PECITYBAUKA
85" 15-K¥YT1 TAPMOKAHW UAMHUI MACOPABHUI OHAAWH KOH®EPEHLIUSI MATEPUAANAPU

va h.k. Tanbeh, tandir, tansiq, tantana, tanga, tanbal kabi so'zlarni keltirish mumkin.

O'qituvchi hosil gilingan so'zlarni havola etilayotganda birinchi guruh aytgan so'z boshqga guruh tomonidan
takrorlanmasligiga e'tibor berishi va bolalarni ham shunga yo'naltirishi kerak. Ana shundagina o'quvchilar
darsda e'tiborli, boshqalar fikrini hurmat giladigan, hamda o'zlariga berilgan topshiriqda o'ziga xoslikka erishishga
intiladigan bo'ladilar. Eng asosiysi o'quvchilar bo'g'inni davom ettirishda xotira puchmoglarida mavjud lug'at
boyligiga murojaat giladi va nutqini ana shu so'zlar bilan boyishiga ejrishiladi.

Xulosa qilib aytish mumkinki, darslarda innovatsion texnologiyalardan foydalanish faqatgina vaqtning
o'tishi yoki bolalar uchun shunchaki odatiy hol emas, balki darslarning sifat va samaradorligini oshirishning
muhim vositalaridan biridir.
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O'ZBEK VA YAPON TILLARIDA SON BILAN BOG'LIQ EVFEMIK
BIRLIKLAR
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Anotatsiya: O'zbek tilshunosligimizda sozlarni yumshatib, chiroyli so'zlash qadimdan mavjud. Shu
jumladan, sharq davlatlaridan biri bo'lmish Yaponiyada ham shunday qo'pol so'zlar o'rniga emotsional
sozlardan foydalaniladi.Faqatgina so'z bo'lib qolmay raqamlar ya'ni sonlar ham o'ziga xos evfemik birlik
shakllariga ega.

Kalit so'zlar: Evfemizm, son, e'tiqod, yetti raqgami, qirq raqami,to’rt ragami, o'n uch ragami.

Tilda xalq tasavvurlari va dunyoqarashining aks etishi tilshunoslik, falsafa kabi fanlarni hamisha qiziqtirib
kelgan. Turli xalglarning o'zaro alogalari va insoniyatning ilmiy-madaniy rivojida amaliy jihatdan muhim
o'rin tutgan bu har tomonlama keng va rang-barang faoliyat turi 0'zining nazariy zaminiga ega bo'lishi kerak.
Shuning uchun ham tarjimashunoslikning magsadi ? o'ziga xos iste'dodga ega tarjimonlar tomonidan amalga
oshirilayotgan va turli tillardan o'girilayotgan har xil sohaga oid rang-barang janrlardagi adabiyotlar tarjimasini
0'z ichiga olgan tarjima jarayonini muayyan yo'nalish atrofida uyushtirib, uning rejali asosda faoliyat ko'rsatishi
va rivojlanishini ta'minlashdan iborat.Bu tarjima asosida esa so'zlarning ma'nosini chuqur anglab yetish va
chiroyli, samimiy so'zlardan foydalanib tarjima qilishni talab etadi.

Evfemizm so’zi yunoncha eu-"yaxshi", phemi-"gapiryapman" so’zlaridan kelib chiggan bo’lib, og’zaki
yoki yozma nutqda go’llaniladigan, ma'nosi neytral "vazifasi'ga ko?ra emotsional bo’lgan so’z bo’lib, qo’pol
yoki "beodob" so’zlar o’rniga qo’llaniladi.

Xususan,sharq xalglaridan biri bo'lmish yapon xalq tilida ham o'ziga xos evfemizmlar mavjud. "Evfemizm"
s0'zi yapon tilida mexm enkyoku hyougen?"chiroyli aylanib o'tish "degan ma'noni anglatib, samimiy
so'zlardan foydalanish dib tushuniladi.

Faqat so'z (nom)gina emas, ayrim ragamlar, shu bilan bog'liq sana - yil, vaqt, oy, kun yoki inson
yoshi kabilar ham evfemlashtirilgan. O'zbek xalgida, masalan, yetti ragami: yetti kunda chaqalogqa nom
berish, sochini olish, beshikka solish - beshik to'yi yoki "aqiqa" o'tkazish; maktabga berish; o'lim bilan
bog'liq yetti o'tkazish, shuningdek, yetti og'ayni, yetti o'g'il onasi bo'lmoq, yetti yulduz (Etagon), Yetti
garoqchi, yetti xazina, yetti mo'jiza, yetti gavat ko'rpacha, Yettinchi osmon, yetti yoshdan yetmish
yoshgacha, yetti o'lchab bir kesmoq, yetti pusht, yetti uxlab tushda ko'rmaslik, yetti kechayu yetti kunduz
to'y bermoq kabi iboralarda yetti so'zi odatdagi son emas. Bu ragam omadli ragam hisoblanadi. Yoki qirq
ragami. Qirq son ma'nosidan tashqari, yetuklik, komillik tushunchasini anglatadi. Qirchillama (yigit) ham
qirq va chil (girq)+la+ma elementlaridan kelib chiggan. Muhammadga payg'ambarlik rutbasi qirq yoshida
berilgan. Hazrati Umar bilan musulmonlar soni girqta bo'ldi. Endi islom rivoji boshlanadi ("Hadis"dan). Son
bilan bog'lig evfemik vositalar xalq orasida, og'zaki nutqda ko'proq ishlatiladi.

Son bilan bog'lig evfemik vositalar bo'yicha yapon xalgiga nazar tashlaydigan bo'lsak, yapon xalgi son
bilan bog'liq agidalarga, ularning ortidan keladigan baxt va baxtsizliklarga ishonishadi. Bu esa o'z navbatida
e'tigod bilan uzviy bog'liqdir. Yaponiyada "to'rt soni baxtsizlik keltiradi" deb ishonishadi. Chunki, to'rt ragami

yapon tilida “shi” (3E L) deb atalib, “shi” degani (3883 L &) o'lmoq degan ma'noni anglatadi.Xattoki
ko'p gavatli binolarning tartib ragami yozilib chigiladigan bo'lsa, barcha sonlar yoziladi, lekin to'rt soni
yozilmay, besh soniga o'tib ketiladi. To'rtinchi qavatdagi xonadonlar eng arzon narxlarda sotiladiki, ko'pgina
holatlarda yaponlar ushbu gavatda yashashdan bosh tortishadi. Bizda esa o'n uch ragami mana shunday
omadsiz ragam deb hisoblanadi.

Shu holatlardan xulosa gilishimiz mumkinki, biz o'zbek xalgimizda ham yapon xalgida ham son bilan
bog'liq evfemistik vositalarning alohida o'rni bor ekaniga guvohi bo'lamiz.

Foydalanilgan adabiyotlar ro'yxati:
O'zbek adabiyotlari
1.0OMonTypaveB A.2K. DBheMUK BOCUTATapHUHT (DyHKIIMOHAJ-YyCIyouii Xycycusatiapu: ®uion. parnapu
HoM3omau...mucc. - TomkeHt, 1977. - B. 83.
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2.Pacdmen A. Gopanap HyTKuMu3 KYpki. - TomkeHT: V36ekucTtoH, 1985. - 340 6.
Yapon adabiyotlari

3UAAE TE78EIFEDEEE R 58F 201446 AS5Honary.sanseido-
publ.cojp 2R—Y

A ERF MNEMREEZDRIDEL T BEREE20165F8H155-1712R—2

Internet saytlari
5.http://www.natlib.uz (O'zbekiston Milliy kutubxonasi)
6.http://www.dbpia.co.kr (KR Fanlar Akademiyasining talabalar uchun maxsus sayti)

7.www .japanzabon.sarkor.uz/information history.htm/
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ONA TILI DARSLARIDA MUAMMOLI TA'LIM TEXNOLOGIYASIDAN
FOYDALANISH

Baxronova Muxayyo Abduraxim qizi
Navoiy viloyat Karmana tuman 4-maktab
ona tili va adabiyot fani o'qituvchisi

Annotatsiva: Magqolada interfaol metodlarni qo'llash dars samaradorligini oshirishga yordam berishi,
interfaol ta'lim usullari, bahs-munozaralar, o'quv materialini erkin bayon etish va ifodalash imkoniyati,
o'quvchilar tashabbus ko rsatishlariga imkoniyatlar yaratilishi, guruhlarda ishlash kabi jarayonlar bo'yicha
ham fikr-mulohazalar yuritilgan.

Kalit so’zlar: ta'lim, metod, interfaol, texnologiya, muammoli ta'lim.

Ta'lim oluvchilar tomonidan o'zlashtirilishi va mustaqil fikr yuritishlariga undashi bevosita ta'lim beruvchi
faoliyatiga bog'liq. Ta'lim beruvchi ta'lim oluvchilarni faollashtiradigan, o'zi va o'rganuvchi uchun qulay
bo'lgan yo'l , usul va uslublarni o'qitish shakllari metod va vaziyatlarni izlaydi. Ta'lim oluvchilarni mustaqil
fikrlashga o'rgatib o'quv jarayonining yuqori sifat va samaradorligiga erishadi. Zero, "agar bolalar erkin
fikrlashni o'rganmasa, berilgan ta'lim samarasi past bo'lishi muqgarrar”.

Muammoli ta'lim deyilganda, o'quv materialini ta'lim oluvchilar ongida ilmiy izlanishga undash, bilish
vazifalari va muammolari paydo bo'ladigan qilib o'rganish tushuniladi. O'rgatishning bu usulida ta'lim oluvchining
fikrlash faoliyatida mantiqiy, to'g'ri, ilmiy xulosalarni izlash va o'zlashtirishga rag'batlantiradigan muammoli
vaziyatlar vujudga keladi. Yuzaga kelgan muammoni hal gilish uchun, u o'rganiladigan qoidalarni to'g'ri
tushunib olishga intiladi. Muammoli ta'limni tashkil gilishdan asosiy magsad:

a) o'quvchilarni mustaqil fikrlashga o'rgatish;

b) mustaqil bilim olish , o'z ustida ishlash ko'nikmasini singdirish;

v) ta'lim oluvchilarni izlanuvchanlik qobiliyatlarini shakllantirnsh:

g) o'z fikr - mulohaza va takliflariga suyanib xulosa chiqarishga, fikrlarni dalillar asosida asoslab berishga
tajribalar o'tkazishga o'rgatishdan iboratdir. Tajribalarning ko'rsatishicha muammo natijalarini topish, ta'lim
oluvchilarda o'qlishga havas, izlash-qidirishga intilish, intellektual hislar, ruhiy kechinmalarni hosil giladi.

Beruniyning pedagogik va didaktik garashlarida, o'quvchilarning o'qitish hamda taribiyalash jarayonida
birinchidan, turli mavzularda mulohazalar yuritishni, shuningdek o'quvchining zerikmasligini, xotirasiga
malol keltirmaslikni (zo'riqtirmaslikni) ta'kidlab aytgan fikrlarini keltirish joiz: "Bizning magsadimiz o'quvchini
toligtirib go'ymaslikdir, hadeb bir narsani o'qiy berish zerikarli bo'ladi, va togatni toq giladi. Agar o'quvchi
bir masaladan boshga bir masalaga o'tib tursa u xuddi turli tuman bog'-rog'larda sayr gilgandek bo'ladi, bir
bog'dan o'tar-o'tmas, boshga bog' boshlanadi. Kishi ularning hammasini ko'rgisi va tomosha qilgisi keladi. Har
bir yangi vogea-narsa kishiga rohat bag'ishlaydi".

Muammoli ta'lim ona tili o'qitishda keng qo'llanadigan interfaol metodlardan biridir. Bu ta'lim texnologiyasi
o'quvchini fikrlashga, mulohazali bo'lishga, o'rganilayotgan hodisa hagida keng va chuqur mushohada yuritishga
o'rgatadi. Til hodisalarini o'rgatishda shu texnologiyadan foydalanilsa, o'quvchilar mavzuni teran va ongli
idrok etadilar. Ona tili ta'limida hamma mavzularni o'rgatishda bu usuldan foydalanib bo'lmaydi. Mavzu mohiyatidan
kelib chiggan holda bu usul gqo'llanishi mumkin. O'gituvchi muammo qo'yilishi mumkin bo'lgan mavzuni
to'g'ri belgilay olishi kerak. Agar mavzu to'g'ri belgilanmasa, kutilgan natijaga erishib bo'lmaydi. Muammo
darsning ma'lum gismida yuzaga keltiriladi va o'quvchilar e'tiboriga havola etiladi. O'quvchilar go'yilgan muammoni
hal qilish uchun mavzuga oid nazariy tushunchalarni atroflicha o'rganadilar, muammo yechimiga yordam
beradigan amaliy ishlarni bajaradilar. Bunday amaliy ishlarga til hodisalarini taqqoslash, guruhlarga ajratish,
misollar topish, hukm chiqarish kabi mustaqil ishlar kiradi.

