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XYKYKHH TAAKHKOTAAP WYHAAWUIIH

V3BEKMCTOHJIA MXPO XOKUMUATU ®AOJUATH
IOBACUJIAH XKAMOATYMWINK HA3OPATU OJINDB
BOPWJINIIN

TypcynboeBa Makcyaa

V3MYV tapux ¢axyasretn "[aBnar

OOIIKapyBY Ba MaxaJUIMid ¥3-Y3MHU OOLIKApyB"
MYTaXaCCHUCJIUTY MaruCTPpaHTH

Ma’bJ'IYMKI/I, (bykapoaukK XaMUATH - WHCOHJAPHUHI IIYyHIAW OWPJIUTUKU, Yy
VDKTUMOMI TYPMYLLIHUHT UKTUCOAUM, CUECUI, DKTUMOMI - MaJlaHU, MabHABUIA
coxajapujaa acoCuii HoaapiaT Ty3wiaMa (yrollMa, IapTus)JIapHU BYXyAra KeJITUpraH
>KaMUST; Ma3Kyp >KaMUAIT ¥3 (paoausITUIA JABJIATIaH, YHUHT MAOpAIapUAaH X0au OYiIraH
XyCyCUI 11axcjap, Typyxjap Ba MHCTUTYTJIapHUHT MyllTapak TU3UMUIup. Gykapoamnk
)KaMUSITUHU MaMJlaKaTaaru AJaBaaT-XOKMMUST Ty3WIMalapy ToMpacura KupMaiauraH
WXXTUMOMI MyHOcabaTiap, aJoKajlap MyxaccaMu Tap3uaa Tabpuduiai MyMKUH [1].

DyKapoaUK XKAMUSITUHUHT MYXUMM XYCYCUSITU YHUHT JaBJjlaT OpraHJiapu
aonugaTHM camapanu HaszopaT Kuja onuiuuganup. ykaponauk xaMusiTUaA AaBiaT
opratiapy (PaoausIT YCTUAAH KaMOATYMINK HAa30paTU YHUHT MHCTUTYTJIapU TOMOHUIAH
amaJira oluMpuIaad. AWTUILT MyYMKWHKHW, OMPOH-0OUp JaBlaTaa camapav Ba TAbCUpPUYaH
>)KaMOATYWJIMK Ha30paTu TU3MMUHUHI aMall KWIWIIM - allHW maiTma aaBiaaT Ba
(bykaponavK XaMUSTUHUHT I€MOKPATUK PUBOXJIAHUIIN €TYKJIUTUAAH XaMaa JaBjiaT Ba
XKaMUAT ypracugaru y3apo WXTUMOUKM XaMKOPJIUK Oapa’kKaCUHUHI IOKOPWJIMTUOAH
JajnoygaT OepaauraH MIIOHYIM KYpCaTKUYIUP.

[y myHocabaT OwiaH MamaaKaTUMMU3aa XaMOATYMIUK Ha30paTh UHCTUTYTUHUHT
XYKYKWI acocIapyiHU MyCTaxKamJalll, yHA aMmajira OIIMPHUILHUHT 1IaKJI Ba ycayoJapu,
MEXaHU3MUHU TAKOMWUIALLITUPUIL, ITYHUHTAEK, )XaMOTYMJIMK HAa30paTUHUHT Ma3MYH-
MOXHUSITU, YHUHT TAlUKWIMK-XYKYKWI, Ha3apuii-CUECUIA acocIapuHM 6aTadpCcul nuiiad
uiad yuKkuin, ymoy 3apyp Macajnara OarFvMIJIaHTaH MJIMMR TaaKUKOTJapHU
KYTIaUTUPUILI Macaaacy 10Ja3apoaup.

MabayMKu KeMWHTM Huaapaa MamjJakaTMMU3[Aa YMHAKaM KYTNapTUSBUIIMK
TOMOH XWIIWK Kagamjap KyuuiMmoxnaa. [lapnameHT (aonugtuaa CUECUM TTapTus
(bpakLUsIIapUHUHT YPHU Ba POy ToOOpa olmnbd 60pMOKIA.

[y ypunna 2ZKamMmoaTYmaIMK Ha30paTM HUMA SKAHJIUIU XyCyCUAa TYXTaauo yTaMus.
Kamoatuunuk HazopaTu Oy - CHMECUI MapTUsuiap, TypJiM XXKaMoaT OupJaiiMajapu,
KYHITMJUIM TallKWIOTJIap, OMMaBuUi axO00poT BocuTallapu, (gykKaposaap, S’bHU
>)KaMOATYUJIMK Ha30paTh CyObeKTJIapy TOMOHWIAH AaBjaT opraHiapu (aoausdtia
KOHYHUIJIMKKA Ba MTHCOH XYKYKJJapWHW TabMWHJIALITA PUOS STUJINILIN YCTUAAH amalira
OLLIMPAIUTaH VKTUMOUWI Ha30paTuaup [2].

ITpodeccop O.OKI00B TabKMIIaraHUIEK, "(PYKAPOIUK KaMUSITHAA WITApU TaBjaaT
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OolIKapyBuaa OyaraH MiUIapHU OMp KUCMU XamMoa OOLIKApyBUTa YTaau, IIYHUHTIEK,
Ky4IM XamoaT HazopaTW TU3UMMU amajl Kwiaau. MKTucoauér coxacuiga macajaH,
xakamJjap cylajapu Ba XaJKapo apOuTpaxjap TOMOHMAAH HU30JapHM XaJl ITHUII,
UCTEbMOUMIIAP XYKYKJIApU Ba XYKYKUI MaHpaaTJIapMHU XUMOSI KWJIYBUM >KaMoaT
ouprammManapy (GpaoausaT IOPUTUILM OYHTa SIKKOJI MUcoa Oyna omammu” [3].

Iy makcamma mactinad wiaMuil agaOMETAA >KaMOATYMIMK Ha30paTu TyLIYHYAcHu
Kal Tap3aa TaJKWH STUJIUILM Oopacuaaru xonarra TUOop KapaTuil 3apyp. ZKymiaaaH,
10.¢p.1. .M. McMOuI0OB )XaMOaTYWJIMK HAa30paTu TYLIYHYACUHU (PYKAPOJIUK XKaAMUSTU
MHCTUTYTJIAPUHUHT (aonuaTu, Y36exucToH Pecryonukacu dyKaponapy Ba YIapHUHT
OupJalliMaJapUHUHT JaBIaT XOKUMUST OpraHjiapy Ba OOLIKAPYBU YCTUIAH HAa30paTUAMD,
ne6 taBcudnanan. Mxxpo XoKuMusITH (paousaTh 103aCUIaH KaMOaTYWIMK Ha30paTUHUHT
ssTHa OMp MyXMM Makcaaud - Ma3Kyp TU3MMIa KMPYBUM JaBjiaT opraHiapu ¢aoausituaa
TYpJU CYMUCTEbMOTYMIMKIIAP Ba KOHYH OY3WJIUIIUIAPMHUHT OJIMHU OJIMII Ba yJIapHU
Oaprapad stull xucobimaHaau. MacajaH, COFJIMKHM cakJialll Myaccacajapuia
caHUTapusi-TUTMEeHa Ba OollKa Koujajdapura erapiud Aapaxajaa puosi 3TMacaMuK
OKMOaTIapyMHU aHUKJ1a0, Oy cajnOuii XoiaTra TerUIIIM BaKOJAT/IM IOKOPU TalUKUIOTIap
Ba KEHT XXaMOaTYMWJIMK 9bTUOOPUHU KapaTraH XoJiaa, MyTaxaccucaap épaaMuaa OyHaai
cajJiouit XoJaTJapHUHT OJAUHM OJIMII YopaJdapuHM TaKIuG 3TUII KaOWIapaup.

MNxpo 3TyBUM XOKMMUST opraHjapu (aoausTU l03acUIaH >XaMOaTUMIUK
Ha30paTUHMHT sTHa OMpP MaKcaau - Ma3Kyp opraHiiap ¢aojausiTuaa MHCOH XyKyKJ1apu Ba
SPKUHIMKJIIApU Xamaa KOHYHUI MaH(paaTiapyra puost STWIMILIM YCTUAAH KaMOaTIYUINK
HazopaTu oaub 6opull Ba Oy coxagarv MUIJIapHU SIXIIWJIAll xucobaaHagu. MacajaH,
WXPO BTYBUM XOKHMMMST OpraHjiapu TOMOHUAAH (PyKapoJapHUHI MypoxKaaTjiapu
TYFpUCUIATM KOHYHUYMJIMKKA PUOS 3TWIMIIM Ba (PyKapoJapHUHT MYypoxKaaTjaapuaaru
Tajgad Ba MCTAKJIAPHUHT OaXKapWIMIIM YCTUAAH TETUIIUIM XaMOATYMJIMK Ha30paTUHU
00 GopuIL.

Mxxpo 3TyBUM XOKMMWUSAT OpraHjiapu (paoausitu cepKkuppa Oyi1uO, yJIapHUHT
KYTITMHA WYyHaIuuIapyu 6eBocuTa (pyKapoaapHUHT KYHAAIUK SXTUEXIApU, TYPIU XU
XU3MaTJIapHU KYPCAaTUILMHU TALIKWI ATUII OwilaH OOFIMKAWP, XyMjaJaH, axoJura
TMOOMIA, Mabpuduii, Mauiiuii Ba Oomka xu3Matriaap Kadbu. IllyHra OGornmk xonja,
WXPO 3TYBYM XOKUMUSIT (haoJMATHU I03acHAaH XaMOaTUYWJIMK Ha30paTUHU OJiub
OOPMILIHUHT STHa OMp MyXUM MaKCaau: axoJura KypcaTujiaaurad Typjiu Xu3MaTjJapHUHT
cudaTuHU olMpuIl XucoOysaHaau. MacajiaH, TUOOMI Myaccacajlapaa, XyCycCaH,
CTOMOTOJIOTMK, TYFPYKXOHa KabOu THOOMET Myaccacajllapuja CaHUTapUsI-TUTHMEHAa
KOUJAJIAPMHUHT TYJIUK, OaxkapWJIMIIM YCTUAAH, O3MK-OBKAT KOpPXOHaJIapy Ba XamMja
OIIIXOHA, Kage Ba pecTopaHiapia axoJura KypcaTujaaaurad Xxu3MaTiap Ba Maxcya0Tiap
XamMJa Tal€p TaOMJIAPHMHI TETMIJIM CTaHAApTapra MOCJIWITM MacajacMHU Ha3opaT
Kuiuiil. MXXpo 3TyBYM XOKMMUSIT OpraHjapy TU3UMUTAa KMpaJauraH AaBjaT opraHjiapu,
KOpXOHa, Myaccaca Ba TypJiy TallKUJIoTIap pax0apJapuHUHT MaChyJIUSITUHN OLLIMPUIILI
XaMJa XaBoOrapJUruHU KydauTUPUII - MKPO ITYBUM XOKMMMUSAT (PaoausITU 103acuigaH
>KaMOaTYWIMK Ha30paTMHUHT MUpPOBap Makcaau xucobaaHaay. 2KaMoaTymink Ha3opaTu
HaTUXacula MXpO BTYBUM XOKMMUSAT OpraHu paxOapiapu ¢GaoJusiTUAATU
V3uOynapumianK, CaHCATOPIUK, JJOKAUIIMKKA OMWiIaTiap ourb TaliaHaau Ba ylapHU
Oaprapad sTuil Tanad KuiauHagu [4].

MyxTtacap Kuiaub aiitaguraH Oyiacak, MKpO 3TYBUM XOKMMUSIT OpraHJapUHMHT
(haonuaTuaa KOHYHUUJIMKHU Ba MKTUMOMM amgojaT TaMOMWIMra puos KWIMIIHU
TabMMHJIALLJA >KaMOATYMJIMK HA30paTMHMHI axaMusTH Yy3raya xucooOmaHagu. Iy
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cababmaH xaM OYryHTM KyHJA MDKPO 3TYBUM XOKMMUSATAA XaMOATYWIMK Ha30paTUHU
0110 OOpHUII MILJIapY KEHT KyJIamaa amaara OolMpUIMOKIA.
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V3BEKUCTOHJIA MXKPO XOKUMUATUJIA JTEMOKPATUK
BOIIIKAPYB MAJAHUATUHUHI INNAKJIJIAHUIII
XYCYCUATIIAPA

TypcynboeBa Makcyaa

V3MYV tapux daxyiasretn "[laBnar

OoIlIKAapyBY Ba MaxaJUIuid ¥3-y3MHU OOLIKApyB"
MYTaXaCCHCJIUTH MaruCTpaHTH

Ma’bJTYMKI/I, JaBIaT XOKUMUSTH YMyMUIL MaKca Ba MaH(aaTIapuHU pyeora YMKapuLL
Wyauaa Maxcyc 4yopa-TagOupiiapuHM KYPUII Y4yH TETHUILJIM BaKoJaTra sra
WHCTUTYTJIAp OopKaiu ¢aonausaT onud Oopamu. AbHM, maBjaTia yMyMUId Ba Maxcyc
BaKOJIATJIM OpraHiap axpatwianu [1]. MamiakatimMu3saa AaBjaaT XOKUMUSITUHUHT YMYMUIA
BaKOJIATJIM OpraHjapura mMapkasaard KOHYH 4MKapyBuM - Onumiit Maxiauc Ba MXpo
oTyBYM - Basupmap Maxkamacu xamjaa MabMypuUi-Xyayauil KUCMJIapaaru BUJIOST,
TyMaH, lIaxap XaJK aemnyratiapu KeHramuiapu Ba XOKMMIIMKIApW KHUpca, Maxcyc
BaKOJIATJIM OpraHjiapura Maxcyc BasudanapHu Oaxapwullra KapaTwiraH oOprasiap,
MacajlaH Ba3upJIMKJIap, KyMUATaJIap, Xu3Mariap Ba XyayJuiapaaru yJapHUHT OolIKapMa
Ba OYyIMMJIapu TerMIUIMAMP. Xap MKKaja BaKoJaTAud opraHjap OKopu (MUIIui /
Mapkasuit), ypra (MUHTaKaBuil / peruoHayn) Ba Kyhu (Maxayaumii / cyOperuoHaln,
MYHULIMIIAA) OYFMHAAH MOOparT.

M>Xpo XOKMMUSITUHUHT: a) YMyMUIA BaKoJIaT/Id OOIIKAPYB OpraHjapura 10KopHu-
MmyBoduKIamTupyBun Basupiap Maxkamacu (XyKymar); ypTra-MyBO(PUKIAIITUPYBYU
TyMaH, 1Iaxap XOKMMJIMKJIapU K1Upca, 0) MaxCyc BaKoJIATJIM TApMOK, Ba Ba TApMOKJIapapo
OOILIKApPYyB OpraHJapu OKOPM Aapaxkaaa BasupiaMKIIap (AaBiaaT MHCIEKLMSIAPHU,
areHTJMKJIap, KYMUTajaap, MapkKasaap), JaBjaT KYMUTaJapu; ypTa gapaxana BUIOST,
axap XOKMMJIMKJIapU Tacappyduaaru 6olKapma Ba Oyaumiap xamaa Kyuu napaxanga
TyMaH, Iaxap XOKMMJIMKJIapy KOIIMIArd OYauMiIapiaH noopar. Y30eKUCTOH IaBiaT
XOKMMUSITU MHCTUTYTJIApU aKC STTUPWIITAH KaaBanga Oy sKKoa udonanaHaau [2].
V36eK1UCTOH/IA MKPO XOKUMUSTHIA IEMOKPATHK OOIIKAPYB MaTaHUATUHUHT LAKJUTAHHILI
XYCYCHUSTIIapy TYFPUCHIA KYTUIad IOpUAMK XyXCoKaTiaap KaOysl KWJIMHMOKAA. Anbarra,
KOHYHHUMHT KaOyJl KWIMHUILU Y TYJIa aMas Kujia Ooluiaau, neraHu smac. byHra ukku
TOMOHHM Oupaai Taii€pnain tajad stTunaau. ATHUKCa, OOIIKApPYB CyObeKTIapu OyHTa
MaxOypuil Tap3na KUPUIIYBUHUHT OJAMHU OJIMILTa SPUILMII JIO3UM. Arap OYHUHT
paxbap Ba OOLIKAPYBYMHMHI aMayiga (poimacu TErMIIM MYMKWH OVJIraH Kyluumya
WMKOHUSITIIApUHY MILJIa0 YMKUO OHIJIM MyHOcabaTaa OYJIMINM TabMWHJIAHCA, AaBJIaT
HUCJIOXOTJapU OJIAWra KyMuaraH acocuii Makcaj - OOIIKapyB KaapJapUHUHT MachbyIUsIT
OounaH camapanu daoausaT oaubd GopuIira 3pUINMII MyMKUH Oynamu. 2016 itmm 5
(beBpanma gaBnaat Ba kaMuUSIT OOLIKAPYBU coXacua HaBOAaTaaru 1eMOKpaTUK XyCyCUsiTra
ara 3KCHepUMEHTHM YTKa3UILTra OUA MYXUM XYXoKaT KaOyJl KUJIUMHIN.

Bazupnap MaxkamacuHuHTr "TOlIKeHT Inaxpujaa €uiap TabaiuM-TapOusiCu Ba
XOTUH-KHU3JIap ypracula MKTUMOUM-MAbHABUM MYXATHU SHAAA SXIIWIAIL, MaxXajulia
(ykapomap liMruHIapu (aoNUATUHM KYyJU1aO-KyBBaTjall Oyiindya KyluMM4ya 4yopa-
TaabupJap TYFpUCKIA TH Kapopu >KaMUSIT OOLLIKApyBUIa Maxalijia hyKapoaap MMFUHIapU
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POJVMHY OLIMPHUIITA KAapaTUIraHW OWJIaH axaMUSITIM OYJIau. YHra Kypa, HOMTaXTHUHT
Oapua TyMaHJapuga Aémaap MaciaaxaT MapKasjiapy TallKWJ 3TWIWO, MabHAaBUST
TapFUOOT MapkKa3u TOIIKEHT 1uaxap Ba TyMaH Oyaumiapu (aoauaTUHU MOIAWIN Ba
TALLIKWINI KYJU1a0-KyBBaT/Iallra KUpUIIWIANA. by 5KCIEpUMEHTHUHT aXaMUSITH 111y OMIaH
u3oxjaaHaauku, Basupmap MaxkaMacu TOMOHMIAH MabHaBUI COXaHU OOILIKAPUII
(byHKCUSCH HEMOKpAaTUK TAaIIKWJIOTIAp OWMJIaH MXTUMOMWM XaMKOpPJIMKIA, IaBjiaT
OOLIKAPYBMHM HOMAapKas3JalUTAPUILI TEHACHCUSICUHM STHaAa 4YyKYypJallTUpraH XoJiaa
amaJjira olmvpuia OoluIaHaN.

2016 itun 22 ¢espanna Y3bekuctoH Pecny6iamkacu [lpe3uaeHTUHUHT
"XynymiapHd KOMIUIEKC PUBOXJIAHTUPMINHM TabMMHJAIAA MaxaJUIMid maBiaaT
OOLIKApYyBU OpraHjiapu (paoaugTUHMA TaKOMWJUIALITUPUINra OWJ KylIMMya 4opa-
tamoupaap Tyrpucuna'tu Kapopaap abJI0H KUanHIW. Yiapra MyBoMWK, SHIUINKAA
BUsIosTIIap Ba TOIIKEHT 1Iaxap XOKMMJIMKJIAPUHUHT OOLIKAPYB anmapaTy Ty3uaMacuaa
WKTUCOAMET 0ol OolIKapMalapyd YpHUra XyayMIapHU KOMILIEKC PUBOXJIAHTUPUIL
MrFMa OollKapMaaapy, TYMaHap Ba Iaxapiaap XOKMMJIWKJIApUHUHT OOLIKAPYB anmapaTy
Ty3uJaMacuaa 3Ca MKTUCOAMET OYyauMMIIapu YpHUTA XYAYIJapHU KOMIIJIEKC
PUBOXJIAHTUPUIL OYIMMIIapu TAlIKWI STWIAW. DyHOaH Ky3gaHraH acocuid Makcan
OOIIIKAPYB CaMapaJOopJiUTMHU OIUMPHUILI, WILIA0 YMKAPYBUYM KYyUYJIapWHU OITHUMAJ
SKOUIAIITUPUIL, XyOyIJTapHUHT TaOMKUIA XOMallE, ep-CyB, MIILUIA0 YMKAPUII Ba MEXHAT
CAJIOXUSITUIIAH OKWJIOHA (poigaaHuI XaMIa IIIYHUHT aCOCUIA aXx0oar TypMYII JapaXacu
Ba cU(MaTUHU U3YWJI OLIMPUO OOPUILI SKAHIUTU OJUO GOpuIaETraH MCIOXOTJIApPHUHT
MaHTUKUIM U3YMJUIMKIA Ke4a€TTaHMHU KypcaTaau.

byHnan Tamkapu, ymdy MebEpUMl XyXoKaTiaap acocuaa MXKpPOUS XOKWUMUSTH

(haonugaTraa axaMUATIM bTUOOP, KAITMTAJ KypWINILI, KOMMYHUKALMUsIIAP, KOMMYHAaI
XY>KaJIMK Ba 00OJOHJIALITUPUIL Macajalaipyd YpHUTa MabMypUid Macaiaiap, XyKyKHH!
Myxodaza KUInI, Y3MHU-Y31U OOLIKAPYB OpraHjapy (paoJIusITUHU MyBOMUKIAILTUPUL
Ba €LJIap cuécaTu Macajajapura KapaTuil 0earuiaad oJMHIN.
2016 ¥mn 2 mapt KyHu Basupmap Maxkamacu tomMoHMaaH "JlaBiar OOIIKApyBU
OpraHjapv Ba MaxaJUIMi MXXPO 3TYBUM XOKMMMUST OpTaHIapyd XOAWMJIAPUHUHI OJ100-
axJIOK, HaMyHaBMii KouAaJapuHU Tacaukjain TYFpucuaa'ru KapopuHuHT Kabyna
KWIMHUIIY VXXPO XOKMMUATHAA OOIIKAPYB MaJaHUSITUHUHT PUBOXWHU TabMUHJIAIIIIA
HaBOaTmaru MyxumMm Kagam Oyiau. JlaBnaT xu3maTduaapuHUHT KacOuil paoausitu Ba
XU3MaTAaru XyJK-aTBOPMHU Oaxojall Me30HJIapura omo0-axjaoK, Kouaajapura puos
STUIIHUHT KUPUTWIMILM SHAWIMKAA Oy Macajara >XMAAUK 3bTUOOp KapaTWUJIMIINTa
3aMMH Oyiau [3].

JlaBmaT XOKMMUSTHA Ba OOIIKAPYBU coxacuaaru nuciaoxornap 2016 it ceHTadpmaH
SHTA 00ocKMYa Xagai Tyc oiaau. Kymnagas, 2016 iinn 25 ceHradbpna bom Ba3aupHUHT
MHTEPHETIATH KaOy/JIXOHacu oumimu. Y36ekuctoH Pecry6mukacu [pe3supeHTUHUHT
2017 i 7 despanmarn [1dD-4947-connu "V3bexucrtoH Pecry6imkacuHu sHama
pUBOXJIAHTUpUII Oyiinya Xapakatiap crparerusicu Tyrpucuaa’'tu @apMoHu Kadyin
KWJIMHMO, YHIA JaBiaT Ba XKaMUST KYPUIUILIMHY TAKOMUJUIAIUTAPUILITA MYHATITUPUITaH
"maByiat OOLIKAPYBU TUBUMUHU UCJIOX, KWIMII, JaBJIaT XM3MATUHUHT TalLIKWINNA-XYKYKHI
acocjapyMHM pUBOXJIaHTUPHUII Basudanapu oenrmwitanau [4]. 2017 iun "Xank OunaH
MYJOKOT Ba MHCOH MaHdaatiaapy iwin" ned HoOMJIaHMO, JaBiIaT XOKMMUSITUHU XaJIK,
OWJIaH IKUHIAH MYJIOKOT 0nb 6opwiuninu inynuaa [IpesunentHuHr Buptyan Ba Xaink
KaOyJIXoHajapy TallKWI 3TWIAU. BymapHuHT 6apyacy IopTUMHU3AA "XalK XOKUMUASITUHT
aMaJiia >KOpuil KWIMILI MeXaHMU3MJIapu" TaKOMUJLJIAIIYBUAA aloXyaa YpUH TYTMOK/A.
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KNHOAT NIIVIAPUHU CYATAYA BSU’JIFA!-I BOCKNYJA
IOPUTNHIIA XUMOAYNHUHI XYKYKUU MAKOMMU
MACAJIAJIAPHA

JInnoap Yopuena
TAKOY noxkropaHTH

B apyamMui3ra MabJIyMKHU, OYTYHTM KYHJAa XMHOST Ba XMHOSIT-IIpolieccyas
KOHYHUMJIUTMHUHT caMapajy TU3UMMWHU SIpaTUII JaBJIaTHUHT KOHYHUIIUK Ba
XYKYK-TapTUOOTHM TabMUHJAIL, WHCOH XYKYK, Ba 9PKMHJIUKIAPHU, XXKaMUAT Ba JaBjiaT
MaH(paaTIapyu, THHWIMK Ba XaB(OCUIIMKHU UIIOHWIM XUMOS KUJIUII OViinda yCcTyBOp
BasudagapuaaH O6upu xucobjgaHaau. 3aMOHABUMM XaJlKapo CTaHAApTIap Ba MJIFOP
XOpMXKUIA TakpubaHM MHOOATra oJiraH xojiga, wyHuHraek, 2017 - 2021 iwunnapaoa
V36exucToH PecryGMKacHY pUBOXIIAHTUPHILHITHT GE1ITa YCTYBOD MyHAIULIN Oyiinda
XapakaTiap cTpaTerusicura MyBoUK XKMHOSIT Ba XKMHOSIT-MpoLieccyal KOHYHYUJIMTUHU
TaKOMWLJTAIITUPUITHUHT MYTJIAKO SIHTU YCTYBOP HYHAJIMIIJIAapUHU UIIUIA0 YMKMII Ba
aMaJira OLIMPHII MaKcamuaa xamaa Y36ekuctoH Pecriy6iukacu [MpesunentiauHr 2018
viun 14 maiigarn "2KMHOST Ba XKMHOST-TIpolieCCyal KOHYHUWINTA TU3UMUHU TyOmaH
TaKOMWLIAIITUPUIL Yopa-Tandupiaapu TyrFpucuaa’'tv 1K -3723-connu kapopura acocaH
2019 i#mn 1 mexabpra kKamap ymby Kapop OWIaH TaCOUKJIaHTaH Y36eKHCTOH
Pecny6onukacuHUHT 2KMHOSAT Ba XKMHOST-IIpoHeccyal KOHYHUYMJIWUTUHU
TaKOMWJIJIALITUPHUIL KOHLEMUIMSICH acocuaa 2KUHOST KoneKcy Ba 2KuHosST-mipouieccya
KOACKCUHMHT SIHTU TaXpUpU MIILIA0 YMKWIMILM Ha3zapaa TYTUIMOKJA.

AIBoKaTypa MHCTUTYTUHU TaKOMWJUIAIITUPMIL, XYyCyCaH, XXUHOUI-CYAJI0B
UIUTAPUHU IOPUTHUILIA XMMOSTYMHUHT BaKoJaTJapUHU KEHTaUTUPUIL, YHUHT XXUHOUI
UIIJTApHU TOPTUILYB MPUHLIMITA acocHaa ojiubd Oopuliligary ypHUHU Oenruiaii, Tapadap
TEHT XyKYKJIWJIUIUTa 3pUILKMILI Oopacuaa aMajira OlMpuaaéTraH uCaoXoTaap XXKUHOUM
npoiieccyanl KOHYHYWIMKHUHT TAKOMWLIAIITUPWIMIIKUIATA aJ0X1UIa MyXUM HyHaIUIII
cudartuga Hamo€H Oyamokaa. by Oopama OyryHru KyHaa Oup KaTop MILIap amMajra
OLUIMPUIMOKIA. AABOKATypa MHCTUTYTU XaMjJa XUMOSIYMHUHT XUHOST HUIIIapUHU
IOPUTHUILIIATH TIpOLiECCya]l MAKOMMHM MycCTaxKamJiallira KapaTwiraH CyHITH Huliapaa
KaOyJl KWIMHTaH HOPMAaTMB-XYKYKHIl XyXoKaTiap, KymiJamaH, Y30eKUCTOH
Pecniyonukacununr 2018 itnn 4 anpengaru "Cyn-teproB daonustuaa ¢GpyKapoJapHUHT
XYKYK, Ba 9pKMHIUKIApU KadoaaTaapuHy KydalTUpHUIL Oyiinya yopa-Taaoupiiap KaoyJ
KWIMHTAHJIUTY MyHOcabaTy OwiaH Y36eKMCTOH PecryGIMKACMHUHT ailpiM KOHYH
XyXOKaTJIapyra Y3rapTull Ba KyLIMMUajiap KUpUTuil TyFpucuna'tu YPK-470-conmm
Konynu, V36ekucton Pecrnyonukacu IlpesumentuHuur 2018 imn 12 maiimaru
"AnBokaTtypa MHCTUTYTM caMapadopJUIMHU TyOJaH OIIMPMII Ba aABOKATIapHUHT
MYCTaKWJJIMTUHUA KEHTauTUpuil 4yopa-tagoupaapu Tyrpucuaa'tu I1d-5441-connu
®apmonu Ba 2018 itun 14 maiigarun "2KMHOST Ba XXUHOSIT-TIpOLIECCyal KOHYHUWIUTU
TU3MMUWHM TyOJaH TAKOMWLIAILITUPUIL Yopa-Tanoupiaapu Tyrpucuaa’'ti [1K-3723-connu
Kapopnapu ymdy coxaHy TAKOMUUTAIUTUPULLIHUHT XyKYKUIA 3aMUHU crdaTrIa HAMOEH
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OyIMOKJA.

Iy 6unan 6up 6upra Y36ekucron Pecriyomikacu Onumit Maxomen KoHYyHUMTNK
nanaracu Ba Cenatu Kenramapuauar 2019 imn 26 maptomarm Kymmva Kapopwura
acocaH kKaOyn kuiauHran "TYyFpuaaH-TYFpu amajJ KUJIYBUM KOHYHJapjaa
TU3MMIAIITUPUINILM Ba YHU(UKALNSI KUTUHUILM JIO3UM OYJIraH KOHYH Xy KaTaapuHU
Kaitta Kypu6 unkui 6yitmua MY XAPUTACU"HuHr 45-6aHanna "AIBOKaTypa Ba
aIBOKATIMK (PaonusITd TYFpUCUIA'TU KOHYH JOMMXACMHU MIIIa0 YMKHUIN Basudacu
OeJITMJIaHTaHJIUTU OYTYHTU KyHAa aABOKaTypa MHCTUTYTHU TyOJdaH KaiTa TallKWI STUIUIL
OOCKUYMIa TYPraHJIUTMHU KYpPCaTMOKIA.

V36ekucTon Pecrybimkacu AnBoKaTiap majatack TOMOHMIAH YBJIOH KWIMHTaH
CTATUCTHK MabJIyMOT/IAapra Kypa, OYTYHTM KyHOa Y30eKMCTOHHA TYPT MUHITA SIKMH
aJBoKaT (paosusIT IOpUTMOKIA. by aca, pecnmydirkamMu3 axoJMCUHUHT YMYMUIA COHUIAH
KeJIuO ynKub aiiTraHaa, OuTTa aaBoKaTra ypraya CaKKM3 MUHT UKKHU 103 GyKapo TYFpU
KEJMIIMHUA KYypcaTMOKAa. XyIIM 1y paKaMJIapHU PpUBOXJIAHTaH AaBaaTjiap, XyCcycaH
I'epmanusa muconuma Kypub dyukaguraH OyJcak, y epaa OWTTa aaBokaTra Oeln 1o3Ta
(bykapo TYFpH KEeJIUIIMHU KYPUILLIMMU3 MyMKHMH. by aca MaMlakaTumMusaa yuidy CoxaHu
PUBOXJIAHTUPUII Ba aABOKATJIApHU Y3 (PaoaUATIApMHM caMapaiy Hynra Kyuuiiapu
YUyH KEHT XYKYK, Ba BaKojaTjiap sipatud Oepulll 3apypUsITH MaBXYIUIMTMHUA KYpPCaTMOK/Ia
[1].

Iy ypuHma agBokaTypa MHCTUTYTMHU MCJOX OTUILIIA XMMOSI MHCTUTYTU Ba
XUMOSUMHWHT UCOOT/IaIl OuIaH OOFIMK, (DAaoIUSITHUTAa aTOXUAA TYXTAIMO YTUIL Ba YIIIOY
WHCTUTYTHU XXMUHOST ULITAPMHU IOPUTUILTHUHT 1aCTJIa0KU TEProB 00CKUYMIAr YPHUHU
TaxJIWJI OTUII MYXUM axaMusTra sraavp. Yoy Makcaaaa XUMOSYMHUHI KUHOST
UIUTAPUHU IOPUTUIIHUHT 1aCTIa0KU TeproB OOCKUUMAATY XyKYKHUIT MaKOMM, XyKYK, Ba
BAKOJAT/IAPU YPraHUG YMKIIAM Ba TAXTT STWIAN. YPraHMII Ba TAXIMI HATVDKATIApH
acocuga 6up Katop Kyiugaru takjaudiaap uiluiad YMKWJIIu:

V36ekucton Pecniyonmikacu JKMHOSIT mpolieccyan KomeKCHHUHT 49-Momnacuna
XUMOSYM XyKYKMIA Makomura tabpud O0epubd ytuiaraH OYnamb, yHra Kypa, XMMOSYMU
I'YMOH KWIMHYBUMJIAPHUHT, ait01aHYyBUMIAPHUHT, CyIJaHyBUYMJIAPHUHT XYKYKJ1apy Ba
KOHYHUI MaH(aaTIapuH1 KOHYHIa OeJIrjiaHraH TapTuoaa XMMOsl KWIMILHU aMalira
OLIMPUII XamJa yJIapra 3apyp I0pyavK €paM KypcaTUIL BaKoJaTUra ara Oyjrad maxcaup,
neb6 Kypcatu6 ytuiaraH. bupok xumosiun Hagakat ryMOH KUJIMHYBYM, aiibIaHyBUM Ba
CYUIAaHYBYMHUHT KOHYHMII MaH(aaTIapyHM, 0adkyl Ma3Kyp KOmZeKCHMHT 51 Ba 66-
Mopaagapuaa xamaa 38-6000 HopMajapuaa Hazapaa TYTWITaH TapTUOaa XUMOSUIAHUII
XYKYKMra sra OyjaraH ryBOX, MaxKyM XamJa OKJAHTaH IIaxC XYKYK Ba KOHYHMIA
MaHpaaTIapyuH1u XaM XUMOSI KWJIMIIHKA amajira owmupanu. by sca KIIKHuHT yidy
MOJIJAacHUIa XUMOSSYMHUHT XUMOS KWIWIL OujaH OOFIWK €paaMuaaH (oinanaHyBYd
LIaxcjiap 1oMpacuy etapanda TYIuK o4nb oepuamMaranianru kypcaraau. lllynnan keauo
YUK1O, 49-MOIIaHMHT OMPUHYM KUCMUIA "X MMOSYN - KOHYHAA OeJITIaHTaH TapThOaa
XUMOSUTAHUII XYKYKHTa 3ra OYJIraH 1maxcjaap: ryBoX, TYMOH KWIMHYBUYM, aii0IaHyBYH,
CyIJaHyBUYM, MaxKyM XamJa OKJIaHTaH IIaXCHUHI XYKYKJapu Ba KOHYHMI
MaHpaaTIapyuH1U KOHYHAA O€ITWIaHTaH TapTUOaa XUMOs KWJIMII, IIIYHUHTAEK yjaapra
3apyp IOPUIMK €paaM KypcaTUIl BaKoJjaTUra ara OyiaraH maxcaup' aes Kypcatuo YTl
Makcajara MyBopUKAUp.

AmanuéTraa Kym xojatTjapaa CypUINITUPYBYM Ba TEProBUMJIAD TOMOHHUAAH
TYMOHJIAHYBYM IIAXCHUHI XUMOSYMCUHU KaOyl KWIMIIHM aTaiiad 4y3ulll, YHUHT
WIITUPOKMHM TabMUHJIALL YpHMIra "HaBOaTuu" OaBjaT XMMOSUMCU HUINTUPOKUIA
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TYMOHJIAHYBYM IlIaXxcra HMcOaTaH CYpPUMIITHUPYB Ba TEProB XapakaTJapUHU
pacMUMIALITAPUILLI XOJaTJapu Ky3aTwiaau. YOy XOoJdaTJIapHUHI OJAWHMU OJIUII
Makcaauaa 49-MoagaHMHT UKKMHYM KUCMUHU "...AIBOKAT YOy MOAAAHUHT OMPHUHYU
KMCMHUZIa caHa0 YTWIraH XMMOSUIaHMII XyKYKMIa 3ra OyJraH 1IaxCcJIapHUHT PO3WINTU
OuIaH yloOy LIaXCHU XMMOsI KWJIUIL I03aCUAaH y3apo OMTUM Ty3WJIraH BaKTaaH Oo111a0
XUMOSYM MaKOMMra sra Oyjaamu. XMMOSYM 3YyMIMK OmiiaH Oy xakaa Wil IOPUTYBHU
amajira OlIMpaETraH JaBjaT OpraHMHMU Xabapaop KWinb, MyailsiH WILHU IOPUTHUILTA
BAKOJIATJIV SKAHJIUTUHU TaCAUKJIOBYM OPIACPHU TAKIUM STULLN JIO3UM. TaKaIUM 3TUJITaH
OopAep XUHOIT MIIMHMU IOPUTHUILITA Machbya OYaraH maBjiaT OpraHW TOMOHMOAH 1y
3aXOTUEK, KaOyal KWJIMILIK LIapT Ba opAep KaOyn Kuimbd olMHraH BakTaaH Oouniao,
Ma3Kyp OpJAECPHU TaKAUM ITraH XMUMOSYMHUHT XMMOSICU OCTUAArd 1Iaxc OWiaH yIioy
XUMOSTYM MIITUPOKKUCHU3 Xap KaHIail CypUINTHUPYB Ba TEPTrOB XapakaTiapy YTKAa3WIUIINATA
Wyn KyiuunMmanian', neraH HopMma OWJIaH TYJIIMPUILI TakIud >TUIAIN.

I[IlynuHraek, maBaar opraHjlapy MacbyJl MaHCcabmop IIaxcjapu TOMOHUIAH
XUMOSYMHM TaHJall Oyiinya MaBXyJd TapTUOra puos KWIMAcCJAMK, TEProB OCTHUIATU
Iaxcjapra HOKOHYHMI TabCUP KWIMIL Ba YJIapHM Y371apyu TOMOHUIAH TaKJIU( STWIAETraH
XUMOSYM €paaMuIaH (poipasaHMINra xap KaHAKaHTW ycyJulap OuaH KyHOMpUILra
SPUIIAETTAHIMKIIapY MabiiyM OyimMokaa. [y kabu xonaTHU OJIAMHY OJUII MaKCcaauaa
50-momnanu "CypUIITUPYBYM, TEPrOBUM, IPOKYPOP €KUM CyId TOMOHUAAH MyailssH OUp
XUMOSIYMHUHT TYMOH KWJIMHYBYM, ail0J1aHyBYM, CyIJTAHYBYM TOMOHUIAH MIITA TAKIU(Q
KWJIMHUIIMTA YHAALl XapakaTjapura uyna Kyuuiamanau. Arap 1IyHaai xapakar
aHMKJIAaHTaH TaKaAupAa Yoy XojJaT Ma3Kyp MachyJl MaHCAOAOp 1IAXCHU XaBOOrapanKKa
TOPTHILITA aCOC OYIaau' TV SHIU TYPTUHYM KUCM OWJIaH TYJAUPUII JTO3UM.

MabiyMKH, 3KCIIEPTH3a XyJI0CACU aCOCHIA XXMHOIT U1K OViinda Xyaa XxaM MyXUuM
MabayMoTaapra sra 0yauHaau. bupok skcnepTr3a HaTMXKACU SKCIEPTHU3a TaMHIIALl
TYFPUCHUIATY Kapopaa KYAWIraH caBosuiapra OORIuK, 0ynanu. AiftHaH Oup XoaT 103acuaaH
TEProBYM Ba XMMOSYM SKCIEPT OJAMra Typjarda caBoJuIap KYHUIIK Ba Yilla caBoJuIapAaH
KeJu0 YMKMO, TypJu XU HaTUKaHU KYJra KUpUTUIIA MyMKWH. BUPOK XUMOSUMHUHT
acocuii Bazudacy UIOHY OWJITMPYBYM IIAXCHUHT XOJIAaTUHU CHIWJUTAIUTUPUILTA SPULLIMIL
OyJraHW yd4yH XaM XMMOSYM TOMOHMIAH acjJ XOJaTHU lo3ara 4YuKapuIlgaH
MaHpaaTnopauk oKopu oyiaaau. Iy cadbadbim xam Ma3kyp Monajara "TyMOH KWJIMHYBYM,
ail0JlaHyBUYM €KM CYIJTaHYBYMHMHI XUMOSIYMCHU TOMOHMIAH SKCHEpPT OJAMra Xal
KWIMHUILY YYYH XWHOST UILIH 103acCuAaH OepWIraH aHWK, CaBOJIIap TaKJAWM STWITaHAa,
yuIOy caBoJiIap Y3rapTUpMILIapCcU3, KaHaail Oyica 11y xojuMdya TeproBra kKauap
TeKIIMPYBHU amajra OLIMPYBYM OPraHHUHI MaHCaOAOp IIaXCH, CYypUIITHUPYBYMH,
TEProBYM €K Cy TOMOHUMAAH SKCIIEPTHU3a TAMMHIIAII TYFPUCUAATU KAPOp €KUM a>KprMra
KUPUTUINO, SKCHEPT OJAMIa XaJl KWJIMHUILM YYYH KYAWIMILKM apT" Ma3MyHUIaru
STHTU YYYHUM KMCMHU KMPUTUII MakKcaara MyBoUKIUP.

XyJjoca KWIMO aiTraHaa, XMMOSTYMHUHT 1aCTIa0KM TEProB O0CKUYMAATU XYKYKUIA
XOJaTUHM Ba YHUMHI McOOTIalml OujlaH OOFIMK (PAOJMSITUHMHT KOHYHMM acOCHUHU
MyCTaxKaMJIall Xamaa YHUHT V3 (paoJUsITUHM TYIaKOHIM aMmaJjira OIUMPUILINTA TYCKUHINK
KWJIA€TraH xoaatjaapHu 6aprapad 3Tvin HadakKaT XUMOSI MHCTUTYTUHUHT XXaMUSTIATU
posiu ycuiumra, 0ajaku XuMosiuuiiap (paoausiTuaa ro3ara Keaa€TraH Kymiad TYCUK Ba
MYyaMMOJIADHUHT OJIAW OJMHUINMra xu3Mat Kuiaaau. Iy opkanu tapadaapHUHT
KWCOOT/IAIHY aMaJjira OIIMPUILIATM TEHT UMKOHUSTIApU KOHYHUI KadoaTiaHaad Ba
TOPTUILLYB MPUHLUIM TYIaKOHJIM amMaJl KUJITraH XucoOJIaHadu.
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Anaouéraap

1.5.CanoMoB "AnBoKaTypa MHCTUTYTUHUHT PUBOXJIAHUII KOHLEMUUICH: E36eK1cToH
Ba XOPYDKMIM MamMjIakaTiap Taxkpubdacu" MaB3ycHUaarv aiBoKamIapHUHT TOIIKEHT Xan?apo
KOHdepeHuucuaaru Mmabpysacuaat. - T.2019.
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MYAUAATH TAAKHUKOTAAP

COGNITIVE LINGUISTICS: ITS NOTION AND MAIN
CATEGORIES

Khakimov Khamidulla Inamovich
Doctor, associate professor, UzSWLU

AHHOTAIIUA
Makonaa KOTHUTUB TUJIIYHOCIMKHUHI MKKW acoCUil aTaMaCMHU, MacajaH,
"MenTanurtet" Ba "KoHuenuus coxacu" MaB3yJapyuHU OMAVMHIAIUTUPUILTA OaFUIIUIAHTaH.
Makonaga Myauiid LIaxcuid, Typyxuil Ba MALIUIA MEHTAJIUTET KaOW Y4 XWJI TypJapyuHU
ndona stagu. Iy 6mnan 6upra, KOHLUELMS COXACHU TyLIyHYACU Myaing Fosstapura
K¥ypa MWUJIATHU OWJIWIL coxacu cudaTtuaa OeJruaaHaIu.
Kamur cy3aap: MeHTaauTeT, TylllyHYa TOMpPACcU, MWUIMKA IyHE MaH3apacu, TYFpUIaH-
TYFpU Ba OMJIBOCUTA AYHE MaH3apacu, 3THUK TypyxJiap, KOTHUTUB CTepPEeOTUILIAp,
MOXMUSIT.

AHHOTAIIUA
Crtatbsl TOCBSIEHA BBISICHEHUIO IBYX OCHOBHBIX TEPMUHOB KOTHUTHMBHOM JTMHTBUCTUKU,
TaKuX KakK "MEHTaJIbHOCTh" U "KOHIlenTocdepa”. B ctaTbe aBTOp BbIpaxkaeT TpU TUIIA
MEHTAJIMTeTa: UHAMBUIYaJbHBII, IPYMNIIOBOM U HALIMOHAJBHBIN. B TO e BpeMsi TTOHSsITHe
KOHIIeNT-cephl onpeaessieTcsl Kak chepa 3HaHUI HallMi B COOTBETCTBUM C aBTOPCKUMU
UJIeSIMU.
KioueBbie cji0Ba: MEHTAIMTET, KOHIIENTOChepa, HALIMOHAIbHASI KapTUHA MUpa, MpsMast
U HemnpsiMasli KapTMHa MUpa, 3THOChI, KOTHUTHUBHbBIE CTEPEOTUIIBI, CYLIHOCTH.

ABSTRACT
The article is devoted to clarify two main terms of cognitive linguistics, such as,
"Mentality" and "Concept-sphere". The author expresses three types of mentality like
individual, group and national mentality in the article. At the same time, the notion of
concept-sphere is defined as a sphere of knowledge of a nation according to author's
ideas.
Key words: mentality, concept-sphere, national world picture, direct and indirect
world picture, ethnic groups, cognitive stereotypes, essences.

here are a lot of terms and notion within cognitive linguistics. But in this paragraph

a thorough explanation of the main categories of this field of linguistics is presented.
The term Mentality is becoming rather frequent in the works on Cognitive Linguistics.
However, the content of this term is not fully investigated and defined yet. There are
various definitions to this notion. By the term "Mentality” way of thinking, type of
thoughts, peculiarities of mind, character are understood.
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In Cognitive Linguistics it is rather important to distinguish the notions "Mentality"
and "Concept-sphere".

Mentality is defined as specific method of assimilating and understanding the
reality, defined by the set of cognitive stereotypes of mind, specific to a concrete
individual, social or ethnic group of people. (Z. D. Popova, 1. A. Sternin)

There comprise three types of Mentality: individual mentality, group mentality,
national mentality.

Mentality of a concrete person is conditioned by national, group mentality, as well
as, by factors of personal development of a person - his own education, culture, the
experience of assimilating and interpreting the phenomena of reality. This is personal
mental mechanisms of assimilating and understanding the reality.

Group mentality is the peculiarities of assimilating and understanding the reality
by concrete social, age, professional, tender group of people. It is evident that the same
facts of reality and the same events of reality can be understood and interpreted differently
by different groups of people. Men and women, children and adults, humanitarians and
technology specialists, the rich and the poor assimilate and interpret the same facts
rather differently. This is due to mechanisms of causal attributes, i. €. cognitive stereotypes,
dictating ascription the causes to this or that event.

National mentality is a national way of assimilating and understanding the reality,
defined by a set of cognitive stereotypes of a nation. For example, an American seeing
a newly-got rich person thinks: "he is a rich, he is a clever”, A Russian thinks "he is a rich,
he is a thief". The notion "New" is understood as "Improved" by an American, but this
notion is understood as "not proved" by a Russian.

Assimilating and understanding the reality are similar, but not the same notions.
Assimilating is the first stage and the main condition of understanding. Mentality of
various nations can make people of different nationalities assimilate the same situations
differently. National mentality makes the organs of assimilating of people see one thing
and do not notice another. Russian mentality always outlines the loyalty of Asian women,
but it does not notice the aggressiveness and activeness of Russian women. At the same
time, Asians underline the aggressiveness and activeness of Russian women, but they do
not notice the loyalty and calmness of Asian women [3; -47].

Mentality and concept-sphere are closely connected to each other and they interact
in the processes of thinking.

Concept-sphere is a sphere of knowledge of a nation; it defines a mentality of a nation
(the peculiarities of assimilating and understanding the reality): the mental units forming
national concept -sphere are considered to be the basis of formation of cognitive
stereotypes - judgments of reality.

On the other hand, national mentality directs the dynamics of formation and
development of concepts, existing stereotypes influence to the content of concept being
formed, and dictate the evaluations of objects and phenomena in concepts.

Although, mentality and concept-sphere are close interrelated, they have various essences
and their investigation claims various methods and approaches.

Mentality of a nation is observed in characters, actions, communicative behavior.
Mentality is formed under the influence of financial conditions, political changes,
social-political processes, nature facts, contacts with other ethnic groups and etc. It
must be investigated by ethno-cultural and ethno-psychological methods, and the task
of observing a mentality is no the own of linguists or cognitive linguists.
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The term "concept-sphere” was firstly established by a Russian scholar D. S. Likhachev.
According to D. S. Likhachev, concept-sphere is a set of concepts of a nation. Concept-
sphere is rather broader than a semantic sphere, which represents the meanings of
words of a language. The richer the culture, folk, literature, science, art, historical
experience, religion of a nation are, the richer the concept-sphere of a nation is [1; -pp.
280-287].

Both concept and concept-sphere are mental essences. The modern scientific
observations give the evidence of the reality of existing of concept-sphere and concepts,
along with the reality of thinking, not related to words. ( non-verbal mental processes).
It should be emphasized that concept-sphere acquires regulated peculiarity. Concepts,
forming the concept-sphere, contact with other concepts by system attitude of similarity,
difference and hierarchy. A. N. Luk wrote that between the concepts "Sky" and "Tea",
there is a semantic connection, which can be observed as follow:

Sky- ground; ground - water; water - to drink; to drink - tea [2; -p. 13].

So, a concept-sphere is a regulated set of concepts of a nation, informational base of
thinking.

In recent years, the notion of world picture is encountered in different fields of humanitarian
sciences.

It has been established that by the notion of world picture the regulated set of
knowledge about the reality, which is formed in the mind of society (group, individual)
is understood.

It is principle, to distinguish two types of world picture: direct world picture and
indirect world picture. (Z. D. Popova, I. A. Sternin).

In literary world picture the peculiarities of national world picture - national symbols,
national-specific concepts can be presented.

In this sense, it can be stated that main categories in Cognitive Linguistics, such
as concept, concept-sphere, world picture, verbal and non-verbal types of thinking,
mentality serve to solve the tasks of Linguistics, and especially Cognitive Linguistics.
Each of them carries out a concerned functions and help to investigate concepts, as
concepts are established to be the bridge to the mind of people.
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NEOLOGISM AS A RESULT OF THE NOMINATION PROCESS

Khakimova M.Kh.
UzSWLU

ANNOTATION
This article identifies the term neologism and its emergence in the word store of people
in different spheres of life such as science, high-tech, medicine, and engineering.
Current article analyzes the sources of neologisms appearance and their involvement in
socio-cultural life.
Key words: inventions, phenomena, obsolete, conception, discoveries, correlation,
nomination, incessant dissolution, renovation.

ANNOTATSIYA
Ushbu magqgola neologizm atamasini va uning fan, yuqori texnologiyalar, tibbiyot va
muhandislik kabi hayotning turli sohalarida paydo bo'lishini izohlaydi. Ushbu maqgolada
neologizmning paydo bo'lishi manbalari va ularning ijtimoiy-madaniy hayotdagi ishtiroki
tahlil qilinadi.
Kalit so'zlar: ixtirolar, hodisalar, eskirgan, kontseptsiya, kashfiyotlar, korrelyatsiya,
nominatsiya, doimiy tarqatish, yangilanish.

AHHOTAIIUA
DTO cTaThd UACHTU(MUUUPYET TEPMUH HEOJOTM3M M €ro MOSIBJIEHUE B CIOBECHOM
XpaHUJUIIE JIOAEe B pa3aIuYHBbIX cepax XMW3HM, TAaKMX KaK HayKa, BBICOKHE
TEXHOJIOTUM, MEIULIMHA U MHXXEeHepus. B HacTosIIel cTaTbe aHATU3UPYIOTCS UCTOYHUKHA
BO3HMKHOBEHMSI HEOJIOTU3MOB M MX MPUYACTHOCTh K COLMOKYJIbTYPHOM >KU3HM.
KiawueBbie cioBa: M300peTeHUSs, SIBJIECHUS, YCTApeBIUME, KOHUEILUS, OTKPBITHS,
KOppeJISLysi, HOMUHALMSI, HEMPEPBIBHBIA POCITYCK, OOHOBJICHUE.

elative stability of the nomination process provides the broadening of the nominating
bilities of the language and opportunities of their usage for any creative aims.
Appearing of new events, machines, scientific discoveries, etc. i.e. the evolution of the
human culture causes the evolution in the language as there is a need of nomination these
new things which come into man's life. This language evolution is expressed in the
change of nomination, i.e. correlation between form and meaning of the vocabulary unit.
Thus it the vocabulary of the language which is the first to undergo the process of
changes (unlike the grammar or phonetics which are hardly changes within decades).
James Murray said: "It is not today what it was a century ago, still less what it will be
a century hence. Its constituent elements are in a state of slow but incessant dissolution
and renovation. Old words are ever becoming obsolete and dying out; new words are
continually pressing in"[2].
During the 20th century and the beginning of the 21st century the process of
broadening of the old fields of nomination and appearing of the new ones which is
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explained by the rapid development in the science, culture, mass media. Any new
conception or device which comes to the human life needs to be fixed in the languages.
And it's obvious that nowadays "the English language just like any other European
language is now facing a neological boom"[3] John Ayto, a lexicographer and author of
The Oxford Dictionary of Modern Slang and A Century of New Words, writes: "Every
year about 900 new words, or neologisms, enter the English language.

The process by which a word becomes established is fairly clear: first, people in
positions of influence must use it. Then comes atipping point, when so many people use
a neologism that it spreads like wildfire. The media are crucial to spreading new words
quickly. Once a word has been in existence for some time, and is used by different
sources, it enters the dictionary and the language. The criteria for entry are not fixed; it's
more of a hunch that a word is going to be around for a while." [1] A neologism is a word,
term, or phrase which has been recently created ("coined") - often to apply to new
concepts, to synthesize pre-existing concepts, or to make older terminology sound
more contemporary. Neologisms are especially useful in identifying inventions, new
phenomena, or old ideas which have taken on a new cultural context. The term "e-mail",
as used today, is an example of a neologism. Neologisms are by definition "new", and as
such are often directly attributable to a specific individual, publication, period or event.
The term "neologism" was itself coined around 1800; so for some time in the early 19th
century, the word "neologism" was itself a neologism. Neologisms can also refer to an
existing word or phrase which has been assigned a new meaning.

No new scientific or cultural phenomenon is possible without neologisms, new
words or new interpretations of old words to describe and explain reality in new ways.
How could Aristotle have developed the logic of syllogisms or Newton the theory of
dynamics without new vocabularies and definitions? They were neologists, and everybody
wanting to contribute new knowledge must be. For new knowledge there is no way
around the creation of new terms and concepts. To reject neologisms, often despicably,
is to reject scientific and cultural development of the humankind. Neologisms tend to
occur more often in cultures which are rapidly changing, and also in situations where
there is easy and fast propagation of information.

They are often created by combining existing words or by giving words new and
unique suffixes or prefixes. Those which are portmanteaux are shortened. Neologisms can
also be created through abbreviation or acronym, by intentionally rhyming with existing
words, or simply through playing with sounds. Neologisms often become popular
through memetics® - by way of mass media, the Internet, word of mouth (including
academic discourse, renowned for its jargon, with recent coinages such as Fordism,
Taylorism, Disneyfication and McDonaldization now in everyday use). Every word in
a language was, at some time, a neologism, ceasing to be such through time and
acceptance. Neologisms often become accepted parts of the language.

Other times, however, they disappear from common usage. Whether a neologism
continues as part of the language depends on many factors, probably the most important
of which is acceptance by the public. Acceptance by linguistic experts and incorporation
into dictionaries also plays a part, as does whether the phenomenon described by a
neologism remains current, thus continuing to need adescriptor.It is unusual, however,
for a word to enter common use if it does not resemble another word or words in an

*‘Memetics is an approach to evolutionary models of information transfer based on the concept of the
meme. Just as memes are analogous to genes, memetics is analogous to genetics.
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identifiable way. (In some cases, however, strange new words succeed because the idea
behind them is especially memorable or exciting.) When a word or phrase is no longer
"new," it is no longer a neologism. Neologisms may take decades to become "old,"
however. Opinions differ on exactly how old a word must be to no longer be considered
a neologism; cultural acceptance probably plays a more important role than time in this
regard. Kerry Maxwell, a modern Britain lexicographer in her book "From Al desko to
Zorbing. New Words for the 21st century" describes over 200 new English words that
are in use today.
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NATIONAL CULTURAL SPECIFICITY OF THE LANGUAGE.

Madjidova Ra'no Urishevna,
Doctor, associate professor, UzSWLU

AHHOTALIUS
Yuby Makoiaaga TWIHUHT MWUIAA MagaHWHA XyCyCUSTIapyu TYFpUCHIA CY3 OOpaium.
Kammr cy3nap: TMHTBUMCTUKA, TWUI, MALIMA, MWW MagaHUAT, XyCYCHUST.

AHHOTALIUS
B cratbe oOcyxnaeTcss HallMOHaIbHAS KYyJbTypHas Crieur@uKa sI3bIKa.
KnioueBble ciaoBa: JIMHIBUCTMKA, SI3bIK, HALIMOHAJIbHBINM, HallMOHAJIbHA KYJbTYpa,
cneuuduka.

ANNOTATION
National culture specificity of the language is discussed in this article.
Key words: linguistics, language, national, national cultural, specificity

Linguistics is the systematic study of language, encompassing a variety of scientific
and humanist methodologies for its inquiry.Cultural studies is an academic discipline
which combines political economy, communication, sociology, social theory, literary
theory, media theory and so on.

Before presenting the national cultural specificity of the language, we should
identify the culture and language. Wikipediagives the following definition: language is
the human capacity for acquiring and using complex systems of communication, and a
language is any specific example of such a system. The scientific study of language is
called linguistics.

Estimates of the number of languages in the world vary between 6,000 and 7,000.
However, any precise estimate depends on a partly arbitrary distinction between languages
and dialects. Natural languages are spoken or signed, but any language can be encoded
into secondary media using auditory, visual, or tactile stimuli - for example, in graphic
writing, braille, or whistling. This is because human language is modality - independent.
When used as a generally concept, "language" may refer to the cognitive ability to learn
and use systems of complex communication, or to describe the set of rules that makes
up these systems, or the set of utterances that can be produced from those rules. All
languages rely on the process of semiosis to relate signs with particular meanings. Oral
and sign languages contain a phonological system that governs how symbols are used to
form sequences known as words or morphemes, and a syntactic system that governs how
words and morphemes are combined to form phrases and utterances.

Human language has the properties of productivity, recursivity, and displacement,
and relies entirely on social convention and learning. Its complex structure affords a much
wider range of expressions than any known system of animal communication. Language
is thought to have originated when early hominies started gradually changing their
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primate communication systems, acquiring the ability to form a theory of other minds
and a shared intentionality. This development is sometimes thought to have coincided
with an increase in brain volume, and many linguists see the structures of language as
having evolved to serve specific communicative and social functions. Language is processed
in many different locations in the human brain, but especially in Broca's and Wernicke's
areas. Human acquire language through social interaction in early childhood, and
children generally speak fluently when they are approximately three years old. The use
of language is deeply entrenched in human culture. Therefore, in addition to its strictly
communicative uses, language also has many social and cultural uses, such as signifying
group identity, social stratification, as well as social grooming and entertainment.

The English word "language" derives ultimately from Indo-European "tongue,

speech, language” through Latin lingua, "language; tongue", and Old French language.
The word is sometimes used to refer to codes, ciphers, and other kinds of artificially
constructed communication systems such as those used for computer programming. A
language in this sense is a system of signs for encoding and decoding information.
As an object of linguistic study, "language" has two primary meanings: an abstract
concept, and a specific linguistic system, e. g. "French". The Swiss linguist Ferdinand de
Saussure, who defines the modern discipline of linguistics, first explicitly formulated
the distinction using the French word language for language as a concept, langue as a
specific instance of a language system, and parole for the concrete usage of speech in
a particular language.

The Linguistics of the XXI century actively develops the way, where a language is
considered as the cultural code of a nation, but it is not simply the instrument of the
communication and knowledge. The fundamental basis of such access was defined by
the theories of W. Humboldt, A. Potebnya and other scholars. For example, W. Humboldt
confirmed that "The bounds of the language of my nation mean the bounds of my world
view".

The language is considered as the way, on which we penetrate not only to the
modern mentality of the nation, but also to the view of the ancient people of the world,
the community and oneself. Through the Ages, the echo of the past keeps in proverbs,
sayings, phraseological units, metaphors, symbols of culture.

The key concepts of the cognitive linguistics are the concept of the information and
its handling by the human mind, the concepts of the structures of the knowledge and
their representation in consciousness of a man and in linguistic forms. If the cognitive
linguistics, together with the cognitive psychology and the cognitive sociology respond
the questions: how is the principle of the man consciousness formed, how does the man
cognize the world, what information about the world becomes the knowledge, how are
mental spaces created, then all attention in the linguo cultural is devoted to the man in
the culture and to his language, and here it requires to answer a lot of questions, among
them are the following ones: how does the man watch the world, what is the role of the
metaphor, what is the role of the symbol in culture, what is the role of the phraseological
units, which are kept in the language by the centuries, why are they so necessary for
aman?

Linguocultural studies can be defined as culture considered as subject matter for
the methodology of teaching the language which serves it, as a subject simultaneously
studied with that language. Its bases lie in the sciences of linguistics and sociology, and
its specific task is the selection and compact presentation of those aspects of culture
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which have become crystallized in language and the determination of effective ways to
present, assimilate, and activize them. Linguocultural studies thus constitute a narrower
field than area studies, because they limit themselves to what is uniquely reflected in the
language and cannot adequately be expressed in some other language. For this reason
they lack the fullness and scientific, systematic character of the relevant social sciences.
Another difference is in their pedagogical orientation. Facts of culture are presented in
such a way as to lead to a deeper understanding of the facts of language.

The linguo cultural studies deals with the language as the phenomenon of the
culture. It is a definite vision of the world through the prism of the national language,
when the language appears as an exponent of the particular national mentality.