Xulosa o'rnida aytish mumkinki, o'qgituvchi bu texnologiyani qo'llashda sinfni guruhlarga bo'lib ish olib
borsa, magsadga erishish imkoniyatlari kengayadi. Guruhlar muammoni birinchi bo'lib yechishga intiladilar
va faolroq ishlaydilar. Guruhlar bilan ish olib borish muammo yuzasidan bir necha yechimlarni giyoslash
imkoniyatini ham beradi. O'quvchilar o'gituvchi yordamida muammoga oid eng to'g'ri yechimni belgilaydilar.

Foydalanilgan adabiyotlar ro'yxati
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GRAMMAR GAMES IN ENGLISH LESSONS

Bekmatova Nodira Ismoyiljonovna,

an English teacher of Namangan region,
Kasansay district, school Ne 52

tel:+ 911821833

Annotation

This article is about grammar games in English lessons. Their use gives good results, increases the
children’s interest in the lesson, and allows them to focus their attention on the main thing - mastering speech
skills in the natural situation of communication during the game.

Key words: games, grammar, communication, skills, interest, creative, improve

How do I make each lesson interesting and exciting and ensure that it develops the cognitive interest and
creative thinking activity of students? When planning my lessons, I think not only about making sure that
students remember new words and a particular structure, but also try to create all the opportunities for the
development of each child's personality. To support children's interest in their subject, I try to understand
what methods of work can attract children. We, foreign language teachers, are constantly looking for
reserves to improve the quality and effectiveness of teaching a foreign language. I believe that our main task is
to ensure that interest in learning a foreign language does not disappear. Games are of great help in solving
these issues. Their use gives good results, increases the interest of children in the lesson, and allows them to
focus their attention on the main thing - mastering speech skills in the natural situation, communication
during the game. The place of games in the lesson and the time allocated to the game depend on a number
of factors of preparation of students, the material being studied, the goals and conditions of the lesson, etc.
For Example, if the game is used as a training exercise for the initial fixing, it can be allocated 20-25
minutes of the lesson. In the future, the same game can be performed by repeating the material already
passed. The same game can be used at different stages of the lesson. The use of various games in a foreign
language lesson helps to master the language in an entertaining way, develops memory, attention, intelligence,
and supports interest in a foreign language. Games in foreign language lessons can and should also be used to
relieve tension, monotony, when working out language material, when activating speech activity. Of course,
it should be taken into account that each age period is characterized by its own type of leading activity. The
use of games in foreign language lessons helps the teacher to reveal more deeply the personal potential of
each student, his positive personal qualities (hard work, activity, independence, initiative, ability to work in
cooperation, etc.), to maintain and strengthen educational motivation.

Grammar games in English lessons are necessary, and not only for children, will they help to
get used to the adult students.

Activity 1.Games for recreation. The teacher suggests: "Imagine you see a tree with apples on it. Try to get
them. They are so high. Stand up! Take them! You can't do it. Raise your hands up! It's so difficult to get the
apples. Jump! Is there anything in your hands? Nothing? Jump once more! Now have a rest. "

Activity 2. Cold warm hot. Goal: fixing the vocabulary on the topic. Game progress: game for fixing
structures: "It is cold (warm, hot)." (Cold, warm, hot). The presenter needs to look away or leave for a
while class. While the host is not present, students hide in the room any school subject, after showing this
subject to the host. When the students have hidden the item, the host must enter and start searching for it.
Students tell the host in English whether he is far or near located from the item. It uses the expression "it's
cold (warm, hot)."

Activity 3. Shopping. Goal: Working out vocabulary on the desired topic. Game progress: the Teacher
explains the task. The students ' task is to finish the phrase "My mother went to town and bought ..." is a
word that means an item from school or food.

P1: My mother went to town and bought a desk.

P2: My mother went to town and bought a desk and a pen.

P3: My mother went to town and bought a desk, a pen and a book.

If the student can't name a new word, they leave the game

Activity 4. Circle of attention (A game to study the construction of There is/There are).

The teacher asks students to look around the classroom and gives the task to list the items in it as follows:
the first player names the largest item in the room, the second names the smaller item, the next-even
smaller, and so on. So, on command, the players take turns saying sentences with words that correspond to
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an ever-narrowing circle of attention. For example:

Pupil 1: There is a window in the classroom.

Pupil 2: There is a table in the classroom.

Pupil 3: There is a picture in the classroom.

Pupil 4: There is a vase on the table[] Students who make mistakes and do not name a smaller subject
compared to the previous one are out of the game.

Thus, we see that using different situations in the lesson, the teacher makes it more interesting,

increases the interest of students in learning a foreign language.
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CONTRASTIVE STUDY OF SENTENCE STRESS IN ENGLISH AND UZBEK
LANGUAGES

Bobokulova Dilnoza Bakhtiyarovna
Master's course student, UzSWLU
Tel: +998900054147

Abstract: The given article is dedicated to study the properties of sentence stress in English and Uzbek
languages. The similarities and differing features of sentence stress is highlighted in the example of genetically
irrelative English and Uzbek languages.

Key words: English, Uzbek, sentence, language, stress, emphatic, unemphatic.

Aunomayus: Jlannas cmambs NOCGAWEHA U3YHEHUIO CBOUCME YOapeHUsl 8 NPeOa0NCeHUSX HA AHeAUUCKOM U
y3bekckom a3vikax. Cxo0cmeo u omauyumenbHole Yepmol yOaperus 6 npeoaodceHusx noo4epKusaromes Ha
npumepe eeHemuecku He POOCMEEHHbIX AHEAULICK020 U Y30eKCK020 513bIK08.

Karouesbie crosa: aneautickuil 13vik, Y30eKckuil A3blk, Npeotodcerue, 13ulk, yoaperue, smpamu4eckull, He
ampamuueckull.

Annotasiya: Ushbu maqola ingliz va o'zbek tillarida gap urg usining xususiyatlarini o rganishga bag'ishlangan.
Gap urg usining o xshashlik va farqli xususiyatlari genetik jihatdan noqardosh bo'lgan ingliz va o'zbek tillari
misolida yoritib berilgan.

Kalit sozlar: ingliz, o'zbek, gap, til, urg'u, emfatik, noemfatik.

Sentence stress is the pattern of stressed and unstressed words across a sentence. Normally this emphasis
is on words that carry important information, although this can change significantly, depending on the
specific meaning the speaker wants to communicate. Like word stress, sentence stress can help you to
understand spoken English, even rapid spoken English. Sentence stress is what gives English its rhythm or
"beat”. You remember that word stress is accent on one syllable within a word. Sentence stress is accent on
certain words within a sentence.

A lot of great linguists and phoneticians such as A. Abduazizov, D. Bolinger,

R.Alimardanov, V. Vassilyev, A. Gimson, 1. Wolfson, J. Kenyon, D. Jones, G.Torsuyev, D. Fry and
many others have fruitfully investigated different features of the accentual structure of the English languages.
There are few works, which are dedicated to study stress in comparison. So in this work we are going to study
some features of stress by contrasting genetically irrelative English and Uzbek languages.

As for stress these languages belong to the same class according to their features as both of them have
dynamic, quantitative and qualitative word stress though the degree of accent differ from each other to
certain extent, and according to the place of stress these languages greatly differ from one another as the
stress in English is free where in Uzbek it is usually fixed that the stress in Uzbek is frequently found at the
last syllable

It is known that in ancient languages the emphasis fell on the first syllable. The variable nature of the
stress eventually led to weakening of the joints. The weak joint gradually disappeared, leading to the
development of analytical structures. The analytical structures developed in the observed English language do
not exist in them.

In English a separate word when used alone as a sentence is always stressed. In a sentence consisting of
more than one word, some of the words are left unstressed. They are the words of small semantic value or
those with a purely grammatical function: articles, prepositions, conjunctions, auxiliary, modal and link
verbs, personal and reflective pronouns.

Words essential to the meaning of the utterance are normally stressed (nouns, adjectives, notional verbs,
adverbs, demonstrative and interrogative pronouns). So words that provide most of the information are
singled out by means of sentence stress.

Sentence stress is a greater prominence with which one or more words are in a sentence are pronounced
as compared with the other words according to their informational (semantic) importance.

This greater prominence is achieved by:

1. Greater force of exhalation and muscular tension.

2. Changing of the pitch level.

3. Pronouncing the stressed syllables longer.
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4. Not changing the quality of a vowel in the stressed syllable.

The most important piece of information conveyed in the sentence is called its communicative center. It
may be expressed by a single word or a number of words. Usually it is the last word in a sense-group and it
carries the terminal tone.

The main function of sentence stress is to single out the communicative center of the sentence, which
introduces new information. So it performs a distinctive function and distinguished the speaker's modal and
emotional attitude to the words.

Sentence stress may vary in degree. It may be full and partial. Full sentence stress in its turn may be
unemphatic and emphatic.

1) Partial sentence stress is indicated by single stress-marks places below the line of print. E.g. I haven't
the slightest idea.

2) Full unemphatic sentence stress is indicated by single stress-marks placed above the line of print. E.
g. I haven't the slightest idea.

3) Full emphatic sentence stress is affected by greater force of utterance, greater force of exhalation
and lengthening the sounds. Emphatically stresses syllables become more prominent and sound longer than
syllables with unemphatic stress. It is indicated by double stress-marks. E.g. Stop talking!

Sentence stress can also be subdivided as to its function into syntagmatic stress, syntactic stress and
logical stress.

Syntagmatic stress presents the most important functional type. Together with the main tones it singles
out the semantic centre of the sentence or a sense-group. In sentences where no word is made specially
prominent syntagmatic stress is usually realized in the last stressed word.

E. g.  am sending you two tickets for the theatre.

Syntactic (or normal) stress marks the other semantically important words within the utterance.

E. g.  am sending you two tickets for the theatre.

Logical stress is connected with the shifting of the syntagmatic stress from its normal place on the last
stressed word to one of the preceding words. It often expresses something new to the listener and creates a
new communicative centre.

Though we know that usually notional words are stressed in the sentence and form (functional) words
are unstressed it is necessary to point out that any word in a sentence may have logical stress. A word which
is made prominent by logical stress may stand at the beginning; at the end or in the middle of a sense-
group but it is usually the last stressed word in it. Sentence stress on words following logical stress either
disappears or becomes weak.

As for sentence stress we have mentioned above stating that in the English language most words
belonging to the notional parts of speech such as nouns, verbs and adjectives are pronounced louder,
stronger and more distinct than unstressed syllables or words belonging to functional or structural parts of
speech.

This kind of phenomenon cannot be seen in Uzbek where all words though they are notional or
functional. The distinction in their loudness can slightly be observed.

The other type of stress which is closely connected with the intonation of the

utterance is a logical stress which can be found in both languages to emphasize a

certain part of the sentence. The emphasized part of the sentence is mainly

achieved by an emphatic intonation in connected speech. Besides that, there are

certain words which help us to point out this kind of stress. One of them is the

construction with emphatic it in English. For instance, there is another

word which helps to emphasize a certain part of the sentence in English is the word

"only". For example:

Only John came to see you yesterday (not others but John).

John only came to see you yesterday (just came).

John came only to see you yesterday (just to see).

John came to see only you yesterday (you is emphasized).

John came to see you only yesterday (not the other day).

This kind of sentences can have their equivalent in Uzbek which is based on

literary translation such as fagat, faqatgina or shunchaki. Let us see some of them.

Kecha seni ko?rgani fagatgina Jon keldi.

Kecha seni ko?rgani Jon shunchaki keldi.

Kecha seni shunchaki ko?rgani Jon keldi.

Jon kecha faqgatgina seni ko?rgani keldi.
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Jon seni ko?rgani fagatgina kecha keldi.

Besides functional words may be stressed in some special cases:

I. Auxiliary, modal and link verbs are stressed in the following positions:

1. At the beginning of the sentence in general and alternative questions.

E.g. Can you come? Did you meet him?

2. When they stand for a notional verb in short answers for general questions. E.g. Yes, I am. Yes |
have.

3. Incontracted negative forms. E. g. He didn't do it.

4. Tobe is stressed when final and preceded by the object which is unstressed. E. g. I want him to be
here.

5. Auxiliary verb to do is stressed in emphatic sentences. E.g. I do like it!

II. Prepositions are stressed when they consist of two or more syllables and are followed by an unstressed
personal pronoun. E.g. The dog ran after him.

II1. Conjunctions are stressed at the beginning of a sentence when followed by an unstressed word.

E. g. When he had gone | she went home too.

If he drives | he may be here at any moment.

IV. When a personal pronoun is connected by the conjunction 'and’ with a noun they are both stressed. E.
g. My mother and 1.

V. 'Have to' is stressed in the meaning of 'must'. E.g. He has to go.

The general rules for sentence stress are sometimes not observed: a word that should be stressed according
to these rules may be left unstressed. In most cases it is rhythm that is responsible for the omission of stress.

Compounds are influenced in the following way:

1.  When preceded by a stressed syllable they are stressed on the second element. E. g. They are all first-
class. It is too old-fashioned.

2. When used as attributes before nouns stressed on the first syllable, the stress falls on the first
element of the compound. E.g. She is a good-looking girl.

3. When two nouns occur together the first being used attributively, the second is not stressed. E.g
film-star, telephone-book. But if the second noun is polysyllabic it must be stressed. E.g. picture gallery,
detective story.

Some words belonging to the notional parts of speech are not stressed in certain cases:

1. When a word is repeated in a sense-group immediately following, the repetition is generally unstressed.

E.g. - How many books have you got?

- Two books.

2. Word-substitutes like 'one’ are usually unstressed.

E.g. I don't like this dress. Show me that red one.

3. When the word 'most' does not express comparison, but a high degree of quality and is equivalent to
'very', 'extremely’ it is not stressed.

E.g. This is the most beautiful picture.

4. The pronoun 'each’ in 'each other' is always unstressed.

E.g. They loved each other.

5. The adverb 'so' in 'do so', 'think so' is not stressed.

6. The conjunctions 'as' in the constructions of the type 'as well as' is not stressed.

7. The word 'street’ in the names of streets is never stressed. E.g. Oxford Street.

When we analyze the stress in any language we cannot say that a language

has the same pattern of its accentual structure. We usually say the stress in Uzbek

is fixed as it falls at the last syllable of the word, but this is not always true.
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ONA TILI VA ADABIYOT DARSLARIDA O'QUVCHILARNI MUSTAQIL FIKR
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Annotatsiya

Ushbu magqolada ona tili va adabiyot darslarida o ‘quvchilarni mustagqil fikr yuritishga o 'rgatishda o yinlarning
ahamiyati va ulardan qanday foydalanish tartiblari haqgida ma'lumotlar berilgan.

Kalit sozlar: mustaqil, o'rgatmoq, o'yin, ahamiyat, ona tili va adabiyot, dars

O'zbekiston Respublikasining "Ta'lim to'g'risida" gi Qonunida "... ijodkor shaxsni tarbiyalash ta'lim
tizimining bosh vazifasi..." deb belgilandi. Demak, o'gituvchining bosh vazifasi-o'quvchilarda mustaqil fikr
yuritish ko'nikmalarini hosil gilishdan iborat. Shunday ekan, biz 0'z darslarimizda o'quvchilarni mustaqil
fikr yuritishga o'rgatishimiz, ularning aqgliy va nutqiy faolligini oshirishimiz zarur. Buning uchun interfaol
usullar va intellektual o'yinlardan samarali foydalanish talab etiladi. Ulardan unumli foydalanish asosida
o'quvchilarning bilimlari oshadi, mustaqil fikr yuritish mushohadalari shakllanadi va faolligi ortadi.

O'quvchilarni ijodiy va mustagqil fikr yuritishga hamda nutqiy faollikka undovchi usullardan biri bu
"Fikrni davom ettiring" usuli hisoblanadi. Ona tili darslarida matn yaratish va matn ustida ishlash vaqtida uni
go'llash magsadga muvofiq bo'ladi. Masalan, o'gituvchi "Vatan" mavzusida mustagil tarzda navbatma-navbat
gap aytib, bog'lanishli matn tuzish topshirig'ini beradi:

1-o'quvchi: "Vatan - kindik qonimiz to'kilgan yurt" desa,
2- o'quvchi: "Har bir inson o'z Vatanini sevib, ardoglab yashaydi", - deydi.
3-o'quvchi : "Zero, Hadisi sharifda "Vatanni sevmoq iymondandir” deb davom ettiradi.

Shu tariga barcha o'quvchilardan mavzu doirasida gandaydir fikr bildirish talab etiladi. Bu usul
o'quvchilarni mustagqil fikrlashga, tezkor mushohadaga va ifoda imkoniyatining kengayishiga ijobiy ta'sir
etadi.

"Aldamchi matn" usuli o'quvchilarni berilgan fikrlarning to'g'ri- noto'g'riligini tezlikda anglashga,
ziyraklik bilan tagqoslashga, o'gigan va xotirasida qolgan ma'lumotlar asosida to'g'ri garorga kelishga, ularni
sinchkovlik bilan kuzatish orqali tahlil qilib, o'z fikrini asoslashga va mustaqil mulohaza yuritishga o'rgatadi. Bu
usulni darslarning mustahkamlash bosgichlarida go'llash magsadga muvofiq bo'ladi. O'gituvchi o'tilgan mavzuga
oid bo'lgan, lekin unda noto'g'ri ma'lumotlar ham keltirilgan matn o'qiydi. Bolalar undagi noto'g'ri
ma'lumotlarni goldirib, to'g'ri ma'lumotlarni daftarga yozadilar. Keyin ishning natijasi yozilganlarni o'qish va
hamkorlikdagi tahlil asosida ko'rib chigiladi. "Aldamchi matn"dan to'g'ri matn yarata olgan o'quvchilar
rag'batlantiriladi.

"Xotira mashgqi" usuli o'quvchilarning xotirasini mustahkamlashga, teran fikrlashga, aniq va ravon
so'zlashga o'rgatadi. Bu usulni go'llashdan avval o'quvchilar kichik guruhlarga ajratiladi va bellashuv o'tkazilishi
aytiladi, unda tezkorlik, xotira va bilimdonlik talab etilishi ta'kidlanadi. Shundan so'ng o'qgituvchi o'quvchilarga
ona tili yoki adabiyotga oid 10 ta so'z (masalan, doston, g'azal, ruboiy, lirika, tragediya, hikoya, ko'chim,
roman, vazn, chiston ...tarzida)ni aytadi. O'quvchilar belgilangan vaqt oralig'ida yodida qolgan so'zlarni
yozuv taxtasida yozadilar,unutib qgoldirilgan so'zlarni guruh a'zolari to'ldiradilar va ularga izoh berib, misollar
keltiradilar. Qaysi guruh a'zolarining xotirasi va javoblari yaxshi bo'lsa, o'sha guruh g'olib bo'ladi.

"Ta'rif va ijjodkor" usuli: Bu usuldan foydalanishda sinf guruhlarga bo'linib, oldindan topshiriglar
beriladi. Guruhlar shartli ravishda nomlanadi, masalan, "Ta'rif beruvchilar” va "ljodkor" guruhi. Birinchi
guruh ikkinchi guruhga ta'riflarni aytadi. Shundan so'ng guruhlar ushbu ta'rif qaysi ijodkorga tegishli ekanligini
topadi. Agar birinchi berilgan ta'rifdan so'ng darrov bu ta'rifning gaysi yozuvchi yoki shoirga tegishli
ekanligini topishsa, - 5 ball, ikkinchi ma'lumotdan so'ng topishsa,- 4 ball va uchinchi urinishda topsalar - 3
ball yig'ishadi. O'qituvchi ta'rif qaysi ijodkorga tegishli ekanligini topgan guruhdan yana ijodkor hayoti va
faoliyatiga doir ma'lumotlar qo'shimcha qilishini so'raydi va baholab boradi. Bu metod orgali har bir
o'quvchi ishtirok etish imkoniyatiga ega bo'ladi. Masalan, 8-sinf adabiyot darsida bu metoddan quyidagicha
foydalanish mumkin:

"Ta'rif" guruhidan "Ijodkor" guruhiga savollar. 1-bosqgich: 1-ma'lumot. U she'riyatimizga shamolday
kirib keldi. Balki bo'ronday.2-ma'lumot. Lermontovning "Iblis" dostonini o'zbekchaga o'girdi. 3-ma'lumot.
"Norbo'ta" va "Naxshon" dostonlari muallifi. Javob : Usmon Nosir
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2-bosqich: 1-ma'lumot. Umrining oxiriga gadar "Jahon adabiyoti" jurnali bosh muharriri vazifasida
ishlagan. 2-ma'lumot. Ik kitobi "Zamon.Qalb.Poeziya" deb ataladi. 3-ma'lumot. Oxungaynar gishlog'ida
tug'ilgan. Javob : Ozod Sharafiddinov
"Ta'rif va ijodkor" usuli orgali o'quvchilar mavzuni mukammal o'zlashtiribgina golmay, o'gituvchi ularni
faollikka, topqirlikka o'rgatadi va ogilona baholay oladi.
Xulosa qilib aytganda,ushbu maqolada keltirilgan zamonaviy metodlar o'quvchida mantiqiy, aqliy,
ijjodiy, tanqidiy, mustagqil fikrlashni shakllantirishga, qobiliyatlarini rivojlantirishga, raqobatbardosh, yetuk
mutaxassis bo'lishlariga ijobiy ta'sir ko'rsatadi.

Foydalanilgan adabiyotlar:

1.Yo'ldosheva N., Murodova S. Adabiyot darslarida zamonaviy pedagogik texnologiyalarni qo'llashning
afzalligi. T., 2007.

2.To'xliyev B. Adabiyot o'gitish metodikasi. (Amaliy va laboratoriya mashg'ulotlari) -T., 2012
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QISSANING YANGI UMRI. KINOQISSA

Boburjon Boymatov
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Annotatsiya: Ushbu maqolada yozuvchi Erkin A'’zamning "Pakananing oshiq ko'ngli” gissasi va "Pakana”
kinogissasi o'zaro giyoslangan. Shu orqali adabiyotimizda paydo bo'lgan kinogissaning janr xususiyatlari
hagqidagi qarashlar bayon qilingan.

Kalit so Zlar: Kinogissa, qissa, kompozitsiya, syujet, personajlar sistemasi, roviy, rivoya, muallif pozitsiyasi.

Bugungi kunda dunyoda san'atning yangidan-yangi turlari paydo bo'lmogda. Xususan, so'z san'ati bo'lmish
adabiyotga kino san'atining ta'siri tufayli kinoetyud, kinohikoya, kinogissa kinoroman deb atalgan yangi
janrlar kirib keldi. Bu kabi hodisalar o'zbek adabiyoti uchun ham yangilik emas. Milliy adabiyotimizda o'ziga
x0s o'ringa ega bo'lgan iste'dodli ijodkor Erkin A'zamning kinogissalari mana shunday yangi janrlar sirasiga
kiradi. Adibning "Pakana", "Piyoda", "Zabarjad", "Suv yoqgalab", "Qarzdor", "Farishta" kabi kinogqissalari
adabiyotimizda o'ziga xos vogea bo'ldi, desak, yanglishmagan bo'lamiz. Bu kinogissalarning ko'pchiligi xalgimiz
tomonidan sevib tomosha gilinadigan filmlarga aylangan. Ayrimlari esa, hatto, jahon miqyosidagi festivallarda
gatnashib, yuksak mukofotlarga ham sazovor bo'lgan.

Shu o'rinda har ganday kishida "kinogissa o0'zi adabiyotga alogadormi, uning to'lagonli a'zosi bo'la oladimi,
agar shunday bo'lgan taqdirda gaysi adabiy turga kiradi?" degan asosli bir savol tug'ilishi tabiiy hol. Shu kabi
savollarga javob topish uchun Erkin A'zam kinogissalari orasida avval boshga janrda yaratilib, so'ng kinogissaga
aylantirilgan "Pakananing oshiq ko'ngli" nomli gissa va "Pakana" deb nomlangan kinogqissani o'zaro qiyos
gilamiz.

Ikki asar (ikki janrning ham ? B.B.) orasidagi dastlabki farq asarlarning turlicha hajmda ekanida.
Kinogissaga evrilish jarayonida asar hajmi biroz gisqargan: "Pakananing oshiq ko'ngli" gissasi 61 sahifadan
iborat bo'lsa, "Pakana" kinogissasi 51 sahifadan tashkil topgan. E'tiborga molik tomoni esa gissa hajman katta
bo'lsa ham gissaning boblarining soni kam ? 20 ta. Kinogqissaning hajmi kichik bo'lsa ham undagi boblar soni
ortigroq ? 35 ta. Bundan shunday xulosaga kelish mumkinki, kinogissadagi boblar hajman kichik bo'ladi, bu
kino san'atiga xos ixchamlik va aniqlikning ustun jihat ekanligi bilan izohlanadi. Bugungi kun kino san'atida
ham kadrlarning tez-tez almashishi, vogealar rivojining shiddatli ekanligi odatiy holga aylanib ulgurgan.
Mana shu jihatlarni hisobga olib, kinogissadagi boblarning hajmi gisqa ekanligini janrga xos xususiyat deb
gabul gilish to'g'ri bo'ladi. Kinogissaga xos deya e'tirof etayotganimiz, hajman gisqalik nafagat asar, umimg
boblari, shu bilan birgalikda asar kompozitsion unsurlarining boshi hisoblangan sarlavhada ham aks etgan.
Qissa nomi "Pakananing oshiq ko'ngli - kinoqissa nomi "Pakana".