Among the linguistic disciplines, more "culture kept" are the historico-linguistic
disciplines: social dialectology, ethnolinguistics, stylistics, phraseology, semantics and
the theory of translation.

The language is closely connected with the culture: it intergrows in it and expresses it.
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MODERN LINGUISTICS: THE MAIN NEW DIRECTIONS
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ANNOTATION
The article distinguishes the linguistic paradigms and their contribution to modern
linguistic studies. Specific features of antropocentric paradigm, scientific paradigm and
comparative historical paradigm are well defined and compared in the article.
Key words: antropocentric paradigm, scientific, comparative historical paradigm,cognitive
discoursive paradigm, linguoculturology

ANNOTATSIYA
Magola tilshunoslikdagi paradigmalarini yuzaga kelishini va ularning zamonaviy lingvistik
tadgiqotlarga qo'shgan hissasini tahlil giladi Magolada antroposentrik paradigmaning,
ilmiy paradigmaning va qiyosiy tarixiy paradigmaning o'ziga xos xususiyatlari aniq jchib
berilgan va taqqoslangan.
Kalit so'zlar: antropotsentrik paradigma, ilmiy, qiyosiy tarixiy paradigma, kognitiv
disursiv paradigma, lingvokulturologiya

AHHOTAIIUA
B craTtbe BBIIENSIOTCS S3BIKOBBI€ MapaaiurMbl U MX BKJIald B COBPEMEHHBIC
JIMHTBUCTUYECKME MCCenoBaHus. B cTarbe 4eTKO ompenenaeHbl M COIMOCTABJICHBI
OCOOEHHOCTM AHTPOMNOLEHTPUUYECKON MmapaaWrMbl, HAYYHOW MHapaauTMbl U
CPaBHUTEJIbHO-UCTOPUYECKON MapaaUTMBI.
KioueBble ciioBa: aHTPOIOLIEHTPUYECKAs MapaaurmMa, HaydHasi, CPaBHUTEJIbHO-
UCTOpUYECKAd MapaaMrMa, KOTHUTHUBHO-IUCKYPCHUBHAag TIlapagurma,
JIMHTBOKYJIBTYPOJIOTUS

A‘;present, development of linguistics is described from the position of dominating
pproach in researches that caused allocation of three scientific paradigms in the
history of linguistics. The term "paradigm" was first introduced by Ferdinand de Saussure
and it denoted the system of the forms of one word. Based on this term a new "paradigm
of scientific knowledge" has been appeared and it was first applied to scientific researches
by the American linguist T. Kuhn in 1962 in his book "Structure of Scientific Revolutions"
[2008, p.5].

The emergence of the first scientific paradigm, comparative-historical paradigm -
is connected with the emergence of a comparative-historical method in linguistics. The
founders of this method are the German scientists Franz Bopp (1791-1867) and Jacob
Grimm (1785-1863), the Danish linguist Rasmus Rask (1787-1832) and the Russian
philologist Alexander Vostokov (1781-1864). The researches of that period's linguists
were conducted in the following various aspects:

- the study of relationship of languages which is understood historically and genetically;
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- the establishment of degree of relationship between languages (creation of genealogical
classification of languages);

- the reconstruction of parent (father) languages by investigating diachronic processes
in the history of languages, their groups and families;

- Etymology of words.

Comparative-historical research was the dominating direction in linguistics during
the 19th century. Representatives of systematic-structural approach studied language as
a complete system, a set of its interconnected elements. In the scientific researches of
representatives of structuralisms a word (a subject, a thing, a name), a language was
severely isolated from the closely-related social phenomena such as culture, philosophy,
society, psychology, etc. The foundation of systematic- structural paradigm in linguistics
was laid by a group of prominent scientific linguists such as Ferdinand de Saussure and
Jan Baudouin de Courtenay.

As V.A. Maslova states, transition to an anthropocentric paradigm caused the
emergence of new linguistic disciplines such as cognitive linguistics, linguopragmatics,
linguoculturology, text linguistics, communicative linguistics, etc. [2007, p.12].

V.A. Maslova points out cognitive linguistics and linguoculturology as the main
approaches of anthropocentrism.

Today cognitive-discursive paradigm can be considered as a new paradigm of
linguistic knowledge. In other words, when describing each language phenomenon, it
is necessary to take into consideration two functions, which are inherent in it: cognitive
(a place in the process of cognition) and communicative (a role in the act of speech
communication). As E. S. Kubryakova states, "each language phenomenon can be adequately
described and explained only in those cases in which it is studied in the intersection of
cognition and communication" [2004, p.11-12].

The cognitive linguistics has strongly occupied its own place in the paradigm of
modern world linguistics. Its emergence and rapid development at the present stage is
considered as characteristic feature of foreign linguistics of centuries. According to V.Z.
Demyankov and E. S. Kubryakova, cognitive linguistics studies language as the cognitive
mechanism playing a role in coding and transmitting the information 0°60, p.53-55g".
Similarly, Ashurova states that "cognitive linguistics regards language as a cognitive
mechanism of representing, storing and transferring knowledge layers", and it is "concerned
with the study of the relationships between linguistic choices and mental processes,
human experience and its results - knowledge".

Within the framework of linguistics, various new trends and disciplines such as
linguopragmatics, linguoculturology, cognitive stylistics and cognitive linguistics are
distinguished.

The subject of linguistics as a science has been presented as an important theoretical
problem for many years. The complexity of this problem was caused by the essence of
language, which is multi-dimensional and dynamically developing phenomenon.

Theoretical basis of linguopragmatics was founded in the 60th of the XX century
by works of linguists-philosophers of the Oxford school (B. Russell, J. Austen, H.Grice,
J. Searle); the book of the latest - "Speech acts. Sketch of philosophy of language" -
appeared in 1969 and became an important stage in the development of the theory of
pragmatics. The purpose of linguopragmatics is represented as "study of a language in the
context" - social, situational etc., i.e. research of a language as means of communication”.
N. D. Arutyunova defines pragmatics in the following way: "pragmatics (from Greek
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pragma, pragmatos - business, action) - is the research area in semiotics and linguistics,
which studies functioning of language signs in the speech" [1990]. According to Ashurova,
"linguopragmatics is the communicative trend of linguistics studying language-in-action,
in its relations to the "users" of language, their activity with an accent on social,
psychological, cultural aspects of language functioning'[2013, p.196].

In addition to all, linguopragmatics deals with theoretical and practical basis of
linguistic personality that can be considered an integral part of it.

One of the new integrated disciplines, which arose in the second half of last
century, is linguoculturology and the interrelation of language with the culture is
claimed to be its object of research. As Ashurova states linguoculturology is "a rapidly
expanding field at the interface between linguistics and culturology. It deals with the
"deep level" of semantics, and brings into correlation linguistic meanings and the
concepts of universal and national cultures." According to Maslova, "the aim of
linguoculturology is to study linguistic means with the help of which language represents,
stores and transfers culture” [2012, p.116].

Linguoculturology studies language as a culture phenomenon. It is the certain vision
of the world in the light of national language when language acts as the representative
of special national mentality. Language is closely connected with culture: it sprouts in
it, develops in it and expresses it. Based on this idea a new science, i.e. linguoculturology,
which is considered as the independent direction of linguistics came into existence in
the 90th of the XX century. The term "linguoculturology” appeared in connection with
the works of the phraseological school headed by V. N. Teliya, in the works of
Yu.S.Stepanov, A.D.Arutyunova, V. V. Vorobyov, V. A. Maslova and other researchers in
the last decade. It's acknowledged that culturology investigates consciousness of human
being in relation to nature, society, history, art and other spheres of its social and
cultural life and linguistics considers outlook which is displayed and fixed in language
in the form of mental models of a language world picture, and linguoculturology contains
both the language and culture as its subject which are in dialogue and interaction.
Maslova defines linguoculturology as a branch of linguistics which arose on a joint of
linguistics and cultural science, investigating manifestations of culture of the people
which were reflected and fixed in the language.

To sum up, it is acknowledged that new perspective trends in linguistics should be
investigated through antropothentric approach. General assumptions are the following:
- the basic notion of paradigm, it's historical development and classification are key
figures in penetrating deep meaning of linguistic personality;

- anthropocentric paradigm in the light of interdisciplinary approach, which includes
cognitive linguistics, linguopragmatics, linguoculturology etc.

- new trends in linguistics are interconnected, interconditioned that imply extralinguistic
factors of the language on the whole.
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TUJI TAPAKKUETUIA MXTUMOUHN OMUWJIJIAPHUHI YPHU

Kymokosa bapHoxon Mynnomesna,
V3IIXKTY

AHHOTALIUS
Yby makonaga kaMuATIAard MYXUM WKTUMOMM OMWJIJIap HaTWKacuga TWJ JIyFaT
TapkuOuaa 103 O0epa€TraH pUBOXJIAHMIILUIAp XaKuaa cy3 Oopaau.
Kamur cy3nap: Twi, XXaMUsT, OMUJI, WXKTUMOMIA, CTPYKTypa, TapaKKHUET.

AHHOTAIIUA
B sToii cTaThe oOcyxXaaeTcs pa3BUTHSI B CJIOBAPHOM COCTaBe sI3blKa B MOCJIEICTBUU
BaXXKHBIX COLIMAILHBIX (PaKTOPOB B OOIIIECTBE.
KmoueBbie cioBa: s3bIK, OOILIECTBO, (PAKTOp, COLIMAIBHBIN, PAa3BUTUEIO

ANNOTATION
The development of a language as a result of important social factors of the society is
discussed in this article.
Key words: language, vocabulary, development, neologisms, terms.

ap Oup JaBpia, DKTUMOMM 1IapoOMTaA KUILWIap Oup Oupiaapu OuiaaH Myomaliaga

oynuimra 3apypar Tyrrwiaaad. Iy makcagma KMIIWIKK XXaMUSITAIA TUI ByXKyAra
KeJUO, 11y TWJI WHCOHJAPHUHI XAa€TW MaBoMuIa (PaoJUSITUHMHI Oapya YpuHIapuaa
WITaTWIAAN.

Twun pUBOXITAHUILM MYJIOKOTAA OVIYBUM XKaMUAT ab30JIapy Y3JIIAapUHUHT TUINUTA
OGeBocHTa Ba OMJIBOCUTA TAbCUPH, XKAMUATIATA MabIyM LIapT-1IapouTaap, XKyMJaaaaH,
TWIHUHT XaMUATIATu (PyHKUMsLUIapyUra OOFIUK, OYVJIraH DKTUMOM OMUJIIap aCHOCUIA
103 Oepaaum.

HMxxtumonii oM - Oy MKTUMOUI (PAKT €KW aHUK, KUILIWJIWK (paoIusIT Joupacuia
>KaMUSITIATU TYPJIU CTPYKTYPAHUHT CUCTEMAJIM TALKWI KAJIMHTAH KTUMOWI XapakaTaup.
MxxTtruMouii oMmun HYTK (aoausatu Xapa€HuAa TUI WXTUMOMWIMIMHMU KOHKPET
KYpPCaTUIIHU KEJITUPUO YMKapaau, TabMUHJIaWIu. MXXTUMOWI OMUJTAPHUHT TYpPJIv-
TYMaHJIUTU TUJ WXXTAMOUNIUTUHY KOHKPET KYPCATUILTHUHT TYpJIM-TYMaHJIUTUra cabad
oymanu [3; 7].

M>XTMMOuMii OMUJIJTapHUHT TWI XapaKaTJaHUIIW, PUBOXJIAHUIINA Ba TUWIAPHUHT
V¥3apo MyHocabaTura TabCUpU MOJJIMIM Ba MabHABUI MaJaHUSTra acocjaaHraH Oyauo,
yJIap XKaMUSITHUHT XaMMa coxajapuaa Ky3aTWIaau.

OpaTtna MXKTUMOMM OMMII JeTaHAa VDKTUMOMM, Tapuxuil, UKTUCOOUM, MaJaHU,
MadKypaBuil Ba OOIIKA SKCTPAIMHITBUCTUK 1IAPOUTIAP Ba TWIHUHT UYKM CTPYKTypasa
Ba (DYHKIIMOHAJI PUBOXJIAHUIIM acOCIapy TYIIYHWIaAW. by oMWIIapHUHT XaMMacu
TWJITa, YHUHT Xap OMp ajioxuaa TApMOFUTa Typjirya TabCUP YTKA3aau Ba 11y OMWLIAPHUHT
VXTUMOMI TaOKWaTy Ba yJIap TabCUP YTKA3aETraH TWI TapMOKJAPUHUHT XyCyCUSTIapyu
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OWJIaH MOC paBUIIIA TypJu MUKIOpUIA Ba cudaTr nmapamerpiaapura sra [1; 110].
MxxTrMounii maptjiaHraH oMuWLIapra WXTUMOUN-UKTUCOAUI (opManus, viiad
YUKAPUILI BOCUTAJIApU, MKTUMOMM (MILLJIA0 YMKapUlll) MyHocabatiapu, MadgKypa, ¢aH,
MaJaHusT, caHbaT (Oaguuii) amaOMET, KAMUSITHUHT CUECUIM TU3UMU, TUJI CUECATH,
TabJIMM TU3MMHU, OMMaBUI aJIOKA TU3UMU, TYPMYII Tap3H, XaMUSAT KapallJapuHWHT
BCTETUK TU3UMMM, Ba 111y Kadwiap kupamu [4; 11]. 2KaMuatHUHT Twiira 6apya KynKuppaaiu
Ba KYyMOOCKMYIM OeBOCHUTAa Ba OMJIBOCUTA TabCUPUHU XHUcoOra oamd MXTUMOUK
OMWUTAPHUHT TWJJIAPDHUHT XapakKaTJaHWIIW, PUBOXJIAHWUIIM Ba Yy3apO TabCUPUHU
rarnvupuil YpuHIIN.

Tun prUBOXIAHUWIIM Ba XapakKaTJaHUIIWMHUHT TAallKW, 3KCTPAJIUHIBUCTUK
mapoutiapu 0ynaa TypuO, MXXTUMOUN OMWLIAp, TWIHMHI Y3 CUCTEMACUHM Y3 MUUra
OJITAaH Ba YHUHT CTPYKTYypasl TUIMOJOTHUK XyCYCUSTIapy Ba (DYHKIIMOHAJ PUBOXJIAHUII
Japaxacu OwiaH TabMMHJIAHTAH WYKM, JUHTBUCTMK OMWJLIApra Kapliv KYyWUWJIaau.
Tamky (MoKTUMOMIA) Ba MIKU (TUJ1) OMUJLIAp WMFUHAMCH (OMpraaukaa) OyTyH TWJI Ba
VHUHT aJOXyaa TapMOKJIapy PUBOXJIAHUILIMHMU aHuUKAaaum [1; 110].

M>xtrmownii oMuiiiap TylIyH4acu MakCHMaJl BaA MUHMMAJ DKTUMOMIA MabHOJIapaa
KynnaHuiaaad. Makcumall MabHOJArM VDKTMMOMM OMMIIIapra WKTMMOMA, Ha3apuid,
Ma(dKypaBuii, CHECUII MabHOZATW OMWJUIApP KUPUO, yjaap TuUjapra, yJlapHWUHT
XapakaTJIaHUILIKWIAa, PUBOXKIIAHUIIINTA Ba ¥3apo MyHOcabaTUra KyWIMpPOK, MabJIyM TabCUP
Kypcaramm [3; 11].

"MuHUMAaJ KTUMOWIM MabHOAATW VKTUMOMI OMUJIJTAp MaTH, rarf, cy3 OMprUKMacu
Ba YHMHI KHWCMJIapWM Ba IIYHWHIIEK, MabHO OEpHUII y4yH XM3MaT KWJIYBUM EKU
MadKypaBuii MazMmyHaaru BasudansapHu OaxapyBuu (cy3 Ba cy3 OMPUKMACHUHU
rpaMMaTHK sicall, c¥3 Ba CY3 OMpHMKMACKh MabHOCH, Y3JIallITUpMa CY3 €KW KaJlbKaJalll,
ajJoxuaa cy3 Ba cy3 OMpMKMAacCH Ba YJIAPHUHT 2JIEMEHTIAPUHMU CY3 sIcalll MOJEIM Ba Iy
Kabm) ayoxyaa cysnap, yIapHUHT KUCMJIapH, SJIEeMEHTIapy KUPUII MyMKUH". TUIHUHT
VXTUMOWI TAOMATUHM TaAKUK, KWINIIAA, DKTUMOMI OMWJLIAP POJIWHU OYPTTUPHUIL Ba
WYKU KOHYHJIAQPHU aXaMUSITUHU HOTYFPU 0axoJialll MyMKWH 5Mac. TUIHM YpraHUIIHUHT
TYypJIM aCIEeKTJIApUHU SXTUMOJUIMTUHNA MHOOATra oiuil Kepak [3; 77].

NxTtumMouit oMuinap MXTUMOUN CUECUM TEPMHUHOJIOTHS Ba JIEKCUKAHWHT
LIAKJUTAHUIIM, XapaKaTJIaHUIIKA Ba XyCyCUSITIapura MyxuMm TabCUp KypcaTtaau [5; 72].
[y 6unan Oupra KyiuaarwiapHu (apkjaall Kepak: . 'KTUMOUM OMWJIJTApHUHT TUIT
>XapaéHura Tabuuii TabCUPH; TWI XapaKaTJaHUILY Ba pUBOXIAHUILINWIA, YHAHT OOIIIKA
TWLIAp OWJIaH Y¥3apo TabCUPUTa XKAMUSTHUHT OHIJIM TAbCUPHU. Xap KaHIal KaMUASITHUHT
TUJI MyaMMoOJIapyura OHIJIM apajalllyBd, Koujaa Oyiinda, aHuMK MadKypaBuii xoJaTiaap
OWJIaH aMaJra ollaav Ba WXXTUMOMI Tanad Basudanapura 60FIuK 6yiaanm [3; 235].

ynnmaii kuiub, TAIgaru xap OUMp WXTUMOMI OMWJI YHUHT PUBOXJIAHUILNTA,
Ooliuinura TypTku Oyiaamgu. by OMWLIAapHMHT 3bTMOOpPra MOJIMKJIMIM, TWJAA KaTTa
Vy3rapuliiuiap sicaraHv pecnyOjiMKa Kyjiara KMpUTTaH CUECUN OMWJI - MYCTaKWJUIMKKA
SPUILTaHU OYJIAM. YHUHI HaTW>Kacuaa AaBiaT TWIM OYJAraHugaH Yy30€K TUJIMHWHL
VXTUMOUI (DYHKIMSJTapM aHYa KEHTalaW, XXaMUSTHUHI XaMMa coXajapuiaa 3pKUH
WILJIATUINO, DKTUMOMI MaBKeU siHa OWp MapTa KyTapuJIau.

KaxoH TWIIIYHOCIUTUIA OYHE XaJIKJIapu TWIapW, YJIAPHUHI Maiao OYiIuIiu,
PUBOXJIAHUIILIM, UYKOJMO KETUILINTA TYPJIM XWJ TUJJIapJa MUCOJUIAP YYPATULLT MYMKHWH.
by xapa€H xap Oup Tuiaga TYypAW WXTAUMOWMI MYXWUT HaTWXKacuiaa Typadda Kedadu.
Cob6uxk UTTu(d ok, XOKUMUSITA XYKMPOHJINK MWLIapyuaa Y30€K TUIW PUBOKIAHUILIAH
TYXTab Koaau. by XXapa€éHHM TWILIYHOCIAp TypJauda U30XJIaau.

TowkeHT 31 OkTabpb/2019. 1-kucm



“XXI ACPOA UJIM-®AH TAPAKKMETUHUHI PUBOMINAHMLL UCTUKBOJINIAPU BA YJAPOA
MHHOBALUMSJIAPHUHT TYTFAH YPHU" MAB3YCHMOATU PECNYBJIMKA UJIMWUA 9-ONLINE KOH®EPEHLUMACU MATEPUAINAPHU

AbHu TuamyHoc BoHmaneTOBHUMHT (UKpHYa, "KaMUSITAA TWI PUBOXIAHUIIU YIYH
yHra MabJyM Oup MXTUMOMM ILIapouUT Kepak. By MXTumouit mapoutiap TUI
PUMBOXJIAHUIIMHUHT Japaxkacu OuiaaH y3apo OornaHamu” [2; 88].

MxTumounii mapouTiap TapuxaH 6Mp OMPpUHWHT YpHUTA aIMallno, Y3rapuo Typaau.
MxxTumonii mapoutnapaaH Keianb yukub, Kaicu TUJI pUBOXJIIAHCA, YHUHT VKTUMOUI
(byHkuumsutapu KkeHrainmno 6opanu. byHra oupuHum 2KaxoH ypylmmaaH KeinH Poccusima
(bpaHLy3 TMUIMHUHT MaBKeU olUTraHauru, XX acp oouuiapuaaH 6ouuiad OyTyH ayHEna
WHTJIM3 TWIMHUHT KeHT TapKaJIuO0, YpraHWaa€TraHJUIM Ba XaJKapo aJIOKAHWHT TYpJIu
coxajapuaa KeHI MIUIaTWIAETTaHJIUIU MMCOJT OyJ1a onaau.
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V3BEK TUJIU BA SHI'U CY3JIAP

Kymokosa I'yracan Mynnomesna,
Xopa3Mm BunosATH, IHTHAPHK, TYMaH!,
19-makTad YKUTYBUUCH.

AHHOTALIUS
Yoy Makosaga ¥30eK TWIM JyFaT TapKuOuaa 103 Oepa€TraH y3rapuliiuiap MyxokKama
KWIMHTAH.
Kamur cy3nap: Tui, Jyrat, pMBOXJIAHUII, HEOJOTU3MJIAp, TEPMUHJIIAP.

AHHOTALIUS
B 51011 cTaThe 00CYyXaaeTcss UBMEHEHMSI B CJIOBAPHOM COCTaBe Y30€KCKOIO $SI3bIKa.
KioueBble cioBa: s3bIK, CJI0Bapb, pa3BUTUE, HEOJOTM3Mbl, TEPMUHHBI.

ANNOTATION
Changes in the vocabulary system of the Uzbek language are discussed in this article.
Key words: language, vocabulary, development, neologisms, terms.

T UJI pUBOXJIaHa OOPUIIMHU TYWIYHUII YYYH YHMUHT MaBXYIJUTU Ba
XapakaTJIaHUIIMHWHT 1IapTJIapUHU TaAKUK KWIKII Kepak. PaH Ba UIILJ1a0 YMKAPUIL
rypkupab puBOXJIaHTaH OM3HMHI 3aMOHaMu3aa mpodeccroHall 1ieBa Ba cy3ialryBiap
Te3 aBX oaub maimo Oynamu. C¥y3 gpaTull Xap KyHHU, Xxap coaTdga, xap Oup
MUKpPOCTpPYKTYpana pyit oepanu. [bepraraes T.A.1968,-144].

Hemuc tunmmyHocn E.B.Po3eHHUHTr TagkukoTiaapura Kypa: "fSHrm cy3 Ba cy3
OMpPIMKIIapU Xap JOMM MKTUMOMIA CUECUI MabHONArM ra3era Ba XKypHaJl MaTepuaiapyiaa
naitgo 6ynagu. by xankapo MyHocabaT Ba XXaxOH MKTUCOAMETH, TUJIAA CY3JIalllyBuu
JaBiaTiaap Oomka MamiaakaTiaap WYKWM CUECHM, MKTMCOIWM Ba MaJdaHUM XaeTu
peaTvsIapuHU OUJTAUPUILLIUD.

VYnap 3aMoOHaBUI XaJIKapo Ba MUKW CUECUI Xa€T SHT A013ap0d MyaMMOIapu, YHUHT
"KM3FUH" HyKTamapu, arpoduga kaMusaT xa€Tu Oy coxacuma SHTM (akT Ba
TYLIYHUYQJIAPHUHT Maiao OVIMIIM aKC 3TTUPYBUYU CY3 MabHOJApU TYPFYH TU3UMUAAH
TAIUKWJI TONMMO, TYIUTAaHAAW €KM MOC 10J13ap0 TyLIyHYaJapy yJIapHUA OWIAUPUIL YIYH
cy3mamryBYmMIapra Kepak OyiraH Jiekcukara IukkatHu Kapatanu " [Posen E.B. 1991,-
99].

Anru cysnap (LIYHUHTAEK CY3JIAPHUHT SIHTW MabHOJIApU) SIHTA TpeaAMETIapHU
HOMJIAII €KW MaBXyj IpeaMeTaapra OupMyHuya OollkKaya MyHocaOaT OMJIAUMPUIL €K1
yJIapHM KaHaaiaup Oolllkaya TacBUPJIAI 3apypUsITA Kearub YMuKcarmHa mnaimo oyunanu.
Iynu scma Tytuin Kepakku, "SIHTM cy3nap Tuiaga MaBxkyn saeMeHTaap (cy3, y3ak, cy3
SICOBYM KYyIUMMYaiap)iaaH OfaTUiA Cy3/ap sicall yCyJUTApUHUHT XapaKaTjiapy HaTXKacKaa
MaBXyI Mozesaapra Kypa sicanagu” [Apoekosa T.W. 1977,-40].

B.M.I1aBJIOBHMHI TagKWKOTJIApuUra Kypa TUIIIYHOCIWKAA SITHTUM CY3HU
OMJIIUMPUIL YUYH OJATIa MAabHOCHU CY3HMHT Y3UaaH KeJIu0 YMKaauraH: neas (rpek. ssHTu),
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logos (rpek, cy3) HEOJOrn3M TEPMUHU WIILIATWIAAN.
bu3 TanKukKoT yTKa3aérraH y30eK TWIK JyFaT TApKUOMTa STHTM KUPUTUJITaH OUp KaToOp
MaB3yJaru cysjiap nuuaa Mamjakar Xxa€Tuaa 103 OepraH Ba 6epa€TraH SHIUJIUKIApHU
Vy3Ulla aKC ITTUPYBYU CY31ap CAIIMOKJIM YPUH TyTadU.

V36eK T JIyFaT TApKUOUIATY CY3TAPHUHT XOJATHHU YPraHUII YIYH TAIKUKOT
Mmatepuanu cudatiaa Y3bekucton CCP ®annap Akagemusicu A.C.I1ymknH HoMugaru
TWJI Ba afabu€Tu MHCTUTYTU, MockBa "Pyc Tunu" Haupuétu TomoHuaaH 1981 iunga
Haup KWwiMHTraH 3.M.MabpydoB Taxpupy OCTUIATM WKKH TOMJIM "Y36eK THJIMHUHT
n3oxM JIyFati” Ba Y30ekucToH Pecry6imkacu ®awnmap Akamemusicu A.Hasowit
HOMUIATH TWJI Ba afabueTH MHCTUTYTH, ""Y306KUCTOH MIUTINI SHIMKITIONeusich” qaBiaT
wiMuii Hampueétu TomoHumaH 2008 iuima Halp KWIMHraH A.ManBaaueB Taxpupu
ocTraary Ger Xyt "Y30eK TYIMHIHT U30X/IM JIYFaT!'" OJIMHNG COMUILITAPUO YUKV
Xap MKKaJa JyFaT COJIUIUTAPUIAP 3KaH UKKU TOMJIU JYFATAAru UCTEbMOJIIAH YMKKAH
Ba ¥30eK agabuii TMIM Ba LIeBajJlapuaa MIIAaTUIMILINA KaMainb Gopa€TraH Ba MYKoI1O
Oopuaa€TraH cys3nap Kypujinbd YMKWUJIIN.

bem xunanu nyratmaru MamjiakaToaru MXTUMOMM-UKTUCOAMIA, CUECUIA,
Mabpuduii y3rapuiaap 6apobapuaa KuMpuO KearaH cysiap ajJloxyuaa rypyxJjapra
TacHUMIaAHIN.

Kyiinaa 1y rypyxjaapHUHT HOMJIApMHM caHa0 yTaMu3, yjaap: agadbueérra ous cysiap,
aCTpOHOMMUSATA OMJ CYy3Jap, aHaTOMUIra OWA Cy3jap, apXuTeKTypara Oui cyajiap,
Ouosorusira ous cysnap, boTaHukara ous cysjaap, OMHOKOPJMKKA O cy3jap, ooaaap
HYTKHWTa XOC cy3jap, reorpadusira oua cys3nap, reojiorusira oua cysuaap, ruapoaorusira
oW CY3JIap, IMHUK Cy3Iap, KALLIOX, Xy>XKaJIUTu Ba JEXKOHYMJIMKKA OUI CcYy3nap, XydT
cy3nap, KOl HOMJApHU, 300JIOTMsTa OWJ Ccy3dap, MILIad 4YMKapullura oup cyaiaap,
WKTHUCOATa O cy3nap, MHPopMaThKa Ba axOOpOT TEXHOJOTMSJIapura ouj cysiap,
KMTOOWUI cy31ap, KUTOOMI KaM KYJIJIaHUJIaAuTraH cy3aap, KaM KyJJIaHWIaauraH cysnap,
KUPUII Cy31ap, Ky4Ma MO3TUK Cy3JIap, MauIlIui Xu3MaTra oujl Cysjiap, Mycuxara Ou/l
cy3nap, MOJIMsIra OWI cy3nap, MUIatiap, jatiap, ypyriap, KabunaaapHu U(poaoaI0BIn
cy3iiap, Maxcyc cysiap, MaTeMaTUK TEPMUHIAD, KyJUHApUsATra Ou CysJjiap, OJaMOlILIap,
IOKJIamMajiap, paBUILIAp, TICUXOJOTrWsIra OWI CYy3nap, IMeJaroruka Ba TabJaWMIa OMJ
cy3nap, noaurpagusra oup cysznap, MO3TUK CYy3jap, MO3TUK KaM KYyJUIaHWJIaJIuraH
cy3jap, pacMHUM XyXoKaTjiapra OMI Cy3jap, caHbaTra Ouj Ccy3jap, CyFypTrara OM
cy3iap, cnopTra oup cysjiap, CyB, I€HIU3 CY3JIapy, Cy3/allyB TUIMAA KYUJIAHWIAIUraH
cy3nap, cy3naulyB TWIKMAA 3CKMpPraH cysnap, CMécaT Ba CUECUM TallKWIOTIapra oul
cy3map, TMOOMETra owa cy3nap, TeXHUKara Ouj Cy3jaap, Tapuxui cysnap, Tapuxui
BCKMpraH cy3nap, Tapuxuii xapouii cy3nap, Tabuart xoaucajaapura ouj cysiaap, Tayau
cy3nap, TWILIYHOCJIMKKA OWJI aTaMmajap, TPaHCIIOPT BOCUTAIapMHU U(POIOJOBYM CY3Iap,
TaKpop Cy37ap, VHIOB cy3aap, YI4OB OUPIUKIIApPU, XYKYKUI cy31ap, xapOuii coxa
cy3jiapv, XyHapMaHIUWJIMKKA OUJ Cy3J1ap, XMMUsSTra OU Cy3jaap, lleBara oui cysiap,
11I€Ba KaM KYJIJIaHWIaguraH cy3nap, 1eBa (QOJIbKIOp cy3aap, 3CKMpraH KUToOuMit cy3ap,
BCKMpraH NO3TUK CY3/1ap, S3CKMpraH KaM KYyJUIaHWIaJuTraH cy3jaap, 3CKMpraH Xapoui
cy3nap, 3CKMpraH LIeBa cy3jgapu, 3THorpadusara oupa cyziaap, paH(TabJIUMOT,
MyTaxacCUCIUKIIAap)ra oua cysnap, puszukara oua cysnap, GU3NoJorusra ous cysiap,
(oabkopra oun cysnap, (GoJbKIOp KaM KYyJUIaHWJIaauraH cysnap, ajacadara oun
cy3nap, papmakosorusira oua cysmaap.

TankukoTumMu3 OGapobapuaa MKKajda JYFAaT TapkKuOugaru CyY3JapHUHT
WUUIAaTUJIMIIMHA pecity0jinka MMKECUIAru ra3eTa-XypHajuiap Ba Oagumid acapiap
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GRAPHIC COMMUNICATION IN UZBEK VIRTUAL DISCOURSE

Javokhir Kozimjon ugli Komilov
Kokand branch of Tashkent State Technical University

AHHOTAIIUA
Makoia ¥30eK MHTEpHET IMCKYpCUaa JIEKCUKorpauk KuckaptMaaapaaH (oimaaaHuII
TYFpUCHAA MAbJIyMOT Oepanu. byryHru KyHaa OyHE€maru omamjap CyY3JIapHUHT Oapya
xapdaapuHu €3ULIIAH KYpa, aJOKAJIAapUHU OCOHJAIUTUPUIL YIYH OUp HeuTa CYy3TapHu
KMcKapTupMmokaanap. 2KyminagaH, MHTEpHET (poiinanaHyBYWIaApy V3 cyxOaTiapuaa Te3
Ba KM3MKAPJIM MabJyMOT aJMallMII Ba WXXKTUMOMM TapMoKJiapaaru (potocypatiapu Ba
caxudamapura mapxjap Oepull ydyH pakKamjap Ba rpaduk OearuiaapaaH
(povimananagunap. by TWIIIYHOCIMKIA SHIYM WYHAIMII OVJIMINM MYMKMH, YYHKU Oy
i Tanaddysu, €3uin Ba OOIIKAa KYHUKMajapra y3 TabCUPUHU YTKA3aau.
Kammr cy3nap: UHTepHeTnaru cysnainyBiaap, KUCKapTMaiap, pakaMau KuckapTMasiap,
rpaukK OMpJMKIIap, OHJAWH ajl0Ka, JeKCUKorpauk KuckapTMasiap.

AHHOTAIIUA
B cratbe npuBeaeHa nHdopmalys 00 UCIOIb30BAaHMUM JIEKCUKOrpapnIecKnx abopeBrUaTyp
B Y30€KCKOM MHTEPHET-AUCKypce. CeroaHs JIIoau B MUPE COKpAIIalOT HECKOJIbKO CJIOB,
YTOOBI 00JIETYUTH MX OOLLIEHUE, BMECTO TOrO, YTOOBI IMCATh BCe OYKBHI C/I0Ba. B yacTHOCTH,
WHTEPHET-TI0b30BATEIN UCIIOIb3YIOT HU(PHI ¥ rpapuueCcKre CUMBOJIbI, YTOOBI OBICTPO
W MHTEPECHO OOIIAThCS B CBOMX Oecenax 1 KOMMEHTHUPOBaTh (POTOrpadmu U CTpaHULIbI
B COLIMAJIBHBIX CETSIX. DTO MOXET ObITh HOBBIM HAaIIPaBJIEHUEM B JIMHIBUCTUKE, TOCKOJIBKY
OHO BJIMSIET HA MPOU3HOIIEHUE, TMChbMO U IPYTUE HABBIKM.
KiwoueBble ciioBa: MHTEpHET-AUCKYpPC, a00OpeBUATyphbl, LU(PPOBBIE COKpAlIECHUS,
rpagpuyecKkre eIMHULBI, OHJIAMH-O00IIeHUEe, JEKCUKOTpadUIeCKre COKpalleHUS.

ABSTRACT
The article is devoted to give information about using lexicographical abbreviations in
Uzbek internet discourse. Today, people in the world are shortening several words to
make their communication more easier than writing all the letters of the word. Instead,
internet users utilize numbers and graphic symbols to exchange information fast and
funny in their chats and giving comments to their photos and posts in social networks.
This could be a new paradigm in linguistics, because of their influence on language
pronunciation, writing and other skills.
Key words: internet discourse, abbreviations, numronyms, graphic-similar units, online
communication, lexicographic abbreviations.

bbreviations of Internet discourse in Uzbek language are not so much popular and
widely-used as in English. But this does not mean that there is no any abbreviation
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or Internet slang. Having said that, Uzbek linguists have not carefully done many
researches and analyzed this new language, its formation and effects on the communication
of future generation. According to the author's some research by reading online chats and
comments, it is founded that there could be several forms of graphical communications
in Uzbek virtual discourse as well. It has become clear that being different from English,
Uzbek language has its own unique ways of abbreviating words:

- usually in Uzbek postpositions and conjunctions are abbreviated. The abbreviations
are formed by just using the first and the last letters of words:

a) Bilan-bn (with);

"Jamila Gafurova, Shahlo Temirova bn yana bir kinoda birga."

She is again with Shahlo Temirova in the same film. (www.istagram.com)

b) Kerak-kk (needed);

"NMAGA KOMPYUTER KURSORI EGRI BO'LADI ANIQ JAVOB KK".

Why is the computer cursor curve? A clear answer is needed. (www.ziyonet.uz)

c¢) Uchun-un (for);

"Nima un inson dunyoga kulib emas yig'lab keladi?"

For what reason do humans cry when they are born? (www.ok.ru)

d) Bo'lib-bb (as, being, become);

"Jasmin Yusupova: Sevinch, Shohruz xursand bb ketdi.

Sagdiana Saidkulova: Hammasi zor bunde osak"

Jasmin Yusupova: Sevinch, Shohruz has become happy.

Sagdiana Saidkulova: All of them are great, if we say. (Www.quvnogq.com)

e) Lekin-In (but);

"Argentina bunga loyiq L.n. juda qiyin masala."

Argentine deserves it, but this is a very difficult issue. (www.stadion.fcb.uz)

f)  Faqat-ft (only);

"Ft Nigora keldi."

Only Nigora has come. (www.telegram.org)

g)  Deb-db (that);

"D6lirdikursi tuwipdi db ewitdim ganchabobdi biladiganlaetvorilailtimos srochna." 1
have heard that the course of the dollar has decreased. How much has it become? If
somebody knows tell me immediately please.

h)  Xolos-xs (just, only);

"Passport va bank account ochish kk xs. Qolgani tayyor.

Hamma réyxatdegi xujjatlar muhim."

Just a passport is needed and a bank account should be opened. The rest are ready.

All documents are important. (www.telegram.org)

- numbers or graphic-similar units are used instead of letters;

The English letter "w" is often used as "sh" in Uzbek internet language. For example:
shamollamog-wamollamoq (get cold).

The letter "ch" is often expressed by two ways of graphic information. One of them is
using number "4" instead of this letter or just putting the letter "¢" instead of the sound
"ch". For instance: chiroyli-4iroyli (beautiful) or chizmog-cizmoq (to draw).

The unique letter for Uzbek nation is o' and it is often characterized by the number 6.
For example, o'rta-6rta (middle), bo'ladi-b6ladi (happen) and etc.

Following clause can be a real example of given ideas: "Yaqgindagina turmuw qurib baxtli
hayot sari gadam g6ygan ikki seviwgan Bahrom va Dilfuza 6zlari orzu gilganidek winamgina

TowkeHT 37 OkTabpb/2019. 1-kucm



“XXI ACPOA UJIM-®AH TAPAKKMETUHUHI PUBOMINAHMLL UCTUKBOJINIAPU BA YJAPOA
MHHOBALUMSJIAPHUHT TYTFAH YPHU" MAB3YCHMOATU PECNYBJIMKA UJIMWUA 9-ONLINE KOH®EPEHLUMACU MATEPUAINAPHU

hovliga k64ib 6tiwdi." (Yaqindagina turmush qurib baxtli hayot sari gadam qo'ygan ikki
sevishgan Bahrom va Dilfuza o'zlari orzu qilganidek shinamgina hovliga ko'chib o'tishdi.)
A lovely couple Bakhrom and Dilfuza, who have recently been married and started a
happy marriage, moved to the yard just like they had dreamed. (www.antiga.net)

- Vowel letters are omitted;

"Hamma ishni 6zm gldm. K6p vaqt ketdi. 6qwga bora olmadm. Bowm og'riyapti.” (Hamma
ishni o'zim qildim.Ko'p vaqt ketdi. O'qgishgaboraolmadim.Boship og'riyapdi.)

I did all the work myself. It took a long time. I could not go to school. I have a headache.
To sum up, even though there is not so many types of abbreviations in Uzbek language,
they are becoming common in texting, chatting and posting on the Internet, as well. Not
only informal chats, even semi-formal conversations are also carried out by using this
kind of new language, lexicographic abbreviations in Internet discourse.
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HOLY TEXTS UNDER THE LINGUISTIC FOCUS

Turakhonova B. O.
UzSWLU, Tashkent

ANNOTATION
The article reveals the development of different holy texts in different periods of time.
The researcher tried to observe the formation of religious texts from linguistic point of
view.
Key words: holy texts, ideological content, Sanskrit, religious canon, cfnonical languages,
teologym

AHHOTAIIUS
Cratbsi pacKpbIBaeT pa3BUTHE Pa3HBIX CBSILIEHHBIX TEKCTOB B Pa3HbIE MEPHOAbI BDEMEHM.
HccnenoBaTtens mbiTajcsl HaOI0OaTh 3a (POPMUPOBAHUEM PEIUTMO3HBIX TEKCTOB C
JIMHTBUCTUYECKONM TOUKM 3PEHUSI.
KmoueBbie cjoBa: CBSIIEHHBIE TEKCThI, MIEOJOTMYECKOE COAEpKaHUE, CAHCKPUT,
PEJIUTUO3HBI KaHOH, SI3bIKOBBIE SI3BIKM, TE€OJIOTHS.

ANNOTATSIYA
Magqolada turli davrlardagi turli xil mugaddas matnlarning rivojlanishi hagida so'z boradi.
Tadqigotchi diniy matnlarning shakllanishini lingvistik nuqtai nazardan tadqiq qilishga
harakat qilfdi.
Kalit so'zlar: mugaddas matnlar, mafkuraviy tarkib, sanskrit, diniy kanon, cfnonik
tillar, teologiya.

Overemphasizing the role of the Divine Texts in the development of linguistics and
philology as a whole is difficult. Culture-religious practice, its needs were the main
factor in the social history of many languages, in the formation of philology as a science.
Philology originated and developed in the bowels of many religions as a necessary
complement to the Holy Text, designed to ensure its accurate reproduction and thereby
preserve the sacredness of the text. So, the origin of linguistics in ancient India was
caused by purely practical reasons: the need for accurate reproduction of the sacred
hymns and the desire to normalize Sanskrit - the language of ancient religious hymns,
the classical language of ancient Indian writing. Already from the V century. BC. Sanskrit
mainly served for only religious life and religious and literary practice. As a literary
language with special norms, it needed special study to maintain confessional purity and
authentic reproduction of religious texts. To this end, Indians began to create descriptive
and normative grammars that contained pronunciation rules and pointed to the normative
use of Sanskrit forms [1, 1 - 18]. The desire to keep the Koran language clean and
explain many places of the Holy Book of Muslims determines the emergence of linguistics
in the Arab Caliphate (VII - XIII centuries).Arabic linguists of this period establish the
norms of the classical Arabic language and try to protect it from the influence of living
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dialects.

The concept of the norm in the language becomes one of the central in philology,
the object of which are the sacred texts. The need for normalization of speech stemmed
from the need for correct and accurate reproduction of the Holy Texts. Already Indian
grammarians believed that grammar should provide: 1) the preservation of the ritual
language in its traditional form; 2) the ability to form word forms from other words; 3)
the acquisition of knowledge; 4) the brevity of the description; 5) clarity of description
[2, 55]. This understanding of the goals and objectives of grammar contributed to the
development of various fields of language science: phonetics, morphology, word
formation, syntax, lexicology, lexicography.

In the Middle Ages, the formation and development of world religions in socio-
linguistic practice is characterized by two opposite trends. On the one hand, in order to
maintain ancient traditions and preserve the identity and integrity of religion, moral,
ethical, historical, cultural, ideological content, a number of texts that play an important
role in this process are canonized. In fact, as a result of this process, a hierarchy of
religious texts is formed, in which the main role is played by the religious canon - the
corpus of texts containing the semantic core of religious teaching. Canonical texts form
the ideological foundation of society and become the basis of the entire system of
knowledge and content of instruction. Texts that are not included in the religious canon
are grouped by their meanings and genres in relation to the content of the religious
canon. The hierarchy of religious genres and texts could depend on the practical application
of certain texts. For example, N.I. Tolstoy distinguishes the following hierarchy of genres
in medieval Orthodox confessional literature, which relies on liturgical practice: 1)
liturgical texts, that is, texts used in divine services - Servants, Trebniks, Theologians,
Mineas, etc .; 2) canonical texts - Scripture; 3) homiletic and preaching texts; 4)
hagiographic texts (lives of saints); 5) didactic texts (catechisms) [3, 69-70]. First of all,
this is the liturgical hierarchy of church genres, which reflects their significance for
temple worship, therefore at its top is not Holy Scripture, but liturgical literature.As
asource of faith in areligious canon, at the top of acreed, there is always scripture.The
genre hierarchy of texts included not only confessional, but also confessional-secular
and secular literature. It stimulated the functional differentiation of the language, sharpened
the attention of speakers to the verbal expression of thought, and created the prerequisites
for the formation of functional styles of the language. The hierarchy of genres everywhere
was a factor organizing the book-written culture [4, 228].

In the Middle Ages, the language of canonical texts was considered the "right"
language. In Europe, for the Bible, these languages were Greek and Latin. The wide
distribution of the Bible required the creation of new lists of texts. The main task of
linguistics was, under these conditions, in harmonizing the new written text with the
old written text within each "correct" language, eliminating the discrepancies that arise
in different schools of scribes. The result of this process is the canonization of ancient
grammar, as well as poetics, rhetoric, logic, since the latter were an integral part of the
art of theological debate.

On the other hand, for more effective penetration into new societies of religious,
cultural and ideological doctrine, "wrong" languages are involved in social and linguistic
practice. Therefore, another task of linguistics was due to the natural development of the
writing of "wrong" languages, in connection with the translation of canonical texts into
them. Translation of canonical texts into "wrong" languages required the creation,
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streamlining and normalization of writing, agrammatical description of these languages,
which contributed to the widespread development of philology. In this process, sometimes
new canonical languages arise. For example, when the Christian canon was transferred
to the soil of the Slavic language, a canonical Church Slavonic language arose. It is
difficult to overestimate the role of this language in the history of the Russian literary
language. Translation of the Bible into national languages led European scholars to
engage in Semitic languages: Hebrew, Aramaic, Arabic.

Bible translations into national languages contributed to the development of new
types of speech in the language - figurative-allegorical, abstract-philosophical, emotive-
expressive, enriched the vocabulary and phraseology of these languages.

The distribution of religious texts was accompanied by their interpretation,
commenting, unification of the content that forms the basis of the canon. In the Middle
Ages, two special areas of research of canonical texts emerged - hermeneutics and
exegetics, which studied canonical texts from different angles. Hermeneutics interpreted
the content of texts whose original meaning was obscured due to their prescription or
insufficient preservation of ancient monuments. In hermeneutics, the understanding of
the text is achieved by grammatical study of the language, the form of the work, opening
hints, the meaning of which over time became incomprehensible. In the Holy text, for
example, in the Bible, hermeneutics clarified threefold meaning: sensually literal,
abstract moralizing and ideally mystical. Exegetics was interested in the history of the
origin and life of canonical texts, the authenticity and conditions of their creation, the
history of the events described in them, which provided essential material for hermeneutics.
Hermeneutics and exegetics served as the basis for textology, paleography, epigraphy
and other sciences of the linguistic text.

The modern level of philological science allows us to see and solve in a union with
theology the questions of history, translations, interpretations, semantic readings of
religious texts. By fair remark, VI. Solovyov "the teaching of Christ cannot be a closed
and finished book." VI. Solovyov proposed to consider Christian dogmas as "a broad
foundation, untouchable, but aliving principle of all philosophy and all science", not
indifferent to human thought and knowledge. Modern philology, in conjunction with
theology, as well as with other areas of scientific knowledge, allows us to identify new
semantic strata in the content of religious texts, to make new translations.

Sacred books present religious texts in various forms for different categories of
listeners. Sacred texts, therefore, remain one of the relevant objects of linguistic
consideration.
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SAMIMIY TUYG'ULAR
(Qo'chgor Norqobil ijodiga ayrim chizgilar)

Rushana Zaripova
Magistrant, TerDU
Obid Shofiyev

[Imiy rahbar, TerDU

Surxon adabiy muhitida o' ziga xos ovoz va o'ringa ega. Taniqli jurnalist, shoir, nosir
va dramaturg Qo'chqor Norqobil o"zining katta- kichik asarlari bilan keng kitobxon
e tirofi va e tiborini qozonib kelmoqda.

Sh.Rizaev adibning ijodi haqida shunday yozadi: "Qo'chqor Norqobil hikoyalarining
muvaffaqiyatini, avvalo, tuyg'ularning sofligi, ohorliligi, samimiyati, tasvirlarning
bo'ligligi, majoz-u ramzlarga to'yintirilganligida, injaligida" [1]. Bu jihatdan "Qordagi
lola", "Osmon ostidagi sir", "Nozi... Nozigul", "Ko'zlaringni ko'rgani keldim", "Bu
yerlarda hayot boshgacha" hikoyalari ilmiy-badiiy-publitsistik yo'sinda risoladagidek, chuqur
tahlil gilingan.

Qo'chgor Norqobil asarlarida tasvirda sir saglash usulidan keng foydalanadi. Vogea-
hodisalar jarayonida o'quvchida "Bu yog'i ganday bo'larkin, nima bilan tugarkin?" - degan
savollar tug'iladi. Masalan, uning birgina "Nozi... Nozigul" hikoyasini olaylik. Dastlab
tong sahardan onasiga o'shqgirgan Egamboy, Sarvi kelinning "Sira ovozi o'chmaydi-
ya..." degan ta'nalari bilan boshlangan asar, kechagi bazmda bo'kib ichib, endi uning
azobini tortayotgan bosh obraz-Sarvarning holatiga o"tiladi. Sarvar nafagat shu qgishlogning,
balki respublikada ham Sarvar Sardor nomi anchagina ma'lum va mashhur yozuvchi. U
bu darajaga ganday erishgani, yoshi girgdan oshib qolgan bo"Isa-da, haliyam oila gilmagani
uning ariq suviga termulib, yigirma uch yil oldingi so'nggi uchrashuvni eslab surgan
xayollari orqali tasvirlanadi.

"... U (Sarvar) boshi lo"qqillab og'riyotganini his qildi. Ko kda yulduz xira nur
sochyapti. "Uni ham xuddi shu yulduz kabi yo'qotib qo'yganman. Qancha urinmay
taqdir uni mendan yulgib oldi..." Ich -ichini kuydirib, bo'g"zini shisha siniglariday
tilib o'tgan shu so'zlar beixtiyor sokin tong bag'riga sanchilganda, Sarvarning ko kka
tikilib toliggan nigohidan bir tomchi yosh sizib, yanog'ini kuydirdi. U og'ir yutinib
nigohini yumdi...[2] "

Yozuvchining vogealarida "sir tutish" uslubi mohirona o'z ifodasini topgan. Natijada
yozuvchi o' quvchining "ichiga olov tushirib”, vogealar rivojiga bo"lgan qiziqishini yana-
da kuchaytirishga erishgan.

Yozuvchi o'zi tug'ilib o'sgan Oltinsoyni, gishlog'ini jonli tasvirlaydi. Hatto
uzumlarini-da asar g" oyasini tashuvchi asosiy detal gilib olgan. Bu esa mazmunga shunchalk
mos tushganki, hikoya qahramonlarining munosabatlarini bu vositasiz tasavvur qilib
bo' Imaydi.

"...- Nozi, bu nima?
- Uzum. Surxa, oq kishmish, tuyatish. Sizga deb terdim..."
"...- Haliyam esingdami?
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- Esimda... Sizga bog'imizdan uzum terib olib berardim.

- Uzuming surxa, oq kishmish, tuyatish bo‘lardi. Unda sen kichkina eding.

- Unda siz ham bolakay edingiz.

- Sochlaring qo'ng'ir-qo " ng'ir, potila edi.

- Sizning esa boshingiz doimo tap-taqir, sochingiz olingan bo"lardi..."

"- Men sening bog'ingga o'zgalar qo'l cho'zishini xohlamayman. Seniyam, o'sha
bog'ingniyam hech kimga bermayman.

- Chiroyli gapirasiz, baribir shoirsiz-da...[3]"

Kuzatganimizdek, adib Sarvar va Nozigul o'rtasidagi munosabatni uzundan -
uzoq tasvirlab, mayda ikir-chikirlarigacha hikoya qilib o' tirmaydi. Aksincha, oddiygina
dialog orqgali vogeilikni ro'yi-rost o' quvchi ko'z o' ngida jonlantiradi. U bayonchilikdan
gochadi. O'quvchini zeriktirishni istamaydi. Aksincha, o'zining "jumboq"lari bilan
kitobxonni zavglantiradi. Bunday holat, aynigsa, Sarvarning gishloqdoshlari, sinfdoshlari
bilan bo'lib 0" tgan uchrashuvda yanada yaqqol seziladi. Tadbirda Sarvar o' zini noqulay
his qilishi, duch kelgan odamlardan uyalib ketaverishi, sodda va samimiy, mehnatkash
gishlogdoshlari garshisida hayot haqida qulogga xush yoquvchi gaplar aytishga tili bormay,
ular huzurida g' o' ddayib turishi yanada sirli tuyuladi. Hatto o'zini "O"la-a, Tolstoy yoki
Chexovmisan, kimsan, hech bo'lmasa Shukur Xolmirzayevmisan deydiga odam yo'q"
[4] - deb koyiydi. Chunki mana shu samimiy va dilkash insonlar orasida uning beg ' ubor
bolaligi o'sgan. Ulardan o'rgandi. Ulardan topdi. Nimani yozgan bo'lsa shu xalgdan
ko' rganini yozdi. Qishloqdoshlaridan o°zini qarzdor his qgilgan Sarvar shularni xayolidan
o'tkazib, yanada o' ng"aysiz holatga tushadi. Sinfdoshi Norsuluvni ko 'rishi bilan juda katta
siri ochilib golgudek o'zini qo'yarga joy topolmaydi. "... Iljayib turishidan hamon o' sha
yo'rgakda tekkan kasalligi- betgachoparligi golmaganga o' xshaydi... Beti qattiq qiz edi...
yuzingda ko'zing bormi demsdi-ya. Nega buncha iljayadi? O"rnidan turib savol-pavol
berib qolsa-ya? Men siringni bilaman, deganday ma'noli garayapti [5]"

Nima vogea sodir bo'lganki, Sarvar bunchalar o'zini aybdor his gilmasa?
Kitobxonga bunday savol tug"ilishi tabiiy, albatta. Ammo, ko p o tmay adib "kalavaning
uchi"ni "ko'rsatib" qo'yadi. Bu Norsuluvning tabrik so"zi vositasida yuzaga chiqadi.

"...- Assalomu alaykum, sinfdosh. Siz bizning paxrimizsiz. Ko"p kitoblar yozdingiz.
Rahmat, hammasi uchun. Vatanga, xalqqa, el-yurtga bo'lgan sevgi-muhabbat haqgida
chiroyli gapirdingiz. Lekin, insonga bo'lgan sevgi -muhabbat hagida nima deysiz? "
Bexato nishonga urilgan bu savol Sarvarni gangitib qo'yadi. Nimalardir deb, mujmal
javob berib qo'yadi. Shundan so'ng vogqealar silsilasi bilan o'quvchi tanishib borar
ekan, asarni o'qish davomida xazon bo'lgan umrga, ayro tushgan muhabbatga achinadi.
Ammo, kitobxonning qalbi asar so'nggidan, ya'ni xotimasidan taskin topadi. Avvalo,
vaqt hukmiga bo'ysinmagan muhabbati, ikkinchidan, jahl ustida achchiglanib ichgan
gasami sabab qgirgdan oshib ham so'qqgabosh yashab kelgan Sarvarning Nozigulga, oila
qurib, bitta qizi bilan beva qolib ketgan birinchi muhabbatiga gayta yetishgani kitobxonga
0" zgacha taassurot goldiradi.

Qo'chgor Norgobil inson ruhiyati va tabiat manzaralarini bir-biriga vobasta, alogador
chizishda, portret, peyzaj, nutq detallaridan xarakter yaratishda, til, so'z imkoniyatlaridan
foydalanishda yetarli tajribaga egaligi asarlarida seziladi. Quyidagi bir chimdim nutqglardan
ularni gaysi personaj, gay holatda aytgani-yu jinsi, yoshigacha sezilib turadi: "otali olti
to'ydi, enali yetti to'ydi", "yomon qilig yo'g onni yorar", "bizlar bir panadagi paqir,
betkaydagi taqir bo'lsak" kabi iboralarni ko'proq gishloq odamlari tilidan eshitish
mumkin. Masalan, "Uzumning zo 'rini it yeydi" iborasi bilan Nozigulni nafagat sinfning,
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balki gishlogning eng oqila, tengis gizlaridan ekanligi, ammo, otasi Haydar bakovulning
birgina xatosi sabab nomunosib yigitga unashtirilganiga ishora qilinadi.

Shu o'rinda ba'zi mulohazalarni aytib o'tish joiz. Nozigulni jonidan ham yaxshi
ko'radigan, "seni menga ravo ko'rmagan bu dunyoda toq o'tganim bo'lsin!" deb gqasam
ichgan Sarvarning so'zida turib qirqqa kirgancha uylanmay yurishi fazilati, lafziga sadoqati,
lekin yozuvchi bo'laturib, eri o'lib qizi bilan yolg'iz qolganini bilgani holda uning
keyingi taqdiriga, giynalib yashayotganiga qizigmaganligi, buni sinfdoshi Norsuluvdan
eshitgani bir qadar ishonarsiz. To'g'ri, oxirida el-yurtining ichiga kirolmay, uzoglashib
ketganini sezib jur'atli, gat'iyatli odamga aylanadi, yurak sirini ochib, Nozigulga uylanajagini
baralla e'lon qiladi. Qozonning qayeridan quloq chigarish qozonchining ixtiyorida
degandek, badiiy asarni qanday nomlash, personajlarga nima nomni, gay kasb-korni
ravo ko'rish ijodkorning inon-ixtiyorida. Bunda asar g'oyasi, mazmunidan, estetika,
mantiq talablaridan kelib chiqiladi, shu ma'noda hikoyalarga topib, mos, xos, ko'rkam
nomlar qo'yilganini aytish o'rinli.

Ba'zida inson izohlab bo'Imaydigan yoki izohlash shart bo"lmagan holatga tushadi.
Bu holatni his gilganingizdagina yozuvchi nima demoqchi ekanligini tushunganday bo'lasiz,
beixtiyor unga xayrixoh bo'lib qolasiz.

Muallif vogealar jarayoni ganday kechsa shunday, xolis tasvirlashga, munosabatini
ochiq bildirmaslikka harakat giladi, shuningdek, baho, hukmni ziyrak o'quvchi zimmasiga
yuklaydi. Bu esa adibning o ziga xos uslubi va mahoratidan dalolat beradi.
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KAXOH AJABMETHUIA TAJIABA OBPASMHUHI MOJJMM
XAMJIA MABHABU KUED®ACU TACBUPU BA TAJIKUHU

Aonyanaesa H.N.

TOILIKEHT UppUTALIAST Ba KAIUIOK, XY>KaJTUTUHU
MeXaHM3alusIall MyXaHIuCIapy WHCTUTYTH
Bbyxopo ¢dmmmanu "Tunnap" xadenpacu acCUCTEHTH

AHHOTALIUS
Makonaga xkaxoH anabuéTu acapiapugard tajadansap oopasy COJTUIITUPUINO, YIAPHUHT
MCUXOJIOTHSCU MyXOKaMa KWJIMHKUO, EpUTUO OEepuIraH.
Kammr cy3nap: TacBup, TAJIKWH,MOIAMUI Ba MabHAaBUIA TyHE, Tajaba, TajabaIMK JaBpU.

>I< axoH amabueétuaaru O6aguuii oopasiap TM3MMKUIA Tajlaba OOpa3sMHUHI ajJoxuiaa
VpHU Oop. Y opKaiu y3 maBpuaard €LUIapHUHT AyHEKApallv, IOPUILLI-TYPUILIH,
MOJIMI Ba MabHABUM OYHECH, Op3y-MHTWIMLLIApU €puTtuO Oepuinagu. by obpas
BocuTacuaa yila Tajada siaéTraH XXKaMMSITHUHT Kejlaxkarura uiopa KWIMHaIu.
®.M.ocTroeBcKMHMHT "2KMHOST Ba xka30" acapunaru PoguoHn PackonbHukoB, OHope
ne banw3akHuHr "I'opuo ota" acapuaaru DxeH ae PacTuHbSIK oOpa3napu Oy XuxaTiaH
aiiprya >bTMOOPHU TOPTAIMU.

VYnap tamomuiia 0omka-06o1IKka MyxuTaa suiacajiap-ga, M4K1M AyHECUaa, TallKu
KYPUHUILIKUAA, IOPULI-TyPUIIKIA IKUHIUKIAap 60p. by nKKaia nepcoHax Mabiaym Oup
JaBpaaru €uriap TypMyll Tap3u XaMJa pyXuil KeUMHMaJlapyMHU Y3uaa HAMOEH ITHUILHU
OWJIaH axaMUSITIUAMP.

PackonbHUKOB 00pa3uHu aaub Kyhiuaarndya tabpudaaiau. "y LiyH4yagiap HOYOp
KMUWHTaH 3IMKHM, XaTTO yBaJa-CyBajJa €HIWja Ooluura YypraHuoO, Ky3u KOTUO KeTraH
olaM XaM KyMIa-KyHIu3M Oy axBoJiga KyJyara YMKKaHU ysuiraH oynap sau'. [1:9].
by TanGanuHr (pakaTruHa 6MTTa KOpa LIJISIIacy Ba Kopa 00Jepocu 00p 311 X0J0C. YHU
KUHAUM yMyMaH KU3UKTUPMAC 31U.

Pactunbsik 3a PacKoJIbHUKOBHMHT OyTyHJIail akcu xucobiaHaau. "banra 6opuii
OJIIWJAH sicaHa€TraH KyaJjaapra yxiad y xaMm Ky3ryra Kkapad, Y3MH1-Y31 Macxapa KWJIIu,
(dpakuHu TYFpUJIa0d KYSp 2KaH, XuMda Oeaura y3u Maxju€ OYauO ToMolla KWIIH.
Aénra €KUM YYyH TAICTYTMHU 0ajlaHpOK, TOPTaau, YUPOMIM OUp Tap3aa Kaaau-KOMaTUHA
KeauiuTupud typaau'”. [2:143].

Monnuii XuxatnaH Oy MKKH Tajada DKTUMOUMA KaM TaAbMUHJIAHTaH OYJIM0, VKU
MakKcaauaa Iaxapra Keiamb KOJTaHJMIM YYyH OTa-OHacuAaH, oujacuiaH HuUpokia
smanai. bupu yBagacu yMkub KeTraH yiaa sinaca, SsHa Oupu KYMUYWIMK SIaiaurad
OMp ap30oH Ba xapoba MaHCHMOHIA MCTUKOMAT Kujaau. MaHa 11y MyXTOXJIMK cabab
yJIapHMHT Xap MKaajacu XaM OoiInKKa, 00l Oyauilra MHTUIaau. XycycaH, PacTUHBSIK
0ol Oynaura axa KWiMb, KYM Iyad OYJIMINHM Kyma-xyaa xoxiaanau. Ly xoxuimm
cabab: "O, ambatra, ajmbaTTa, OOMIMK OPTTUPMIL KepaK, HUMa KUIuO Oynca xam!" -
JEUaun y y3ura y3u.
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"n_n

By ypuHaa €3yBuM YHUHT Op3y-MCTaTMHU YYKYp XaBacHU Mdoaa 3TyBUM HYTKIATHu "o
VHIOBU XaMJa KAaTbMi TabKWUI Ba TaCIMKHM MdomagoByn "ajdarra”, MIapT-JIO3UMMHU
ounaupyBuM "Kepak' Moaan cy3u €paamuaa €pKuH ouubd Oepmoxaa. IlepcoHaxk
Hytkugarn "Huma xunm6 Oyiaca xam!" abpTupodu 3ca YHUHT Oy Hynga xed HUMaaaH
KAUTMAaCIMTMHU aHIJIallra Xu3mMat Kuaaau.

MHCcOHHMHT TanabaluK Ke3jnapu aiHM €IUIMKKA XOC Myxab0aT Xuciaapu Xyl
ypraH Jiaxzajaapra TYFpu Keauinu cup sMac. IllyHuHr yayH Tamaba o6pa3u akc 3TraH
acapiapaa mMyxabbar TaJKMHWIa XaM ajloxuga 3bTUOOp Oepuiagu. XaTTo apum
TayabajJapHUHT Oy TyMFyra KaTTUK, Oepuan0, YKUILIHU CYCTJIAIUTUPHUILN XaM Ky3aTUJIaIu.
KUMIUp OOpMHU YKUILTa dMac, Myxa0d0atu iyauaa cappiaaMokuu 6ynaau. by xxuxatnaH
PackonbHUKOBHUHT "ByHaaii canokaTin Mexp-Myxab0aTHUHT KaJpura eTUIl Y9yH Xap
KaHYa Xa3MHa KaMJIMK KWiaau", - [eTaH TalnuHU 3caall MyMKUH. [2:99].

PackosibHUKOB 00i1 OYIMIIHY axA KWJIraH, Oy Myaaa xaTro €By3 CyaxXyp KaMIIMPHU
VIaupraH 3ca-aa, acjauaa KOHJIW Uyl OuiaH TONMWJITaH MyJ/utlapHU capduiamaiau, yaap
OuaH cupa KM3ukManau. "Arap Oy MIIJTApHUHT XaMMacH TeJI0aIMK MUMIa SMac, pOCTIaH
XaM Oup Makcad OwiaaH KWJIMHTaH Oyica, yHaa KaHgail Kujaub 11y maiTraya xaausm
xaME€HTa Kapab KypMaauHT, KYJIMHITa HUMa TYIITaHJIUTUHUA Ounmaiican” [1:168] ne0,
y3ura-y3m caBoJl OepraH Oy mepcoHaXX KaMIIMPHUHT yHAWIAH TONMUO OJraH XamMeéHra
Oup MapTa XaMm Haszap TalulaMaliaM Ba YHM XaTTOKM CyBra Xam Taluiad :000pMOKYHU
Oyyiagu. YHUHT myjra OyjaraH MyHocabaTh MaHa LIyHAau 31M.

PackonbHuKOB ommuii hakupoHa XaéTHM ad3an Ouamnbd "ceH MeHra TermMa, MeH
CeHra TerMalimMaH" KaOWiuaa Wi TyTaau.

Packo1bHUKOB 3aKOBaTMHUHT IyHEHU aFdap-TYHTap KUJIUIITra KOAUpP TYFEHIApH,
cabil-xapakaTjapu VKYBUMHM OedapkK KOJAUPMaMauW. YHUHT MUYKU AyHECUOA
olaMrapymJiMK, OUpOBra SIXIIMIWK KWJIUII XUcjaapu Xam 0op. PackojbHUMKOB rapuyu
Xa€THUIa SHT TyOaH MII - KOTWUIMKKA KYJ ypraH sca-ga, MapMmeiagoBiap owWjiacura
KWITaH SIXIIWJIMKIApU KUIIMHU 0e3TUbop KoJaaupmanau: "AlTraHaai, OoMuXKoH, Keua
MEH KeuyupuO OyamaiauraH Oup uil KWInMb KYHIUM; XaKMKATIaH XaM, 3C-XyILIUM COF
smac sKaH. Keua MeH cu3 1060praH xamMmma IyJIapHM Y1la KUIIMHUHT XOTMHUTA KYMUIL
Y4yH OepauM. DHIU y 6eBa-0edopa OMp XOTUH... Y4 Hadap € 6oacu 6op, eTumMuaiap,
OY-SJTAaHFOY... YHaa Xe4 Hapcacu MyK... AHa Oup Kusu 00p... banku ynapHm KypraH
OynraHMHTU3AA Y3UHTU3 XaM OepraH Oyiaap 3auHTHU3".

JapxakukaT, WMIMT OHACU TUPUKYMJIMK KWJIMIIM Y4yH 3YpFa TONMUO HOOOpraH
nyiuHu MapmenanoBiap owilacura 6epaau. bynu "keuupu6 OynmaiinuraH oup wmi”
nes 6axoyaiiav. YHUHT Y3 MOIIWIA MYXTOX OVIMO TypraH OuWp InapouTaa Y3uaaH-aa
MYXTOXPOK, KUIIJIapra MHCOHMIM MypyBBaT Kujiaau. Aioarra, Oy (asuiar xucoOiaHaaIu.
PackonbHUKOBHMHT OHacura €3raH XaTuaa InyHaai xxymianaap 6op: "OUMKOH, CU3HUHT
XaTTO F03UMHIM3ra KapoaMasIiMaH, Keua Oy epaa YTUpruO MEHU KyTHO, KaHJajlap KUiiHaIno
KeTraHJIMKJIapUHTU3HU (pakaT OyryHruHa aHrjaagum”. Y 1IyHgail aed, KyTuaMaraHia
WHIaMai XWIMainb, KYJIMHY CUHTIMcura y3atau. Keya opanapuaa 6yiau0 yTraH rarniaH
CYHT YHMHT CUHIJIMCUTA MypoxaaT KUiaub Typuiiu 1y 3au”. [1: 342].

"FO3uHrnsra kapoaMasinMaH' JeraH rar BIDKIOHIN OTaMHUHT KaJI0 KUMHOFUIAH JaJ1oJiaT
oepaau.

Pactuabpsk obpasuma xaM Xyaau IOyHOAW VDKOOM XucCaaTJapHM, WHCOHJIapra
OyJraH W4Y-UYMIaH AQYMHUII XUCAAPUHM Ky3aTUIl MYMKMH. YHUHT (akupaiuo,
oxu3naHub KoiaraH ['opuo orara xXKyga auvMHUILM, SXIIWIUNK KAJUII MakKcaauaa yHra
€JIFOH ranypuilra Maxoyp 0yau0, BIDKIOHU KUAHAIUILM acapAa TabCupyaH €pUTUIITAH.
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"Viikyra €rap 3kaH 9xkeH y3ura-y3u aepau: "PocTtuHu aiitcam, ymMp Oyiin Xanosa 6yauo
KoJaauraH ogaM 0yIu0 KypuHaMaH. BUKIOHHMHT aMpura KyJIOK, COJIMII KaHAal sxim".
MaHa 1myHaai MMHXOHA SIXIIWIMK KWIKII (hakaT XyAora MILOHaauraH ofgaMJapHUHT
KYyJIMIaH Kejica Kepak, DxXKeH 3ca Xymora uinoHap sau”. [2:155].

by MKkmM 00GpasHUMHT yXIall XuxaTaapu IIyHIAa HAMOEHKM, yaap xa€Tra smac,
0aJIKi Xa€T yJIapHUHT XUC-TyiFyiaapura oyiicyHanu. Mnrapu 6apya Hapcara xaétoa V3
Ky4M Ba XaJ0J MEXHATU OWJIaH SPUILIMII MyMKUH €0 yitnaraH PacTUHBSK, KEHMHPOK,
xaétaa eTapjim Mabiar, OOMIuK €K1 Oymaca, Kepakju ajokKajaap Oyamaca, xed Humara
spulnb O6yamaiinu, neran ¢gukpra keaaau. Ly ¢pukp yHu acap maBomMuaa Typiu Xuil
Mypakkab BasusTiiapra pymnapa Kuaaau.

PackonbHUKOB 0011 OYIUII YUYH >KaMUSTHU 30JIMM, 3YJIMKOpP, XaJIKHU a3001aiauradn
1IaxcjaapAaH To3ajlall Kepak, AeraH Xyjaoca Xocua Kuiaaau. OFMp XKUHOSITTa KYJI ypraH
oyyca xaM, OyHIaH adcyclaHMaiiau, akCMH4Ya, TYFpU Kapop KaOyya KuJraHMaH Jeo0,
V3UHU-Y3U UILIOHTUPAIN.

PackoibHMKOB Ba PacTMHBSIKHMHI KaMUWJIWTM LIyHAA OYJIOIWKHW, yaap XaeT
YUFUPHUKJIApU OMJIaH Kypalll ojiub 6opamaH 1e0, uiM-daHaaH OyTyHIai MAPOK OYIUILIAN.
VYnapHuHr kutoO-gadTapiapuHu 4yaHr 6ocau. Kym BakTra yHMBepCUTET OuJIaH
aJjoKaJlapuHM y3uian. MacanaH, agubd PackonbHUKOBHM "cOOMK Tamaba" HoMu OuiaH
arab KypcaTnu. YHUHT VKUILIAH Y3WING KOJTAH XOJATMHU €3yBuM "Y3 TOIIM WuMra
OepkMHMO oJiraH TolIOaKa''ra YXIIaTau.

PackonbHUKOB ¥3 naBpuaaryd KYymuminK €nniap Kabu XyKYKIIYHOCTMKKA YKUILITHU
XOxJIaAu. YHra Aoup €3raH MakoJjacu OujaH ILIyXpaT XaM KO30HAU. AMMO, y V3
€3raHjiapura, 03MM1-KYIIMHU YpraHraHjapura amaia Kuamanu. Onrad OuinMuaaH Xaétruaa
(oitmananuIra OXU3IUK KUJIIU.

EsyBunnap Tanaba o0pa3suHU TATKUH KWIap SKaHIap, YHU XXaMUSTHUHT TYIaKOHIN
ab30CH, XamMmmara ubpat OyaaguraH, HaMmyHajau 11axc cudaTtuaa smMac, 0ajaku ¥3 Xa€Tu
JJaBOMMJA KWIraH HOTYFPU XaTTU-XapakaTjapu cabdab, y3-y3ura xkabp KujaraH MHCOH
Ku€dacuma Kypcatuiurad. by OwiaH €lutapHu Xa€Taa TYFPY KaaaM Talljlallira, aCTORINT
WJIM OJIMILITa, MJIMCHU3IUK (oXuara eTakjalllMHU aHTJjallra JabBaT 3TUILTAH.
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CKA3OYHLI AUCKYPC B CBETE COBPEMEHHBIX
HAYYHbBIX TEHAEHIINUA

Hcponnopa Caiiépa Tommynor Ku3u
V3I'ymMs4

AHHOTALIUS
B cratbe 06CYyXmamOTCSd MEXIUCUUIUIMHAPHOE OTHOIIEHWE W HOBBIE MOAXOIbI
KOTHUTUBHOM JIMHTBUCTUKHU U JIMHTBOKYJIBTYPOJIOIMU B OTHOILIEHUU XYI0XECTBEHHOTO
OIUCKypca M S3bIKOBOM JMYHOCTU. PaccMaTpuBamwTCd KOTHUTUBHBIU M
KYJIbTYPOJIOTMYECKUI aCHEKTHI IS BBISIBJICHUST KOHLIENITYaIbHOTO 3HAYEHMST TUCKYypCa.
KmoueBbie cioBa: Q11MCKypC, KOTHUTUBHASI TEOPUSI AUCKYpCa, KOTHUTUBHBINA MOIXO,
CTUJIMCTUYECKAS Y MparMaTudeckasi MH(popMarys, JUHIBOKYJIbTYPOJIOTUYECKUIA aHATTN3.

AHHOTALIUSA
Makonaga 6agumii JMCKYpC JMCOHMM 1Iaxcra HuUcOaTtaH (paHapapo MyHocabaT Ba
SHTU €HJallyBJap, XymJagaH, YJIapHUHT KOTHUTUB TUJIIIYHOCIUK Ba
JIMHTBOKY/IBTYPOJIOTUSI OuJIaH SKWH MYyHOcabaTiapu MyxokKaMa KuiuHagu. byHpan
TallKapu, JIMCKYpPC MabHOCHMHUHI aHUKJAlIga YHUHI KOTHUTHUB Ba
JIMHTBOKYJIBTYPOJIOTUK acIleKTJIapy TaXJIWiIra TOPTUJIAIN.
Kamur cy3nap: nuckypc, IMCKYPCHUHI KOTHUTWUB Ha3apusiCU, KOTHUTUB €HIAIIYB,
CTWJIMCTHK Ba MparMaTUK MabJIyMOTJIAp, JUHTBOKYJILTYPOJOTUK TaXJIMI.

ANNOTATION
The article discusses interdisciplinary attitude and new approaches to literary discourse
and linguistic personality and their close relationships with cognitive linguistics and
linguoculturology. It is claimed that a satisfactory account of discourse can only be
achieved by means of the cognitive and linguoculturological studies.
Key words: discourse, cognitive theory of discourse, cognitive approach, stylistic and
pragmatic information, linguistic cultural analysis.

Ha MPOTSLKEHUM BCE UICTOPUM TUCKYypCca KaK HaydHOTO TTOHSITUS TaHHBIN (peHOMEeH
SIBJISIETCSI 0OBEKTOM MEXIUCLUILUIMHAPHOTO UCCAEA0OBAaHMSI: 3TO MOHSITUE LLIMPOKO
npuMeHseTcsl B Gpuaocoduu, IICUXOJOTUU, COLIMOJIOTUU, STHOTpaduu, IIp1U U3YYEHUN
MMpo0JIeM MCKYCCTBEHHOTO MHTEJUIEKTa M BO MHOTUX Apyrux cepax. Camo caoBo "muckypc”
BIIEpBbIC YIIOTPEOJEHO B KAYECTBE HAyYHOTO TEPMUHA JUHIBUCTOM 3. Xappucom B
1952 r., a TMHTBUCTUYECKOE MKCCIEIOBaHWE TaHHOM KaTteropMu Hadayjoch B 1960-
1970-x rr. u pa3BuBajgoCch B paboTax Takux ydyeHbIx, Kak B. /Ipecciaep (1978); H.H.
Muponona (1997); B.1. Kapacux (1998, 2002); T. Ban Hdeiik (2000); D. Schiffrin, D.
Tannen, H. Hamilton (2003), A.A. Ku6puk (2003); JI. ®wutunc, M.B. Moprencen
(2004) u op.

YuursbiBast 061aCTh IPUMEHEHMST 3TOr0 TepMMHA, HEYIMBUTEILHO, YTO B HACTOSIIIIEE
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BpPEMS Y HETO HE CYLIECTBYET OOLIECITPU3HAHHOTO 3HAYEHMS, KaK B paMKaX OTIEJIbHBIX
IUCUMIUIMH, TaK WU Ha CTBIKE CMEXHBbIX obJyiacteil 3HaHusA. Kaxmas DUCUMIUIMHA,
CTaJIKMBAIOLIASICS C TTOHSITHEM IUCKYpCa, OKA3bIBAET BIMSHUE HA AMCKYPCUBHBIN aHAIN3
Y BHOCHUT CBOM BKJIAI B OINpEAeICHNE MOHATUS IUCKypca. B mepByro odyepenb TaKUMU
HayKaMU SIBJISIFOTCSI COLIMOJIOTHSI Y STHOJIOTUSI M Pa3BMBILIMECS M3 HUX COLIMOJIMHTBUCTHKA
Y 3THOJMHTIBUCTUKA. O000111as1 MOAX0Abl TYMAaHUTAPHBIX HAyK K OMpeaeIeHUIO JUCKYpCa,
A.A. Ku6puk u I1.b. [TapiuvH BeILIEISIIOT TP OCHOBHBIE KJlacca yHOTpeOAeHUs TEpMUHA:
COOCTBEHHO JMHTBUCTUYECKUI (KOPPENSATHI - TMOHSATUS pEeuYM, S3blKa, AUAJIOra),
MyOJIUIUCTAYECKUIA (KOPPETATHI - IMOHSATUS CTWIS, WHAMBUIYAJIbHOTO $I3bIKA) U
(prnocodpcKko-corOTOrMIeCKNi, MPUCYLLIMI ONMMMCAHUIO COLIMATbHON XU3HU, HOPM U
yesoBeueckux eHHocten (Kubpuk, I[Mapimn).

BapuatuBHOCTh MOHMMaHMSI TepMHUHaA "AUCKYpcC" CIIOCOOCTBOBajaa €ro
pacIpoCTpaHEHUIO B COBPEMEHHBIX IMHTBUCTUYECKUX UCCIEA0BAHUSIX, ITOCKOJIbKY 3Ta
€ro OCOOEHHOCTb IPEIOCTABJISIET IIUPOKHWE BO3MOXHOCTU JJISI pACCMOTPEHMUST Yepe3
MPU3MYy IUCKYPCUBHOTO aHAJIM3a TPAAULIMOHHBIX MPEICTABICHUM O SI3bIKE, peUU, CTUJIEC
U T.O0., @ TaKXE CO3HaHUSI C €ro MOMOIIbI HOBBIX KAaTErOpUN U TIOHATUMN.
MHoXecTBEeHHbIE KOHTEKCTHI YIIOTpeOJIeH!s] TepMUHa "IHUCKypc”, Oasupyronimecs Ha
OCHOBHBIX IMHTBUCTUYECKUX MOHATUSIX (S3bIK, peUb, TEKCT, TMAJIOT U T.J.) YTOUHSIIOTCS
W pa3BUBAIOTCS MOCPEACTBOM (PYHKUMOHUPOBAHUS B CAMOM OIIpPEACICHUU U
B3aMMOAEWCTBYIOT C OIpEeaeasIeMbIM MOHSATUEM AMCKypca. BakHO TakKe y4UTHIBATH,
YTO TeopeThueckasi 0a3a, cTosilasi 3a TepMuMHOM, Bocxoasuas K @. me Cocciopy,
WCCJIEIOBABIIEMY IUXOTOMUIO SI3bIKA W PEYM, MPEAIOoJaraeT BONMPOC CPaBHEHUS U
BBISIBJICHUS pa3 YU TUCKYpca U TEKCTA. DTOT BOIPOC SBISIETCS MIPUHLMITUAIBLHBIM U
JUISI TAHHOTO MCCJEeNOBaHMS, TaK KaK SMIIMPUYECKHUM MaTepuaaioM Jisi pabOThI
MOCHAYXMIN TEKCThl (DOJBKIOPHBIX CKA30K, CO3JaHHBIE B PE3YJbTAaT€ CIIOXKHBIX
OIUCKYPCUBHBIX IMpPaKTUK. B CBI3M ¢ 3TUM mpeacTaBaseTcss HEOOXOAUMBIM
MpOaHAJIU3UpPOBaTh NePUHULIMM TepMHUHA, CHPOPMYJIMPOBAHHBIE JTUHIBUCTAMU, U
YCTAaHOBUTb, KaKasi TPAKTOBKA JIOKUTCS B OCHOBY pab0OYEro OIpeAceHNs Hallel padoThl.
CornacHo JI. ®wimunc u M.B. HopreHceH, "mucKypc - ompenenseMblil Kak
KCITOJIb30BAaHME SI3bIKA B MIOBCEAHEBHBIX TEKCTAX U OOLIEHUU - SIBJISIETCS JMHAMWYECKOMN
(opmoIi couranbHOM MPAaKTUKM, KOTOpasli CTPOUT COLUAJIbHBIM MUP, JUYHOCTU U
unentnaHoctu” (Pwumurnce, Moprencen 2004, 185). Yrop Ha colMaabHOM KOHTEKCTE
akTyanu3auuu peHoMeHa aenaet B ceoux ucciaegoaHusx E.C. KyOopsikosa, cunTaronasi,
YTO OMCKYpC MpeacTtaeT ¢GopMoi oOlIeHUs JoAei, I3bIKoM B aeictBuu. Ilpu s3Tom
SI3bIK BBICTYIIA€T MCXOAHBIM MaTE€pHalioM, a pedb - CIIOCOOOM €ro axkTyaJlu3aluu
(Ky6psikosa 2000).

T.A. BaH Jleiik IpuBOOUT Clieayrolie 1e(pUHULIMU TaHHOTO TEPMUHA: B IIIMPOKOM
CMBICJIE OH OIpeAeaseT AUCKYPC KaK KOMILJIEKCHO€ KOMMYHUKATHBHOE COOBITHE,
MPOUCXOASIIEe MEXAY YYaCTHUKAMUA KOMMYHUKATUBHOTO IEHUCTBUSI B ONPEACTCHHOM
MPOCTPAHCTBEHHOM, BPEMEHHOM, COLIMAJIBHOM U JIp. KOHTEKCTE. B y3KOM CMBIC/IE TUCKYPC
MpeacTaeT B KavyeCTBE BEePOAJbHOrO MPOAYKTAa KOMMYHUKATUBHOIO AEWCTBUS,
BOCITIPUHUMAEMOTO peLMITMEHTAaMU. B JaHHOM ciiydae, IMCKYpC YaCTO OTOXIECTBISIETCS
C TEKCTOM WJIA Pa3roBOPOM B MHUCBMEHHOW WJM, COOTBETCTBEHHO, pe4yeBOM (hopMe.
OnHako pa3HUIA MEXIY TEKCTOM U JUCKYPCOM B TAHHOM CJIy4yae 3aKJI04aeTcsl B TOM,
YTO TEKCT SBISETCS aO0CTpakKTHOW M (opMalbHOM KOHCTPYKLMENH, OTUCKYPC XE
MOHMMAETCS KaK pa3InuyHbIe (DOPMBI €€ aKTyaATU3aLKUK C YIETOM SKCTPATUHIBUCTUYECKUX
(pakTOPOB 1 OCOOEHHOCTEN MEHTATBHOCTU YYACTHUKOB KOMMYHUKATUBHOTO JEHUCTBUS.
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I'oBopst 0 APYrux KOHTEKCTaX yroTpebaeHus TepMuHa "nuckypc”, Ban Jleiik BeimensieT
JHUCKYPC KaK KOHKPETHBIM pa3roBop; IMCKYpPC KaK TUIT pa3roBopa; IMCKYpC KaK XaHp;
IUCKYpC KakK couuajibHasi ¢opmanus (Korga AaHHBIA TePMUH MPUMEHUM K
oIpeAeIeHHOMY UCTOPUUECKOMY MEPUOAY, COLIMATbHOMY CJIOI0 WIN K LIeJION KYJIBTYpe)
(Hetik 1998).

JIMHrBUCTUYECKUI SHIUKIIONEANYECKUIA ciioBaph nofd penakuueid B.H. ApueBoit
ornpeaeisieT AUCKYpPC KakK (peHOMEH, Hepa3pblBHO CBSI3aHHBIM KaK ¢ 0a30BBIMU
MOHSITUSIMU JIMHTBUCTUKU, TaK U MPAarMaTUUeCKON COCTaBIISIIOIIEH MOHSITUS: TUCKYPC
- "CBSI3HBII TEKCT B COBOKYITHOCTU C 3KCTPAIMHIBUCTUYECKUMMU - TPparMaTU4eCKUMMU,
COLIMOKYJIbTYPHBIMU, TICUXOJIOTUYECKUMU U IPYTUMU (PAKTOpaMU; TEKCT, B3SITHIA B
COOBITUMTHOM acIieKTe; peub, paccMaTpuBaeMasi Kak lieJieHapaBJIeHHOE COLMaIbHOE
JNIEUCTBUE, KaK KOMITOHEHT, YYaCTBYIOIIMI BO B3aUMOJICUCTBUU JIOJEU U MEXaHU3MaX
MX CO3HaHUs (KOTHUTMBHBIX Ipoieccax)” (ApytioHosa 1998, 136-137).

Takum obOpa3zom, AUCKYPC CYILIECTBYET BHYTPM MparMaTUYE€CKOW CHUTyallUW,
OoInpeaessIoneid ero CBI3HOCTb, KOMMYHUKATUBHYIO 1ieJib, KOHHOTAallMU, UTO, B
KOHEYHOM UTOre, CY>KUT OCHOBAaHMEM ISl MHTepIIpeTalliu auckypca. B To xe Bpems,
MparMaTUYEeCKUil acrekT BhIpaXk€eH M BO BHMMAHUM K yJaCTHMKaAM KOMMYHUMKAaIIUM,
YTO OIpeneasieT CTPYKTYpYy U CBSIBHOCTb AMCKYpCa B 3aBUCUMOCTU OT HX
MCUXOJIOTUYECKHUX, COLIMOKYJIBTYPHBIX M 3THOIpaUIeCKUX OCOOEHHOCTENA.

Bce mnpuBeneHHbIE BbIllIE OMNpeneSeHUs] TaK WIM WHaye 3aTparuBaioT JBe
CTOPOHBI (heHOMEHA: JIMHTBUCTUYECKYIO U KCTPAJTUMHIBUCTUYECKYIO. DOPMYTUPOBKY
5TOU maeu Mbl HaxoguMm B pabote B.B. KpacHbix. MccaemoBatenb ONMMCHIBAET
JNIBOMCTBEHHYIO MPUPOAY IUCKypca ciaenytoluM oopa3om: "[IMCKypc MMeeT IBa IiaHa
- COOCTBEHHO JIMHTBUCTUYECKMIA U TMHIBOKOTHUTUBHLIN. [1epBblil CBSI3aH C SI3BIKOM,
MaHUuGeCcTUpyeT cedsi B MCHOJb3yeMBbIX SI3BIKOBBIX CPEICTBaX M IIPOSIBISIETCS B
COBOKYIHOCTM MOPOXAECHHBIX TEKCTOB (IMCKYpPC KakK pe3yibTaT). BTopoil cBs3aH C
SI3bIKOBBIM CO3HaHHWEM, OOYCJIOBJIMBAeT BHIOOP SI3BIKOBBIX CPEACTB, BIMSET Ha
MOpOXIAeHNEe (M BOCHPUSITHE) TEKCTOB, MPOSIBISISICh B KOHTEKCTE U IMPECYIIO3ULIU
(muckypc kak mpouecc)” (Kpacubix 2003, 114). TakuMm oOpa3oM TEKCT, MMes
JIMHTBUCTUYECKYIO CYIITHOCTb, MPEACTaBIsIET CO00I pe3yabTaT AMCKpyca Kak mpolecca
M BOILIOIIAET OMCKYpPC KaK pe3yJbTaT, M, pacCMaTpMBasiCh M30JMPOBAHHO OT
MparMaTU4eCcKoro, KOrHUTUBHOTO KOMITOHEHTA JUCKYPCUBHOTIO SIBJICHUS, OTJIUYAETCS
OT AYICKypca KaK B paMKax "JacTb U 11eJIoe", TaK ¥ 110 aHAJIOTUM "TIpeAMET - N300paxkeH1e
npeamerta”.

YuuteiBasi cienaHHble HAOJIOAEHUSI M BBIBOAbBI, Mbl MPUXOAUM K pabouemy
OIpeneSICHUIO IUCKypca, cornaiuasch ¢ B.B. KpacHbIx: AucKypc - 3T0 nmpoueccyaibHas
COBOKYITHOCTh KOMMYHMKATUBHBIX MPAaKTUK C OMNpeaeieHHON TeMaTUKOI, BCe
KOMITOHEHTbI KOTOPO OTKPBHITO WM MMIUJIMLIMTHO OTpaXkeHbl B OJIOKE TEKCTOB,
BO3HUKIINUX B pe3yJbTaTeé KOTHUTUBHOM M JMHTBOKOTHUTUBHOMN M€SITEJIbHOCTHU
Y4aCTHUKOB 3TUX MPAKTUK.

BaxxHo Takke OTMETUTh, UTO, SBJISSICH OMPEACISIOIIUMU B TIPOLIECCE CO3MAHMS
TeKCTa, UCKYPCUBHBIE (DaKTOPhI BIAUSIOT Ha BHIOOP SI3BIKOBBIX COCTABJISIOLINX, TAKUX
KaK TpaMMaTU4YeCKue KOHCTPYKLMU, JEeKCUYECKHUe U Jaxe (POHETUYECKUEe €IMHUIIbI.
Mcxonsa u3 Takux HaOMIOAEHUIA, MOXHO OTMETUTh, UTO JJISI TOTO, YTOOBI IUCKYpPC MOT
BBIMOJHSATh CBOIO MparMaTuyeckyto (yHKIMIO, HEOOXOAMMO HaJIM4yue OMNpeaeIeHHOM
CTPYKTYPhI U CBSI3HOCTH.

CBSI3BHOCTB IUCKYpca 00€CIIEYNBACTCS HAUTMYMEM CTPYKTYPbI, KOTOpask ITOAYMHSIETCS
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OOIIMM TIPUHLMIIAM CTPYKTypuUpoBaHUs. Omupasicb Ha pe3yabTaThl MCCAEAO0BaHUIA
OTEUYECTBEHHBIX M 3apyOEKHBIX YYEHBIX, MOXHO BBIAEIWUThH JBa OCHOBHBIX YPOBHS
MUCKypca: MaKpOCTPYKTypa W MHUKPOCTpPYKTypa. Tak, (popMyanpoBKON IPUHIIMIIOB
MakpocTpykTypbl 3aHuManuch E.B. IlagyueBa (2001, 2004), A.H. bapanoB u I.E.
Kpeitnnun (bapanos, Kpeiipiua 1992) u ap. CornacHo TA. BaH JleiiKy, LIeabl0 BBEICHUS
TaKOro MOHSITUS, KaK MaKpOCTPYKTYpa, SIBJISIETCSI aOCTpaKTHOE OMMCAaHNe CYyTU IUCKYpca,
a 3HA4yuT, onpeaeseHus ero riaodanbHoi cBsa3HocTU ([eiik 2000). CiemoBaTesbHO,
MaKpOCTPYKTypa AMCKypca I1odaibHa 1 MPEACTaBIsIeT CO00I COBOKYITHOCTb €r0 KPYIMHBIX
COCTaBJISIOLIMX, MPU BTOM OO0Ilasi CBI3HOCTh AUCKYypCa JOCTUraeTcsl 3a CUeT
TeMaTUYeCKOIo, COOBITUIHOIO, MPOCTPAHCTBEHHO-BPEMEHHOTO eAnHCcTBa. DyHKIMEH
MaKpOCTPYKTYPhI MOXKHO Ha3BaTh 00ecredyeHre 0000IEHHOIO IIOHMMAaHMS COepKaHUS
JIUCKypca agpecaToM. MakpoCTpyKTypa CTPOUTCSI HA OCHOBAaHUY OMPeaeIeHHBIX ITPaBUJI,
Ha3bIBa€MbIX MaKpOIlpaBUJIAMM, KOTOPbIE MPUMEHSIIOTCS PeKypcUBHO. K OCHOBHBIM
MaKpoIpaBujaM OTHOCSTCSI 00001eHe, OMYILIEHUE U TTOCTPOSHUE, IIO3TOMY JIOTMYHO,
YTO CJIeIOBaHME TaHHBIM MpaBUJIaM SIBJISIETCSI OMHOM U3 CTpaTeruii MIOHMMaHUsI AUCKypca
€ro aJpecaToM.

T.A. Ban Jle¥ik Tak>Ke BbIAEISIET IIOHSATHUE CYITEPCTPYKTYPHI, U CXEMBbI, IO KOTOPOI
CTPOSITCS KOHKPETHBIE KaTeropuun IUCKYpcoB. JlaHHOE MOHSITUE CBSI3aHO C >KaHPOM, a
HE C coaepxXaHUeM OTIeJbHO B3SITOro AucKypca. B Hacrosiiee BpeMsi O0JbIIMHCTBO
>KaHPOB UMEIOT XapaKTepPHbIE CYNEePCTPYKTYPhl, OAHAKO HanboJiee U3yYeHHBIM B JAHHOM
OTHOILIEHUM SIBJISIETCSI HApPaTUBHBIN AUCKYPC, CTAHAAPTHAS CXeMa ITOCTPOEHUST KOTOPOTo
BHIMJISIAUT ciaeayloluM obpaszoM: Orientation / OpueHtauus - Complication /
OcnoxHenue - Evaluation / Onenka - Resolution / Paspemenue - Coda / Koga
(Labov, Walwtzky 1997).

MuKpoCTpyKTypa AMCKYpca, ero JoKajbHasli CTPYKTypa, B MPOTUBOIOJOXHOCTD
rJ100aJbHOCTM MaKpOCTPYKTYpPHI, MpeacTaBiasieT coO0Oi 4jeHeHue AUCKypca Ha
MUHUMAaJIbHbIE COCTABJISIOLIME €AMHUIIBI, UMEIOLIME LIEHHOCTh UISI MHTepHpeTaluu
IKUCKypca. B coBpeMeHHBIX UCCIeN0BaHUSIX TIPUHSITO HAa3bIBaTh JaHHbBIE MUHUMAJIbHbIE
SIMHUIIBI KJIay3aMM WX TIpeauKalUusIMU, CYILIECTBYIOLIMMU BO B3aMMOECHUCTBUU APYT
¢ apyrom. CoryiacHO TeOpuu pUTOprUYecKOi cTpykTypbl Y. ManHa u C. TommncoHa,
CBSI3U MEXAYy eAMHULIAMU JMCKypca Ha3bIBalOTCS PUTOPUUYECKMMM OTHOILIEHUSIMM,
HEOOXONUMBIMU 11 JOCTUKEHUST OIpeAeeHHOM 1eu. B puTopuueckrie OTHOILIEHUS
BCTYIAIOT BCe €AMHUIBI AUCKYpca, KaK MUHMMAaJIbHbIE, TaK U MaKCHUMaJIbHbIE, YTO
MO3BOJISIET MCIOJAb30BaTh JaHHBINM MOAXOM JJISI ONMMCAHMSI MOCTPOEHMS IMCKypca Ha
BCEX YPOBHSIX MEpPApPXMM €ro CTPYKTYpbl, MPUYEM CBSI3U MEXIYy 3TUMM eAWHULAMU
obecrieynBaloT o0IIyI0 CBI3HOCTh AucKypca (Mann, Matthiessen, Thompson, 1992).
Kpome Toro, uccienoBaHMs MOKa3bIBAIOT, YTO HA YPOBHE MUKPOCTPYKTYPhI OTHOILIEHMUS
MEXAY MUHMMAaJbHBIMU €IMHULIAMM O0pa3yloT JIOKAJIbHYIO CBSI3HOCTb, KOTOPYIO,
cornacHo T. ['MBOHY, MOXHO pa3neiauTh Ha 4 Turna: referents / onpenessieMble 0ObEKTHI,
spatiality / mpocTpaHCTBO, temporality / Bpems, tense-aspect modality / rpaMMaTyecKoe
BpeMsI M BUJ Iyiaroja M action routines / coowiTust (Givon 1976). Ha ypoBHe Xe
MaKpOCTPYKTYpBbI, IJIOOabHAsI CBSI3HOCTh JOCTUTAETCSI 3a CUET eAMHCTBA TeMbI AUCKYpCa.
B nocnenHee BpeMsi B uCCIIeIOBAaHUSIX BBIACSIOT €lll€ U TMIEPCTPYKTYpy AUCKYypca,
HMMEIOILYI0 MHTEPAUCKYPCUBHBIN XapaKTep 1M OTpaXkalollylo CBSI3b IUCKypca C IPYyTUMU
JUCKYpCaMM M JUCKYPCHMBHBIMU MpakTukamu. Kpome TOro, MoxHo TOBOPUTb U O
METACTPYKTYpe KaK O CBSI3U AMCKYpca C AMCKYPCUBHBIMU MPaKTUKaMU KOMMYHUKAHTA,
€ro 3HaHUSIMU, OLIEHKAMU, TICUX0-3MOLIMOHAIbHBIMU XapaKTepucTukaMu U T.1. (KakuH
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2010).

[Ilupokass HaydyHass 007aCTh MPUMEHEHUS TePMHUHA IUCKYpPC OOYyCIaBIMBAET
HaJM4YWe pasaIndyHbIX KJIacCu(pUKaUi U TUITOJOTUIA B 3aBUCUMOCTH OT IMPUMEHSIEMBbIX
KputepueB. Kputepuii KaHajia nepenayu MHAOPMALMU SIBJISIETCS OCHOBAHMWEM IS
CaMOro TJIAaBHOTO pa3rpaHWYe€HUs] TUMOB IMCKYypCa: YCTHBIA U MUCbMEHHBIN. YCTHBIN
JUCKYpC ToApa3yMeBaeT aKyCTUYECKMI KaHaJd M SBJSIETCSI UCXOOHOM (opmoii
CyILIECTBOBaHMUS $3blKa. [IMCHbMEHHBIN X€ AMCKYPC BOCIPUHUMAETCS MOCPEACTBOM
BU3YaJIbHOTO KaHaJIa, SIBJISIETCS MPOM3BOAHBIM MPOIYKTOM YCTHOIO AUCKypca. B yctHOM
MUCKYpPCe MPOLIECCHI MOPOXACHUS U MOHMMAaHUS CUHXPOHU3UPOBAHbI, B MUCbMEHHOM
- OUCTaHLMpOBaHbI. JlaHHbIE HAOJIIOAEHWSI TakKXKE BHOCST BKJIAJ B pasrpaHUYEHUE
noHATUI "TeKcT" 1 "nuckypc”. KpoMe ycTHOro 1 mucbMeHHOro auckypca, A.A. Kubpuk
BBIIESIET €IIe U €ro MBICJICHHYI Pa3HOBUIHOCTb. MCCIAEIOBATENIb CUMTAET, UTO
KOMMYHHMKAIIMSI HE 003aTeJIbHO MOoJapasyMeBaeT HaJlMuyue €€ TpaduuecKor WiIu
aKyCTMYYECKOH (DOpMBI; B CJIydyae MBICJICHHOM aKTyaJlu3alMd KOMMYHMKATUBHOIO
HCIIOJIb30BaHMS SI3bIKa "OJHO M TO XK€ JIMLO SIBISIETCS M TOBOPSIIMM, M aapecaToM”
(Kubpuk 2003, 21).

B nonosHeHue K JaHHOW TUIOJOTUMU CIAEAYET YIIOMSHYTb, UTO PAa3IMUUsT MEXITY

TUIIAaMU JUCKypca MOTYT OMNMCBIBATHCS C MOMOIIBIO IMOHSTHUS XXaHpa, KOTOpOe B
HACTOSIIEE BPEMSI aKTUBHO MCITOJIb3YETCS B TMCKYPCUBHOM aHayu3e. JlaHHbI TEpMUH
MPUMEHUM HE TOJIbKO K MUCbMEHHBIM PAa3HOBUIHOCTSIM JMCKYpCa, HO U K YCTHBIM.
Kiraccudukanumein nuckypca B CBSI3U € €ro XaHPOBOM MPUHAMICKHOCTBIO 3aHUMAJICS
B.M. Kapacuk, KOTOpblii CUATAIT, YTO MOJTHOM U OMHO3HAYHOM KIacCU(UKALMK IUCKypca
OTHOCHUTEJIbHO €T0 >KaHPOBOW MPUHAIEXKHOCTA HE CYIIECTBYET, TaK KaK MpPOOJIEMBbI
SI3BIKOBOM CITeM(PUKY XKaHPOB pa3paboTaHbl moka HegoctatouHo (Kapacuk 2000).
B onpenenenun quckypca, U B €ro CTpYKType ONPEaeIeHHOE MECTO OTBEACHO YYaCTHUKAM
KOMMYHMKAILIMM W KaHady nepenayd MHopmauuu, GyHKIHUSIM AUCKYypca U €ro
COJIEP>KAHUIO, YTO JEJIaeT BO3MOXHBIM MNPUMEHEHME K HEeMY JMHTBUCTUYECKON
TUIOJIOTUM TEKCTOB. ['OBOpPS O KOMMYHUKATHMBHOW CHUTyallUM KaK OCHOBE [JIs
TUITOJIOTU3ALIMM TUCKYpCa, Mbl YUUTHIBA€M CHELM(PUKY CTAHIAPTHBIX COCTABIISIOLINX
KOMMYHUKATUBHOU cuTyauuu. [Ipon3BomuTenb TUCKypca OIPEIesieT ero MpUpoay,
ero tun. OpueHTUPYSICh HA Mpou3BoauTens auckypca, B.M. Kapacuk BblaesieT aBa
0COOBIX TUITA AUCKYpPCa: TIEPCOHATBHBINA (JITYHOCTHO-OPUEHTUPOBAHHDIN ), P KOTOPOM
NMPOU3BOIUTENDb AMCKYpCa MpPeacTaBaAsieT COOOM YHUKAIbHYI JMYHOCTh, U
WHCTUTYLUMOHAJIBbHBIN (CTaTyCHO-OPUEHTUPOBAHHBIN) AUCKYPC, TAe IepeaaTuyukK
JUCKypca - MpeACTaBUTENb TOW WIW WHOM colraibHOM oOmHocTU. IlepcoHanbHBIM
OIUCKYpC moapasaensieTcss Ha OBITOBOM (pa3roBopHas pedyb) U OBITUMHBIN
(xymoxxecTBeHHas quteparypa). MHCTUTYLIMOHANBHBINM TUCKYpPC TU(depEeHIMPYETCS MO
KPUTEPHSM 1IeJIEH U YY4aCTHMKOB KOMMYHUKALIMU, TIPOMCXOASIIEN B 3aAaHHBIX paMKax
crtatycHO-pojeBbix oTHowueHul (Kapacuk 2000).

Anpecat KOMMYyHUMKAIW TaK>Ke BIMSIET HA TUIT AUCKYpCa, TaK KaK B OOJIBIIMHCTBE
cJlydyaeB OH INparMaTU4Ye€CKH-OPUEHTUPOBAH. DTa 3aKOHOMEPHOCTb MOXKHO
MPOMJLTIOCTPUPOBATh CJAEAYIOIIMM IPUMEPOM: JIOOOBHBIA POMaH OPUEHTHUPOBAH B
MEPBYIO OYEPEAb HA XXEHILIWH, YTO ONpPeAeIsieT 0COOEHHOCTU JAHHOIO AUCKYypca: BIOOP
T€MBbI, OCOOEHHOCTA CUHTAKCUYECKOM CTPYKTYPbI, MOAOO0P JTEKCUYECKUX CIUHUILL U T.1I.
HeonpeneneHHOCTh MTPOU3BOAUTENSI AMCKYypCca W €ro aapecata MPUBOIAT K UX
AHOHUMHOCTH, YTO CJIYXMT OMNPEACJICHHOMN Leau, KOTOpas MOXET COCTOSITh B
SKCIUIMKALIMKU TUITMYHOCTUA TOM WM MHOM cuTyanuu. KaHagl KOMMyHUKAlLIMK, KaK U B
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MepBoii KjacCUudUKAIUKU, SIBJISIETCS BaXKHBIM KpPUTEpUEM VIS XapaKTEPUCTUKU TUIIA
nuckypca. Kak cumtaer M. T. KacaBuH, B 1TaHHOM ciiydae KaHal (aKyCTUYECKUN WU
BU3YAJIbHbBIN) TECHO CBSI3aH C BPEMEHHBIM (PAKTOPOM, OIPEACISIONINM CTEINEHb
"KOHCEepBUPOBAHHOCTU AUCKYpca" M CHyXalllMM [JIs BBIIEJICHUSI TPEX €ro TUIIOB:
MepBUYHBIN (Y aBTOpa - TEKCT), MEPUOJ KOHCEPBUPOBAHMSI, BTOPUUHBIM OUCKYpPC.
KoHcepBalus mo3BosisieT BTOPUYHOMY OUCKYPCY (PYHKIIMOHUPOBATh B OTJIMYHBIX OT
MPUMEHUMBIX K MEPBUYHOMY OUCKYPCY YCIOBMSIX, B APYIOM MECTE, BPEMEHU U C
npyrumu agpecatamu (KacasuH 1998).

B pesynbraTte nmpoBeneHHOrO aHaIM3a UCCIEN0BAHUM TUCKYpCa ObUIO BBISICHEHO,
YTO TUIIOJIOTUM AUCKYpPCa pa3HOOOPa3Hbl U MHOTOYMCIIEHHBI. JIMCKYpC SBIISIETCS OMHUM
W3 OCHOBHBIX MOHSITUM B COBPEMEHHONM JIMHIBUCTHUKE, OOJaIalOIIUM MHOXECTBOM
OIpeNeICHUI U KJTacCU(UKALIMIA, CIOXHOM CTPYKTYPO U MHOrooOpasuem (PYyHKIIWIA.
Bo3MoXHOCTh pasHOOOpa3HbIX HAayYHBIX MHTEPIpPETAlil, IIUPOKOE yHOoTpebJieHue
JAaHHOTO TePMMHA IO OTHOIIEHUIO K 0a30BbIM MOHSITUSIM JIMHIBUCTUKM (SI3BIK, PEUb,
TeKCT, MWAJOr W T.I) NENalT AUCKYPC M M3YYEHHE €ro TUIOB OJHUM M3 CaMbIX
MepCNeKTUBHBIX HAMTpaBJIeHUI UCCIEIOBaHUIA.
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V3BEK TUWINJA IIAPT KOHCTPYKIIMUSJIAP "CABOJI CYPAII"
JTUPEKTUB HYTK AKTU CU®ATHUIIA

Ucaom Ypoa yram MuHHHKYIIOB
V3JIXKTY, TolIKeHT, Y36eKICTOH

AHHOTAIIUA
Makonana y30eK Tuanaa mapT MyHocadbaT ngoaaaoBuv KOHCTPYKUIMSLUIAPHUHT MabIyM
HYTKUIA (paoausT Xapa€Huaa TMPEKTUB HYTK aKTU cudaTtruaa ndomaiaHuIINA TaxJIuiara
TOPTUJIAAM Ba IIApT KOHCTPYKUUSIJIADMHUHT "caBoJl cypalll' WJOKYTMB Kydyura sra
MUPEKTHUB HYTK, aKTU Ba3u(pacuHU Oaxkapuill Kabu MparMaTuK aclekTyu ounud Oepuianu.
Kamur cysaap: maprt, mapT MabHO, 1IAPT KOHCTPYKILMS, HYTK aKTU, TUPEKTUB aKT,
"caBosl cypain” HYTK, aKTW, MparMaTtuk (GyHKIMS, WITOKYIIUS.

ABSTRACT

The potential of conditional constructions in Uzbek to function as a directive speech act
in a certain communicative context is analyzed in the article and the pragmatic aspect
of conditional constructions in Uzbek to perform a directive speech act which has an
illocutionary force of "question" is revealed.
Key words: condition, conditional meaning, conditional construction, speech act,
directive speech act, speech act of question, pragmatic function, illocution.

AHHOTAIIUA
B cTatbe aHanMM3UpyeTCss BO3BMOXHOCTh YCJIOBHBIX KOHCTPYKIMI HAa Y30€KCKOM SI3BIKE
BBICTYIIATh KaK AUPEKTUBHOIO PEYEBOIO aKTa B OIMPEACICHHOM KOMMYHUKATUBHOM
KOHTEKCTE M BBISIBJICH MIParMaTUYE€CKUI aCIeKT YCIOBHBIX KOHCTPYKIIMI Ha Yy30€KCKOM
SI3BIKE I BBITTOJTHEHUS AUPEKTUBHOTO PEYEBOI0 aKTa, KOTOPHIM MMEET UJNIOKYTUBHYIO
cuty "Bormpoca”.
KmoueBbie coBa: ycioBue, YCIOBHOE 3HAUEHHUE, YCIAOBHBIE KOHCTPYKILIMU, PEYECBOM
aKT, TMPEKTUBHBII PEYEBOI aKT, peuyeBOM aKT BOIpoca, MparMaTuyeckass (pyHKIMs,
WJUTOKYLIMS.

KOHTeKCT' MuHr6owr Ba Mupékyd apusa €3raHjapHM Xa3ojall XaKuaa
cyxbarnaiap skaH, MUHIOOIIM yaapra Ky4wIMpPOK, Xa30 OepuIliHY Tanab Kumaau:
Mupeky6: Anabunu Gepuil Kepak 6yica, TyTud onubd ypamusmu? E xymumnuk onauna
xypnab cykamusmu? E 6yamaca...

Munr6omm: Xap HuMa KuiamMui! MeH ukKajJacuHU 4akupTtupu6 onmbd, Mupsabobdora
oepunmaH xam toii-maitman! [Yymmon, 2015, 6. 106].

Mucomnnan Mabaymku, "AnabuHu Oepuill Kepak Oyica, TytO onub ypamusmu? E
KYIMUWINK oiaauaa xypaab cykamusmu? E 6yamaca...” kabu wapTt hopMacu TUIHUHT
rpaMMaTuK caTxuaa udonanaHrad. ApHu, apT MabHO UMOIATOBYM OYHIAM CUHTAKTUK
TWJI OUPJIUTH 1IAapT MyHOcabaT udoganaigaH Tallkapyu "caBoj cypall’” Ma3MyHUIAru
HYTK, aKTW Badu(pacUMHM OaxapWIlMd IOKOpUIaru KOHTEKCTAAa W(pOomaJlaHUIINHU

1

Ky3aTUIIIMM3 MYMKUH. Y10y 1IapT TallHUHT OOII Tall KUCMMAATU CYPOK, KyluMUacu "-
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Mu", ailupyB OOFJI0BUMCH "€" Ba 3praill ramn KMcMaaru mapt ¢opma "AnabuHu Gepuiin
Kepak Oyica" oupranukaa "caBoa" Ma3MyHMHU IIAKJDTAHTUPUILIAA aXaMUSIT KacO 3Tagn
Ba Ma3Kyp WIapT KOHCTPYKUMSICMHUHT "CaBOJ' Ma3MYHJIM OUPEKTUB HYTK aKTU
BazudacuHMu Oaxapulliuga MyXum poa yihHaniau. demak, y30€eK TUaAuga ILIapT
KOHCTPYKUMSIJIADUHUHT MabJIyM MYJOKOT KOHTEKCTHAA 'CaBOJI cypail’ Ma3MyHUIAaru
IUPEKTUB HYTK aKTJapuHU Oaxapuiiuaa HadakaT KOHTEKCT, CY3JTOBUYMHUHT
KOMMYHHUKATHUB MaKcaay Kabu 3KCTPAJIMHITBUCTUK BOCUTaIap, Ok cYpok adukcu,
alipyB OOFJIOBUMCHU, 1IAPT KOHCTPYKLIMSICU CUHTapu JIEKCMK-CUHTAKTUK BOCHTAJIap
XaM aJoxyaa YpUH Srajulauiau.

Kyitnparu HyTKuii napyaiapaa MIIaTAIraH apT (opMaapyu XaM ¥3 KOHTEKCTUIA
"caBoj1" Ma3MyHUIAru nepopMaTuB HYTK aKTH Ba3n(acuHU OaKapUIIMHA Ky3aTUILIMA3
MYMKWVH:

KontekcT: KypBoHOMOM 3e0MHM KMMra 0epMOKYMJIMTMHUA KYHIJIM XaBOoTUpAa 0yiuo,
Pa33ok cydunaH cypaitnu. 3e6uHM MuHrooimra 6epuIMOKUYMINTUHY S1IUTHO, IITyHaal
Ienau:

KypBonou6u: Kumra?

Paz3ok cydpu: Kumra 6ynapau, MmuHroomura!

KypBonou6u: Kaiicu myuHroommura!

Pas3ok cydu: Ak6apanu muHroommura! CeH TaHMMacaH yHHU...

KypBoHOu6u: Munr6omm 6yica, xotunu 6opaup? Xyao ypud, KyHAOLI yCTUramu?!
[UynmoH, 2015, 6. 83].

KontekcT: Mup€kyoHuHr muscunaru TeproBum MupékyoHu "IlommaxoH
MuHIroommaaH axpaiuil Ba OolIKAacura TypMmyllra 4YMKAO OaXTaW Xa€T KEeYMPUIII
HUSITUHU O0I1IKA ogaM opKaiu MuHrooliuura aiitranga MUHroomm po3uank OepmaraH,
JIEKMH CeH Oup Hapca JeraHuHraa MuHroom po3uank oepapau 6ajaku'" nesi Tepron
KUJIaau.

Teprosun: "CeH yuranga Oupop OFu3 Oup Hapca geauHrmu? JlecaHr, MUHTOOIIN
KyHapMuau?"

Mupéxy6: "lemanum, sxtumon KyHapau..." [Uynmon, 2015, 6. 194].

KoHTtekcT: Acap KaxpaMOHM XypHaJHMHI SIHTM COHMHM Bapakjad yTupap, Kaccoo
KYIUHUHUHT Ku3u ['yau OHUOukIioneaus cypad Kupud Kenap Ba KOIUMHWU YMMUPUO
acap KaxpamMOHWIa CaBOJI Gepap dau.

I'ynu: Cus xa€tuii mpobiemaiapra xaM apajallacu3Mu € HyKyJ KUTOO €3aBepacu3mMu?
Acap kaxpamonu: Huma 6yaan?

I'ynu: Mana, cuszinap 3CKMINK CapKUTUHU HYKOTUII Kepak, y-0y ned €3acus, TYFpumMu?
YHaka 0yyica HuMara Ky3MHITM3HUHT OJ1Iauaa OVl TypraH capKyUTra Kapliy KypammMancus?
[V.XommmoB, 2012, 6. 48].

MucoutapnaH KYpruHUO TypraHUIeK, aaoxyaa 6earmiad KyHWwirad mapT rariapu
TUJIHUHT CUHTAKTUK carxuga udomanaHran Oyiamb, cy3I0BYM TOMOHHMAAH "CaBOJ
Ma3MyHUJAru AUPEKTUB HYTK aKTJapuMHU Oaxapulll YYyH HUIIIaTWITraH. XycycaH,
"MuHnrooiu 6ynca, XoTUHU Oopaup?" 1apT KOHCTpyKuusicuaa cypok oxaHr, "CeH
Viranga Oupop OoFuM3 Oup Hapca geamHrmMu? JlecaHr, MUHTOOIIM KyHapMuau?"
KOHCTpyKLMsIcuaa "-Mu" cypoK KylunmM4yacu Ba "YHaka Oyica HuMara Ky3MHTU3HUHT
oyiaMaa Oy TypraH capKuTra Kapiiy Kypaiimaicus?" mapt ¢popmacuaa "Humara" cypox,
OJIMOIIIM Ma3Kyp wapT ¢popMaJapHUHT "caBoJ cypall” Ma3MyHUIATU TUPEKTUB aKTHU
OakapuIlyaa KOHTEKCTyall axaMusITra Kaco 3TMOK/1a.

Taxjun HaTvKajapura TasiHraH Xojaa Kyiuaaru XyjaocajJapHU KeJTUPHUILIUMU3
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MYMKWVH:

V36ex Twimga mapt MyHocabaT mdomanoBun (opMasap MabIyM KOMMYHUKATHB
KOHTEKCTAA "caBoJjl cypalll" Ma3MyHUAAru IMPEKTUB HYTK, aKTU Ba3ugacuHu Oaxkapap
9KaH, OyHJa JUHIBUCTUK (CYpOK ad(PUKCHU, OJIMOILIU, OXAHT) Ba 3KCTPAJIMHIBUCTUK
(KOHTEKCT, KOMMYHUKATUB-TIparMaTUK MakKcal) OMWLIAP ajJoXuaa axaMusT KacO 3Taau;
V36ek Twamma "caBos cypam” Ma3MyHWIArM IUPEKTHB HYTK aKTU BasudacuHu
Oakapa€TraH LIApT KOHCTPYKUMSUIADHUHT TWIHUHT CUHTAKTUK caTXyaa UMILUIALUAT Ba
SKCIUIMUUT Tap3aa udomaJaHUIIM Y3Ura Xoc XyCyCUSITIUP.
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XITOY TILIDA MORFEMALI KONTRAKSIYANING MAXSUS
USULLARI XUSUSIDA

Bakayeva Barno
Toshkent davlat shargshunoslik instituti

ANNOTATSIYA
Ushbu magqola xitoy tilida keng targalgan so'z yasalish usullaridan biri bo'Imish morfemali
kontraksiyaning maxsus usullariga xos xususiyatlar hagida ma'lumot berib o'tiladi.
Tayanch so'z va iboralar: morfema, kontraksiya, murakkab gisqartma so'z, termin,
o'zak, bo'g'in.

itoy tilida so'z yasalish jarayoni natijasida paydo bo'layotgan ko'p bo'g'inli so'zlar
murakkab tushuncha va hodisalarni to'laroq ifodalashiga garamay, mulogot jarayonida
muayyan qiyinchiliklarni yuzaga keltirishi ma'lum. Murakkab so'zlarni gisqartirish orqali
bu kabi muammoni bartaraf etish va so'zlovchi nutqini ixchamlashtirishga erishish mumkin.
Xitoy tilida morfemali kontraksiya hodisasini Chen Jianmin, Li Sizong, Sun Lianfen,
Yan Djiping, Rong Pei, Guo Fuliang, Yu Fulin, Vei Djicheng kabi olimlar o'rgangan.
Xitoy tilida morfemali kontraksiya hodisasini Chen Jianmin, Li Sizong, Sun
Lianfen, Yan Djiping, Rong Pei, Guo Fuliang, Yu Fulin, Vei Djicheng kabi olimlar

o‘rgangan. Xitoy tilida gisqartma so‘zlar 48#&1& “suo lem yu”, &R “jidn cheng”, B&
B “lemyu”, F# “bmng cheng”, B&FR “lbm cheng”, EFF “shéng chéng”, &% “hii

v 99

chéng”, #&1E“sud yu” kabi terminlar bilan ifodalanadi. Bularning ortida morfemali

kontraksiyaning bir qancha turlari ifodalanadi [2]. Til leksikasi mavjud so‘zlarga turli
affikslar qo‘shish, boshqa tillardan o‘zlashmalar, yangi terminlarning paydo bo‘lishi va
to‘lig nomlar shaklini gisqartirish orgali doimiy ravishda boyib borishi kuzatiladi.
Aynan kontraksiya orqali yasalgan so‘zlar mulogotning qulay va tejamkor vositasi
bo‘lib xizmat qgiladi. Kontraksiya ma’no va mazmunga ta’sir ko‘rsatmaydigan ikkinchi
darajali elementlardan xalos bo‘lishda muhim rol o‘ynaydi. Kontraksiya — ko‘p
bo‘g‘inli leksik birliklarning qisqartirilishi, ya’ni ko‘p bo‘g‘inli so‘z yoki so‘z birikmasi
tarkibidan muayyan morfemalarni olib tashlanishi natijasida gisqartirilgan nom yoki
nominatsiyaning hosil bo‘lish jarayoni demakdir. Kontraksiya orgali hosil bo‘lgan so‘z
— murakkab qisqartirilgan so‘z  hisoblanadi. Morfemali kontraksiya hodisasi
abbreviatsiyaning o‘ziga xos ko‘rinishi bo‘lib, xitoy tilida boshqa til sistemalaridan
farqli ravishda elementar birliklarning morfologik va semantik xususiyatlariga tayanadi,
shuning uchun chuqur va kengroq chegaralarni gamrab oladi. Bo‘g‘inli gisqartma
so‘zlar oddiy so‘z va so‘z birikmalar kabi gapda turli gap bo‘laklari vazifasini bajaradi.
Ular muayyan so‘zga mos kelsada, o‘zining to‘liq nomlanishiga ega bo‘ladi. Ular
tarkibidagi so‘zlar miqdori bilan farglanadi. Zarurat tug‘ilganda qisqgartirma so‘zlar
to‘lig nomi bilan hech ganday ma’no o‘zgarishsiz almashishi mumkin hisoblanib,
ularning go‘llanishi ma’lum makon va zamon, vaziyat bilan bog‘liq (oddiy so‘zlardan
fargi ham shunda). Odatda, ushbu so‘zlarda nisbatan muhim va axborot beruvchi
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kon‘qponentlar qoldirilib, semantik ma’noga ko‘ra ixchamlash me’zoni amal qiladi.

Xitoy tilida morfemali kontraksiya uch asosiy (#EXiEZchouqufa “ajratish orqgali
qgisqartirish”, &3 ;% hitbmngfa “birlashtirish”, £i$&Etongkurfd “umumlashtirish” ) va
maxsus usullardan iborat:

T Zbianxmfa “tartibni o‘zgartirish” wusuli: So‘zning asosiy komponentlari
olinib, uning avvalgi tartibini o‘zgartirish orqali qisqartma so‘z yasaladi, u xitoy tili
gisgartma so‘zlarini yasashning o‘ziga xos bir usulidir. Xitoy tilida tartib ragamli
so‘zlar, odatda, shu usul orqgali gisqaradi, shuning uchun uning tarkibida tartib ragam
mavjudligiga ko‘ra quyidagi ikki turga bo‘linadi:

Tartib ragamga ega bo‘lmagan so‘zning tartibini o‘zgartirish usuli:

Morfemalarning joylashish tartibi o‘zgartirilgan model:

PES A Hrm chubndio xmshin “issigqlik o‘tkazish koeffitsenti” (Fyrm va Sdiao

morfemalarining joyi o‘zgaradi, f£chubn esa tushirib qoldiriladi vaZ#txmshi bilan
birlashadi) morfemalari o‘zgarishi natijasida ushbu ko‘rinish hosil bo‘ladi: SR &
diorm xmshmr “issiglik o‘tkazish koeffitsenti”; BR;MFEEROuzhou xibuy — FHERXT ou
(G*arbiy Yevropa); {7 EYazhou dongbiuy — ZRildongya (Sharqiy Osiyo); [FliE %
FA{Rxiang haiguan shénbao — k%A baoguan (bojxona ro‘yxatidan o‘tkazmoq); M7k

EE8Yazhou dongnonbuy — ZRE ldongn6nya (Janubi-Shargiy Osiyo); 5T Bz X

Chobngjiangshang yyu dmqa — _LEjIshangjiang (Yanszi daryosining yuqori oqimi
hududlari); «&#MEKE» Chingit zud shm chubn — «EKZ&E#» zud shm chiin qid
(Zuo Chuan bahori va kuzi); BX&E A=4%55l=1X1ionhitguy dahum tubiit humym — 4
HIBX Ktubiit lionda (BMTning favqulotda yig‘ilishi).

Tartib ragamga ega bo‘lgan so‘zning tartibini o‘zgartirish usuli: Ba’zi bir tartib
songa ega bo‘lgan atoqli otlarni gisqartirganda so‘zdagi “%” dm tushirilib son goladi.
Sonlarning so‘zdagi joylashishining turfaligi tufayli qisqartmalarm ikki turga: tartib
sonli qisqartmalar hamda teskari ketma-ketlikdagi tartib sonli qisqartmalarga
bo‘lishimiz mumkin.