Kinogissaga xos bo'lgan ixchamlikning yuzaga kelishiga ikki xil omilni sabab qilib ko'rsatishimiz mumkin.
Birinchisi, kinogissada vaqt reglamentini nazarda tutib shunday yo'l tutilganligi bo'lsa, ikkinchi omil deb
globallashgan axborot asrida barcha janrlarda yuz berayotgan ixchamlashishni aytish ham o'rinli bo'ladi.
Ko'pchilik adabiyotshunos olimlar ham bu borada fikrlarini bildirib o'tganlar. "Janrlarning hajmi jihatidan bu
tarzda ixchamlashishining muhim asoslari bor. Avvalo bu hodisa kishilarning turmush tarzidagi o'zgarishlar
bilan bog'liqdir. Kishilarning vaqti yillar o'tgani sayin tig'izlashaveradi. Chunki ular o'z yashash sharoitlarini
yaxshilash va qulaylashtirish uchun muttasil izlanishadi. Ularning ishi ko'paygandan ko'payib boraveradi.
Kishilarning ehtiyoji ortgan sayin ularning vaqti ham gadrli bo'laveradi." .

Olib borayotgan kuzatishlarimiz natijasida ikkala asar syujetidagi farglar ham ko'zga tashlandi. "Pakana"
kinogissasida gissaga nisbatan syujetdagi o'zgarishlar talaygina. Pakananing ota-onasi, Dadilbek singari gator
yangi obrazlar bilan bog'liq sahnalar kinogissaga yangilik sifatida kiritilgan. Qissada mavjud bo'lgan bir gator
vogealar, bir gancha obrazlar va ko'rinishlar kinoqissaga kiritilmagan. Jumladan, gissa boshidagi roviyning
Pakana bilan kitobxonni tanishtirishi, Pakana hagidagi ma'lumotlar, Pakananing pakanalikka garshi sinab
ko'rgan usullari, o'qishdan keyingi chet viloyat teatridagi "Astrobodda bo'lgan ikki yillik surgun"i , Otaxon
dramaturning bazmi, Qamara opa bilan bo'lib o'tgan munosabatlar, Nurali ismli yigit bilan bog'liq vogealar
gissada qolib ketgan, yangi asardan o'rin olmagan. Kinogissada ham, gissada ham bor obrazlar bilan bog'liq
voqgealar ham sezilarli darajada qisqartirilgan. Qisqartirishlar sababi kinogissa janrining ixchamlik talabi va
estetik jihatdan ba'zi sahnalarning ekranbop emasligidir.

Muallif kinogissada personajlar tizimida bir gator o'zgarishlarga qo'l urgan: Qissada ism berilmagan
Pakana Shamshodbek nomini olgan. Asarga yana bir pakana - Dadilbek Kiritilgan. Bularga qo'shimcha ravishda
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kinogissaga Pakana - Shamshodbekning ota-onasi - Karomat xola va Zarif aka, 1o'li qiz - Zuhra, Bakir 1o'li,
Dorifurush chol, Opa, Ammaning qizi kabi obrazlar olib kirilgan. Ta'kidlash joizki, bu yangi obrazlar
yordamchi obrazlar bo'lib, bosh gahramonning individual xususiyatlarini ochib berishda muhim rol o'ynaydi.

Kinogissasi va gissa orasidagi yana bir tafovut muallifning tutgan pozitsiyasida namoyon bo'ladi. Adib asarni
kino uchun yozganligi va yozish jarayonida o'zini rejissyor o'rnida tasavvur qilib, gayerda ganday kino effekti
bo'lishi kerakligini ta'kidlaydi. Ushbu kinogissaning birinchi bobidagi "Parivash oxista yurib, yo'q, yurib
emas, go'yo suzib kelmoqgda. Ana shu holatni aks ettirgan kinolenta uzra filmning nomi, unga alogador
ijjodkorlarning ism-familiyalari birin-ketin paydo bo'la boshlaydi" so'zlaridan adibning ijodiy niyatini va asar
haqidagi tasavvurini bilib olish mumkin.

"Pakana" asari asosan dialog ustiga qurilgan, dialoglar oldidan nutgning gaysi personajga tegishli ekanligini
anglatish uchun personaj ismi yozilgan. Kinogissada roviy va personajlar nutqi ko'pda qorishib ketmagan,
alohida ajratilgan. Izohlar qavs ichida aks etgan. Bunday remarkalar gahramon so'zlayotgan mahaldagi uning
xatti-harakatlari, yoki holatini sharhlash uchun qo'llanilgan.

"DADIL. Hi?

SHAMSHODBEK. Hi?

DADIL (Shamshodning qo'lidagi to'rxaltaga ishora qilib). Qalay, foydasi bo'lyaptimi?

SHAMSHOD. O'zlariga-chi?

DADIL. E, bu hammasi bo'lmag-ur gap! Sabzi bilan ish bitganida, men allagachon Gulliver bo'lib
ketardim! Qaytaga, sabzi yeyaverib quyon bo'lib golay dedim!"

"Pakana" kinogissasidan olingan ushbu parcha yuqorida aytganimiz, izohlar va nutq egalarining nomi kabi
unsurlarning matndan ajratilgan holatda aks ettirilganligini ko'rish mumkin. Bu jihati bilan kinogissa drama
janri bilan o'xshashlik hosil qgiladi.

Kuzatishlarimiz davomida kinogissaning shaklan va mazmunan adabiy badiiy asar talablariga to'la javob
berishi ma'lum bo'ldi. O'ziga xos bo'lgan kompozitsiyasi, ekranga moslangan syujeti, asar voqgealarining
dramadagi kabi hozir bo'layotgandek taassurot uyg'otishi, hikoya qilishda roviyning sezilarli darajada passiv
o'rin tutishi yangi bir janrga xos. Bshu jihatdan "Pakananing oshiq ko'ngli" gissasi "Pakana" nomli kinogissada
yangi umrini yashashni boshladi.

Zamon o'zgarishi bilan gaysidir janr ustunlikka chiqishi, gaysidir janrlarda yozish kamayishi yoki
umuman yozilmasligi, qaysidir janrlarda esa yozish tamoyillari o'zgarishi va yangi xususiyatlarni namoyan
qilishi mumkin. Bu tabiiy, chunki olamda hamma narsa rivojlanadi, doimiy harakatda bo'ladi.

Kinoqissa ham xuddi shunday evrilishlar natijasida adabiyotimizga kirib kelgan yangi, o'ziga xos janrdir.
Ko'pchilik adabiyotshunos olimlarimiz ham kinogqissani adabiyotimizga yangi janr sifatida gabul gilishga
tayyor. Masalan, f.f.d. professor Dilmurod Quronovning fikricha, "epik janrning kino ta'sirida shakllangan
modifikatsiyalari - kinoetyud, kinohikoya, kinogqissa, kinoroman kabilar ham adabiyot mulkida fugarolik
olishga haqli."

Bu janrning imkoniyatlari keng, o'qishli va ixcham. Bugungi kunda Erkin A'zam, Sharof Boshbekov kabi
yozuvchilarimiz kinogissa janrida ijod qilish bo'yicha katta tajriba to'plaganlar. Balki yaqin kelajakda kinogqissa
janrida yozilgan asarlar adabiyotimizda ko'plab yaratilishi mumkin. Shundan keyin kinogqissani
adabiyotshunosligimizda o'rganish gamrovi ham kengayib, kinoqissaning mustaqil janr sifatida boshqga janrlardan
yaqqol ajralib turadigan xususiyatlari namoyon bo'lishi mumkin. Bu kabi prognozlar hagigatdan uzoq hodisa
emas.
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Annotation

The article is devoted to the description of the game method as a means of teaching a foreign language,
examples of lexical games that allow you to quickly expand the vocabulary of students, develop speaking skills
and increase the mental and speech activity of students.

Key words: lexical, primary, games, activity, communicate, creative, vocabulary

One of the main issues that every teacher is concerned about is increasing motivation, maintaining
and developing students' cognitive interest. Learning a foreign language in primary school should be bright
and memorable. The use of game forms of organization of educational activities contributes to the increase of
students' cognitive activity, the formation of interest in knowledge, the development of educational motivation
and initiative, and the desire for creative activity. The game for children is the most free form of their
activity, with the help of which the surrounding world is studied, a wide scope for personal creativity, the
activity of self-knowledge, self-expression opens. Using the game in English lessons helps to relieve fatigue
and tension, create a friendly atmosphere in the classroom, remove the psychological barrier, and increase
motivation to learn the language.

There are the following types of games: phonetic, spelling, grammar, speech and lexical games. In
this article, I would like to talk about lexical games, since students usually treat learning vocabulary as a
boring and uninteresting activity, and in the game, it happens unnoticed by them.

The goal of the lexical games:

- develop cognitive interest

- increase students ' motivation

- train students in the use of vocabulary in situations close to the natural environment
- to activate the speech-thinking activity of students

- introduce students to word combinations

-to develop speech reaction of the students

I offer several lexical games that I often use in my teaching activities.

Activity 1. THE LAST LETTER

Two teams are formed. The representative of the first team calls the word, the students from the
second team must come up with a word with the letter that ends the word named by the first team, and so
on. The team that names the word last Wins. For example tea, apple, egg, etc.

Activity 2. WHAT'S IN THE BOX?

One of the students draws a gift box on the blackboard, tells who the gift is for, and asks the others
to guess what's in it. If it is difficult for children to guess, the theme of the gift is indicated, for example,
"Food", "Clothing". This game allows you to repeat all the vocabulary for a year of training. It can also be
timed to coincide with the birthday of one of the students.

Activity 3. BE QUICK

One of the students starts the game by saying a word in English. Team representatives take turns
quickly calling a word that begins with the last letter of the previous word, for example good, dark, kind,
doll, long, etc. If the player could not quickly come up with a word, he is eliminated from the game. The
team that has more players left at the end of the game wins.

Activity 4 WHO KNOWS THE PARTS OF THE BODY?

The teacher quickly gives the task to the representatives of two teams in turn, for example: "Touch
your shoulders", "Show your mouth", and so on. If the student completed the task correctly, the team gets
a point, and if they made a mistake, the team loses a point.

Activity 5. WHAT'S MISSING?

There are pictures on the Board with the words being studied. The teacher asks students to close
their eyes and discreetly removes one of the images. The students' task is to guess which image has
disappeared.

Activity 6. GUESS THE RIDDLES
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Students are divided into two teams. The teacher gives riddles to each team in turn. For example: "It
is a vegetable. It is long. It is orange" (Carrot).
Thus, using the game and the ability to create speech situations cause students to be ready and
willing to play and communicate. There is no doubt that the list of lexical games I use in my lessons does
not end there.
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Annotation

This article describes several types of games and their role in learning. The use of games in foreign
language lessons helps the teacher to reveal more deeply the personal potential of each student, his positive
personal qualities (hard work, activity, independence, initiative, ability to work in cooperation, etc.), to
maintain and strengthen educational motivation.

Keywords: games, interesting, communication,

Games in foreign language lessons in primary school help to combine the pleasant with the useful:
playing, children have the opportunity to move, stretch during the school day, relax from long sitting at the
desk, and, also, the consolidation of vocabulary together with some action (to catch a ball, touch an object,
get up) is much faster than with passive work. We offer you to get acquainted and actively use different
games for foreign language lessons in your work. They can be used for students of any age, but they will be
especially relevant for children 6-11 years old.

Activity 1. "Score".

All participants sit in acircle.The host calls the number.Immediately after the number is called,
exactly as many people as the number sounded should stand up. Perform the task in silence. Children can sit
down only after they say "thank you".

Activity 2. "Chain". The game consists of a chain of pictures with actions (nouns, adjectives, prepositions).
Walking along this chain, the student says simple sentences (possible at speed):

I like apples. I like plums. I like ... He is strong. He is fat.

He was in the park yesterday. He was in ...

We slept in the fridge yesterday. We ate soup yesterday...

We wear trousers in autumn. We wear sandals in summer...
He can jump in the kitchen... He is ...

Recommendations: This game applies to any grammatical topic (He is going to..., We'll...) if you
put An x on the picture or? - negative or interrogative sentences are made accordingly. If you put time
markers on the image, you can work out a mixture of times and different types of offers. You can give
markers or pronouns as the child moves along the chain, working out the element of surprise and reducing
the communication lag. This increases the effectiveness of the training. To increase the child's interest in the
game, make very funny suggestions (for example, you can "mix up" the seasons, location, never, sometimes
o).
Activity 3. "Four corners".

This is a mobile game that allows children to stretch, switch and focus their attention and become
the basis for short statements. You can play as follows: prepare 4 signs with the words I love it, I like it, It's
OK (or I don't mind it) and I hate it and hang one sign in each corner of the class. Then you name
something, such as math tests, and ask the children to run as quickly as possible to the corner where the
sign expresses their attitude to the name. Then ask the children to explain their attitude, such as I hate
math tests because they are difficult or I like math tests because I like maths. Then you name a new topic
and the children will regroup.

Activity 4. "Categories"

A good game for repeating and systematizing vocabulary: Categories. Divide the children into two
teams. Name a category (for example, People). Each team writes down as many words related to this category
as they can remember over some time (for example, 3 minutes or 5 minutes). Then you compare the lists.
If a word is repeated in the lists, it is crossed out. For each original word, the team is awarded one point. The
team with the most points wins.