Tartib sonli gisgartma yasalganda sonning o‘zi hamda alogador so‘z olinadi,
masalan:

ZHERurgibu: b AREAESE M T WEZhonghu6 ritnman grnghitguy dmurji
xin gongyubin (Xitoy Xalq Respublikasi ikkinchi mashina sanoati vazirligi);
=Ksanda: HFEEFETE=REFENFRASZhongguy grngchinding dmsancm
qubnguy daibiao dahum (Xitoy Xalq Kommunistik partiyasining uchinchi umumsxalq
yig‘ilishi);

mAsmwi: FENAEITXIdM sM gu wiinion jmhua (to‘rtinchi besh vyillik reja);

ZHurwai : ARFEZSEIEFFBEjing dmur waiguyylt xuityuan ; 5= J9NENE
ur miin waiguyyu (Pekin ikkinchi chet tillari instituti; ikkinchi chet tili);
BtK—Zliondayiweéi: HKESEARESFE—Z R =lionhiiguy dahum dmym  wéiyubnhum
(BMTning birinchi qo’mitasi);

Teskari ketma-ketlikdagi sonli qisqartmalarda esa sondan so‘ng keluvchi
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komponent oldinga o‘tadi, masalan:
M B —Eshmbai yudian: fi5— B H & /Eshm dmym baihur shangdian (Birinchi shahar

savdo do‘koni); EZ—] shanggang ymchang: _E&%—%] Shanghai dmymgang
tiéchdng (Shanxay birinchi metal ishlab chiqarish zavodi); R ZEmunurtang: £ R
FiEREdM ur manshm fitnng (Ikkinchi fuqarolik ishlari sudi); #lZ5=] zhmyao

sanching: 8 =%IZ5] dm san zhmyaoching (Uchinchi farmatsevtika zavodi); 3250 /)\

shayan wrxido: FEZSLH/N*dm wr shayan xidoxuit (Ikkinchi eksperimental
boshlang‘ich maktab);

Tartib sonli atoqli otlarning gisqartmalarining yasalish usuli ham nisbatan murakkab
[8]. Lung Yuandjéengning fikricha, tartib sonli atoqli otlarning gisqartmalari
“zavodlar filiallari”’ning ifodalash usuli hamda “teskari qisqarish”ning birgalikdagi
mahsuli bo‘lishi mumkin. Masalan, ba’zi zavodlar qoshida kichik filiallar ochila
boshlagan va ularni XX—J, XZJ deb nomlashgan, “shunday zavodlar filiallarining
nomlanishlarining shakllanish usuli aynan “teskari tartibda qisqarish” prinsipi bilan
o‘xshashdir, shuning uchun zavodlar ochish paytida allagachon mavjud

bo‘lgan shaklni olib ikkisini birlashtirib, unga yangi ma’no berildi, u bir yangi
ifodalash usuliga aylandi.

Sanani qisqartirish usuli. Odatda, Ayun “oy” vaHrm “kun” so‘zlari tushirilib,
sananing ragamlarigina qoldiriladi: /A\AZHbO yuum wur rm “ikkinchi avgust”
quyidagicha aytilishi mumkin: /\=b06 ur ; A —Hwu yun yHrm “birinchi may”: &
—wil yI. A—wuyl: L A —BEPFrm a1 TIwlyun yarM guyjMm 16odrngjiit (1-may: xalgaro
mehnat kuni);

=/\Tisanba jiii: = A/\BEPFEX Tsanyun borM guyjm fuundjiii  (8-mart:

xalgaro xotin qizlar kuni); M -+Tishuang shujiit: + A+ H P EREEKTIshayun
shHrm Zhonghu6 munguy guygmngjiit (10-oktyabr XXR mustaqillik kuni) Shuni esda
tutish kerakki, gisqartirishlarda — ® liang — ikki soni ko‘p hollarda Mshuang — juft

€6l

so‘ziga almashtiriladi; “7X—" linyi: /<A — BEPFr)LETlinyun yHrM guyjM irtyngjii
(1-iyun xalqgaro bolalar yili); “PH*E” 5E&1 “sm*wi” yimn dtng: 1976%F MARABX%

1R apAF ARIZaInion smyuu wiirm Tidnanmiin giimmng gbnzhtng ymndrng
(to‘rtinchi may harakati, 1976 yili Tiananmen maydonida bo‘lib o‘tgan ingilobiy
harakat);

Xitoy tili leksikasining ikki bo‘g‘inlashtirish jarayoniga moslashish va tezkorlik
talablarini qondirish uchun sonli gisqartmalar ba’zida boshqa gisqarish usullari bilan
bog‘lanadi va ikkinchi marta qisqaradi, qisqarish jarayonini quyidagi jadvalda

ko‘rishimiz mumkin: 8 ZXX# R Kbdm ur cm shmjin dazhan (Ikkinchi jahon urushi)
— ZRKfkur cm dazhan — Z#&urzhan.

#fE Imituifa analogiya usuli. Zamonaviy xitoy tili morfemali kontraksiyasining
yasalish usullari shakllariga asoslanib, qisqaruvchi so‘zga bog‘liq yoki o‘xshashlikka
ega bo‘lgan so‘zlarga analogiya usuli qo‘llanadi. Mazkur usul yuqorida keltirilgan
usullar asosida yuzaga kelgan davomiy yasalish usulidir. Analogiya usuli orqali
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yasalayotgan zamonaviy xitoy tili gisqartmalari migdori bir necha bor oshdi, muayyan
bir go‘llanish chastotasi yuqori, qo‘llanish sohasi keng bo‘lgan asosiy murakkab
gisgartma so‘zlarning shakli va ma’nosiga asoslanib, analog gisqartmalarni hosil qilish
giyinchilik yaratmaydi, masalan:

BFHEIKn6nzi 16ngip — BHEn6nlon  (erkaklar basketboli) —
B nbnping (erkaklar stol tennisi); B#Enonpoi (erkaklar volleyboli); FMn6nwing
(erkaklar tennisi); 58 Enbnzs (erkaklar futboli); BBkt =zbqib xiii hum — B #zb xiit

(futbol assotsiatsiyasi)— ##}16nxiii (basketbol assotsiatsiyasi); HE#poixiii

(volleybol assotsiatsiyasi); E1#ping xiii (stol tennis assotsiatsiyasi); Jthyuxiit
(badminton assotsiatsiyasi); "RAFRAEdiangyudn daibido dahum (Partiva a’zolari
katta vig‘ilishi)— 3= fiudaihum (ayollar kongressi); Hf=tubndaihum (jamiyat

a’zolari kongressi); ERf{=zhudaihum (ishchilar kongressi); R =nyngdaihum
(fermerlar kongressi);
/Bt Zjiandaifd  “almashtirish  bilan  qisqartirish” usuli. Morfemali

kontraksiyaning/8f{jian dai “jiandai”, ya’ni almashtirish bilan qisqartirish turi
yordamida joylar, shaharlarning nomlari, shuningdek, tilga mustahkam kirib golgan
atamalar tuzilgan. Bunday usulda hosil qgilingan qisqartirishlar barqaror va o‘z-o‘zidan
o‘zgara olmaydi. Bu guruhga mintaqalar, mamlakatlar, shaharlar, otlarning
gisqartirilgan nomlari kiradi [2].

1. Shaharlar, mamlakatlar, mintagalarning qgisqartirilgan nomlari.

Masalan, XKi#tianjin — &#jin Tianjin, ushbu misolda X;£ so‘zining morfemasi
tushirilib, ;£ morfemasi qoldiriladi. Tianjin shahrini ;2 deb ham nomlash mumkin. it
R Beijing — FRjing, ushbu misolda Pekin shahrining nomi JtI qgisqartirilganda IR
ko‘rinishiga o‘tadi. :Razaldan poytaxt ma’nosini bildirgan. Demak, ushbu morfema
asosiy semantik ma’noni saqglab goladi. Fi#Qinghdi — Fqing (Chinghay), E8)lIsm
chuan — JIlchuan (Sichuan), ;I73jiang st — 7xsa (Jiangsu);

Boshlang‘ich morfemani oxirgi morfema bilan birikishidan iborat bo‘lgan
qgisqartirishlar: b A\ERHEFEZhonghué rilnmun grnghitguy Xitoy Xalq
Respublikasi — #[EZhongguy Xitoy ko‘rinishida gisgarishi mumkin, shu kabi ;&=
HAEFalonxi grnghiiguy Fransiya Respublikasi — ;%Efaguy Fransiya ko‘rinishida
gisqaradi; Faqat birinchi so‘z qoladigan gisqartirish: 5B A EHAEIluy manH ya
ritn mHn grng hit guy Ruminiya Xalq Respublikasi — £ 5 /Elluy manx ya Ruminiya;

demak, bu misolda Ruminiya £ 5/E\lluy ma nH ya so‘zi yakka holda qo‘llanilishi

mumKkin.

Mamlakatlar nomini qisqgartirishda ikki holat mavjud: 1) so‘zdan iborat bo‘lgan
qgisqartirishlar eng ko‘p uchraydi. Bu “birinchi so‘z” — mamlakatning tarixan o‘rnashib
golgan nomi bo‘ladi, u to‘liq nomlanishda asosiy bo‘lib, go‘yo to‘liq nomning o‘rnini
bosadi; 2) mamlakatlar, mintagalarning nomlari bitta morfemagacha qisqartirilishi

mumkin: #Ezhong guy — F () zhong ( huo ) Xitoy, FEEmei guy — Eméi
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AQSh, ZEMmeéi zhou — 3Emeéi Amerika. Bunday qisqartirishlarda an’anaga ko‘ra
ularni tushunishda anglashilmovchiliklar yuzaga kelmaydi.

2. Marshrutlar, aloga yo‘nalishlari nomlarini qgisqartirish.
#Bchiing dou — EBAkanmung — X B %Zkchiing kan xian Chendu-Kunmin yo‘nalishi;
Ushbu misolda Chendu p#Bchiing dou so‘zining A% morfemasi va Kunmin EBA
kanmung so‘zidagi E morfemasi birlashib ptE%k shaklida qo‘llaniladi va ma’no

o‘zgarmaydi. JtIEbéijing — J Iguing zhou — IRJ %Zjing guiang xian Pekin-

Guanchjou yo‘nalishi; IRJ™% qisqartmasi ham xuddi shu asosda yuzaga kelgan.
Misollardan ko‘rinib turganidek, bu holda shaharning to‘lig nomini gaysi komponent
almashtirishi borasida yagona talablar yo‘q.

3. Ismlarni qisqartirish. 1) Lavozim yoki boshqa xaraktersitikalar bo‘yicha
qgisqartirish: ¥ EExn jMn pung zhixa — FFEzhixa — rais, ya’ni Rais Sijinpin
uchragan o‘rinlardaF fzhixu deb qo‘llash ham mumkin. Quyidagi misolning

mohiyatini ham xuddi shu tariga tushunish mumkin: &2 3% 2 32zhouenloizyng Ii

Bosh vazir Zhouenlai — &3zyng 1i — bosh vazir; Yuqoridagi misollardan ayonki,
yuqori lavozimdagi shaxslarning ismini aytmaslik mumkin. Lavozim nomining
go‘llanilishi tushunmovchilikni yuzaga keltirmaydi.

2) Familiya yoki ismni qisqartirish: FE3EIUwong tHng shan — Wang Tingshan
misolidan ko‘rinadiki, ismni qoldirib, familiyani aytish mumkin yoki & ¥ — lido Wbng
— muhtaram Wang, ya’ni familiyani tushirib, ismni aytish mumkin.

Xulosa qilib aytganda, quyidagilar morfemali kontraksiya hodisasi hisoblanmaydi:
“H#R” biecheng esa ma’lum bir narsa yoki ish harakat asl nomiga nisbatan atalgan
yangi so‘zni nazarda tutadi, masalan: “;a[dt — E”, “A[@ — %7, “WlE — F”
larning barchasi tarixan saqglanib kelgan boshga nomlar sanaladi. “J~ >
Guanchjouning boshga nomi “f&” kabi, “f&” gadimgi “Ff&iE” so‘zining qisgargan
shaklidir. G‘arb alifbosida yozilgan gisqartmalar “Chief Executive Office — CEO”
(bosh direktor), “Music Television” (Musiqiy kanal), “Unidentified Flying Object —
UFO” (NLO), “National Bascketball Association - NBA” (Amerika milliy basketbol
assotsiatsiyasi) va h.k. Chunki til hodisasining tahlili umumiy til sistemasi asosida
amalga oshirilishi lozim.

Ingliz tili abbreviaturalarining xitoy tilida talaffuz etilgan shakli, masalan: “Fx{m 3"
(Neft eksport etuvchi mamlakatlar) ingliz tilida “OPEC” (Organization of
Petroleum Exporting Countries), fikrimizcha “EX{fl52” zamonaviy xitoy tiliga kirib
kelgan to‘lig ko‘p bo‘g‘inli shakldir, bir morfemani aglatadi. “3£48” (TOEFL), “{#
% JL” (E-Mail) larning barchasi chet tilidan kirib kelgan so‘zlarning

transliteratsiyasidir. Xitoy tili pinyinini gisqartirib yozish, masalan, “GB” (“BEZRir&
” davlat standarti), “HSK” (“;XiB7/K3EH,” xitoy tili darajasi imtihoni), “RMB” (*
AR™” xitoy milliy valyutasi), “PSC” (“&&IE/KFMix” Putonghua darajasi testi)

Talaffuz jihatidan harflarning har biri morfemani ifodalab keluvchi harflarni talaffuz
etishdan iborat, morfemada hech qanday gisqarish sodir bo‘Imagan. Gapda

99

vaqtinchalik tushirib goldirilgan yoki gisqargan so‘zlar “EBE N>, “EFK
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va h.k., ulardagi “#&” hamda “*£#{” so‘zlari oddiy ot hisoblanadi, muayyan bir
til muhitida ular ko‘p sonli “#&” va “Z#&” lardan aynan birini ifodalab keladi, aslida
bu til muhitining tushirib qoldirish hodisasidir.

Chet tilidan kirib kelgan so‘zlar ishtirokidagi sonli gisqartmalar: =S: Uch S:
Edgar Snow, Agnes Smetley, Anna Louis Strong (Shu uch odam xitoy xalgining
do‘stlari, uchala odamning familiyasi “S” harfiga boshlanadi); =ZK%: Ku, Klux, Klan
(Ingliz tilida K*K*K tarzida qisqartiriladi); ZW: Intervyu olish jarayonida ahamiyat
berish lozim bo‘lgan beshta savol: who (kim), what (nima), when (gachon), where
(gqayerda), why (nima uchun). Bundan tashqari yana “=C” san C, “=C#R” san C

jm shix (uch C texnologiyasi), “ZPZARZE” san P ymshmgjia (uch P rassom), “H[E
=S#HZEE” Zhongguy san S ybnjithum” (Xitoy uch S assotsiatsiyasi) va h.k.lar bor.
Bu sonli gisqartmalar barchasi son, harf hamda morfemalar birikishi usuli yordamida
yasalgan.

Tovushni ifodalovchi birlikni (bo‘g‘in) ajratish usulida xitoy tili usul ko‘p bo‘g‘inli
so‘zdan tovushni ifodalovchi bo‘g‘inni ajratish orqali qisqartirish usuli orqali amalga
oshiriladi. Ajratib olinuvchi komponent bo‘g‘inni ifodalab keluvchi iyeroglifik belgi
bo‘lib, u so‘z tarkibida bo‘lgandagina so‘z bilan umumiy holatda morfema hisoblanadi,

gisqargan shaklda original so‘zni ifodalab keladi. Masalan: BB EiUluysi — {Hit
(Rossiya); #4#&=Yinggiilon — EYing (Angliya); ;A=PFilonxi — jAF34 (Fransiya); 5

XK Maloixiya — 53kMaloi (Malayziya); FIE B Ymndimnaxiya — FIEYMnnH
(Indoneziya);

Qisqartirish har qanday til rivojlanishining umumiy qoidalaridan biri sanaladi.
Uning mohiyati maksimal miqdordagi ma’lumotni (ma’noviy ifoda) tilning moddiy
gobig‘idan (tovush va grafik shakl) minimal foydalangan holda yetkazishni ta’minlash,
ya’ni tilning kommunikativ vazifasinining samaradorligini oshirishdir. Murakkab
terminlarni qisqgartirish semantik chegaralash orqali erishilib, nisbatan muhim
semantik ma’noga ega bo‘lgan komponentlarni tushirib qoldirmaslikni taqozo etadi.
Shu tariga tilning kommunikativ imkoniyatlarini oshirish uchun ba’zi elementlarni
tushirish mumkinligi berilayotgan axborotning giymatini yo‘qotmay keng shakldan
gisgargan shaklga o‘tishda ko‘rinadi.
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TOLSTOY QISSALARI HAQIDA AYRIM MULOHAZALAR

Pirnazarova Manzura Matnazarovna
UrDU dotsenti

Dushamova Nodirabegim Dushamovna
UrDU talabasi

ANNOTATSIYA
Ushbu magqola orqgali Tolstoy gissalari mavzu jihatidan chuqur tadqiq qgilindi va solishtirildi.
Tayanch so'zlar: qissa, g'oya, epik asar, obraz, ruhiy ezilish

AHHOTALIUS
B »r10i1 cTtathe mcropum TojcToro ObUIM TIIATEIBHO MCCAEAOBAHBI M TeMaTU4YECKU
COIIOCTAaBJICHHI.
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ANNOTATION
Through this article, Tolstoy's stories have been thoroughly researched and compared
in a thematic fashion
Key words: story, idea, epic work, image, mental crush

Tolstoyning qahramonlari - kuchli xarakterga va zo'r qobiliyatga ega bo’lgan insonlar.
Bunday qahramonlarning obrazini yaratish oson ish emas, albatta, biroq Tolstoy oZining
ruhiy dunyosi, fikr-mulohazalariga asoslanib, bu murakkab ishni har doim muaffaqgiyatli
hal giladi

Bursov

Tolstoy ijjodi jahon adabiyotida o'ziga xos yo'sinda asar yaratuvchi, kamdan-kam insonlarda
uchraydigan xislatlarga ega bo'lgan: fikri teran, qalami o'tkir iste'dod sohibidir. Lev
Tolstoy ijod namunalari ko'ngilga yaqin va diltortardir. Shuning uchun ham, adib ijodidan
bahramand bo'lmagan, uning sirlar dunyosiga g'arq bo'lmagan kimsaning o0'zi yo'q. Adib
ijod namunalari badiiy ifodaviyligi, tasvirlashdagi yuksakligi, obrazlarni yaratishda
mahsuldor va unumli vositalardan foydalanishi, ifoda va voqelikni yangi lisonlar orqali
bayon etishi bilan adabiyot sohasida yaratilgan boshqga ijod namunalaridan tubdan farq
qiladi. Tolstoy ijodidagi janrlar xilma-xilligida, ya'ni, hikoya, povest, pyesa, romanlarida
butun bir davr, shu davrdagi odamlar hayotini tasvirlash yetakchi o'ringa chigqanini
ta'kidlab o'tishimiz lozim. Aynigsa, adib qgissa janrida sermahsul va ko'lamdor ijod gilgan.

Qissalaridagi g'oyalar ham turli xil va mavzu doirasi o'zgacha. To'xta Boboyev
fikriga garaganda, "...qissaning predmeti - hayotning sokin va epik oqimi. Bu haqda asarda
bosiqglik bilan, shoshmasdan hikoya qilish mumkin. Povestda, odatda, o'tkir dramatik va
fojiaviy vaziyat cheklab o'tiladi, hayotning bunday vaziyatlari roman uchun muhim
hisoblanadi. L.N.Tolstoy, M.Gorkiy , S.Askakov, S.Mukonov va boshga so'z ustalarining
povestlarida hayotning sokin va epik tasvirini, oshoyishta ohangni payqgash qiyin emas."
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Darhaqiqgat, epik asarlarning ko'pchiligida bayon aniq va tushunarli bo'ladi. Bu
xususiyat albatta, adib qgissalariga ham xosdir. Tolstoy gissalari mohiyatini o'rganar ekanmiz,
"Kazaklar" qgissasida (1863) - xalg hayotining badiiy ifodasi, o'zi ko'rgan va kechirgan
vogealar bayoni, shuningdek, o'sha davrdagi davlat, cherkov, ijtimoiy-iqtisodiy tartiblar
tanqidi yoritilganligini ko'ramiz.

"Ivan Ilichning o'limi" gissasida (1886) - gahramonlar psixologiyasi, ruhiy epkinlari
va ularning g'oyaviy inqilobiy qarashlari ifodalangan bo'lsa, "Sergiy ota" (1990),
"Hojimurod" (1896-1904) kabi gissalarida - jamiyat va xalq hayotining bevosita bog'ligligi,
ruhan xurlikka va komillikka intilgan shaxslar tasviri, gahramonlarning murakkablikka va
mudhish vogealarga to'la hayoti mahorat bilan tasvirlangan.

Taniqgli adabiyotshunos olim Abdulla Ulug'ov tasviriga ko'ra: " ... gissa markazida
gahramon xarakteri yotadi. Ko'rinadiki, roman, qissa, hikoya janrlariga mansub asar
gahramonlari asarda tutgan mavqeyi, ahamiyati, vazifasi jihatidan farglanadi. Masalan,
roman muallifi uchun gahramon - vosita, dunyoni anglash (bunisi magsad) vositasi,
gissanavis uchun gahramonning o'zi maqgsad (vogea hodisalar vosita) hisoblanadi".
Haqgiqgatdan ham, gissada bosh obraz markaziga barcha qahramonlar birlashadi. Shuning
uchun ham, bayon gisqa, ma'no ulkan bo'ladi.

Tolstoy ijodi bilan tanishar ekanmiz, ko'plab mavzudagi gissalaridan bahramand
bo'ldik. Shulardan biri, Hakim Sattoriy tarjimasi ostidagi "Ikki gissa" turkumiga kiritilgan
"Ivan Ilichning o'limi" gissasidir. Bu gissa har bir kitobxonni hayotni anglashga va tiriklik
paytida o'z nafsini yengishga undaydi. Fransuz yozuvchisi Romen Rollan ushbu gissa
haqgida " rus adabiyotining fransuz kitobxonlarini o'ta hayajonga solgan asarlardan biri"
deb e'tirof etgani e'tiborga molik hodisadir.

Qissa Ivan Ilichning o'limi tasviri bilan boshlanadi. Sud palatasining a'zosi Ilich 45
yoshida vafot etadi. U Peterburgning turli vazirliklarda, departamentlarida ishlagan gahramon
sifatida tasvirlanadi. Yoshligidan aqlli, xarakatchan, sovuqqon, yogimtoy va batartib
bo'lib o'sadi. Xuqugshunoslikni tugatadi. U ish jarayonida, butun hayoti davomida
gobiliyatli, xushchaqchaq, sahovatli, kirishimli, sud ishlarida o'ta darajada omilkor,
kiborlar jamiyatiga yaqin bo'lishni sevuvchi obraz giyofasida gavdalantiriladi. Bu holatlarni
Tolstoy shunday tasvirlaydi: "U esini tanigandan boshlab yorug'likka intilgan chivindek,
yuqori darajadagi odamlarga talpindi, o'zicha ularning turmush tarzlarini, hayotga
qarashlarini o'zlashtirdi va bunday odamlar bilan yaqin aloga o'rnatdi. U yengil-yelpi
sho'xliklarga moyilligiga garamay xizmat kursisida favqulodda bosiq, rasmiyatchi, hatto
gat'iy edi. Ivan Ilich yangi tanishlar orttirdi, bordi-keldilarni yo'lga qo'ydi o'zini
boshgacharoq tutdi”. U hech gachon o'z hokimiyatini suviste'mol gilmagan, vazifasiga
sidgidildan yondashgan. Shu xizmatlar davomida u Praskovya Fyodorovna bilan yengil
munosabatlar o'rnatadi. (Ayol yuqori tabaqga vakili). Ular oila quradi, baxtli hayot kechira
boshlaydi. Lekin o'rinsiz injigliklar bilan ayol o'rtasidagi munosabatlarga putur yetadi.
Ular shu janjallar talato'pi ichida ikkita farzandni dunyoga keltirishadi. Tinimsiz urushlar
davom etadi. Ilich tegovchi, prokuror va keyinchalik va boshga mansablarga ko'tariladi.
Oila hayoti Ilich uchun oddiy bo'la boshlaydi. Boylik va mansabga qizigqan Ilich uchun oila
ikkinchi darajali hodisa sifatida garaladi. Bir so'z bilan aytganda u xudbin shaxsga aylanadi.
Ilich hayoti bir garashda, juda jo'n va o'ta daxshatli kechdi. Shunday bir paytda, o'zini va
o'zligini anglab yetishiga sabab - "og'ir va bedavo hastalik" paydo bo'ladi. Uning hayotida
og'ir yillar boshlanadi. Oilasidan, yaqin do'stlaridan, ishidan ayriladi. Kasallik, qiyin
kunlarda do'stlar daldasining yo'qligi u insonni tushkunlikka, ruhiy ezilishga olib keladi.
Ilich ahvoli kundan-kunga og'irlashadi. O'zicha endi sog'aya boshladim deganda, sog'ligi
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yana yomonlashadi. Xotinidan ham, farzandlaridan ham kutilgan mehrni ololmaydi.
Chunki, u bunga loyig ham emas edi (Xudbinligi, mansabparastligi, "vazifa" kasalligiga
chalinganligi tufayli). Ilich bunga loyiq emasligini o'lim to'shagiga mixlangandagina tushunib
yetdi va jismonan qiynalib vafot etdi. Bu holat adib tomonidan shunday tasvirlangan: "
Mayli og'riyversin!!! O'lim-chi? U qayerda? U o'zining gadrdon bo'lib qolgan o'lim
go'rquvini izladi-yu, ammo-lekin topa olmadi. U qayerda? Qanaqga o'lim? Hech ganday
go'rquv yo'q, negaki o'limning 0'zi yo'q edi. O'lim tamom bo'ldi, endi u yo'q".

Olloh taolo biz insonlarni ne'mat va imkoniyatlar ichra barpo etgan. Ularni sanab
adog'iga yetib bo'lmaydi. "Oldingdan oggan suvni qadri yo'q" deganlaridek, hamma narsasi
to'la-to'kis bo'lsa ham hech narsani qadriga yetmaydigan insonlar ham yo'q emas. Ular
umr gimmatini tushunmaydi, anglamaydi, ilg'ay olmaydi. Hayoti davomida xudbin
bo'ladi, har bir lahzadan yaxshiliklar olishga, hayotini ezguliklarga to'ldirishga harakat
gilmaydi. Oqibatda, gahramonimiz - Ivan Ilich kabi tanazzulga yuz tutadi, tubsiz jarlikka
g'arq bo'ladi.
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SLOGANS AND PRAXIS

Khaydarov Zafar Hakim ugli
UzSWLU, Tashkent, Uzbekistan

ANNOTATION
Slogans also function to simplify complicated ideas, express group ideology and goals,
create identification, provoke violent confrontations, and provide hope for the future. In
such circumstances slogans should be considered particular forms of public discourse
that aim to unify public thought and agitate for various actions and reactions in the
public sphere.
Key words: Slogan, cultural attitudes, ideology, sloganeer, eternal structure,
demonstrative or protests level.

AHHOTAIIUA
CiioraHbl Takxke MPU3BaHbI YIIPOCTUTD CIOXKHbBIE MAEU, BEIPA3UTh TPYIIIOBYIO MACOJIOTHIO
U LIeJIU, CO31aTh UAEHTU(UKALIMIO, CIIPOBOLIMPOBATh HACWJILCTBEHHbBIE CTOJIKHOBEHUS
Y JaTh HaAEXIy Ha Oyayliee. B Takmnx oOCTOSITeILCTBAX CIOTaHbI CJIEIYEeT pacCMaTPpUBATh
Kak ocobbie popmbl NMyOJIMYHOrO AMCKYpcCa, HampaBJeHHble Ha OObeAUHEHUE
OOILIECTBEHHOW MBICJIM W aruTallMIO 3a pa3JIMuHbIe NEHCTBUS U PEaKLMU B ITyOJIMYHONU
cepe.
KnioueBbie cioBa: ciioraH, KyJbTypHbIE YCTAaHOBKM, MICOJIOTHS, JIO3YHI'M, BeuHas
CTPYKTYypa, I€MOHCTPATUBHBIN WJIN MPOTECTHHIN YPOBEHbD.

ANNOTATSIYA

Shiorlar shuningdek murakkab g'oyalarni soddalashtirish, guruh mafkurasi va magsadlarini
ifoda etish, identifikatsiyani yaratish, zo'ravon qarama-qgarshiliklarni qo'zg'atish va kelajakka
umid qilish uchun xizmat giladi. Bunday sharoitda shiorlar jamoatchilik fikrini birlashtirish
va jamoat sohasidagi turli xatti-harakatlar va reaktsiyalarni qo'zg'atishga qaratilgan maxsus
nutq shakllari sifatida ko'rib chiqilishi kerak.
Kalit so'zlar: slogan, madaniy munosabati, mafkurasi, shiorchi, abadiy tuzilishi,
namoyishiy yoki norozilik darajasi.

Aﬂslogan is used for many purposes, but generally it expresses a certain emotional
ttitude; the same term may express diametrically opposed attitudes when used by
different people. Many slogans are primarily derogatory, though they may also be
ambivalent when used in solidarity. Some crystallise or bolster the self image or
promote identification with a class or group. Carl Sandburg's says that "words and
phrases in languagewhich takes of its coat, spits on its hands-and goes to work among
the masses is the popular slogan of our times" [Sandburg's, Carl., 1931]

He analyses the spirit of slogan. Slogan develops mostly in groups with a strong
realisation of group activity and interest, and groups with this sense of unity. Slogans
sometimes insults or shocks when used directly. There are many other uses to which a
slogan is put, according to the individual and his place in society. Since most slogans are
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used on spoken demonstrative or protests level, by person who probably are unaware
that it is aslogan, the choice of terms naturally follows a multiplicity of unconscious
thought patterns. When used by writers, slogan is much more consciously and carefully
chosen to achieve a specific effect. Writers however seldom invent slogans. It has been
claimed that slogan is created by ingenious individuals to freshen the language, to
vitalise it, to make the language and expression more pungent and picturesque, to
increase the store of terse and striking words, or to provide a vocabulary for new shades
of meaning. Most of the originators and purveyors of slogan, however, are probably not
conscious of these noble purposes and do not seem overly concerned about what happens
to their language [Carnoy, Albert., 1927].

Lucaites Condit identifies three ways that slogans are typically used: (1) as a justification
for action (2) as ashared symbol for participation in amass movement (3) as ameans
of persuasion [Condit, Lucaites., 1993].

Political slogans share these functions in controlling and changing the public mind. They
are the building blocks of ideology and are used to raise political consciousness and
organise certain cultural attitudes as well as to further political goals and shape individuals.
In this sense a slogan is closely associated with the ideological formation and the social
construction of meaning that can be applied to any society.

Slogans also function to simplify complicated ideas, express group ideology and
goals, create identification, provoke violent confrontations, and provide hope for the
future. In such circumstances slogans should be considered particular forms of public
discourse that aim to unify public thought and agitate for various actions and reactions
in the public sphere. Slogans too can be successful and create a climate of opinion that
discourages changes in policy when existing programmes do not work as believed or
when conditions shift. Slogans are part of the routines and standard operating procedures
that simplify politics and policy making. They provide part of the simplification and
short cuts. They allow activities to go forward with a minimum of thought and planning.
Slogans convey images. They reinforce existing attitudes and behaviours as well as seek
to spread those attitudes and behaviours more widely in the audience. Slogans indicate
how individuals should respond to situations that resemble those encountered previously.
Slogans perform inevitable and indispensable functions in the process of communication
information parlance. Slogans recognise and identify specific information, they understand
and organiseinformation. Slogans synthesis, share, transfer, and socialise information to
the requirement of the citizen and the society. The psychological basis of the use and
effectiveness of slogans shows some interesting study. Lumley's 'Slogans as a Means of
Social Control.' He calls attention to the dangers that are brought about by the abuse of
slogans. His way of summarising the effectiveness of slogans reads: "You cannot argue
with disease germs. You cannot argue with slogans" [Lumley, F., E., 1934].

Lumley does not offer any conceptual scheme in terms of which one can approach
the psychology of slogans. His account is empirical. Approaching the subject with the
common sense of everyday life, he says: "The features which make slogans so effective
are too numerous even to mention, let alone to delineate, in this paper." Nevertheless,
he cites fourteen features: (a) Rhythm; (b) Alliteration; (c) Alliteration and antithesis:
(d) Ringing repetition of sounds; (e) Brevity; (f) Appeal to curiosity is not infrequent;
(g) Punning (h) Sentiment of patriotism : (i) The propagandists do not hesitate to
enter, all unbidden, the inner sanctuary of one's private life; (j) Certain slogans appear
to be meaty, the unavoidable conclusions of profound thought; (k) Authoritative note
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of slogans; (1) Many slogans are strictly class-appeals; (m) The apparent obviousness of
meaning is an effective feature; (n) Obscurity of origin, combined with euphoniousness,
timeliness, and other features, adds greatly to the strength of the slogan. Certainly many
of these items say something about the characteristics of slogans. In fact all of them may
be true as separate items. But it will be readily seen that this enumeration of their
features is not based on any consistent psychological principle. Some of the items
characterise the eternal structure of the slogans, some the meaning, and a few the
propagandist himself. Words and phrases in general in informal uses that are not fully
accepted as standard or that have non-standard meanings are raised as slogans in day
today life. Slogans are used for many reasons. The user may feel that it is more forceful
or colourful, or less formal or sentimental than its standard equivalent. Using slogans
may give the sloganeer a sense of belonging to a certain group. A new discovery, ideology,
philosophy, argument or even an invention may have no short or easily pronounced
name, and a slogan is applied to it. Often a user simply uses a familiar word or phrase
without realising it as a slogan.

If one holds the slogan to its proper function- to make us act-it is, in itself neither
good nor bad. It corresponds to that function of language which consists in rallying
people and making them act- a function which rational discourse admits that it is
incapable of fulfilling. Slogans make it possible to push together, not to think together.
The problem lays in the fact that they claim not only to push, but to think as well, they
set themselves up as something which they are not, namely a form of education. And in
this respect the most harmful slogans are the ideological ones, without a doubt.

The education offered by the slogans can in effect only be "indoctrination." And to
be pointed out that indoctrination is not necessarily the teaching of an error, but is far
more likely to be the inculcation of the truth by putting across the idea that the truth has
only got one side to it. If we admit that education must be universal, that its aim is to
communicate the truth and, in particular, to enable people to find the truth by themselves,
that it should thus liberate
thought instead of mani pulating it.
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BOBORAHIM MASHRAB G'AZALIYOTI XUSUSIDA AYRIM
MULOHAZALAR

Dushamova Nodirabegim Dushamovna
UrDU talabasi

Quranbayeva Gulianbar Umirbek qizi
UrDU talabasi

ANNOTATSIYA
Ushbu maqola orqali Mashrab ijodidagi janrlar xilma-xilligi, she'riy san'atlarning
go'llanilishi chuqur tahlil qilindi.
Tayanch so'zlar: janr, vazn, qofiya, mazmun, she'riy san'atlar

AHHOTALIUS
B 51011 cTaThe mpoaHaIM3MPOBaHO pa3HOOOpa3ue Maiipada 1 KCMOJIb30BAaHUE TTO33UN
KimoueBble ciaoBa: >XaHp, Bec, pudma, 3HaueHUE, MOI3Us

ANNOTATION
This article has analyzed the diversity of genres in Mashrab's works and the use of poetry
Key words: genre, weight, rhyme, content, poetry

Boborahim Valibobo og'li Mashrab XVII asr mumtoz o'zbek adabiyoti taraqqgiyotiga
sezilarli ta'sir ko'rsatgan ijodkorlardan biridir. Uning ijodi samimiyligi, xalqchilligi,
ohangdorligi bilan ajralib turadi. Bu yorqin ijod shoirning butun bir hayotini o'zida
ifodalab beradi. Mashrabning "Mabdai nur" va "Kimyo" asarlari mumtoz o'zbek adabiyoti
taraqqiyotiga katta hissa qo'shgan. Uning asarlari ma'naviy hayotimizning ko'zgusiga aylangan.
Mashrab umri davomida g'am, anduh, nadomat chekdi. U g'aflatdan qochdi, ma'rifatga
tomon intildi. Uning hayotdagi maslagi ham aynan shunday edi:

Bo'lma g'ofil, Mashrabo, emdi yarog'ing to g'irla,

Dam-badam vaqti safardur, qolma boarmon bolub.
Mashrab ijodida turli xil janrlar silsilasini kuzatishimiz mumkin. Mashrab ijodining
asosini g'azal, murabba', muxammas, mustazod, musaddas va musabba'lar tashkil giladi.
Mashrab ijodidagi janrlar orasida g'azallar alohida ahamiyatga ega. "Ko'rmadim hargiz",
"Mashrabman”, "Koshki", "Biryona yig'larman ", "Ne savdolar bosha solding?", "Meni
yo'glar kishim bormu? ", "Ogqibat", "Chidayolmas" g'azallari yuksak badiiyati, tilidagi
soddaligi, ta'sirchanligi va jozibadorligi bilan ajralib turadi. She'riy san'atlarga boyligi
bilan kishini o'ziga rom qiladi. Boborahim Mashrab haqida chuqurroq tasavvurga ega
bo'lish uchun "za'farondek sarg'ayib qoldim", "har yon yurdim so'rog'ing topmadim",

" ” " "

"men baxti garo bo'lsam ", "tinmayin qon yig'ladim", "g'urbat ko'chasidan o'ta qoldim",
"ko'zda yoshim qatrasi”, "ichganim zahroba bo'ldi", "egnima kiyibon motamlik libos",
"qildi bag'rim poralar ", "buzulg'on xotirim ko'rmadi shodiy", "falak soldi boshima savdolar”,

" )

o'lturubon gon yig'lasam arzir" jumlalarini o'qish kifoya.

Mashrab ijodi serqgirra va takrorlanmasdir. Uning g'azallarida Olloh ulug'lanadi,
uning vasliga muyassar bo'lish kuylanadi. Shu bilan birga, Mashrab ijodida tasavvufiy
garashlarni ham kuzatishimiz mumkin. Mashrab ijodi borasida ilmiy izlanishlar olib
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borgan Igboloy Adizova shoir ijodining badiiy xususiyatlari mumtoz o'zbek adabiyotimiz
uchun ahamiyatini ta'kidlab: "Mashrab she'riyatining asosiy magqsadi-insonlarni
mudroglikdan uyg'otish. Bir-biriga muhabbat bilan boqish, bir-birini anglash va bu orqali
Ollohni anglashga yo'naltirishdir.", - deydi.
Mashrabning "Hozir qil" radifli g'azalini yuqoridagi fikrlarimizga misol qilishimiz mumkin:
Menga irshod bersang, Odamu Havvoni hozir qil,

G aribu hastaman, Nuhi nabiyulloni hozir qil.

Kirib Namrud o 'tiga qildilar otashni chun gulzor,

Hagiqat yo'lini topgan Xalilulloni hozir qil.

G'azal hazaji musammani solim (taqgtesi:v---/v---/v---/v---) ya'ni "mafoiylun-
mafoiylun-mafoiylun-mafoiylun" vaznida yozilgan. G'azal an'anaviy 7 baytdan iborat.
Qofiyalanishi mutlaq qofiya tarzida: Odamu Havvoni, Nuhi nabiyulloni, Xalilulloni,
dononi, Zikriyoni, Xabibulloni, Zuhroni, ahlulloni. Radifi "hozir qil". Bu g'azal vogeband
g'azal bo'lib, orifona ruhda yozilgan. G'azal boshdan-oyoq talmeh san'ati asosida qurilgan.
Deyarli har bir baytda kamida bittadan payg'ambarlar, avliyolar va boshqa ulug' zotlarning
nomlari tilga olingan. G'azalda lirik gahramon - Mashrabning o'zi. Dastlabki baytdayoq
Mashrab Ollohga murojaat qilib " Ey Olloh, men bechoraga yordam bermoqchi bo'lsang
Odam Ato va Momo Havoni, Nuhi nabiyulloni har doim mening hamrohim qil. Agar
achchiq o'lim azobi tanamga darz ketkizsa ham Ayubning sabrini yo'ldoshim qil. Boshimga
ming azob kelsa ham, sening nomingni tildan qo'ymayman, shunday paytda ham sening
oshiging bo'lgan Zikriyoni madadkor qil! " deya iltijo qiladi. G'azalning ikkinchi baytida
"garmi motam" birikmasi orqali epitet (sifatlash) san'ati, "Ayubdek dono" birikmasi
orqgali tashbeh, oltinchi baytda ham "Zuhroni Muhammad ko'zining oqi" ga o'xshatish
orqgali tashbeh san'ati yuzaga kelgan.

"Seni ko'rdum hama elni unuttim” g'azalida Mashrab she'riy san'atlardan

unumli foydalangan holda g'azal mazmun-mohiyatini to'la-to'kis ochib bergan:

Seni ko'rdum hama elni unuttum,

Jahon lazzotidin ko'nglum sovuttum.

Senga berdim dilu jonimni ul dam,

Bihishti jovidon tarkini tuttum.
Ushbu g'azal hazaji musaddasi magsur (taqgtesi:v---/v---/v-")ya'ni "mafoiylun-mafoiylun-
mafoiyl" vaznida yozilgan. G'azal 14 baytdan iborat. Qofiyalari mutlaq: unuttim, sovuttum,
tuttum, yuttum, yulugdim, tuttum, surttum, churuttum, yuttum, tugattum, ovuttum,
tuttum, tuzattum, uttum, yoruttum. G'azal bir qarashda go'zal yor tasviriga bag'ishlanganga
o'xshayadi. Lekin zimdan Ollohga ishora borliginini anglash giyin emas. Mashrab dunyoga
kelgan kundan ya'ni dunyoning neligini anglagandan buyon dunyoning barcha lazzatini
unutdi. U barcha g'amlarni ko'ngil uyiga, Ollohning yodini esa jonining ichiga yashirgan.
Olloh Mashrabning tilida emas, dilida. Mashrabga ishq o'ti umrbod qilib berilgan. U
Ollohning vasliga erisha olmaganidan tunlari fig'on chekadi. Qorong'u kechani ohining
shu'lasi bilan yoritadi. G'azalning uchinchi baytida "lab, may, xunoba, firoq" so'zlari
orqali tanosub san'ati, "visol va firoq" so'zlari orqali esa tazod san'ati; to'rtinchi baytda "ey,
rohati jon" undalmasi orqali nido san'ati, "seningdek ofati jon" birikmasi orqali tashbeh
san'ati; beshinchi baytda "kecha-kunduz " so'zlari orqali tazod san'ati,oltinchi baytda "
tan, jon, ko'z" orqali tanosub san'ati, o'n ikkinchi baytda "qizil o'tdek, kuldek" so'zlari
orqgali tashbeh san'atlari yuzaga kelgan.

"Qildim bukun" radifli g'azalida arab alifbosidagi barcha harflar orqali yorning
husnu-jamoli,oshigga yetkazayotgan azoblari,tinmasdan jabr o'tkazishi chiroyli ifodalab
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berilgan:
Ay-alifdek qomatingdin ibtido qildim bukun,
Be-baloyi dog'i darding dilga jo qildim bukun.
Te-tilovat qilg'ay erdim oyati ruxsoringni,
Se-savobi xatmi quron intiho qildim bukun.

Bu g'azal ramali musammani mahzuf (-V--\-V--\-V--|-V-) ya'ni "foilotun-foilotun-
foilotun-foilun" vaznida yozilgan. G'azal 14 baytdan iborat. Qofiyalari ibtido, jo, intiho,
iltijo, oshno, vafo, raho, navo, xato, fido, ado, muddao, iqtido, jo, gabo, samo,
oshno. Radifi "qildim bukun". G'azal boshdan oyoq harf san'ati (kitobot) asosiga qurilgan.
Ushbu g'azalda aynan yor timsoli berilgan. Lirik gahramon yorining vasliga yetolmaganidan
ko'p yig'laydi. Va oxirida o'zining ko'z yoshlari orasidan o'zini topa olmay qoladi. Lirik
gahramon yorini shu darajada sevadiki, hatto ko'ksini chok-chok gilishga ham tayyor. Ammo
suyukli dilbari o'zgalarni oshigdan ustun go'yadi. G'azalning uchinchi baytida "ey,shohi
jahon" birikmasi orqali nido san'ati, oltinchi baytda "zulfing shomi" birikmasida tashbeh,
yettinchi baytda "oh, navo , sabr" so'zlari orgali tanosub san'ati, o'n to' rtinchi baytda
"labing kavsar,tishing gavhar" so'zlari orqali tashbeh sa'nati yuzaga kelgan.

Xulosa qilib aytganda, Mashrab g'azaliyoti rang-barang va jozibali. Shu rang-baranglik
va joziba uyg'unlashgan holda o'ziga hos murakkablikni ham tashkil gilgan. Chunonchi, u
o'zi ifodalamoqchi bo'lgan fikrni lirik gahramon timsolida, uning his-tuyg'u va
kechinmalariga hamohang tarzda maromiga yetkazib ifodalaydi. Mashrab o'z g'azallarida
vazn, qofiya va radiflarning juda boy imkoniyatlaridan mahorat bilan foydalanadi. Mashrab
0'z g'azallarida adolatsizlik, zo'ravonlik ustidan ochigdan-ochiq kuldi, munofiq kimsalarni
gilmishlarini xalq orasida fosh eta oldi. Bu esa Mashrab ijoding eng katta yutuqglaridan
biridir. Xullas, Mashrab ijodi mumtoz o'zbek adabiyotimiz rivojiga kelgusida ham munosib
hissa go'shadi.

Foydalanilgan adabiyotlar

1. Yusupov J. Mehribonim qaydasan. T., "G'afur G'ulom nomidagi adabiyot va san'at
nashriyoti ",1990, 30-bet.

2. Adizova 1. " O'zbek mumtoz adabiyoti tarixi". T., " Fan " nashriyoti, 2009, 112-bet.
3.Boborahim Mashrab. "Mabdayi nur". T., "Fan", 1994, 14-bet.
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INGLIZ TILIDAGI FRAZALI FE'LLARNI TARJIMA QILISH
MUAMMOLARI.

Ro'zimurodova Zarina
SamDChTTI talabasi

ANNOTATSIYA
Ushbu maqolada ingliz tilidagi frazaviy fe'llarni o'zbek tiliga tarjima qgilishda duch kelinadigan
muammolar haqida yoritilgan. Tarjimashunoslikda kerak bo'ladigan ba'zi usullar tahlil
gilingan. Shu muammoga oid xulosa va takliflar berilgan.
Kalit so'zlar: til tuzilishi, semantik bo'shliq, predlogli fe'llar.

ANNOTATION
This article highlights the problems encountered when translating English phrasal verbs
into Uzbek.Some of he methods required in translation studies have been
analyzed.Conclusions and recommendations regarding this problem are provided.
Keywords: language structure, semantic gap, verb with preposition.

AHHOTAIIAN
B 2T0i1 cTaThe onmuchIBalOTCS MPOOIEMbl, BO3HUKAIOLIME TIPU TIEPEeBOIEC aHTJIUNCKUX
(pa3 Ha y30eKCKMi s13bIK. ECTb HECKOIBKO METOHOB, KOTOPbIE HEOOXOAWMBI JISI
HU3ydyeHus1 rnepesoaa. BoT HeKOTOpbie BHIBOABI U MPEITOXEHMSI.
KmoueBbie cioBa: sI3bIKOBasi CTPYKTypa, CEMaHTUUYECKOE IPOCTPAHCTBO, IPEIJIOT
[J1aroJioB

ngliz tilidagi frazalarni o'zbek tiliga tarjima qilish bilan shug'ullangan tilshunoslarning

fikricha, bunday so'zlarning ma'no doirasi juda keng ko'lamlidir. Ingliz tilidagi iboralar
ikki va undan ortiq ajralmas gismlardan iborat bo'ladi va uning o'zbek tilidagi muqobili
ko'pincha bir so'zga teng kelar ekan. Tarjimonlar duch kelayotgan eng katta muammolar
bu tillar va ularning frazalari orasidagi leksik, semantik va stilistik farglardir. Ingliz
tilining frazali fe'llari boshga tillarga, shuningdek o'zbek tiliga ham tarjima qilinganda
semantik bo'shliglarni keltirib chiqaradi va natijada tarjimon o'z ishi davomida katta
giyinchiliklarga duch keladi.

Tarjimonlar iborali fe'llarni tarjima qilishda bir nechta muammolarga duch keladilar.
Masalan, shu muammolardan biri bu- so'zlarning polesemantik ekanligi. Polesemantik -
bu ko'p ma'noli so'zdir. Aynan mana shu tarjimonlik sohasining mutaxassislaridan biri
Ghazala ta'kidlaganidek, "frazaviy fe'llar ko'p ma'noli bo'lib kelganda ularning tarjimasiga
juda ehtiyot bo'lish lozim, bu paytda umuman boshga ma'no chigishi mumkin, shuning
uchun tarjima paytida fe'llarning ravish yoki predlig bilan kelayotganiga e'tibor qaratish
zarur". Bu jihatdan frazali fe'llar bittadan o'ntagacha ma'no bildirishi mumkin. Bu paytda
tarjima matn mazmunidan chiqariladi.

Masalan :
1-Zarina broke away from her father.
Zarina dadasidan ayrildi.
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2-The robbers broke away from the policy.

O'g'ri politsiyadan qochib qutildi.

1-Our power went off during the competition.

Musobaga payti kuchimiz tugab qoldi.

2-The explosive devices went off.

Portlovchi modda o'chib goldi.

Ingliz tilida bir fe'l bir nechta ma'nodagi frazali fe'llarni hosil qilishi mumkin .

Shuni ham aytish kerakki, birdan ortiq ma'noni bildirgan frazali fe'larni ajratib olish
giyin, matndagi mazmundan kelib chiqgilganda esa bu ish ancha osonlashadi.

Tashrif buyurmoq:

-call at

-call by

-call in

-call into

-call on

-call upon.

Muammolardan yana biri bu predlogli fe'llardan predlog bilan kelgan frazali fe'llarni
farglashdir. Bulardan birinchisida predlog yo'nalishni ko'rsatadi va fe'l o'z ma'nosida
bo'ladi,frazali fe'llarda esa ushbu so'z turkumi predlog bilan birga qo'llanganda umuman
boshga bir ma'noda keladi. Masalan:

1.Put the pen on the table.

Ruchkani stol ustiga qo'ying.

2.Put your coat on.

Paltongizni kiying.

Eng ko'p duch kelinadigan muammolardan yana biri bu - semantik xatolardir. Bu
paytda tarjimon iborali fe'l bilan yakka holatdagi fe'lning ma'nolarini to'g'ri anglab yetmaydi
va natijada ikkalasining o'rnini almashtirib ishlatadi. Masalan, find out- kashf qilmoq,
izlab topmoq esa find, bular tez-tez bir-birining o'rnida go'llanilib qoladi.

Xulosa qilib aytganda, har bir tildagi frazali birliklar turlicha o'ziga xosliklarga ega. Va
bunday birliklar tilning lug'at boyligini ko'rsatib turadi. Yuqorida isbotlari keltirilganidek
ingliz tilidagi ba'zi frazali fe'llarni o'zbekchaga to'gridan to'g'ri tarjima qilib bo'lmaydi,
tarjima davomida esa ularning o'xshash va farqli jihatlari oydinlashib boradi. Shuningdek
ularda farqli jihatlar ko'proq , buning sababi esa ularning turli guruh tillariga mansubligidadir.

Foydalanilgan adabiyotlar

1.Brown, H.D(2000).Principles of language learning and teaching.
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CIOXET XYJIOXKECTBEHHOM JIUTEPATYPHI U EE
OCOBEHHOCTH

Myxa66ar IIloauena,
CypxaHaapbMHCKasl 00J1aCTb,
ITpenogaBaTenp JIeHOBCKOIro Meaarormueckoro KoJjiemka

oxeT ("cyobekT", "ocHOBarTeNlb") SBISETCS ONHMM M3 BaxKHEHUIIMX 3JEMEHTOB

XyJIOKECTBEHHOI (hOPMBI, M 3TO CUCTEMa COOBITUI, KOTOPbIe HEPA3PHIBHO CBSI3aHbI
C AeicTBUAMHU Apyr apyra. B oOiueM, rarvat sSIBAsSETCSI OOHMM M3 MPU3HAKOB
XyIOXXECTBEHHOI JUTepaTyphbl, U BO BCEX BMUIAX XyIOXKECTBEHHOW JUTEpaTyphbl €CThb
ctoxeT. Ho feso B ToM, 4TO B KaXKIOM KaHpe CIoXeT YHMKajieH. Hampumep, O0MbILIMHCTBO
JIMPUYECKUX CTUXOB HE UMEIOT CUCTEMbI COOBITUI, HO Y HUX €CTh pa3BUTHUE MBICIEH U
YYBCTB, KOTOPBIE COCTABJISIIOT MX CIOXeT. Takke B HEKOTOPBIX HEOOJIbIIIMX MOBECTBOBAHUSIX
1 POMaHaXx CIOXKET HEe COOTBETCTBYET ONpPeNeICHIIO "CHCTEMbI COOBITHIA": pOCT M pa3BUTHE
MPOUCXOISIT B OMHOM XKM3HEHHON cuTyauuu (Hampumep: "Tapakkuit” YoamoHa,
"IMaument” A. Kaxxopa). C ydyeToM 3THUX CUTyallMii JIUTepaTtypa MoapasiaelisieTcss Ha
CYILIECTBYIOIIME 1 HECYILIECTBYIOIIME CIoXKeThl. ClieyeT Tak:Ke OTMETUTh, UTO HEKOTOPHIE
JuTepaTypHble KpUTUKU (HampuMmep, I'. IlocnenoB) cUMTarOT, YTO CIOXET SIMYEH U
JpaMaTUYeH, U YTO JIMPUUECKUE MPOU3BEICHUSI HE UMEIOT cloXeTa. OHU OOBSICHSIIOT
pa3BUTHE MBICICI U UYBCTB B IMPUUECKOM IMPOU3BEACHUN, KOTOPOE APYTUe Ha3bIBalOT
cloxeToM. [pyrMMM clIOBaMU, KOMMO3ULIMUS JTUPUYECKOTO MPOM3BEAECHUSI 3aMEHSIET
CIOXET (CUCTeMY COOBITHIA), yOPSAOYMBAsSI MBICJIU B ONIPEACICHHOM MOPSIAKE. Y100CTBO
3TOro B3MISIIA COCTOUT B TOM, UTO OHO IO3BOJISIET M30€XaThb TEPMUHOJIOTMYECKOM
MyTaHUIIbI B pabOTe U MTOHMMAaTh CUCTEMY COOBITUI, OMMMCAaHHYIO B paboTe Kak "CloxeT".

Ha npotskeHuu BCero Halllero Kypca Mbl Takke TTpUIEep:KMBAaeMCsl TOM K€ TOUKU
3peHUsI, 1 KOTJa MbI TOBOPMM "CIOXET', MBI MIOHMMAaeM CIOXET, CUCTEMY COOBITHUIA,
TUMWYHYIO /11 SIIMYECKUX U ApaMaTUIECKUX MpousBeaeHu. CyllecTByrolIe y4eOHUKI
1 ydyeOHbIe MOCOOMS OMMCHIBAIOT ClOXeT, AJaHHbIA M. ['opbkuMm, npeamnonarasi, 4To
CIOXET SIBJISIETCS "MCTOPUUECKMM Pa3BUTHUEM KOHKPETHOIO MepcoHaxa, Tuma". OmHako
XOpOIIIO M3BECTHO, UTO HE BCS XYAOXECTBEHHas JIMTepaTypa paboTaeT Ha pa3BUTHUE,
paszButre 1 PopMUpOBaHUE NepCOHaxXel. B3gTh, K IpuMepy, 3HAaMEHUTYIO UCTOPUIO A.
Kaxxopa "Bop".

Kaxk BbI 3HaeTe, mepcoHaXkyu 3TOM MCTOPUM TOTOBBI, HO HE 3BOJIOLMOHUPYIOT Ha
MPOTSKEHUU BCE UCTOPUMU - CIOXKET ITPOCTO OTpakaeT BHYTPEHHEE Pa3BUTHE UCTOPUM.
ITockonbky MBI Ha3biBaeM 'CrOXkeT" BOILIOIIEHHUEM SIMUYECKUX M ApaMaTU4deCKUX
npousBeAeHU, O0ojee yMECTHO, UTOOBI CIOXET MOHMMAJCI KakK "cucreMa
B3aMMOCBSI3aHHBIX COOBITHMI" WM "JacTHBIE clydyau, BHYTpEHHEEe pa3BUTHE OIHOIO
coObITus". CyliecTByeT TakKe pa3BopauMBaHue MEepPCOHAXelN B CIOXKeTe, HO TOT (pakT,
YTO 3TO OfHA 13 (PYHKIIUI CroXkKeTa B MPOM3BEIEHUH NCKYCCTBa, HEBEPEH, U HEMTPABUIBLHO
MOHMMATh €ro KakK CYTh CloxeTa. DIULEHTpP CloXKeTa poMaHa "poOMaHTUYEeCKasl XKU3Hb"
Mexay TaikeHToM 1 MapruiaHoM MpeAaocTaBiIseT MUcaTe o BOZBMOXKHOCTb UCCIeI0BaTh
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mpo0JyieMbl, B KOTOPBIX OH WJIM OHa HyXpnaetrcs. Kaxercs, 4yTo Hambosiee Ba>KHOU
(byHKLMEN croXeTa B XyIOXECTBEHHOM MPOM3BEIESHUM SIBIsIeTCS (OpMUpPOBaHUE U
BbIpaXXeHUE KOHLEMUUU UCKyccTBa. CloXeT Oe/JIETPUCTUKM OCHOBAaH Ha JEWMCTBUSIX
nepcoHaxei. Xopollo U3BECTHO, YTO B CAMOM IIIMPOKOM CMBICJIE CJIOBO "meiicTBHE"
OTHOCUTCSI K JI0OOOMY IpOLIeCCy, KOTOPBIi MPOUCXOAUT B TEUEHHUE OMPEAEJICHHOIO
nepruoaa BpemeHu. Ocoboe 3HaYEHNE UCITOJIb3YEMOTO HAMM CJIOBA OJIM3KO K CYTH: IO
TEPMUHOM "meicTBUE" TIOHMMAETCsl KaK MOBeIeHMEe NEepCOHaXEel B MPOCTPAHCTBE U
BpeMEHH, TaK 1 pa3BUTHE MBICJEH M YYBCTB B UX MCUXUKE.

B 3aBHCHMOCTH OT COOBITUI B ClOXKETE BBIACJSIIOTCS TUIBI XPOHUYECKUX U
KOHILIEHTPMPOBAHHBIX CIOXETOB. B XpoHUUYeCKOM croxeTre IMpeobsiagaloT BpeMEHHbIE
OTHOLIECHUS MEXIYy COOBITUSIMU (coObiTMe B mociae coObiTus A) U MPUYUMHHO-
CJIEACTBEHHAs CBSI3b MEXIY COOBITUSIMU, CKOHLIEHTPUPOBAHHBIMU B COOBITUM (COOBITHE
B wu3-3a coObiTus A). XpOHUYECKME CIOXKEThl CUMTAKOTCS Oojiee NPEeBHUMMU II0
MPOUCXOXKICHUIO. XPOHUUECKUI CIOKET TOMUHUPYET B CyIb0e Teposi B IEpUOINUECKOMN
MOCJIeIOBAaTEIbHOCTY M Pa3BUTUM €ro xapakrtepa. [ToaToMy, Ooblile 3MMYeckux padboT
KCIOJIBb3YIOTCS B OOJBIIMX 3MAYECKUX padoTax.

DTOT TUII ClOXKeTa TaKXKe OTJIMYHO MOAXOAUT ISl ANMUYECKUX Ipornopuuii. B KoH1ie
KOHIIOB, Y HETO €CTh IOTEHLIMAJ JIJIsI 3alycKa BCIIOMOTraTeIbHBIX CIOXKETHBIX JTMHUI B
COYETaHWM C OCHOBHBIM CIOXETOM M OXBaTa OIPOMHOTO KOJMYECTBa >KM3HEHHOTO
Marepuana. "XyaoxXecTBEeHHOe BpeMsl" pabOThl MOXET ObITh PaCIIMPEHO JIOOBIM CITOCOOOM
B XpOHMYECKOI MCTOPUM: Y HEe Topas3iao 0oJblie BO3MOXHOCTENM OMUCHhIBATh COOBITHUS
B "MapaJjjieIbHOM BpeMEeHM"', peTPOCIIEKTUBHO - BO3BpalllaThCsl BO BpeMeHU. TOUuHO Tak
K€ paboTa HaJl XpPOHOJIOTUYECKUM CIOXKETOM MOXKET BKJIIOYATh HE CIOXKETHBIE 3JIEMEHTHI,
HaOJII0IEHUST aBTOpa U €CTECTBEHHOE BKJIIOUEHME JeTajeil. DTM 0COOEHHOCTU MOXKHO
yBuIeTh, HanmpuMep, B "Pabax" C. Aitnu u "3Be3mHbix Houax" Il. Kagbiposa.
KoH1eHTpruecke CIoKeTHbIE COOBITHSI XapaKTepU3YIOTCs TIOBOPOTOM OJHOIO OCHOBHOTO
coObITUs. B oTiMuMe OT XpOHMYECKOM MCTOpUM, 3a Hel cieayeT Juaep coobiTuii. To
€CTb 3TOT BUJ, CIOXKETa yIAep>KMBaeT YUTATe/IsI B OMHOM TOUKE, MOBBIIIAsl €r0 aKTUBHOCTh
B mpouecce o0y4deHuUs.

Kopoue roBops, 6eccroxxeTHbIi (rabM MOX0X Ha (PUIbM 0€3 CLIeHapUs UK CKeJIeTa.
CroXXeT CJOXHBIA U MPOAYMaHHBINA, M UMTATENSIM TIOHPABUTCS, U OH HE TMPOIIUTCS
JLOJITO.

Chnmcok JuTepaTypbl

1. Expaesa Huropa, Croxet. ®ur. Komnosutop. 33-35. IIpotus 2016
2. http://library.ziyonet.uz/en/book/
3. https://slayd.arxiv.uz/index.php
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MUHAMMAD YUSUF IJODIDA VATAN TARANNUMINING
IFODALANISHI

Usmonova Yulduz Faxriddin qizi

Alisher Navoiy nomidagi Toshkent davlat
o'zbek tili va adabiyoti universiteti O'zbek tili va
adabiyoti fakulteti talabasi

ANNOTATSIYA
Ushbu maqolada Muhammad Yusuf she'riyatida Vatan tuyg'usi g'oyalarining ifodalanishi
yoritib berilgan. Shoir ijodidagi o'ziga xoslik, uslubidagi betakrorlikning she'rlarida ganday
aks etishi tavsiflangan. Poetik sintaksis vositalari bo'lgan ritorik so'roq, antiteza, epifora,
apostrofa kabi turlaridan foydalanganligi misollar asosida izohlangan.
Kalit so'zlar: antiteza, epifora, apostrofa, poetik sintaksis, uslub, poetik fonetika.