Activity 5. "Continue the story game"
The teacher suggests that the children compose a story on a given topic, such as "Karim's Day". He
says the first sentence and offers to continue the story. The one who caught the ball says the second phrase,
etc. Not very interesting activity turns into an exciting game:
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T: He gets up at 7 o clock Then ...

P1: Then he makes his bed. Etc.

The game "Tell me about your family"

Thus, having studied the role of games in the learning process and considered the need for the use of
didactic games in English lessons, we can conclude that the educational and developmental value of
learning in the form of games lies in its content and focus on solving the tasks set by the teacher. The game
is an excellent way to encourage students to work actively in the classroom. After a difficult oral exercise or
other tedious activity, a fun game is a perfect opportunity to relax.
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Aunomayusa: Ma3kyp makosada >MOMUKOHAAPHUHE Kaepoa 64 Kaoau makcadoa sapamuaeanu xamoa
KYAAQHUW YPUHAGDPU MUCOAAAD ACOCUOa U30XAAHeaH, maxaua Kuaunean. By coxa komnromep duckypcu
IyHanuuuHuHe 00sekmu dkanaueu maskuoaanean. Ezma pasuwdaeu axéopomuune orsaku axéopomoan papkau
Jcuxamaapu cmamucmuka acocuoa Kypcamuneat. by maesy r3acudan keaaxcakoa kuaunuwiu 3apyp oyrean
maoKuKomaap aumub ymuieaH.

Kaaum cyanap: xuccuém ughooanroeuu éocumanap, cCumeon, IMOMUKOH, IM003U, beneu,Hogepbas 80CUmManap.

X03UprH KyHa 3aMOHaBMi1 axO0pOT TeXHOJIOTMsIIapy Xap Oup coxaHu araytad OopaértraH manTma
OF3aKM MYJIOKOTra Kymmmdya cudartuma MacodansaH TypruO €3Ma paBUIlAa MabJIyMOT ajJMalllMIl KEHT
EMMIMOKIa. DIIEKTPOHJIAIITaH MYJIOKOTAAa MyXUM Ba3uda OaxkapyBuW >MOI3MJIApHU KYILIab
TagKUKOTIMIIAPUMI3 HOTYFpH OaxonammmMokzaa. Lllynra kapamacman, C.@anmad OMpHHYIN CMaTUKIIapHA
KaiTajgaH uliad YMKAy XaMmaa XXKUIAUK Ba Xa3uil XxabapaapHu Ma3MyHaH OUp-OvMpUIaH aXpaTulll y4yH,
yaap ypTacumarv TyIIyHMOBUYMIMKIIAPIAH KOUYHII YIYH OJTMMIIAPHUHT KaTTa KACMU SMOTUKOHJIAPHH XHC-
XasDKOH MHAMKATOpH cH(aThIa KYpCaTHIIIN. DMOTUKOHIIAp KOMITIOTep BOCUTACHIA aMaJlra OIIMPUIaavTaH
MYJIOKOTIa MMMHUKA Ba 00O111Ka HOBEpOaJl BOCUTAJITaApHUHT €3Ma 1aKIu cudaTtuaa niuwiad yukuiau. [1; 23]

A.lllTepHOCpTHIHT TABKMIJIAIIINYA, SMOTUKOHIIAp SMOI3WIAPHUHT SHTH aBnonuanp. bus ymap épnammaa
CEeBMHY K¥3 ELJIApUHU, XaBO OPKAIU YUY 00OpUIL, XypCaHAUYWIUK, Xxadarapumink Kabu MabHOJapHU
ndomanait oJaMr3. OMoA3MIAp XaKuaa cy3 IopuTap SKaHMU3, yiap HoBepOal BOCUTAIAPHIHT OMp IIAKIIN
cudarraa Mmacoga OpKIM MyJIOKOT KWIAETTaH CyX0aTIOIIIApHIHT OMp-OMpIapyuHA OCOHPOK, TYLIYHHUIIUIApMTA
épmam 6epany. MyxuMmu IIyHIAKK, SMOI3WIAp MUMUKAIapHU KaHAal ndonanammaanup. LyHu amoxuoa
KAl 3TUII KepaKKW, SMOI3UIAPHUHT WHTOHAIIAS, MIMHKA Ba XXeCTIApHUA KaHYAJIWK Japakaga aHWuK
HaMOEH KMJIMIIIN MyXiUM caHamaau. By aca komrmoTep TUCKypcH (3J1€KTOPOH INCKYPC) COXaCUMHUHT MyXUM
WyHaIMIIUIapuaaH OMpY caHadaad. X03UPpIv KyHTa Kafgap TUIIYHOCAP YIyH TaAKUKOT 00eKTH crdaTraa
MYJIOKOTHUMHT (paKaTTHHA KOHJIM IIAKJIM OJIMHUO, TaXIMJl KMJIMHUO KeJIMHTaH 301, DHAW 3Ca 3aMOHaBUiA
ax00pOT TEXHOJIOTUSUTAPMHUHT KaIaJl PUBOKJIAHUIIN HATIKACHIA MYJIOKOTHIHT €3Ma IIIaKJIN 103ara KeJmo,
THIIIYHOCTAP YYYH TAOZKUKOT O0CKTH KeHTas 6opau. ByHmHT HaTmskacuma HadakaT OF3aKid MYJIOKOT,
Oaky €3Ma MYJIOKOT XaM TaxJ Il O0eKTH cudaTuma oMnHAW. ByHIoa sMOTHMKOHJIAP MapaJdHTBUCTHK
BOCUTAJIAPHUHT €3Ma Ak cudaTtraa Xu3Mar KyTamn.

I'am MabHOCHHU SKKOJIPOK HAMOEH KYUIHIITA XM3MAaT KMTYBYM SMOTUKOHJIAP SIPATWIIAN. Yap OpKaan
bukp ndomamair xaMm ocoHaman. [3; 45]

KeitmaTN maBpiapaary TagiKUKOTIapaa alTHIMIINYA, SMOI3UJIApHUHT Basudacu (paKaTruHa Xuc-
XasDKOHIapHM ndomanalgad noopaT aMac, 0ajky 6o1ka BasudarapHy XaMm OaxkapyIld Ha3apaa TyTWIIN.
OMoa3uaap ¥3 Tapkubura rnparMaTvk MabHO UoanalliHi XaM KUpuUTa Ooluiaau. YIapHUHT Ba3udacu
sTHaga KeHraim6 6opan. MacajgaH, SMOI3M MITUMOCHIHT sTHaJa IOMIITOKPOK, HAMOEH OYITUIINATA XM3MaT
kunmaau. Llyamait 6ymimmra KapamacaaH TaIKUKOTIMIAPHUHAT aCOCU KMCMU SMOI3MIIApHUHT SMOTHUB
byHumsacuHM ypraaauiaap. A.MeepabraHaHUHT TabKUIJIAIIYa, MTHCOH CY3 OpKajau mdomasaHagural
ax0OpOTHUHT akaTruHa 7% MHU y3naiutupa onaan. 38 % u sca mapajMHIBUCTUK BOCHTAIap €paaMuia
(MHTOHALIMSI, TEMII, TOH, MeJoaAuKa), 55 % u Goiwika ycyumap épaaMuga (MUMUKA Ba XKecTjap)
Yanarrupam.

IOxopuaaru cTaTMCTUKagaH Iy Hapca aHTIalIMIaguKy, €3Ma MyJIOKOTAAr XabapHU HOTYFPY TaJIKWH
KWW KaG1 MyaMMoJIap Haino 6ynagyu. DMoasuiap aHa Iy HOTYFPU TAJIKMH KYJIUITHAHT "OJIIMHY oJiaan’.
Or3aku HyTKAaru HoBepOaj BocuTajap €3mMa HyTKIa TYPJIM XWJI SMOA3WIAp OpKany ndonaiaHagl. DMOTHUB
Basnda 6axkapyBIM SMOA3MIAPHY NKKHU TYpyXra askpaTHIl MyMKWH:

bupuHurcu, ajgoka-apaiallys xapaéHraa MUMYKa YpHUAA KY/UIlaHyBUM amMoa3uiiap. MKkuHuKMcH aca,
Myaid XxabaprHM BU3yall udomaioBun sMoa3miap. Kyinma amon3mncns xamaa SMOI3WIApHUHT TYPJTH
XWJI KypUHMIILIapy OniaH rudoaaiaHTraH xadapiapHu KUEcaanmus:

1. "bu3 keya TeaTpra 6opank”
2. "bus keya Teatpra OOpmvK' g

3. "bus keva Tearpra 6opavk”
==
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4. "bus keya Tearpra 6opmK” &3
5. "Bbus keya Tearpra 6opnuk’ ::
bupuHumn Mucosia 613 pakaTruHa CY3J10BYMHUHT KMHOTA OOPraHIMIU XaKuaaru axoopoTHU OMiInb
onamu3. MIKKMHYY ramnia 3ca axbopoTra KylummMya papuiiia ( #% ) ymby 5MOA31 OPKAJH CY3I0BYMTa
KMHOHMHT €KKAHJIMTMHU XaKUJaru MabJiyMOT XaM aHIJIallWIaau. YUMHYY rarnja, cy3j10B4n 0y KUHOHU
KypMaraH TUHIJIOBUMJIADHUHT KaUDUITUHU Oy3MaclMK yUyH KMHO XaKuJa Cy3 OUMacIuMK Makcaauaa
ywily ( (24 ) oMonzunaan dorinananran. TypTuHYHM rarja I{ﬁﬂJ‘[E}HFaH aMoa3H ( & ) GUWIMHMHT KalFyau
SIKyHJIaHTaHWTa WIIopa Kyutagu. bermmaam sMon3uaa aca ( (gl ) GriIM yMyMaH € KMaraHJIUTH MablIyM
kuHaau. FOxopuaaru pukpiaapHu cy3 OuiiaH xam ndoaanaca oyaaau, JeKUH 3MOA3UIap CY3T0BYMHUHT
(GUKPUHU KUCKAPOK, TYLLIYHapAUPOK, Mdoaaalira xusmaT Kuiaaau. by aca raniapHu xam Cy3JI0BUMHUHT
BaKTUHU XaM Texallra épaam 6epaau IeMrIniMu3 MyMKHH.

Xyjoca YypHUAA IIYHU aUTUILIMMU3 MYMKUHKM, XO3UPTU KyHAA €3Ma MYJIOKOTAA KEHT
KY/UTaHWIAE€TTaH SMOA3UIAPHUHT Taia0 OYIUIIM Ba TAKOMUJUIALLYBUY CyX0aTAOILTapHUHT OUp-OUpIapuHu
SIXIIMPOK, TYLIYHUIILUIapUra €épaaMuM BazudacuHu yTamokaa. OF3aku HYTKAard napajuHTBUCTUK
BOCUTAJIAPHUHT Ba3ugacuHu OaxkapMokaa. OMOJ3UIAPHUHT €3Ma HYTKIArd YpHUHU Ba aXxaMusITIu
KUXATJIAPMHU YPraHUIL aMaiiii TWILLYHOCIUK MacajiajapuiaH Ovpy caHalaau.
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Annotatsiya. Maqolada o zbek tilida so'z tarkibi, ularning joylashuv tartibi, o'zbek tilining agglutinativ til
ekanligi, unda flektivlikning namoyon bo'lishi bayon etilgan.

Tayanch tushunchalar: ma'noli gismlar, so'z tarkibi, yetakchi morfema, ko makchi morfema, ko'makchi
morfemalarning turlari, agglutinativlik va flektivlik.

Nutgimizda qo'llanuvchi so'zlar bir xil shaklda emas. Nutq talabi bilan ular turli xil qo'shimchalarni
gabul qilib o'zgaradi. Bilamizki, asos va qo'shimchalar so'zning ma'noli gismlarini tashkil giladi. So'zlarning
eng kichik ma'noli gismlarini o'rganuvchi tilshunoslik bo'limi morfemikadir. Morfema so'zning eng kichik,
boshga mayda bo'lakka bo'linmaydigan ma'noli gismidir. Masalan, ter/im/chi/lar/ning so'zi beshta ma'noli
gismdan iborat. Bu gismlar yana bo'linadigan bo'lsa, uning ma'nosi yo'qoladi. Morfema ma'no va vazifasiga
ko'ra ikkiga bo'linadi:

1.  Asos (yetakchi morfema)

2. Qo'shimcha (ko'makchi morfema)

Asos so'zning eng kichik ma'noli gismi bo'lsa, qo'shimcha asosga qo'shilib yo unga yangi ma'no beradi, yo
go'shimcha ma'no beradi, yoki so'zlarning munosabatga kirishishiga xizmat giladi. Shunga ko'ra asos - yetakchi
morfema, qo'shimcha - ko'makchi morfema nomi bilan ham yuritiladi. Masalan, tashabbuskorlik so'zidagi
morfemalarni aniglash uchun uni asos va gqo'shimchalarga ajratamiz: tashabbus+kor+lik. Demak, bu so'zda
uchta morfema bor. Asos (yetakchi morfema) so'zda, albatta, ishtirok etadigan, so'zning asosiy ma'nosini
ifodalab, mustagqil gqo'llana oladigan gismdir. Yuqoridagi misolda tashabbus so'z asosi hisoblanadi.

Bir asosdan yasalgan so'zlar asosdosh so'zlar hisoblanadi. Masalan, ishli, ishla, ishsiz, ishchi,
beish kabi so'zlarning asosi ish so'zi bo'lib, bular asosdosh so'zlardir.

Qo'shimchalar bajaradigan vazifasiga ko'ra ikki turga bo'linadi: 1) so'z yasovchi; 2) shakl yasovchi.

So'z yasovchi go'shimchalar asosga qo'shilib, uning mazmuniga alogadar holda yangi ma'noli so'z
yasaydi. Shuni alohida ta'kidlash lozimki, yetakchi morfema va yasalma o'rtasida mazmuniy bog'liglik bo'lishi
shart. Masalan, gulchi so'zining asosi gul - narsa oti, -chi gqo'shimchasi asosga qo'shilib gul o'stiruvchi,
parvarishlovchi shaxs otini yasamoqda, guldor so'zida gul narsa oti, -dor qo'shimchasi shu narsaga (belgiga)
egalik ma'nosini beruvchi sifat. Qona soz'ida asos morfema qon, -a fe'l yasovchi go'shimcha hisoblanadi, tog'a
so'zida tog' - o'rin-joy oti bilan tog'a qarindoshlik bildiruvchi ot o'rtasida mazmuniy alogadorlik bo'lmagani
uchun tog'a so'z ma'noli gismlarga ajralmaydi, ya'ni tog'a so'zi yetakchi morfema sanaladi.

O'zbek tilida mustaqil so'zlar turkumi ot, sifat, son, olmosh, fe'l, ravish kabi olti turga bo'linadi.
Shulardan ot, sifat, fe'l, ravish o'ziga xos yasalish tizimiga ega. Demak, ularda so'z yasovchi qo'shimchalar
ham mavjud. Olmosh va son turkumi yasalish xususiyatiga ega emas, lekin boshga so'z turkumlari uchun
yasashga asos gism vazifasini bajara oladi.

Shakl yasovchi go'shimchalar ikki turga bo'linadi:

1. Lug'aviy shakl yasovchi.

2. Sintaktik shakl yasovchi.

Lug'aviy shakl yasovchi go'shimchalar so'z asosiga qo'shilib uning ma'nosiga go'shimcha ma'no
yuklaydi. Masalan, bolalar so'zida bola so'zi asos, -lar qo'shimchasi bolalarning birdan ortiq ekanligini
bildirmoqda, ko'kish so'zida esa ko'k asos, -ish qo'shimchasi ko'k rangining me'yordan biroz kam ekanligini
ko'rsatmoqda. Ko'rinadiki, lug'aviy shakl yasovchi qo'shimchalar asos gismga yangi ma'no bermaydi, so'zlarni
bog'lash vazifasini bajarmaydi.

Lug'aviy shakl yasovchi qo'shimchalar qatoriga quyidagilar kiradi: otlardagi ko'plik, kichraytirish-
erkalash shakllari, o'ringa xoslik, chegara, qarashlilik, o'xshatish ma'nosini beruvchi qo'shimchalar; sonlar
va olmoshlarning ma'noviy guruhlarini hosil giluvchi qo'shimchalar; sifat va ravish darajasini hosil giluvchi
shakllar; fe'lning bo'lishsizlik, nisbat, vazifa shakllarini yasovchi, fe'l asoslariga qo'shilib keluvchi -la, -g'ila,
-qila, -ga, -ka, -qa, -qi, -iq, -inqira, -imsira, -a kabi shakllar.

Sintaktik shakl yasovchi qo'shimchalar 0'zi qo'shilayotgan so'zni boshgasiga bog'lash, munosabatga
kiritish vazifasini bajaradi. Shunga ko'ra bu shakllar munosabat shakllari deb ham yuritiladi. Masalan, kitob va
0'qimoq so'zlarini bog'lash uchun -ni tushum kelishigidan foydalanamiz: kitobni o'qimoq.
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Sintaktik shakl yasovchi qo'shimchalarga quyidagilar kiradi: otlarning egalik va kelishik shakllari, ismlarni
kesimga xoslovchi shakllar; fe'llarning zamon, mayl, shaxs-son shakllari.

O'zbek tilida so'zlarning ma'noli gismlari quyidagicha joylashadi: asos+so'z yasovchi go'shimcha+lug'aviy
shakl yasovchi go'shimcha+ sintaktik shakl yasovchi go'shimcha. Masalan: g'azalxonlardan so'zida g'azal -
asos, -xon - so0'z yasovchi qo'shimcha, -lar - lug'aviy shakl yasovchi go'shimcha, -dan - sintaktik shakl
yasovchi go'shimcha hisoblanadi.

Turkiy tillar, jumladan, o'zbek tili agglutinativ tillar sirasiga kiradi. Agglutinativ tillarning xususiyatlaridan
biri shuki, grammatik ma'noning ko'payishi bilan so'zning grammatik shakllari ham chapdan o'ngga garab
cho'zilib boradi. Masalan, suhbat/dosh/lar/ning.

Ammo o'zbek tilida bu qoidadan chetlashishlarni kuzatish mumkin. Masalan, sifatga oid gayrilma so'zi
tarkibida asos gayir, -il fe'l nisbatini hosil giluvchi lug'aviy shakl yasovchi qo'shimcha, -ma fe'l turkumidan
sifat yasovchi qo'shimcha hisoblanadi. Ko'rinadiki, bu so'zda ma'noli gismlar quyidagicha joylashgan:
asos+lug'aviy shakl yasovchi+so'z yasovchi.

Benomus, badfe'l, barhayot, nomunosib, sermahsul, boodob, bama'ni kabi so'zlarda esa fors-tojik tilidan
o'zlashgan be-, bad-, bar-, no-, ser-, bo-, ba- so'z yasovchi qo'shimchalari yetakchi morfemaning oldidan
go'shilgan, ya'ni so'zning ma'noli gismlari so'z yasovchi go'shimcha-+asos shaklida joylashgan.

O'zicha so'zi tarkibida 0'z olmoshi asos, -i egalik qo'shimchasi, -cha ravish yasovchi qo'shimcha hisoblanib,
so'z tarkibi asos+sintaktik shakl yasovchi+so'z yasovchi shaklida joylashgan. Ko'rinadiki, o'zbek tilida flektivlik
xususiyatlarini ham uchratish mumkin.

Ko'plik go'shimchasi -lar asosga qo'shilib turli ma'nolarni ifodalaydi. Jumladan, ko'plik, hurmat, chama-
taxmin, kuchaytirish, tur-nav kabi. Bu qo'shimcha I-1I shaxsdagi otlarga qo'shilib, hurmat ma'nosini ifodalaganda
sintaktik shakl yasovchi go'shimchadan so'ng keladi. Masalan, buvimlar so'zida buvi asos, -m sintaktik shakl
yasovchi qo'shimcha, -lar lug'aviy shakl yasovchi go'shimcha hisoblanadi.

Yetarli so'zida yet asos, -ar sifatdosh shaklini hosil giluvchi go'shimcha, -li sifat yasovchi qo'shimcha
bo'lib, so'z tarkibi asos+lug'aviy shakl yasovchi+so'z yasovchi shaklidadir.

O'zbek tili shakldosh - omonim so'zlarga boy bo'lib, so'zlarni ma'noviy gismlarga bo'lishda buni nazardan
gochirmaslik kerak. Masalan, eslatma so'zi ot va fe'l turkumi doirasida omonim so'z hisoblanib, ot turkumi
bo'lib kelganda es+la+t+ma - asos+so'z yasovchi qo'shimcha-+lug'aviy shakl yasovchi gqo'shimcha+so'z yasovchi
go'shimcha tarzida ma'noli gismga ajratilsa, fe'l vazifasida kelganda es+la+t+ma - asos+so'z yasovchi
go'shimcha+lug'aviy shakl yasovchi qo'shimcha+lug'aviy shakl yasovchi qo'shimcha tarzida ma'noli gismga
ajratiladi. Bunda so'z ma'nosini farglashda, albatta, uning matndagi ma'nosiga ahamiyat berish lozim. Chunonchi,
Bu ko'zlar nimani ko'zlar gapida qo'llangan birinchi ko'zlar so'zi ot turkumiga mansub bo'lib, ko'z+lar -
asos + lug'aviy shakl yasovchi shaklida ma'noli gismlarga ajratilsa, ikkinchi ko'zlar so'zi fe'l turkumiga
mansub bo'lib ko'z+la+r - asos+so'z yasovchi qo'shimcha+sintaktik shakl yasovchi qo'shimcha tarzida
ma'noli gismlarga ajratiladi.

Yana shuni ham nazardan qochirmaslik kerak: tilimizda murakkab go'shimcha tushunchasi ham mavjud.
Masalan, -lan, -lash, -chilik, -garchilik, -imiz, -ingiz, kabilar. Qiyoslang: bosh+la+n - g'urur+lan;
ko'z+la+sh - bir+lash; terim+chi+lik - to'gima-+chilik kabi.

O'zbek tili nafagat asos omonimligi, balki qo'shimcha omonimligiga ham boy tildir. Jumladan, -i go'shimchasi
gishloqi so'zida sifat yasovchi, tinchimoq so'zida fe'l yasovchi, kitobi so'zida egalik shakli; -a qo'shimchasi
o'yna so'zida fe'l yasovchi, gahgaha so'zida ot yasovchi, to'la so'zida sifat yasovchi, boradi so'zida kelasi zamon
shakli, shosha-pisha so'zida ravishdosh shakli; -la qo'shimchasi ishla so'zida fe'l yasovchi, savala so'zida fe'lning
lug'aviy shakli, sen-la so'zida ko'makchi, kelib-la ketmoqda yuklama; -iq go'shimchasi chopiq so'zida ot
yasovchi, tiniq so'zida sifat yasovchi, yo'liq so'zida fe'l yasovchi, toliq so'zida fe'lning lug'aviy shakli; -qi
go'shimchasi sanchgqi so'zida ot yasovchi, sayroqi so'zida sifat yasovchi, yulgi so'zida fe'lning lug'aviy shakli va
b.

Demak, biz bu kabi shakldoshlik hodisalarini ganchalik yaxshi tushunsak, shunchalik tilimiz
imkoniyatlaridan kengroq foydalanamiz. Buning uchun biz nutqimizni boyitishimiz lozim. Nutgni boyitishning
eng samarali usuli esa ko'proq mutolaa bilan shug'ullanishdir.

Foydalanilgan adabiyotlar:
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USING TECHNOLOGY ENHANCED ASSESSMENT: ADVANTAGES AND
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Abstract

The use of new technologies in education has expanded worldwide as personal computers, scanners, digital
cameras and easy-to-use software have become available to control the digital world. The impact of new
technologies in educational contexts has been mostly positive as new technologies have given teachers the
opportunity to enhance their knowledge, skills, and therefore intensify the standard of education.
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The benefits of using technology enhanced assessment (TEA) are various, but there are sometimes
"costs' associated with its use. In this article we will discuss about those that are applicable to it as a whole.

Advantages

Improves authenticity and alignment with learning outcomes

Technology enhanced assessment can take different forms, and this allows you to assess a wide range of
students' abilities and competences beyond simply recall. By allowing a wider range of skills to be experimented
in a number of different ways it becomes much easier for you to make the tasks more authentic and align
assessments with the learning outcomes of a module. TEA also provides you with the opportunity to
reproduce some tasks that students will be expected to complete in the workplace in a risk free environment.

Helps to clarify grading criteria

Virtual learning environments such as Moodle and Blackboard, allow you to present assessment criteria
clearly within the module information, ensuring marking criteria are transparent and accessible to all
students.These are often forms of objective tests, such as multiple choice or short answer questions, but
they can also allow you to host digital resources that allow for more sophisticated online assessments or
can support more traditional assessment methods.

Spreads the assessment load for staff and students

Digital platforms allow the delivery of assessments to be scheduled. Technology enhanced assessment also
makes it easier to repurpose and reuse your resources (learning objects) and can enable automatic marking,
thus further reducing your workload.

Assessments delivered through digital platforms can be scheduled and automatically released at set
intervals, thus enabling the assessment load to be spread throughout the term, which can reduce the sense
of assessment overload for you and your students. Using technology can increase assessment efficiency by,
for example, allowing the creation of reusable resources and by facilitating automatic marking. Technology
can provide a means of delivering rapid feedback, or even automate the process, making it clear to students
when they have performed well and hopefully clarifying the assessment criteria even further.

Improves student engagement and promotes deeper learning

The use of technology to enhance assessment can also be a boost to student engagement by enabling
diverse assessment methods to be implemented, supporting active learning, allowing more frequent formative
assessment and by extension promoting deeper learning and improvements in grades. Using a broader range
of assessment methods can also allow a wider range of skills to be assessed.