Yurt muhabbatini o'zgacha ohang va takrorlanmas misralarda ta'riflagan shoir she'riyatiga
nazar tashlaydigan bo'lsak, hammamizni hayratlantiradi. U rostgo'y, halol va pokiza
galb egasi. Shu sababli ham ijodkor she'riyati ma'naviyatga to'la, u muhabbat hagida
kuylaydimi, tariximiz sahifalarini galamga oladimi hammasida xalqonalik, hagqoniylik
sezilib turadi. U o'zining misralari bilan xalgning orzu-armonlari, quvonch va iztiroblarini
kuylayotgandek tuyuladi.ljodkor she'riyatidagi soddalik xalq og'zaki ijodi bilan hamohang
usulda namoyon bo'ladi. "Birinchi Prezidentimiz bejiz Agar biz Vatanimizni dunyoga
tarannum etmoqchi bo'lsak, eng avvalo, buyuk yozuvchilar va shoirlarni tarbiyalashimiz
kerak" deb aytmagan. Chunki ijodkor o'z misralari bilan xalq dardini kuylaydi".[3.70-
bet]

Muhammad Yusuf hayotdagi har ganaqga hodisaga o'z sohir nigohi bilan boqib, uni
go'zal she'rga aylantira olgan. U nimani yozsa, yurakdan yozgan. Shu sabab ham uning
she'rlari millionlab qalblarga yetib borgan. Bir qarashda shoir misralari biroz soddadek
ko'rinadi. Lekin nima uchun boshqa ijodkor shu uslubda yoza olmaydi yoki boshqga shoirlar
she'rlari bunchalik inson qalbini egallay olmaydi? Bu savolga qgisqa qilib, shoir galbi,
shaxsiyati va she'riyati bir ijodkor ekanligi deb javob berish mumkin. Chunki bunday
ijjod qilish uchun, albatta, katta va samimiy qalb egasi bo'lishi kerak. She'rlarida tarannum
gilgan xalqi va Vatanini chin dildan chin dildan seva olishni bilish muhim. O'zbekiston
Qahramoni Ozod Sharofiddinov shoirga shunday ta'rif beradi: "Muhammadjon kamdan
kam shoirda uchraydigan xislat egasi - shuhratdan qochadigan kamsuqum inson edi.U
shuhratning emas, shuhrat uning ortidan quvib yurardi".[4.65-bet]

Muhammad Yusuf she'riyatining bosh mavzusi - mehr-muhabbat,sevgi -sadoqat
kabi insoniy tuyg'ular va bu tuyg'ularning bosh omili, gultoji bo'lgan Vatanga nisbatan
cheksiz muhabbat va ehtiromni tarannum etish sanaladi. Vatan mavzusida yozilgan
asarlarning tub mohiyati bir bo'lsa-da, lekin ularning hech biri bir-biriga o'xshamaydi.
Shu o'rinda shoir she'rlarida hech kim tasavvur gilmagan,ammo mos keladigan tashbehlarni
ko'ramiz. Bunday o'xshatishlar boshqga hech bir ijodkor she'riyatida uchramasligi - shoir
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asarlarining o'ziga xos badiiy tili deyiladi. Masalan, Vatan hagida yozgan shoirlarning
hech biri hali Vatanni onaga, singilga o'xshatgan emas yoki Vatanning tol beshikdan
boshlanishini fagat shu ijodkorgina o'z asarida ilk bor qo'llagan. Vatanning bog'- rog'larini,
so'lim go'shalarini tarannum etganlar ko'p. Lekin hech kim Vatanni "yuragimning
olampanohi" deb uning "bukri bir jiydasining shoxi"ni kuylagan emas yoki "tilning
ostida novvot - zarimsan, sen mening yagona payg'ambarimsan” degan tashbehlarni
Muhammad Yusuf she'riyatidagina uchratamiz.

Shoir she'rlarini tahlil gilar ekanmiz, misralardagi emotsionallikni, ta'sirchanlikni
yuzaga chiqarishda badiiy san'atlar: poetik sintaksis va poetik fonetikaning o'rni katta
bo'lganligiga guvoh bo'lamiz. Uning Vatan mavzusidagi she'rlarida badiiy san'atlardan
talmeh, tashbeh, tazoddan keng foydalanganligini ko'rishimiz mumkin. Qolaversa, poetik
sintaksis vositalari bo'lgan ritorik so'roq, antiteza, epifora, apostrafa kabi turlaridan
foydalangan. Masalan, o'zbek xalgining turmush tarzini ko'rsatib beruvchi "Qora qumg'on”
she'rida apostrafa san'ati she'rning emotsionalligini vujudga keltirgan.

Momom senga olov yoqgan,
Qora qumg'on, gora qumg'on.
Bobomni ham o'zing boqqan,
Qora qumg'on, gora qumg'on.
Shoir ijodidan "O'zbekiston" she'ri 0'zining hissiy bo'yoqdorligi, jozibadorligi bilan
alohida o'rin tutadi. Jumladan,
O, ota makonim,
Onajon o'lkam
O'zbekiston jonim to'shay poyangga
Senday mehribon yo'q
Seningdek ko'rkam,
Rimni alishmasman bedapoyangga
deb boshlanuvchi she'r satrma-satr,bandma-band ta'sirchanligini oshirib boradi.Guvohi
bo'lganingizdek, birinchi bandda insoniyat sivilizatsiyasining birinchi durdonasi bo'lmish-
Rimni o'zining keng bedapoyasiga teng ko'rmagan shoir ikkinchi bandda yurtining serjilo
tabiatini tarannum etib, "Qayga borsam suyab boshni tik tut deb, tog'laring izimdan
ergashib yurar",- deya kuylaydi.
Uchinchi bandda esa shoir o'zbek farzandi sifatida undan ko'rk-hasham, dabdaba
begonaligini, uning uchun Parijdagi eng go'zal restorandan xonadonidagi ko'rimsiz
tandiri ustun ekanligini aytadi.
To'rtinchi bandda esa yurtidan hech qachon ko'ngil uzib ketolmasligini, sal uzoqlashsa,
ko'zdan uyqu, dildan halovat qochishiga igror bo'ladi. Keyingi misralarda bahorda tug'ilgan
go'zi arab ohusidan ko'ra totliroq, dunyodagi jamiki boylik Vatanning bir sigim tuprog'idan
aziz emasligini ta'kidlab, oxirgi bandda yurtiga tugal fikr aytadi.
Sen bilan o'tgan har kun bayram - bazm,
Sensiz bir on qolsam vahmim keladi,
Seni bilganlarga qgilaman tazim,
Seni bilmaslarga rahmim keladi.
Ko'rib o'tganimizdek, Muhammad Yusuf ijodidagi Vatan mavzusidagi she'rlar o'zining
teranligi va ohangraboligi bilan o'quvchiga o'zgacha emotsionallik bag'ishlaydi. Bunday
she'rlar esa 0'z - o'zidan, oddiy so'zlarning ketma - ket saf tortishidan yuzaga kelmaydi.
Balki, Vatanga bo'lgan mehr - muhabbat mevasi sifatida qalbdan to'kiladi. Vatanini
kuylar ekan, uni o'zidan ajratib, maddohlik bilan kuylamaydi. Ya'ni, uning fagatgina
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yaxshi tomonlarini ko'rib, og'rigli nuqtalariga qo'l siltab ketmadi. Uni boricha sevdi,
ardogladi, uni yuksaltirishga intildi.Zero, haqiqiy vatanparvarlik ham shunday bo'ladi.
Xulosa qilib aytganda, shoir she'riyati shunchaki chiroyli so'zlar majmuasi emas, bunda
ijodkor she'riyatini jozibali gilgan sir- mavzuyimiz boshida tilga olingan shoirning samimiy
galbi va bu qalbda to'lib toshgan vatanparlik , xalgparvarlik , erksevarlik kabi tuyg'ular. U
Vatan mavzusida she'r yozar ekan, qalbidagi bor kechinmalarini yashirmasdan aks
ettirar edi. Bunda Vatannning goh shonli o'tmishi, goh qora kunlari bo'lsin, xalgining
fazilat - u qusurlari bo'lsin, bari-barini yurakdan tuysa, salbiy illatlardan qalbi iztirobga
to'lar edi. Bu emotsiyaning barchasi Muhammad Yusuf asarlarining o'ziga xosligini,
ta'sirchanligini yuzaga keltirgan.

Shoirning Vatan mavzusida yozilgan she'rlarining yana bir o'ziga xosligi shundaki,
shoir Vatanni bir materiyaga o'xshatadi. Ya'ni, u Vatanni kuylaganda fagat tog'- u toshlarni,
dasht-u dalalarni, maftunkor tabiatini kuylamaydi. Balki, hamohang tarzda bu
obyektlarning harakatlantiruvchisi - millatni, xalgini u tug'ilib o'sgan maskan bilan
birgalikda Vatan deb biladi va shu xalqga, millatga bo'lgan cheksiz ehtiromini 0'z asarlarida
bayon etadi. Bu xalgning mentalitetini, urf - odatlarini ochib beruvchi, ko'z - ko'z
qiluvchi asarlar ijodida juda ko'p uchraydi. Biz shuning uchun ham Muhammad Yusuf
she'riyatini xalqona she'riyat deb bilamiz. Shu narsa ayonki, Vatan, xalq, millat hagida
Muhammad Yusufdek asarlar yozish uchun Vatanni, millatni Muhammad Yusufdek
sevish, ardoglash kerak. Buning uchun esa yana bir bor Muhammad Yusuf bo'lib tug'ilish
kerak.
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LEXICAL-STYLISTIC VARIABILITY OF ENGLISH AND UZBEK
LANGUAGES

Xo'jamova Yulduz
Uzbekistan state world languages university, teacher

AHHOTAIIUA
HayuHast ctathst 00yC0OBI€HA CAEOYIOLIMM: MCIIOJb30BaHUE sI3bIKa, OCOOEHHO B €ro

pa3HOOOPa3HOI CTPYKTYpE, UrpaeT OOJbIIYIO POJIb B KU3HU YeJIOBEKA B Pa3HBIX KYJIbTypax
U B COLIMAJIbHOM KOMMYHUKALIUM, YTO JI€JIa€TCsI B paMKaX HOBBIX aHTPOMOLEHTPUUYECKUX
JIMHTBUCTUYECKMX TEHICHLIMM - COUMOJIMHIBUCTUKM U JIMHTBOKYJIbTypoauruu. Kpome
TOr0, M3-3a OTCYTCTBUSI HaydyHbIX pabOT, MOCBSILEHHBIX MCCAEIOBAHUIO SI3BIKOBOM
M3MEHUYMBOCTHU B aHIJIMMCKOM U y30€KCKOM SI3bIKaXx.
Knwuesbie ciaoBa: KoHuenmus, BapuaTUBHOCTb, COLIMOJMHIBUCTHUKA, JIEKCUKO-
CTUJIMCTUYECKOE 3HAaUEHMUE.

ANNOTATION
Scientific article is conditioned by the followings: Using language, especially, in varied
structure plays a great role in the life of human being in different cultures and social
communication thus it is done in the framework of new anthropocentric linguistic trends
- Sociolinguistics and Linguoculturology. Furthermore, by the absence of scientific
works devoted to the investigation of linguistic variability in English and Uzbek languages.
Key words: Concept, variability, sociolinguistics, lexical-stylistic meaning.1

ANNOTATSIYA
Imiy maqola quyidagilarga asoslanadi: tilni, aynigsa uning rang-barang tuzilishda ishlatish,
insoniyat hayotida turli madaniyatlarda va ijtimoiy alogada katta rol o'ynaydi, bu yangi
antroposentrik lingvistik tendentsiyalar - sotsiologiya va lingvokulturistik tadgiqotlar doirasida
amalga oshiriladi. Bundan tashqari, ingliz va o'zbek tillarida lingvistik variativlikni o'rganish
bo'yicha yetarlicha ilmiy ishlarning yo'qligi sababli tadqiq qilindi.
Kalit so'zlar: konsept, variativlik, sotsiolingvistik, leksik va stilistik ma'no.

he English language, like all human languages, varies in grammar, vocabulary,
and pronunciation according to a number of social and cultural factors, including
the region where a person grows.
Variability is a wonderful treasure and perpetual value of every spoken language. Like a
mirror, it reflects the history of the people, and views all the events that have ever
happened in this world. Variability (plurality of meanings) shows how interesting the
development of the world can be, how many new types of technique appear, and how
one word can mean many different things. All the powers of the language are concentrated
in variability which expresses not only feelings, but also personal attitude towards
something, personal problems and worldview.
Let us take the word "money" that is well known to everyone. Thus, the word "money"
has such meanings in the English language, as:
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1) what one earns by working or selling things;

2) coin or paper notes;

3) a person's wealth including their property;

4) a particular sum of money.

Most English words are variability. It should be noted that the wealth of expressive
resources of a language largely depends on the degree to which variability has developed
in the language.

Spoken by over 30 million people, Uzbek is the official language of Uzbekistan.
Although numerous local dialects and variations of the language are in use, the Tashkent
dialect is the basis of the official written language ( Library of Congress, March, 1996).
Almost Uzbek words are variable, it means they don't have only one single meaning;
they possess more than one meaning. The real number of meanings of the commonly
used words ranges from five to about a hundred. In fact, the commoner the word the
more meanings it has.

Similarities of English and Uzbek variability can be seen:

1) having the notion "variability" in both languages;

2) emotive value of the word:

English: Uzbek:

Girl-girlie Qiz-qgizcha-qgizaloq

House Uy-uycha

3) process of historically developing;

4) Having seen connotative meanings in both languages.

And here similarities of English and Uzbek variability:

I)having the notion "variability" in both languages;

2)emotive value of the word;

3)process of historically developing;

4)having seen connotative meanings in both languages.

Nevertheless, much in this area remains controversial and unsolved. The relevance of the
research is primarily related to the existing in a scientific society the need for a deeper
consideration of the phenomenon of the linguistic variability of the English language,
as well as with the trend of inter variability comparison in the study of lexical and
stylistic features of the English and Uzbek languages. Rethinking words in one of the
variants of the English language leads to the appearance of new meanings or narrowing
of old meanings, to the replacement of old words with new ones or to the preference
of one of the existing or existing synonyms. One of the important consequences of
interaction between cultures is the maintenance of lexical units and their variation in
the recipient language.

The choice of the variability of the English language and Uzbek one as an object
of study is due to insufficient knowledge informative aspects of this phenomenon, as
well as the fact that these countries are situated far from each other.

For modern linguistics, the problem of variability of language is simultaneously
traditional and relevant, and the study of this phenomenon on the material of national
variants of the English and Uzbek languages makes a definite contribution to the solution
of the general problems of the theory of language and sociolinguistics.
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TURIZM TERMINOLOGIYASINING LEKSIK - SEMANTIK
XUSUSIYATLARI

Yakubova Noira Isxakovna
O'zbekiston Davlat jahon tillari Universiteti

ANNATATSIYA

Magolada termin tizimining yangi so'zlardan tashkil topgan leksik - semantik guruhiga

kiruvchi neologizmning "turizm" termini ko'rib chiqildi. Birinchi bosqichda zamonaviy

davrda "termin", "atamashunoslik" kontseptsiyalari va natijada inson faoliyatining turli
sohalarida, xususan, turizm sohasida o'zgarishlar o'rganildi.

Kalit so'zlar: leksik, semantik, termin, turizm, elementlar, so'zlar, iboralar, leksik

maydon, lug'at.

Hozirgi vaqtda "turizm" atamasining haqiqiy va umume'tirof etilgan ta'rifi yo'q. Ko'p
tanigli mualliflarning asarlariga ko'ra, ushbu termin so'zning va tilning barcha girralariga
nisbatan yigirmadan ortiq ta'riflarni o'z ichiga oladi. Ularning hech biri aniq deb bo'Imaydi.
Keling, ushbu kontseptsiyaning yanada ommabop va erkin yoritilishiga to'xtalib o'taylik,
ya'ni termin - fan, texnika, san'atning ba'zi sohalari kontseptsiyasining nomi bo'lgan so'z
yoki atamadir. Superanskaya, N.V. Podolskaya va N.V. Vasilevlar aytishicha, "... atamalar
to'plami sifatida maxsus lug'atning bir qismidir" [8,48].

Terminning ikkita jihati bor, masalan, davriy elementlar va nomlar majmuasi,
shuningdek, maxsus lug'atning bir xil leksik birliklarini shakllantirishni o'rgatish bilan
belgilanadi. Terminlar har kimga, kundalikka, umumiy so'z birikmalariga emas, balki
turli xil tillarda mavjud bo'lganlarga xos emas. Ya'ni, faoliyatning turli sohalariga yoki
ishlab chigarish maydonlariga xos bo'lgan sun'iy tarzda yaratilgan terminologik guruhlardir.
Masalan, fiziklar, jarrohlar, kimyogarlar, astronomlar, quruvchilar, matematiklar,
sayyohlik sohasidagi ishchilar, reklama va boshqalar sohalar ham kirishi mumkin.

Shunga ko'ra, turli tillarda topilgan xuddi shu so'zlar mutlago boshga ma'noga ega,
garchi ular leksik jihatdan bir xil. K.Ya. Averbuk tagidlashicha, bugungi kunda terminologik
tadqgiqgotlar bilan gamrab olinmaydi deyarli hech qanday professional sohalar va joylar
mavjud emas. Ammo etarli darajada chuqur bilimga ega bo'lishiga garamasdan, ma'lum bir
sohada bilimlarning kengligi, terminologik qurol-aslahalar yangi leksik birliklar bilan
faol ravishda to'ldirilmoqda [1,15]. Ilm-fan va texnologiyaning jadal rivojlanishi, ilmiy va
texnologik taraqqiyotning yutuglari asosan tilning rivojlanishiga, aksincha uning so'zlashuviga
ta'sir qiladi, shuning uchun "neologizm" degan yangi tushunchani - yangi narsalar,
hodisalar va jarayonlarni belgilash uchun yangi so'zlar va so'z ma'nolari paydo bo'ladi.
Rivojlanadigan maxsus so'zlar insonning kundalik hayotining ajralmas gismi bo'lib qoladi.
Vaqt o'tishi bilan, ular tor mutaxassislar ishining pastki gismidan tashqariga chiqadilar
va boshqgalarga tushunish uchun yanada qulayrogsharoit yaratib beradi. Bu mugqarrar,
ammo neologizm, tilning doimiy rivojlanishi bilan, tobora ko'payib boradi va odatda,
odamlar hammasini o'rganish uchun etarlicha qobiliyatga ega emas [3,11].

Birinchidan, oldin aytib o'tganimizdek, inson faoliyatining boshga sohalaridan, asosan,
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sotsial-madaniy amaliyotlardan olingan terminlar masalan, acquisition, animation,
carrousel, courtesy coach, defaulter, domestic tourism, fullboard, halfboard,
housekeeping, hospitality industry, mixed-use destination, restricted goods, scheduled
service, stopover, standby, welcome pack.
Ikkinchidan, yangi terminlarini shakllantirish, ya'ni neologism so'zlardan foydalanish.
Ushbu tendentsiyaning sabablaridan biri tilda bitta so'z yoki iboralar ko'rinishida terminallar
bo'Imasligi: masalan, agritourist - gishloq xo'jaligi jarayonini kuzatuvchi va bevosita
ishtirok etadigan sayyoh. Neologizmlar og'zaki tizimning bir qismi bo'lganligi sababli,
ular so'zning paydo bo'lish darajasida kuzatilishi mumkin bo'lgan aloqalarning tizimli
xususiyatiga ko'ra ajralib turadi. Neologizmlar muayyan inson faoliyatining turli sohalarida
shakllanadi. P.N. Magomedgadjieva ta'kidlaganidek, u funktsional tarzda namoyon bo'ladi
[6, 71]. Sayyohlik sohada turizm termin tizimiga ishlab chiqilgan yondashuv kontseptual
ravishda yangi tarkibiy gismlarni quyidagi leksik va semantik guruhlarga bo'lish orqgali
kuzatilishi mumkin.

1. Turizmgaoid terminlarning tipologik tuzilishi:
architourist (architecture + tourist) - asosan me'morchilikni o'rganish uchun sayohat
giluvchi shaxs;
flashpacker (flash + backpacker) - shunchaki chiroyli sayohat qgiluvchi sayyoh;
greynomad - faol safar qiladigan keksakishi, masalan, "velosipedda";
grieftourist - jabrlangan yoki bir necha qurbonlarni yo'qotishdan gayg'u va azobni ifodalash
uchun yaqginda yuz bergan fojiaga olib boradigan odam;

labortourist - bir mamlakatda yashovchi va boshqgasida ishlaydigan shaxs;
narco-tourist (narcotics + tourist) - chet elga keladigan giyohvand moddalar yoki
giyohvandlik o'simliklar namunalarini olish uchun chet elga safar giladigan shaxs;
Par-Don (Parij + London) - Parij va London o'rtasida o'z vaqtini tarqatadigan shaxs;
Silent traveler - sayyohlik sohasi bilan to'g'ridan-to'g'ri alogada bo'lmagan, uning o'rnini
egallashni afzal ko'rgan, shuningdek, mobil qurilmadan olingan ma'lumotlar;
touron (tourist + moron) - aynigsa johil yoki bezovta qiluvchi sayyohlar;
weather tourist - sayohat qilish, tornadoni, bo'ronlarni yoki boshga ob-havo hodisalarini
tadqiq qiluvchi sayyoh.

2. Sayohat turlari:
daycation - - bir kunlik yoki boshqa gisqa muddatlarda, kechki turar joyni o'z ichiga
olmaydi sayohat;
fake-ation - pochta orqali xatlarni o'qish va ish bilan bog'liq boshqa vazifalarni bajarish
uchun juda ko'p vaqt sarflanadigan dam olish;
fertility tourism - boshga mamlakatga davolanish uchun boradigan sayyohlar
human safari - odamlarni, aynigsa mahalliy gabilalarni izlash va kuzatish uchun
mo'ljallangan sayohat yoki ekspeditsiya;
mancation (man + vacation) fagat erkaklar bo'lgan sayohat;
microvacation - juda gisqa safar;
minimoon (mini + honeymoon) - gisqa va oddiy lahzali sayohat;
poorism (poor + tourism) -tashlandiq yoki xavfli joylarda ekskursiya va sayohat qilish
staycation (stay + vacation) - uyda dam olish;
stem-celltourism -- tibbiy protsedura asosida ildiz hujayralarini olish uchun boshqa
mamlakatga borish
uni-moon (uni- ("consistingofone") + honeymoon) kelin va kuyov turli vaqtlarda alohida
sayohat gilganda.
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wayfinding

sayohatchilarning o'z joylarini joydan topishlariga yordam beradigan alomatlar va belgilar
bilan jihozlash mahoratidir.

3. Turizmga bevosita alogador bo'lgan, lekin u bilan uzviy bog'liq bo'lgan shartlar:
beggagemalaria - bezgak, chivin chaqishi ogibatida bezgak, chet elda bo'lish vaqtida
tasodifan turistning bagajiga kirdir;

black-holeresort - barcha kiruvchi va chiquvchi Internet signallari to'sib qo'yilgandam
olish zonasi;

destination wedding - shahar tashqarisida o'tkaziladigan to'y, ko'pincha mashhur dam
olish joylarida;

shoulder season - turizmda yuqori va past mavsum orasida;

stendhal's syndrome - ba'zi bir badiiy yoki tarixiy yodgorliklarni ko'rish yoki shu kabi
ko'pgina asarlarni juda qgisqa vaqt ichida ko'rishga sabab bo'lgan bosh aylanishi, vahima,
paranoya yoki agldan ozish [9].

So'nggi paytlarda neologizmning ko'pchiligi turizm sohasida paydo bo'lganiga asoslanib,
ushbu sohaning jadal rivojlanib borishi kerak. Shartli ravishda yaratilgan leksik-semantik
guruhlarning har biri deyarli bir xilda neologizmlar bilan to'ldiriladi. Sayyohlik sanoatida
neologizmining leksik-semantik guruhlar tahlilidan so'ng, ismlar, sifatlar, bu jihatdan
birlashtiradigan eng oson yo'l ekanini e'tiborga olish lozim.
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INGLIZ-O'ZBEK TILLARI DOIRASIDA ILJTIMOIY-IQTISODIY
TERMINLARNING YOZMA TARJIMADA BERILISHI

Saliyeva Z.1.

SamDCHTI dotsenti, f.f.n.
Yusupov A.

SamDCHTI magistranti

nsoniyat yaralibdiki ijtimoiy-igtisodiy soha jamiyatning ajralmas bo'lagi bo'lib kelgan.

Shu boisdan, bu sohalarni o'rganish nafaqat ijtimoiy-iqtisodiy tashkilotlar, balki
tilshunos tarjimonlar digqatidan chetda qolmaydi. Albatta, ijtimoiy-iqtisodiy sohalarga
bog'lig bo'lgan qonunlar, shartnoma matnlari va shu kabi matnlar tarjimasi tarjimondan
katta mahorat, alohida tayyorgarlikni va bu sohalarga oid bilimlarni ham talab qiladi. Bu
borada jahon miqyosida bir qator olimlar ishlar olib borgan. Misol tarigasida keltirish
mumkinki ingliz tarjimashunosi Olteanu A.R. mullifligida "Errors and difficulties in
translating economic texts" deb nomlangan tadqiqot ishida igtisodiy matnlar tarjimasining
muammolari va murakkabligiga bag'ishlangan mulohazalar yuritilgan va analizlar amalga
oshirilgan [2].

Streleskaya 1.V. muallifligi ostida esa "f3bIKOBbIE OCOOEHHOCTU IepeBOaA
SKOHOMMYECKMX TEKCTOB C aHTJIMICKOro sI3bika Ha pycckuii" nomli tadqgigot ishida
aynan iqtisodiy diskursga va iqtisodiy diskursning o'ziga xos xususiyatlari o'rganilgan|[3].

Tilshunoslar ijtimoiy-iqtisodiy terminlarning tarjimalari masalalari yuzasidan
ganchalik ko'p ilmiy ishlar, tadqiqot va izlanishlar olib borilmasin, bizningcha, bu
sohaga oid terminlarning tarjima qgilishda ma'lum bir miqdorda giyinchilikka duch kelinyapdi.
Buning asosiy sababi globallashuv jarayonida turli sohalarga doir har kuni paydo bo'layotgan
neologik terminlarni tarjima qilishda alohida to'xtalish yalab qiladi. Tarjimashunoslik tarjima
jarayoni, uning qonuniyatlari, asliyat va tarjima matnlari ustida olib borilayotgan kuztishlarni
umumiylashtirish, tizimlashtirish orqali ikki til orasidagi muvofigliklar darajasini ularning
0'ziga xos xususiyatlari mohiyatini ochib berishga yo'naltirilgan filologiya sohasi ekan,
ijjtimoiy-iqtisodiy terminlarning tarjimasiga doir bir nechta usullarni ishlab chigqan.
Aynan iqtisodiy terminlarga to'xtaladigan bo'lsak, bu sohaga doir terminlarga buxgalterlik,
auditorlik ishi, marketing va boshqgalarni misol keltirish mumkin. Bu sohaga doir terminlarni
tarjima qilishning o'ziga xos xususiyatlaridan quyidagilarni sanab o'tish mumkin:

- Matnning axborot beruvchanligi hamda terminlarning mazmunga boyligi;

- Frazeologik birikmalarning keng targalganligi, shuningdek abbreviatu-ralarning
mavjudligi hisoblanadi. Masalan, gisqartmalar, ya'ni abbreviaturalar doirasida oladigan
bo'lsak:

Ingliz tilida: VAT - value-added tax
O'zbek tilida: QQS - go'shimcha qgiymat solig'i

Yugorida ta'kidlaganimizdek, ijtimoiy-iqtisodiy terminlarning kundalik hayotimizda tezlik
bilan yangilanib borishi, ularni tarjimagqilishdaasosan leksik transformatsiyatiplaridan
foydalanilgan holda tarjima qilishni ko'zda tutadi. Bunday tiplarga transliteratsiya,
transkripsiya, kalkalash kabilar kiradi.Aynan iqtisodiy terminlar yuzasidan ko'radigan
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bo'lsak, bunday terminlar uchun eng muqobil tarjimabu tranliteratsiyavatranskripsiya
hisoblanadi. Translitiratsiya usulidan foydalanishning eng asosiy sababi asliyatda qo'llanilgan
milliy xususiyatli lisoniy vositalarning tarjima tilida mavjud bo'lmaganligi tufayli asliyatning
milliy xususiyatini tarjima tili sohiblariga xos xususiyat bilan almashtirib qo'yish yoki
tarjimani umuman bunday xususiyatdan mahrum etish kabi holatlarga yo'l go'ymaslikdan
iborat. Fikrimizga misol keltiradigan bo'lsak Amerika Qo'shma Shtatlari "dollar"ining,
ingliz "funt sterling"ining, hind "rupiya"sining tarjimasida transliteratsiya qilinmasdan
0'zbek so'mi bilan almashtirib qo'yish, mazkur terminlarning milliyligi yo'qolishiga olib
keladi.

Ijtimoiy terminlarning ham transliteratsiya usuli yordamida tarjima qilish, ularning
tarjima tillarida to'liq ma'noni saglab qolsihiga yordam beradi, ammo shuni ta'kidlash
joizki, ijtimoiy sohaga doir atamalarning bir necha ma'nolarga egaligi ularni tarjima
qilishdabirmunchagqiyinchiliklargaolib keladi.Bu esatransformatsiyatiplari ham tarjima
qilish uchun eng mugqobil variant emasligini ko'rsatadi.

Misol tarigasida bir nechta terminlardan fikrimiz isbotini keltirib o'tishimiz mumkin.
Ingliz tilida "humanity" so'zi bir nechta ma'noni anglatadi:

"insoniylik", "mehribonlik", "odamzot". Bu tarjimalardan ko'rishimiz mumkinki aynan
ijtimoiy sohaga doir yaxlit atama ma'nosini bermagan, ammo bu so'zni yaxlit bir termin
sifatida tarjima gilganimizda "Gumanitar fanlar" yoki "Gumanitar soha" ma'nolarini ham
beradi va aynan gumanitar soha termini sifatida qo'llaniladi. Bu so'zning aynan yaxlit
termin tarjimasi sifatida ko'rish mumkinki, transliteratsiya usulidan emas, balki qo'shish
usulidan foydalanilgan, ya'ni tarjimada asliyat leksik birligi ma'nosini tiklsh uchun so'z
go'shish usulidan foydalanilgan va kerakli ma'noni bergan. Asliyat tilida "humanity" so'zi
"gumanitar” deb terjima qilingan bo'lsa, unga "fanlar", "soha" kabi so'zlar qo'shilib tarjima
qilingan. Bunday usul yordamida tarjima qilish imkoniyatini "moral(s)" so'zida ham ko'rish
mumKkin:
"moral(s)" - 1. Xulosa (ot so'z turkumi)

2. Axloqiy (sifat so'z turkumi)

3. Odob-axloq qoidalari (so'z birikmasi)
Yugoridagi tarjimadan ko'rish mumkinki, "moral(s)" so'zining uchinchi tarjimasi aynan
s0'z qo'shish usuli orqali tarjima qilingan.

Xulosa o'rnida shuni aytish joizki ijtimoiy hamda iqtisodiy matnlarni tarjima qilish,
ularni tag ma'nosini to'liq ochib berishda umumiy tarjima usullaridan, misol uchun leksik
transformatsiyalar, foydalanish bilan birga ijtimoiy terminlarni tarjima qilishda igtisodiy
atamalarni tarjima qilish usullaridan ham kengroq izlanishlarni taqozo etadi, boisi
igtisodiyot atamalri asosan bir ma'noli so'zlar hisoblanadi.
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JEKCUK MYHOCABATJJAPHUHI TUWIHIYHOC/JIHUK BA
CEMAHTUKA COXAJTAPUJIATU YPHU

Mamapunosa Hapruza OraxoHoBHa
TassHu 1OKTOpaHT, YpraHu gaBjiaT YHUBEPCUTETHU

AHHOTALIUS
Yuby makonaga TUILIYHOCIMK, CEMAaHTUKA COXaJIapy Ba YJIApPHUHT axkpaiMac KUCMU
XMCOOJIaHAAUTaH CY31apapo MabHOBUIA MyHOCA0ATIApHUHT KMCKAYa TAIKUHU EpUTUJITaH
Ba MHUCOJUIap €pAaMua YIApPHUHT TaXJIWIA KEJITUPUJITaH.
Kanut cy3nap: TWILIYHOCIMK, CeMaHTHKa, Cy3jlapapo MabHOBUII MyHoOcabaTiap,
CUHOHMMMUSI, MabHO, JIeKceMa, TUJ Bazudaaapu

ANNOTATION
This article highlights the fields like linguistics, semantics and lexical-semantic relations
considered one of the main parts of these disciplines, furthermore, relations are analyzed
with providing some examples.
Key words: linguistics, semantics, lexical-semantic relations, synonymy, meaning, lexeme,
language functions

AHHOTALIUSA
B 51011 cTaTthe TIpeacTaBiIeH KpaTKUii 0030p IMCIHUTIUINH KaK JMHTBUCTUKA, CEMaHTHUKA
U JIEKCUKO-CEMaHTUYECKMX OTHOLLICHUI, KOTOPHIE SIBJISTIOTCS X HEOTheMJIEMOI YacThIO,
U TIPOAHATM3UPOBAHBI UX IIPUMEPHI.
KmoueBbie cjoBa: JUHIBUCTUKA, CEMAHTHKA, JIEKCUKO-CEMaHTUUECKMUE OTHOIIEHMS,
CMHOHMMUSI, 3HAUEHUE, JiIeKceMa, (PYHKIIUM sI3bIKa

L

Y36e1< XaTKA Ba TWIMHUHT IIAKJJIAHWII Tapuxu, IIeBajapra MyHocabaTu,

VypraHuii Tapyuxu Ba 0ockuwiapu Kabu mapsynap P.Ao0mynnaeB, F.A0mypaxMOHOB,
A.Anues,C.Amup6oeB, A.bopoBkoB, X.[lama6oes, D.®Po3unos, C.MOpoxumos,
®.KamonoB, A.KononoB, M.Mup3zae, A.HypmonoB, B.PemerosB, A.PycTtamoB,
Y.CanokynoB, K.Comukos, ll.[loabnypaxmonoB, A.llluepbak, LI.Lykypos,
b.Vpun6oes, A.FynoMoB KaGuW THILIYHOCHIapHUHT, Bb.AXxMenoB, A.ACKapoB,
A.MyxaMaaXoHOB KabOu TapuximuyHocjaapHuHr, B.AGnynnaeB, X.boaraboes,
A.XaiiutmeroB, M.XakkynoB, H.2Ka66opos, D.Kapumon, H.Kapumon, H.Komuios,
H.MannaeB, Y.HopmatoB, A.KatomoB, b.Kocumos, X.CynaiimoHoB, b.Banuxykaes,
O.llapadunauHoB Kabu agabueTmiyHocaapHuHr, M.MMoMmHa3apoB, Y.YBBarToB,
9.10cynos, C.IllepmyxammenoB Kabu aimacyd-rtacaBByluyHocaap uiiapuaa y3
AKCHUHM TOIITaH.

V36ek cybcraHIMan TWILIyHOCHUru acocumnapu A.®urpar, A.Fy1oMoB, eTyk
HaMosIHAanapu Ba TakomuuiawmTupyBumaapu P .Aonymnaes, I AGaypaxMOHOB,
M.AckapoBa, O.A3u3oB, A.bopoBkoB, K./IxxymabaeBa, A.Xoxuen, C.MOpoxuMoB,
® Kamonos, C.Kapumon, A.KononoB, M.MuproxueB, M.Mwup3aeB, M.Mwup3saes,
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A.Myxropos, P.Kyurypos, W.Pacynos, B.B.PemeroB, A.Caiidpymraes, WM.Toxues,
Y. TypcyHoB, ®.Y6aeBa, C.YcmonoB, X.Xomuépos, Bb.Uynmormes,
X.Hamcupaunon[17], 1.Iloa6aypaxMOHOB KaOu OJMMJIAPHUHI WJIMMU-TAAKUKOT
UIUIapY HaTWXKaJlapy TWIIIYHOCIUK (aHU TapaKKUETHUIA ¥3 YpHUTA 3raaup.

Nnmuii uznaHuiiap goMpacuaa TWI JIyFaT CAaTXMHUHT CUCTEM TabMaTu Ba YHUHT
Xycycusitiaapu arpodanya eéputuiarad. Cy3napapo MabHOBUI MyHOca0aTIap TaiKUKUCU3
] gyrat 6oinurunu JIMIT aHua Myiukyn macana xuco6iaaHaau. Cup sMacku, allHaH
Oy coxala pMBOXJIAHMII Ba WIMUN TaAKUKOT MIILIAPU COHU Ba CU(ATUHUHI KECKUH
KYTapWIMILM ailHaH peCnyOoJIMKaMU3 MYCTAKWIIMTUHWHT WK WUJUIapyra TYFPU Keaaau.
Tun Taakkyp, MHCOHHUHT KOTHUTUB KOOWJIMSTHA PUBOXUAA XaJl KUJIYBUYU OMUII
cudaTuga 3bTUPOG ITUIAP 3KaH, JUCOHMI (aoiMKaa MabHO MdoaacH eTaKYMINK
KWJIWIIY KAia STUWIMIIY JapKopavp. MabHO TylIyHUYacura 3jaaHap 3KaHMU3, TAOMUIKI
ceMaHTHKa coxacura mypoxkaart KuiauHaau. "CemaHTUKA" (semantique) TepMuHu 1883
vnnna dapaHr tTuiamyHocu Muienb bpeasis ToMOHMAAaH OHOHYaA semantikos
"ndoaaaoBun, MabHO OWMJIAUPYBUYMU" V3aruaaH (semanticsS TEPMUHU WHIVIM3 TWIKOA
XVII acppma€k MaBxXyn OyiraH) sicajara.

[y ¥punga tia Baszudanapu (GyHKUIMsIApW) XaKUaa MyJioxasa IopUuTUIap 3KaH,
TWJIHMHT KEHT MabHOJA MHCOHUST TOMOHUJIAH TypJIM XWJI €KU MabJiyM OMp Makcaj Ba
HUSITIapra 3pUILMII iyauaary Bocuta cudaTtuaa GoigalaHuIUIIN TYIIYHWIKILIN Xe4
KuMra cup smac. Ba aiiHaH my xapa€éH gaBOMMIA lo3ara KeJyBUM MYJIOKOT
(KOMMYHMKALMSI)HUHT caMapadopiurd JMCOHUM OMPJAMK aHIJaTaauraH MabHO-
Ma3MyHHMHT HagakaT OupjaamMuu €K1 UKKWJIaM4YM, 0aJKU YHUHT MabJIyMOT aJIMallIMHUALI
€KM HYTK >Xapa€HuIa lo3ara KejJlyBUM XYyCYCUSTIAapM Ba MyaMMoJapu MHoOaTra
OJIMHTAHJIMTY OujiaH OelTuiIaHaau. "...3ep0, MabHO IIAKJJIAHUILIM Ba UIPOKU MOXUSITAH
KOTHUTUB (paonusat 6yaub, yaap TadpakkKyp Ba JMCOHUM aMaJUIApHUHT OMYXTaJIalllyBU
LIapOUTHA t03ara KejaauraH xoaucaaup'[18] .

HyTkHUHT paBOH Ba TabCUP/IX OYIMILIWHYU, (PUKPHUHT AaHUK, Ba 00pa3Iv YUKUIIUHA
TabMMWHJIAUIUTAH MYXUM YCJIYOUIi BOCUTadapaaH Oupu Oup X €Ku Oup Oupura sKuH
MabHOTa 3ra 0yaraH MabHOAOLI Cy3/1ap - CAHOHUMJIAp caHajaau. MacanaH, 6emnapso,
Oedapk, OeTallBUIL, JIOKAWI, YUPOMIU, TY3aa, 6apHO Ba XoKa3o. CMHoOHUMJIap Oup
Hapca €KM XOOMCAHWHI Xap XWJI OeJruaapuHy Hazapaa TyTuO udopanamuy Tydaiam
JIOMMO XaM OMpH YpHUIA UKKMHYUCUHU KY1ad OYamaiau, KyJUIaHTaH TaKaAUpAa Xam
yJIapHUHT MabHoOJapu Oup-Oupura ailHaH TYFpu kKeaMmaiiau. Iy cababpaH Tuiiapaa
MYTJaK, CHHOHUMJIAp WYK aevminanu[19]. TWimyHoOC oMM arap ILIyHaaid CMHOHUMJIAP
yupab Kosica, yrapaaH OMpu Te3 opaga UCTEbMOJIAAH YMKUO KETUIM XaKuU1a TYXTaIuo,
MYTJaK, CHHOHMMJIAp CaMOJIET Ba adspoOIliaH CY3JapUHWHI MKKMHYWCH (a3pOILUIaH)
XO3UPTU BaKTAa UCTEbMOJIAAH TYIIMO KOJTaHMHM MUCOJI TapuKacuaa KeaTupuod yTaau.
CYHOHMMJIApHUHT Oy TypH JIEKCUK IyOseTiap 1e0 XxaM IOPUTWIMILMHYA yIYpaTUIL MyMKWH:
KocMoc - (a30[20]. AilHaH 11y Xoauca pyc TWJILIYHOCIWUIM TaJKWHMAA Kyluaaruda
TaxJ 1M KWIMHUIIMHA Ky3aTUIl MYMKUH:
aspoIUIaH - CaMOJIET, TMHIBUCTUKA -SI3bIKO3HAHME, aKIIEHT - yAapeHue, OCbMUHOT -
cnpyT (a0COMIOTHBIE CUHOHUMBI).

Jlekcemanap y3apo CMHOHUM O¥71a oJiMaliauraH xoaariapHu 2KaMoOJIXOHOB Kyiuaaruda

nsoxjanau[21]:

1. Typau TypkyM Jekcemanapu: oT ouimaH cudart, cudar ominan peba Ba
oolIKazap.

2. bup TypkyMm Jiekcemaiapyia KEHT TyllyHYa HOMJIapyu OMJIaH TOp TylLIyHYa HOMJIApH.
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byHpaii xonmaT Kynpok TepMUHOJOrMsra xocaup. MacanaH, 60TaHuMKada Typ Ba XU
TEePMUHJIAPUHUHT TyLIyHYa JOMPACU TEHT 3MAacC. Typ TEPMMHHU ypYFIOIu OyiaraH Oup
HeYya XWJ Ba HABJIApHU ¥3 MUYWUIa OJITAH TAKCOH TYIIYHYAaCMHU udomantanau, anHu
nautoa TypJjap TypKymjapra, TypKymjap 3ca owiaiapra oupaamanu. LllyHra kypa Typ
Ba XWI, Typ Ba TYpKyM KabOuW CUHOHMMMK KaTopJsap OYJIMIIN MyMKWH 3Mac.

3. LXTUMOUI MOXMSATU TEHTI OYJIMaraH Xoauca-BOKEJIMKJIAapHUHT HOMJIAapU: KO3M Ba
cyasi, Myupimiad Ba MUIMLIMOHEp Kabuuap. bynapanaH Ko3u Ba Mupliiad jekceMaaapu
(beoman Tysymamaru BOKEJIMKHU, CyIsl Ba MWJIMLMOHED JIEKCEMajaapu 3Ca XO3UPru
JMIEMOKPATUK TYy3yMIa XOC BOKEJIMKHU HOMJIANIN.

Xynoca ypHMAA IIYHU TabKUIJIAIl 3apypKu, CEMaHTHMKA COXAaCH MaB3yJapu
KAaHYIMK MyXOKamMa KWJIMHMILIMIa KapamaclaH, YJapHUHI XyOdyld JOouMpacu ToOopa
KeHraiuo6 Oopasgntu Ba Oomka ¢gaH coxajlapu OuiaaH MyHocabaTu siHaza
MyCTaxKaMJIaHUO, V3 H0aA3apOWIvM Ba KYXHAJIMTMHU X€4 KA4OH MYKOTMAacdaH, Xap
JIOMM 0Oaxc-MyHo3apara yopiaamu ouaaH axamusatauaup. A.E. Kubpuk ailtraHuaex,
"TUJJIap OJJAMUHMHI OXMPU WMYK Ba OyHIAl TypauM-TyMaHJMK Iy Japaxaaaku, Xeu
KaHOal WIMUI-Ha3apuii aHTa3us JMCOHMI BOKEIMK OuaaH Oaxcialia oaManau”.
CeMaHTHKa TapuxXyd Macajlacu XaKuja Cy3 IopuTap 3KaHMU3, I0KOpPYIA KeJITUPWITaH
KMCKA TaXJIAJI aCHOCUAA LIIYHU alTUIL MyMKWHKM, ¥ OOIIIKA TWJILIYHOCIMK TapMOKJIapu
Tapuxu Kabu Oup Tekuc xapaéHma kKeumaraH. IllyHra kapamacmaH, 3aMOHaBUM
TWILIYHOCIMKIA KeyaéTraH "MHKUI00ui" y3rapuiiap nyauaadH 0opaéTraH ceMaHTHKa
(paHuHUHr Oapya coxajnapu OUp MUKEcIa E€pUTUIMAraHJIWUIU Ma3Kyp TaAKUKOT
MaWJIOHUHUHT STHala YyKYpJallullid, KeHraiuIliy 3apypaAuTruaaH JaJloJaTiaup.
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AXBOROT AGENTLIKLARI FAOLIYATIDA IQTISODIY VA
IJTIMOIY-MADANIY JIHATLAR ("REUTERS" MISOLIDA)

Musayeva Nodira Azizovna
0'zZJOKU tayanch doktaranti

ANNOTATSIYA
Mamlakatimizda uzoq yillar mobaynida G'arb axborot agentliklariga salbiy nazar bilan
garab kelindi. Albatta, har bir yirik agentlik o'z mamlakatining manfaatlarini ifodalaydi
va himoya qiladi, biroq u an'anaviy axborot raqobati kontseptsiyasiga doirasida faoliyat
olib boradi. Bugungi kunda G'arb agentliklari tajribasini diggat bilan va muntazam ravishda
o'rganish vaqti keldi.
Kalit so'zlar:"REUTERS" axborot agentligi, iqtisodiy ta'minot, axborot uzatish
texnologiyalari.

Axborot agentliklari zamonaviy kommunikatsiyalar va keng ijtimoiy-siyosiy va madaniy
jarayonlarning muhim tarkibiy gismi hisoblanadi.G'arbning rivojlangan mamlakatlarida
axborot agentliklari - ommaviy axborot vositalarining eng qaynoq habarlarni yetkazishdagi
asosiy vositasi hisoblanadi.

Axborot jamiyati oldidagi birinchi hal giluvchi gadam 19 asrning ikkinchi yarmida

axborot agentliklarining paydo bo'lishi bilan bog'liq bo'lgan, degan fikrni ilgari surdik.
Chunki fxborot agentliklarining paydo bo'lishi axborotni yig'ish va targatishning yangi
madaniyatini shakllantirishga yordam berdi.
Axborot agentliklari o'z faoliyatlari tarixida eng zamonaviy texnologiyalarning rivojlanishini
diggat bilan kuzatibgina qolmay, zamonaviy axborot texnologiyalarini o'zlari yaratdilar
va ma'lumot targatishda pochtadan sun'iy yo'ldosh aloga vositalarigacha bo'lgan innovatsion
usullarni joriy etdilar.

Axborot agentliklarining obyektivlik konseptsiyasi jamiyatda axborot plyuralizmini
rivojlantirishga qaratilgan. Zamonaviy texnologiyalarni tezkor tadbiq etish axborotni
biznes uchun juda foydali bo'lgan mahsulotga aylantirishga olib keladi. Shuningdek, yangi
axborot-uzatish texnologiyalarining paydo bo'lishi, ommaviy axborot vositalarida senzurani
zaiflashtiruvchi omillardan biri ekanini ta'kidlashimiz mumkin, chunki bu yangi sharoitlarda
biznesni olib borishga to'sqinlik qildi.

Biroq bunday sharoitda "Reuters" axborot agentligining moliyaviy-iqtisodiy faoliyati
tajribasini o'rganish muhimdir. Bu igtisodiy va jurnalistik faoliyatni samarali tashkil etishning
axborot agentligi sifatida foydasiz bo'lgan korxonaga ganday foyda keltirishiga misol bo'la
oladi.

Bu masalani ko'rib chiqgish, o'zbek OAVining moliyaviy barqarorligi va iqtisodiy
mustaqilligi muammolari nuqtai nazaridan juda dolzarbdir. Ko'pgina olimlarning fikriga
ko'ra, iqtisodiyotning roli ommaviy axborot vositalari uchun tobora muhim ahamiyat
kasb etmoqda.

Masalan, V.Fedinin "ommaviy axborot vositalarining ilmiy va texnologik taraqqiyotni
jadallashishiga ta'siri kuchi, birinchi navbatda, ularning faoliyati igtisodiyotning asosiy
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muammolarini hal etishga yo'naltirilganligiga bog'liq" deb ta'kidlaydi.

Reutersning o'ziga xosligi - faoliyati katta daromad keltiradigan yagona axborot
agentligidir. Ushbu agentlik o'zining tarixi mobaynida, birinchi navbatda, pul topish
imkoniyati prizmasidan ma'lumot oldi. Shuning uchun agentlik faoliyati, Yuliy Reuther
Aachen byurosidan tortib, zamonaviy Reuters operatsion mahsulotlariga qadar har
doim igtisodiy manfaatlarga ega. Endilikda Reuters axborot agentligi an'anaviy doirasini
tark etdi va hagiqatan ham axborot agentligi va yirik dilerlik markazining aralashuviga
aylandi, bu nafagat mijozlarga igtisodiy ma'lumotni etkazib berish, balki ularga moliyaviy
operatsiyalarning keng doirasini tagdim etish imkonini beradi. Evropada 500 ta eng yirik
kompaniyalar ro'yhatiga kirgan Reuters, bozor kapitali bo'yicha 1994 yilda 46-o'rinni,
"United" gazetasi (335-o'rin), "Daily Mail" (339-0'rin), shuningdek, "Pearson” kabi
nashriyot guruhlari o'rtasida (130-o'rin) egalladi.

Katta pul ishlab chigarishni boshlagan Reuters, axborot bozorlariga nafagat yangiliklar
orqali, balki to'g'ridan-to'g'ri ta'sir giladi. Bunga misol tariqasida "Wisnews" video xizmatini
sotib olish bilan bir gatorda, agentlik qoshida mustaqil xalgaro teleko'rsatuv agentligi
tashkil etish maqgsadida Britaniyaning tijorat televideniyasining ITN axborot xizmatini
gayta ishlashga jalb gilganini aytish mumkin. Reuters telekanalining o'ziga xosligi shundaki,
ko'pchilik savdo markazlari Reuters Televizion yangiliklar dasturiga moslashtirilgan
savdo dasturini o'zgartira oladi. Reuters kompaniyasining boshqaruvi, kompaniyaning
operatsion tizimlari orqali dunyodagi barcha valyuta operatsiyalarining 50 foizini amalga
oshirishni talab qiladi. "Reuters" operatsion tizimlari mijozlar bilan bevosita axborot
agentliklari ishining yorqin namunasi ekanini ta'kidlash juda muhim, bu esa axborot
sohasida o'z mustaqilligini ta'minlaydi. Reuters yangiliklar bilan ishlashning asosiy
an'analarini saglab qoldi va igtisodiy faoliyatdan olinadigan foyda hisobiga global yetakchi
agentlik magomiga sazovor bo'ldi.

G'arb axborot agentliklari, xususan Reuters tajribasi o'zbek jurnalistlariga tashkiliy

va ijodiy jihatdan yordam berishi mumkin. Mamlakatimizda axborot yetkazib beruvchilar
va axborot iste'molchilari o'rtasida yangi munosabatlar tizimi barpo etilayotganda, boshga
axborot agentliklari faoliyatidagi xato va kamchiliklarini ko'rib chiqgish va yutuqlaridan
namuna ko'chirish, ijobiy tajribasini inobatga olish, aynigsa, muhimdir.
Asosiy masala - bu ehtiyotkorlik: Reuters faoliyatining barcha bosgichlarida aynan shu
tamoyilga rioya gilgan holda kompaniyasini gayta tashkil etgan. Bundan tashqari, kompaniya
rahbarlarining agentlikning eng yaxshi an'analarini saqlab qolishdagi g'amxo'rligi kabi
sa'y-harakatlari ham maqtovga sazovordir.

G'arbdagi ommaviy axborot vositalarining rivojlanishidagi ziddiyatlarni tahlil qilish,
bugungi kunda jurnalistik muammolarning bugungi kun global muammolari bilan
bogligligini ta'minlashi va madaniy yondoshmasdan, ushbu muammolarni hal eta olmasligiga
ishonch hosil qilishi mumkin.
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3AMOH1§BI/II71 V3BEK INEBPUATUIA ATMOFU3 OBPASUHUHT
PAM3NUN-TUMCOJINN TAIIKUHU

Hypyanaesa CapBuno3
byx/1Y TasH4 mOKTOpaHTHU

AHHOTALIUS
Yoy makonama "samMoru3" MU(OHMMMHUHT 3aMOHaBUI WICHbPUSTIATU TAJIKWHU,
CTWIM3ALMSICA Ba MeTadopr3ausiC Xakuaa (puKp IOpUTHIITAH.
Kanmurt cyznap: ctunuzanus, metadopa, Metadopusalusi, MUPOHUM, SUIMOFU3, ECYMaH.

AHHOTALIUA
B nmaHHOI cTraThe paccMaTpuUBaeTcs ITO3THYECKas WHTepPIIpeTalys, CTWIN3alus W
MeTtadopuzanusg mupoHuma "baba Sra" B coBpeMeHHOI y30€KCKOM MO33UM.
KiroueBrle cioBa: ctunusauus, metagopa, merapopuzaums, MupoHum, babda fra.

ANNOTATION
This article analyzed the poetical interpretation, stylization and metaphorization of the
"witch" myth in modern Uzbek poetry.
Key words: stylization, metaphore, metaphorization, mythonym, witch.

abJyMKM, (POJILKIIOp OOpasJapMHMHT €3Ma agaOueTra Ky4yuilyd CTUIM3alMOH

doaskopusm aeb6 roputuiaanm [10]. bynmait o6pas "yciydaH (oybKiaop oopa3ura
Xoc Oyica-nma, €3ma agaOueT Oarpuga KaiTa TYFWJIraH, CTWJIM3alvsl KUJIMHTaH
oopaznup"[12,121]. Donbkyiop oOpasirapu CTUIM3ALMICU KYpUHUIIIApUIAH OUpU
MUQOJOTUK o0paziap CTWIM3ALUSCU OYyIub, €3Ma agabueT mxkobuit (rmapu, Xusp
Kabu) Ba cajouii (SUIMOFU3, XKOAyrap, 1aiToH Kabu) MU@oI0ruK oopasiapHu KyJuiao,
¥3 Makcaau Ba Fosicu Mynuaa wiara cojaau. llyHpgail oOpasmapmaH OvMpu STIMOFU3
o0pa3u 6ymnb, 3aMoHaBUi Y30€eK LIebpUsATHIA Oy 00pa3gaH YHra Xoc ssMjaMai 10THIII,
€0-TYIMAaCINK, OYKY3JIMK Ba 0O4O(aTIMK KaOWu XyCyCUSTIIapHU Ha3zapaa TyTWO, ypylll,
FaM, Tajodar, Hadc Kabu TylyHYaapHU paM3uii udoaanaiga poigataHuaagn. Yoy
o0pa3 KynuH4Ya TYFpUAAH-TYFPU CTUIN3ALMS KUJIMHMAaM, KydMa MabHOAA KYJJIAaHWJIAIu,
sTbHU MeTaopuzalivs KWIMHAIU Ba Oy HYyTKUI 3KCIPeCCUBIMKHY TabMuHaaiau. Illynu
aJoxuaa TabKUIIAIl JO3MMKHU, "MeTadopu3auus XOOMCACUMHUHT 3aMUHUIA KUECTaIl
HaTWXXKacua SpUINWIraH (aHUKJaHraH) yxmatuin uaescu €raau'[1,23].

Anmoru3 obpa3u gespar O6apua XKaxoH XajkJjgapu (OJbKJIOpUAA MaBxXyd OYiuo,
KYNIMHa Xajkjap 3pTak Ba JOCTOHJAapMAa YHUHI MKKM KUppacH: 3MUK KaxpaMOHTa
KYMaKyM Ba XOMMIUJIMTM XamJa YHra Myxojud, 3U€H eTKa3yBUMJIMK cUdaTu Kys3ra
tautaHagu [5]. Kupru3 mudonorusicura Kypa, SJIMOFU3 €TTH OOLIIM AeMOHOMOP(
MaBxyaoT. KaguMru TypKJIapHMHI OF3akM uxkoauaa ¢aos MepCOHaX caHajraH
SUTMOFM3HM TAlIKY KYPUHUILIMTA Kypa aXkaapxo OwiaH Kuecnanawiap. Maskyp oOpa3HUHT
KeJmo yukuiny XxoMuii OHa Kyabtura 6opud takanagu. Onumiap OyHra yiuoy oopa3garu
LLIOMOH-CeXprap, KaBM-py3FOp OJJOBUHMHT O6eKacu, "YJIruM MamaaKaThu "HUHT KYPUKIUCHU
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Kabu GyHKUMsIap cabad OYyAraHWHU TabKUIJIAWaUIap.

V36eK XalK OF3aKM MOATHK VKOOWAA SUIMOFM3 YTa XYHYK Kapu KamMmup cudartuia
TacBUpJaHAAWIraH, Oy4 KeJraH xaMMa HapcaHu e0-10Tub robopaguraH adcoHaBuii
MaxjiyK, Xomyrap oopa3uaup.

3aMoOHaBUli IEbPUATIA ACOCAaH CaJ0Uii MabHOIA E€BY3JIMK, OUYKY3JIMKHM Hdomanall
yuyH nuntatuiaany. 2Kymnagas, 2Kamoa Kamoi kagmamura MaHCcy0 Kyiuaaru catpiapaa
XaM SUIMOFM3 €BY3JIMK Ba OUKY3JIMKHUHT TUMCOJU OYJIMO Xu3MaT KUJITaH:

Kenuiau 6apyacu HOHMHTHU €0,

KoHMHrHM numMakka,

Haxanrnap, axmaxosap,

Anmoruznap o3mu tapuxaa?[4,233]

Yoy mebpuil mapyaga YyTMUIIIA BaTaHMMM3 e€pjlapura OOCTMPUO KUpTraH
OockMHYMIapra HUucbaTaH HaxaHT, aXkaaxo Ba SIJIMOFM3 TallOexjiapyu KYJLIaHUIMOK/A.
BOCKMHUMIMKHUHT KOH TYKMIL, BAPOH 3TUII, EHAUPUIL, Ky KWINII, SIKCOH 3TUII
Kabu TanadoTiaapd HaxaHT, axjJaaxo Ba SIJIMOFM3 e€TKa3aauraH 3apapJiapra
TeHrmamTupuiamMokaa. Komasepca, 00CKMHUYMIApra Xoc OyaraH €By3JIMK Ba OUYKY3JIMK
Kabu wiiatiap 1y oopasnap Bocutacuaa udonananMokaa. HaxaHr, axxmaxo Ba SIJIMOFU3
oOpaszyiapu ypracuia SXJIMTIMK Ba Oynak MyHocabaTiaap Myxaccam OYamO, axxgap Ba
STMOFU3 MU(OJIOTUK obpasiap cudatraa "MudoHUMIAp TYPU' HU XOCWJT KMlaau. Arap
yinap "TemtansT KoHyHaapu" €ku "lemTaabT Tamoluaaapu” OWiiaH Kypubd ymMkKuica,
OMpuHYMIAH, yjaap (aXaap Ba SJIMOFM3) y3ra ojaM TyIIyHYacu OWjiaH OOFJIMK, X0JIa
WAPOK ATUIaAM (SKMHJIMK TaMOMWIN); UKKMHYUAAH, OMp-OMpuUra MOHaH I OeJiruaapu
OPKAJIM MAPOK KWIMHAIM (YXimauvuk tamoumnun)[11,29]. YmymaH onranma, Oy y4
00pa3Hu OMpJIAlUTUPYBYM YMYMUI Oearuiap siMjaamMaii I0TULI Ba OYKY3IUKIUP.

Oii6exHuHr 11 xxaxoH ypyiu MaB3ycura ouf "laBpum xkapoxaTu'" TOCTOHUIA XaM
SUIMOFM3 MeTadopacuiaH origaaHuarad. AJIMOFM3ra Xoc yya oJIMII, TYcaTaaH nainao
Oynuil, €BY3IMK (IIYMJIMK) KWJIMII Ba CEXp->KOAY BOCUTacuaa YT COUYMIL OeJruaapu
KMPYBUYM XKaHT caMOJIETJIapura oopasin KWJInbd KYydUpUIraH:

bunmanum, damakHUHT Kail KabaTuaaH
Kenmn AMepukaHUHT Oy CaMOJIETH.
JlaBprM OaJlOCMHMHT 1IIYyM KAHOTUIAH
Kapcumnab kyiiunau siMoru3 ytu! [9,58]
3aMOHaBUI IEbPUSTUMUZHUHT alipuM HaMyHaJlapya SUIMOFU3HUHT MXKOOMIA ceMacuIaH
poitmanann6 mo3TuK udomanap sgpatujaraHura ryBox Oyiaamuis. Illoup Ba Hocup
Hocupxxon Kypaes "3appa” mebpuga suIMOFU3 OOpasvaaH XyoAau LIYHAAW MabHOIA
(doiinananran. Illebpna MIMHMHI KyApaTu SUIMOFM3HUHT cexpJjiaif OJIMII Kydura
VXIIaTUITaH:
AnMoru3 cexpura yXianau WiM -
"Cyd" neca omammu3s, "Kyd" meca poOOT.
buszHu 11y XXomynaap 3TraHAUpP TacauM,
Xoxyaca XxaéTMM3, Xoxjiaca HoOy. [6,59]
HapxakukaT, wiM-¢paH OyTryH IIyHAAN I0TyKjapra 3puIIMOKAAKM, YHUHT BOCUTACUIA
WHCOH MybXu3ajap sipaTaéTraHura moxuamus. Kagumaa nHcoHnap Mudiaap opkaiu
TacaBBYp KWJTaH xoaucanap OyryH uWiaM-(daH TapakKuUETu Ty(dalin xaKukKaTra
ail1aHa€TraHu xe4 KUuMra cup smac.

Cyoknu moupaiapuMmusnaH XanuMa AxmenoBaHuHT "boika myné uykmup..."

LIebPU CEeXP-KOAYyIaH-Ia KyApaTju Kyd Xxakuga OyimO, yHIa sSUIMOFU3 oOpasuiaH
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MyXab0aTHUHI HaKadap CUPJIM TYHFy 9KaHMHU udomanaiga ¢goigataHuIraH:
YMpUM KOMHOTHUHT YMpPUIAH y3yH,
VM, KYpKOKIMPCAH, CeH-Ia OUp OXM3.
Jaximat YypMOHJIapy uupa HOraxoH
[Mapura aitnanayd KaauM SIIMOFU3:
MeHn ceHu Hakamap ceBamaH [3,100].

O1uK Uik, Tygaiam myHJyajgap Macpypku, Xa€THU, YMPHU OOKUIA 1e0 TacaBBYp
KWiaayd Ba yHAa (pakaT €pKUH paHIVIApHU Kypaau: YIMMAAH XaM KYypKMaiau, Y3UMHU
YHIAH Kywid ae6 Omiagud, xaMMmMa Hapca (pakaT YMpOMaM Ba sXIIM OYiIubO Tyroaaau,
XaTTO JaxuIaT YPMOHJAPUHUHT 3racy SJIMOFM3 (Kapu Ba XyHYK) yaMaH3opJjap 6ekacu
nmapuaek (€1 Ba ry3an) 0yiub KypuHaau. YMyMaH oJiraHza, Iebp acocuaa "Myxadboat
- SUIMOFU3(EBY3JIMK)HU XaM Mapu(23TyJMK)ra aiJlaHTUPYBUM Ky4' FOSICU €Talu.
3amMoHaBMIi Y30€K LIEbPUATHIA SUTMOFM3 00pa3u OWiaH Ouprajiukaa €CyMaH MUMOHUMU
XaM KYJUIaHWJITaHUTa TyBOX OYy1aMus3.

EcymaH - opcua "xym6yit ryi, acMUH HI0X4acH” MabHOCUHY aHIJIATUO, SICMUH,
KacmuH, KacmuHa, fJcMuHa Kabu BapuaHTIapu OWIaH MYCYJIMOH aéajiapura
KyWWIagurad UCM caHajiaau. bupok Typkuii xankjap, IyHUHTAeK, Popc-TOXUK XanaKjiap
MuUdogoruscura Kypa, ajaBacTv, SJIMOFU3HUHT OUp KYpUHMILIM OYIuO, ¢oJibKiIopaa,
oJataa, €By3 Ba MaKKOp, XUIJIaKOp a€Jl TUMCOJIKUAAa HAMOEH OYyJIagu Ba JEMOHOMOPQ
o6pasiap OwiaH OMpramvkna TaTKWH KWIMHAIW. Y30eK MyMTO3 amabuérmma Oorr
KaxpaMOHHU MYJIJaH YPyBUM acOCHil cajiouil TmepcoHax XucobiaaHamu [7,61].

Tamna Oy pyxumra mebp 0yaubd Kupau
Mosuii napanapaa acpjiMK TyMaH.
[Iebp MeHu yaMaHap caiipura Oypau.
Capramra sTras xam yma "écyman”.[8,80]

V36eKNCTOH XajK, 1onpr A6nysuia OpHIoB KajJaMura MaHcyO yoy carprapra
lebpra HUcObaTaH €écyMaH MeTagopacy MIIJTAaTUIMOK/IA Ba y Y3Ura aCUp STUILM, IHOUPHU
cexpJiallii TabKUIJaHMOKIa. by aca mxxobuit MabHOIA €ECYMaHHUHT XKOAyJIallv OWJIaH
TEeHIJIAIITUPUIIMOK/IA.

[oupa X.Axmenona "Apukaaru cybiaapia..." 1e6 OolLiaHyBYM OUp 1IebpuAa IIyHaak
€3aIu:
V3okJjapra 6o oub KeTraH
1713’01 W3WHU IOBagu TyMaH.
Maiicanapra ory TyTaau
CoByK 1LIaMOJ - KeKca €cyMaH...[2,33]

dacnnap aaMamap 3KaH, Tabuataaru y3rapulijapiaH MXOAKOp axjau
TabcupaaHMait Konmaiiau. FOKopuaaru iiebpiaa XaM Liorpa MalicaJapHUHT COBYKIaH
CYIMIIMHM KEeKCa XKOAYTapHMHT IIyMJIWTA OKMOaTura Mysiad: COBYK, IIAMOJHM Kapu
SUIMOFM3 - €CyMaHra yxiartaau. byHaa yioy oOpasHUHT €BY3IMK KWIMILL, 3axap Tai€piao,
paKkuMOMHM 3axapiall Kabu IIyM MIIIap KWIWI OeJrMcura TasiHaau Ba XaKMKaTaaH
WUPOKJIallIMAaraH YXIIaTUIl SpaTaau.

YMyMmaH, 00pa3nwiIvK, TaCBUPUIMIMK KabW KaTeropusuiap Xoc OyaraH Oaguuii
HYTKJA TWIHUHT 3CTeTUK (DYHKIMSICH HAMOGH Oynamy. YKyBUMra ajqoxpma Kyd OuiaH
TabCUP KWJIMIL, 00pa3 SIpaTUIL yUyH TaCBUPUIA BocUTa cudaTuaa, acocaH, MetadopanaH
poitpananunanu.

MeTtadgopuzanys, ogataa, Y3MHUHT OMPOp XapaKTepau OEITrh-XyCyCHUsITU OWIaH
axkpajio TypyBUYM MpeaAMETIApHUHT UCMJIApU acoCHaa XOCUI KWinHaau. MetacopaiapHu
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XOCWJI KUJIUIIIA a(DCOHABUM-TUHUN TyLIIyHYaJapHU OMJIAUPYBYM CY31ap acoc OYnyBUMn
cy3jlapaH CaHaJaau.

Xyynoca Kuaub aiTraHaa, JIMCOHUM, MaHTUKWI, TiepuenTtyal (MIpOKUil) CTpYKTypa
oyaraH MudoHuMIap oOpa3u udomasaiauraH MabHOcUra Kapabd siHa TypJaud WYKHU
CeMaHTUK TUILIapra OynuHanu. JIekuH Oy TUIUIapHU sSirOHA OWp FOs OOFIad Typaau.
[IlyHuHr ydyH yjaap OpKaiu WHCOHHUHI TypJM 3MOLMSICH 3KCIPECCUB Tap3da V3
rdonacuHu Tonaau. AaMori3 MugoJIOoruK 00pa3y 3aMOHABU Y30€K IIEbpUSATHIA XUIMA-
XWJI TTO3TUK Ba pamM3uii udoganap sgpaTtuliga y3ura Xoc YpuH srajiaiau.
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O'ZBEK XALQ QO'SHIQLARIDA TERAK OBRAZINING O'ZIGA
XOS TALQINARI

Rustamova Gavhar
BuxDU Boshlang'ich ta'lim
metodikasi kafedrasi o'qituvchisi

algimiz orasida chinor, jiyda, gujum, tol, terak, tut, archa, yong oq, anjir va

hokazo singari daraxt turlarining folklor asarlarida o'ziga xos ramziy-timsoliy
ko'rinishlarda obrazlantirilishi kuzatiladi. Ularni o'rganish orqali xalqgimizning daraxtlar
bilan bog'liq e'tiqodiy qarashlari haqgida bilib olish mumkin bo'ladi.

Bebaho xazina va g" oyat qadimiy so'z san'ati sifatida e'tiborni tortadigan o'zbek xalq
go'shiglarining obrazlar tarkibida terak ba'zan real, ba'zan ramziy xarakterda tasvirlanuvchi
an'anaviy obrazlardan biri bo'lib, asosan, qo'shiq mazmunini badiiylashtirishga va
ta'sirchanligini oshirishga xizmat qiladi.

Daraxtlar bilan aloqador xalq e'tiqodiy qarashlari islomgacha shakllangan diniy-
mifologik tushunchalarga borib tagaladi. O'zbek folklorshunosligida bu masala hali alohida
tadqiq obyektiga aylantirilmagan esa-da, daraxtlarga e'tiqod, ularning xalq og'zaki ijodidagi
talginlari xususida M.Alaviya, B.Sarimsoqov, S.Ro'zimboyev, O.Safarov, A.Musaqulov,
Sh.Turdimov, D.O'rayeva kabi folklorshunoslarning kitob va maqolalarida gimmatli fikrlar
uchraydi. Bu haqdagi mavjud fikrlarga tayanib aytish mumkinki, gadimgi insonlarning
odam paydo bo'lishiga alogador tasavvur-tushunchalari daraxt timsolining inson
tushunchasiga ko'chirilishiga sabab bo'lgan. Ilk insonlar daraxt va insonga xos xususiyatlarni
o'zaro giyoslash asosida, ularni o'xshatib, birini ikkinchisi uchun timsol deb bilgan. Shu
kabi tushunchalar daraxt va inson obrazini folklor asarlarida parallel, yondosh qo'llashga
olib kelgan.

Qadimgi insonning daraxtlarni o'zi bilan qondosh, ruhan yaqgin deb o'ylashi, insonning
ruhi tug‘ilganicha ham, o'lganidan keyin ham daraxtda bo'ladi deya tushunishi, inson joni
ruh bo'lib bir ko'rinishdan boshgasiga (jumladan, hayvonmi, daraxtmi yoki biror o'simlik
ko'rinishigami) evriladi deb qarashi daraxt va o'simliklar olami bilan ham bog'liq
e'tiqodning shakllanishiga olib kelgan. Shu e'tiqodning izlari tug ilish hamda o'lim yuz
berishi munosabati bilan o'tkaziladigan marosimlarda sezilarli darajada saglanib qolgan.
Binobarin, haligacha oilada o'g'il bola tug'ilsa, unga atab terak ekish udumi Farg'onada
saqlanib kelmoqda.

Umuman aytganda, terakka nisbatan mana shunday e'tiqodiy, marosimiy
munosabatlar uning xalq qo'shiglarida obraz darajasida mustahkam o'rin olishiga asos
yaratgan, deyish mumkin.

Beshimda ko'rdim besh terak,
Kokillaring siyrak-siyrak.
Sening o'zing menga kerak,
Yor muncha zor etding mani?

Qo'shigdagi "Beshimda ko'rdim besh terak" misrasi alohida e'tiborni tortadi. U orqali
xalqimizning bola yoshiga garab ulg'aygan sari uning har bir yoshida terak ekish udumiga
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ishora bor. Demak, bu qo'shiqgda terak obrazi xalgimiz orasida bu daraxt bilan bog'liq
mavjud udumlarni yodga solib turadi.
Terak bargi doim-doim shaldiraydur,
Egnimda zar choponim yaltiraydur.
Yigirma bir chervonni sanab bersam,
Qaro ko'zing ko'nglimda mildiraydur.
Terak - 0'zbek xalq afsonalarida go'rqoq oshiq timsolida talgin etiluvchi obrazdir. Chunki
u hagidagi afsonalardan birida hikoya qilinishicha, bir yurtga dushman bostirib kelib,
boylik va xotin-qizlarni o'lja sifatida qo'lga kirita boshlabdi. Jang shiddatli tus olibdi. Shunda
bir qo'rqoq yigit sevgan gizini dushman qo'lga olganini ko'rib tursa-da, o'z jonini aziz
bilib, yerto'laga kirib yashirinibdi. Qiz buni sezib, yigitni qarg'abdi. Qizning qarg'ishi
bilan yigit terakka aylanib golibdi. Terakning bargi shamol bo'lsa-bo'lmasa titrab, qaltirab
turishi shundan deyiladi. Shu kabi epik talginlar asosida hamda terakning fagat ko'kka
garab o'sishi, soyasiz bo'lishi tufayli xalq asarlarida u "maqtanchoqlik”, "kekkayganlik",
"go'rqoqlik", "quruq savlatdorlik" kabi ramziy ma'nolarni tashib keladi. Shular asosida
yuqgoridagi qo'shigda ham terak bargi doim shaldirab turishiga bejizga e'tibor qaratilmayotir.
To'g'ri, bu terakning tabiiy xususiyati bo'lsa-da, shu asosda uning epik talginiga ham ishora
gilinmogqgda. Terak bargining doimiy titrab turishi holati orqgali lirik gahramonning ruhiy
holatini ochib berish keng tarqalgan badiiy usullardan biridir:
Nega oh urdingiz? O'rtandi jonim.
Terakni bargiday titrandi jonim.
Terakni bargiga shabnam tushibdi,
O'limni gasdi otamga tushibdi.
Quyidagi go'shiqgda terakning rangiga ko'ra turi - oq terak obrazlantirilmogda. Bu orqgali
uning boshga turlari, ya'ni ko'k terak, mirza terak, baga terak bo'lishi yodga keladi. Shu
orinda bolalar orasida keng tarqgalgan "Oq terakmi, ko'k terak" o'yinini ham eslash
mumkin.
Oq terak yonida oynam qolibdi,
Otamdan, onamdan ko'nglim qolibdi.
O'zbek xalq ijodida mirza terak obrazi ham alohida o'rin tutadi:
Mirza terak kestirgan,
Mulla o'g'il o'stirgan.
Ko'pgina qo'shiglar eshik oldidagi teraklar manzarasi tasviri bilan boshlangani e'tiborni
tortadi. Masalan, "Eshiging oldi terak, Yemishginang kadi barak”, "Eshigim oldida sharshara
terak, Yoz oyida kiysang daroyi ko'ylak", "Eshigining oldi terakli, Elga - yurtga kerakli"
kabi. "Eshigining oldi terakli" ishorasi orqali "o'g'li bor degan" degan tushunchani anglash
mumkin.
Xulosa qilib aytish mumkinki, terak obrazi xalq qo'shiglarida alohida o'rin tutadi va
ko'pincha erkak, o'g'il farzand, oshiq yigit obrazlarini o'zida ifodalab kelishi kuzatiladi.
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KNUPFU3 NYKJOBJJAPUIA TAKUHUYOKJAPHUHT DPKAK BA
AEJIJIAPTA XOC CUDPATJIAHUIIIN

CyaaiimonoBa Mexpunca VopaxumoBHa
AHOVKOH AaBjiaT YHUBEPCUTETH,
Kupru3 tiim Ba agabuéTtu TabiuM
UYHAJIWMIINA KaTTa YKUTYBYMCU

WUPFU3 XAJIKW 9HT KaAUMUN XaJIKIUP. Y30K HWUIMK Xa€TU JaBOMUIA MalllaKKATIN

iynapHu 6ocub yTraH xank cudaTvaa Xaak OF3aKu VMxKOoAura OOMauru OuaaH
axxpanb Typanu. by XaJKHUHT SIpajull TapyuXy, PUBOXIAHUIIIM KAHYAJIUK TepaH OyJca,
YHUHT XaJIK, OF3aKM WXKOIM, MaJaHUSATHU XaM IIyHYAIMK KaAMMUA 9KaHJIUTUIAH 1ajiojiaT
Oepaau.

Kuprus xank or3aku mxKoauaa "KOILIOK', TbHU MYKJIOB Ba MUFUJIAp SHT KaAUMUR
>KaHp xucoonaHaau. Kyuprus MyKaoBIapyu Ma3MyHUTa axaMusIT OepaguraH Oyicak, 6ab3aH
XaETUMM3IAru KalFy-ajamiap, XacpaTJlapHM y3uaa Myxaccam 3Tca, 6ab3aH 3ca 0011
TOPTUILLIHWHT WIOXHU NYK Xa€TUIi KOHYH - YJIMM, aXaJ XakKyuaa aiTUiIaau.

Kuprusnapna sKvH YATaH KULIMCUTra atab MyKiosiap aiitiianu. Mykiosoa 6y
IYHEHUW TapK 3TraH OJaMHMHI Oapya sxiu cudariapu tuiara oduHaau. MHCOHHUHT
X1 cudatiapyu 3HT KMUMMaT, 6e0axo Hapcajapaa akc aTtupwiaau. byHnai kummar
Ba 6e6axo Hapcayapra TWIa, KyMyII GWJIaH sicairaH oylomiaap kupaau. Uykiosrapna
yJraH ogamra HucOaTaH SIKUH WHCOHMHUHI AAp[JIM HoJajapy MaHa Iy OyromJap
opkaiu cudamiaHaagu. by cudarmaHuin IyHEHM TapK 3TraH KMIIMHWUHT 3PKaK €KW
aéyuturura Kkapab oearunaHaau. MacanaH:

ANTBIMBIIIKA YbITaA DJICK,

AT MalpIIIKaH JaTKa aTaM.
Acpu10erum oTTY Jerl,

On KaWpIIIKaH JaTKa aTaM.

Kymyw kemep Oenunpe (kamap)
ben xaiipimkan matka atam. [1,61-0]

Muconaan KypuHUO TypUOIUKHU, «Kemep», SbHU Kamap CY3u dpKaK
KUIIINTa HUCOATaH alTHIMOKA. fIyKHOBz{a AUTYBYMHUHI OTACHUHU OJJUU
aMac  «KyMyIll», «OJTUH» Kamapra Kué€ciab, oTacMHHHT Oapua
cudatiapuHu MaHa 11y KyMYIII Ba OJITUHJIAp MUCOIUAa 6aéH ATMOK/IA.

Anmuinoan Kamap KypyaHraH,
Afinait 6eTHH Hyp YajraH.
Kymywmeon xamap KypyaHraH,
Kynneit 0etun nyp wanras. [1,93-6]
By xy1mmk MaTHMUIa XaM YaraH OJaMHUHT OJITUHTAa K1éc cudatiapy "OJTUH Kamap'na

V3 aKCUHU TOIIU.
Kamap - Genra TakunaguraH TakMHYOK. Kamap spkakiapra ruHa XoC¢ TAKMHYOK,
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sMac, 0ajku aéajiapra xaM XOCIup.

EpyF oyHEHU Tapk oTraH aénra HucbaTaH KyHuaaru WyYKJIOBIap ailTUIaIu:

Anmoinoan TaKKaH WiaKezuH,

AchUT )KaHAaH alpbUIBI,

An Geliunn 60JITy MEKCHUH.
KymMyumiTeH takkan wakezuH,
['ynycren sxannan aiipeuibii. [1,46-0]

Aénnapuunr Oapua axmu cudariapu “anmein wiakek”, “Kymyut
wiakek” S’bHU TUILIA Y3YK, KyMYII y3yKiap/a >ko0 0Yiau0, yJTapHUHT KaJapu

KUMMaT0axo Hapcanapaa udoaaiaHaim.
AJITBIHIaH COIIKOM IIapK 3TKEH,
Atinait Oup *KapKbIll CEH KYPCOH,
Anpma Oup KYpPOK 3apK ITKEH.
Kymywmon coiikom mapk 3TKeH,
Kynyn »xaiiHan ceH KypceH,
Anpna 6up Kypek 3apk 3TkeH. (1,22-0)

Ceiike, sspHM cupra aémiapra Xoc TakKMHYOK. LIIyHUHT ydyH XaMm Oy

TaKHMHYOK aéJIJIap Maaxura OarMIIIaHTaH.

Kuprus #iykiaoBi1apy MaTHM 3pKakK Ba a€uMrura kKapad Ty3wiaad Ba Ma3MyH XaM
LIyHra gpaiia ugonanaHaau. by kabu MaTH Ba Ma3MyHJap WYKJOBIapaa KUMMaT0axo
TaKWHYOKJIAp OPKAJIM OA€H STWIMIIM Ky Ky3aTWiIaav. YOy KYIIMKJIap Ma3MyHMAA
"OpKaHTrga YMPMHTHU JaBOM STTUpPAAUTraH, YPHUHTHU OocaauraH OosajgapuHr Oop,
KApUHAOLI-YPYFJIapUHT O00p, MAUMOHUHI cajioMaT OYacuH, OapyaMU3HUHT Oopap
XKOMMMM3 V1Ia Xouaup, Oy €1FOH OyHEMAaH YMH OyHETra KEeTSAMCaH, XKOWMHT XaHHATIA
OYyJICMH Ba OM3HM XaMMIlIa KYJ1a0 op”, 1eraH MabHOIA Y AYHEHWHT CaOJaTUHU TUJIAIl
ucTaru €taagd. by MctakHu amalira omupuiiaa 6aBoCUTa TAKUHYOKJAPHUHT XaM YpHU

60p SKaHJIMTUHU aJloXyga TaKnajaall JIO3HUM.

Anaouéraap

1. Kouokrop. D1 anabusarsl cepusicbiHbIH 21-Tomy. "[llam”, buiikek-2002.
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COGNITIVE STYLISTICS/COGNITIVE POETICS AND CORPUS
STYLISTICS

Usarov 1.K.
The National University of
Uzbekistan, Doctor of Philosophy

ANNOTATION
Major turn in stylistics is that spurred by the recent rise and growth of cognitive
linguistics. Of central interest to cognitive linguists and stylisticians alike is the role
played by human cognition in the creation of meaning. Cognitive stylistics (see entry),
or cognitive poetics, fuses cognitive science, linguistics and literary studies in analyses
where meaning is seen as a product of the text and the human conceptualization of it,
meaning that equal importance is ascribed to the text and the reader.
Key words: cognitive stylistics, cognitive poetics, corpus stylistics, cognitive psychology
and cognitive linguistics.

AHHOTAIIUA
OCHOBHOI1 TTOBOPOT B CTWJIMCTUKE CBSI3aH C HEIABHUM POCTOM M POCTOM KOTHUTUBHOM
JIMHTBUCTUKU. KioueBOoll MHTEpeC i KOTHUTUBHBIX JMHTBUCTOB M CTUJIMCTOB
OIMHAKOBO UTPAET POJIb, KOTOPYIO UTPAET YEJIOBEYECKOE MO3HAHME B CO3IAHNU 3HAYEHMUSI.
KornutuBHasa ctwivctuka (cM. 3amnych) WM KOTHUTHBHASI MO3THUKA OOBEIUHSET
KOTHUTUBHYIO HAayKy, JUHTBUCTUKY U JIMTEPATYPOBEICHUE B aHAIMW3aX, T1€ 3HAYCHUE
paccMaTpuBaeTCd Kak MPOAYKT TEKCTa M €ro KOHLENTyaJIu3alusl YeJIOBEKOM, TO €CTh
paBHOE 3HAYECHME MPUMUCHIBAETCSI TEKCTY U YUTATENTIO.
KioueBbie c10Ba: KOrHUTUMBHAS CTWJIMCTHKA, KOTHUTUBHAS MO3THMKA, KOPITyCHas
CTWIMCTUKA, KOTHUTUBHAS TICUXOJOTMS U KOTHUTUBHAS JIMHIBUCTUKA.

AHHOTAIIUA
Ctunuctuka (paHugarv yjkKaH y3rapuuiap KOTHUTHUB TWILIYHOCIMKHWHT CYHITH
namiapaa 10KoOpY Japaxanaa YCulluyd OwiaH u3oxjgaHaau. KOrHUTUB TWILYHOCIAp Ba
CTWIMCTJIAp YYYH XaM, MHCOH OWJIMMMHUHI MabHO SIpaTUIAA TYTTaH YPHU MYXUM
axamugtra sra. KorHuTUB CTWIMCTHMKA €KUM OOlIKAa4ya alTraHaa, KOTHUTUB MO3THUKA,
KOTHUTUB (paH, TWILIYHOCIHUK Ba agaOMETIIYHOCIUKHY TaX I KWJIUILIA, MATHHUHT
Maxcyau cudaruga KapaaaauraH Ba MHCOHHUHI KOHLEITYaJJIMIY, SbHU MaTH Ba
VKYBUMIa TEHI aXxaMUsTra 3ra SKaHJIUTUHU aHTJIaTaau.
Kammr cy3aap: KOTHUTUB CTWJIMCTUKA, KOTHUTUB MOATUKA, KOPIYC CTUJIMCTUKACH,
KOTHUTUB TICUXOJIOTUS, KOTHUTUB JIMHTBUCTHKA.

Despite cognitive stylistics, also known as cognitive poetics, having only relatively
recently been embraced by mainstream stylistics, it has rapidly become an ever-
expanding, entrepreneurial and extremely productive branch. At its most basic, a definition
can comprise a single sentence: 'Cognitive poetics is all about reading literature' (Stockwell,
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2002, p. 1). On a more complex level, Stockwell expands it to:

That sentence looks simple to the point of seeming trivial. It could even be seen simply
as a close repetition, since cognition is to do with the mental processes involved in
reading, and poetics concerns the craft of literature. (Stockwell, 2002, p. 1)

Viewed from this perspective, cognitive stylistics/poetics highlights the aspects of
reading that literature consumers operate when they process literary texts. Cognitive
stylistics, essentially, has emanated from the application to literature of models originally
used in disciplines such as cognitive linguistics, cognitive psychology and artificial
intelligence.Of special relevance are the multiple frameworks in which this branch has
managed to capture issues such as 'what do people do when they read' and 'what happens
to people when they read' (Burke, 2006a, p. 218).

Because of the data that cognitive stylistics is concerned with, i.e., literature, this
branch is intricately linked to literary stylistics, alternatively known as literary linguistics.
In fact, cognitive stylistics is said to have derived directly from it (Burke, 2006a, p. 218).
By prioritizing the textual components of literature, literary stylistics embodies the most
traditional ways of stylistic analysis based on the interface between form, function,
effect and interpretation whereas cognitive stylisticians argue that the mental component
of the meaning creation process should be included.Influences from disciplines such as
psychology, cognitive psychology and cognitive linguistics are responsible for shifting
the emphasis to take into consideration the mental aspects of reading too.

For instance, schematheory is one of such disciplines that, although originating
from Gestalt psychology, has been extremely influential in bringing stylistics to the
cognitive camp. Schema theorists claim that meaning is not only contained in the text;
meaning needs to be built up by the reader using the text in negotiation with their own
background knowledge. These two essential facets of understanding, which are
complementary and dependable on one another, are known as bottom-up or stimulus-
driven processes and top-down or conceptually-driven processes (Rumelhart and Ortony,
1977, p. 128). The former prompt the reader to construct a particular mental world
thanks to the linguistic characteristics of the text, whereas the latter mobilize the
background knowledge that the reader is already in possession of and that becomes
activated when prompted by the specific linguistic props. Most sub-branches within
cognitive stylistics accept that this negotiation is essential if we are to provide an
accurate account of how understanding actually takes place.

Although the terms cognitive stylistics and cognitive poetics can and are used

interchangeably, certain practitioners point out some slight differences in meaning. The
first edited collection on cognitive stylistics research, published by Semino and Culpeper
(2002), defends the former term:
This collection aims to represent the state of the art in cognitive stylistics - a rapidly
expanding field at the interface between linguistics, literary studies and cognitive science.
Cognitive stylistics combines the kind of explicit, rigorous and detailed linguistic analysis
of literary texts that is typical of the stylistics tradition with a systematic and theoretically
informed consideration of the cognitive structures and processes that underlie the production
and reception of language. (Semino and Culpeper, 2002, p. ix)

By maintaining the term 'stylistics' in the label, the rigour and replicability of
stylistic methods is also safeguarded because it is underscored. These differences, however,
appear unnecessarily fastidious to some scholars that consider both labels totally
interchangeable. The variety of frameworks and models of analysis found under the
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umbrellaterm cognitive stylistics/poetics also evidences the healthy status of the discipline.
Some of these frameworks include blending theory (Dancygier, 2005, 2006), conceptual/
cognitive metaphor theory (Steen, 1994), contextual frame theory (Emmott, 1997),
schema theory (Cook, 1994; Semino, 1997) and text world theory (Gavins, 2007;
Werth, 1999).Although these frameworks differ as to how they explain the relationship
between bottom-up and top-down processes (contextual frame theory uses 'frames’,
schema theory uses 'schemata’ and text world theory uses 'text worlds', for instance), all
models rely on the notion of mental constructs. Apart from the two edited collections by
Semino and Culpeper (2002) and Gavins and Steen (2003), there are numerous other
monographs and articles; see Freeman (1993, 1995), Freeman (1995), Gibbs (2003),
Jeffries (2008), Sanders and Redeker (1996) and Tsur (1998, 2008).

Corpus stylistics has only recently entered the landscape of stylistics, but it has all
the more forcefully begun to exploit the potential of combining corpus linguistics and
stylistics. Defining corpus stylistics as the cooperation between corpus linguistics and
stylistics or as the application of the methods of mod-ern corpus linguistics to (literary)
texts and fusing these with the tenets of stylistics involves some challenges.

If style is the essence of a text or displays characteristic features of a genre, of the
language of a person/character, of a period or of a particular act in a play and corpus
linguistics focuses on the repetitive patterns that can be attested in corpora, then there
is a productive interplay on both sides. Also, the focus in stylistics on how a text means
and what makes it distinctive in terms of norms allows for a productive interplay
between corpus linguistics and stylistics, especially with regard to the theory of
foregrounding, which discusses aspects that account for patterns and structures such as
deviation and parallelism.

Both stylistics and its offshoot corpus stylistics focus on the interdependence between
form and meaning/function. It is only possible to establish marked deviation and parallelism
if we are able to identify - with the help of the analysis of large amounts of data - what
the norms and conventions are. Yet, we cannot assume that a corpus, just because it is
large or specialized, constitutes the norm against which the linguistic features in the text
under investigation can be measured on a one-to-one basis. This is because frequently a
corpus consists of text samples of, for example, different periods or genres rather than
of one complete set of texts by one author, for example. In addition, complex contextual
parameters in both texts - that to be investigated and the reference corpus that the text
is measured against - need to be considered to establish a style, what is conventional,
and what is creative or foregrounded (see also historical stylistics). However, there is no
such distinction between literary and non-literary language; in fact scholars such as
Carter (2004) stress that literary language has to be seen on a continuum, a cline of
'literariness'. The interplay between stylistics and corpus linguistics gives us some additional
ways to 'measure, describe and handle this creativity' (Mahlberg, 2007, p. 221; see also
Mahlberg, 2006).

Earlier quantitative attempts at identifying style by Fucks (1955, 1968, 1970/71)
described, for example, the distribution of particular length of sentences of a variety of
authors. A corpus stylistic analysis embraces the language of individual texts by providing
frameworks against which these features can be identified, in terms of tendencies,
intertextual relations, etc. This is a feature of corpus stylistics that will help stylistics to
defend itself from attacks coming from linguistics proper that disapprove of stylistics and
say that stylistics apparently simply prioritizes interpretation and is too unsystematic.

OkTabpb/2019. 1-kucm 104 TowkeHT



“XXI ACPOA UJIM-®AH TAPAKKMETUHWUHI PUBOMNAHMLL UCTUKBOJINIAPU BA YJIAPOA
MHHOBALUMSJIAPHUHT TYTFAH YPHU" MAB3YCHMOATU PECNYBJIMKA WJIMWUA 9-ONLINE KOH®EPEHLUMACU MATEPUAIINAPHU

Corpus stylistics focuses on interpretation and on answering the question of how a text
means, which is appropriated from stylistics. This will then advance corpus linguistic
procedures by not only describing achieved results, but also by interpreting them and
answering the question of 'So what?'. If then similar findings to those already claimed
within literary critical interpretations can be found, this is not a problem, because at
least it can be proved that the methodology employed was right (Stubbs, 2005, p. 6).
Another point of intersection between stylistics and corpus linguistics is that by
using a corpus of texts to be investigated with, for example, some corpus tools like
Wordsmith (Scott, 2004), one needs to be as precise, comprehensive and detailed as
possible (see also Hoover, Culpeper and Louw, 2007). It may bring to the fore linguistic
features of levels of language - especially lexical, but also discoursal - which might
otherwise not have been noticed. These observations can then be related to a particular
style of a text or a corpus. A corpus stylistic approach is retrievable and also aims at
providing patterns of particular linguistic phenomena, which can be established with
the help of a quantitative/statistically representative framework. As such, corpus stylistics
sees qualitative and quantitative analyses as interdependent and aims at testing the
stylistician's intuition as well as respective models. If necessary, it helps generate
modification or generalizations, because the results are based on large amounts of data.
To support descriptive adequacy, corpus stylistics also involves the construction of
corpora and their annotation. It provides additional tools and frameworks by which texts
can be analysed from a corpus stylistic point of view. These include such topics as, for
example, the identification of collocation, key words, semantic fields or clusters and
the correlation of those features to textual interpretation. For example, due to the
digitization of various texts, it is possible to annotate larger corpora for their use of
discourse presentation: Semino and Short (2004) and Busse (2010a) investigate speech,
writing and thought presentation in twentieth-century and nineteenth-century corpora.
Louw (1997) uses a corpus-based approach to show how what he calls the 'semantic
prosody' of the word 'utterly' is used by Philip Larkin to induce feelings of threat in
"First Sight'. Hori (2004) investigates Dickens's style from a corpus stylistic perspective.
Mahlberg (2007) investi-gates key clusters in Dickens's work as pointers of local textual
functions. Toolan (2009) uses a corpus stylistic approach to investigate reader-progression
and aims at understanding how the lexico-grammatical patterning contributes to narrativity
and how useful a corpus approach is when the sequentiality of a text is the main issue.
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ONA TILI - OLTIN SANDIQ

Vohidova Shahlo Yandashovna
Buxoro viloyati G'ijduvon tumani
8-maktabning ona tili va adabiyot o'qgituvchisi

ANNOTATSIYA
Til - millatning ma'naviy boyligidir. 1989-yil 21-oktabrda o'zbek tiliga davlat maqomi
berilgan.Joriy yilda biz o'zbek tilining davlat tili deb e'lon qgilinganiga 30 yilligi nishonlandi.
Kalit so'zlar: ona tili,millat ruhi , konferensiya, o'zbek tilining rivoji, davlat maqomi,milliy
ong, millat hayoti ,0'zbek tili , ma'naviy me'ros.

Har bir millatning dunyoda borlig'in ko'rsatadurgon oyinai hayoti til va
adabiyotidir.Milliy tilni yo'qatmak - millatning ruhini yo'qatmakdir.

Ona - tili millatning ruhi, uning or-nomusi, ma'naviy qifoyasi, orzu-umidlarining
namunasidir.

Birinchi Prezidentimiz Islom Karimovning fikrlaricha, "O'zbek tili mustaqil
davlatimizning bayrog'i gerbi, madhiyasi, Konstitutsiyasi qatorida turadigan, qonun yo'li
bilan himoya qilinadigan muqaddas timsollaridan biriga aylandi. "Joriy yilda milliy
ma'naviyatimizning ajralmas qismi bo'lgan ona tilimizga davlat maqomi berilganiga 30 yil
to'ldi.Shu munosabat bilan yurtimizda turli tadbirlar, bayramlar, konferensiyalar va
anjumanlar bo'lib o'tmoqda.

Til inson vujudida qon-qoniga singib oqadi.Jamiki ezgu fazilatlar,avvalo, ona allasi
va ona tilining bebaho jozibasi orqali singadi.Inson galbida ona tiliga nisbatan sof tuyg'u,
mehr-muhabbat alanga oladi. Turk dunyosining buyuk ma'rifatparvar ijodkori Ismoilbek
Gaspirali aytganidek" "Millatning ikki asosi bordur.Bu ularning tili va dinidur. Agar
millat hayotidan shu ikkisidan biri sug'urib olinsa, bu millat tanazzulga yuz tutur”.

Suvsiz daryo bo'lmaganidek, tilsiz millat ham vujudga kelmaydi. Biror millatga
mansub bo'lgan til, o'sh millat bilan yashaydi va bardavom bo'ladi.Ota-bobplarimiz
gadimdan tilni asrab avaylashgan ,rivojlantirishgan.Bunday insonlarga Alisher Navoiy,
Zahiriddin Muhammad Bobur , Lutfiy, Mahmud Koshg'ariy va boshqalar o'zbek tilining
rivoji uchun beqiyos hissa qo'shganlar. Turkiy tillar oilasiga mansub o'zbek tilimiz bizning
bebaho boyligimizdir.So;z mulkining sultoni, buyuk mutafakkir Alisher Navoiy 0'zi
yashgan murakkab davr - XV asrda tilimiz himoyasiga otrlanib, turkiy til 0'z imkoniyatlari
jihatidan boshga tillardan sira qolishmasligini ilmiy va amaliy jihatdan isbotlab berdi.
O'zining "Xamsa" kabi shoh asarini turkey tilda yaratdi.

Til millatning buyuk boyligi, bebaho xazinasi, tuganmas mulkidir. Chunki millatning
tarixi , uning madaniy , ma'naviy merosi, urf-odatlari va an'analari unda mujassam
bo'ladi. Shu sababli ona tilimizni asrab-avaylash , uni boyitishimiz va avlodlarga to'ligligicha
yetkazishimiz kerak.Birinchi Prezidentimiz ta'biri bilan aytganda "O'zlikni anglash ,
milliy ong va tafakkurning ifodasi, avlodlar o'rtasidagi ruhiy-milliy bog'liglik til orqgali
vujudga keladi..Bu fikrlarni doimo yodimizda tutishimiz kerak va pedagogik faoliyatimizda
go'llashimiz kerak.Ya'niki o'qituvchilik faoliyatimizda o'quvchilarning ongiga tilni asrab
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avaylashni singdirishimiz kerak.
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STRATEGIES IN TEACHING ENGLISH FOR DEAF AND HARD OF
HEARING STUDENTS

D.Xodjayeva
Navoiy shahar 1-umumta'lim maktab
ingliz tili fani o'qituvchisi

Deaf and hard-of-hearing students usually have some problems in learning foreign
vocabulary and this is mainly connected with their difficulties in mastering their
national spoken language. Having a restricted repertoire of words in their national
language they have to fight for every single word in their own and other languages.
The majority of D/HH children (about 95%) are born in hearing families and are
usually advised to learn the language of their parents. Not having full and unrestricted
access to speech they do not acquire new words, but they are taught them. This results
in a poorer vocabulary and mistakes in matching the words to their full meaning.

However, it is a commonly known fact that grammar gives language a structure,
whereas vocabulary "provides the vital organs and the flesh". In order to support the
students one must take care in presenting the vocabulary not only in its basic form, but
also in the true diversity of the language. In other words, not only the breadth of
vocabulary knowledge, i.e. the quantity of words learners know, but also its depth, i.e.
the quality of their vocabulary knowledge.

The more real-life contexts and practical exercises in using the foreign language as
a means of real communication, the better the students' results are. In achieving success
in foreign language learning, it is important to use effective strategies. These strategies
should be studied as dynamic phenomena: teachers are often changing their strategies
and adjusting them to the students' abilities and their own preferences. Strategies are not
innate, but they are acquired by the students, so they have to be presented by the
teacher and the students must be encouraged to try them. This means that students
during their education are faced with a series of strategies and they will usually explore
and incorporate some of them for further use. All these strategies might be applied and
serve well in the process of teaching foreign languages to D/HH persons. Nevertheless,
for this group of students, it is worth using some specialist strategies that may make this
process even more effective and enjoyable.

The first of them is Vocabulary Personalization. D/HH students shouldbe made
aware that while learning a foreign language they should personalize their foreign
vocabulary and learn those words and expressions which they are sure will be useful to
them. Of course, each foreign language course has its own rules and teaching cannot
always be personalized to its maximum (there are tests, exams and different formal
objectives to be met). At the same time when students are personally motivated to learn
a certain set of vocabulary that they see as their own personal goal, they are able to do
it much more effectively. Vocabulary personalization also means that the teacher has to
choose a set of vocabulary that is appropriate for a student. It should be as much as
possible connected with the student's everyday experiences, their hobbies and interests.
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The vocabulary to be taught should be divided into a set of significant, indispensable
words and those that are used much more rarely and thus are not so necessary in regular
communication. Those words that are classified as significant must be regularly revised
and used in different contexts.

The second strategy might be called Vocabulary Emotionalization. Linguists agree
that we remember better those words that were presented to us not only clearly, but
also with an emotional component, the more moving the learning situation is the better
the vocabulary is memorized.

The next effective strategy is Word Semantic Analysis. Learning vocabulary in a
foreign language might be difficult for a D/HH individual because it is not easy to grasp
the exact, precise meaning of a new word or expression. D/HH students should have
more opportunities that are organized by the teacher to practice and revise vocabulary.
An important tool here is communication and information technology. Thanks to the
Internet and online databases it is now much easier, even compared with just a few years
ago, to find a visual context for new words (it is easy to find a picture of e.g. a tree house
or a vending machine) and to practice it with the use of numerous exercises, tests or
online courses.

The last strategy is Word Morphological Analysis. Morphological analysis has a
special significance in English, as it has been estimated that more than 40% of new
English words are formed with the use of suffixes or prefixes. The art of word morphological
analysis helps students to understand a language better and to be able to grasp the
meanings of new words on the basis of knowing their morphological structure. D/HH
students are often conscious language users. They have the experience of attending
speech therapy classes where they learn the language structure. While learning to read
and write they aim to gain a thorough knowledge of word formation, paraphrasing and
the rules of pronunciation. An example of such analysis from my classes is the following
word chains: care - careful-careless-carelessly-carer; wise-wisdom-wisely; polite-impolite
- politeness-impoliteness; politics-policy-political-politician. This strategy might be
especially fruitful with students using cued speech: while cueing they learn to recognize
the phonological and morphological structures of words.

Four teaching strategies were described and analyzed thoroughly: Vocabulary
Personalization, Vocabulary Emotionalization, Word Semantic Analysis and Word
Morphological Analysis. This is not a closed set, but rather a kind of methodological
incentive. Using these strategies should help teachers to work out their own creative and
effective methodological tools that may motivate their D/HH students and support
them in consistent, systematic and successful foreign language learning.
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INPUEMbI 1 METO/IbI AKTUBHOI'O OBYUYEHUA

Aunjosa I'yndoaxop
YUMUTEIb PYCCKOTO sI3bIKa W JIMTEpaTyphbl
ob1eodpasoBarenbHOM KO No 17 r. HaBon

B COBPEMEHHOM OOIIEeCTBE, KOraa MH(popMalusg CTAHOBUTCS BBICILIECH LIEHHOCTBIO, a
WH@OpMaLlMOHHAsA KyJbTypa YEJOBEKa - OMNpPEHeasiolnuM (GakTOpOM HX
npodecCuoOHaJIbHON NESITEAbHOCTU, U3MEHSIOTCS M TPeOOBAHUS K CHUCTEME
00pa3oBaHMS, MPOUCXOANUT CYLLIECTBEHHOE TMTOBBILIEHME cTaTyca oopazoBaHus. Kaxmomy
YeJIOBEKY HEOOXOAMMO ITOCTOSIHHO IMOBBILIATh YPOBEHb CBOEro OOpa3oBaHUS s
obecrieyeHus1 ycnelmHOCTU. [loBeimeHue 3(Q@GEKTUBHOCTU, aTaNTUBHOCTU U
COIEPXKATEJIBHOCTU YUYEOHOTO Mpolecca JOCTUTAETCS MYyTeM KOMIUIEKCHOTO
KCITOJIb30BAHMS PA3IMYHBIX IPOTPAMMHBIX Y TEXHUYECKUX CPEICTB, a TAKXKE MPUMEHEHMS
MPUEMOB U METOJIOB aKTUBHOIO 00yueHus. Ceiyac ycrnex yJalyxcsl HarmpsiMmyto 3aBUCUT
OT KayecTBa pabOThl y4YUTedsd, OT TOTO, HACKOJIBbKO OH CHOCOOEH YJOBUTb AyX U
noTpeOHOCTH BpeMeHU. HeCcOMHEeHHO, MpUMeHEeHUE KOMITBIOTEPHBIX TEXHOJOTUM
HampsMylo OTBEYaeT TPEOOBAHUSM MOJEPHU3ALMU 00pa30oBaHMsI. BeK KOMITBIOTEPHBIX
TEXHOJIOTMIA HabupaeT 00OPOTHI U YK€, MOXaTyil, HET HU OMHOM 00JIACTU YEJIOBEUYECKOM
NeSITeIbHOCTH, TI€ OHA HE HalllIa Obl CBOE IpuMeHeHue. [lemarornyeckue TeXHOJIOTUA
HE OCTaJIMCh B CTOPOHE OT BCEOOLIEro Ipouecca KOMMIbIOTEPU3ALUNA. DICKTPOHHbBIE
YYE€OHUKU, 3JEKTPOJEKIMU, BUPTYaJIbHbIE 3KCKYPCUU, MPOTrPaAMMBbI-PEIIETUTOPHI,
CIPABOYHMKU, SHLIMKIONEANN, YPOKU B SJIEKTPOHHOM BUAEC U METOIUYECKUE Pa3pabOTKU
K HAM - ceryac CyIIECTBYET JOBOJBHO IIIMPOKUI MHTEPAKTUBHBIA MUP BO3MOXKHOCTEM
JIJIS YCIIELIHOTO y4eOHOro Ipoliecca.

CoBpeMeHHbIN YYUTENb JIMTePATYPhl JOIKEH ObITh HE TIPOCTO TPAHCJISITOPOM 3HAHUM,
CEerofHsI OH Y €ro BOCHUTAHHUKU MOTYT ObITh AKTUBHBIMM ydaCTHUKamMu MHTepHeET-
MMPOEKTOB: y4aCTBOBAaTb B AWCTAHLIMOHHBIX KOHKYpPCaX W OJMMIHNAAAX, OOIIAThCI CO
CBOVMMHU CBEPCTHUKAMM.

Yuurtenio Takxke OOCTYITHO OOILIEHME B CETEBBIX COOOIIECTBaX, BO3MOXXHOCTb
JEJIMTHCST OMBITOM C KOJUIEraMU, HAUTHU OTBETHI Ha CJIOXHBIE BOIPOCHI, OMYyOJMKOBATh
CBOM METOAWYECKHE pa3pabOTKU B pemakuuu negarorndeckux CMMU mocpeactBom
BJICKTPOHHOM ITOUTHI M HA CaiiTe M3AaHusA. AKTUBHO pacnpOCTpaHseTcs Takas popMa
00001IeHUS U TIPEICTABICHUS MEAAroruyecKoro OIbiTa, KaK CO3IaHue W MOAAEPXKKA
IIEPCOHAJIBHOIO CaliTa Y4YUTE.

HMTaxk, cyliecTByIOT pa3HOOOpa3Hbie CIIOCOObI MPUMEHEHUSI MHPOPMALIMOHHOTO
¥ KOMMYHMKAIIMOHHOTO moTeHlrana VMHTepHeTa y4yuTeleM, HY>XKHO JIMIIb XeJIaHWe
OCBOMTb 3TU COBPEMEHHBIC TEXHOJOTUU. DPPEKT OT MPUMEHEHUSI HE 3aCTaBUT CEOS
JIOJITO KAaTh: MpodecCuoHaibHas ACATEJIbHOCTh CTAHET HACHILIEHHEE U MHTEpPECHEE,
a YPOKHU SIpue M yBJIEKaTeJbHEe!

CoBpeMeHHas1 XU3Hb BHOCUT CBOM KOPPEKTUBBI B METOAMKY MpEenoaaBaHUS.
CerogHs1 HET TaKOro IIperiojgaBaTeNisd, KOTOpbIA HE MeuTasll Obl O TOM, YTOOBI €ro
OOILLIEHUE C YYALIUMUCS ObLIO OBl YBIEKATEAbHBIM, MHTEPECHBIM, SMOLIMOHAIbHBIM, a
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[JIABHOE - TEM LICHHBIM MPUOOPETEHUEM, KOTOPOE ObI YYEHUMKM CMOIJIM MPeoOpa3oBaTh
B COOCTBEHHOE MUPOBOCITpUATHE U MUpooIlyleHre. PopMupoBaHEe HOBOTO MBIIJICHUS
HEPa3pbIBHO CBI3aHO C TEM MH(POPMALIMOHHBIM ITPOCTPAHCTBOM, B KOTOPOM ITPOXMBAET
YYEHUK, B KOTOPOM ITO3HAET OKPYXKAIOIIYIO JEUCTBUTEIBHOCTb, B KOTOPOM OH aKTUBHO
JICVICTBYET.

HMcnonp3zoBanre THQOPMALIMOHHBIX TEXHOJOTUI SIBJISIETCSI OMHOM M3 aKTyaJIbHbBIX
npo0jieM COBPEMEHHOM METOAMKMW TpernogaBaHusl (PUIOIOTUYECKUX MUCLUILIMH.
IIpumeHeHne WHGOPMALIMOHHBIX TEXHOJOIMI HEOOXOAMMBIM Ha ypOKaX PYyCCKOIro
SI3bIKA, JIMTEPATYPbl U MOTUBUPYIO 3TO TEM, YTO OHU CITOCOOCTBYIOT COBEPILIEHCTBOBAHUIO
NPaKTUYECKUX YMEHUM M HABBIKOB, MO3BOJSAIT 3PPEeKTUBHO OPraHM30BATh
CaMOCTOSITEJIbHYIO Pa00Ty M MHAWBUAYAJIU3UPOBATH IPOLIECC OOYYEHMS, TOBBIIIAIOT
WHTEPEC K YPOKAM PYCCKOTO S3blKa U JUTEPATypbl, aKTUBU3UPYIOT MMO3HABATEILHYIO
NEeITEIbHOCTD y4allluXCsI, OCOBPEMEHMBAIOT YPOK.

KomrmbloTep, Kak 11000l MHCTPYMEHT, MOXHO MCIIOJb30BaTh MO-Pa3HOMY, C
pa3HBIM yCHeXoM, CTaBsd pa3Hble 3amayud. CerogHs MHOIME KOJIJIETH €IlEe TOJbKO
HAYMHAIOT pa3pabaTbiBaTh CBOM MOAX0Abl Mo nmpuMeHeHuo MKT.

Yueba momkHA TPUHOCUTD YIOBOJILCTBUE, PAAOCTh, ITO3TOMY MbI JOJKHBI IOMHUTD
U1 O Pa3BUTUU MTO3UTUBHBIX SMOLMSAX HALIMX YYalIUXCS.

bonpimM NOMOIIHUKOM MHTEPAKTUBHAS 10CKA CTAHOBUTCSI HA YPOKaX Pa3BUTHUS
U KyJbTypbl peun. [1osiBasieTcs BO3MOXHOCTb COBEPILATh 3a0YHbIE SKCKYPCHUU 10 My3€sIM
W BBICTABOYHBIM 3ajlaM, PacCMOTPETh AETaJbHO KapTHUHY, MOCJIylIaTh J1000€
MY3bIKaJIbHOE ITPOM3BEICHNE, MOKHO OOPATUTHCS K BUPTYAJIbHBIM IIKOJIaM, IT0padboTaTh
C JIIOOBIM MMEIOLIUMCS CJIOBAapeM M IOJYYUTh MTHOBEHHO HYXHYIO, MCKOMYIO
rHOOpPMALIUIO.

Ha ypokax moAroToBKM K COYMHEHUIO TOSIBIISIETCS BO3MOXHOCTD IMMOCETUTh MY3€i
XYAOXHHWKA, U3yYUTb KAPTUHBI, OCYIIECTBUTD MOA00P paboyrx MaTepUaIoB, MIPOBECTU
CJIOBApHYIO pabOTy 1 S3bIKOBYIO ITOATOTOBKY, KOTOpAsl HalpaBJieHa Ha MPeayHpexXIeHUE
pPEYEBBIX U TPAMMATUYECKUX OLIMOOK.

MoXHO caenaTh BBIBOA:

- UKT no3BosistoT Ha ypoKax NpoaeMOHCTPUPOBATH 1000 WILTIOCTPATUBHBINA MaTepual,
OpPraHM30BaTh U MPOBECTU TECTbI U KOHTPOJbHBIE PAOOTHI TIOOOTO YPOBHS CJIOXHOCTH,
MO3BOJISIOT CIeJlaTb MTHOBEHHYIO IPOBEPKY, OPraHM30BaTh KakK TPYMIIOBYIO, TaK W
WHIWBUAYAJIbHYIO Pa0OTy C YYalllMMUCS;

- UKT momMoraroT ONpuBUTHL MHTEpEC K MpeaMeTy, M3ydaeMOMYy MaTepualny,
AaKTMBU3UPOBATh pabOTy C y4YallMMMUCS TpeOYIOIIMX KOPPEKLMU 3HAHWUU, C
MPOABUHYTHIMY YYalIMMUCS, TIO3BOJISIIOT CO31aTh CUTYALIAIO YCIIeXa;

- UKT no3BoasIoT MOABECTA UTOTU, KAYeCTBEHHO OpPraHM30BaTh OLICHMBAHUE;

- UKT-KOHCIIEKTHI, TECTHI, CIOBAapHbIC AUKTAHTHI MOXKHO MCIOJb30BaTh MHOTOKPATHO,
KaK BO BpeMs ypoKa, TaK U BO BHEYPOUHOM AEITEIbHOCTU YYUTEIIS.

JIUTEPATYPA

1. bounoroB B.A., Cepukos B.B. KoMnereHTHOCTHasI MoAedb: OT UIAEU K
obpa3zoBareabHOI mporpamme //Ilemaroruka. - 2003, Ne 10. - c. 26. .

2. brictpoBa E.A. KoMMyHMKaTHBHAs METOAMKA B MpenofgaBaHUM POAHOIO sI3bIKa /
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IMPUMEHEHUE KENUC-TEXHOJIOTUHM KAK CPEJICTBA
HO®POEKTUBHOIO OBYYEHUSI PYCCKOMY A3BIKY U
JUTEPATYPE B HAIITMOHAJIbBHON INKOJIE

bepauesa P.H.
YUUTETb PYCCKOTO S3bIKa W JIMTEPATYPhl
I'COII Ne 16 r.Hason

COBpeMeHHOMy 00111eCTBY HY>KHbI 00pa30BaHHbBIE, HDABCTBEHHBIE, ITPEATTPUMMYKNBLIC
JIFOIU, KOTOPbIE MOTYT AHAJIM3UPOBATb CBOU AEWCTBUS; CAMOCTOSITEJIbHO IIPUHUMATD
pelIeHUsI, MPOrHO3UPYSI MX BO3MOXHBIE ITOCJIEACTBUS;, OTIMYATHCS MOOUIBHOCTHIO;
OBITh CITOCOOHBIMU K COTPYIHUYECTBY; 001aJaTh YYBCTBOM OTBETCTBEHHOCTH 3a CYAbOYy
CTpaHbl, €€ COLMATbHO- SKOHOMUYECKOE MPOLBETAHNUE.

M3yyeHne pyccKoro sg3blka M JIMTEpaTypbl MIPAET BEOYLIYIO POJIb B Mpoleccax
BOCIIMTAHUS JIMYHOCTU, PAa3BUTHUS €€ HPABCTBEHHBIX KAa4€CTB W TBOPUYECKUX
CIIOCOOHOCTENM, B MPUOOIIEHUY K OTEYECTBEHHOM U 3apyOeKHOM KYJIbType, B COXpaHEHUU
Y Pa3BUTUM HALIMOHAJIBHBIX TPAAULIMA Y UICTOPUYECKON MPEEMCTBEHHOCTH MMOKOJICHUIA.
JlocTiub HOBOTO Ka4yecTBa 0Opa30BaHMSI HEBO3MOXHO 0€3 BHEAPEHUS B €r0 CUCTEMY
HOBBIX (DOPM U CITOCOOOB O0YUEHMSI, ONITUMMU3ALIMU 00pa30BaTEIbHOTO MpolLecca Yepe3
KCIOJIb30BAHME MEPCHEKTUBHBIX MEIArOrMYeCKUX TEXHOJOTUIA.

B cBoell megarornyeckoi AeATEIbHOCTH s CTapaloCh CJIEA0BATh BESIHUSIM BPEMEHM,
oOpallaloch K ”THHOBALIMOHHBIM METOIAM M MpUEMaM IPEIoJaBaHUs PyCCKOTO SI3bIKa
W JIATEPaTypPBhl.

MHTepakTMBHBINA OAX0A K OOYYEHUIO Ceidac SBISIETCS caMbIM MPOAYKTUBHBIM
IUTSL pellIeHrs 3a1a4, MOCTABJICHHBIX B 0Opa3oBaHUU. Kelc-TeXHOJOTUM CUUTAIOTCS
ONHOUW M3 Pa3HOBUIHOCTEM MHTEPAKTUBHBIX TEXHOJIOTUN.

Keiic (ot anri. "case" - ciyuaii, CUTyalus) - 3TO ONMMCaHUE KOHKPETHOM peaTbHOMI
CUTyalluM, IpeIHA3HAYEHHON MJII OOy4YEeHMS yYalluXCS aHaJIW3y pa3HbIX BUJIOB
nHpopMaLMK, €e 0000IIEeHUIO, HaBbIKaM (hOPMYJIMPOBAHUS MPOOJIEMBI U BBIPAOOTKU
BO3MOXKHBIX BADUAHTOB €€ pEeIIEHUSI B COOTBETCTBUU C YCTAHOBJICHHBIMUA KPUTEPUSIMM.
B Y306ekucraHe Kec TEXHOJOIMM HAa3bIBAIOT €IE€ METOAOM aHajim3a KOHKPETHBIX
cutyaumii (AKC), cutyanmoHHbIMU 3aga4aMu. Micnmonb30BaHME KEWC-METOA MO3BOJISIET
BbI3BaThb MOTPEOHOCTh B 3HAHUSX, TO3HABATEIbHBIA MHTEPEC K U3y4YaeMOMY MaTepuray,
obecreunBaeT BO3MOXKHOCTh MPUMEHEHUSI METOIOB HAYYHOT'O MCCJIEIOBAHMS, Pa3BUBAET
MO3HABATEIbHYI0 CAMOCTOSITEJIbHOCTh W MBICIUTEIbHBIE TBOPYECKME CIIOCOOHOCTH,
pa3BHUBaeT SMOILIMOHAJIBHO - BOJEBBIE KadyecTBa M (POPMUPYET IMMO3HABATEIbHYIO
MOTHUBALIMIO.

Keiic-texHomorum - OOMH KW3 MEXaHU3MOB, MO3BOJSIOIIMX MaKCUMAaJbHO
3a€MCTBOBaTh KOMMYHUKATUBHBIE Y TBOPUECKHE CIOCOOHOCTU YYEHUKOB
CyTb Keiic-MeTona COCTOUT B TOM, YTO YCBOCHME 3HAHUI U (POPMUPOBAHUE YMEHUIA
€CTh Pe3yJIbTaT aKTUBHOM CaAMOCTOSITEJIbHOM IESATEIbHOCTU YYaIUXCS MO Pa3pelleHUIO
MPOTUBOPEUYNIA, B PE3YJIbTATe YETO U MPOUCXOIUT TBOPUYECKOE OBJIAACHUE 3HAHUSIMU,
HaBbIKAMM, YMEHUSIMU U PA3BUTUE MBICIUTEIBHBIX CIIOCOOHOCTEIA.
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Keiic MeTonbl MOXHO KiacCUUIMPOBATh B 3aBUCMMOCTH OT TOTO, KaKOW MMEHHO
TBOPUYECKON pabOThl OHM TPeOyroT. B 4acTHOCTU, BBIAENSIIOTCS METOAbl MHLMACHTA,
pa30dopa Aea0BOM KOPPECMOHACHIWY U CUTYAllMOHHOTO aHaIu3a.

[IpuMeHeHMe NaHHOW TEXHOJOTMM Ha YPOKaxX PYCCKOTO $3blKa W JIUTE€PaTyphl
O0OBSICHSIETCSI HEOOXOMMMOCTBIO MOMCKA MyTEW aKTUBU3ALIMKY ITO3HABATEeIbHOTO MHTEpeca
yYallluXxcsl, Pa3BUTUSI KOMIUIEKCA KJIIOUEBBIX KOMIIETCHUMIA Kaxxaoro u3 Hux. Keiic-
METOJ BBICTYITAET KaK TEXHOJOrusl (popMHMpoBaHUS oOpasa MBILLUIEHUS, KOTOpas
MO3BOJISIET AyMaThb W JIEUCTBOBATb B paMKax KOMIIETEHLMIA, pa3BUBaTb TBOPYECKUM
MOTEHIMAJ, IMO3BOJISIET CO3[AaTh Ha ypoKe OJIarONpUsTHYIO Cpeay Ajasi OTpabOTKH
MPAaKTUUYECKUX YMEHUI, HEOOXOAMMBIX IIKOJbHUKAM IJISI TPAMOTHOM paboOThI C
pa3IMYHOrO poaa MH(pOpMaLKeid, MO3BOJISIET aKTUBU3UPOBATh TEOPETUUECKIE 3HAHWUS
Y TIPAKTAYECKUIA OMBIT 00yYaeMbIX, UX CITOCOOHOCTb BbICKA3bIBaTh CBOM MBICIIM, UEH,
MPEII0XKEHUS, YMEHUE BBICTYLIATh AJIbTEPHATUBHYIO TOUKY 3pEHUSI, U apTYMEHTUPOBAHO
BbICKa3aTh CBOIO. Mcnonb3oBaHME 3TOro MeToma HEOOXOAMMO €Ille M MOTOMY, YTO OH
MO3BOJISIET YBUAETh HEOAHO3HAYHOCTh PELICHUS MTPOOJEM B PEATbHOM XXU3HMU.
CpencTBoM ISl TOCTVDKEHUS MOCTABJICHHBIX LI MTPErogaBaHMs JTATEPATYPHI SIBIISIETCS
Kelc, KaK MakeT JOKYMEHTOB JJisi paOOThl y4allixcs.

CTpyKTypa M coaepXaHue Kerica:

- MpeabsIBJICHUE TeMbl ypoKa, MPOOJEeMbl, BOIPOCOB, 3adaHMSI;

- IoAPOOHOE OINMMCAHWE CITOPHBIX CUTYyaLlUM;

- COIyTCTBYIOILIME (DAKThI, MOJOXEHUSI, BApUAHTHI, aJIbTePHATUBBI;

- Y4eOHO - METOAMYECKOE O0ECIIeUeHUE:

- HaArJISIOHBIM, Pa3gaTOYHbIM WJIW APYrOoM WITIOCTPATUBHBIM Marepual,

- JIUuTepaTtypa OCHOBHAs W JTOMOJHUTEJIbHAS;

- peXXUM pabOTHI C KEHCOM;

- KpUTEpUHX OLEHKM PabOTHI MO ATaIlaM.

Takum 00pa3oM, 4TOOBI TOMOYb PEOEHKY CTaThb KOMIIETEHTHBIM, HaJl0 MCIIOJb30BaTh
AKTMBHBIE METOABI OOYYEHMs, HAIIPUMEP, METOA IIPOEKTOB, METOH MPOOJEMHOTO
WU3JIOKEHUS, UTPbI, KOTOPBIE SIBISIIOTCS YAaCThIO KEMUC - TEXHOJIOTUIA.

JIUTEPATYPA

1. Anekcansin A.B. IlpodeccruonanbHo-opueHTUpOoBaHHOE 00ydeHue PKHM Ha ocHOBe
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OCYHIECTBJIEHUE KOMIIETEHTHOCTHOI'O ITIOAXOJIA HA
YPOKAX PYCCKOI'O A3bIKA U JIMTEPATYPbI

I'anueBa Makcyna
YUMUTEIb PYCCKOTO sI3bIKa W JIMTEpaTyphbl
ob1eodpasoBarenbHOM KO No 17 r. HaBon

Hsbm M0 CBOEH crieur@rKe ¥ COUMATbHON 3HAYUMMOCTH - SIBJICHUE YHUKAJIBLHOE: OH
SIBJISIETCSL CPEICTBOM OOILLEHUsT U GopMoil Tmepegaunm MHEPOPMALUM, CPEACTBOM
XpaHEHUS U YCBOCHMSI 3HAaHMIA, YaCThIO KyJIbTYpbl Hapoaa. BiageHue poaHbIM SI3bIKOM,
YMEHME O0IIAThCs, JOOMBATHCS yCIEXa B MPOLIECCE KOMMYHMKALMU SBJISIOTCS TEMU
XapaKTEePUCTUKAMU IMYHOCTHU, KOTOPbIE BO MHOTOM OIPEAEIISIIOT JOCTUXKEHMSI YeJIOBEKa
MPAaKTUYECKU BO BCEX 00JACTSIX XXU3HU, CITOCOOCTBYIOT €r0 COLIMAJIbHOM amanTalun K
W3MEHSIIOIMCS YCIOBUSIM COBPEMEHHOIO MUpa. B HacTosiiee BpeMsi BOIpoC O CMEHE
MPUOPUTETOB B 1I€JIEBOM YCTAHOBKE CTOUT OCOOEHHO ocTpo. IIpobieMa mepexoma Ha
KA4eCTBEHHO HOBOE COAepXKXaHHUE TpeOyeT METOAO0JOTMYECKOro OOOCHOBaHUS,
BBISIBJICHUSI TIPUHIIMIIOB, KOTOPBIE TTO3BOJISIIOT HAalIPaBUTh BCIO CUCTEMY OOpa3oBaHUS
Ha ¢opMHpoOBaHUE "XKM3HEHHBIX HAaBBIKOB" - (PYHKIIMOHAJLHOW T'PaMOTHOCTH,
npodeCCUOHATbHON KOMIIETEHTHOCTH, MPAaKTUYECKUX HABBIKOB U yMeHMI. B Halei
CTpaHEe OCYIIECTBASETCS KOMIJIEKC MEpP, HampaBJICHHBIX Ha BHEAPEHUE
KOMIETEHTHOCTHOTO OOpa30BaHMS, IMPOBOASTCS MCCIAEIOBAHUS IO OIMPEACICHUIO
0a30BbIX U KJIIOYEBBIX KOMIIETEHTHOCTEM KaK OXMUIAEMbIX PE3YJIbTaTOB OOYYEHUSI.
KoMIeTeHTHOCTHBIN MOaX0a B 00YYEHUM - 3TO HAIIPABJICHHOCTb OOYYEHUS Ha pa3BUTHE
KOMIUIEKCAa KAuyeCTB y4allMXCs, HEOOXOAMMBIX IS (OPMHUPOBAHMUS COLIMATBHOM
MOOMUJIBHOCTA YYE€HMKA, KOTOpasi MPOSIBISETCS B CIIOCOOHOCTU OCYIIECTBISITh
NEeSITEIbHOCTD B MEHSIOIINUXCS YCIOBUSIX.