Additional benefits to using technology enhanced assessment:

- increased flexibility as students can access online assessments at any time and at any place where a
connection is available, even on their mobile phones. This provides additional flexibility for learning and
allows students to access assessments at a time that best suits their individual learning approaches and needs;

- readily available statistics on student performance, which can also enable courses to be more easily
reviewed.

Disadvantages

Despite the numerous benefits of implementing technology enhanced assessment, there are also a
number of 'costs' associated with its use:

Finances and staff time

One of the biggest drawbacks of implementing TEA is the associated cost, both monetary and in terms
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of your time and effort, which need to be weighed up against the associated pedagogic benefits. Assessment
design (both conceptual and aesthetic) is an important consideration when creating technology enhanced
assessments and can sometimes take a lot of time to get right.

Accessibility issues

Digital literacy among students is far from a level playing field and as such some students may be
uncomfortable with the use of TEA. The requirements of students with special educational needs must also
be taken into account from the outset and, if necessary, alternative methods of assessment provided.

However, use of TEA can also improve accessibility, for instance, by allowing students to submit audio
or video assignments in lieu of written ones and by enabling students to change the way that electronic
assessments are presented (e.g. text size, colour etc.) to suit their needs.

Large-scale introduction requires a significant level of institutional buy in

Implementing technology enhanced assessment within an individual assessment, or the assessment
programme for a module is not an insignificant undertaking, but is achievable. Initiating a broader
transformation, however, requires a high level of investment, both in technology and in staff and student
training, particularly if the assessment is to be used summatively. Any widespread implementation needs to
be aligned with institutional and external policies and the pedagogic benefits to students clearly identified.
You also need to ensure that there is a commitment to provide adequate support both for the production of
assessment materials and their delivery. Such a shift may require a cultural change that can take sometimes
take a while to achieve. This further emphasises the need for a strong pedagogic grounding for any decisions
to move in this direction.

Sense of isolation

If a shift to online assessment results in a reduction in contact time or face-to-face interaction with other
students, it might result in students feeling a sense of isolation. This is cited as one of students' main
concerns about the wider implementation of TEA.

Other drawbacks for you to think:

- the potential for hardware or software issues to prevent the assessment from taking place;

- difficulty in confirming the identity of students completing online assessments outside of the
classroom:;

- resistance to change by students and staff.
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ALISHER NAVOILY "KASHF QILGAN" BESHTA ZAMONAVIY
TEXNOLOGIYA

Dostova Yulduzxon Ostanaqulovna,
Navoiy viloyat Navbahor tuman 21-maktab
ona tili va adabiyot fani o'qituvchisi

Annotatsiya: Maqola Alisher Navoiy ijodini maktabning barcha sinflarida o'rganiladigan zalvorli hayot
yo lidan tortib, eng kichik janrdagi asarlarigacha o'rganib, mag zini chaqgishga arziydigan manaviyat, kamolot
mujassamligi va Navoiy o'z davrida "kashf qilgan” beshta zamonaviy texnologiya hagida yozilgan

Kalit sozlar: doston, eskalator, televizor, robortlar, teleskop, nuj.

O'zbek adabiyotini Alisher Navoiysiz tasavvur gilish mumkin emas. U o'zbek xalgi ma'naviy dunyosining
shakllanishida katta ta'sir ko'rsatgan ulug' zotlardan biridir. Maktabning barcha sinflarida o'rganiladigan bu
ulug' siymoning zalvorli hayot yo'lidan tortib, eng kichik janrdagi asarlarigacha o'rganib, mag'zini chaqishga
arziydigan ma'naviyat, kamolot mujassam.

Har qaysi millatning ma'naviyatini uning urf-odatlari, an'analari, hayotiy gadriyatlaridan ayri holda
tasavvur etib bo'lmaydi. Ma'naviy meros eng muhim omillardan biri bo'lib xizmat giladi. Har bir xalq
adabiyotini eng yuksak cho'qgilarga yuksaltiradigan daho ijodkorlar bo'ladi. Ularning ijodiyoti gancha vaqt,
zamon o'tmasin, hech qachon eskirmaydi va millatni ruhlantiradigan g'oyaviy-badiiy gimmatini yo'qotmaydi.
Alisher Navoiy xuddi shunday buyuk ijodkorlardan hisoblanadi. Mamlakatimizning Birinch Prezidenti
Islom Karimov ta'kidlaganidek: "Alisher Navoiy xalgimizning ong va tafakkuri, badiiy madaniyati tarixida
butun bir davrni tashkil etadigan buyuk shaxs, milliy adabiyotimizning tengsiz namoyandasi,
millatimizning g'ururi, sha'nu sharafini dunyoga tarannum gilgan o'Imas so'z san'atkoridir".

Mutafakkir shoir ijodiyotini o'rganish bevosita millat tarixi, madaniyati, badiiy zavqi, ruhoniyati va
urf-odatlarini chuqurroq bilishga keng yo'l ochadi. Navoiy asarlarida ijtimoiy adolat, tenglik va shaxs erki
masalasi alohida yuksak mahorat bilan ochib berilgan. Adolat g'oyasi fagatgina shohlarga nisbatan emas, balki
butun jamiyatning ma'naviy va siyosiy holatlariga nisbatan ham ifodalanadi. Navoiy ijtimoiy tenglikni targ'ib
etar ekan, yer yuzidagi xalglar o'rtasidagi do'stlikni mustahkamlash masalasiga katta ahamiyat beradi,
urushga garshi turib, shaxs erki daxlsizligini uqtiradi. Navoiy asarlarida davrning xilma-xil muammolarini
yechish yo'llari rangbarang va benihoyat boy obrazlar orqali badiiy ifodalangan bo'lib, ularda shoirning
odam haqidagi ideali, ma'naviy-axlogiy konsepsiyasi o'z aksini topadi. Alisher Navoiy o'z asarlarida inson
yaralmishlar ichra eng aziz xilqat ekanligi, unga yaratgan tomonidan benazir aql-u hush, nutq va
farosat, bilim, tajriba, qalb-u his baxsh etilganligini, u o'zining tafakkur va nutq qobiliyati bilan boshqa
mavjudotlardan yuqori turishi va bu ayni vagtda unga mukarramlig-u sharaf bag'ishlashini, yer yuzini obod
qgilish va uni boshgarib turishi uchun unga kuch-qudrat hadya etilganligini ta'kidlaydi va har bir inson
ilm va hunar egallashni shior qilib, umrini besamar o'tkazmasligi kerakligini ta'kidlaydi.

Navoiy XV asrdayoq mutafakkir Navoiy XX asrda kashf gilingan kashiyotlar hagida ma'lumotlar berilgan.
Ya'ni Navoiy asarlarida shunday ma'lumotlar keltiradi.

Eskalator: "Sabbai sayyor" dostonida Zayd hagidagi hikoya keltiriladi. Zaydga podshoh taxt yasashni
buyuradi. Podshoh taxtining birinchi zinasiga oyoq qo'ysa, zinaning 0'zi uni taxtga olib chiqib qo'yadi.

Televizor: "jomi Jamshid" hagida gap boradi. U to'rt yuzdan ortiq olim tomonidan kashf gilingan bo'lib,
insonga xohlagan odamini xohlagan paytda ko'rsata oladi.

Robortlar: "Farhod va Shirin" dostonida Farhod Yunonistonga safar gilganida u yengish kerak bo'lgan
to'siglardan biri temir odamlar edi. Temir odamlarning o'rtasida eng kuchlisining ko'ksida ko'zgu bo'lib,
Farhod yoyi bilan ana shu ko'zguni nishonga olishi kerak. Agar nishonni to'g'ri ursa, markazdagi temir
odamning atrofidagi yuztasi ham u bilan birga yiqiladi.

Olovga garshi maxsus yog': "Farhod va Shirin" dostonida Farhod uchun yana bir mushkul vazifa - og'zidan
o't sochuvchi dahshatli dev Ahrimanni yengish edi. Donishmand Suhaylo butun umri davomida tog'dagi
giyohlardan olovga garshi yog' yig'adi. Farhod Ahriman bilan jangga chigishidan oldin o'zining va otining
tanasiga ana shu yog'ni suradi. Natijada olov unga ta'sir gilmaydi. Bugungi kunda biz filmlarda yonayotgan
yugurayotgan aktyorlarni ko'ramiz. Aktyorlar tanasiga maxsus yog'surib olishgani uchun ularga hech narsa
qilmaydi.

Teleskop: Fanda teleskop XVII asrda Galelio Galiley tomonidan kashf etilgan. Navoiy dostonida esa u -
yerdan osmonni kuzatuvchi qurilma emas, osmondan yerni kuzatuvchi qurilma - nuj sifatida tasvirlanadi.
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Ulug' Navoiyning har bir misrasini o0'qib qalbimiz shuurga, nurga to'lgadek bo'ladi. Biz so'z olamining
podshohi Mir Alisher Navoiy hazratlarining boy merosini ongimizga singdira olsak, har biri bir dunyoga
teng misralarni qalbimiz mulkiga aylantira olsak, o'ylaymanki, dunyoda hech gachon, hech kimdan kam
bo'lmaymiz.

Foydalanilgan adabiyotlar ro'yxati
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O'TKIR HOSHIMOV ASARLARIDAGI HAYOTIYLIK

Eminova Gulnora Rahimovna
Farg'ona shahar 21 - IDUM
davlat tili fani o'qituvchisi
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Annotatsiva: Maqgolada O'tkir Hoshimov ijodi, asarlarining mazmuni, dars mashg'ulotida o'quvchilarni
badiiy adabiyotga oshno qilish kabi masalalar yoritilgan.
Kalit sozlar: ijodkor, g'oya, mazmun-mohiyat,vatanparvarlik, fidoyilik

O'zbekiston Xalq yozuvchisi O'tkir Hoshimov umri davomida gimmatini yo'qotmaydigan asarlar
yaratib, mustaqil Vatanimizning adabiyoti va ma'naviy xazinasiga salmoqli hissa qo'shgan ijodkordir. Yaqginda
go'limga adibning "Nur borki, soya bor" romani yana bir bor tushib qoldi. Adib 0'zi e'tirof etib yozganidek:
"Shunday asar yozangki, kitobxon uni o'giyotganda hamma narsani unutsa, asar gahramonlari hayoti bilan
yashasa. Kitobni 0'qib bo'lgan kuni kechasi bilan uxlolmay, to'lg'onib chigsal] Vaqti kelib o'sha kitobni yana
go'liga olganida hayajonga tushsal ] Orzum shull" - deb yozadi. Hagigatan ham, adibning gaysi asarini qo'lga
olmang, yuragingiz bir hapriqib ketganini his gilasiz. Aynigsa, bu holat menda juda ko'p bo'lgan. "Ikki karra
ikki besh", "Ikki eshik orasi”, "Dunyoning ishlari", "Tushda kechgan umrlar’, "Bahor gaytmaydi",
"Qalbingga quloq sol", "Daftar hoshiyasidagi bitiklar" kabi turli mavzudagi asarlarni bir emas, bir necha
marta o'qib chigganimga garamay, har safar ularni qo'limga olganimda baribir boshgacha hayajon meni
gamrab oladi. Sevimli gahramonlarim bilan yana g'oyibona uchrashishimdan quvonib ketaman. Aynigsa,
bolaligimda meni o'ziga qgattiq jalb gilgan asari "Bahor gaytmaydi" gissasi bo'lgan. To'g'ri, dastlab asar
gahramonlari bilan telepostanovkasi orqali tanishgandim, lekin keyinroq dadamdan bu asarni topib
berishlari uchun ko'p bora xarxasha qilganlarim hamon yodimda. Shunda dadam atay men uchun kitob
do'koniga ko'p bora kirib, uni topib kelganidagi quvonchimni hozir ham entikib eslayman. Shu- shu O'tkir
Hoshimov mening sevimli yozuvchimga aylandi. Uning asarlarini izlab o'giydigan bo'ldim. Farg'ona davlat
universitetiga o'gishga kirgach, dadamning maslahatlari bilan kitoblar yig'a boshlaganman. Bu kitoblar orasida
O'tkir Hoshimovning asarlari anchagina. Nima sababdan O'tkir Hoshimovning asarlari sevib o'qiladi, degan
savolga adib asarlarini ko'p va qayta-qgayta o'qish jarayonida javob topgandek bo'ldim. O'tkir Hoshimov
asarlari nihoyatda xalqchil, har bir satrida tasvirida "Qisqalik - iste'dodning hamshirasi" agidasiga amal giladi.
Bundan ancha yillar ilgari buyuk so'z ustasi, ajoyib hikoyanavis, yoshlarning sevimli ustozi Abdulla Qahhor
uning "Cho'l havosi" gissasini o'qib: "Birdan lov etib, alanga bilan boshlangan ijodning kelajagi porloq
bo'ladil] . Shu alanga hech qachon pasaymasin, ijodingiz hech gachon tutamasin!" deb tilak bildirgan edi.
Abdulla Qahhor yoshlar bilan uchrashuvlaridan birida shunday degan ekan: "Haqiqiy yozuvchi so'zni
tonnalab olib, grammlab sotadi". Shu ma'noda, O'tkir Hoshimov ham ustozi o'gitlariga amal qilib, 0z so'z
orgali ko'p ma'no anglatish, fikr gaymog'ini berishga intiladi. O'tkir Hoshimov ijodi, asosan, o'zimizning
millatimiz - o'zbeklar hayotiga bag'ishlangan. Asarlarida xalq bilan birga, urushni O'tkir Hoshimovng
dolg'ali kunlarini ham, sobiq sho'ro tuzumidagi adolatsizliklarni, bugungi mustaqillik kunlariga yetgunga
gadar barcha qgiyinchiliklarni gahramonlar bilan boshdan o'tkasiz, voqealarni his qilib turasiz. Taniqli
munaqgqid Ibrohim G'afurov shunday yozadi: " O'tkir Hoshimov so'zga qut va rang bag'ishlay oladigan
yozuvchi”. Darhagiqgat, adib hech bir so'zni behuda ishlatmaydi, hech bir badiiy tasvir vositasini behuda qo
"llamaydi.

Hiyla kattaroq bo'lsa ham "Nur borki, soya bor" asaridan bir parchani keltirib o'tishni lozim deb topdim.
"...Sherzod o'qgituvchilarini charxpalakka o'xshatadi. Charxpalak ganchadan - gqancha suv tomchilarini kaftida
ko'tarib yuqoriga olib chigadi.Yo'lga soladi. Tomchilar bir ogimga tushib oladi-yu, o'z yo'lidan ketadi. Aslo
ortiga qaytmaydi, charxpalakni eslamaydi. Ammo charxpalak ranjimaydi. Bir joyda turib olgancha yana yangidan-
yangi tomchilarni kaftida ko'tarib yo'lga solaveradi. Maktab ham shunaqa, ganchadan - gancha bolalarni
kaftida ko'tarib, yo'lga solib yuboradi-yu, 0'zi joyida qolaveradi. Bolalar o'z yo'lida ilgarilab ketadi. Qachondir
kaftida ko'targan charxpalagini eslamaydi. Ammo maktab bunga ranjimaydi. Bir joyda turgancha yana yangi -
yangi avlodlarni yo'lga solaveradi"[] Qarang, ganday ishonarli va oddiy hagiqat!

Qisqasi, kitobxonlar mashhur asarlarni atigi bir martagina o'qgishadi. Aynigsa, uzoq yillik tajribaga ega
bir oddiy o'gituvchi sifatida aytishim mumkinki, "Hozirgi o'quvchilar kitob o'qimay qo'ydi" , - deyishdan
ko'ra ularni kitob o'qishga ko'niktirish kerak. Ularni hadeganda kitob o'gishga majburlab emas, ganagadir
boshgacha yo'llar bilan qizigtirish mumkin. Masalan, men rus maktabida davlat tilidan dars berib kelyapman.
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O'zbek maktablari o'quvchilaridan farqli ravishda o'quvchilarim ko'proq rus tilidagi asarlarni o'qish osonroq,
deb bilishadi. Men ularning fikrlarini rad etmagan holda har darsimning ma'lum bir gismida "Mutolaa
dagiqgasi" o'tkazaman. Qizig'i shundaki, o'qib berayotgan ertak, hikoya, she'r, yoki biror gazetadan olingan
magolani o'quvchilarim juda gizigish bilan tinglashadi. Tajriba sifatida O'tkir Hoshimovning "Daftar hoshiyasidagi
bitiklar" asaridagi gisqa, lekin mazmunli gatralaridan o'qib bera boshladim. Ishonasizmi, hatto o'zbek
millatiga mansub bo'lmagan o'quvchilarim ham bu daqgigani sabrsizlik bilan kutayotganlarini sezdim. Bu esa
sevimli adibimizning yanada ko'proq muxlislari paydo bo'layotganing yaqqol isbotidir. Demak, darslar
davomida o'quvchilarni badiiy adabiyotga oshno qilish, "tili shirin" mashhur adiblarimiz asarlari bilan
yagindan tanishtirib borish har birimizning burchimizdir.
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WORK WITH LOW- PERFORMING AND WEAK STUDENTS IN A LESSON
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Annotation

In this article it is spoken about working with low- performing and weak students in a lesson which experts
note that negative changes in the ecological and socioeconomic situation in the country worsen the somatic
and neuropsychic health of schoolchildren, and in the context of intensified instruction and overloaded school
programs, the number of under-performing students increases significantly.

Key words: working, weak, low -performing, lesson, psychologists, behavior

Recently, psychologists and educators, along with doctors, have noted a steady increase in the number
of children with problems of general behavior and education. And as noted at the previous teachers' council,
in our school there are already more than 60 underperforming students, and even more underperforming
ones. Let's try to figure out what is this connected with? However, the socio-psychological factor of
academic failure cannot be discounted. After all, the child learns in a team in which the comparison of
children among themselves is constantly being reinforced by teacher ratings. An unsuccessful student is
exposed, as it were, to the "review" of peers and almost daily experiences a situation of failure. All this, of
course, does not contribute to his personal formation and development. It becomes obvious that part of the
blame for such a large number of losers falls on our shoulders, the shoulders of teachers. Even the ancient
sages said: "To see and understand the problem is to solve it halfway, but if you do not see the problem, it
means that it is in you." The urgent problem of our school is "not to lose," "not to miss" students with low
educational capabilities. For this, however, as always, taking into account our profession, it is necessary to
answer at least three questions: Who should be taught? What to learn? How to teach?

Let's look again at the characteristics of underperforming students. A feature of unsuccessful students is
a low level of knowledge, as a result of this a low level of intellectual development, a lack of cognitive interest,
elementary organizational skills are not formed, students require an individual approach from a psychological
and pedagogical (in terms of training) point of view, there is no reliance on parents as teachers' allies -
subject matter, children, mainly from asocial families, lack of adequate self-esteem on the part of students,
frequent skipping lessons for no good reason, which IT to alack of knowledge of the system and as a
consequence - a low level of intelligence.

The student's lag in mastering a specific subject can be detected by the following signs:

1. Low level of mental development: Reasons: Pedagogical neglect. Frequent illnesses. Missing classes.
Organic disorders of the central nervous system and brain.Manifestation: Does not know how to establish
causal relationships.Take into account all the signs of an object or phenomenon.

2. Lack of training skills: The child does not know how to learn: work with text; highlight the main,
essential; cannot organize his time and distribute efforts, etc.

3. Attention deficit hyperactivity disorder: Characterized by: distractibility; mobility; restlessness, etc.

4. Lack of cognitive interest: Conditioned: no one was engaged with the child, did not develop his
cognitive abilities; he has little interest, he does not attend circles and sections, does not read books, but
prefers empty time pastime.

3. The lack of formation of an arbitrary sphere: It manifests itself in the fact that the student does what he
likes and is not able to exert volitional efforts to complete learning tasks.

6. Conflict relations with peers; teachers refusal of efforts in educational activity.

7. Low cognitive interest: Punitive measures do not work (deuces, punishments, etc.) Needs: support for
showing that he is consistent in other activities. It is useful to include entertaining tasks and puzzles,
interesting stories, provide a "novelty effect” in solving educational problems.

8. The low level of development of verbal-logical thinking: It is necessary to place great emphasis on
visibility in the decision and presentation of educational material, ensuring the implementation of the
principle of accessibility of educational material.

9. Low working capacity is manifested in fatigue, exhaustion, slow pace of work.

What to learn? It is necessary to find out the reason for the lag, to determine the actual level of
his knowledge, and then "return him" to that level of training where he will meet the requirements of the
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program, the State Educational Standards.
How to teach? To think over and implement an individual training plan.

The following conclusions can be drawn from the brief overview above:

To prevent underperformance, it is necessary to timely identify the gaps in the knowledge, skills and
abilities of students and organize timely closing of these gaps. It is necessary to establish the correctness and
reasonableness of the methods of educational work used by students, and if necessary, correct these methods.
It is necessary to systematically train students in general educational skills. It is necessary to organize the
educational process, the life of students in school and in the classroom in such a way as to evoke and
develop students' internal motivation for educational activity, a persistent cognitive interest in learning.

Let's see how to help a poorly performing student:

- To consolidate, a longer time and a larger volume of tasks are required.

- The teacher for himself and for the student must formulate a minimum of knowledge and skills that
the student must learn.

How to increase performance: Diversify activities. Ventilate the cabinet. Conduct physical minutes.
You must always remember to comply with the principle of necessity and sufficiency.Types of workwith
poorly performing students:

Cards for individual work.Tasks with a choice of answer. Deformed tasks.

Punch cards. Cards - exercise machines. Creative assignments. "Cards-informants”, "abstract cards".

In conclusion we can say that, the teacher must know the mental development of the child: perception
(channels - kinesthetic, auditory, visual); attention (arbitrary, involuntary, post-arbitrary)- memory (verbal,
non-verbal); strive to understand and accept each child, create a calm environment and a favorable psychological
climate in the lesson; show- reasonable exactingness; inexhaustible patience; fair severity; faith in the
student's ability; to be able to take the student's position "NO to a mocking tone!"; to be able to conduct a
relaxed dialogue; strive for external amusement; use non-verbal communication tools (reference signals,
drawings, tables, charts, plans); learn to work with dictionaries and other reference material in training to
apply; advanced training; various forms of group work- interrogation; self-control; abstracts-blocks on
various topics; their use at different stages of training; when formulating the objectives of the lesson include
as a priority correctional and developmental aspect (work on the development of supra-subject methods of
activity, the development of mental processes); rationally distribute educational material (difficult - first!);
apply a frequent change of activities in the lesson; repeatedly pronounce and consolidate the material of the
lesson, strive to algorithmize the activity. These were algorithmic excerpts. Ways of action are outlined.
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Annotatsiya: O'tgan yillar mobaynida san'at, ilm-fan, madaniyat, texnologiya va sanoatni takomillashtirish
bilan rus tilidagi bog'inning leksikografik tarkibida o zgarishlar sodir bo'ldi va ular yangi matnlar va yangi
narsalar va ta'riflarning nomlari sifatida ko'rsatilgan so'z birikmalarini nashr etish orqali ifoda etildi. Uslub
sifatlariga aylangan neologizmlar oxir-ogibat so 'z birikmalarining ahamiyatini aks ettiruvchi lug'atlarga kirib
bordi.

Kalit sozlar: leksik tarkib, rus tili, rus she'rining leksikografik tarkibi, og'zaki va yozma nutq, yoshlar,
biznes alogalari, mulogot, nutq madaniyati.

Leksik tarkib - aynigsa, uslubning ko'chma qismi, doimo takomillashib, yangilanib, atrofdagi vogelikdagi
o'zgarishlarga javob beradi.

Televideniyedan olingan reklama shiorlari tobora og'zaki va yozma nutqga kirib bormoqda. Bundan tashqari,
mutaxassislar rus tilidan biznes mulogotida, ya'ni muayyan sohadagi mutaxassislar oddiy fuqgarolar bilan
mulogotda bo'lgan holatlarda bir gator muammolarni aniqglaydilar.

Har ganday tarixiy paytda tirik organizm sifatida rus nutqimiz jamiyatda sodir bo'layotgan barcha muhim
vogealarga javob beradi. Ayni paytda zamonaviy tilning holati va fugarolarning nutq madaniyati va mamlakatimiz
aholisining turli qatlamlari tanazzuli katta tashvish uyg'otmoqgda. Avvalo, bu kufrni gabul qilishni boshlagan
yoshlarga tegishli. Yoshlarning nutglarida "iltimos"," insof qiling","kechiring" kabi "sehrli" so'zlar kam va kam
yangraydi. Zamonaviy tilning holati filologlar, o'qituvchilar va kelajakda talab gilinadigan va hayotda muvaffagiyatga
erishmogqchi bo'lgan yoshlarning bir gismi vakillarini tashvishga solmoqgda. Jamiyatimizda ro'y berayotgan
o'zgarishlarga sezgirlik bilan javob berayotgan yoshlardir. Savod tushib, yoshlik arg'umog'i uni o'rnini bosadi.
Ommaviy kommunikatsiyalarning tez o'sishi tufayli leksikaga so'nggi yigirma yil ichida yuz bergan o'zgarishlarni
aks ettiruvchi minglab yangi so'zlar qo'shildi. Ular ommaviy axborot vositalarida o'z aksini topadi va,
albatta, madaniy hayotga chorlovchi jargonlarda o'z ifodasini topadi. Jargon madaniy nutgni itaradi va mashhur
madaniyat tufayli butun millat tilida o'z izini qoldiradi. Lekin shuni unutmasligimiz kerak "... nutq madaniyati
shunday tanlovki va tilning shunday tashkil etilishi muloqotning ma'lum bir vaziyatida, zamonaviy til
me'yorlari va muloqot etikasiga rioya gilgan holda, qo'yilgan kommunikativ vazifalarga erishishda eng katta
samarani ta'minlashga imkon beradi".

Bizning davrimizda jamiyat hayotining "vulgarlanishi" ta'sirida to'g'ri, malakali nutq va jargon 