KoMIteTeHTHOCTHBIN MOAXO0A YCUIIMBAET ITPAKTUYECKYIO HAPaBJIEHHOCTh MpoLecca
00y4YeHMsI, BKIIIOYAET B HETO CUTYALIMIO IPUMEHEHWS 3HAHWI U YMEHUI B KOHKPETHBIX
>KM3HEHHBIX YCIIOBUSIX.

OcHoBHas 3agaya Iegarora, MCIOJb3YIOLIEro KOMIIETEHTHOCTBIM MOIXOJ B
MpenoaaBaHUM $I3bIKa,- CO3MAHUE OTKPBITOTO S3BIKOBOIO IPOCTPAHCTBA, YCIOBMIA,
MPUOIMXKEHHBIX K €CTECTBEHHOMY OOIIEHUIO, MEPEXO] B MPEINOJABAHNUM C IIPEIMETHOTO
YPOBHSI Ha OOy4e€HUE SI3bIKY KaK CpPeICTBY OOIIEHUSI.

Ocoboe MeCcTO B COBOKYMHOCTM XapaKTePUCTUK KOMIIETEHTHOCTHOIO ITOAXOAa
3aHMMAET OLIEHKAa AOCTUXEHUHN ydalmxcs. AJeKBaTHasl OlLIEHKa OO0ecIieYuMBaeT
IIKOJbHUKAM OCO3HAaHME CBOEr0 YPOBHSI KOMIIETEHTHOCTH, IMO3BOJISIET COOTHECTU
WHIWBUAYAJIbHbIE BO3MOXHOCTH C TPeOOBAHMSIMHU IIKOJbI, 00pPa30BaTEIbHOTIO
CTaHJapTa, pbIHKA TpyAa. A TJIaBHOE - MIPUBOAUT K MTOHUMAHUIO "HEKOMIIETEHTHOCTH ",
co3iaBas TEM CaMbIM IPEANOCHUIKY IS JaJbHEHIIEr0O CaMOCOBEPILIEHCTBOBAHMS.

I[Ipy KOMIIETEHTHOCTHOM ITOAXOAE TPeOyeTCsS pacIIMPUTh IIKaJIy OLIEHOK,
COIPOBOAMB OLIEHKY CJIOBECHBIMU MOSICHEHUSIMU, KOMMEHTAPUSIMU, PEKOMEHIALIUSIMM.
bosnbllioe BHUMaHKE CleAyeT YAEJUTh aHaau3y pador. TakuM oOGpa3om, OLlEeHUBaAHUE
KOMIETEHTHOCTA YY€HMKA Ha YpOKaxX MAOBOJBHO TPYIHBINM IPOLECC, TPEOYIOIIMIA
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WHIWBUAYAIBHOIO IOAX0Ma K KaXA0H TeMe YYeOHMKaA.

Onwmpasice Ha cyxaeHus O.B.JIebenesa, BbIAEIMM OCHOBHBIC IPUHLMIIBI OLICHUBAHUS
KOMITETEHTHOCTH Yy4YallMXCsI, Ha OCHOBE CaMOCTOSITEJbHBIX padboT. Bo-mepBhIX,
HEOO0XOOMMO OTOMTHU OT TPAAULIMOHHOM CUCTEMBI OLIECHMBAHUSI MO MISITUOAIBHOM 1IKaie
(aTO MOXeT OBITb M CHCTeMa 3ayeTa 3a PELICHHYIO 3ajady, U JaecsaTuOasabHasi/
cTobasUIbHas IIKajia, KOTopasi OyAeT OTpaXkaThb HE TOJIBKO IMPAaBWJIbHbBIN OTBET HA 3a1ay4y,
HO Y YPOBEHb Pa3BUTHSI KOMIIETEHLIMI yYeHUKA U T.I1.). BO-BTOpBIX, ClaeayeT yaeauThb
00JIbllIOE BHUMAHUE aHAJIM3Y paboT, ux opopmiieHUI0. B-TpeThbrX, OLIEHKE MOAIEKUT
HE TOJIBKO YPOBEHb KOMMNETEHTHOCTU YYEHMKA, HO U €r0 TPAMOTHOCTb.

B Hacrosl1ee BpeMsl aKTUBHO HUCCIEAYIOTCS CJIOXHBIE IMTPOOJIEMbl KOHTPOJIS
3HAaHUU 1 yMeHU. [1o cpaBHUTEIBHO HEJaBHETO BpeMEHHU MOHSITHE "BlIafcHUE SI3bIKOM "
He ObUIO MTOCTAaTOYHO MOJHBIM, OTPaHUYMBAIOCH, MHOTrIA, K COXAaJECHMUIO,
OrPAaHMYMBAETCS U CETOIHS BBISIBICHUWEM 3HAHMS OCHOBHBIX SI3bIKOBBIX KaTE€rOpHi,
SIBJICHUIA W MpaBWJI, MPAaBOIMMCHON T'PaMOTHOCTHM Yy4YalllMXcsd. BBemeHue B IPAKTUKY
LIKOJbl MOHATUS KOMMETCHILMU HACT 00Jiee YETKHME OPUEHTUPHI ST pa3padbOTKU
W3MEPUTETIEH YPOBHSI IMOATOTOBKM IIKOJbHUKOB IO PYCCKOMY $I3bIKY, B KOHEUHOM
cyeTe, 3HAYUTEJIbHO U3MEHUT BCIO CUCTEMY KOHTPOJIS, yUeTa U OLIEHKW 3TOTO YPOBHS.
He cnyvaiiHo olleHKa ypOBHS BJIaJI€HUS SI3bIKOM - KaK POAHBIM, TaK U HEPOAHBIM -
BKJIIOYAET W TECTHI JJIsI OMPEACTAECHUS SI3bIKOBOM Y TMHIBUCTUYECKON KOMMETEHIINH, a
KOMMYHMKATHBHAsI KOMIIETCHLMS OIPEAEISIETCS MPU IIPOBEPKE YPOBHS BIaACHUS
peyeBoO¥i NesITebHOCTHIO (YTEHUEM, NUCbMOM, YCTHOU MOHOJOTMYECKON U
MUAJIOTUYECKON peubto). MTak, moab3ysch MMOHITAEM KOMIIETEHIIMUA, Mbl MOXeM 0oJiee
TOYHO, MOJHO U B TO XX€ BPEMSI KOHKPETHO OMPEACINUTD: LIEJIN MPEIOoJaBaHUs PyCCKOTO
sI3bIKa B IIKOJIE; COIepKaHMe MpeamMeTa "pycCKMid SI3bIK'; 1€ KOHKPETHOIO YPOKa;
KPUTEPUU U YPOBHM YCBOCHMS MaTepuasa, BAAACHUS SI3bIKOM.

Takum 06pa3oM, OCYILIECTBICHNUIO KOMIETEHTHOCTHOIO MOIX0/1a HAa ypoKax
PYCCKOTO $I3bIKa W JUTEPATyphl CIIOCOOCTBYIOT Ceaymoline 3(pGeKTUBHBIE YCIOBUS:

- Mepexo/I B MPeNoaaBaHUM C TIPEAMETHOIO YPOBHS Ha OOYUEHHUE SI3bIKY KaK CPEICTBY
OOLLIEHMSI,

- WHTETpalus MPeaMeETOB,

- KOMMYHUKATUBHO- I€ITEIbHOCTHBIA MOAXOA B OOYUYEHUH,

- JIMYHOCTHO-OPUEHTUPOBAHHBIN MOAXO/,

- pa3BUTHE CIOBECHO - JIOTMYECKOTO MBILLICHUS,

- CO3aHNE CUTyallMU ycIiexa,

- JIEMOKPAaTUUECKUI CTUIb OOLLIEHUS,

- MUAJIOTU3alusgd U UHAMBUIYyAIU3alMs TTpU OOYYEHUM.

JInTeparypa
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COBPEMEHHOE ®YHKIIMOHUPOBAHUE PYCCKOI'O fA3bBIKA
KAK A3bIKA MEXHAIIMOHAJIBHOI'O OBIIEHNUA

Kamupos K.H.
KaHAMaaT (GUIOJIOTMYECKUX HAyK, JOLEHT

KOMHGTCHL[I/II/I 1 KOMIETEHTHOCTHBIA MOAXOM 3aHMMAIOT LIEHTPaJbHOE MECTO B
CUCTEME yNpaBjJeHUS KauecTBOM oOpaszoBaHusd. [lo cymecTBy, ympaBieHHE
Ka4eCTBOM OO0Opa30BaHMWSI HAUYMHAETCS C OIPEACICHMS COCTaBa TeX KOMIETCHLIWM,
KOTOpPBI€ TOJKHBI OBITh OCBOEHBI B yYUeOHOM MPOLIECCE B LIKOJIE KaK 00pa30BaTe/IbHbIE
pe3ynbTathl. Toraa BCSl BHYTPUILIKOJIbHAS CUCTEMA YIIPABIEHUS KA4eCTBOM 00pa30BaHMUS
CTPOUTCS TAKMM 00pa3oM, YTOOBI HA BBIXOJE KaXKIbIii YYEHUK B TOM WU UHOM CTEIIEHU
BiaAea Obl TPEOYeMbIMU KOMITETCHIIMSIMM.

CoBpeMeHHOE (QPYHKIMOHMPOBAHME PYCCKOro $3blKa KaK sA3bIKa
MEXHAIlMOHAJIBbHOTO OOIIEHUS B TECHOM €IMHCTBE C MHUPOBOWM KYJIbTYpOU U
nyBuan3anuver. BakHo opraHm3oBaTh Y4e€OHBIM MpPOLECC TaKUM OOpa3oM, UYTOOBI
MOCPEACTBOM PYCCKOTO $SI3bIKa yYalllMecss MO NPUOOIIUTHCS K MUPOBOM KYJBTYPE.
Ha ypokax BaxkHO co3aaTh MOJIEJIb KYJIBTYPbl, KOTOpasi OyaeT ClIOCOOCTBOBATh JyXOBHOMY
COBEPILICHCTBOBAHMIO OOyYaeMbIX Ha 0a3e Auajora poaHOM KyJIbTypbl YU MHUPOBOA.
CocCTaBaIlOIIMMUA TAaKOW MOJEIW MOTYT OBITh: peajbHasl AEUCTBUTEIbHOCTD,
npeacTtaBjieHHass NMpeaMeTHO ((POTOCHMMKaMM, WIIJIIOCTpALUSIMU, PUCYHKaAMU);
NpeaAMeTHO-BepOaJbHO (TEJIEeBU3MOHHBIE Mepeaadyu, CIEeKTaKJIu, KUHOMUIbMBI);
XYIOXECTBEHHOU JIUTEpaTypOi; y4eOHO-TOMYyAIpHON-TEeKCTaMU, UMEIOLIEe
BOCHUTATEJbHOE COIEpXaHHUE, a Takxe (paseosornaMamMu, MOJOBUIIAMMU,
BBICKA3bIBAHUSIMM U3BECTHBIX Jtoael. [IprobiiieHre yenoBeka K KyJbType MPOUCXOIUT
HE TOJBbKO MPU U3YYECHUH SI3bIKA, HO U TTOJ BIMSIHUEM TOTO, UYTO MbI YUTAEM, CJIBILINM,
BUIAWM, MOJ BJIMSIHAEM TOM PEYEBOM Cpedbl, B KOTOPYIO MOrPY>KE€HbI 00yYaeMbIe.

B npernomaBaHuM MHOCTPAHHBIX SI3bIKOB B M€PAPXUM KOMIETECHIIMI TJIaBEHCTBYIOIIEH
SIBJISIETCSI KOMMYHUMKATUBHAsI, OCTaJIbHbIE BBICTYMAIOT KaK €€ 0a30Bble COCTABIISIOLINE.

TakoBO e COOTHOIUEHWE TUIOB KOMIIETEHLIMM W B MpPENoJaBaHUM PYCCKOTO
sI3bIKa B HALIMOHAJILHOM 1IKOJI€: KOMMYHUKATUBHASI KOMIETEHIIMS JOIKHA BBICTYIIaTh
KakK Beayllas, MOAYMHSAIOIIAs ceOe SI3bIKOBYIO U JMHTBUCTUYECKYIO. MHBIM
MPEACTABISIETCS UX COOTHOLICHUE B IIKOJIE C PYCCKUM SI3bIKOM 0OydyeHus. KoHedHo,
U 31eCh POpMUPOBAHME KOMMYHUKATUBHOU KOMIETEHIIMK OCYILIECTBIISIETCSI HA OCHOBE
SI3BIKOBOM Y JIMHTBUCTUYECKOM.

IIpumeHeHue S3BIKOBOM, JTMHIBUCTUYECKOM, KOMMYHUKATUBHOU KOMIIETEHIIUIA
Ha ypoKaX PYCCKOTO S3blKa M JUTepaTypbl CO30AET YCIAOBUS IJISI Pa3BUTUSI
WHTEJIJIEKTYaJlbHOM, TBOPUECKM OAApEHHOM, HPAaBCTBEHHOM JIMUHOCTU, CITIOCOOHOM K
OOILIEHUIO B JJIOOOM KYJIBTYPHOM IIPOCTPAHCTBE. be3 pa3BUTUS JaHHBIX KOMIIETCHLIUIA
HE MOXET ObITh KOHKYPEHTOCIOCOOHOM, TOJIEPAHTHOMN JIMYHOCTH, TOTOMY UTO, HAYMHAS
CO CPEIHEro 3B€Ha, C MPOCTOro (SI3bIKOBOM aHAIMW3 TEKCTa) M 3aKaHYMBAs B CTapILMX
KJ1accax JMHTBUCTUYECKUM aHAJIM30M WM MHTEPHpPETALIMEN TEKCTa, aHAJM30M CIOXeTa,
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y yyamuxcss (OpMUPYIOTCS MPAKTUYECKNE HABBIKU.

OnHako, y4uTbhiBasg 3HAYEHME OTEYECTBEHHOIO $3bIKa B PAa3BUTHUM JUYHOCTHU
IIKOJbHUKA, €ro OOIIel M MO3HABATEJIbHOU KyJbTYpbl, BaXXKHEUIIEH LEHHOCTHOM
OpPHMEHTALlMM - OTHOIIEHHUS K POITHOMY SI3bIKY, (POpMHUpPOBAaHUE JTUHTBUCTUYECKOM
KOMIIETEHLIMU LIEJ€CO00pa3HO CUYMTATh HE TOJILKO O0S3aTeJIbHBIM M HEOOXOIUMBIM
YCJIOBMEM OBJIAIEHUS PEYECBOU IEATEILHOCTHIO, HO M CPEACTBOM SI3BIKOBOTO PA3BUTUA,
pacliMpeHns JUHTBUCTUYECKOIO KPYro3opa yyalluxcs, MO3HAHUS WMU SA3bIKa KakK
cnenrupuYecKor 3HaKOBOU CUCTEMBbI M OOIIIECTBEHHOIO SIBJICHUS, B KOHEUHOM CUETE,
(bopMupoBaHUs SI3bIKOBOM JIMYHOCTHU.

DopMUpoBaHe TUMHTBUCTUUECKON 1 KOMMYHUKATUBHON KOMIIETEHIIUM - IBE ONMHAKOBO
Ba>KHbIE 3aJ1a4M IIpeTnoAaBaHus si3blKa. Takoe MOHMMaHWe MeCTa KOMMYHUKATUBHOM U
JIMHTBUCTUYECKON KOMIIETEHLIMU B LIEJISIX OOYYEHUST pPyCCKOMY SI3bIKY OOYCJIOBJIMBAET
U pa3inyvsg B WX COOTHOLIEHUUW B METOAMKE TMPEIOAABAHUSA PYCCKOTO f3bIKAa KakK
WHOCTPAHHOI'O WM B HALIMOHAJIBHOM IIIKOJIE - U PYCCKOr0 OTEYECTBEHHOTO S3bIKa. B
MPENoJaBaHUM PYCCKOIO $3blKa KaK HEPOAHOIO0 KOHEYHas LEeab - (OopMUpOBaHUE
KOMMYHMKATUBHON KOMIIETEHIIMU, 3TOM LIEJIM I10 CYTH Jiejla IOAYMHEH BECH IMPOLECC
OOy4YeHMUS.

Takum 06pazoM, KOMMYHMKATUBHAS TEXHOJOTHSI O0YYEHHUST PyCCKOMY SI3bIKY ITOMOTAET
c(hOpMHUPOBATH COLIMATIBHYIO KOMITIETEHTHOCTh OOYy4JaloIerocs, Kotopass HeoOXonuma B
CUCTEME OCHOBHBIX cep camoonpenaeaeHus] JUIHOCTH.
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KOMIIETEHTHOCTHBIN IMOAXO0J K OBYYEHUIO
PYCCKOMY A3bIKY

ITapmonoBa Caiiépa
YUMUTEIb PYCCKOTO sI3bIKa W JIMTEpPaTyphbl
ob1eoopasoBarenbHOM KoL Ne 17 1. HaBon

CospeMeHHbH?I MUP CTPEMUTEILHO pa3BUBAETCsI, U3MEHSIETCS U Mporpeccupyer. U
3TO XOpOIIIO, MOTOMY, UTO XM3Hb B 3TOM CjIyyae He CTOMT Ha Mmecre. Hembss
OCTaHaBJIMBAThCSI, a TeM 0oJiee CTOSITh Ha MECTe M IIKOJIbHOMY OOpa30oBaHMIO.
CoBpeMeHHOE CTPEeMUTEJIbHOe pa3BUTHE XM3HU 3acCTaBjiseT MEpedTH IIKOJbHOE
oOpa3oBaHNe Ha KaYeCTBEHHO HOBBIM YPOBEHb, MPEAbSIBISIET BRICOKHE TPEOOBAHUS K
oOpaszoBaTebHbIM cTaHAapTaM. CoBpeMeHHas IIKoJa IPOCTO 00s13aHa (hOPMUPOBATH Y
yuallMxcs XKU3HEHHbIE HaBbIKM U KJII0YeBble KoMMeTeHLIMU. Y1 (hopMUpPOBaTLCS BCe 3TO
JOJIKHO Ha YPOKE, KOTOPBIN TOJKEH ObITh HEMPEMEHHO Pa3BMBAIOIIUM U JUYHOCTHO-
OPUEHTHUPOBAHHBIM. A caMbIMU 0JIarOJaTHBIMU YPOKAMU JJI1 BOCITMUTAHUS U OOyUEHMUSI
HOBOUW COLMAJIM3UPOBAHHON JIMYHOCTU SBJISIOTCS YPOKMU IO PYCCKOM JIUTEpAType U
PYCCKOMY SI3BIKY, TeM 0oJjiee, 4TO 00Opa30oBaTEJbHbIE IMOAXOAbI CTaJIu OOJbIIE
OPMEHTHUPOBATLCS Ha pa3BUTHE TaKUX XXMU3HEHHBIX HABBIKOB, KOTOPbIE MHTETPUPYIOT B
cebe yMeHHEe, CIIOCOOHOCTM M KOMIIETEHLIMHA, OTHOCHMBIE K pa3HbIM cdepam
YeJIOBEUECKOro OBITHSI. YPOKM Ke MO JUTEepaType U SI3bIKY MO3BOJISIIOT PEIINTh 3a1a4u
ajanTallMd W pa3BUTHUSA, ydallluxcs B cdepe AYXOBHOCTH, HPABCTBEHHOCTH,
chopMUpoBaTh y JeTeil colMalibHble U MOBEAEHYECKHWE HABBIKA B IPEOAOJECHUU
>KM3HEHHBIX TPYAHOCTEH, MCUXO0J0TMYeCKUX KOH(MIUKTOB, ITOMCKAa CBOETO JUYHOCTHOTO
"SI" 1 cBoero Mecrta B MUpE M CpPeAu JIIOJCH.

KoMImeTeHTHOCTHBIN MoAX0A K O0YYEHUIO PYCCKOMY SI3BIKY ITO3BOJISIET OTBETUTD
Ha BONpPOC, KaK YUYe€HMK BIaJeceT sSI3bIKOM, Ha KaKOM YypOBHE: S3bIKOBOM,
JIMHTBUCTUYECKOM, KOMMYHMKATUBHOM. fI3bIKOBasi KOMMETEHIMS peaju3yeTcsl B
npoiecce GOpMUPOBAHUS Y 00YUAIOIIMXCS HAYUHO-TMHIBUCTUYECKOTO MUPOBO33PEHUSI,
BOOPYXXEHUS MX OCHOBaAMM 3HAaHUN O POAHOM S$3bIKe (€ro yCcTpOWCTBE U
(GDyHKIMOHMPOBAHUM), PA3BUTUSI S3BIKOBOTO M 3CTETHYECKOTO upaeana (T. €.
MpeJCTaBICHUS O IPEKPACHOM B sI3bIKe U peul ). JIMHIBUCTUYECKAs] KOMIIETEHLIUS - 3TO
3HaHUS OOy4JaroIIuXcst 0 caMoii Hayke "Pycckmii 3bIK", ee pasaesnax, LUesiX HaydHOro
U3y4yeHUs s3blKa, BJIEMEHTapHble CBEICHHUSI O €€ MeToJaxX, 3Tamax pa3BUTHUS, O
BBIIAIOIIMXCS YUYEHBIX, CAEJaBIIMX OTKPBLITUS B M3YYEHUU POJHOTrO SI3bIKA.
KoMMyHMKaTMBHAs KOMIETEHIIMS - 3TO OBJIaICHUE BCEMU BUAAMU PEYEBOM IeSITEIbHOCTU
U OCHOBAMHU KYJbTYpbl YCTHOM M NMUCbMEHHOW peuyu, YMEHUSIMU M HaBbIKaMU
KCITOJIb30BaHMS SI3bIKa B PA3IUUHBIX chepax U CUTYyalLUsIX OOLLEeHUsI, COOTBETCTBYIOLLIMX
OIBITY, MHTEPECaM, TICUXOJOTMYECKUM OCOOEHHOCTSIM OOYYalOILIMXCS.

[TpakTuKa TmpenomaBaHMsI PYCCKOTO SI3bIKa B HAIMOHAJbHOM IIIKOJIE TOBOJILHO
JOJITO OblIa OPUEHTUPOBAHA, MPEXIe BCEro, Ha YCBOEHNE TEOPETUUECKUX CBEIEHUI O
SI3bIKE, MPOLECC OOYUYEHUsI €llle HEepeaKO M CEeroaHsl OTOXIECTBISICS C M3ydeHUEM
rpaMMaTUKU, MOPOI C MEXaHMYECKHUM 3ayuyMBaHMEM TIpaMMaTU4YeCKUX IpaBUII,
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OINpeaeeHU, MapaagurM CKJIOHEHUS, CHpsKeHus. [IpMHUMNManbHO BaXXHBIM U
3HAYUMBIM SIBJISIETCS BBIACJICHNWE B CTAHAAPTE TAKOTO KOMIIOHEHTA COACP>KAHMUS MpeaMeTa
PYCCKUM S3bIK: OBJIAICHUE PEUECBOM ESATEIILHOCTHIO, POPMUPOBAHUE PEYEBBIX YMEHUI
W HaBBIKOB, KOMMYHMKATUBHBIX YMEHWI M HaBBIKOB. PedeBble yMEHUS M HaBBIKU
BKJTIOYAIOT B C€0S1 YMEHUS Y HABBIKM ITOHMMAaHUSI PyCCKOM peuu (ayarpOBaHMsI), YTCHUS,
MMCbMa, TOBOPECHMUSI.

Hayuutb pyccKkoMy sI3bIKY - 3HAQUUT O00€CIIeUUTh (POPMUPOBAHNUE KOMITETCHILIWIA:
JIMHTBUCTUYECKOM, S3BIKOBOM, KOMMYHUKATUBHON. OOHON M3 MPUOPUTETHBIX
KOMIIETEHLIMIA, Ha Halll B3IJISHA, SBISETCS KOMMYHMKATHMBHAs, TaK KakK SI3bIK - 3TO
CpeICTBO OOILEHMS, COUMATM3ALMM U adalTalldy y4alluXcs B COBPEMEHHOM MUDE.
Otcroga KOMMYHUKATUBHAS KOMIIETEHIIMS - BBIOOP M peaii3alusl MporpaMM peuyeBOro
OOIIEHUS B 3aBUCUMOCTH OT CIOCOOHOCTM YE€JI0BEKAa OPHMEHTUPOBATHCS B TOU WM
WHOUW peYyeBOM CUTYaALUU.

[TpuMeHuTEIBHO K YPOKaM PYCCKOTO SI3bIKAa 3TO MOXET OBITh AUATOrOBOE OOIIECHNE,
MOHOJIOTMYECKAsI peub, pedyeBas CUTyallMsl, pacCKa3 Mo KapTUHKE, YCTHBIM mepeckas
MPOYMTAHHOTIO TEKCTA, S-7 KIacChl - OTPabOTKA PEYEBBIX HABBIKOB B ITPOLIECCE UTPHI U
T.I.

CoriacHO HOPMATHUBHBIM OOKYMEHTaM, B MOHSITHE "KOMMYHUKaTHUBHas
KOMITETeHLIMS" BKJIIOYAIOTCS CJEIyIOlIMe MoKa3aTelu:

- OCBEIOMJIEHHOCTb B IMHTBUCTUYECKOU TEOPUM, OCO3HAHHUE €€ KaK CUCTEMbI TTPaBUI
M1 OOIIMX MPEANNUCAHUMN, PETYJIUPYIOIINX YIOTPEOJIEHUE CPEICTB SI3bIKa B PEUM;

- 3HAaHUE pPEUYEBENYECKOU TEOPUU, BJIAAEHUE OCHOBHBIMU BUIAMU PEYECBOWU
NEeSTeIbHOCTH;

- BJIaJ€HUE OCHOBHBIMM SI3BIKOBBIMM (OMO3HAaBaTh, KjacCU@UUUPOBATh) U
peueBbIMU (BBIOMpPATh, AKTyaJIU3UPOBATh) YMEHUSIMM.

MTak, BOoCnMTaHME KOMIIETEHTHOTO 4YeJOBEKa - TJaBHas KOHEYHas Leb
00pa3oBaTeIbHOrO Mpoliecca B cpeaHeit 1mKose. O01IeCTBO X0UeT BUIETh B BBIITYCKHUKE
JIMYHOCTh KOMIIETEHTHYIO, CO C(POPMUPOBAHHBIMA KOMMYHUKATUBHBIMUA HaBBIKAMM,
YMEIOILYI0 paboTaTh B KOMaHe, OpaTh Ha ce0s1 OTBETCTBEHHOCTD 3a pellieHre IpodJieM,
FOTOBYIO K MOCTOSTHHOMY camMoo0pa3oBaHUI0. OT COBpEMEHHOI'O 4eJIOBEKa TPeOyIoT
Pa3BUTOTO KPEAaTUBHOI'O MBIIIUIEHUS, YCTOMYMBOrO HaBbIKa CaMOaHaIn3a, peaeKkcuu,
KPUTUYECKON CaMOOLIEHKMU.

JIUTEPATYPA
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PEAJIN3AIIMA TBOPYECKMX CIIOCOBHOCTEHN YUYANIMXCHA
C IOMOLIbIO NTHPOPMAIIMOHHO-
KOMMYHUKAIIMOHHBIX TEXHOJIOTUI HA YPOKAX
PYCCKOI'O A3bIKA

Ycmanosa P.M.
PLUIIITKKHO Hasowuiickoii o6i1actu

Pe6eH0K MPUXOAUT B IIKOJIy C OTPOMHBIM XEJIaHUEM YUYUTbCSI. MOTUBBI C POCTOM U
pa3BuTueM aeteil MeHstoTcs. [Ipu 3ToM MeHsIeTCsSl He TOJIbKO MOTUB YYE€HUS, HO U
XapakTep OTHOIUEHUS K Ipenmery. He 3acTaBisiTh, a 3aMHTEpeCOBBIBATD, MPUIJIALLIAS
pebGeHKa K HOBOW CHUCTEME€ OTHOILIECHWM: y4eOHOro COTPYAHMYECTBA, YBaXEHMUS,
B3aMMOITIOHUMAaHMUSI.

OrpoMHyI0 poJib B M3YYEHMU PYCCKOIO $S3blKa WIpaeT pa3BUTHE Y YYallUXCS

WHTEpeCca K MPEeaAMETY.
Onupasicb Ha MHTEPECHI, MPOSIBJIEHHBIE NT€TbMU K YPOKY PYCCKOIO $3bIKa, YUYUTEIb
MOXET YCIIELIHO peaan30BaTh TBOPUECKMUE CITOCOOHOCTH ywaiuxcs. [log mHTepecom
MOHMMAETCSI TaKOE€ SMOLMOHAJIBHOE OTHOIUECHUWE YYalllMXCS K MPEaMETy, KOTOPOE
BBI3BIBACT y JETEW XeJIaHWE ITO3HATh M3y4aeMoe, U CTUMYJMPYET YBJICUECHUE STUM
MPEAMETOM.

J1J1sT TOro 4TOOBI yJalluecs: COXpAaHUIN MHTEPEC K MPEAMETY, HEOOXOIMMO IIaraTh
B HOry co BpeMeHeM. Ha maHHOM 3Tame MoaepHM3alvu 00pa3oBaHUSI MPUMEHEHNE
MHMOPMALIMOHHBIX TEXHOJIOTUIA B MPEINOJaBaHUN PYCCKOTO SI3bIKA 1 JIMTEPATYPHI - 3TO
HE JaHb MOJE, a HEOOXOMUMOCTb.

CeronHs mpernogaBaTe/ib UMEET BO3MOXHOCTb KaUY€CTBEHHO M3MEHUTh IMPOLIECC
0o0y4yeHHUsI MU BOCIUTaHMSI: MHOOPMALIMOHHBIE U KOMMYHUKALIMOHHBIE TEXHOJIOTUU
00JIer4aroT TBOPUYECKYIO paboTy YUUTENS, IOMOTAIOT COBEPILIEHCTBOBATh, HAKAIUINBATh
W pa3BUBaTb CBOM Ilemarormdyeckue Haxonku. I[Ipm mepexone Ha MHTEHCHUBHBIN ITyTh
pa3BUTUS 0Opa3zoBaHUS HEOOXOAMMO, B IEPBYIO OYepelb, M3MEHUTb CaMU METOIbI
o0y4eHUsI, HAWTU Jpyrue, MeHee AeKJIapaTMBHbIE CIIOCOOBI MOJAaYM 3HAHUM. YMeHUe
CaMOCTOSITEJIbHO padoTaTh ¢ MH(pOpMaLeil, HAXOAUTb, OCMBICIUBATh, TPEOOPA3OBBIBATD
1, HAKOHEIl, CUHTE3MPOBaTh Ha 0a3e uMerleics nHPOpMallMi HOBbIE 3HAHUS - 3TO
HauoboJyiee MEepPCHEeKTUBHOE HaIpaBJIE€HUE pa3BUTUS Y4eOHOIO IIpoliecca, KOTOpOe
MO3BOJUT y4YalllUMCS B JaJbHEHIIEM BBICTPOUTH JMHUIO CaAaMOOOpa3oOBaHUS U
CaMOpa3BUTHSL.

B mpakTrke MHPOpMALlMOHHBIMU TEXHOJOTMSIMU OOYYEHMS Ha3bIBAIOT BCE
TE€XHOJIOTUH, UCITOJIb3YIOIIME CIIeLUAIbHbIE TEXHUYECKE NH(POPMALIMOHHBIE CPEICTBA
(mIepcoHabHBIA KOMMBIOTEP, AYAMO, KWUHO, BUIEO).

BooO1iie, nr06as memarornyeckasi TEXHOJOTUS - 3TO MHMOPMALIMOHHAsI TEXHOJIOIHUS,
TaK KaK OCHOBY TE€XHOJOTMYECKOro Ipolecca 0Oy4eHUsI COCTaBISIOT UH(pOpMaLUs 1
ee ABUXKeHMe (mpeobpa3oBaHue). KommbroTepHbie (HOBble MH(MOPMALIMOHHBIEC)
TEXHOJIOTUM OOYYE€HHUS - BTO MPOLECCHl MOATOTOBKM M Mepeaayu MHGOpMaluu
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00y4yaeMOMy, CPEeICTBOM KOTOPBIX SIBJISIETCS KOMITBIOTED.

JloMrMHaHTOM BHEAPEHMS KOMIBIOTEPA B 0Opa30BaHUE SIBJISIETCS PE3KOE PaCIIMPEHUE
CEKTOpa CaMOCTOSITEJIbHOM y4eOHOM pabOThl, U OTHOCUTCS 3TO, Pa3yMeeTcsl, KO BCEM
y4eOHbIM mpeaMeTaMm. [IprMHUIMIMATBbHOE HOBIIECTBO, BHOCHMMOE KOMIIBIOTEPOM B
00pa3oBaTEIbHBIN MPOLIECC - MHTEPAKTUBHOCTD, ITO3BOJISIIONIAS pa3BUBAaTh aKTUBHO-
NeSITeIbHOCTHBIE (hOpMBbI 00yYeHusi. UMEHHO 3TO HOBOE KauyeCTBO MO3BOJISIET HAAEATHCS
Ha peaJibHYI0 BO3MOXHOCTb PacCIIMpeHus] (PYHKIIMOHATIA CaMOCTOSTEIbHON y4eOHOM
paboThI - TTOJE3HOIO C TOYKM 3PEHUS Leaei oopazoBaHusd U 3POEKTUBHOTO ¢ TOUYKHU
3peHMsT BpeMEHHBIX 3aTpar.

OOyueHue npeanonaraeT o0IEeHUEe Ha YPOKE KaK MEXIY YYUTEJIEM U yJalluMUCS,
TaK M OOILIEHHWE y4dallMxcsd Apyr ¢ apyrom. Mcnoib3oBaHue MHOOpMALMOHHO-
KOMMYHMKAILIMOHHbIE TEXHOJOTHU TTO3BOJISIET TTOTPY3UTHCS B IPYTOM MUP, YBUIETH €0
CBOMMM TJIa3aMM, CTaTh KaK Obl YYJaCTHMKOM TOT'O WJIM WHOIO Mpa3gHMKA, TPAIULIVM.
[To maHHBIM KCClIeNOBaHUM, B MaMsITU 4YesioBeKa octaercsd 1/4 4acTbh yCHbIIIAHHOTO
Matepuaia, 1/3 yactb yBuaeHHOro, 1/2 yacTh YBUACHHOIO M YCbIIIAHHOTO, 3/4 yacTu
MaTepuaja, €CIM YYEHUK IPUBJIEYEH B aKTMBHBIEC AEWCTBUS B IPOLIECCE OOyUEeHMUS.
KoMripioTep mo3Bosise€T co30aTh YCJIOBHUS MJISI MOBBILIEHUS IIPOLIECCa OOYYEHUS:
COBEPILICHCTBOBAHUE COAEPKAHUS, METOJOB U OPraHU3aLMOHHBIX (DOPM.
HMcnonbp3oBanue MHMOPMALIMOHHO-KOMMYHUKALIMOHHBIE TEXHOJOTMHW Ha YpOKax
PYCCKOTIO $I3bIKa IMO3BOJISIET pa3HOO0pa3UTh (DOPMBI pabOTHI, AEITEILHOCTD yYallluXcsl,
aKTUBU3MPOBATh BHUMaHUE, TOBBIILIAET TBOPYECKUI TTOTeHLIMaN JUYHOCTU. [TocTpoeHue
CXeM, TaOJIMII B IPE3EHTALIMM MTO3BOJISIET SKOHOMUTD BpeMsI, 00j1e€ 3CTETUYHO O(OPMUTH
MaTtepual. 3agaHus C TMOCIEAYIOIEH ITPOBEPKOM aKTUBU3UPYIOT BHUMAHUE yJallIUXCS,
(dopmupyror opdorpadpuueckyro 30pkKocTb. Mcronb30BaHNE KPOCCBOPAOB, WIJTIOCTPALIUIA,
PUCYHKOB, pa3MYHBIX 3aHMMATEJbHBIX 3aJaHWil, TECTOB, BOCIUTHIBAIOT MHTEpPEC K
YPOKY.

C noMo1IbI0 MyJTbTUMEIUNHOTO TIPOEKTA I€MOHCTPUPYIO CJAIbl, CO30aHHBIE B
nporpamme Microsoft Power Point. Mcnonb3oBaHve JaHHOM TEXHOJOTUU MO3BOJISIET:
1.3HaYUTENBHO COKOHOMUTDL BpEMSI Ha YPOKE.
2.I1oBBICUTH YPOBEHDb HAIVISIIHOCTU B XO/I€ OOYy4YEHMUS.

3. BHecTu ajieMeHTBI 3aHUMATEIbHOCTH, OKMBUTH YYEOHBIN MpOLIEeCC.
HMcnonp3oBaHue Tpe3eHTALMIA TTO3BOJISIIOT yYalIMMCS TTOJIHEE OKYHYTBhCS B aTMOChepy
W3y4aeMOro BPEMEHM, TTOHSTh JIUYHOCTD MUCATENIS, XyIO0XKHUKA, OOLIECTBEHHOTO ACSTES.
CoBpeMEHHBIN YPOK LIEHEH HE CTOJBKO MOJIy4aeMO Ha HEM MH(pOpPMALIUEN, CKOJIBKO
oO0OyyeHMEM B XOJ€ e€ro mpuemam padboThl ¢ MHpopMaluei: HOObIBaHMUS,
cUCTeMaTHU3alMKu, OOMEHa, 3CTETUYECKOro ogopmiaeHUs pedyabTaToB. KommbroTep
SIBJISIETCSI CPEIICTBOM CAaMOKOHTpPOJISI, TPeHaXKa 3HAHWM, MPEe3eHTAlluKU PE3YyJIbTaTOB
COOCTBEHHOW AEATEIbHOCTH.
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USLUB VA TARJIMA TADQIQOTLARI

Xolikova Nozima Nematilloyevna
Buxoro davlat universiteti tayanch doktoranti

dabiy stilistik tadqgigotlarni o'tkazishning dolzarbligini muhokama qilar ekanmiz,

adiiy tarjima stilistik tadqiqot sohasini tashkil etsa-da, stilistikani inobatga olishga
urinishlar asoslanmagan va har ganday holatda ham ingliz va o'zbek tillari orasida o'xshashlik
sezilmagan va tarjimada muammolar yuzaga kelagan. IkKki til bo'yicha tadqiqotlar so'nggi
yillarda ikki omilga, tarjimashunoslikda stilistikaning bir tillilikka moyilligi va tarjimada
matnli yoki lingvistik an'analardan chetga chiqishga tayanadi. Yana bir "alogalar
yetishmovchiligi"ga sabab shundan iboratki, "uslub" atamasi bir til doirasida juda ko'p
noaniq ma'noga ega, boshgqa tillar va, xattoki, barcha tillarni ham o'z ichiga oladi. O'zbek
tilida turli xil atamalar uslub ma'nosini ifodalaydi: masalan, leksik janr (lexical genre),
matn turi (contextual), til uslubi (language style), yozuvchining maxsus uslubi (freestyle)
va hokazo. Ingliz tilida bu kategoriyalarni tasvirlashda aniq terminlar, ya'ni janr, uslub,
gaydlar va boshgalar kabi atamalar ishlatiladi.

Savol tug'iladi: "Ona tiliga tarjima qilish" yoki "boshqa bir tilga tarjima qilish" orasida
farq bormi?". Tadqiqot o'rganishning ob'ektini chegaralash har ganday ilmiy yoki akademik
tadgiqotning birinchi bosqgichi bo'lib, u tarjimashunoslik sohasida hech ganday istisno
yo'q, deb e'tirof etadi. Tadqigot magsadi bo'lgan Tafsivlovchi tarjima tadqiqoti (TTT)
doirasidadir.

"Bu turli til tarjimalarning til egalari madaniyatidan iborat bo'lib, ularning mezonlari
madaniyat dalillari sifatida, funktsiyalari o'ziga xosliklaridan gat'iy nazar, barchasi ular
ichida tashkil etilgan, o'sha madaniyat va o'ziga xos yulduz turkumining aksi degan taxmin
bilan izohlangan."

Tourining so'zlariga ko'ra, TTTning asosiy yo'nalishi tarjimalarni aniq madaniyatdagi
madaniy faktlar deb hisoblaydi. Ushbu tarjima mahsulotlari aniq tildan foydalanish
normalarni va tarjima qilishning amaliyotini aks ettiradi. Biroq bu boshga holat bo'lib,
zamonaviy o'zbek romanlarini zamonaviy ingliz tilidagi tarjimalari ikki toifaga bo'lish
mumkin: Tarjimalar ingliz va o'zbek tarjimonlari tomonidan tarjima qilingan bo'ladi.

T n

Ularni "to'g'ridan-to'g'ri" va teskari tarjimalar deb ham atash mumkin. Birinchisi, "to'g'ridan-
to'g'ri" tarjima gilinganda ona tili ya'ni o'z tilidek tarjima qiladi, ikkinchisi esa teskari tarjima
bo'lib gap oxiridan tarjima qilib kelinadi. Tarjima bu "me'yor bilan boshgariladigan
faoliyat".

Nazariy jihatdan, ya'ni bir tomondan, ingliz tarjimonlari ko'proq aniq til
normalaridan xabardor va matnli tagdimotdan foydalangan holda va ularning magsadli
tarjimalari o'quvchilariga ko'proq "magbul” bo'lishi mumkin; o'zbek tarjimonlari manbani
yaxshiroq tushunishadi va ularning tarjimalari asl o'zbek asarlari uchun yanada ishonchli
bo'lishi mumkin.

FOYDALANILGAN ADABIYOTLAR
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USLUBNI TAHLILLASH VA ANIQLASH

Xolikova Nozima Nematilloyevna
(Buxoro davlat universiteti tayanch doktoranti

Soyabon atamasini ikkala, o'zbek va ingliz tillarida, adabiy tanqgid, narratologiya,
pragmatika, sotsiologiya, matnshunoslik, kognitiv tilshunoslik va boshqalar uslubiga
birlashtirish mumkin, biroq ularning barchasi o'zining tushunchalari va izohlariga ega.
Tilshunoslik nuqgtai nazaridan, matn uslubi lingvistik predmetlarining kontekstual
jamlanmasi deb ta'riflanadi. Ushbu ta'rif shuni ko'rsatadiki, birinchidan, uslub
tilshunoslikning o'ziga xos bir biriga yaqinligi bilan chambarchas bog'liqdir; ikkinchidan,
lingvistik tasnif ma'lum bir kontekst ichida bo'lishi kerak; uchinchidan, matn uslubini
fagat barcha darajadagi til elementlarining har tomonlama tahlil qilish va misollar
keltirish orqgali tasvirlash mumkin. Enkvist keyinroq uslubning "qiyoslashni" taklif giladi,
ya'ni turli darajadagi lingvistik gismlarining boshqa matn yoki korpusdagi tegishli
xususiyatlar bilan solishtirganda, uning aniq kontekstual aloqaga ega ekanligi norma
sifatida gabul qgilinadi. Shuning uchun, uslubni ma'lum matnning chetga chiqish turi
sifatida garaladi.

Lich va Short uslubni "ma'lum bir kontekstda shu magsadda, ma'lum bir shaxs
tomonidan, ishlatiladigan usul" sifatida belgilaydi, uslubning yagonaligiga qarab urg'u
belgilanadi. ma'ruzachining yoki yozuvchining aniq magsadli tanlovning natijasi bo'lgan
uslubning o'ziga xosligi, adabiy matnni tahlil gilishda lingvistik yondashuvdan foydalaniladi.

2.1-jadval. Tilshunoslik va stilistik toifalar ro'yxati (Lich and Short 1981: 75-80)

Asosiy kategoriya Subkategoriyalar

A. Leksik kategoriyalar (1) umumiy; (2) otlar; (3) sifatlar; (4)
fe'llar; (5) so'zlar

B. Grammatik kategoriyalar (1) jumlalar turlari; (2) jumlalarning

murakkabligi; (3) gap turlari; (4)
murakkab gap tuzilishi; (5) ot so'z
birikmalari; (6) fe'lliiboralar; (7) boshga
jumlalar turlari;

(8) so'z guruhlari; (9) umumiy

birikmalar

C. Nutq shakllari (1) grammatik va leksik sxemalar; (2)
fonologik sxemalar;
(3) tropes

D. Mantigiy bog’liglik va kontekst (1) Mantigiy bog’liglik (2) kontekst
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Lich and Short stilistik, leksik kategoriyalar, grammatik kategoriyalar, nutq shakllari,
bog'liglik va kontekst kategoriyalar ro'yxatini taqdim etdi: (2.1-jadvalga garang). 2.1-
jadvalda, Al-band, a-rasmdagi butun matn tomonidan ishlatiladigan so'z birikmalarining
profiliga tegishli, shu jumladan bu o'z ichiga leksik murakkablik, rasmiyatchilik darajasi,
tavsif yoki baholashni, umumiy yoki o'ziga xoslikni oladi; A2 - A4 elementlari nutqning
turli gismlaridagi semantik xususiyatlar hagida ma'lumot beradi; B1 bandi jumlalar,
savollar, buyruglar, undovlar va boshgalar kabi jumlalarni ishlatishni o'z ichiga oladi;
B2 moddasi nafagat o'z ichiga gap uzunligini, shuningdek o'zaro bog'liglik, tobelik va
parataksisning ishlatilishini oladi; B3 moddasi har xil turdagi bandlarning nisbati haqida;
B4 moddasi quyidagilarni ya'ni gap elementlarini tagsimlashni ochib beradi; B5-B7 har
xil jumlalar nisbati va tagsimlanishi hagida; B8 moddasi leksik so'zlar va funktsional
so'zlar va ularning tagsimlanishi o'rtasidagi moslik nisbati hagida; B9 moddasi maxsus
effekt uchun umumiy grammatik konstruksiyalardan foydalanish haqida; C toifasi
grammatikadagi ritorikani, leksika va fonologiyada o'z ichiga oladi; D1-band turli xil
bog'lovchilardan vositalar, olmoshlar orqgali foydalanishni, D2, masalan, hikoya
turining ba'zi xarakterli foydalanishni, kishilik olmoshlar yordamida manzil beruvchi va
manzil oluvchi o'rtasidagi alogani o'z ichiga oladi. Tekshiruv ro'yxati tilga oid deyarli
hamma narsani o'z ichiga oladi, ammo bu ro'yxat o'z diqqgatini tilga oid aniq lingvistik
tasnifning qonuniyatlarini va tagsimotlarini asoslab berishga urinadi.
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XITOY TILIDA MORFEMALI KONTRAKSIYANING MAXSUS
USULLARI (SO'Z YASASH USULI SIFATIDA)

Bakayeva Barno Baxtiyor qizi
Toshkent davlat shargshunoslik instituti
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ANNOTATSIYA

Ushbu magqolada xitoy tilida keng tarqalgan so'z yasalish usullaridan biri bo'Imish morfemali

kontraksiyaning maxsus usullari hagida ma'lumot berib o'tiladi, shuningdek, usullarga

xos bo'lgan semantik va morfologik xususiyatlar, fargli jihatlar misollar yordamida yoritiladi.

Kalit so'zlar: morfema, kontraksiya, murakkab qgisqartma so'z, termin, abbreviatsiya,
akronim, bo'g'in.

itoy tilida so'z yasalish jarayoni natijasida paydo bo'layotgan ko'p bo'g'inli so'zlar
murakkab tushuncha va hodisalarni to'laroq ifodalashiga garamay, muloqot jarayonida
muayyan qiyinchiliklarni yuzaga keltirishi ma'lum. Murakkab so'zlarni gisqartirish orqali
bu kabi muammoni bartaraf etish va so'zlovchi nutqini ixchamlashtirishga erishish mumkin.
Aynan kontraksiya orqali yasalgan so‘zlar muloqotning qulay va tejamkor vositasi

bo‘lib xizmat qiladi. Xitoy tilida morfemali kontraksiya hodisasini Chen Jianmin, Li
Sizong, Sun Lianfen, Yan Djiping, Rong Pei, Guo Fuliang, Yu Fulin, Vei Djicheng
kabi olimlar o‘rgangan. Xitoy tilida qisqartma so‘zlar 4gH&1E “sud lie yu”, EFR
“jidn cheng”, B&IE “lie yu”, F# “bing chéng”, BEFR “lié cheng”, A
“shéng chéng”, & %R “hé chéng”, #fiiE“sud yu” kabi terminlar bilan ifodalanib,
morfemali kontraksiyaning bir qancha turlarini o‘z ichiga oladi[2]. Til leksikasi
mavjud so‘zlarga turli affikslar qo‘shish, boshqga tillardan o‘zlashmalar, yangi
terminlarning paydo bo‘lishi va to‘lig nomlar shaklini gisqartirish orqali doimiy
ravishda boyib borishi kuzatiladi. Kontraksiya ma’no va mazmunga ta’sir
ko‘rsatmaydigan ikkinchi darajali elementlardan xalos bo‘lishda muhim rol
o‘ynaydi. Kontraksiya — ko‘p bo‘g‘inli leksik birliklarning qisqartirilishi, ya’ni
ko‘p bo‘g‘inli so‘z yoki so‘z birikmasi tarkibidan muayyan morfemalarni olib
tashlanishi natijasida gisqartirilgan nom yoki nominatsiyaning hosil bo‘lish jarayoni
demakdir. Kontraksiya orqali hosil bo‘lgan so‘z — murakkab gisqartirilgan so‘z
hisoblanadi. Morfemali kontraksiya hodisasi abbreviatsiyaning o‘ziga xos ko ‘rinishi
bo‘lib, xitoy tilida boshqa til sistemalaridan farqli ravishda elementar birliklarning
morfologik va semantik xususiyatlariga tayanadi, shuning uchun chuqur va kengroq
chegaralarni gamrab oladi. Bo‘g‘inli qisqartma so‘zlar oddiy so‘z va so‘z birikmalar
kabi gapda turli gap bo‘laklari vazifasini bajaradi. Ular muayyan so‘zga mos
kelsada, o‘zining to‘liq nomlanishiga ega bo‘ladi.
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Ular tarkibidagi so‘zlar miqdori bilan farqlanadi. Zarurat tug‘ilganda
qisqartirma so‘zlar to‘lig nomi bilan hech qanday ma’no o‘zgarishsiz almashishi
mumkin hisoblanib, ularning qo‘llanishi ma’lum makon va zamon, vaziyat bilan
bog‘lig (oddiy so‘zlardan farqi ham shunda). Odatda, ushbu so‘zlarda nisbatan
muhim va axborot beruvchi komponentlar qoldirilib, semantik ma’noga ko‘ra
ixchamlash me’zoni amal qiladi.

Xitoy tilida morfemali kontraksiya uch asosiy (¥ EXiEchouquifi “ajratish orqali
qisqartirish”, &% hébingfa “birlashtirish”, Fi¥Etongkuofi “umumlashtirish” )
va maxsus usullardan iborat:

T Ebianxafi “tartibni o ‘zgartirish” usuli: So‘zning asosiy komponentlari
olinib, uning avvalgi tartibini o‘zgartirish orqali qisqartma so‘z yasaladi, u xitoy tili
qisgartma so‘zlarini yasashning o‘ziga xos bir usulidir. Xitoy tilida tartib ragamli
so‘zlar, odatda, shu usul orqali qisqaradi, shuning uchun uning tarkibida tartib ragam
mavjudligiga ko‘ra quyidagi ikki turga bo‘linadi:

Tartib ragamga ega bo ‘Imagan so zning tartibini o ‘zgartirish usuli:

Morfemalarning joylashish tartibi o ‘zgartirilgan model:

TS 2 Bre chuandio xishu “issiqlik o‘tkazish koeffitsenti” (#tré va Sdio

morfemalarining joyi o‘zgaradi, & chudn esa tushirib qoldiriladi vak#{xishu bilan
birlashadi) morfemalari o‘zgarishi natijasida ushbu ko‘rinish hosil bo‘ladi: S %
#diore xishu “issiglik o‘tkazish koeffitsenti”; EX ;M #E & Ouzhou xibu — FEERxT ou
(G*arbiy Yevropa); MM ZREBYazhou dongbu — Zx W dongya (Sharqiy Osiyo); [FliE
% A #xiang hiiguan shénbao — #2Rbaoguan (bojxona ro‘yxatidan o‘tkazmoq); I/
M ZREE Y azhou dongnanbu — 2k @ I dongnanya (Janubi-Sharqiy Osiyo); )1 £
X Changjiangshang yéu diqli — _EiTshangjiang (Yanszi daryosining yuqori
oqimi hududlari); «&FKZE K 1&» Chiingiil zud shi chuan — « &£ K& FK» zud shi chiin
qiti (Zuo Chuan bahori va kuzi); BX& B K = %55l =1Xlidnhégud dahui teébié huiyi
— 4% RIEL K tebié lianda (BMTning favqulotda yig‘ilishi).

Tartib ragamga ega bo ‘lgan so zning tartibini o ‘zgartirish usuli: Ba’zi bir
tartib songa ega bo‘lgan atoqli otlarni gisqartirganda so‘zdagi “Z8” di tushirilib son
qoladi. Sonlarning so‘zdagi joylashishining turfaligi tufayli qisqartmalarni ikki
turga: tartib sonli qisqartmalar hamda teskari ketma-ketlikdagi tartib sonli
qisqartmalarga bo‘lishimiz mumkin.

Tartib sonli qisqartma yasalganda sonning o‘zi hamda alogador so‘z olinadi,
masalan:

Al EBerjibu: e AR HEFESE 41 T A/ Z8Zhonghua rénmin gonghégud
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dierj1 xi¢ gongyebu (Xitoy Xalq Respublikasi ikkinchi mashina sanoati vazirligi);
=Ksanda: FEHRE=RETERFKAZZhonggué gongchinding disanci
quanguo daibido dahui (Xitoy Xalqg Kommunistik partiyasining uchinchi umumxalq
yig‘ilishi);

Fsiwi: FEEANFE L si gé wiinidn jihua (to‘rtinchi besh yillik reja);
Z4terwai : LR E ZHEIEF[EBEijing diér waiguoyl xuéyuan ; 5 JINE

& di ér mén waiguéyl (Pekin ikkinchi chet tillari instituti; ikkinchi chet tili);

XK —Zliandayiwei: BXEEARSE—Z A Xlidnhégué dahui diyi wéiyuanhui

(BMTning birinchi qo’mitasi);
Teskari ketma-ketlikdagi sonli qisqartmalarda esa sondan so‘ng keluvchi
komponent oldinga o‘tadi, masalan:

™ B — & shibii yidian: 15— B 52 & /5 shi diyi baihuo shangdian (Birinchi shahar
savdo do‘koni); 49— shanggang yiching: EiE@5E— V8L Shanghii diyigang
tiéching (Shanxay birinchi metal ishlab chiqarish zavodi); B Z[fEminérting: 55—
E%fﬁfidi ér minshi fiting (Ikkinchi fugarolik ishlari sudi); #llZ9—=] zhiyao
sanching: 8 =24/ di san zhiyaoching (Uchinchi farmatsevtika zavodi); L3

/I\shiyan érxido: B Z3LH/\Fdi ér shiyan xidoxué (Ikkinchi eksperimental
boshlang‘ich maktab);

Tartib sonli atoqli otlarning qisqartmalarining yasalish usuli ham nisbatan
murakkab [8]. Ling Yudndjéngning fikricha, tartib sonli atoqli otlarning
qisqartmalari “zavodlar filiallari’ning ifodalash usuli hamda “teskari qisqarish”ning
birgalikdagi mahsuli bo‘lishi mumkin.

Sanani gisqartirish usuli. Odatda, Ayué “oy” vaHri “kun” so‘zlari tushirilib,
sananing raqamlarigina qoldiriladi: /\H ZHba yu¢ ér ri “ikkinchi avgust”
quyidagicha aytilishi mumkin: /\Z=ba ér ; = A — Hwi yué yiri “birinchi may”: &
—wi yi. A—wiyt: A —BEFRG I Twlyue yiri gudji ldodongjié (1-may:
xalgaro mehnat kuni);
=/\T3sanba jié¢: = B /\ BEPFRIFL TIsanyue bari guoji funtijié (8-mart: xalqgaro
xotin qizlar kuni); M+ Tishuang shiji¢: + B+ B HER JXTshiyué shiri
Zhonghua minguo6 guoqingjié (10-oktyabr XXR mustaqillik kuni) Shuni esda
tutish kerakki, gisqartirishlarda — P liang — ikki soni ko‘p hollarda M shuang — juft
so‘ziga almashtiriladi; “75—" liuyt: 7< A — B EPr) LE T linyue yiri guéji

értongjié (1-iyun xalqaro bolalar yili); “EH*F” 5B “si*wi” yun dong: 19765
AREBXZR )EmE RiasInian siyué wiiri Tidnanmén géming
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qunzhong yundong (to‘rtinchi may harakati, 1976 yili Tiananmen maydonida
bo‘lib o‘tgan inqgilobiy harakat);

Xitoy tili leksikasining ikki bo‘g‘inlashtirish jarayoniga moslashish va
tezkorlik talablarini qondirish uchun sonli gisqartmalar ba’zida boshga qisqarish
usullari bilan bog‘lanadi va ikkinchi marta qisqaradi, qisqarish jarayonini quyidagi
jadvalda ko‘rishimiz mumkin: 55 =Rt KfHdi ér ci shijie dazhan (Ikkinchi
jahon urushi) — ZRKdker ci dazhan — Z{ferzhan.

218 Xleituifd  analogiya wsuli. Zamonaviy xitoy tili morfemali
kontraksiyasining yasalish usullari shakllariga asoslanib, qisqaruvchi so‘zga bog‘liq
yoki o‘xshashlikka ega bo‘lgan so‘zlarga analogiya usuli qo‘llanadi. Mazkur usul
yuqorida keltirilgan usullar asosida yuzaga kelgan davomiy yasalish usulidir.
Analogiya usuli orgali yasalayotgan zamonaviy xitoy tili gqisqartmalari miqdori bir
necha bor oshdi, muayyan bir qo‘llanish chastotasi yuqori, qo‘llanish sohasi keng

bo‘lgan asosiy murakkab qisqartma so‘zlarning shakli va ma’nosiga asoslanib,
analog qgisqartmalarni hosil qilish qiyinchilik yaratmaydi, masalan:

B F % FKnanzi 1angia — B %nanlan  (erkaklar basketboli) —

5 Snanping (erkaklar stol tennisi); B #Fnanpai (erkaklar volleyboli); FEW

nanwing (erkaklar tennisi); 5B Enanza (erkaklar futboli); BBk 1/} =zqih xié hui —

Bz xié (futbol assotsiatsiyasi)— 5 #/}1anxié (basketbol assotsiatsiyasi); HEt

paixié (volleybol assotsiatsiyasi); £=#}ping xié (stol tennis assotsiatsiyasi); FI1
yiixié (badminton assotsiatsiyasi); LT K= dingyudn daibisio dahui (Partiya
a’zolari katta yig‘ilishi)— (3 =fudaihui (ayollar kongressi); F1{ =tuandaihui

(jamiyat a’zolari kongressi); HERf{Z=zhidaihui (ishchilar kongressi); K=
néngdaihui (fermerlar kongressi);
B0 ) Zjiandaifd “almashtirish bilan qisqartirish” usuli. Morfemali

kontraksiyaning[8f{jian dai “jiandai”, ya’ni almashtirish bilan qisqartirish turi
yordamida joylar, shaharlarning nomlari, shuningdek, tilga mustahkam kirib qolgan
atamalar tuzilgan. Bunday usulda hosil qilingan qisqartirishlar barqaror va o‘z-
o‘zidan o‘zgara olmaydi. Bu guruhga mintaqalar, mamlakatlar, shaharlar, otlarning
qisqartirilgan nomlari kiradi[2].

1. Shaharlar, mamlakatlar, mintaqalarning qisqartirilgan nomlari.
Masalan, K;Z£tianjin — ;£jin Tianjin, ushbu misolda XK;£ so‘zining morfemasi
tushirilib, ;2 morfemasi qoldiriladi. Tianjin shahrini ;& deb ham nomlash mumkin.
Jt ITRBe&ijing — FRjing, ushbu misolda Pekin shahrining nomi JtIR gisqartirilganda
IR ko‘rinishiga o‘tadi. JRazaldan poytaxt ma’ nosini
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bildirgan. Demak, ushbu morfema asosiy semantik ma’noni saqlab qoladi. &
##Qinghdi — FHqing (Chinghay), E®)l|si chuan — Jllchuan (Sichuan), ;L7}jiang si
— 73si (Jiangsu);

Boshlang‘ich morfemani oxirgi morfema bilan birikishidan iborat bo‘lgan
qisqartirishlar: ~ HIE AR MEZhonghua rénmin gonghégud Xitoy Xalg
Respublikasi — H1[E Zhongguo Xitoy ko‘rinishida qisqarishi mumkin, shu kabi j&=
FAHFEFalanxi gonghégud Fransiya Respublikasi — jAEfigud Fransiya
ko‘rinishida gisqaradi; Faqat birinchi so‘z qoladigan qisqartirish: £S5 E AR H
A EIu6 mini ya rén min gong hé gué Ruminiya Xalq Respublikasi — £ 5 JE W 1ud
méni ya Ruminiya; demak, bu misolda Ruminiya £ 5 El/lué mi ni ya so‘zi yakka
holda go‘llanilishi mumkin.

Mamlakatlar nomini qisqartirishda ikki holat mavjud: 1) so‘zdan iborat bo‘lgan
qisqartirishlar eng ko‘p uchraydi. Bu “birinchi so‘z” — mamlakatning tarixan
o‘rnashib qolgan nomi bo‘ladi, u to‘lig nomlanishda asosiy bo‘lib, go‘yo to‘liq
nomning o‘rnini bosadi; 2) mamlakatlar, mintaqalarning nomlari bitta
morfemagacha qisqartirilishi mumkin: 2 [Ezhong gué — #  (1E ) zhong ( hua
) Xitoy, E£Eméi gud — 3Eméi AQSh, 3EMmei zhou — Emei Amerika. Bunday
qisqartirishlarda an’anaga ko‘ra ularni tushunishda anglashilmovchiliklar yuzaga

kelmaydi.
2. Marshrutlar, aloqga yo‘nalishlari nomlarini qisqartirish.

F#Rchéng dou — EEBAkinming — REZkchéng kin xian Chendu-Kunmin
yo‘nalishi; Ushbu misolda Chendu F{#Rchéng dou so‘zining F{ morfemasi va
Kunmin  EBAkiinming so‘zidagi E morfemasi birlashib F{E %k shaklida
qo‘llaniladi va ma’no o‘zgarmaydi. dLIRbeijing — I~ MM guing zhdu — JRJ~ Zjing
guing xian Pekin-Guanchjou yo‘nalishi; ZRJ~ £k qisqartmasi ham xuddi shu asosda
yuzaga kelgan. Misollardan ko ‘rinib turganidek, bu holda shaharning to‘liq nomini

qaysi komponent almashtirishi borasida yagona talablar yo‘q.
3. Ismlarni qisqartirish. 1) Lavozim yoki boshga xaraktersitikalar bo‘yicha

qisqartirish: >33 3 &xi jin ping zhixi — FE ffzhiixi — rais, ya’ni Rais Sijinpin
uchragan o‘rinlarda® fzhuxi deb qo‘llash ham mumkin. Quyidagi misolning
mohiyatini ham xuddi shu tariqa tushunish mumkin: & & 3 2 I£zhouénldizong Ii

Bosh vazir Zhouenlai — =\3#z6ng Ii — bosh vazir; Yuqoridagi misollardan ayonki,

yuqori lavozimdagi shaxslarning ismini aytmaslik mumkin. Lavozim nomining
qo‘llanilishi tushunmovchilikni yuzaga keltirmaydi.
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Xulosa qilib aytganda, quyidagilar morfemali kontraksiya hodisasi
hisoblanmaydi: “H!#X> biecheng esa ma’lum bir narsa yoki ish harakat asl nomiga

nisbatan atalgan yangi so‘zni nazarda tutadi, masalan: “;aJdt — E”, “/A]Fg — &>
. “lUPA — & larning barchasi tarixan saqlanib kelgan boshga nomlar sanaladi. “
I~ 9> Guanchjouning boshga nomi “F&” kabi, “F&” qadimgi “F&1B” so‘zining
qisqargan shaklidir. G*arb alifbosida yozilgan gisqartmalar “Chief Executive Office
— CEQO” (bosh direktor), “Music Television” (Musiqiy kanal), “Unidentified Flying
Object — UFO” (NLO), “National Bascketball Association - NBA” (Amerika milliy
basketbol assotsiatsiyasi) va h.k. Chunki til hodisasining tahlili umumiy til sistemasi
asosida amalga oshirilishi lozim.

Ingliz tili abbreviaturalarining xitoy tilida talaffuz etilgan shakli, masalan: “EX
52 (Neft eksport etuvchi mamlakatlar) ingliz tilida “OPEC” (Organization of
Petroleum Exporting Countries), fikrimizcha “BX{fl 52> zamonaviy xitoy tiliga kirib
kelgan to‘liq ko‘p bo‘g‘inli shakldir, bir morfemani aglatadi. “¥E4&” (TOEFL), “{#
8kJL” (E-Mail) larning barchasi chet tilidan kirib kelgan so‘zlarning

transliteratsiyasidir. Xitoy tili pinyinini gisqartirib yozish, masalan, “GB” (“EZr
£ davlat standarti), “HSK” (‘“N1B7K¥E 11 xitoy tili darajasi imtihoni), “RMB”

(“AE™M” xitoy milliy valyutasi), “PSC” (“& @15 7KF N> Putonghua darajasi
testi) Talaffuz jihatidan harflarning har biri morfemani ifodalab keluvchi harflarni
talaffuz etishdan iborat, morfemada hech qanday qisqarish sodir bo‘lmagan. Gapda
vaqtinchalik tushirib qoldirilgan yoki gisqargan so‘zlar “EEBE N>, “EFHK> va
h.k., ulardagi “#&” hamda “Z#X” so‘zlari oddiy ot hisoblanadi, muayyan bir til
mubhitida ular ko‘p sonli “#&” va “ZF4X” lardan aynan birini ifodalab keladi, aslida
bu til muhitining tushirib qoldirish hodisasidir.

Chet tilidan kirib kelgan so‘zlar ishtirokidagi sonli gisqartmalar: =S: Uch S:
Edgar Snow, Agnes Smetley, Anna Louis Strong (Shu uch odam xitoy xalqining
do‘stlari, uchala odamning familiyasi “S” harfiga boshlanadi); =K%: Ku, Klux,
Klan (Ingliz tilida K*K*K tarzida qisqartiriladi); AW: Intervyu olish jarayonida
ahamiyat berish lozim bo‘lgan beshta savol: who (kim), what (nima), when
(gachon), where (qayerda), why (nima uchun). Bundan tashqgari yana “=C” san C,
“=ZCHR” san C ji shu (uch C texnologiyasi), “=PZKRZ" san P yishujia (uch P
rassom), “HEZ=S#HZLSE” Zhonggudé san S yanjithui” (Xitoy uch S
assotsiatsiyasi) va h.k.lar bor. Bu sonli gisqartmalar barchasi son, fonema hamda
morfemalar birikishi usuli yordamida yasalgan.

Tovushni ifodalovchi birlikni (bo‘g‘in) ajratish usulida xitoy tili usul ko‘p bo‘g‘inli
so‘zdan tovushni ifodalovchi bo‘g‘inni ajratish orqali gisqartirish usuli orqali

amalga oshiriladi. Ajratib olinuvchi komponent bo‘g‘inni ifodalab keluvchi
iyeroglifik belgi bo‘lib, u so‘z tarkibida bo‘lgandagina so‘z bilan umumiy holatda
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morfema hisoblanadi, qisqargan shaklda original so‘zni ifodalab keladi.
Masalan: 2 HiEluost — B¢ (Rossiya); A& =Yinggélan — EYing (Angliya); i&
=POFalanxi — j&Fa (Fransiya); SR A\ Malaixiya — 5>kMalai (Malayziya); Fll

E JE# I Yindunixiya — F1JE Yinni (Indoneziya);

Qisqartirish har ganday til rivojlanishining umumiy qoidalaridan biri sanaladi.
Uning mohiyati maksimal migdordagi ma’lumotni (ma’noviy ifoda) tilning moddiy
qobig‘idan (tovush va grafik shakl) minimal foydalangan holda yetkazishni
ta’minlash, ya’ni tilning kommunikativ vazifasinining samaradorligini oshirishdir.
Murakkab terminlarni qisqartirish semantik chegaralash orqali erishilib, nisbatan
muhim semantik ma’noga ega bo‘lgan komponentlarni tushirib qoldirmaslikni
taqozo etadi. Shu tariqa tilning kommunikativ imkoniyatlarini oshirish uchun ba’zi
elementlarni tushirish mumkinligi berilayotgan axborotning gqiymatini yo‘qotmay
keng shakldan qgisqargan shaklga o‘tishda ko‘rinadi.
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SIVILIZATSIYA MILLIY TILIMIZGA QAY DARAJADA TA'SIR
ETMOQDA?

Muxtoriy Mohro'y
FarDU o'qituvchisi

ANNOTATSIYA
Ushbu magqolada tilimizga ko'plab transterminlarning kirib kelishi nutqimizga chet tillarini
go'shib go'yayotganligi, ona tilimizdagi so'zlar o'rnini boshqga tildagi so'zlar egallab
borayotganligi va bu atamalarni ko'proq axborot texnologiyalari sohasida uchratishimiz
milliy tilimizning sofligiga qay darajada ta'sir ko'rsatayotganligi haqida fikr yuritilgan.
Kalit so'zlar: transtermin, atama, nutq, axborot texnologiylari, leksik ma'no.

Bugungi kunda har tomonlama komil, chuqur bilimga ega bo'lgan yosh avlodni voyaga
yetkazish masalasi davlatimiz siyosatining ustuvor yo'nalishlaridan biri etib
belgilangan.Yosh o'quvchilarda ushbu sifatlarni shakllantirish uchun avvalo ularni yetarlicha
bilim bilan ta'minlamog'imiz kerak va bu bilimni o'zlashirish uchun birinchi o'rinda ular
ona tilimizni chuqur bilmog'i lozim. Bizga ma'lumki, XXI asrda fan va texnikaning jadal
rivojlanishi ogibatida tilimizga ko'p terminlar kirib keldi. Jumladan disk, kompyuter,
fleshka, internet va boshga atamalar shular jumlasidandir. Garchi ushbu terminlarning
bir gismi lug'aztimizda izohlangan bo'lsa-da, xalq orasida ba'zan ularning noto'g'ri
go'llanayotganligini ham ko'rmoqdamiz. Mutafakkir Rene Dekart aytganidek " " Shunday
ekan biz bu borada kichik maktab yoshidagi o'quvchilarga o'z digqatimizni qaratmog'imiz
kerak.

Bizga ma'lumki, tilshunoslikka oid tadgigotlarda maxsus sohalarda qo'llanuvchi so'z

va so'z brikmalari termin sifatida talgin gilinadi. Aksar tilshunoslar to'liq asos bilan
termin eng, avvalo, til lug'aviy tizimining teng huqugqli a'zosi ekanligini ta'kidlaydilar.o‘l1g‘
Terminologik tizimlar yaxlit til tizimida uning umumiy qonuniyatlariga buysungan holda
paydo bo'ladi va rivojlanadi. Termin bilan so'z o'rtasida o'tib bo'lmas chegara yo'q. Ular
"shaklan ham mazmunan ham" jiddiy tafovutga ega emas.[2] Termin ham mohiyat e'tibori
bilan so'zdir. Fagat so'zning alohida turidir.[3]
Terminologik tizimlarning rivojlanishi bevosita fan taraqqiyoti bilan birga kechadi. Bundan
tashqari umumiste'moldagi so'zlardan farqli ravishda, terminlar ilmiy va amaliy muomalaga
ongli ravishda olib kiriladi. "Terminlar paydo bo'lmaydi, balki ularga zarurat sezilganda
o'ylab topiladi, ijod gilinadi." [4]

Hozirda sivilizatsiyaning ta'sirida tilimizda ko'plab transterminlarni kirib kelishi
nutqimizda chet tillarini qo'shib qo'ymoqda. Bu orqali milliy tilimizdagi so'zlar o'rnini
kirib kelayotgan so'zlar egallab bormoqgda. Bunday atamalar ko'proq axborot
texnologiyalari sohasida uchramoqda. Masalan, klaviatura, mishka, monitor, okno,
yacheyka, korzina va shu kabi so'zlardir. Ushbu so'zlarning o'zbek tilidagi muqobilini
ishlatilsa, milliy tilimizning sofligini saqlagan bo'lar edik. Ammo, afsuski, bunday
terminlarning muqobilidan ko'ra shu ko'rinishi tilimizga moslashib nutqimizning ajralmas
gismi sifatida namoyon bo'lib bormoqda. Bu kabi terminlarni to'g'ri qo'llash uchun,
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avvalo, uning ma'nolari ochib berilmog'i lozim. Bu jarayon kichik maktab yoshidagi
o'quvchilardan boshlansa, magsadga muvofiq bo'ladi deb o'ylayman. Chunki, boshlang'ich
sinflarda o'quvchilar endigina dunyoni anglay boshlagan davrlarda bo'ladilar. Ularning
tafakkurini, fikrlash doirasini, hamda mantiqan o'yini o'stirishda tilning o'rni beqiyosdir.
O'quvchilarga terminlarni o'rgatishda birinchi o'rinda darsliklarda qo'llangan terminlardan
boshlamoq lozim. Boshlang'ich sinf darsliklarida ham bu terminlarni ko'plab uchratishimiz
mumkin. Bu kabi so'z ma'nolarini ochishni bevosita transterminlarni tushuntirish orqali
amalga oshirsak magsadga muvofigdir.

I-sinf o'qish kitobidagi Erkin Malik qalamiga mansub "Suv - shifo" (10-bet)
matnida kurak, suyak, suv, havza, majmua; muallifi Ezop bo'lgan "Shamol va quyosh"
matnida shamol, gadam, nur (quyosh nuri, geometrik shakl), taft; Kitobning bo'lim
yuzasidan takrorlash (19-bet) gismida katakcha (yacheyka), munajjim, mavzu, dars,
rebus, ajdod; Dilshod Rajab tomonidan yozilgan "Kitobim, jon kitobim" (49-bet)
matnida jon; Yusuf Xos Hojibning "O'quv va bilim haqgida" (50-bet) matnida bilim, idrok
(odamdagi, psixologiyadagi), mash'al, och, rang va "Sher va sichqon" (58-bet) matnida
tugma o°5g° kabi terminlar berilgan.

Ushbu terminlarning ma'nolarini o'rgatishda so'zning ham termin ham leksema sifatidagi
ma'nolarini o'rgatish kerak. Masalan,

Tugma - Kiyim, g'ilof va sh.k. ning chetiga gadaladigan, odatda to'garak shaklidagi tutqgich.
1. Ulagich knopka. O'TIL 4-tom

Erkinjonning kiyimidan tugmasi tushib qolibdi.

Quyosh o'zining iliq nurlarini sochibdi.

Uya - Yovvoyi hayvonlar, qushlar va hasharotlarning yashash va ko'payish uchun moslab
yasagan joyi, uyi; in.

2. Urug'ni tashlash, ekish uchun ochilgan chuqurcha, joy.

3. Yomon niyatli kishilar o'rnashgan yoki uchrashadigan, to'planadigan joy, makon.
4. ko'chma Fitna, vahima, gayg'u va sh.k.lar ko'plab mavjud bo'lgan yoki paydo bo'ladigan
joy, makon.

Uya (yacheyka) terminining ma'nosi sohaga oid lug'atda shunday izohlangan:

Uya - jadvaliy go'llanmalarda ma'lumotlar elementini (matn, son giymati, formula)
kiritish uchun mo'ljallangan to'g'riburchak shaklli katak.

Boshlang'ich sinf o'quvchilariga o'qish darsliklaridagi matnlarda berilgan terminlar
ma'nolarini shu yo'sinda o'rgatish o'quvchilarning tafakkuri, dunyoqarashi o'sadi. O'qish
darslarining sifat samaradorligini oshiradi. Bu esa, zamon bilan hamnafas fikrlay oladigan
yoshlarni tarbiyalashda ko'makdosh bo'ladi.

O'qish darslarida lug'at ishi o'tkazish jarayonida o'quvchilarga ma'nosi tushunarsiz bo'lgan
so'zlarning izohi berilganda ularni termin va transtermin sifatida chuqurroq o'rgatish,
o'quvchining nutqini boyitadi.

FOYDALANILGAN ADABIYOTLAR

1. Pedopmarckuii A. A Uto Takoe TEpPMHUH 1 TEPMUHOJIOTUS? BOIpOCh TEpMUHOJIOTU.
-Mocksa, 1977 Ba 6

2. Kyswkun H. I1 K Bompocy o cymHocty TepMuHa. BectHuk JIT'Y, Ne20. Cepus
WCTOPUM, SI3bIKA W JIUTEpaTypHhl, BoIM. 4. - JI; 1962.

3.  Bunokyp I'. O. HekoTopux siBJIeHUSIX CJ10Ba 00pa3oBaHUS B PYCCKOM TEXHUYECKOMN
tepmuHosioruu. Tpynst MUDJIIN. T. 5. COopHUK cTaTeli 1o SI3bIKOBeNeHUI0. - MOCKBa

TowkeHT 135 OkTabpb/2019. 1-kucm



“XXI ACPOA UJIM-®AH TAPAKKMETUHUHI PUBOMINAHMLL UCTUKBOJINIAPU BA YJAPOA
MHHOBALUMSJIAPHUHT TYTFAH YPHU" MAB3YCHMOATU PECNYBJIMKA UJIMWUA 9-ONLINE KOH®EPEHLUMACU MATEPUAINAPHU

1939. - c. 3-54.
4. Bunokyp I'. O. HexoTopux sIBJIE€HUSIX CJIOBAa 00pa30BaHUSI B PyCCKOM TEXHUYECKOM

tepmuHosioruu. Tpynst MUDJIIN. T. 5. COopHUK cTaTeli 1o SI3bIKOBeNeHUI0. - MOCKBa

1939. - c. 24.
5. T.G'afforova, E. Shodmonov, G.Eshturdiyeva O'gish kitobi. Umumiy o'rta ta'lim

maktablarining 1-sinfi uchun darslik. "SHARQ" nnshriyot-matbaa aksiyadorlik kompaniyasi
bosh tahririyati. Toshkent - 2018

OkTabpb/2019. 1-kucm 136 TowkeHT



“XXI ACPOA UJIM-®AH TAPAKKMETUHWUHI PUBOMNAHMLL UCTUKBOJINIAPU BA YJIAPOA
MHHOBALUMSJIAPHUHT TYTFAH YPHU" MAB3YCHMOATU PECNYBJIMKA WJIMWUA 9-ONLINE KOH®EPEHLUMACU MATEPUAIINAPHU

XITOY TILIDA TURIZM ATAMALARINING STRUKTURAVIY
XUSUSIYATLARI

Tashmuxamedova Dildora Aziz qizi
Toshkent davlat shargshunoslik instituti talabasi

ANNOTATSIYA
Magolada muallif tomonidan turizm atamalarining tildagi o'rni, xitoy tilida turizmga oid
atamalarning ifodalanishi, ularning leksik-semantik xususiyatlari ochib beriladi. Turizm
atamalarining yasalish uslublari, xitoy tilida so'z yasash qoidalari misollar asosida ko'rsatib
beriladi.
Kalit so'zlar: turizm, atama, so'z turkumlari, so'z yasalishi, mustaqil so'z turkumi,
affiksatsiya va kompozitsiya usullari.

rizm bugungi kunda O" zbekistonda jadal rivojlanayotgan sohalardan biri hisoblanadi.
Dunyodagi barcha davlatlar bilan yo'lga qo'yilayotgan va tobora mustahkamlanib
borayotgan siyosiy va savdo-iqtisodiy aloqalar turizmga ham o'zining ijobiy hissasini
go'shmoqgda. Bunday davlatlar gatorida Xitoy Xalq Respublikasi yetakchi o'rinlarni
egallaydi. Buning yorqin dalilini Prezidentimizning Xitoy Xalq Respublkasi, shu jumladan,
Xitoy Xalq Respublikasi Gongkong maxsus ma' muriy hududi fugarolari uchun O"zbekiston
Respublikasiga kirishda vizasiz rejimni belgilash to'g risidagi farmonida ko rishimiz
mumkin.

Turizm sohasi rivojlanar ekan, uning tarmogqlarini kengroq ochib berish uchun
yangi-yangi so'zlarga ehtiyoj tug iladi, tilda turli xil yo'llar bilan neologizmlar paydo
bo'ladi. Xitoy tilida ham turizm sohasiga oid atamalar qatorda yangi so'z sifatida fonetik
o' zlashmalar, yasama so'zlar va chet tilidan to'g'ridan to'g'ri tarjima asosida hosil
bo'lgan so"zlar katta qismni tashkil etadi. Turizmga oid atamalar tahlilini keng yoritishda
http://www.gog.com.cn saytidagi shu sohadagi matn tadqiqot obyekti sifatida tanlab
olindi. Matnda 11ta turizmga oid termin mavjud bo'lib, ularning barchasi yasama so " zlardir.
Ulardan 5tasi kompozitsiya usulida yasalgan, 5 tasi so'z birikmadan shakllangan, Itasi
esa abbreviaturadir. Quyida ular bilan batafsil tanishamiz.

1. EfR dyjia — ta'tilga chigmoq, ikki tub so'zning qo’shilishidan hosil bo'lgan
murakkab so’z bo'lib, tarkibidagi birinchi va ikkinchi so’zlarning faqatgina birinchi
qismidan yasalgan.

FE3d duguo — vaqt o tkazmoq + {BRHf jiaqi — ta’til

So'zma so'z aynan ta'tilni o'tkazish, ta'tilga chiqish sifatida tarjima qilinib,
umuman sayohatga chiqish ma'nosini beradi.

2. MY guanguang— diqqatga sazovor joylarga tashrif buyurmoq; tomosha qilmoq.
Murakkab so'z bo’'lib, mustaqil ma'noni anglatuvchi ikki qismli so'zlarning faqat
asosiy ma no beruvchi gismlarining birikuvidan yasalgan.
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Xi7& guankan 4tomosha gilmoq + X/ > fengguang landshaft

3. §5% youke - turist so'zi ham kompozitsiya usulida yasalgan bo'lib, ikki mustaqil
ma’'no anglatuvchi so'zlarning ikkinchi gismlarining birlashuvidan hosil bo’ gan. fi%
if% liiyou sayohat + 2= binkébmehmon

4. HRIRMEELR shijie lyou zizhi — Jahon sayyohlik tashkiloti; uch tarkibli
murakkab so’z bo'lib, tashkil gilgan so’zlarning aynan so'zma so 'z tarjimasidir.

tH 5shijie - jahon

JikFF liyou — sayohat

2823 71izhi - tashkilot, muassasa

5. BZEjiache luyou — mashinada sayrga chigmoq, murakkab so'z bo'lib, ikki
mustaqil ma'no bildiruvchi so'zlardan hosil bo'lgan. Kompozitsiya usulida

birlashgan bu so'zning birinchi qismi ham kesim to'ldiruvchi munosabatini hosil
qilib yasalgan.

2 jia haydamoq + Zché mashina

BZ jiache + HkF Niyou

Mashina haydab sayohatga chigmoq so'z birikmasi o'z o'rnini mustaqil ma'noli
mashinada sayr murakkab so’ziga bergan.

6. BITEFAMRNE zixingchehuwai iyéu - ochiq havoda velosipedda sayr, uch

tarkibdan iborat bo’'lib,mustaqil kompozitsion usulda yasalgan murakkab so'z
hisoblanadi.

B 17 % zixingché velosiped + 7~ ¥Mhuwai tashqari, ochiq joy + k5% tly6u sayohat

Velosiped haydab ochiq havoda sayohat qilish ko'p tarkibli so'z birikmasi 0’z
o rnini yaxlit yasama murakkab so’zga bo shatib bergan.

7. BREUHRMF tanxiin Riyou ekpeditsion turizm, so'z qoshilishi yo'li bilan yasalgan
ikki tarkibli murakkab so'z bo'lib, izlanishlar olib borishga mo ljallangan
turizmning bir turi hisoblanadi.

¥R tanxidn tadqgidot, izlanish + Jik)J% lly6éu sayohat, aynan tadqiqot olib borish
magsadida amalga oshirilgan sayohat turi yaxlit murakkab so'zga birlashgan.
8. MEELBBNIRMF sénlin tibu zizhu Riyéu — o'rmon sayohati, murakkab

kompozitsion so 'z bo'lib, to'rtta mustaqil ma'no anglatuvchi so zlar yig'indisidan
iborat.

FM sénlin — o'rmon + ¥ tubu — piyoda + BEf zizhu — 0’z 0'ziga xizmat
ko rsatish

fik 5 Nyou — sayohat. O'rmon bo'ylab 0'z 0°ziga xizmat ko rsatgan holda piyoda
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safar turi xitoy tilida to'rt gismli FRMED BB senlin tabu zizhu luydu
murakkab so’zi bilan ifodalanadi.

9. RBh5 jidoyou — shahar tashqarisiga qilingan sayohat, ikki tarkibli murakkab so'z.
Mustaqil ma'no anglatuvchi so’zlardan birinchisining birinchi qismi, ikkinchi
mustaqil so'zning ikkinchi qismi qo'shilmasidan yasalgan.

RBX jiaoqii — shahar tashqarisi

JikofF liyou — sayohat
Shahar tashqgarisiga qilingan sayohat ham xitoy tilida turizmning bir turi sifatida
alohida murakkab so 'z holida shakllangan.

10. & chiinyéu — bahorda amalga oshirilgan sayohat, sayohatning bu turi ham
ikki sodda so zning bir murakkab kompozitsion so zga birlashuvidan hosil bo'lgan.
Bunda birinchi so'zning birinchi, ikkinchi so zning ikkinchi qismlari birikkan.
& X chiintian bahor +/XJ§% liy6u sayohat

Sayohat uchun eng qulay mavzum bahor bo’lgani uchun ham aynan bahoriy
turizm alohida tur tasniflanadi va &)§f chiinyéu shaklida bir ma'noni anglatuvchi

so'z shakliga keladi.

Turizm nisbatan yangi soha bo'lganligi sababli aksari so'zlar turli usullar
bilan yasalgan so'zlardir. Matndagi terminlardan 90%i yasama so'z hisoblanadi.
Xitoy tilida yangi bosqichda paydo bo'lgan turizm atamalarining aksariyati
kompozitsion usulda yasalgan so'zlarni tashkil qiladi, deb xulosa qilishimiz
mumkin.

MATNDAGI ATAMALARNING QAYSI USULDA YASALGANLIGI

So'z
birikmasidan
yasalganso'zlar
45%

Kompozitsiya
usulida yasalgan
so'zlar
45%

Foydalanilgan adabiyotlar

1. http://www.gog.com.cn
2 IARGEE L - PESSEIRIEQINL 1 1SE L A/ P ER SR FRIE ST
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SOHA ATAMALARI VA ATAMASHUNOSLIK MASALALARI

Yusupova Nafisa Gayratullayevna
TerDu magistranti

Nama— ma'lum fan yoki xunar sohasiga oid tushunchalarni qayt qilish, saqlash va bu
ohada to'plangan bilim, tajriba, texnik maxorat va malakani boshgalarga berish
vositasidir. Shuning uchun ilm - fan, texnika ijtimoiy munosabatlarning rivojlanishi
atamalarning nazariy va amaliy qimmatini oshiradi. Mutaxasisislarning bir birini tushunish
uchun, imiy va ilmiy pedagogik va muxandis mutaxasislarini tayorlashhda, ilmiy, ilmiy
texnik adabiyotlar va darsliklarni yaratishda, ilmiy-statik xisoboti, xalq xo‘jaligi
tarmogqlarini rivojlantirishda sifatli va ko" pchilig maqullagan atama lug" atlarining bo" lishi
muxim axamiyatga ega.

Hozirgi texnikaning yuqori taraqiy etgan bir paytda adabiy til yanada zakovatli bir
shakilga ega bo'lib muxitning ma'lum bir sohalar bo"yicha ixtisoslashi ro'y beradi. Shu
sababli ham mutaxasisilar bilan tilshunoslar va oddiy til ixlosmandlarini manfatlari va
qgizigishlalri to*gnashadi. Bu tognashish munozara masalani tog'ri xal bo ‘lishiga muvofiq
manzur atamani tanlab olishga yordam beradi va yagona yo " nalishni vujudga keltiradi.
Atama - ifodaloyotgan tushunchani aniq ifodalashi kerak. Tilshunos olim G Shuxrad
"atamashunoslikdagi noaniqlik, chalkashlik tuman ichidagi paroxodni boshqgarish bilan
barobar" degan edi. Atama qo'lashdagi aniqglik darxol ro'y bermaydi, yillar davomida
tanlash, tartibga solish, nixoyat umumlashtirish, standartlashtirsh orgali ro'y beradi.
Atamalarning aniqligi millatning, ma'rifati, madaniyati darajasini ko' rsatadi.

Umuman ona tilida atamalarni puxta ishlanishi, tartibga solishni darslik qo*lanmalar
tuzishi uchun ham zarur bo'lgan manbadir. Atamalarning ishlanmaganligi va tartibga
solinmaganligi nutq uslubiga ham ta'sir etadi, chunki uslubning turli sohalarini yaratuvchi
vositalardan biri atamadir.

Ma'lumki, so*zlar bir nechta ma‘noga ega bo'ladi. Ko'p ma'noli so"zlarning aniq
ma ' nosi kontekstda gap tarkibida aniglanadi. Bunday so'zlar nuqtaning ta'sirli, jonli
ixcham va badiiy bo'lishida nihoyatda katta rol o'ynaydi. Shu bilan birga, har bir tilda
o' zining ishlatish doirasiga ko' ra cheklangan, asosini birgina ma'noga ega bo'Igan birgina
tushunchani ifodalaydigan so'zlar ham bo'ladi. Bunday so"zlar, xususan fan, texnika,
sanoat, siyosat, til va adabiyot, hunarmandchilik kabi turli sohalarda uchraydi. Bu sohalarda
hamma diqqat borligini fagat mantiq jihatidan bilishga qaratilgan. Shuning uchun fan,
texnika, siyosat sohalarida nihoyatda aniq bo lishi talab qgilinadi.Rus tilidagi so'zi termin
s0'zi lotincha "terminus"” so " zidan olingan bo'lib, chegara, chegara belgisi, chek ma " nolarini
anglatadi. Fan-texnika va boshga sohaga oid narsa-hodisa haqidagi tushunchani aniq
ifodalaydigan, ishlatish sohasi shu sohalar bilan chegaralangan so " zlar yoki so" z birikmasi
atama deb ataladi. Atamalar bir ma'noli bo'lishi ekspressivlik va emotsionallikka ega
bo'lmasligi kabi belgilari bilan ham umumiste' moldagi so'zlar bilan farqglanadi.
Atamalarning muhim xususiyati shundaki, ular ko'p ma'noli bo'lmaydi. Ko'chma
ma ' nolarda ishlatilishi nihoyatda kam uchraydi. Masalan, operatsiya atama sifatida 1)
tibbiyot sohasida yorish, kesish, kesib olib tashlash va shu yo'llar bilan kasallikni
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tuzatish va davolash magsadida. 2) Harbiy sohada biror vazifa va magsadni amalga oshirishga
garatilgan urush harakatlari ma‘nosida. 3) Davlat idoralarida rasmiy muomala (masalan:
bank pochta operatsiyasi kabilar ma‘nolarda qo'llaniladi.

Fan-texnika, adabiyot, san'at ishlab chiqarishning taraqqiy etib borishi bilan

atamashunoslik ham rivojlanib boradi, ya'ni atamalar paydo bo'ladi. Ba'zi bir eskirib
keraksiz bo'lib golgan atamalar esa iste' moldan chiqgib goladi.
K.M.Musayev atamashunoslikni tilninng leksikasi sifatida go'yo bir shaharga qiyoslaydi.
Uning fikricha atamashunoslik yagona reja asosida qurilsada, lekin birdaniga barpo etilmaydi.
U tarixiy shart-sharoit asosida shakllanadi, uni yaratishda har xil avlodga mansub bo'Igan
turli me ' morlar, loyihachilar, kashfiyotchilar ishtirok etadi. Ular har bir qurilayotgan
inshootni yaxshi o' rgangan holda barpo etadilar.

Atamashunoslik ilmiy uslubining alomatlari yetakchi deb tan olingan.

Xozirgi zamon fani va texnikasi diferensiyalashish va maxsuslashish bilan xarakterlanadi.
Masalan, zamonaviy fanlar 500 dan ortiq soha va tarmoqlarga bo"linib ketganki, ularning
xar qaysisi o'zining takomilashtirilgan atamashunosliksiga ega. Shu bilan birga fan va
texnikaning barcha soha va tarmoqlari maxsuslashgan bo"lishi bilan bir qatorda umumiy
xamdir, binobarin, ular soha mutaxasislarining tor manfatlari bilan cheklanib golmaydi.
Hozirgi kunda bir lug atni barpo qilish uni o'xshashligini, mosligini, unga ganday
erishishni ko'rsata bilish va xal etish zarurdir. Unin birinchi darjadagi, muhimligi
leksikografya faoliyatini uslublarini qayta ishlashdir.

Atamashunoslik muammosi juda murakkab ilmiy muammolar gatorida turadi. Uni
tuzishda har hil soha tilshunoslarigina emas balki turli boshqga fanlar doirasidagi mutahassislari
ham ishtirok etishi mumkin.

Yangi so "z ixtiro gilinmaydi, balki, tilda mavjud bo'lgan so'z yasovchi elementlar,
ya'ni muayyan tilning o'z ichki imkoniyatlarini hisobga olib vujudga keladi. O'ylab
topilgan so"zlar turli tillarda judaham kam sonni tashkil etadi. Rus tilshunosi E.A.Zenskaya
yozadi: "Bir dam o'ylab koraylik yangi so'z eskisi bilan butunlay bog'lanmagan holda
yasaladi deylik. U holda tilni egallash juda qiyin. Bir ahvolga kelib qolar yoki buning
umuman imkoni ham bo'lmas edi. Lug'at tarkibini kengaytirish yo'sini undan
foydalanishni yanada qulaylashtirish, eng asosiy tildagi mavjud o"zaro bog"'langan vogea-
hodisalarni ifodalashdan iboratdir. Shunday qilib, so'zlarning tildagi o"zaro aloqi real
presmet va mavjud vogea-hodisalar o rtasidagi o'zaro alogalarni aks ettiradi"[4] .
Mana shu sababali, 0" zbek xalgining, jumladan boshqa xalglarning atamashunosliklari
tartibga solish xayotimizning qolaversa tilshunoslikning dolzarb vazifalaridan biridir.

Foydanaligan adabiyotlar
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VIHIJIA3 TWIMIATA (MYCTAKIT) CV3 TYPKYMJIAPUHU
MAKTABJIAPJIA YFUTHUII BYIINYA YCIYBUI TABCUSLIAP

KakusioBa Yrniaxon BenuépoBna
14-NAYM wHIm3 tuim GaHu YKUTYBUMCHU

AHHOTAIIUA
Yoy makonaga TabaAuM Xapa€éHuaa TajabajapHu sgHaga KYNpok ¢uKpJalira
yHOAWAUTaH METOJ OpKaJku YpraHWJa€TraH MaB3YHU Y3Ura HOMabjiayM OViaraH
TOMOHJIapUHU OMIMO oyslagu Ba SHIM OunuMMIapuHu Mdoganad Oepulil YKyBYMIAP
VUYH TYIIYHApJIM Xamaa KU3UKApIU OVIIMII Macaiajgapyu KeJITAPUJITaH.
TagHy TymyHuasap: ot c¢y3 TypKyMU, KEJIMIIUK KYIIMMYaCcHu, COH KaTUTOPUSICH, KeJIaCu
3aMOH 1IAKJIU.

O3UPIu MalTaa TabAMMIArd 3HT MYXUMM MacajajapiaH OMpu YKUTUII MaKCalu,

Ma3MyHM, METOIJIapU, BOCUTAIApU, TALIKWINKA LIAKJIapy Ba YKUTUIL Xapa€HU1a
YpraHuiaa€rrad ¢paH MaTepuajjiapyu acocuaa ovaMmiap 6epull Ba TapOMsIBUM MaKCaaHU
amMaJira OLIMpPUILI XUCOOIaHAAN.

Mertonukana "rpamMmaTtuka’ TepMMHU MKKM MabHOTa 3ra: OMp TOMOHIAH
rpaMMaThKa TWIHWHT KypUJIMIIMHUA OWJIAMpca, MKKWHYM TOMOHAAH y IpaMMaTHUK
KYPWIMILIHU TaIKUK KUIagurad (paH MabHOCUMHY aHTIaTagu.YeT T rpaMMaTuKacuHu
VKUTUIIOAH acoCUil Makcal HYTK (GaoJUsATH Xap XUJI TYpJapUHUHT TYFPU
LIAKJJIAHUIIVMHYA TAbMUHIAMAUTaH HYTK TpaMMaTUK MajlaKaJJapMHU XOCUJI KVTUIIIAaH
noopataup. by epaa cy3 OupuHYMgaH MOpP(OJOTUK - TPaMMaTUK MaJlaKaJIJapHU, TbHU
OTJIApHUHT KEIUIINK KyIIUMYaIapuHU, (PpebIJapHUHT 1IaxXc KylIIMMYaJapyuHU TYFPU
WIUIATUII MaJlaKaJIJapUHU IIAKJUIAHTUPUII XaKuaa KeTMoKa. MKKMHYMaaH, aHaTuTuK
Tulapaa (MHIIM3 TWIA IIyHAA TUJIap TypyXura MaHCcy0) HYTKMM CUHTaKTUK
MajlakaJlapHU, S’TbHU TYpJIM TUILJAry rarjlapHU CTPYKTypa XXUXATAaH TYTPU Ty3a OJIUIILI
MaJjlakajJapMHM Ba COAJa Xamja KYIlIMa rariapja cy3 TapTUMOWHM KYJJ1all MajaKaJapuHU
LIAKJIJITAaHTUPUILL 3apyp.

MabayMKM, MHIJIU3 Ba Y30€K TUJIJIapU ajloxyaa TWi Trypyxjapura MaHcyo. MHru3
TWIM XWHA-€BpOIla TWLIAPUM OWJIACMHUHI TepMaH TWJIJIapu TypyXura Kupca, y30eK
TWJIM TYPKUI TUJIAp Typyxura Kupaau. JlekuH Oy Tusuiap rpaMMaThKa TU3UMIIapy Oup-
Oupnapu OwlaH TaKKOCJIaHCa, YJIapHUHI OocKuuyjapuaa OWp TOMOHJIAH YXIall Ba
MKKMHYY TOMOHIAH (hapKjIU XOAWCATIAPHUHT I'yBOXU Oyj1aMu3. MopdoJioruk 6ocKkuyaa
MKKaja TWJI rpaMMaTuKa TM3UMM YpTacuaaru yxialuiMKiaap oTiapaa COH, KeJUIINK
Kylmumyanapuga, gebaaapaa 3ca 3aMOH, HUCOAT, Maiij, 11axc Ba COH KaTeropusijaapu
Kymumyuaiaapuaa ydypaiau. Iy HapcaHu anoxuaa TabKMIjJall KepakKKu, Oy
KaTeropusuiapjia rpaMMaTUK BocUTalap MHIVIM3 TUIWA XKyada Kam connuaup. Ly 6unan
oupra Oy kareropustiap udopaJaHMIIMIA Ba MabHOCHUIA MyXUM (QapKJIapHU Xam
yuypatamu3. MacajiaH, MTHIJIM3 Ba ¥30€K TWUIApUIa COH KaTETOPUSICUMHUHT U(oTaIaHUIIN
KyluuMuajap Ky Ayau OuiaH scaiaca XaMm, 0y Kateropusiia MyxuM (papKJiv >Koiap
Ky KUUMHYWIMKIAp KeJuO ynkuiura cabad oynamu.
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Bemura kuto6 - five books. YHTa Tana6a - ten students.

Cy3 y3aruparv yHJIMHM Y3rapTUpUIN HyaW OujlaH KYIUIMK IHAKJIMHM sicall WHTJIM3
TUJIMTa XOC XOAuca XMCOoOJaHaIu:

man - men KWK - Kulnwiap, tooth - teeth T - Tunap

g00se -geese FO3 - Fo3nap, woman - women aén - aéiap Kaduiap .

MHurnus Ba y30eK TWiLIapuaa oT ¢y3 TypKyMUAa KeJIUIIMK KaTeropusicu 60op Oyauinmra
Kapamaii, KeJMIIUK KYIIMMJYaJapHUHT COHU Xap MKKaja TaKKocJaHa€TraH Tuiiapaa
6up Xu1 sMac. Y30ek Twinma 6 Ta KeIMIIMK KYLIMM-4ach MaBXyn OYiIN6, MHIIN3
TWIKAA YJIapHUHT COHM (pa-KaT MKKMTA.

V36ex Timaa MHIM3 Tiimna

b.x ©6oma Common Case boy

K.K ©Oomanunr Possessive Case boy's

T.K Gonauu K.k 6onara V.m.x 6onana

Y.k OosamaH xap MKKajla TWJIHMHI CMHTAaKCUC OOCKMUYMAA OMpP TOMOHIAH VYXIIalll
Oenruiapra nyd Kejicak, MKKMHYM TOMOHIAaH ¢akaT OMp TWJIHMHI y3UrarmHa Xoc
OyJraH xoaucajaapHu ydypatamu3. MacanaH, ralulapHUHT Japak, CYpoK Ba OYVIMIICU3
LIaKJUIapU Xap MKKW TUJIra Xoc OyJraH CMHTaKCMK Xoauca caHajanu. JIeKuH gapak
rariapaard cy3 TapTUOMHU TaxJIWi KWicaK, MHIJIM3 TWJIWAA Tamnjaru cy3 TapTuou
y36eK THIMIArMAaH aHYa KAThUIl SKAHJIUTHUIA TYBOX OVaaMu3. Y36eK TMana raniara
Cy3 TapTUOW WHIJIM3 TWJIMAArura HucOaTaH 3pKMHPOK, xucobaaHaau. byHu Kyiinaaru
MUCOJIIApAaH KYpUILIl MYMKWH:

OBuu KyéHHU TyTou. KyéHHu oBum Tytau. Tyrtau oBum Ky€HHu. IOxopumaru
ramiapaa ampuM CTUJIAMCTUK (¢apkjJapHU Xxucoobra oiamaca, oup xua GpUkKp
ndoaaTaHTaHIUTMHY ce3Ulll KuiinH aMmac. Kyiinparu uHran3ya rangaru cy3 TapTUOMHU
V¥30eK TUaMaaru Kabu y3rapTupuil MyMKUH 3Mac.

The hunter caught the hare. The hare caught the hunter. Caught the hunter the hare.
KeiinHrn MKKuTa ran Ma3MyH XUXAaTIaH XaM, TpaMMaTUK XUXaTIaH XaM HOTYFpU
xucobnaHaau. HMIM3 Twianma aipuM ran TUIUIapu OOpKu, OyHIal CTpyKTypajlapHU
V¥30eK TUIMIa Xe4 ydypaTManMus.

There is a book case in the middle of the room. YitHuHT ypTacuma Kutod xaBoHu 6op. |
had my hair cut yesterday. Keuya MEH COYMMHU OJOAUPIUM.

Exu akcuHua, ¥36eK TUIM CUHTAKCUCH OOCKMYMAA aiipUM Tan CTPYKTypaaapy UHIJIN3
TUAMAAruaaH TyonaH papk Kuiaau.

Cosyk - It is cold. Cu3 Oy unrHu 6axkapMIIMHIM3 Kepak.- It is necessary for you to do
this work.

Yer TUAM YKUTUII METOAMKACHAA YKYBUMJIAp YYYH KUUMHUMIMKIIAP KEJITUPUO
yuKapraH OyHIa yxiiam OyJIMaraH XoaucajJapHU xucooOra onuil 3apyp. byHpai
KUAVMHYWIMKIJIAPHU KATTUK, HazopaTra OJMII YKMII XXapaéHUHM MakKcaiara MyBO(DUK
TallKWJI KWIMILTa, TUJI MaTepuaiMHM KMPUTUIIHUHT aH4Ya camapalii YCyJUIapuHU
TaHjamra €pgamM Oepaau. YJapHM OJAWMHMU OJMIN YYYH YYKYPPOK, TYLIYHTHPWII,
MyCTaxKamJiall WIIJIAPUHUA OJIMO OOpHII Kepax.
buszra mabaymku, mMakrabiapaa 4eT TWIM YpraTuil MKKW TUUIMK IIapoMTAa amajra
OLIMpWIAn. YKYBUM TanabGalapHUHT 4eT TWIM YpPraHTYHTa Kagap OHa TWIM Ba pycC
TUIM OYiinda TUJI Taxkpuobacura sra 6yiaanu. Yiap ¥3 oHa TWijaapura Ba pyc TUJIMTra Ou
Ky TpaMMaTHMK TEpMUMHJIAp, XoAucanap, Kouaajap Ba MaJlakajJapHU arajiaiiauiaap.
VYnapnaru Oy TaxpubaHu 11y CMH(MIA WMHIJM3 TUJIM YKUTAETraH YKUTYBUM XHUcoOra
OJIMILIY Ba Tajgab KWJIMHIaH XXoinapaa yjaapaaH YKyBYWJIApHU QoligaaHuUIITa YpraTril
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Kepax.
MHIrm3 tTunuaary Kejgacu 3aMOH IHaKJIWra 3ra OyJraH ran CTpyKTypaJlapHU

KUPUTUILI €KW TYLWIYHTUPUIILAA XaM pyC TWJIWUAATW JUHTBUCTUK TaxpubamaH
doitnananui ¢oitnagan xoaum smac. I shall work at school. - £ Gyny paGoTaTh B LIKOJIE.
MuconnapaaH KypuHUO TYpUOIUKM, Xap MKKala TWJIJA KeJlach 3aMOH (Pebil 1IAKJIMHUHT
scaaulun Oup-Oupura yxuain Ba OyHAal WXXKOOWMM KydupuiviugaH QoiigaaaHuin
METOAMK HYKTau HazapuaaH Makcaara MyBoGUKUMpP. MHIMIM3 TUAUHU YKUTUIIHUHT
OMpPUHYM Ba MKKWHYM OOCKMUIapuaa aipyMM IpaMMaTUK XOIMCAJIapHU YpraTullaa
VKYBUYWJIAp Y3MalITUPraH WHIJW3 TWIA TpaMMaTUKAcCUra Ouj TWJI TaXpuOacHUIaH Xam
(ovimananwnaagu. MacanaH, VKyBYWIap MHOUHUTUBHUHI Tangard BasudaaapuHU
YpraHraH Oyyica, TepyHIMWUHUHT Taljgaru Basudanapu YpraHuwiaa€TraH Mmaitoa yaap
TOMOHMIAH MTH(UHUTHB OMIaH OOFIMK, paBUIIIA SrajIaraH Taxkpuba xucoora OJIMHAAN.
MacanaH, MHIJIM3 TWJIMAATU TepyHAUN MH(PUHUTUB KaOu rarjga sra Ba TYJIAUPYBUU
Basudanapuaa ninarunagyu. Macaman: To read good books is useful.- Reading good
books is useful.

Iy nHapcanu anoxyma TabKUIJIAILl KepakKKW, YpraHWIA€TraH 4eT TWIWAaru
rpaMMaTHK IIaKJI Ba KOHCTPYKLMSIIap opacuaary TaoByT/iap TAJ rpaMMaThKa TU3UMU
nuuaaru MHTepepeHLMsIHI KeATUpuo yukapaau. Yet TUIM Ba oHa TUJIU TpaMMaTHKa
TU3UMU YpTacugaru TagoByTaapiaH TWUIapapo MHTephepeHUIMs maiao oyaaau. Xap
WKKaJla UHTepGEepeHLMS XOAUMCAIapUHU XMCcOoOra OJIMIN Ba yJIapHU OapTrapad KWIWILI
WYJIapUHU M3J1aMOK, YKUTYBUMHUHT JUKKAT MapKa3ujaa OYaIuIIM Kepak.
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PECULIARITIES OF TEACHING WRITING

A.D. Abdieva,
teacher Tashkent State Pedagogical
University named after Nizami

ABSTRACT
the article deals with the issues on teaching writing. As to the article, assessment is a part
of the lesson during which the teacher evaluates how students have mastered the
material and use it in reception and production of texts in the oral and written forms.
Also, author studies theoretically the specific features of teaching writing, characteristics
of writing technique and types of errors and working with during the lesson.
Key words: learning difficulties, errors, writing, gap-filling, guided writing, instructions,
accuracy, grammar, task achievement, draft.

riting is a complex communicative activity. It helps to communicate in the written

form with the help of graphical symbols. Writing is a type of speech activity as "a
communicative skill to encode, store and send messages with the help of written
symbols". The product of this type of speech activity is a text for reading.

Writing techniques and activities can be characterized as controlled (for providing
the content and form), guided (as free but a form is given) and free. (Controlled writing
proposes using the following activities: coping, gap-filling, re-ordering words,
substituting, correcting the facts and dictation.

Writing involves content, organization, style, syntax, mechanics, grammar and
spelling. It was pointed out that "If we limit our feedback to pointing out or correcting
errors, our pupils will concentrate on producing error-free writing, neglecting the
interest or even the meaning of the content. The equation teaching writing - error
elimination is counterproductive”. So it is necessary to conduct feedback in fair balance
of content feedback and form feedback.

There are different types of writing performance in English which should be
assessed.

Imitative: at this stage, form is the primary concern to assess learner's skills in the
fundamental and basic tasks of writing letters, words, punctuation, and very brief
sentences. This category also includes the ability to spell correctly and to perceive
phoneme-grapheme correspondences in the English spelling system.

Intensive: this refers to producing appropriate vocabulary within a context, collocations
and idioms, and correct grammatical features up to the length of a sentence.
Responsive: assessment tasks here require learners to perform at a limited discourse
level, connecting sentences into a paragraph and creating a logically connected sequence
of two or three paragraphs. Form-focused attention is mostly at the discourse level, with
a strong emphasis on context and meaning.

Extensive writing implies successful management of all the processes and strategies
of writing for all purposes, up to the length of an essay, a term paper, a major research
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project report, or even a thesis. Students focus on achieving a purpose, organizing and
developing ideas logically, using details to support or illustrate ideas, demonstrating
syntactic and lexical variety, and in many cases, engaging in the process of multiple
drafts to achieve a final product.

The experienced teachers consider that teachers should ignore the language mistakes
that do not hinder learning, so teachers may correct only those mistakes which are very
basic and those which affect meaning.

Helping he students to concentrate on particular aspects of language, we can tell
them that a piece of work will be corrected for only one thing, the use of tenses, for
instance. By doing this, we ensure that their work will not be covered by red marks, and
we encourage them to focus on particular aspects of written language. We can individualize
language work by identifying for each student a few kinds of errors and assigning that
focus on these.

Where a piece of writing contains a number of common errors, we may photocopy
the work (erasing the writer's name) and show it to the whole class, asking them to
identify problems. In this way the attention of the class can be drawn to common
mistakes and photocopied document can form the basis for remedial work

We will learn about our students' errors if we give them the opportunity to make
them, fix them, and discuss them. We can ask our pupils to discuss where they think their
mistakes come from and why they make them. This will help us to realize which
mistakes the pupils can recognize and which ones they cannot. Asking the pupils to
discuss their mistakes may provide us with wide information about interference, typical
mistakes, usage of skills and give us clear evidence of language learning.

As well as students will have the chance to perceive a correct model in their own use
of language and will be likely to continue taking risk if they see that their good qualities
are noted and encouraged.

Find the samples of ready-compositions and analyze their structure and content.
Think about activities for teaching writing a composition in the EL. Analyze the strategy
of errors correction pointed out by the teacher.

A piece of writing (for instance, essay) as a final work at advanced level can be
evaluated on the basis of criteria:

1) Task achievement: relevance and appropriateness of ideas and examples, coverage,
variety, suitability of the text, type and length, awareness of a target reader, precision;
2) Organization: cohesion, coherence sequencing, paragraphing, layout and punctuation,
length/complexity of sentence, textual fluency;

3) Range: structures, vocabulary, appropriateness, flexibility, detail, avoidance of
repetition;

4) Accuracy: grammar, vocabulary, spelling.
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THE ROLE OF INTERCULTURAL COMMUNICATION IN
DEVELOPING STUDENTS' COMMUNICATIVE SKILLS

Sh R. Akramov
teacher, Tashkent State Pedagogical
University named after Nizami

ABSTRACT
the article deals with the issues on analyzing the role of intercultural communication
in developing students' communicative skills. This article reviews and summarizes the
views on intercultural competence and intercultural communicative competence in
order to better understand how these notions can impact the cultural component of a
foreign language curriculum.
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oday we need people who can communicate in multiple languages. Using common

languages became more important in areas such as trade, tourism, international
relations, technology, media, and science. Today in our country we have great changes
in both language learning and teaching process.

Intercultural communication is a communication, carried out in conditions of such
significant cultural differences in the communicative competence of its participants,
that these differences significantly affect the success or failure of a communicative event.
Under this, communicative competence is understood as knowledge of the symbol
systems used in communication and the rules of their functioning, as well as the
principles of communicative interaction.

Intercultural communication is characterized by the fact that its participants'
direct use of special language variants and discursive strategies that are different from
those they use when communicating within the same culture. Frequently used term
"cross-cultural communication"” usually refers to the study of a particular phenomenon
in two or more cultures and has the added value of comparing the communicative
competence of communicating representatives of different cultures.

The main task of teaching foreign languages in modern education is learning the
functional side of a foreign language and its more practical application. The solution of
this pragmatic task is possible only under the same condition - that a sufficiently strong
fundamental theoretical base will be created. To create it is necessary, first of all:

1) Assign the results of theoretical works on philology to the practice of teaching foreign
languages;

2) Theoretically comprehend and summarize the vast practical experience of teachers
of foreign languages.

In the traditional approach to the study of foreign languages, the main teaching
method was to read texts in a foreign language. And this concerned not only the school
level of education, but also higher, university education. The subject of everyday
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communication was represented by the same texts, only relating to the subjects of
everyday communication; however, few of these specialists, having read such texts,
could adequately behave in a real situation, which would require the application of
practical foreign language knowledge, rather than its large-scale literary parties. It was
then adapted texts appeared could fit all the content of Shakespeare's tragedies into 20
pages. Unfortunately, this is now the sin of the methods of teaching modern literature,
but this is not discussed in this work.

The following elements can be attributed to the main components of such a foreign
culture, bearing nationally-specific coloring:

- Traditions;

- Culture;

- National pictures of the world, which reflect the specifics of the perception of the
surrounding world;

- Creative culture, which can also be attributed to the elements of ethnography and
ethnology.

As mentioned above, the meaning of words and grammatical rules is not enough
to assume that you speak the language. It is necessary to get to know the culture of the
language being studied as deeply as possible. In other words, we can say that the
theoretical knowledge of the language must be complemented by practical skills of
when to say, what to say, to whom and with whom, how to use the meaning of a given
word in a particular context. That is why more and more attention is paid to the study
of the world of the language itself, that is, the study of the country in which they speak
the foreign language being studied. This area received the name "linguistic studies".
Linguistic and cultural studies are a didactic analogue of sociolinguistics, which develops
the idea of the need to merge learning a foreign language as a set of forms of expression
with the study of the social and cultural life of native speakers.

This field of science has a long tradition. The European linguistic and cultural
tradition is associated with the names of F. de Saussure, R. Jacobson, R. Barth,

T. van Dick. L. Wittgenstein, G. Gadamer, G. Guillaume, M. Heidegger, N. Chomsky, K.
Jaspers, Kachru and others made a significant contribution to the linguistic theory of
cultural-situational models.

Many independent directions have been formed, each of which developed its own

understanding of the links of language and culture: anthropology, ethnolinguistics,
sociolinguistics, psycholinguistics, etc. Lingua cultural science is a science that developed
under the relation of linguistics and cultural studies and explores the culture of a people,
which are reflected in the language.
Thus, of the four language skills, among which we mean reading, speaking, writing
and listening comprehension, the most passive form was implemented in reading. Such
a passive teaching of a foreign language on the basis of written texts was only to understand,
and not to create their own linguistic experience.
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ABSTRACT

The article analyzes issues related to theoretical basics of using authentic materials in
the process of teaching. As we know, authentic materials are materials taken from
original sources, which are characterized by the naturalness of lexical content and
grammatical forms, situational adequacy of the used language tools.
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ducational authentic materials are materials specially developed taking into account
all the parameters of an authentic educational process and authenticity criteria and
designed to solve specific educational problems.

The main of the criteria of authenticity, we consider the criterion of functionality.
Functionality is understood as the orientation of authentic materials to life use, to the
creation of the illusion of familiarization with the natural language environment, which
is the main factor in the successful mastery of a foreign language. Work on functionally
authentic material brings the student closer to the real conditions of language use,
introduces him to a variety of linguistic means and prepares them for independent
authentic use of these means in speech.

The problem of authentic materials used in teaching foreign languages causes a lot
of controversy in itself.

Classification of authentic materials proposed by G. Voronina o‘1g":

1) Functional texts of everyday life, performing instructing, explaining, advertising or
warning functions. Signs, road signs, signs, diagrams, diagrams, drawings, theater
programs, etc.

2) Informative texts that perform an information function and contain constantly updated
information. Articles, interviews, opinion polls, letters from readers to print media,
current sensational information, announcements, explanations of statistics, graphics,
advertising, commentary, reporting, etc.

In their work, "Criteria for the Content Authenticity of the Study Text," Nosonovich
E.V. and Milrud O.P. 0?22g" consider that it is preferable to learn the language by
authentic materials, that is, materials taken from original sources and not intended for
educational purposes. On the other hand, they point out that such materials are sometimes
too complicated in the linguistic aspect and do not always meet specific tasks and
learning conditions, while separately identifying methodically or educationally authentic
texts.

Criteria of substantial authenticity.

1) Cultural aspect. Large amount of regional geographic information, the elements of
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which contribute to a significant increase in interest and motivation to learn a foreign
language.

2) Informative aspect. One of the determining factors in the selection of educational
material. The presence in any educational material (text, video and audio recording of
any new information that may be of interest to the intended recipient.Materials should
be signed in accordance with the age characteristics and interests of students, information
should be evaluated in terms of its significance and availability. But not it should be
forgotten that in a foreign language lesson, information is not an end in itself, but a means
to increase the motivation of students, to arouse interest in understanding the content of
this material.

3) The situational aspect. It assumes the naturalness of the situation assumed as educational
material, the presence of a certain emotional charge. Situational authenticity helps to
arouse interest and emotional response from students, which in turn forms a positive
attitude towards the subject.

4) The aspect of national mentality. When organizing the educational process in Russia,
it is necessary to take into account the peculiarities of our mentality and the existing
structure. Authentic material should not be too specific and contain information that
would be incomprehensible due to the profound difference in national cultures.

5) Aspect of design. It is necessary to create the impression of a "real”" material. In audio
texts, the sound range is important: traffic noise, passers-by talking, phone calls, music.
This helps to better understand the nature of the proposed circumstances and forms the
skill of perceiving a foreign language life. Work with authentic materials should have the
properties of real communication, which always occurs in specific circumstances between
specific people. Authentic design makes it easier to understand the communicative tasks
of the material, establishing relationships with reality.

6) Aspect of the training assignment. The authenticity of the training assignments to the
material is very important. These include tasks that stimulate interaction with the text,
based on operations that are performed in an extracurricular environment when working
with information sources. It is necessary to focus on the tasks that develop the conjecture,
since it is an authentic communicative action to which students resort in everyday
communication; it also stimulates mental activity, serves as a further basis for subsequent
authentic interaction in the framework of the lesson.

The authors developed the following parameters for an authentic study text. They
consider the totality of structural features of such a text that meets the standards adopted
by native speakers. According to them, such a text is a text taken in an eventual aspect,
which is characterized by the naturalness of the lexical content and grammatical forms,
situational adequacy of the used language means, illustrates cases of authentic usage.

It should also be noted that, according to many leading methodologists, the use of
authentic materials is necessary at all stages of teaching a foreign language in all types of
speech activity, as authentic materials create the illusion of familiarization with the
natural language environment, introduce students to the culture and everyday life of the
country studied language, and help to increase motivation to learn a foreign language
as a subject.
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ABSTRACT

The contemporary article is devoted to issues on analyzing the role of principles in

teaching FL at different age groups and deals with determining how can teachers use the

principles, approaches in different age group of the learners in teaching foreign languages.
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In developing aset of principles to guide the course of teaching, it is first necessary to
understand the meaning of principle.The term principle has been adopted from the
Latin word principles, which means the beginning or the end of all things.The early
Greeks used the term principles not only to express the origin of things but also to
express their fundamental laws, and to put out their ultimate objectives. Sometimes the
sources or causes from which things precede, as for instance the visible universe, are
called principles, so also are the characteristics of things, or whatever determine their
nature.

Principles are used in many different senses.According to Webster, principle is a
comprehensive law or doctrine, from which others are derived, or on which others are
founded.

To Ayer, the term principle is most frequently used, to signify a generalized
statement through which otherwise unrelated data are systematized and interpreted.
In the language of Hopkins, "aprinciple is arule for guiding the ship of education so
that it will reach the port designated by the philosophy of education; it is a compass by
which the path of education is directed."

Generally the term is often used to mean any kind of general truth or guiding norm
by which aprocess is carried on, as when we speak mathematical principles.

To the extent that principle is accepted as afundamental truth, it may be considered a
comprehensive law, a doctrine, a policy, or a deep-seated belief which governs the
conduct of various types of human endeavor.

The term may also refer to the psychological laws of learning, to important
educational concepts or theories, to the statements of facts, to governing laws or rules
of conduct, and to generally accepted tenets.

As usual in educational practice, the term principle is not thought of as arule but
rather as afundamental truth regarding the relationship of factors with which the
teacher and the pupil deal.

Principles are the chief guides to make teaching and learning intelligent and
productive.

Visualization implies an extensive use of audio-visual aids and audio-visual materials
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throughout the whole course of foreign language teaching for presentation and retention
of the linguistic material, and for developing oral and written language, although they
are to be used differently depending on the stage of instruction, the age of pupils, their
progress in the target language, and other factors. The extensive use of audio-visual aids
and audio-visual materials the teacher of a foreign language has at his disposal nowadays,
together with the use of carefully selected and graded linguistic material, create favorable
conditions for teaching pupils to understand the foreign language when it is spoken and
to speak it themselves. This is the first step when dealing with beginners.

Many conventional assumptions about differences between children and adults in language
learning may turn out, when subjected to careful examination or research to be not
quite so obvious or inevitably true as they seem.

Younger children learn languages better than older ones; children learn better
than adults.

1. Foreign language learning in school should be started at as early an age as possible.
2. Children and adults learn languages basically the same way.

3. Adults have a longer concentration span than children.

4. It is easier to interest and motivate children than adults.

In an immersion situation, where people are acquiring language intuitively for
daily survival, this may to some extent be true. In the context of formal courses however,
differences become apparent. Adults' capacity for understanding and logical thought is
greater, and they are likely to have developed a number of learning skills and strategies
which children do not yet have. Moreover, adult classes tend on the whole to be more
disciplined and cooperative - as anyone who has moved from teaching children to
teaching adults, or vice versa, will have found. This may be partly because people learn
as they get older to be patient and put up with temporary frustrations in the hope of
long-term rewards, to cooperate with others for joint profit, and various other benefits
self-restraint and disciplined cooperation.Another reason is that most adults are learning
voluntarily, have chosen the course themselves, often have a clear purpose in learning
(work, travel, etc.) and are therefore likely to feel more committed and motivated;
whereas most children have little choice in where, how or even whether they are
taught.

Teachers commonly notice that they cannot get children to concentrate on certain
learning activities as long as they can get adults to do so. However, the problem is not
the concentration span itself - children will spend hours absorbed in activities that really
interest them - but rather the ability of the individual to persevere with something of no
immediate intrinsic interest to them. I lore older learners do exhibit noticeable superiority,
because they tend to be more self-disciplined.One implication for teaching is the need
to devote a lot of thought to the (intrinsic) interest value of learning activities for
younger learners.

Hence the methodological principle may be formulated as follows: In teaching a
foreign language at schools it is necessary to follow the oral approach as it is the one that
allows the pupil to deal with the language in its primary function - as a means of
communication.
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